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KOMIIO3UTOP €BI'EH MAT AJII®:
BIOI'PA®IYHUM I TBOPUUIN EKCKYPC

Mera cTaTTi: BUBYCHHSI TBOPYOTO JAOPOOKY Kommo3utopa €BreHa Maramiga
Ta pempe3eHTaIlid HOro My3W4Hid coinbHOTI YKpainu. Mertoam i 3aBaaHHS
AOCHIUKeHHsI: aHalli3 HAyKOBUX JDKEpeT TMpOo OCOOTMBOCTI KOMIO3UTOPCHKOT
TBOPYOCTI; BUBUEHHS JIOCTYITHUX MaTepiaiB Mpo XKUTTS 1 TBopuicTh €. Maranida;
OTJISI/T MOTO MY3WYHHUX TBOPIB 3 MO3UIIIN JOUUIFHOCTI IX BUKOPUCTAHHS B KOHIEPTHIN
1 IeAAroTi4HIN TIsTIBHOCTI; y3arajJlbHEHHS CBITOBOTO MY3UYHOIO JOCBIYy BUKOHAHHS
TBOpIB Il JOyXOBUX 1HCTpyMeHTIB €. Maramidpa. HaykoBa HoBH3Ha: Brepiie
TOCTIHKEHO CTUJIICTMYHI W JKaHPOBI TMPIOPUTETH TBOPUOCTI KOMIIO3UTOpPA
€. Marainida, a Takok 3I1MCHEHO OLIHKY MHUCTEUbKOI LIHHOCTI HOTO KOMIO3UIIIH.
BucHoBku. JlociipkeHHSIM BCTAHOBJICHO, 110 KOMIIO3MIlT €Brena Maramida maroTh
XYJI0KHIO I[IHHICTh, 300y BU3HAHHS BUKOHABIIIB 1 IIaHYBAJbHUKIB MY3UKH. Moro
TBOPU € JOCKOHAJUM BTUICHHSIM TPAAMIIN Cy4acHOi KIACHKU Ta TiaHI OyTH
Ope/ICTaBJIeHUMH B KOHLEPTHIM 1 mexaroriudid gisuibHOCTI. IlepcnexktuBu
MOJAJIBIINX JOCTIIHKEHh MU BOAYaEMO K Yy TMOJAIBIIOMY BHBUCHHI CTHIIICTUYHUX
1)kaHpoBUX 3acaa TBopuocti €. Maramida, Tak 1 B pPO3BiALI HOBUX IMEH
KOMITO3UTOPIB OJIM3BKOTO ¥ 1aJIeKOro 3apyOoinoKs.

Kirouosi caoBa: komnosutop €BreH Maramnid, KOMIO3UTOpPCbKa TBOPUICTD,
MUCTEIIbKa CIAaJMHA, TBOPUYUM JOPOOOK, MY3WYHUH TBIp, My3HMYHA KOMYHIKAIlis,
CTHJIb 1 XKaHP
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Komnozutop Esrenmii Maraaug: Ouorpadpuuyeckuii u TBOpYeCKMid
JIKCKYpC

Ieap crarbM: H3ydeHHE TBOPYECKOTO HACIENMs KOMIIO3UTOpa EBrenus
Maranuda u penpeseHTalusl ero My3bIKaIbHOMY COOOIIECTBY YKpauHbl. MeToabl
U 32/1aHUSl UCCJEeJOBAHMS: aHAJIM3 HAy4YHBIX HCTOYHHUKOB 00 OCOOEHHOCTSIX
KOMIIO3UTOPCKOTO TBOPYECTBA; M3YYEHHE JOCTYIHBIX MATEPHAIOB O JKU3HHU
u TBopuectBe E. Maramuda; 0630p ero My3bIKaldbHBIX MPOU3BEACHHUNA C TO3HIIMNA
[IEeCO00Pa3HOCTH HMX HCIOJB30BAaHUS B KOHIEPTHOM W  TMENaroruvecKoi
JESTENBHOCTH; 0000IIeHne MHPOBOTO  MY3BIKAIBHOTO  OMBITa  MCTIOJHEHHS
NpOM3BENCHUN Il MyXOBBIX HMHCTpyMeHTOoB E. Maranuda. Hayuynass HoBU3HA:
BIIEPBBIE MCCJIEAOBAHbl CTUJIMCTHYECKME W JKAHPOBBIE IPUOPUTETHI TBOPYECTBA
komno3utopa E. Maranuda u ocymiecTBieHa oleHKa XyJ0’)KeCTBEHHOM IEHHOCTH €r0
KoMIio3unuii. BeiBoasbl. MccienoBaHneM yCTaHOBJIEHO, YTO KOMITO3MIIMM EBreHus
Maranuga uMeroT XyJ0’)KECTBEHHYIO [IEHHOCTh, CHUCKAJIM MPU3HAHNE UCIIOJHUTENEH
U NOYUTATENIeH My3bIKA. Ero KOMIO3ULNU SIBISAIOTCS COBEPIICHHBIM BOILIOIICHUEM
TpaAULA COBPEMEHHOW KJIACCHUKM W JIOCTOMHBI HCIIOJb30BAaTHCS B KOHUEPTHOM
Y [IEJJarOTHYECKOM AEeATENbHOCTH. [lepCreKTuBhl JadbHEUIIMX HCCIECIOBAHUN MBI
BU/IUM KAaK B M3YYECHHMM CTUJIMCTUYECKMX M JKAHPOBBIX IPUHLMIIOB TBOPYECTBA
E. Maranuda, Tak u B pa3BeiKke HOBBIX UMEH KOMIO3UTOPOB OJMKHETO U JAJIbHETO
3apyOexKbs.

KiioueBble ciioBa: kommo3utop EBrenmit Maramud, KOMIO3UTOPCKOE
TBOPYECTBO, XYJOXXECTBEHHOE HACIEAUE, TBOPYECKOE HACIEIUEe, MY3bIKAJIbHOE
IIPOU3BEICHNE, My3bIKaJIbHasi KOMMYHMKAIHs, CTUJIb U KaHP

Ivanova Valentyna, PhD in Pedagogical Sciences, Associate Professor,
Separate subdivision «Mykolaiv branch of Kyiv National University of Culture and
Artsy

Composer Eugene Magalif: a biographical and creative excur sus

The purpose of the article is to study the creative heritage of the composer
Eugene Magalif and his representation to the Ukrainian musical community.
Methodology and tasks of the research is to anayse scientific sources about the
composer’s creativity peculiarities; to study available materials about E. Magalif’s
life and work; to review his musica works from the standpoint of their use
appropriateness in a concert and pedagogical activity; to generalise the world musical
experience of E. Magalif’s wind instruments works performance. Scientific novelty:
for the first time the composer E. Magalif's stylistic and genre priorities of creativity
were investigated and the artistic value of his compositions was assessed.
Conclusions. The study found out that the compositions of Eugene Magdif have
artistic value, having won the recognition of music performers and admirers. His
compositions are the perfect embodiment of the modern classics traditions and
deserve to be used in concert and pedagogical activity. Prospects for further research
are to study E. Magalif's creativity stylistic and genre principles, as well as to explore
new names of composers from near and far abroad countries.

