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CIEIU®IKA KOHKYPCHUX TAHIIOBAJIBHUX CEKBEHIIINA CTUJIIO HHIO-BOYT

Metoo cratTi € BusiBieHHs cnenudiku aBcrpainiiicekoro ctuio (Hpro-Boyr) BukoHanHs
KOHKYPCHUX CIIOPTUBHMX OalbHUX TaHI[IB; MPOBEACHHS MUCTEHTBO3HABYOIO aHANII3y TEXHIKU
BUKOHAaHHS KOHKYPCHUX TaHI[IOBaJIbHUX CeKBeHLiW cTwimo Heio-Boyr. MeTtomosoris
AOCTiIKeHHsI 0a3yeThCs Ha MPHUHIMIAX 00’ €KTHUBHOCTI, i1CTOpU3MYy, OaratodakTOpHOCTI, a s
JOCSTHEHHS. METH — BHMKOPHCTaHI METOAM HAayKOBOTO IMi3HAaHHS: MPOOJIEMHO-XPOHOJOTIYHUM,
KOHKPETHO-1CTOPUYHUIA, ONTMCOBHH, Joriko-aHanmiTnunuii. HaykoBa HoBH3HA. Briepiie nmpoBeneHo
MHUCTEUTBO3HABYE JIOCIIIKEHHS ABCTPAJIMCHKOrO CTHIIO KOHKYPCHUX CIHOPTHBHHX OallbHUX
taniiB Heio-Boyr (New Vogue); Bu3HaueHO ocoOiuBOCTI (OpMyBaHHS CTUIIO B ICTOPUYHIM
PETPOCIEKTHBI Ta BUSABICHO BHECOK MPOBIIHUX TAHIIOPUCTIB 1 BUUTENIB OAIIbHUX TAHIIIB — YJICHIB
npodeciiHUX TaHLIOBAIBHUX OpraHizaiiii ABCTpaiii B mpoleci Horo KaHOHi3allii, pO3IIISHYTO
KOMIIO3HUIIHHI 0COOIMBOCTI Ta crienu(iKy TEXHIKH BUKOHAHHS 15-TM KOHKYPCHUX TaHIFOBAIbHUX
cekBeHlil y putMmi [loBinsHOrO pokctpory, Tanro, Binencrkoro Banscy Ta Mapury. BucHoBku.
Bu3HadueHO 0COOJIMBOCTI aBCTPANIHCHKOTO CTHIIFO BUKOHAHHS CIIOPTUBHUX OalbHUX TaHIIB Hblo-
Boyr Ta oro BimMiHHOCTI Big MiXkHApOAHOTO Ta AMEPHUKAHCHKOTO: YCTaJICHICTh KOMIIO3ULIN Ta
PI3HOMAHITTS TO3MILIA B Mapi, 30KpeMa po3’€IHAHHS IMApPTHEPIB IMiJ 4ac BUKOHAHHS TaHIB;
BUKOPHUCTAHHS TAHIIOBAJbHUMU MapaMU BIAKPUTUX MO3HUIIIH; MOXKINBICTh BUKOHABIIIB 3MIHIOBATH
CTHJIb PYyXiB pyKaMH BIIMOBIIHO 1O BJACHOI 1HAWBIAYaJbHOCTI, IO CHpPUSE TTOCHICHHIO
BUJIOBHUIIIHOCT1 BUCTYIIIB Ta CTBOPEHHIO €PEKTHUX XYIOKHIX 00pa3iB.

Karwuosi cjioBa: ABcrpaniiicekuii cTiiib; Hpro-Boyr; KOHKypCHI criopTHBHI OaibHI TaHI,
TaHIIOBAJIbHI CEKBEHIIT; Koaudikailisi; xopeorpadis.
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Crnenuguka KOHKYPCHBIX TAHIEBAJBHBIX ceKkBeHIUil cTuiisi Hbro-Boyr

eablo cTaTbu sBisETCS BbIsABIEHHE cneuuduku aBcTpanuiickoro ctuis (Hbro-Boyr)
BBITIOJTHEHUS! KOHKYPCHBIX CIHOPTHBHBIX OalbHBIX TaHIIEB; IMPOBEIEHUE HCKYCCTBOBEIUECKOTO
aHaJIn3a TEXHUKU BBINOJHEHUS KOHKYPCHBIX TaHIEBAJIBHBIX CeKBeHIMM cTtuinsd Hero-Boyr.
Metoagosnoruss wucciaeaoBaHusa Oa3upyercs Ha TNPUHLOUNAX OOBEKTUBHOCTH, MCTOpU3MA,
MHOTO()aKTOPHOCTH, , a A AOCTHXKEHMs IIeJIM — MCIIOJIb30BaHbl METOAbl HAYYHOI'O MO3HAHUS:
IPOOJIEMHO-XPOHOJIOTUYECKUH, KOHKPETHO-UCTOPUYECKUH, OIMCATEIIbHBIN, JIOTUKO-
aHanntudyeckuil. Hayynasi HoBHM3HA. BriepBble IIPOBEJEHO HCKYCCTBOBEIYECKOE HCCIIEIOBAHUE
aBCTPAIMICKOTO CTHJISI KOHKYPCHBIX CHOPTHUBHBIX OanbHbIX TaHIeB Hbio-Boyr (New Vogue),
oIpeJiesIeHbl 0COOCHHOCTH (DOPMHUPOBAHMS CTWII B HMCTOPHUYECKOH PpETPOCIEKTUBE U BBISBIICH
BKJIaJ] BEOyIIUX TAHIOPOB M yuuTened OadbHBIX TaHIEB — WIEHOB MNPOPECCHOHATbHBIX
TaHLEBAJIbHBIX OpraHu3auuili ABCTpaIMM B TIPOLECCE €ro KaHOHU3ALMH; PACCMOTPEHBI
KOMITO3UIIMOHHBIE OCOOEHHOCTH W CHEeIM(PHUKA TEXHUKHU BBINOJHEHHS 15-TM KOHKYPCHBIX
TaHIIEBAJILHBIX CEKBEHIMH B puTMe MemenHoro ¢okcrpora, Tanro, Benckoro Bansca u Mapia.
BoiBoabl. OnpenieneHsl 0COOEHHOCTH aBCTPAIMHCKOTO CTUJISI MCHOJHEHUS! CHOPTUBHBIX OalbHbBIX
taHueB Hpro-Boyr m ero ornumuma or MexayHapogHOro M AMEPHKAaHCKOTO: YCTOMYMBOCTH
KOMITO3UIIMI M pa3HOOOpa3ue Mo3uIMil B ape, B TOM YHCJIE pa3beIUHEHHE MapTHEPOB BO BpeMs
WCIIOJIHEHUS TAHIIEB; UCIIOJIb30BAHUE TaHIIEBAJILHBIMM I1ApaMHU OTKPBITHIX MMO3ULUI; BO3MOKHOCTb

121



ISSN 2410-1176 (Print) Bicauk KHYKiM. Cepis MucrenrBo3nasctBo. Bum. 39. ISSN 2616-4183 (Online)

UCTIOJHUTENEH MEHSTh CTWJIb JIBWKCHUH pyKaMH B  COOTBETCTBUM C  COOCTBEHHOMU
WHIUBUAYAIBHOCTH, YTO CIIOCOOCTBYET YCHUJICHHIO 3PEIUIIHOCTH BBICTYIUICHUH U CO3JaHUIO
3¢ PEKTHBIX XYA0KECTBEHHBIX 00pa30B.

