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XAPAKTEPHI PUCH BUKOHABCBKOTI'O CTUJIIO Y. ITAPKEPA B ACIIEKTI
EBOJIIOIIMHUX ITPOLECIB JI’KA30BOI MY3UKHA

Meta podoTn. MeTor0 CTaTTi € BUSBICHHS XapaKTEPHHX PUC BUKOHABCHKOTO CTHIO Y.
[Tapkepa B KOHTEKCTI €BOJIOLIMHUX MPOIECIB Ka30BOI My3uKH. MeTOI0JI0TiYHOI OCHOBOIO
AOCJIKeHHsI € METOJI CUCTEMHOro aHaiizy. KpiM TOro, Tako BHKOPHCTaHI METOIU TOPIBHSIHHS
Ta y3araipHeHHs. HaykoBa HOBH3HA. Y pe3ynbTaTi NPOBEICHOTO JOCIIIKEHHS, BIEpIIE B
YKpaiHChKOMY MHUCTEIITBO3HABCTBI BHSBIICHI XapakTepHi pucu BUKOHaBchkoro crwio Y. [lapkepa,
SIKM € 3aCHOBHUKOM MY3HUYHOTO CTHIIO bebop, sikuii yocoOIroe co0010 eBOTIOIMHNIN epexia B
epu TpaauliiiHoro mxkaszy no cydacHoro. BucHoBku. Omintoroun Bkian Y. [lapkepa B po3BUTOK
JKa30BO1 My3MKH HEOOXiTHO 3a3HAYMTH, IO CaMe BiH BIUIMHYB HA CTBOPEHHS! OCHOBHHX TEHACHIIIH
€py CydYacHOro Jpkazy. BIuimB Horo TBOpUOCTI MaB MacIITaOHHWI XapakTep, TOMY 3alo4aTKOBaHi
HUM TPaJIUIil OTpUMAIK IUPOKE PO3NOBCIOHKEHHS Cepe/l II0T MIIesIN Ka30BUX MY3UKaHTIB.

KuarouoBi cioBa: mysuunuit ctiuib bebop; Y. IMapkep; BUKOHABCHKHI CTHJIb; €BOJIOIIIS,
Tpamuiiiauii mka3; epa Modern Jazz.

/Kypba Bnaoumup Banepvesuu, acnupanm, Kueeckuui HayuoHanvbHblll YHUepcumem
Kynomypul u uckycems, yi. E. Konosanvya,36, Kues, Ykpauna

XapakrepHble 4YepTbl  HCHOJHUTEIbLHOro cruiasg Y. Ilapkepa B acmekre
IBOJIIOLIMOHHBIX MPOLECCOB /I’KA30BO MY3bIKH

Leas padorbl. llenbio cTaThM SBISETCS BBIABICHHE XapaKTEPHBIX OCOOEHHOCTEH
ucnonHuTenbekoro ctuis Y. [Tapkepa B KOHTEKCTE 3BOTIOLMOHHBIX MPOIECCOB Ka30BOW MY3bIKH.
MeTtog010rM4ecKON 0CHOBOI HCCJIEJOBAHMS SBIIIETCA METOJ CUCTEMHOro a”Hanu3a. Kpome Toro,
TaKXKe HCMOJB30BaHbl METOJABI CpaBHEHUS U 0000meHus. Hayuynass HoBu3Ha. B pesynbraTte
IIPOBE/ICHHOTO HCCJICZIOBAHUS, BIEPBbIE B YKPAUHCKOM MCKYCCTBOBEACHUU OOHApYy>KEHBI
XapakTepHbIe 4YepTbl HcHoJHUTENbCKOro ctwist Y. Ilapkepa, KOTOpBIA SBISETCS OCHOBATENIEM
My3bIKabHOTO cTiisi Debop, koTopblid, B CBOIO oOdYepesb, MPEACTaBIsCT COOOW IBONIOIMOHHBIN
Mepexoji OT SIMOXH TPaJAMIIMOHHOTO jKa3za kK spe Modern Jazz. BeiBoabl. OrieHuBast Bkiaag Y.
[Tapkepa B pa3BUTHE JKa30BOM MY3bIKH HEOOXOJUMO OTMETHUTh, YTO MMEHHO OH BHEC BECOMBIH
BKJIaJ] B (OPMUPOBAHME OCHOBHBIX TEHJIEHIUI 3pbl COBPEMEHHOTO JikKa3a. BiusHue ero
TBOPYECTBA HOCHUJIO JIEHCTBUTENBHO MAacIITaOHBIA XapakTep, MO3TOMY HauyaTbhle UM TPaTULIHUU
MOJIYYWJIN IIMPOKOE PACIIPOCTPAHEHUE CPEIU 1IEIOM MIIesi bl AKa30BbIX MY3bIKAHTOB.