Key words. composer Eugene Magalif, composer creativity, artistic heritage,
creative heritage, musical composition, musical communication, style and genre.
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Beryn. YV nHam gac, Koy CTajqu MOXJIMBUMH MY3WYHI KOMYHIKaTHBHI 3B’ SI3KU
B CBITOBOMY MacmTall, pO3MOYaBCAd AaKTUBHUM IMpolec 30aradeHHs MYy3UYHOI
CBIJOMOCTI HEIOCTYIMHUMH paHille MYy3WYHUMH TBOpPAMH HaNpPI3HOMAHITHIIINX
CTHJIIB 1 >aHpiB. PO3MIMPIOETBCA KOJO KOMIIO3UTOPIB, YHI TBOpYlL 3100YyTKU
3aCJIyTOBYIOTh Ha YyBary 1 BHW3HaHHS, 3 SBISIOTBCA BCE OILIbIIE JOCIIIKEHB
MHUCTEIBKOT CHAIIMHA KOMITO3UTOPIB «HOBOI XBHIII» 1 OLIHKU XYJIOXKHBOI I[IHHOCTI
TBOPYOTO JIOPOOKY.

Jlis My3u4HOi CHITBHOTH YKpaiHM 3alWINacTbCs MajoBiIOMOIO TBOPYICTh
komrno3utopa €Brena Maramnida (CILIA). Ane B kpainax €Bponu ta CIIA i#oro
TBOPU BXXE€ OTpPUMalyd BHU3HAHHSI BUKOHABI[IB Ta CIyXadiB 1 BCE 4YacTile
BUKOPHUCTOBYIOTBCSL B KOHIEPTHIM 1 memaroriyHiil pgisuibHOCTI. s Hac Oyne
KOPHCHUM JIOCBiJI KOMITO3UTOpPA, SIKIH CIPOMITCSl YTBEPAUTUCH Y MY3UYHOMY CBITI
3aBISKH CBOIlM HAIOJIETJIMBOCTI M TBOpUil akKTUBHOCTI. 3apa3 €. Maranid Bukiagae
KypC MY3UKHM B CTaplIuX Kjacax HIKoJu M. TpeHrtoH, cronuui mraty Hero-/lxepci,
KEepy€e XOpoM, Ipae Ha oprati B 1iepkBi. Bin craB wienHom ASCAP (AMepHuKaHCHKOTO
ToBapucTBa KOMIIO3UTOPIB, aBTOPIB 1 BUAABIIIB) 1 Acoliallii BukiagayiB mraty Hero-
Jlxepci.

VY it cTaTTi MM mparHeMo 3A1MCHUTH OiorpadiyHy PEKOHCTPYKIIIO TBOPYOL
nocrati €. Maramidpa 1 O3HaHOMUTH MY3UYHY CHUIBHOTY YKpaiHu 3 ioro
KOMIIO3UTOPCHKUM JTOPOOKOM. 3BEpHEHHs 10 Olorpadii MUTIS JOTOMOKE IIIHOIIe
3pO3yMITH 1€l Ta IIIHHOCTI My3u4HUX TBOpiB €. Maramnida, ampke Ha QopMyBaHHS
TBOpPUYOi OCOOMCTOCTI My3UKaHTa Oe€3MOoCepeHbO BIUIMBAIOTH HOTO  TaJlaHT,
BHUXOBAHHSI, My3UYHE OTOYEHHS.

Binomuit muctenrBo3nasens O. KpuBiyH nponoHnye opuriHajibHe MOSCHEHHS
TAKOTO 3B’S3KY: «...)KUTTE€BUU NUIAX 1 TBOPYMM NUIAX MHUTISA — II€ CIOJYyYeHi
MOCYAWHH, B CaMiil IPUPO/L TATAHTY 3aKJIa/IeHA MPUPEUEHICTH 10 BUHATKOBOI J01»
[2, c. 162].

Jocnimkyoun TBOpuMii 10poOok kommosutopa €. Maramida, MU BBaXKaemMo
JOLUIBHUM HE TIJIbKU 3A1MCHUTH 3arajibHUM aHali3 HOro OaraTto>kaHpoBOi TBOPUOCTI,
a W aKIEHTYBAaTH yBary Ha WOTO IUIIHIA MISUTBHOCTI SK aBTOpPA KOMITO3HIIIN st
IyXOBUX IHCTPYMEHTIB, IO € SBHUINEM HE TMOMMMPEHUM B KOMIIO3UTOPCHKI
JISUIBHOCTI.

AHanmi3z nyOmikariii. 3Ha4eHHS TOCTaTi MUTISA B KOHTEKCTI CBITOTJISITHHX
XapaKTePUCTUK €MOXU M KyJbTYypHOI CHTyallil TEOPETHYHO OCMUCICHI 3 TO3HIIIH
dimocodii OK.-II. Captp, A. Kamro, E. ®pomm, III. Mynse, M. Karan Ta iH.).
[lcuxomoriyai acmekTH TBOPUYOI MiSUTBHOCTI, coerudiku (QYHKIIH MHUCTEITBa,
MOpPaIbHO-€CTETHUYHUX TO3MII MUTIISI BUCBITICHI B MpaIlsiX 13 3arajdbHUX MPOOIeM
ncuxoorii (b. I'. Ananbes, O. O. bonanes, O. M. Jleontses, B. I1. Tyrapinos).

VY nocaiKeHHsIX YKpaiHChKUX HAYKOBIIIB aHATI3YEThCS (PEHOMEH OCOOMCTOCTI
KOMIIO3UTOpa, MUTIIS, 1110 peNpe3eHTye KynbTypHy enoxy (JI. Apxumosuy, C. ben3a,
O. 3aBampniok, C. Jliceupkuit, JI. KusHoBcbka, B. Poxok, O. beperosa,
M. T'opaiituyk, /1. PeByupkuii Ta iH.).