KiroueBrble ciioBa: ABCTpaniicKuii cTuib; Hpro-Boyr; KOHKYpCHBIEC CIIOPTUBHBIE OaJIbHBIC
TaHI[bl; TAHIIEBAJIbHBIC CEKBEHIINU; KOAUDUKAIHS; Xopeorpadusi.

Pavliuk Tetiana, PhD in Art Criticism, Kyiv National University of Culture and Arts, 36,
Y. Konovaltsia St, Kyiv, Ukraine

The specifics of competitive dance sequences of the New Vogue style

The purpose of the article is to identify the specifics of the Australian style of performing
competitive ballroom dances (New Vogue); to conduct an art critical analysis of the technique of
performing competitive dance sequences of the New Vogue style. The research methodology was
based on the principles of objectivity, historicism, multifactorness, systematicity, complexity,
development and pluralism; to fulfill the research purpose, the following methods of scientific
knowledge were used: problem-chronological, concrete-historical, statistical, descriptive, and
logical-analytical. The scientific novelty of the work lies in the first attempt to carry out an art
critical study of the New Vogue Australian style of competitive ballroom dancing; to determine the
peculiarities of the formation of the style in the historical retrospective; to identify the contribution
of leading dancers and ballroom dance teachers — members of professional dance organizations of
Australia — in the process of its canonization; to consider the compositional features and specifics of
the technique of performing fifteen competitive dance sequences in the rhythm of Slow Foxtrot,
Tango, Viennese Waltz, and March. Conclusions. The features of the New Vogue Australian style
of performing competitive ballroom dances and its distinction from the International and American
styles were identified: constancy of compositions and multiplicity of positions in dance couples,
including the separation of partners during dance performance; use of open positions by dance
couples; the ability of performers to change the style of movements in accordance with their own
individuality, which contributes to the enhancement of the visual appeal of performances and the
creation of spectacular artistic images.

Key words: Australian style; New Vogue; competitive ballroom dancing; dance sequences;
codification; choreography.

Beryn. EBomrorisi cnopTUBHOrO 0albHOIO TaHIIO, BUTOKM Ta (DOPMYBaHHS SIKOTO
0e3rocepelHbO TOB’SI3aHI 3 TMOOYTOBUM OaJlbHUM TaHIIEM MHHYJIUX CTONITH 1 Mae€ YiTKe
CHPSIMYBaHHS BiJl COLIaJbHUX TAHIIOBAIBHUX J0 NMpodeciiiHiX, KOHKYpCHUX (opM, Ta crerudika
CBITOBMX CTWJIIB BUKOHAaHHS CIIOPTHBHUX OallbHUX TaHIIIB, HA CY4aCHOMY €Talll, y KOHTEKCTI
aKTHBI3alil MDKKYJIBTYPHOTO KOMYHIKaTHBHOTO JUCKYPCY, € OJHHUMM 3 B)XKJIMBUX Ta BOJHOYAC
HEJOCTaTHO BUBYEHMX TEM B Taly3l xopeorpadiuHoro MucreurtBa. Biarak, goCHIIKEHHS
CTaHOBJIEHHS Ta PO3BUTKY ABCTpalifChKOTO CTHIIIO, BijoMoro Takox sk Hero-Boyr (New Vogue,
Bix anri. New Vogue Dances — taHIi HOBOi MOJM) — OHOTO 3 TPhOX CBITOBHX CTHJIIB BUKOHAHHS
CIOPTUBHOrO OalbHOTO TaHIIO, MOpPYY 13 MDKHApOJHUM Ta AMEPHUKAHCBKUM CTHJIEM, a TaKOX
BUCBITJICHHS CNEUM(]IKU TEXHIKM BHUKOHAHHS KOHKYPCHUX TAaHIIOBAJIbHUX CEKBEHLIN, Ha Hally
IYMKY € aKTYaJbHUM Ta HEOOX1THUM.

Mera pociigxeHHsi — BusBIEHHs crneundiku ascrpainiiicekoro crtuimo (Hero-Boyr)
BUKOHAHHS KOHKYPCHUX OalbHMX TAaHIIB; MPOBEIEHHS MHCTELUTBO3HABUOIO aHali3y TEXHIKU
BUKOHAHHS KOHKYPCHUX TaHIFOBATBHUX CEKBEHIIH cTriito Hero-Boyr.

AHai3 mpaip BITYM3HSHUX HAYKOBIIIB 3aCBiUy€ HAABHICTh 0aratboxX IOCIHiIKEHb, B SIKHX
PO3IIIAAIOTECS  OKpeMi acmeKkTH 1cTopii (opMyBaHHS CHOPTHUBHOTO OaJbHOrO TAaHIIO Ta
aHaNi3yloThca crhenudika TEeXHIKM BUKOHAHHS W METOJAWKAa BUKIAQJaHHA OalbHUX TaHIIB
MixHapoaHoro cruimo — €Bpomneiicbkoi Ta JlaTmHOaMepukaHchkoi nmporpamu. OKpemi acnekTu
ictopii gomyBaHHS TaHIIB cTuilo Hpro-Boyr mociimkeno 3apyOixauMmE HaykoBusmu: H. boiin
«TanmoBansHi  cekBennii Hero-Boyr» («New Vogue Sequence Dancing»), 1984 p. Ta
«TanmroBanpHi cexBeHIlii Hero-Boyr Ta Binencekuii Baibse» («New vogue sequence dancing & the
Viennese waltzy), 2006 p.; K. Jlimon Tta JI. Batmep «Tanmmi mms possaruw» («Dances for
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Entertainment»), 1988 p.; JI. Xepbicon-EBanc «ABctpamiiiceki TaHii Hpro-Boyr wa Beb»
(«Australian New Vogue Dancing on the Weby), 2001 p. ta in. [Ipote i moci He Oyn0 MPOBEACHO
KOMIUIEKCHE JIOCIIJKCHHsI ABCTPAJHCHKOTO CTHIIKO Ta CHenu(iKM KOHKYPCHHUX TAHIFOBAIBHHX
CEKBEHIII, K y MUCTELTBO3HABUOMY, TaK 1 KyJIbTYPOJIOTIYHOMY ACIEKTi.