KaioueBbie cioBa: My3blkanbHbI cTiiib bebop; Y. Ilapkep; MCIONHHUTENBCKUI CTHIIB,
IBOJIIOIHS, TPAIUIIHOHHBIN ka3, spa Modern Jazz.

Zhurba Volodymyr, Postgraduate, Kyiv National University of Culture and Arts, 36,
Y. Konovaltsia St, Kyiv, Ukraine

Characteristic features of C. Parker’s performing style in the aspect of evolutionary
processes in jazz music

The purpose of the article is to reveal the characteristic features of C. Parker’s performing
style in the context of evolutionary processes in jazz music. The research methodology was based
on the method of system analysis. In addition, the methods of comparison and generalization were
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used. The scientific novelty of the work. For the first time in Ukrainian musicology, the study
reveals the characteristic features of the performing style of C. Parker, who was the founder of the
bebop music style, which represented evolutionary transition from the era of traditional jazz to the
modern. Conclusions. Evaluating C. Parker’s contribution to the development of jazz music, it
should be noted that it was him who influenced the formation of the main tendencies of the era of
modern jazz. The influence of his creative work was massive, so the traditions established by him
became widespread among a wide cast of jazz musicians.

Key words: bebop music style; C. Parker; performing style; evolution; traditional jazz;
Modern Jazz.

Beryn. Yapnp3 Ilapkep — BCeCBITHBO BIIOMHN aMEPHKAHCHKUH JKA30BHM CaKCO(DOHICT,
KOMITO3UTOp, 3aCHOBHUK MY3MYHOTO CTHIIIO Debop, sikuii cTaB mo4yaTkoM HOBOI €pU B CBITOBIi
JKa30Bil KyabTypi — epu cydacHoro mkasy (Modern Jazz). Hacnigyrouum momepenHi TpamMiii
JDKA30BUX MY3MKaHTIB, llapkep BIUIMHYB Ha Iy IUIEATy JKA30BHX CAKCO(OHICTIB, TAKHX SIK
E. Tondi, C. Kpicc, JI. Makmin, JI. Mopran, A. Ilemmep ta iH. OgHuMu 3 Halnepmux HOTo
nociinoBHuUKiB Oymu C. I'etn, C. Pomnin3 Ta [I. Konrpeitn, npu 4omMy KOXXEH 3 HUX B CBOEMY
HampsIMKy TPOJIOBXKYBaB Ti TpaHchopMaliiiHi TpourecH, sKi Oyiau 3akjaJeHi TBOPYICTIO
Y. [Tapkepa, THM caMHM pPYyXalOuyW JDKa30BY MY3UKY BIIEpell Ta MiJHOCSYM ii Ha HOBI BHCOTH
MaKCTepHOCTI Ta MPOGECIHHOCTI.

AKTyanbpHICTb TEMH JOCT/DKEHHS. Y HAyKOBIH JiTeparypi iCHye TeBHa KUIbKICTh
JOCIIIJKEeHb, sIKa MpHUCBAYeHa BUBYEHHIO AisibHOCTI Y. Ilapkepa. 3aranbHuil orisin TBOpUOCTI
Y. [Napkepa wamanuiét B podoti I'. Tigminca ta C. JleBo («Jazz», 2009). 3aranpHuii orisag
BUKOHABCHKOI'O CTWJIIO Ta AOCHIKeHHs TBopyoro mnuiixy Y. Ilapkepa B icropuyHOMy pakypci
Bukiageno B monorpadii b. Ilpicii («Chasin’ the Bird: The Life and Legacy of Charlie Parker»,
2007). Crnoraau cyuacuukiB Y. Ilapkepa BukiaaeHi B poooti P. Peiisnepa («Bird: The Legend Of
Charlie Parker», 1977). HeBenukuii orisizi BukoHaBchkoro ctuiato Y. Tlapkepa HamaHuii B po0OoTi
J. Komniepa («CtanoBnenue mxaza», 1984). Ane Opakye MUCTEHTBO3HABUMX JIOCIIIKEHb, 5IKI O
Oynu copsMOBaHI Ha BUBYEHHs BHKOHaBcbkoro crtuimo Y. Ilapkepa, B acmekti MHoro
OCHOBOIIOJIOXKHOI POJIi B KOHTEKCT] €BOJIOLIMHUX MPOIECIB Ka30BOT MY3UKHU.