VY mMx MOCHIIKEHHSIX 3HAYHA yBara MPHUIIISETHCS PO3KPUTTIO OCOOMCTOCTI
KOMIIO3UTOPA, CTUJIBOBHX 1 >KAHPOBUX YHHHHKIB MY3WYHOI TBOPYOCTI, 3AIHCHEHO
cpoOy OCSTHYTH MapaMeTpy KOMIO3UTOPCHKUX MOLIYKIB 1 3BEpIICHbD.
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VY HaykOBHX JpKEpesiaX MU MParHyyiv 3HaUTH MiATBEPHKEHHS TIOTE3U Mpo Te, II0:

— U1 KOMIIO3UTOpa € MPUPOAHIM MparHeHHs 10 TBOPUOi caMopeaiizalii
B PI3HUX MY3UYHHUX XKaHpax. TBopYl IPIOPUTETH MOXKYTh 3MIHIOBATUCH i/ BIUTMBOM
OHOBJIEHOTO CBITOCHPUUHATTS, TBOPYOTO MOIIYKYy, HAOyTOTO MOCBIAY 1 >KUTTEBUX
00CTaBUH;

— My3UKa KOMIIO3UTOpA € TMPSMUM BiIOOpaKEHHSIM MOro eMOIIMHUX
CTaHiB 1 JyXOBHOI TapPMOHIi 3 OTOUYIOYHM CBITOM;

— 3aMOPYKOI0 IMYOIIYHOTO YCIXYy KOMIIO3UTOpa € IMHPOKI MYy3HYHO-
KOMYHIKQTUBHI 3B’SI3KM 1 TBOpYa Jpyx0a 3 JAUPUTCHTaMH, BHUKOHABIISIMH,
IpO/IfoCEepaMHM TOLIO.

Tak, B. MenymeBcbknii NMEPEKOHAHWUM, WO CHPUUHATTS MY3HYHOTO TBOPY
ClyXaueéM «3aJeXKWUThb BlJ YMIHHS aBTOpa BpaxOBYBaTH 3aKOHU CIPUIHATTS,
CHIBBIJHOCHUTH X 3 YMOBaMHU i LIIIMH MY3UYHOIO CIIUIKYBaHHS» [6].

JI. T. JleBuyk Harojiouye Ha 00’ €KTUBHO-CYO’€KTHUBHOMY XapakTepl
MHUCTEITBA. 30KpeMa, 3a3HAYA€ThCs, 10 IM3HAIOYW 00’ €KTUBHY JIMCHICTH, MUTEIb
B1JIOMpae Ti 1i CTOPOHU 1 MPOSIBU, SIKI HAWCUIIBHIIIE PO3KPUBAIOTh MOT0 BJIacHUU
BHYTPIIIIHIN CBIT, CBITOIJIS, CMaKH, MUCTEIBKY MO3uIlito [3, ¢. 127].

VY KOHTEKCTI JOCHIIPKeHHS HaMM OIpalbOBaHI MyOJILUCTUYHI MaTepiaj,
peuensii 1 BiAryku npo TBopuicTh €. Maramida, a Takok OCOOMCTI HOTATKH
KOMITIO3UTOpA.

Mera crarTi — BUBYEHHS TBOpUOCTI Kommo3uTopa €BreHa Maramniga
1 IPE/ICTABJICHHS OTO MY3UYHIN CIIUIBHOTI Y KpaiHH.

Meropomnorist 1 3aBIaHHsS JOCHIDKEHHs: aHall3 HAyKOBHUX JDKEpeNl Ipo
0COOJIMBOCTI KOMIO3UTOPCHKOI TBOPUYOCTI; BHMBUEHHS JOCTYIMHUX MarepiajiiB Mpo
XKUTTS 1 TBOpuicTh €. Maramida; ormsin HOro My3WYHHX TBOPIB 3 TIO3MIIIM
TOITBHOCTI  iX BUKOPUCTAHHS B KOHIEPTHIA 1 TEMarorivyHid JisTIbHOCTI;
y3arajJbHEHHSI CBITOBOTO MY3MYHOTO JIOCBiy BHUKOHAHHS TBOPIB ISl JTyXOBUX
iHCcTpyMeHTIB €. Marasmida.

Bukiiag ocHoBHOro marepiany. €pren Maranid HapoauBcs B MICTI
BiteOcbky (binopyce), 3akiHumB BiTeOchbkuii My3uuHUN KOJIEUK Ta bBiaopycbky
akazemito My3ukd. Y bBinopycii BiH cTaB BiIOMUM 3aBISIKM CBOIM IICHSM 1 MY3HII
s gitet. €. Maranig — aBTop Mro3ukiny «CBuHOmacy, kaHTaTh «bapmanein»,
MY3HUKHU [T TeaTpy, paaio i Th, iHcTpyMeHTanbHUX TBOPiB, XPUCTUSHCHKOI XOPOBOi
MY3UKH 1 TOMYJISIPHUX TiceHb Ta 6aman. Y 1992 p. pa3om 3 MOMyJIIpHIM BUKOHABIIEM
Hanunkom (borman AHApycuImmH) BiH 3amucaB J00pe BiIOMHUN O1LTOPYCHKHM
MeJoMaHaM anb0oM «MpbI emé BCTpeTuMcs» — « MBI SIII4d CyCTPIHEMCS.

[lepmum TBOopoM €. Maranida, mo notpanus 10 ¢poHaiB BeecorosHoro paio,
crana micHsi «['paB posuib» (Bipmii aBTopa). IlicHa oTpumana BHCOKY OLIHKY
kommo3utopa T.XpeHHikoBa Ta nmoera M. MaTycoBchkoro. 3amnucaB ii 3acityKeHUH
aptuct Pocii Jleonin CepeOpenHikoB 3 BenukuMm ectpaiHO-CUM(POHIYHUM OPKECTPOM
Bcecoroznoro pazio 1 Th.

VY npyriit mon. 1980-x pp. micHi €Brena Maranida yacTo 3Bydajiud B pajio-
i Tenenepenayax («IIpem’epa micHi» 1 «3ycTpiHEMOCS MiCIs OAUHAIIATHY ), TOCIIATN
BUCOKI Micus B Xxirt-mapagax. Ha ¢ecrtuBani «Cno’ssHcekuil  bazap» Oynu
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npencrasieHi micHi €. Maramida «Cssaray (Bipuii A. /laBu0Boi) y BUKOHAHHI TYpPTY
«Betpaszp» 3 xopom xjomuukiB 1 micHa «He wucuesaii» Ha Bipumi €. €BTYyIIEHKO
y BukoHaHHi Haponnoro aprtucra binopycii H. Ckopuxosa. ¥ 2008 1 2010 poxax
€. Marani¢p O6yB moyecHMM rocteM MixHapoaHoro ¢ectuBamo «CloB’THCHKUN
Bbazap» y BiteOchky.