Bukian ocHoBHOro marepiaay. CBITOBUM CTHJIEM BHKOHAHHS CIIOPTHBHOTO OajibHOTO
TaHITI0 MOpYyY 13 Mi>KHapoJHUM Ta AMEPUKAHCHKHM BH3HAHO aBCTPATIWCHKHI CTUJIb, BIIOMUH SIK
Hrro-Boyr (New Vogue, Big aarin. New Vogue Dances — TaHIii HOBOT MOJIM), SIKMi Ha Cy4acCHOMY
eTari OTpMMaB HaJ3BHYAHY MOMYJSApHICTH Ha Teputopii ABctpanii Ta HoBoi 3emanzii — iioro
BKJIFOUEHO B yCi MpodeciiiHi, aMaTopCchKii Ta mpodeciiiHo-aMaToOpChKi TaHIIOBaIbHI 3MaraHHs Ta
YEeMITIOHATH. XapaKTEPHOIO BIAMIHHICTIO ABCTPAJIHCHKOrO CTHIIIO BiJ CIOPITHEHOTO 3 HUM
MiKHapOIHOTO, € YCTAJIICHICTh KOMITO3HUIIIA Ta PI3HOMAHITTS MO3UIIIN B Tapi, 30KpeMa po3’ € THaHHS
napTHEPiB i Yac BUKOHAHHS TaHIIIB.

JlocmipkeHHsT TEHJICHIIA PO3BUTKY CIIOPTUBHOTO OajbHOTO TaHIFO 3arajioM Ta
aBCTPAJIIHCHKOTO CTUJIIO, 30KpeMa, Ha Cy4acHOMY eTami nepeadadae 4YiTKE pPO3MEXKYBaHHS
TPaTUIIHHOTO, IO TIOB’SI3aHO 3 BUBYCHHSM IOXODKEHHS, ICTOPIE0 PO3BUTKY OAIBHOTO TaHIIO Ta
HOBATOPCHKOTO, SIKE MO3UI[IOHYEMO SK HEBiJ'€MHY YMOBY €BOJIOIIAHOTO MPOIECY, — ICTOPHKO-
KYJIbTYpHI, COILiaJibHI, OpTraHi3alliiiHi 3MiHU Ta 0COOMCTUN TBOPYHMII BHECOK Yy PO3BUTOK TEXHIKH
BUKOHAHHS Ta XOpeorpadiro CIIOpTUBHOTO 0AJTHHOTO TAHITIO IIPOBIAHUX TAHIFOPUCTIB 1 BUKJIAIaviB.

[Tosunionytoun Hpio-Boyr gk yHIKanbHHI aBCTpadiiicbKUi CTWJIb Cy4YacHHX OalbHHX
TaHIIiB, 3a3HAYMMO, 1[0 BiH € OJIHIE 3 (OpPM pPO3BHTKY HampsMKy cekBes (Sequence Dancing),
3aCHOBAHOTO Ha BCTAHOBJIEHOMY INA0JIOHI KPOKIB (Tak 3BaHUX CKPHUIITIB). Y JaHOMY HaIpPSIMKY
TpaauIlii iCTOPUKO-TIOOYTOBUX TAHINB IMOEIHAHO 3 MOMJIMBOCTSMHU TAHIIOBAILHUX CEKBCHIIH —
Hapasi icHye Oinpmr HDK 150 pi3HOMAHITHHUX TaHIIB, PO3MOJUICHUX HA TPU KaTeropii: KJIacH4Hi
tauii (CrapoBuHHM Banbc, Kaapunb, ['anmom, I[lombka, Caynrep, ['aBor, Ty crtem, Masypka,
Hotrime Ta iH.), cydacHi Tanui (Banbc, Tanro, @okctpor, KBikcremn) Ta natnHOaMepuKaHCHKI
tanii (Pym6a, Ya-ua-uya, Camba, J/[xaiiB, [lacogo6mnb, boca-HoBa, Canbca, Mam00), B SKuX yci
TAHIFOBAIbHI MMapy BUKOHYIOTh €JIMHUN XopeorpadiuHui cleHapid, yCTaJIeHUH Ui KOXKHOTO
KOHKpeTHOro TaHiro. Pepepariero TaHmoBaasHoro cnopty Ascrpaii (DanceSport Australia) 6yso
BU3HAYCHO 15-Th OaJbHUX CEKBEHIIM JUIsi BUKOHAHHS HAa YEMITIOHATaX KpaiHU 31 CIIOPTUBHUX
OalbHUX TAHIIB B OJHIA 3 TPHOX OCHOBHHX Kareropiii, pasom 3 €Bpormeiicbkoro — Professional
Standard (TToBimeHuii Banbc, Tanro, IloBinbHuit ¢oxctpor, Ksikcren, BimeHcbkuii Banbc) Ta
Jlatunoamepukancbkoro — Professional Latun (Cam6a, Ya-ua-ua, Pym6a, Ilacamo6as, J[xaiiB) —
kareropieto Hpro-Boyr: OanbHi cexkBeHuii B putmi IloBiibHOro ¢oxcrpory — «bapkinaii-6mro3»
(Barclay Blues), «Kapycemb» (Carousel), «Mepumia» (Merrilyn), «Hapmeitn» (Charmaine),
«Excenbciop-Iorrimy (Excelsior Schottische); Binencekoro Bambcy: «Bambc y CyTiHKax»
(Twilight Waltz), «Banbc Jlrocime» (Lucille Waltz), «Bansc Tpeiici Jli» (Tracie Leigh Waltz),
«ITapma Bambe» (Parma Waltz), «Ceinr-Bamse» (Swing Waltz); Mapiry: «BeuipHiii Tpucrem»
(Evening Three Step), «/Ixwumnci-Tem» (Gypsy Tap) ta B purmi Tanro: «Jla-bomba» (La Bomba),
«[Tpuromomuumuse Tauro» (Tango Terrific), «Tanmker» (Tangoette).