MeTta naHoi crarTi — 10cHiIuTH BUKOHaBChbKui cTuiib Y. Ilapkepa y pakypci Horo BIUIMBY Ha
TpaHc(hopMalliiiHi MPOLIECH HKa30BOi MY3HKH, SIKi BIIOYIHCS B paMKax My3H4HOro cTuitio bebop.

BukJiiaa ocHoBHOro MmarepiaJjy. 3Bepratounch 10 ocooucrocti Y. Ilapkepa, HEMOXKIHUBO HE
BIIMITUTH MaciuTal BITUBY HOTO TBOPYOCTI Ha PO3BUTOK CBITOBOI KyJIbTypU. MoBa e He TUIbKU
po My3uuHy KynaeTypy: Y. [lapkep BIIIMHYB Ha pO3BUTOK CBITOBOI KyJIbTypH B LigoMy. [Jo Horo
0COGHCTOCTI 3BEpTAIOTECS B HAYKOBHX Tpamsix B cdepi JiTepaTypo3HABCTBA, MOBO3HABCTBA,
KynLTyponori'1'4 Ta 1H. Buiiiuiy B CBIT 4MCIE€HHI HOTHI TPAHCKPUIILIIT KOMIIO3UIIN Ta IMIIPOBi3aliil
Y. IMapkepa. [Ipu yomy 1i nmepeknaganHs 3po0ieHi He TiIbkK y cTpoi in Eb, mo npusHaveHi mis
anpT cakcooHy — iHCTpyMeHTy, Ha sikomy rpaB Y. Ilapkep, a i y crposix in B ta in C, mpo
CIPSIMOBAHI JUId BHKOHAHHS Ha IHIIMX IHCTpyMeHTax. IlomiOHuit ¢akT CBIAYUTH NMpo Te, IO
My3HKa, sika Oyna ctBopena Y. [lapkepom ckiana 6a3y My3U4HOI JIGKCUKHA HE TUIBKHU TSI PKa30BUX
cakcO(OHICTIB, a W JJIs JKA30BUX MY3HKAHTIB, SIKI Ipal0Th Ha BCIX IHCTpyMeHTax. OZHMMH 3
HaiBiOMImMUX poOIT 3 mepeknananHs immposizamiin Y. Tlapkepa € tpanckpumiii M. Teitmopa
«Charlie Parker. 10 Charlie Parker Classics», ®. Ilapuenca «Charlie Parker Tune Book» Ta
M. Boenmnena «Charlie Parker for Guitar». Croro/si B mka30Biii icTopii My3HKH HE iCHY€ aHAJIOTIB
MOJIIOHOT IUPOTH CHEKTPY PO3MOBCIOKEHHS TBOPYOT CIIAIIMHI My3UKAHTA.

[TeBHa KimbKICTh AOCHigHUKIB Bu3Hadae came Y. [lapkepa sk pogoHadaqIbHUKA MY3UIHOTO
crumo bebop. I. Moprencrepn B poborti «Living With Jazzy BucnoBmtoe QymMKy, o0 My3HYHHA
CTHIb «... SKHH ... Ha3uBaroTh bebop» Oyino 6 mgopeunimie HasuBaTH «... My3uKowo Yapii

2 Hayxosa crarts €. CmipHOB «My3bIKanbHBIE acniekThl poMana J[xeka Kepyaka «Ha mopore» (2011).

® HaykoBi poGot B. Uepmsk «CoBpeMeHHAs My3blka B CIEKTPE ACCOLMAIMil s3BIKOBON mmunocTH» (2013),
E. Ky6acoBoi «JIuHrBoKynsTypHbIH THIIAK «[Ka3zmen» (2012).