Y 2009 p. B Ilonpmi 3 BETMKHAM YCIIXOM MPOWIUIA TPEeM €pa KOMITO3HUIIIT
€. Maraniga Fairy Tale («Ka3ka») y BukoHanHi cuMm@oHigHOTO OpKecTpy HmkHbOI
Cinesii, a xopoBoro Karejaor M. ['pogHo Oyim 3amucani ayxoBHI xopu «Y LlapcTsi
TBoim», «XepyBuMchka» 1 «Otue Hamr». V nucti 1o komnosuropa Pexrop MiHchkoi
nyxoBHOI akameMii i ceminapii apximamapur Mocad i perent mpoToiepeii
A. CkpoboTa BUCIOBWJIM IIaHy MOTO TBOpYOCTi: «Barmri TBopu, maHoBHUI €BreHe
Bopucosuuy, 6€3 cyMHIBY, HOBE CJIIOBO B IIEPKOBHOMY IIPaBOCIIABHOMY CBITi» [4].

€Bren Marani¢g npurajaye Takui emizon 3 TBopuoro XuTTs: «llikaBa moss
y Moe€i kantatu ais aiter «bapmaneit» Ha Bipiii K. UykoBebkoro. [lucas s 1i e mif
Yyac HaBYaHHS B KOHCEPBATOPIl «IiJl TUCKOM» TUPUTEHTA CIELiali30BaHOi My3UYHOI
IIKOJIM TIpU KOHCepBaropii Ammm MasypoBoi. MuHYB 4ac i s 30BCiM 3a0yB Ipo
«bapmanes», a HOTU B3arani 3aryOouB. Maiike depe3 COpOK pOKiB, OyAydd rOCTSIMU
dectuBamo «CrnoB’sHCHKUH 0azapy», MU 3 IPYKUHOIO moixanu B ['poaHo, 1e XopoBa
Kareja cliBajla MOIO JTyXOBHY MYy3uKy. J[Js MeHe cTajo IIJIKOBUTHM CIOPIIPU30M,
KoM y (piHam KOHIEpPTy Ipo3Bydana kaHTaTa «bapmaneit». S OyB 30eHTexeHUI
1 po3uysieHu# o cii3. BusBuiocs, mo 1 B pigHOMYy BiTeOcbky MiChbKUI MOJOAIKHUN
XOp TaKoX ii criiBae. 1 MOHOBUB HOTH, 3pOOMB HOBY PEJAKIIIIO JII XOPY 1 OPKECTPY.

Tenep kantaty «bapmareit» cmiBatoTh y Oarathox mictax Pocii 1 bemopycii,
a HeloJaBHO BifOynacs npem’epa B [larectani (!). JluoBmkHO» [1].

VY 2016 p. B Mi>kHapoIHOMY MPOJIaxy 3’ sIBUBCA IuUCK €BreHa Maramida 3 oro
KOMIO3UIISIMA B KiacuyHoMy cTmili «KomiOpi», Skuii 3Ha4YHO PO3MIMPUB KOJIO
IIaHYyBaJbHUKIB #oro TBOopYOocTl. CTHIP WOr0 MY3MKH MOKHA BHU3HAYUTH SIK
KOMOIHAIII0 KJTACHYHOT ¥ MOMyJsipHOi, a00 HAa3BATH — «Cy4YacHa KIACHKa.

3 1990 p. xommosutop Mmemkae B CIIIA. Y HenmpocTux KUTTEBUX 0OCTaBUHAX
€. Maranid 3ymiB agantyBaTuCs 1O HOBUX peaniit 1 3100ytu BuzHaHHs B CIIIA,
Pocii, Himeuunnu, Ilomemn, ®panmii, binopycii, Yecekiii PecmyOmiri, DinnsHmii,
JIutsi, bonrapii, [3paini.

XapakTepu3youd MIHPOKY Pi3HOKAHPOBICTH KOMITO3UTOPCHKOI TBOPYOCTI
€prena Maranida, MM akKIEHTYEMO yBary Ha HWOTO IUTIHIA poOOTI B KaHpi
IHCTPYMEHTAIBHOT MY3HUKH JJI JyXOBUX IHCTPYMEHTIB.

KitouoBUM TOHATTAM UIsl  PO3YMIHHS TJIMOMHH MY3UYHOTO MUCIICHHS
KOMIIO3UTOpPa € JKaHp IHCTPYMEHTAJIbHOI MY3HKH, SKHH Ma€ IIMHA CIEKTP
BU3HAYECHb. 30KpeMa TaKi: «KaTeropis XyJO>KHBOTO MHCIEHHS, II0 ONTHUMAaJbHO
pealtizyeTbes 3a MOCEPEIHUIITBOM MY3UYHHUX IHCTPYMEHTIB IIJISIXOM 3a0e3MeueHHs —
TpaHcdopmallii iX IMaHEHTHHX BJIACTUBOCTEH BIAMOBIAHO JO €CTETUYHHUX 3alMTIB
gacy» [8, c. 5].

OmuuM 3  HaWOLIBII  YIIOOJIEHMX MYy3WKaHTaMu 1 MyOJiKOI0 TBOPIB
€. Maranipa € «Komibpi» nas Queidtu 1 CTpYHHOTO OPKECTpY, SKMM 3 YCHIXOM
BUKOHYBABCS B PI3HUX KpaiHax BiJOMUMHU OPKECTPaMH Ta TUPUTECHTAMH.
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Kommosumis «Komibpi» Oyma crtBopena B 2009 p. Ha mpoxaHHS 3HAHUX
dneiituctiB Emyapma 1 Onera Cutsako. ChOromgHl e TBIp IIMPOKO BiIOMHIA
B PI3HUX aHCaMOJIeBUX BapiaHTaX 1 4acTO BUKOHYETHCS 1 BUAAETbCS B €BpOIl Ta
CILIA. [ro ManeHpKy OTALIKY KOMIO3UTOP BBAXKA€ CBOIM IIACTUBUM TaJliCMaHOM.