Tanmi crumo Hero-Boyr — 11e cBoepinnamii cum6i03 TaniiB Craporo yacy (Old Time), To6To
TaHIIOBATBHUX CEeKBeHIli# (Sequence Dancing) ta copTHBHUX OalbHHUX TaHIiB €BPOMEHCHKOT Ta
JlaTnHOaMEpHUKAHCHKOI TPOTpPaMH, B SIKOMY BHUKOPHUCTOBYETHCS TOH CaMHH THII MY3HYHOTO
CYIpPOBOJy, a KO>KHA TaHI[IOBaJbHA Mapa BUKOHYE BHU3HAYEHY IOCIIOBHICTh KPOKIB OJHOYACHO,
MOBTOPIOIOYM 11 TMEBHY KUIBKICTh pa3iB. XapakTepHOI BIAMIHHICTIO Bifl MikHapoaHoro ta
AMEpUKAaHCBKOTO CTHUJIIB OaJbHUX TaHIIB € MOKJIMBICTb BHMKOHABI[IB 3MIHIOBATH CTHUJIb DPYXIB
pyKamH BIANOBITHO 10 BJIACHOI 1HAUBIYaIbHOCTI a00 AJIs MOCUIIEHHS XYI0KHBOTO 00pasy.

Ha cywyacnomy erani ctunbs Hpro-Boyr orpumaB Haa3BUUaiiHy HOMYJISPHICTH HA TEPUTOPIT
ABctpanii Ta HoBoi 3enanaii — ioro BKIIOYEHO B ycli mpodeciitHi, aMaTOpChKiid Ta npodeciiiHo-
aMaTOPChKi TAaHIFOBaJIbHI 3MaraHHs Ta YeMITIOHATH.

H. boiig 3a3Hauae, 1Mo BUTOKM TaHIIOBAIHHUX CeKBeHIIW ctuimo Hero-Boyr csraiors
XIX cr., xonmu aHriiiceki TaHui Ctaporo yacy Oyiid NMpHBE3€HI KOJIOHICTAaMH Ha ABCTpaiiiChbKHUI
KOHTHHEHT Ta OTpHMaIM MacmrTabHy mnomyisipm3amito. Y 1930-1940-x pp. XX cT., 3aBasku
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JiSUTBHOCTI BU3HAYHHUX aBCTPATIMCHKUX TAHIIOPUCTIB, sIKi Y (hOpMi CBOEPIAHOTO MPOTECTY MPOTHU
HEeNpUPOAHIX OaleTHUX IO3MLIN, [0 BUKOPUCTOBYBAJIUCS B CTAPOBUHHMX TAaHLAX, I[OYAIH
3MIACHIOBATH MOCTAHOBKH Yy HOBIiM Xopeorpadii, 3acHOBaHii Ha Cy4acHid iM CTaHAAPTHIM TEXHIli
BUKOHAHHS OallbHUX TaHLIB, INOYMHAETHbCS mepion (opmyBanHsa cTmiio Hero-Boyr, HasBy sikoro
3aMpoNOHyBaB TAHIFOPUCT Ta BUuTeNb OanpbHUX TaHIiB JIiH Xopiran i3 Bpic6ena (1930-ti pp.)
(Boyd, 1984, p. 34).

[TpoTsirom KiTbKOX JecATUIIITH aBcTpatiiichki xopeorpadu b. Keptnemx, H. Jlokk, b. Peiini,
K. Jlimon, JI. batnep, M. Xepn, /1. baptier ta iH. ctBoprim noHasa 350 pi3HOMaHITHHX BapiaHTIB
TaHI[IB HA BCl TaHIIOBAJILHI PUTMU JJISl COLlIaJIbHUX Ta KOHKYPCHHX TpOrpam, 0araro 3 sikux Oymo
IIPEJCTABICHO HA PETYJISPHUX 3MaraHHfAX, fKI MPOBOJMIIMCA CHELIaNbHO JUIsl MOKa3zy OalbHHX
TaHIIB y HOBId xopeorpagii. Takum uymHOM OylI0 BHU3HAYCHO OOMEXKCHY KITBKICTh
HaWIONyJAPHIIINX TaHIIB, KPOKH Ta (irypu cCTaHAapTH30BaHO — mpolec koaudikamii Oyso
posmoyaro wieHamu ABCTpaliiicbkoi TaHIoBanbHOI paau (Australian Dance Council) B 1967 p.,
BHJIAaHO PEKOMEHJAIlli, 1HCTPYKIli Ta MOCIOHMKM 3 OMKMCOM TEXHIKM BHKOHAHHS, HANPUKIIAJ:
«[TomraroBa iHCTpyKIlis 3 HaB4aHHs TaHIsIM: 40 TaHmiB Heto-Boyr mis comiankHUX TaHIIOPUCTIB
SIKIIIO BOHM TaHIFOIOTH CHOTOIHI» («A step by step dance instruction book : 40 new vogue (old time)
dances for the Social dancer as they are danced today») K. Jlimona Ta JI. batiera (1986, 156 p.).

ComianbHi TaHII aBCTPATIMCHKOIO CTHJIKO MalOTh IMOCHIIOBHICTH 8, 16 abo 32 Takth, a
KOHKYPCHI TlepeBakHO 16-Tb — OanbHi cexBeHmii B putmi [loBinsHOTrO hokctpory, Tanro, Mapmry,
My3U4YHHA po3Mip skux 4/4 ta 32 TakTH — OanmbHI cekBeHIl B puTMmi BineHcekoro Bamscy,
MY3UYHHI pPO3Mip Ys, TOMYy JJIsl CYNpOBOAY HEOOXiTHAa My3HWKa 3 MOMIOHMM (pa3yBaHHSM.
Buksrouennsm e «BeuipHiii Tpu crem» (Evening Three Step), 6anbHa cekBeHIlis B puT™i Mapiiy Ha
8 TakTiB, My3U4YHUH po3Mip 4/4, KUl BHUKOHYETHCS B TOMIPHO HIBHIKOMY TEMIIi, JIIPHYHO Ta
HaTXHEHHO, 3 IIMPOKUM [E€PECYBAHHAM HA TAHIIOBAJIbHOMY MaliJaHUYHKY.

Ananizytoun AaBCTpaliiiCbKUI CTWJIb 3a3HAYMMO, IO MPOCTIIII Yy BUKOHAHHI TaHII, SKi
3a3BMYall HaJeKaTh BUKJIIOYHO JI0 COLIAJIbHUX, CKJIAAIOTHCS 3 MOCIIIOBHOCTI CTaHAApPTU30BAaHUX
KpOKiB, (iryp Ta Bapiarmiii cydyacHHX OaJbHUX Ta JAaTHHOAMEPHUKAHCHKHX TaHIIB MiKHApOIHOTO
CTHJIIO, & TAKOK JIEAKUX XopeorpadiuyHux eleMeHTiB OalbHHX TaHIiB Kareropii American Smooth
ta American Rhythm amepukancekoro crumo.