4 Hayxosa crartst . CmypoBoi «/[xazoBast Kynbsrypa obmectsa» (2010).
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[Tapkepa», akIeHTyIOUM yBary Ha JOMiHyBaHHI came ocobucrocti Y. Ilapkepa y mosiBi HOBOTO
crumio (Morgenstern, 2004, ¢. 436). ¥ po6ori I'. T'igminca ta C. JleBo «Jazz» aBTOpHM HaBiTh
BiIMIYalOTh HEBIJIPUBHICTH OCOOMCTOCTI My3WKaHTa BiJ BCi€l epu My3uuHOro CTHIKO Debop,
Bu3Havarouu cMepth Y. Tlapkepa, sk «... kiners nepioay bebopy» (Giddins, DeVeaux, 2009, c. 295).
Y po6ori H. Illamipo ta H. Xentod «Hear Me Talkin’ to Ya» naBeneni ciosa Y. [Tapkepa, siki
CBiT4aTh TPO Te, 110, Oyay4Yd BTOMJIGHHM BiJ «CTEPEOTHIHHUX ITOCITIAOBHOCTEH, SKI TMOCTIHHO
BUKOPHCTOBYBAJIMCS», CaMe Iijl 4ac Woro 3aHsTh y rpyaui 1939 p., «upamtoroun Han «Cherokeey,
BiH 3HAHMINOB K BUKOHATH T€, IO BIH 3aBXIU 4yB «Bcepenuni cebey, (Illamipo, Xenrod, 1966,
C. 354). IloniOHu# (akT BKazye Ha Te, MO CaMe€ B paMKaX BHU3HAUYEHOTO BUKOHABIS PO3IIOYABCS
Hpolec KPHUCTaTi3alil HOBOr0 MY3WYHOIO CTHIIIO, a came: My3WYHOro cruiio bebop. ¥V poodori
«Charlie Parker for Guitar» M. Boenmon BigMivae, [0 HE3BaKarO4d Ha Te€, IO «... JESIKI 3
BOXJIMBHX CJIEMEHTIB HOBAaTOPCHKOrO CTWIIIO Debop Oymm pospobneni cywacnumkamm Ilapkepa —
takumu sk J[. [mnecmi, T. Monk ta K. Knapk — came Ilapkep HaifycmimHime Ta HalscKpaBilie
[IPE3EHTYBAB Y HOBHI CTHIIb CBili OCOOMCTHI My3W4HHMI BIUIMB Ta iHHOBaI» (Voelpel, 2001, c. 2).
TakuM YMHOM, MH MOXEMO CTBEp/UKYBaTH, 1m0 came My3uuynuid ctuib Y. Ilapkepa BimirpaBaB
OCHOBOIIOJIOXKHY POJIb Yy IPOLIEC CTBOPEHHS HOBITHHOT'O My3u4HOro ctuito 40-x pp. XX cr., nosisa
SIKOTO 3HAMEHYBaJIa II0YaTOK HOBOI €MOXH B 1CTOPIT Ka30BOT MY3UKH.