Ocp sk mpuragye iCTOpil0 CTBOPEHHs Ili€l m’ecu caMm aBTop: «OmHOrO pasy,
B PO3MOBI 10 Tenedony, Miid npyr, daeituct 3 Oiwnsgaaii (CUTIHKO), 3aIpONOHYBaB
HamMcaTH MEHi TBip A GJerTu i opkecTpy. Y 1€l MOMEHT 10 MeHe Ha OalKoH
OPUIETIIM KOMiOpi, 1 JIETKi, IBUAKI PYXH 1€ MaJeHbKOI MTAIIKA BiIpa3y BUKIMKAIH
y MEHe acoliamii 31 3By4aHHSIM 1 MOXIUBOCTSIMH (ueitu, dueiitu-mikkono. Tak
3’sBuBcs TBip «KomiOpi», cTBOpeHni crovdaTKy s GJICHTH 1 CTPYHHOTO OPKECTpY,
noTiM s QuieiiT a0 TIKKOJIO, SK COJBHOTO I1HCTPYMEHTAa 3 PI3HOTO POy
aHcaMOsMm» [4].

[IporpamHa ycraHoBKa, 110 3aKJiaZieHa B Ha3Bl TBOpY — «KomiOpi», nonomoria
KOMIIO3UTOPY CTBOPUTH SCKpaBy MY3UUYHY MIHIATIOpY, sIKa sSIKHAWKpaIie MiAXOAUTh
JUIsl BUKOHAHHS Ha (elTi, a rojIOBHE, 3acBlIUWIa MalCTEPHICTh KOMIIO3UTOpA.
Bupasuunrea Anrmi 1 CIIA yknanu 3 €Brenom Maramnigom aBTOPChKI Yoy Mpo
JIOBFOCTPOKOBE CITIBPOOITHUIITBO 3 BUJIAHHS HOT'O KOMITO3HITIH.

3nakoBoto aisa €. Maraiida ctana 3ycTpid 3 OpeKpacHUM (PICUTHUCTOM, cepoM
Jxeiimcom Tomyeem (James Galway), ska Hajzaial mepepocia B MIIHY TBOpPUY
npyx0y. Ix. Tomyeit — ne ¢edTucT HOMep oAWH Yy CBiTl. BiH 3ampocuB €Brena
Maranidpa Ha cBiif ¢ectuBany B llIBeiimapii 1 copusiB y BUIaHHI MOro TBOpIB
y BUJIaBHMIITBI, 3 IKUM BIH criBOpauoe. ToOTO, BiH pEKOMEHAYE MY3UKY — CTaBUTb,
Tak OM MOBMTH, CBO€E imprimatur (BiamiTKka «B Apyk» — belisrael. info).

3apa3 BUAABHUIITBO ONEPATUBHO FOTYE JI0 JAPYKY JAEKUIbKa TBOPIB uisl dietu
€Brena Maramida, o6 npeacTaBuTu ix Ha 3araiabHIA KoHBeHINT (uetituctie CLIIA
B ceprHi 2018 p., e ui TBopu OyayTh BHEpIlle BUKOHYBATHUCh, & KOMIIO3UTOp Oyre
MPEJICTABIICHUH K HOBUW aBTOP BUIABHUIITBA.

BbaraTto pokiB criBnpari noB’s3yt0Th kommno3utropa €. Maranida 3 ¢raeiiroBum
Opxectpom Chesapeake Flute Consort, skuii OyB 3acHOBaHHI NPOQECiitHOIO
¢neittuctkoro 'eitn Becnmamx B 1997 p. Bona 3akiHunna nep:kaBHUM yHIBEPCUTET
B Can-Jliero 1 Mae cTymiHb Marictpa mno kiuacy ¢uaeittu. ['eitn Becmamk Oyna
roJoBHUM ueitucrom 1 comicrom [aBaiicekoi ¢imapmonii 1 ['aBaiicbkoro
KaMEpHOTO OpKecTpy, omepHoro opkectpy B Can-Jliero, ciMQoOHIYHOTO OpKECTpYy
Canra-Kpyc 1 kamepHoro opkectpy B Kapmeni, mrat KamidopHis.

Ha panumii wac I'eitnm perynsapHo BucTymae B banrimopi # BammHrToHi
3 pI3HUMH KaMepHHMH OpKecTpamu. Takox BoHa kepye cBoiMu Chesapeake Flute
Consort opkectpom 1 oHarbkuM Chesapeake Youth Symphony Orchestra, 3 skumu
YCHIITHO TacTpositoe cBiToM. TBopua nipyx0a €. Maranida 3 opkectpom Chesapeake
Flute Consort posmnodanacs 3 BHKOHaHHA OpKecTpoM 00pobku €. Maramida
ykpaincbkoro «llleapuxay», Bimomoro B CIIIA sk «Carol of the Bells». dupurent
opkectpy Chesapeake Flute Consort I'eitn Becmamx HecnoniBaHO MOBIJIOMUIA
KOMITO3UTOPY, 110 OpKecTp ABiYi «Ha Oic» BukoHaB «lllenpuka» B binomy momi.
3rojloM pernepryap OpKECTpY MNOMOBHUBCS HOBUMHM TBopamu €. Maramida, ski
BUKOHYIOTBCS 3 HE3MIHHUM YCITIXOM.

182



KOMIIO3UTOP €BI'EH MATAJII®:EIOTPA®IYHUM I TBOPYHH EKCKYPC

VY 2017 p. opkectp Chesapeake Flute Consort HagiciaB Bific0 BUKOHAHHS JTBOX
TBOpiB €. Maranida Ha KOHKypcHM BinOip 11 BUcTyny Ha KonBeHuii ¢praeiiTucTis
CIIA. Ha yyactp y xonueprax Kousenuii nperenayBanu 500 opkecTpiB 3 pi3HUX
kpaiH, ane came Chesapeake Flute Consort OyB y crncky cepeln BOCBMH BiAiOpaHUX
1 TOTY€ThCSl BUKOHYBATH My3uKy €Brena Marariga.

16 motoro 2018 p. B Pociiickkomy KynerypHomy Ilentpi (PKILI)
y Bammnrtoni  BigOyBcsi TBopuuii Bewip Kommo3uTopa €BreHa Maramida.
VY nporpami Beuopa 3Bydadad TBOPHM KOMIIO3UTOpA, HAMHUCAHI HUM CIEIaTbHO IS
daeiitoBoro Opxkectpy Chesapeake Flute Consort, cepen sikux i Bi3uTHa KapTka
KOMIIO3UTOpa BCECBITHRO BimoMe «KomiOpi», HalisscKpaBimnii TBIp 1715 QIISUTH.

[lepenectu rasmauiB y mBelnapceki Anbnu €BreHy Maramig Bramocs
3aB/SIKM BHUKOHAHHIO MPEKPACHOT MY3UMKH, HAaIMMCAHOi Ha 3aMOBJICHHS DeCTHBAIIO
B llIeiinapii. Ilpem’epa m'ecu «Jlebemi Ha anbpmiicbKOMYy 03€pi», HaBisSHOT
npUpoI00 AJbl, YCHINIHO Tpoiiuia B ogHoMmy 3 TeaTpiB JKeneBu, a B CHIA uei
TBip BigMiHHO 3irpaB Ha koH1epTi B PKI] Chesapeake Flute Consort.