[Tpo momynsipHicTs cTwio Hero-Boyr y comianbHill cdepi xopeorpadii B ABcTpamnii Ha
Cy4yaCHOMY €Tami CBIAYUTh TOW (akxT, 1m0, Hanpukiaaa y micti bangabepr (mrar Ksincnenn), 3
HaceneHHAM moHan 47 000 oci0, moBedopa, B HaMKpallMX TAHLIOBAJIBHUX 3aaX BiAOyBalOThCA
TaHIIOBaIbH1 Beuopu «New Voguey.

HeaOusike 3HaueHHs y TMpoleci cTaHAapTH3alii KOHKYPCHUX TaHIB ABCTpaliliCbKOro
CTIIIIO Bimirpana nisuibHicTh H. boiiga — unena ABcTpainiiichbkoi TaHIIOBaIbHOT paau (Australian
Dancing Board), kBanidikoBanoro ekcriepra bpurancekoi paau 6ansaux Tanuis (British Council of
Ballroom Dancing), mpodecopa Axanemii TaHioBanpHHX MaicTpiB @pannii (L'academie des
maitres de dance de France). V i#ioro xopeorpadiuaomy mopooky, y 1978-1979 pp., @enepariero
TaHIFOBAJILHOTO CHOPTY ABCTpaiii Oyj0 CTaHJapTH30BAaHO TAHIFOBAJbHI CEKBEHINi, sKIi W Ha
CY4acCHOMY €Talli BXOJATh 0 KOHKYpcHOi nporpamu Heio-Boyr. B opurinaneHiit xopeorpadii H.
Boiina Oyno craHaapTH30BaHO TaHIIOBAIbHY cekBeHI110 B puTMi Tanro «IIpuronommnuse Tanroy.
ABTOpaMH 1HIIKX TaHIIB € Xopeorpadu ta npodeciitHi TanOpucTH 3 Benukobpuranii, Ykpainu ta
ABcTpanii, skl po3poOMIM MOCTAaHOBKM OambHUX CEKBeHIIH mpoTsarom XX cr. Tak, Hanpukian,
«Beuipniii Tpu-Cren» 3acHoBaHo Ha TaHui «E€Ba Tpu-Crem», mocraHoBKy sikoro y 1904 p.
3mificHuB xopeorpad 3 Bemmkobpuranii C. IlainTep; opurinansHa xopeorpadis «Ilapma Bambcy»
(1920 p.), sxuit Oymno BiJ3HAYEHO IUIJIOMOM 1-Tro kiacy Ha 28-i mopiuHid KoHpepeHuii
Bputancekoi acomianii TanuiB y uepBHi 1920 p. nanexuts H. Jloky 3 Benukobpuranii; «/{xunci-
Tery» (1937 p., Ilacago6ip) — mpocdecopy bonory (Bonotinckuii) 3 Ykpainu; «Tanmxery» —
TaHmopucty 3 MensOypHa I'. Xemnepy (1930-ti pp.); «Jla-bombay» (1938 p., KBagpaTtna Pym6a) Ta
«bapknaii-6mozy» (1943 p.) — J. Kenneni 3 Cignes; «Excenbciop-Ilorrimmy» (1939 p.) —
Y. Tommicony 3 Cinnes; «Hapmeiiay» (1935 p.) — H. Yanmny; «Kapycemni» (1975 p.) — nmpodeciitnum
taHiopuctam Jlkeky Tta Jxoiic lammik i3 MenbOypHa; «Banbcy y cyrinkax» (1944 p.) —
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. Baptnery; «Banbcy Tpeiici Jlin (1962 p.) — bepni ta bepti Peiini 3 MenbOypny; «Banbcy
Jlrocinme» (1930-11 pp.) — b. Kaptnemky. €aunoi aymku mono aBropctBa xopeorpagii «CBiHr-
Banbcy» (1939 p.) cepen nmocninuukiB Hemae. Hampuxnax, K. Jlimon (1988, p. 156) naszuBae
npizeuiie /1. Kenneni, a H. Boiix (2008, p. 13) — T. Kipka Ta B. Cimc. [ToniOni npoTtupiuus
ICHYIOTh 1 IIOJI0 aBTOPCTBA TOCTAHOBKM OanbHOI cekBeHIlii B putmi [loButbHOro (okcTpoTy
«Mepuminy. K. Jlimon (1988, p. 156) BBaxae, 1o ii Oyio mocrasieHo B 1964 p. TaHIFOPUCTKOIO 3
Cinnes C. Micaeiin, aje iCHYIOTh CBITYCHHS, 110 11 aBTOPOM € MenbOypHChKHi Xopeorpad 1. dexi,
SIKMH 37TIHCHUB IOCTaHOBKY B 1941-1942 pp., 1 Ha3BaB ii Ha yecTh cBOET oHbKH (Herbison-Evans, 1999).

CranmapTU30BaHl TAaHIIOBAJIbHI CEKBEHINT Oynu aeranbHO onucani H. boitnom y mparsx:
«TanmoBanpeHi cekBenuii Heto Boyr» (ctapi yacu): meperisiHyTa METOJMKA IIECTH KOHKYPCHUX
tauiiB» («New Vogue (old time) sequence dancing : the revised technique of six competition
dances» (1980, 48 p.) ta «TanmroBanbHi cekBeHuii Heio Boyr» (crapi wacm): meperisHyTa
METOAMKA IBaHAIIATH KOHKypcHuX TaHiiB» («New Vogue (old time) sequence dancing : the
revised technique of twelve championship dances») (1979, 96 p.). Bapro 3a3HauuTu, mo H. boiin
TAaKOXX € aBTOPOM Ta BHIABIIEM TCOPETUYHUX Ta HABYAILHO-METOJAMYHHX Ipaib: «TaHIFOBaIbHI
cekBeHIlii Hpro-Boyr Ta Binencekuii Banbe» («New Vogue Sequence Dancing and the Viennese
Waltzy), B skiii 3poOiieHO [eTanbHHMI ONUC YCiX (Iiryp TaHLIOBAIBHUX CEKBEHLIH B PUTMI
BineHchkoro BajbCy BiAMOBIAHO 0 BUMOT MiKHApOAHOI (eaepallii TaHIIOBAJLHOTO CIIOPTY Ta
deneparii TaHIFOBAILHOTO CIOPTY ABCTpallii, a TaKOXX TEXHIKM BUKOHAHHS TaHI[IB, CXBaJCHOT
Ascrpariiicbkoro Ta HoBo3enanacbkoro taniroBaabaumu pagamu (2006, 192 p.), «KepiBHUITBO 3
texHiku HaB4yaHHs» («Guidelines for technique studies»), B skiii HpoaHaNi30BaHO TEXHIKY
BUKOHaHHA OanpHMX TaHHiB (Ctanmapr), ctiimo Hero-Boyr ta JlaTHHOAMEpHKAaHCHKUX TaHIIB, a
TAKOXX PO3MVIIHYTO BKJIMBI aCMEKTH CY/ATIBCTBA HA YEMITiIOHATaX Ta 3MaraHHSAX 31 CIIOPTUBHHUX
Oanpaux TanuiB (2000, 112 p.), «JlatuHoamepukanchbki TaHIi» («Latin-American Dancingy),
«banphi TaHmi» («Ballroom Dancing»), «Awurmidicbki TaHIoBanbHi cekBei CTaporo yacy»
(«English Old Time Sequence Dancingy) Ta iH.