[TosiBy HOBOrO MY3WYHOI'O CTHIIIO, SIKMM 3[IHCHUB €BOJIOLIMHE 3pYIICHHS B iCTOpIi
JKa30BOi My3UKH HEMOXKIIMBO BiIOKPEMHTH BiJI COIIAIBHOTO (DAKTOPY, KU BiAIrpae BEIUKY POIh
y KOHTEKCTI PO3BHTKY JpKasy. PacoBuil acmekT y Mexax IOsIBH MY3WYHOro cTHiro bebop
3a3HayeHnid sk mpoBigauid B crarti [ IlemeBa «Kiaccupukamus —adpoamepruKaHCKUX
MY3bIKaJIbHBIX JKaHPOB CEBEpHOW AMEpHMKH: HCTOpUs BOIpPOCa». ABTOp BU3HAYa€, 110 HOBUH
MY3UYHHUI CTHIIb 3’ SIBUBCS ITICIISI €MTOXH CBIHTY «...MEXIi K0T 0OMEKyBajll BHKOHABCHKY CBOOOIYY,
Hacammepes, «... “qopuux’ my3ukaHTiB» ([lemes, 2017, c. 927). HeBunaakoBo, 1110 HOBUIA CTUIIb
OyB BHHAl/ICHUI came «MOJIOJUMH JIIOJbMHU 3 TEMHUM KOJIBOPOM IIKIpH», SKI MParHyiu «... He
TITBKUA PYXaTH MY3UKY BIIEpe]l, ajie 1 3MIHUTH POJib YOPHUX MY3MKaHTIB B MY3W4Hill 1HAYCTpIi Ta
cycrinscti» (Farley, 2008, c. 7, 26). HeoOxigHo 3a3Ha4yuTH, 1110 Ha (HOPMYBaHHS OCOOMCTOCTI
Y. ITapkep Ta Ha 10110 Or0 BUKOHABCHKOTO CTHJIIO HE MII HE BIUIMHYTH BU3HAYEHUI COLIaIbHUNA
acnekT, ocKuIbku [lapkep sk npeacTaBHUK appoaMeprUKaHChKOI pacH 3 IUTUHCTBA BiUyBaB Ha co01
BIUIMB Ipo0OJeM pacoBoro xapakrtepy. Tomy mMu MoxkeMo AiiTH 10 BHCHOBKY, mo Y. Ilapkep
BIJIIFpa€ MEBHY pOJib 1 Y BU3HAUYEHHUX Ipoliecax (pOpMYyBaHHS COLIAIBbHOI CKJIAJJOBOi O3HAYEHOTO
MY3HYHOT'O CTHJIIO.

Hagenemo nani BucniB camoro Y. [1apkepa, sikuii 1eMOHCTpPYE, 1110 caM€ B paMKaxX TBOPUYOCTI
JAHOTO BHKOHABI[ 3aKJajJieHa OJHAa 3 MPOBIIHUX TEHJEHLIM epu cyudacHoro mxasy: «Hac
HaBYaIOTh, [0 My3UKa MA€ CBOI MEBHI KOPJOHU. AJle MUCTEIITBO KOp/IoHIB HEe Mae» (bpykc, 2017).
SIk BimoMoO, came My3HWKaHTH CTHIIO Debop akienTyBanm 3Ha4YeHHS My3W4YHOI OCBITH [UIst
MOBHOIIIHHOTO PO3BUTKY /KA30BOTO My3UKaHTa Ta caMe OorepaM HaJICKHTh 3aciiyra PUBHECCHHS
CKJIaJJOBOT MY3M4YHOi OCBITH B mpouec (opMyBaHHS MY3WYHOTO amapaTy Cy4yacHOTO JpKa3MeHa.
Ane, OpIEHTYIOUHMCh Ha HAaBEJIEHI CJIOBA, ACMEeKT MY3WYHOi OCBIYEHOCTI, B JaHOMY BHIMAJKY,
HaOyBa€ O3HaK JAPYrOpsIIHOTO 3HAYEHHS, OCKUIBKHA B MEKaX BU3HAYEHOI'O €BOJIOLIMHOTO Mepioy
Ha TepUIMi IMJaH BUXOAWTh BHUPaXEHHS BHYTPIUIHBOrO CBITY BHKOHaBIS. [lomiOHa 3aranbHa
TEH/ICHIIS JI0 Opi€HTalii BIACHOI TBOPYOCTi, HAcCaMIepe, Ha BUPAKEHHS CBOIX €MOlliid, a He Ha
TEOPETHYHI MY3MYHI KaHOHHW, OTpUMalla MUPOKE PO3MOBCIOJHKCHHS B KOHTEKCTI MOAAJIBINOI epH
Modern Jazz, mo, sK HaCHiJIOK, MPHU3BEIO JO IMOSBHU JKA30BUX CTHJIB, 3aKOHH CTBOPEHHS
MY3UYHOTI'O MaTepiaily sIKUX OyJid MOBHICTIO aBTOHOMHI BiJl 3arajibHONPHUUHITUX MPaBHI Ta HOPM
rapMoHii, MEJOJUKH, pUTMIKH Tomlo. ToOTo cBoOOna, siIKy BU3Hayae [lapkep B CBOeMY BHCIIOBI
HaOyJ1a MPOBiTHOTO 3HAYCHHS IS BCI€l MOTANTBIIOT €py CYy9acHOTO JKa3y.