Bapiarii Ha Temy ¢incbkoi «Ilonbku €Bu» €Bren Maranid nanucas B 2016 p.
VY Hil, nopsan 3 ¢ueitamu, BiH BUKOPUCTOBYBaB Ipy Ha ruismkax. LlikaBuil edekr
BiIOYBa€ThHCS, KOJM BUKOHABEIh IME B IJISAIIKY, HATIOBHEHY BOJIOIO, 1, B 3QJIKHOCTI
BiJl HAMOBHIOBAHOCTI, 3BYYHTh IE€BHA HOTA. TakuM YHHOM, MY3MKAaHTH MOKa3alu
CBOIO MaWCTEpHICTb, Ipal0Yd Ha MUBHUX 1 JUMOHAIHUX IUISIIKAX Pa3oM 3 1HIIUMHU
¢neiitucramu. lle Oyno Ayxe OpUTiHAIBHO 1 CHPAaBUIO HA TIJISIa4yiB BEJUKE
Bpa)KEHHS.

Bcei tBOpu €. Maramida ayxe pi3HOMaHITHI 3a KaHpaMu 1 CTWJIICTHKOIO. Tak,
HaIBTOHOBUM pertaiiM «I[liHrBiH» 3alliKaBUB TaKOIO KOMIIO3UTOPCHKOIO HOBAIIIEIO, —
B Horo Menoxaii HeMa€ HIAKUX IHIMUX IHTEPBaJiB, a TUIbKM MiBTOHH. lle omuH i3
0e31i4i  KOMHO3UTOPCHKUX MPHUHOMIB MAaecTpo, SKUMH BIH BOJIOJI€ JIOCKOHAJIO,
30arauyroun my3uuHy moBy. Kommosumito «Ilinrsin» opkectp Chesapeake Flute
Consort 3aMOBHB KOMITO3UTOPY CIIELIATBLHO VISl CBOTO PEMepTyapy.

€pren Maranip nume He TUIBKH 1HCTPYMEHTAJIbHY MY3UKY ISl OKPEMHX
BUKOHABIIIB 1 OPKECTPIB, ajie MPOJOBXKYE IUIITHO MPALIOBaTH B KaHPI BOKAIbHOI
my3uka. Lle MenomiitHi, ToCKOHAN! i MOMyJIsipHI TicHI Ta pomaHcu. Ha aBTopchkomy
KOHIEpTI y BammMHrTOHI KOMMO3UTOpP OCOOMCTO BHKOHAB KiJlbKa CBOIX ITiCEHb,
HamMcaHux y pi3Hi poku. [lepmioro npo3Bydana micHs «I'paB Postib», siky cBOrO yacy
BUKOHYBAB 1 3allMCyBaB PaJAsHCHKUU Ta pociiicbkuii cmiBak JleoHin CepeOpeHHIKOB
3 Benukum Ectpanno-Cumdponiuaum Opkectpom Pasio.

VY PKI] takox mpo3Byuana micHa «KBitu Pocii», iky KoMmo3uTop Hammcas Ha
cinoBa Oumopycbkoro moeta M. ['Bo3mikoBa 1 micHI «He wucuesait» Ha Biprii
€. €Brymenka. CBoro wyacy 1ii Bmepiie BHUKOHaB HapogHUW apTUCT bijgopyci
Muxkosna CxopukoB 1 €BreHy €BTyIIEHKO Ayxe crnojaodanacs mysuka €. Maramida
Ha el CWIBHUN 1 HENpOCTUH JUIsi pO3yMiHHS Bipil. BiH HaBiTh pPO3ILTYBaB
TaJIAaHOBUTOTO KOMIIO3UTOPA, 1 OyB J1y>K€ 3BOPYILICHUM 1 3aJI0BOJIEHUIN THM, K BOHA
IpO3ByYaIa.

€. Marania noB’s3y10Th MIlHI TBOPYl CTOCYHKH 3 n00pe Bigomoro B CIIIA
pOCIiCbKO-aMepUKAHChKOI0 criBaukoio Biktopieto CyxapeBorw. Bikropis Tta ii
4yosioBIK OasiHicT Aptem CTapueHKO [aBHO TOBAPUINYIOTh 3 KOMIIO3UTOPOM,
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1 BikTOopis BxKe BCTHUTIJA 3amucaTH Kijbka HOro mpekpacHux pomanciB. Cepen HUX
BiJI3HaYUMO «S1 He mpoIry O6JarocioBeHbs» Ha Bipiii A. BepOuk.

TBopumit Beuip €. Maranmidpa BUHIIOB AyXe MLIKaBUM 1 HE3BUYAWHUM.
Hacammepen tum, 1o 3HaHOMCTBO 3 TBOPUICTIO KOMIIO3UTOpa pPO3MOYAIOCH
3 BUKOHAHHSI MOr0 MY3WKH TaKUM pPIAKICHUM 1 HE3BUYAMHUM OPKECTPOM (IeiT.
I'msamaqi Bnepmie mo3HaioMuiucs 3 opkectpom Chesapeake Flute Consort 1 Bepime
noGaymyiv Take po3MaitTa ¢uedt — ue dQuedTa-mkkono, kouueptHi C-drueitu
(HaiimommpeHima ¢ueiita), anbToBi QuielTu, 6acoBi i KOHTpabacoBi ¢ieitu. Yci
pa3oM BOHU CTBOPIOIOTH TOBHOIIIHHE 3BYYaHHs IIIJIOTO OpKecTpy. B opkectpi
6mm3bpko 20 My3WKaHTIB, cepell AKUX € 1 mpodecioHanu, 1 aMaTopH, 1 CTyJeHTH. 3a
gac cBoro icHyBaHHsa Chesapeake Flute Consort opkectp OaraTo BHUCTymHaB SK
B Amepuiri, Tak 1 3a kopaoHoMm — y @panmii, benbrii Ta iHmUX KpaiHax CBITY
13aBXaM BUKOHYye TBopu €. Maramida, HaWOUIBIIMM YCHIXOM KOPUCTYETHCS
BUKOHaHHS yKkpaiHcbkoro «lllenpukay.