Bapro 3a3HauuTH, 1O B Tpoleci CcTaHmapTu3amii TaHUiB cTwio Hpro-Boyr Oyio
3actocoBaHo cuctemy «Jlabanamiss ab6o Kinerorpadis» (Labanotation or Kinetography),
po3po0iieHy B 1928 p. yropchKUM TaHIIOPUCTOM, BUMTENIEM TaHI[B Ta xopeorpadom P. Jlabanowm,
HOBAIIIl SIKO1 MOJIATAIM Y MOXJIMBOCTI HOTAIIl HE JIMIIC MO3UIN Tijla Ta CTPYKTYPH KPOKiB, a
BUKOHAHHA pYXiB (HaNpHKIaJ, CUIbHI a00 po3ciiabiieHl pyXu Ta iX akIeHTalis). 3a3HauuMo, 10
cranoM Ha 1960-Ti pp., 3a cnpusHHAM bropo TanmoBaneHOi Hotarii (Dance Notation Bureau)
cucrema Oylna po3LIMpeHa, U0 JO3BOJIMIIO MPH 3alKcl NepeaaBaTH TaKOXK 3MICT Ta MOTHBALlli pyXiB
(Hutchinson, 1970, pp. 164—170). Binrak, 3aBIskii BAKOPUCTAaHHIO a0CTPAKTHUX CUMBOJIIB CHCTEMHU
xopeorpadgamu ABCTpaiiicbkoi TaHIIOBAIBbHOI pajgu OyJI0 3alOYaTKOBAHO HANpPSIMOK Ta piBEHb
pyXy TaHLIOBAJIbHUX CEKBEHI[IM, YaCTUHU TUIa K BUKOHYIOTH PYyXH, TPUBAJICTh PyXIB Ta iX
IUHAMIYHI SKOCTI.

banpHi cexBeHuii B putMmi BineHncekoro Bamscy B ABcTpaniiicbkoMy CTHJII CIOPTHBHOIO
0aJbHOTO TAHIIO PEMPE3EHTOBAHO TAHIIMH, XopeorpadiuHi cueHapii skux Oy CKJIaJeHi B Pi3Hi
YyacH, 3 BUKOPUCTAHHSAM PI3HOMaHITHUX PYXIB, IPOTE€ BOHU BCl MAIOTh MpPaBWJIbHI KYTH B1JHOCHO
JHIT TaHIO.

Hampuxnan, «Bamec y cyTiHKax», xopeorpadiuHuii cueHapii skoro OyB CKJIaJeHUN
taniopuctom J[. Baprinetom y 1944 p., ckiaagaerses 3 7-mu pyxiB: 1) Xig (Walks) — lacce
(Chasse): Tpu KpOKM BHKOHYIOTBCS 33 CXEMOI «KPOK — TPHUCTABKa — KPOK» — OJIHA HOra HiOM
nepecninye inmry — 3akputuii Briepen (Forward close); 2) O6opotHiit BineHchkuii kpoc (Reverse
viennese cross) — Kpok nHaszan y mporuiexxHomy Hampsmky (Back step to oversway); 3) Xin
(Walks) — Illacce (Chasse) — Forward close (y mportuinexHoMmMy Hanpsmky), 4) OOopoTHii
BijeHChKHIA Kpoc (Reverse viennese cross) — Kpok Hasan y mpotuiexkHoMy HanpssMky (Back step to
oversway); 5) Illacce (Chasse), O6muuusim o oonuuus (Face to Face) — Kpoc-kpok Hazan (Back
Cross Back) — IIlacce (Chasse), O6muuusm o oonmyus (Face to Face) — Iepexin HaBXpecT Briepe.
(Forward Cross): Ha mpoTHBary MoBHOMY IE€PEX0/1y HaBXPECT, MAPTHEPKA CTA€ Mepell MapTHEPOM,
BHKOHY€ TIEpEX1J I/ MPaBOI PYKOI MapTHEpa (MOBEPTAETHCA MPABOPYY) Ta Mij JIIBOK PYKOIO
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napTHepa (nosepraethces JiBopy4); 6) Xin Brepexn (Forward Walks) ta Iositpsauii (Aerial) — Xin
naszana (Backward Walks) — IToBopoT maptaepku mif pykoro (Lady Underarm Turn); 7) ®inanpauii
pyx (Final Movement) — 3Bopothuii (iBumii) moBopot (Reverse Viennese Waltz): mocninoBHicTh
KPOKIB, i1 Yac SKUX Mapa BUKOHYE MIOBOPOT JIIBOPYHY.

Y 1965 p. ranmoBaneHOIO mTapor bepHapny Ta berri Peiinmi Oyno  po3pobieHO
xopeorpadiunmii crieHapii TaHIo «Banbe Tpetici Jli», Ha3BaHOTO HA YECTh iX TOHBKU — 6-Th PYXiB
TaHIIO CKJIAJar0Thes 3 TakuxX KpokiB sik: 1) Xix Bmepen (Forward Walks) — Kpoc-Cren (Cross
Step — KpoK HaBXpecCT, NMPU BHUKOHAHHI SKOTO poOoOYa HOTA TAaHIIOPHCTA MEPETUHAE JIHII PyXY
fioro onopuoi Horu) — [ToBiTpsinuii (Aerial); 2) Kpoc-Cren Hazan (Back Cross Step) — ComnbHuid
moBopoT (Solo Turn): po3ginbHi MOBOPOTH MMapTHEpa Ta IMAapTHEPKH JOBKOda cebe, sKi
BUKOHYIOTHCS B JI3€PKAIILHOMY Bi0OpakeHHi; 3) MOBTOPIOIOTHCS TaKTU 1—8 MpOTH JiHIT TaHIO 3
inmoi nHorn — Yek (Check) ta Illacce (Chasse); 4) Uek (Check) ta Illacce (Chasse); 5) Xin ta
[Mositpsuuii (Walks and Aerial) IToBopot mapTHepku mig pykoro; 6) 3BopoTHuii moBopot (Reverse
Turn Viennese Waltz).