Takox HeoOX1IHO aKLEHTyBaTH yBary Ha ToMmy (akTi, mo B Mexax TBopyocti Y. Ilapkepa
B1IOYBCSL TIPOIIEC KpHUCTami3alii CIEHIYHOro 00pa3y, IO B KOHTEKCTI MOCIITYIOYOTO PO3BUTKY
JPKa30BO1 MY3MKH CTaB BifirpaBaTH KIJIIOYOBE 3HAYCHHS Ta MPAKTUYHO acoliiioBaHuil 3 He0. MoBa
iJe Mpo BHOKPEMJIEHHSI CakCO(OHY SIK COJIBHOTO 1HCTPYMEHTY B MpOIleCi BUKJIAJEHHS MY3WYHOI
¢dakTypu. He3Bakaroun Ha Te, 10 JyXOBI IHCTPYMEHTH B JDKa30Bili MY3HMIII 3aBXIU BiJirpaBajid
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KIIIOYOBY pOJib Ta iX (DYHKIIIIO HaBiTh MOXKHA TPAKTYBAaTH K OAHY 3 XapaKTEPHUX OCOOJIMBOCTEH
BHJIUIEHOTO MY3HYHOT'O HAMPABJICHHSI, JIMIIIC TICJIS TIOSIBU HA CBITOBIM MY3MUHIM apeHi 0COOMCTOCTI
Y. Ilapkepa BU3HAYCHHIl acIeKT HAGYB HOBOIO TPAKTYBaHHs Ta 3HAYEHHsA. VIOro pomp MOXHa
HOPIBHATH 31 3HaueHHsAM JI. ApMCTpOHra J[Uisi CTQHOBJEHHS IHIIOIO JyXOBOI'O 1HCTPYMEHTY B
KOHTEKCTI JKa30BOi MY3WKH, a came Tpyou. Kpim Toro, creniunuii obpas, mo OyB CTBOpEHHH
JI. ApmcTpoHroMm, sKuil BigoOpaxaB iaei #Horo cydacHOro My3WYHOTO MHCTELTBa, 00pa3
Y. INTapkepa cTaB yocOOIEHHSM 1/1€0JI0T11 HOBOTO HAIIPABJICHHS B HKA30Bil MY3HIli, a caMe MY3UKH,
sKa, HacamIiepell, CupsMOBaHa HE Ha 3a/I0BOJICHHS €CTETMYHHUX YSBJIEHb ClyXaya, a Ha BUPaXKECHHs
BHYTPIIIHBOTO CBITY camMoro BUKOHaBIA. [lofiOHa TeHAEHIS MpOSBIsIacS HABITh Y CTHII OASATY
Y. ITapkepa, skuii Ha BiIMIHY BiJ 3aBkau ekctpaBaranTHux Jl. I'imiecni ta T. MoHka, HiKOIH HE
3BEpTaB yBary Ha CBiii 30BHIIIHINA BUIIISA. SIK BiOMO, MOBENiHKA 3a3HAYEHOTO MY3HMKAaHTA SIK B
KWTTI, TaK 1 Ha CIIEHI TakoX OyJla 3yMOBJIEHA JIMIIE HOr0 HACTPOEM Ta MHUTTEBUM BITUYTTAM
HABKOJIMIIHIX TOJiH, a HE 3arajJbHAMHU BHUMOTAMHU CYCIUIBHOTO €TUKETy ab0 HaBiTh JiIJIOBUMHU
nomoBieHocTsiMU. [lofiOHe 3ayBaxkeHHs 1010 ocobiuBocTeil ncuxosoriyHux puc Y. Ilapkepa
TaKOXX Ma€ NPSAMUH 3B 530K 1 3 TOJIOBHOIO JKaHPOBOIO 03HAKOIO BKA3aHOTO MY3MYHOTO SIBUINA, IO
BH3HAYAETHCS SIK MAPTiHATBHICTE .