Mysuka €. Maramida ayxe NiIXOIuTh 10 CTUIICTUKH LOIO OPKECTPY 1 BIH
IPOJIOBXKYE CHiBIpaloBaTu 3 HUM. Maectpo FOpiii TemipkaHoB mucas, 10 «My3UKa
€Brena Maranida yynoBa, Hacamrepea CBOiM IpodecioHali3MOM, a TaKOX IIKaBa
1 gorenHa» [5]. Hocmimxytoun TBOpuicTh €. Maramidga, MU OBHICTIO
HIATBEPHKYEMO CJIOBA 3HAMEHUTOTO JUPUTEHTA.

VY kgitH1 2017 p.BiaOynacs 1ikaBa My3u4Ha nojis B (paniy3pkomy JlioHi —
60 ¢uelTucTiB 3 YyChOTO CBITY BHUKOHYBalu My3uky €. Maraniga Ha uyecTh Horo
60 piyus. Takuii 3HaK MOBAru MiAKPECIIOE PIBEHb BU3HAHHS TBOPYOCTI KOMIIO3UTOPA.

VY tpaBHi 2017 p. B cubipcbkomy micTi UuTa 3 1HIIIaTUBU MICIIEBOI MY3UYHOI
rpomMaau BinOyBcs KoHUEpT My3uku €. Maranipa Komnosutop chijikyBaBcs
3 BUKOHABISIMH 1 IJIsi1a4aMu B peKuMi Bifieo KoH(pepeHIlii 1 OyB BpakKeHUN TEIIOTOO
CHUIKyBaHHS.

e oaun xoHuepT, mnpucBideHuit 60-piyuro €. Maramida, BiIOyBCs
B Ykpaini — 28 xoBtHa 2017 p. B Qinmapmonii micta Jninpo (xonumHii JHINpo-
NETPOBCHK). 3Bydana cUMQOHIYHA 1 KaMepHAa MY3HKa, XOpOBI ¥ 1HCTpyMEHTAJIbHI
TBOpU. Y KOHIIEPTI B3sulM ydacTh Apy3i €. Maranida, dneiituctu 3 Dinnsuaii ta
[onpmii 6patu CuTAHKO, sIKI BUKOHAIM HOBI TBopu €. Maramida. Takox ymepiie
NpO3BYYaId I’STh TAHIIB 3 MIO3UKIY «/luke momroBaHHs Kopois Craxay, sSKuid
KOMITO3UTOP HamucaB Juisi MiHCBKOTO My3udHOTro TeaTpy. LlikaBoro Oyna mpem’epa
nmicHi «Cumdonis momnry», sky €BreH Maramid cTBopuB Ha Bipmi OjekcanHzpa
IBanoBa, mpodecopa MukonaiBcbkoi ¢imii KHYKIM 1 pemnpesenTyBaB risgauam
B aBTOPCHKOMY BUKOHAHHI.

HaBenemo, sk mpukiaa, Haml JOCBiJ TBOPYOi CHIBIpami 3 KOMIO3HUTOPOM
€srenom Maramdom. Hac 3amikaBuid ¥HOro My3W4HI TBOpU I JyXOBUX
iHcTpyMeHTIB. YUepe3 iHdopmarliiini mMepexi [HTepHETY MU BCTaHOBWJIM KOHTAaKT
3 KOMIIO3UTOPOM 1 OTpUMAJIU A03BLI HA BUKOHAHHS OT0 TBOPIB.

Hama cmiBTBOpuicTh 0a3yBanacsi Ha CHUIbHIM 3alliKaBJICHOCTI: 3 OOKYy
KOMIIO3UTOpa — TIOYYTH CBOi My3W4YHI TBOpPHM B HOBIH iHTeprpeTarii Ta yTOYHHUTH
OCOOMCTICHY KOHIICHIIII0 TBOPY, 3 HAIIOro OOKYy — OTpUMAaTH JO0 pernepryapy
MY3WYHUUN TBIP CYy4aCHOIO KOMIO3UTOpa 1 OyTH OJHUM 13 MEpUIUX MOr0 BUKOHABIIIB.
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Tax, €Bren Marasmi¢ 3anpononyBaB HaM BUKOHATH TBip «Ma3zypka» it 1yety
¢ueiit 1 popremniano. el TBip MU BUKOHAIIM B 1HIIOMY 1HCTPYMEHTAILHOMY CKJIAI1 —
¢uneiita, ckpunka i popreniaHo. Bigeosanuc BUKOHAHHS TBOPY MH HaJiCIaId aBTOPY
Juis cxBasieHHA. KoMIO3UTOp TiAHO OLIHKB Hally poOoTy 1 OyB 3AMBOBaHMI HAIIOO
IHCTPYMEHTAJIBHOIO 1HTeprpeTaliero. Oco0nMMBO BaKIMBUM OyJIO 3HAWTH MPABUIIbHI
CIiBBIIHOIICHHS MK HOTHHM TEKCTOM 1 pEaIbHUM TEMOpPaTbHUM HOTO 3BYYaHHSIM.
Ha mpomy mpukmazi Mu TpOAEMOHCTPYBAlM SIK B 3aJIe)KHOCTI BiJ iHTepIpeTarii
BUKOHABIIA 3MIHIOEThCS peaIbHE 3BYUYaHHs HamMcaHOi aBTOpoM My3uKku. IIpo mei
IpoIleC aMEePUKAHCHKUI My3uKo3HaBelb AJnbdpen J[xoH ['yapux BUCIOBUBCS Tak:
«...Mu ynTaEMO HOTH, a CITyXaeMo 3BYKU» [9, c. 26].

VY cmiBmparii 3 KOMIO3UTOPOM, MM Hamarajiucs Mi3HaTU CYTHICTh MUTaHHS: 10
€ TOJIOBHUM 3MICTOM MY3WKH — HOTHHM TEKCT YW WOTO 3BYYaHHS, SIKE ICHY€E TIJIbKU
B IIpolieci BUKOHaHHSA? HoToBaHa My3HMKa CKJIaJa€e CKeJIeT MY3UYHOI JyMKHU
KOMITO3UTOpPA, SIKa HE MOBHICTIO BIATBOPIOE JIOTIKY KOMITIO3UIII i TOMY BIJIKPHUBAE
IIMPOKI MOKJIMBOCTI Il iHTeprperanii. KoMmo3uTtop HamaraeTbcs AaTH O1IbII
JeTallbHE CIIOBECHE MO3HAYEHHsI MY3W4YHOI JYMKHU (Harpukiaa, con amabilita, dolce,
furioso, energico, con brio, mesto). Ajle BUKOHAHHS — JIa€ KUTTA MY3WYHIN JyMIIl,
OPUBHOCUTH PI3HOMAaHITHI 3MIHM JAWHAMIKH, Temmy, TeMmOpy. BukoHaselb
HaMaraeTbCsl 3HAUTH OUIBII MEPEKOHIMBY (POPMY MY3MUHOTO BTIJICHHS XapakTepy
TBOPY, MOT'0 EMOIIITHOT'0 HACTPOIO.