OnHier0 3 BaXJIMBHX BIIMIHHOCTEH KOHKYpCHHMX TaHLIB Hplo-Boyr Big cranmapTHHX
OalbHUX TAHLIB € BUKOPUCTAHHS TAHIIOBATbHUMH MapaMH 0araTbOX BIAKPUTHX MO3MLIH, 10
CTIpUSiE€ TOCUIICHHIO BUAOBUIIIHOCTI BUCTYIIIB Ta CTBOPEHHIO €()EeKTHUX XYI0XKHIX 00pa3iB.

ABCTpasiiicbKOI0 TaHIIOBAJILHOIO PaJ0I0 sl KOHKYPCHUX TaHLiB cTuio Hero-Boyr Oyio
CTaH/IAPTH30BAHO TaKi IMOJIOKCHHS TAaHIIOBAIBHUX map sk: 3akpura moswuiis (Closed Ballroom
hold) — notpebye miATPUMKH S5-TH MYHKTIB KOHTAKTy MiX TaHIFOBAJbHUMH IMapPTHEPAMH ITiJ 4ac
BUKOHAHHS TaHIIO a0o0 pyXiB (TpH Ui PYK: JiBa pyKa MapTHEpa TPUMAE MpaBy PYKY MAPTHEPKH;
JiBa pyKa MapTHEPKH CIHPAETHCS HA BEPXHIO YAaCTHHY IPABOro IJieya MapTHepa, abo 3a Horo
wiedeM B TaHro; mpaBa pyka mapTHepa po3MillleHa Ha CIHHI MapTHEPKH 3 JIBOI CTOPOHU; Ta IIIe
IBa: JIIBUH JIKOTh MApTHEPKH BIHMPAEThCA HA MPAaBHU JIKOTh MapTHEpa; IpaBa 4acTHHA IPYJHOT
KIIITHHU MTapTHEPIB 3yCTPIYAIOTHCS), @ TAKOXK TAKMX ACHEKTIB K HEBEIUKUI MOBOPOT TOJIOBU 000X
mapTHEPiB Ta HaXWi TyayOa jiBopyd; mosuilis mpomenana (Promenade hold) — 36epiratorscest
KOHTAKTH SIK y TOTEpEeaHIA MO3HIii, TpoTe OOIMYYsisl MapTHEPIB CIPSAMOBaHI JIIBOPYY, a HaXHI
TyayOa BimcyTHii; mosuilist koutprnpomenaaa (Counter Promenade hold) — 36epexeno koHTakTH
MOTIEPETHIX MO3MIIN, TApTHEPH JUBIATHCS ONUH HA OJHOTO 3 HAXWIIOM TOJIOBU MPAaBOPYY, HAXUII
Tyay0a BiacyTHii; Binkpura mosuiiist (Open hold) — equHuil KOHTaKT — MapTHEP TPUMAE MTPABOIO
PYKOIO JIiBY pYKYy TMapTHEPKH, MApTHEPU TUBIATHCS OJWH HA OJHOTO 0€3 HaXWIIy TOJIOBH, HAXWUII
TynyOiB Takox BiacytHiit; Konrtp Bigkpura nosumis (Counter Open hold) — miBa pyka maprtaepa
TpUMae MpaBy PYKY MapTHEPKHU (€AMHUNA KOHTAKT), OJIOKEHHS TOJIOBHU 1 Tyily0a sK B MonepeaHin
nosuii; [To3umis tive (Shadow hold) — mapTHepka cToiTh Hepea mapTHEPOM, TPOXH MPaBOPYY,
CIIMHOIO JI0 HBOTO, JIIBOIO PYKOIO MapTHEP TPUMAE JIIBY PYKYy NapTHEPKH, a MPaBoIo — ii paBy pyKy,
MOTJIA] CTIPSIMOBAHUI BIiepe]], HaXUJ TyayOa BiJICYyTHIH, MapTHEPHU PyXarOThCS 3 TOI caMoi HOTH B
OJIHOMY HampsIMKYy; no3uiis HaniBTiHb (Semi Shadow Hold) — nmonoxxeHHs napTHepiB Ta HaIpsSIMOK
PYXY SK 1 B HONEpeHIi mo3umii, mpoTe mapTHep, TPUMAIOUH JiBY PyKy HapTHEPKHU JIIBOIO PYKOIO,
IpaBy TpUMa€e Ha MepeHId 4YacTHHI ii MpaBOro CTErHa, a mpaBa pyKa MapTHEPKH CHpPSIMOBaHA
npaBopy4, JIKOTh HE TOPKAETbCs TyayOa; moxsiiiHa mosumis (double hold) — maptHepu crosith
O0JIMYYSM OJIMH /IO OJJHOTO, TPUMAIOUUCh 32 PYKH, TPOXH BHIIE BHCOTH JIiHII TJIe4a, TOYHMHAIOYH
PYyX 13 POTHJICKHUX HIr; BiKpHUTa posimpena nosuiis (open extended hold) — mapa croites mopym,
0o0JMYYsIM B OJIHOMY HAINpsIMKY, NapTHEpKa MpaBOpyd BiJ MapTHEpa, ii JIIBY PyKy BIH TpUMae
IPaBOI0 PYKOIO HAa BHMCOTI IIeYa, a BUIbHI PYKHM MApTHEpPIiB BUTATHYTI B CTOPOHM Ha BUCOTI
(103BOJISIFOTHCS IMIPOBI30BaHI PYXH BUIBHUMM PYKaMH B KOOPJAMHALIT 3 My3UYHHM CYIPOBOJIOM);
no3wuiist pirypucris (Skaters hold), 3a3Buyaii TpaauiliiiHa MO3HIlIS B TAaHISIX HA JHOY — Iapa CTOITh
opy4, o0IUYYSIM B OJHOMY HAINpsIMKY, MMApTHEP JIBOPYY BiJ] MapTHEPKH, TPUMAIOUH ii JIBY PYKY
JIBOIO PYKOIO, a MPaBy — MPaBOI0; MO3MILisA JIiBa pyka B mpasiit pyui (left hand to right hand open
hold) — mapTHepH CTOSITH OOIMYUSIM OJMH 0 OJHOTO HA BiJICTaHI BUTATHYTHX PYK, MApTHEP TPHUMAE
JBOIO PYKOIO MpaBy pyKy NapTHEPKH, a BIJIbHI PyKH MapTHEPIB BiABEJEeHI B OIK Ha BUCOTI IJieya;
no3uilisi mpaBoro pykoctrckanus (right handshake hold) — mapthHepu crosTh 00MMUYYSAM OTUH 11O
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OJTHOTO Ha BIJICTaHI BUTATHYTHX PYK, MapTHEPKA CTOITh MPABOPYY BiJl MAPTHEPA, SAKUH TPUMAE i1 IpaBy
PYKY CBOEIO TIPABOKO PYKOIO, a JIiBi pyKH — BiZiBeieH1 B Oik Ha Bucori meda (Herbison-Evans, 2006).