Bu3HaueHa XapakTepuCTHKA, a caMe: MapriHajlbHICTh My3u4dHOro ctwir bebop mesHoro
MIpOI0 IOB’s3aHa 3 COLIAJILHO-PACOBUM AacleKTOM Y MEXax BKa3aHOro sBHILA. Ajie HEOOX1THO
TAaKOX 3a3HAYMTH, MIO [EH EeJEeMEHT IIeBHUM YHHOM € BiJIOOpaXEHHSM CBITOTJIALY Ta
CBITOCHIPUHHATTSA OJHOTO 3 Horo TBopmiB, a came Y. Ilapkepa. Sk Bimomo 3 Oiorpadiuamx
BIJOMOCTEH BHKOHABISI, MPOTATOM BCHOTO CBOTO XHUTTS BiH TPOTUCTOSIB 3araibHONPUHHATAM
CYCHUIBHUM KaHOHaM: HepIIMi NHUTI00 y I’ATHAALATh POKIB, 3arajlbHE HEBU3HAHHS aBTOPHTETIB,
TMIEBHI MPOOJIEMH 3 OTOUYIOUHUM cepeaoBuIeM Tomo. [1oai0Ha TeHIEHITiS TaK0X MaJia BUPAKCHHS 1
B IUIOLIMHI MY3UYHOIO BUKOHABChKOro ctuito Y. Ilapkepa, ockuIbKH, SIK BIIOMO, came iomy Oyi1o
NpUTAMaHHE CIIyXOBE YSABIICHHS MY3MKH HOBOTO cTHO. Sk 3a3Havae J[. Kommiep B mMoHorpadii
«CranoBnenue xaza», Y. [lapkepy Oyna mpuramMaHHa «HOBA, Hi Ha IO HE CXOXKa KOHLEMIIIS
mxa3y» (Kommuep, 1984, c. 163).

Maroun HaMmip MPOBECTH Mapajiesib MiXk BUKOHABCHKUM CTUJIEM Ta OCOOMCTUMH pHCAMHU Ta
BJIaIOUKUCh 70 TicuxoJioriunoro anam3y Y. Ilapkepa, crae odeBugHUM TOW akT, IO HOTO
0COOMCTOCTI MPUTAMAaHHHUM CIIJIaB HECYMICHUX, MOJSPHO MPOTHIIEKHHUX PUC TEMIIEPAMEHTY Ta
ncuxiku. [Ipo BHyTpimHIM AucoHaHC Ta BceoO’emHicTh HaTypu Y. Ilapkepa nume B MoHorpadii
«Bird the legend of Charlie Parkery» ioro apyr P. Peiiznep: «Yapmi Ilapkep, y KopoTkwuii
MPOMIKOK CBOTO KUTTS, HAIIOBHUBCS HUM, HDK Oy/b-sKa iHINIA JIOAWHA. ... HixTOo HEe mMaB Takoi
m000B1 0 KUTTS 1 HIXTO He HamaraBcs Oinbine BOutu cebe» (Reisner, 1977, c. 15). V cBoii
My3ulll, Ha BiAMIHY Big xuTTs, Y. Ilapkepy Bpamocs 3HalTH OanaHC MDK BHYTPILIHIMU
OPOTHPIYUSAMH Ta caMe B 3HAXOJPKEHHI MOJIOHOT «30J10TO1 CepelMHU» MK Hapi3HUMHU MY3UYHUMHU
MIOJIFOCAMHU — SIKI B T€OPii MY3MKH BU3HAYalOThCS, SIK KOHCOHAHC 1 JMCOHAHC — 1 MOJISAra€ rojloBHA
LIHHICTh Horo TBopuoro HaabaHHs. Mys3uunuil ctune Y. [lapkepa € mpuKIagoM i7eaabHOro
O0amaHcy MDK  KpEaTHBHICTIO, BIPTYO3HICTIO, CIOHTAHHICTIO Ta  IependadyBaHICTIO,
palioHaICTUYHICTIO Ta eMouilHicTio. He3Baxaroun Ha Te, mo My3uuyHa moBa Y. Ilapkepa, sk i
My3WYHa MOBa BCHOTO MY3W4HOro cTHiaro bebop, cmupaerscst Ha NUCOHAHCHICTH aKYCTHYHOTO
3BYyUYaHHs, 1 caMe JIMCOHAHC € TOJIOBHUM NMPHHIMIIOM (OpMYyBaHHS My3uuHHX (pa3 epu bebop, Ta
my3ngHOoi MoBHM epu Modern Jazz — My3Mka BHU3HAYCHOTO BHUKOHABIIS XapaKTEPU3YEThCS
HETMOBTOPHOIO MO3UTUBHICTIO Ta 3J1aro/KEHICTIO.