I'. M. Ilaganka HaBOauTH Takui npukiaan: «KoMIo3uTop, XyI0KHHUK, HOET
MUIIE HE B IPOCTIP, HE TUIBKU CAMOBHUPAXKAETHCS, HE TUIbKHU MParHe nepeiaTu neBHy
1H(popMarrito, a it yekae CriBuyTTs, OIliHKH. JI. beTX0BeH BuiMBae cBOIO TYTy, OLIb 3a
BTPAYCHUM KOXaHHSAM, Koiu mnuie «Micsuny» conaty. lle aificHo Tak. Ane mpu
IIbOMY BiH ITIJICBIIOMO CIIOAIBA€THCS, 110 XTOCH MOIIIATAME HOTO TIePEKUBAHHS, 1110
XTOCh 3MOJKE€ MEPEHHATUCH HOTo Big4yaeM, IO HEBIJOMUN ciiyXxad OyJae CIiBUyBaTH
moro ropto» [7, c. 19].

Tak, TBip €Brema Maramipa «NINO LINDOy», sxuii 6y HanucaHuii s
¢neiitu 3 ¢QopreniaHo, aBTOp 3aMpPONOHYBAB aJaNTyBaTH [JIsl 1HIIOTO MY3WYHOTO
THCTPYMEHTY — allbTOBOTO cakcoona. TemOpansHe 3a0apBieHHs cakcodoHa HAATIO0
IbOMY MY3UYHOMY TBOPY HOBY €HEPreTHUKY i XyHOXHIO 3HauuMicTh. CBOro uacy
bennerr PeliMep BHUCIOBHUB TaKy IyMKy, IIO0 «IOPHPOAA 1 IIHHICTH MY3UYHOTO
BUXOBAaHHS BU3HAYCHA HE MPUPOJIOI0 1 I[IHHICTIO MY3HKH, & BHKIIOYHO MY3UYHOIO
npaktukow» [10, c. 233].

VY TicHIi cmiBTBOpYOCTI 3 Kommo3uTopoM €. Maramigom Oyna cTBOpeHa Iiie
oJiHa 1ikaBa podota. KoMmo3utop npucBITUB My3UYHUN TBip CBOiM ApykuHi TeTsHi
1 HazBaB Ha 11 uecth «Jlms Tersum». TBip BiH HamucaB sl HE3BUYHOTO
IHCTPYMEHTAJIBHOTO CKJIany — Quieiita, cakcodoH-anbT, popreniano. g kommosuiris
Oyna BHeplle BHUKOHAHA HAIIUM IHCTPYMEHTAJIbHUM aHcaMmOJeM, CTyAEHTaMHU
MuxkonaiBebkoi ¢utii «kKHYKiM» — Kypuenko Kartepuna (¢ieiita), Bonuenkona
Karepuna (cakcodon), boposuipka Omnena (dopremiano). Hama poGorta Oyna
BHCOKO OLIIHEHa aBTOPOM TBOPY 1 BUCTaBJIEHA Ha caiTi koMmro3utopa. Ha uepsi HoBa
pobora: iHTeprperyBaTu TBip €Brena Maramida «ConoBelt 1 TpossHIa» s Quieiitu
Ta IHCTPYMEHTAJIBHOTO TPIO (ZIB1 riTapu 1 KOHTpabac).
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Ham xonektuB 1 kommo3utop €Bren Marani ayke HIHyEMO Hally TBOPYY
croiBrpailto. | TuBOBMKHO, 110 3HAXOIAYUCH TaK Aaneko oAuH Bix ogHoro — CLIA
1 YKkpaiHa — MM CHOBIIYyEMO €IWHI TMPUHIUION MY3UYHOTO BHUKOHAHHS
B Halipi3HOMaHITHUX (Qopmax. MU BBakaeMo, 110 HE ICHY€ BUKOHAHHS aOCOJIIOTHO
«BIPHOTO», SIKe OyJe BIAIITOBYBaTH CMakW 1 Tpaauiii BCIX Jtofeil 0e3 BUHSATKY,
a TUIBKY TBOPYUH TIOIIYK € BKJIMBOIO CKJIAI0BOIO MPOIIECY MYy3UIHOTO BUKOHAHHS.

Hame pociimkeHHs He TpETEHAYe Ha BCEOCSIKHICTh, aje IPYHTYEThCS Ha
KOHKPETHHUX JOCHIKCHHIX 1 MPHUKIaNax, SKi MOXKYTh 3a0XOTUTH JIO PO3AYyMiB IPO
npodeciiiHi Ta Kap’€pHI MOXIMBOCTI TBOpuoi ocoOuctocti. Kommosutop €Bren
Maranip BBakae, M0 TOJOBHOK YMOBOI YCHIIIHOI MY3HYHOI isUTBHOCTI
€ HaTOJICTJINBICTh Y JOCATHEHHI METH 1 BIIAHICTH CITY>KIHHIO MY3HIII.

HaykoBa HOBHM3HA: BIiepIe JAOCTIHKEHO CTUIICTUYHI ¥ J)KaHPOBI TIPIOPUTETH
TBOpYOCTI Kommo3uTopa €. Maramida Ta 311HCHEHO OIIHKY MHUCTEIBKOI I[IHHOCTI
HOro KOMITO3ULIH.

BucHoBKH. [IOCIIDKEHHSIM BCTaHOBJIEHO, IO KOMIIO3UTOPCHKUN JOPOOOK
€Brena Maranmipa wmae XyIOXKHIO I[IHHICTh, 3/100yB BH3HAHHS BHUKOHABIIIB
1 IIaHYBAJIbHUKIB MY3HUKH. Moro KOMIO3HMINi € JOCKOHAIUM BTiIEHHIM TpaUIIIi
Cy4acHOi KJIACUKHU 1 TiJIHI OyTH MNpEACTaBICHMMU B KOHIIEPTHIA Ta MeJaroriyHii
nisutbHOCTI. [lepcreKTHBY MOJANBIITNX JOCITIIKEHh MU BOAYaEMO SK y TOTJIUOJICHOMY
BHMBYEHHI CTUJIICTUYHUX 1 )KaHPOBUX 3acaj TBopuocTi €. Maranida, Tak 1 B po3BijLi
HOBHUX IMEH KOMITO3UTOPIB OJIM3BKOTO M TaJIEKOTO 3apyOiHoKs.
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