PerymnrorounmMu opraHaMu CoOLIajJbHOTO Ta CIOPTUBHOTO TaHIIO ABCTpalii Ha Cyd4acHOMY
erari € denepanbHa acorialis BunTeniB TaHIiB ABcrpanii (3 1936 p.), sixa Oyna ctBopena B Cinnel
y 1931 p. mix Ha3Boro «ToBapucteo TanmropuctiB HoBoro IliBnennoro Yenbcy» («The New South
Wales Dancers Society»), 3 1937 p. — @enepaiibHa acoriailis BUMTeIiB TaHIiB ABcTpanii Ta HoBoi
3enanfii, METOI0 SIKOT € CHPHUSHHS NPOLECYy HAaBUYAHHS COI[aJIbHUM Ta KOHKYPCHUM OallbHUM
TaHIIM, TPOQECIHHOTO PO3BUTKY TAHIIOPHUCTIB, 30€pE)KEHHS Ta BJIOCKOHAJIEHHS CTAaHAAPTIB IS
BHKJIQ/IauiB TAaHIIIB, HaJaHHSI €K3aMEHAIlIMHUX TIOCIYT IHIIUM OpTraHi3allisM, IIOB sI3aHUM 13
TaHIFOBAIbHOO ocBiTor0 Ta iH. (Federal association teachers of dance, 2016); ABcrpaiiiicbka
taHioBanbHa pama (Australian Dancing Board) — nHamioHampHHME aAMiHICTPaTHBHHI Opra
npodeciifHux OanbHUX TaHMiB, wieH MixHaponHoi panu OanpHux TtaHuiB (ICBD), nHuni
BcecBitapoi TanmoBansHOi pamu (WDC) (Australian Dancing Board, 2017); Ascrpaiiiceke
TaHIoBaJIbHE TOBapuCcTBO (Australian Dancing Society) — HamioHanpHa oprasizaiis, ska Oyna
3acHoBaHa B 1942 p. M. Ilayemtom s 3a0e3nedeHHs JEMOKPATUYHOI CTPYKTYPH IS
00CITyrOBYBaHHSl TAHIIOBAJILHOTO CIOPTY HAa KOHTHMHEHTI. BapTo 3a3HaunTH, IO came 3a
cnpusaaaMm M. Ilayenna, sskomy HanekaTh 0araTo iHILIaTUB 3 MOKPAIIEHHS Ta €BOJIOLIi OalbHUX
TaHIIB B ABCTpaiii, popMyBaHHs Ta pO3BUTOK cTI0 Hpro-Boyr BinOyBaBcs Ha HamioHaJIbHOMY
piBHI 3 3amy4yeHHsSM mpoBinHuX ¢axiBiiB. Hapasi ADS mae ¢inii y Bcix mratax ABcTpamii Ta
opranizoBye moHaa 30-Tb YeMITiOHATIB Ta 3MaraHb MIOPOKY, a Cepel] HOBAIIHMX 1HILIaTHUB
oprasizanii — HaJaHHS NPAMOI TpaHCIANIT MOBHOI mporpamu dYemmioHaty ADS Australian
DanceSport Championship (Australian Dancing Society 2015).

HaykoBa HoBu3Ha. Briepiiie npoBeieHO MUCTEITBO3HABYE JOCHIKEHHS ABCTPalliiChKOTO
CTHJII0O KOHKYPCHUX CHOpTHBHUX OanmpHHX TaHUiB Heio-Boyr (New Vogue); BH3HaueHO
0co0IMBOCTI (hOpMyBaHHS CTHIIIO B ICTOPUYHIA PETPOCIIEKTHBI Ta BUSBICHO BHECOK IPOBIIHUX
TAHIIOPUCTIB 1 BYMTENIB OaJbHUX TAHIIB — WICHIB NPOQECiiHUX TaHIIOBAIBHUX OpTraHi3alii
ABcTpanii B mporeci Moro KaHoHi3aIi, po3rJISHYTO KOMIIO3HIIMHI OCOONMBOCTI Ta crenudiky
TEXHIKH BUKOHAHHA |5-TH KOHKYPCHHX TaHIIOBAJbHHUX CEKBeHLIN y putMi [loBimbHOTO (hOKCTpOTY,
Tanro, Binencekoro Banscy Ta Mapry.

BucHoBku. Bu3HaueHO 0COOIMBOCTI aBCTPAIHCHKOTO CTHIII0O BHKOHAHHS CIOPTHBHHUX
O6anpbHMX TaHUiB Hero-Boyr Ta ioro BimMiHHOCTI Bil MiXHapogHOro Ta AMEPHUKAaHCHKOTIO:
YCTaJIEHICTh KOMIO3HMIIIM Ta pI3HOMAHITTS NO3UIIIH B Mapi, 30KpeMa po3’ € JHaHHs MapTHEPIB Mij yac
BUKOHAHHSI TAaHIIIB; BUKOPUCTAHHS TAHIIOBAJbHUMH MapaMH BiJKPUTHX TMO3MIIH; MOXKIUBICTh
BHUKOHABIIIB 3MIHIOBaTH CTUJIb PYX1B PYKaMHM BIATOBIJIHO /10 BJIACHOI 1HIMBITYaJbHOCTI, IO CIIPUSIE
MOCUJICHHIO BUIOBHUIIIHOCTI BUCTYIIIB Ta CTBOPEHHIO €(eKTHHUX XYI0’KHIX 00pas3iB.
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