[IpomoHyemMo 3acTocyBaTH HACTYIHY CHCTEMAaTH3aIlll0 TiJ Yac BUJIUICHHS EJIIEMEHTIB
MEJIOIMKH, IO € XapaKTepHUMHU JUIs BUKOHaBcbkoro crwmo Y. Ilapkepa: mpocTi MenoauuHi
eneMeHTH (rpyna A), CKJaJeHI MeNOJU4YHI eleMeHTH (Tpyna b) Ta MenoauuHi eleMeHTH, 1o
0a3yloThCsl Ha 3ByKax OJ030Boi amiaTtoHiku (rpymna B). Jlo rpyna A nHanexats 11 xapakTepHHX
MEJIOJUYHUX €JIEMEHTIB, MPUUYOMY MY3H4YHI (OpMYNH, SKI CKIAAAIOThCS 3 JIaTOHIYHUX TOHIB Y
KUTbKICHOMY BIJHOIIEHHI € NPaKTUYHO 30a71aHCOBAHUMH 3 MEJIOJWYHUMHU €JIEMEHTaMH, IO

5 Mg MapriHaIbHICTIO MA€ThCS Ha YBa3i «... JKUTTA CBIZOMOCTI, KOJH JIOAMHA IMO3UI[IOHYe ce0e Takow, MmO He
HAJICXKUTH OUIBIIOCTI 1 He mojusie ¥oro minHocTi» (Iletpos, 2012, c. 26).
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noOy/0BaHi, COUPAIOYNCh Ha XpoMaTHyHi TOHU jnany. II{o cTocyeTbcss MENOIUYHUX MOTHBIB, SIKi
CKJIaaloTh Tpyny b, TO HEOOXigHO BIAMITUTH TIEBHY JOTIKY I1X KOMITO3HIIIHOT MOOYIOBH:
TOJIOBHUM TPUHIMIIOM (OPMYBAaHHS CKJIAJCHUX MEIOAWYHUX (GOpMyNn € 30a1aHCOBaHICTh
HaIpsIMKiB MEJIOJIMYHOTO PyXY, BCl 3aKOHM KOMIIEHcallii pyxy menozii gorpumMani. KoMOiHyBaHHS
JIaTOHIYHUX Ta XPOMATUYHUX €JIEMEHTIB BiI0YBA€THCS 32 MPUHIIUIIOM 30€peKeHHS PIBHOBArH MiX
KOHCOHAHCHICTIO Ta JMCOHAHCHICTIO. AJie, HEOOX1THO 3ayBaKUTH, 1[0 y MOPIBHSAHHI 3 KUIBKICTIO
XPOMAaTUYHUX 3BYKIB, 1[0 BUKOPUCTOBYBAJIUCS B MEJIOJAUI €pH TPAJUIIMHOTO Ka3y, 301IbIICHHS
YacTOTU iX BUKOPUCTAHHS B MeXax BHKOHaBcbkoro ctuwimo Y. Ilapkepa € oueBuaHor. CTOCOBHO
MenoauYHuX Giryp rpynu B, HEOOXiHO 3a3HAYUTH, MO BCi BOHM MOOYJOBaHI CIHPAIOYUCh Ha
[IOBHY CHUCTEMY OJIF030BOTO JIaay 1 i€ € I[IKOM JIOTIYHHUM, TOMY III0 came B My3Huili cTuiaro bebop
JiaToHIKA JajiB, Ha SKUX TPUMAEThCS JDKAa30Ba My3MKa, 3a3Hana posmupeHHs. Tomy i
BUKOPUCTaHHs B My3ulli bebop came posumupeHoro 6:11030B0ro Jiay € abCONOTHO OYIKYBaHUM.

Putmiuna opranizamis My3uuHuX MOTHBIB Ta ¢pa3z Y. [lapkepa Takox BiJirpae cyrreBe
3HadyeHHsI. CamMe depe3 PI3HOMAaHITTS PUTMIYHUX QIryp, sIKi HUIM BHUKOPHUCTOBYIOTHCS, apceHal
€JIEMEHTIB HOT0 MY3HMYHOI MOBH CYTTEBO PO3IIHPIOETHCA.

XapakTtepHoto ocobnuBicTio aptukynsanii Y. [Tapkepa € Te, 1mo BiH akIEHTye HaWBUIIMIA
3BYK My3u4HOI (paszu. [Ippuomy Take akeHTYBaHHs HE 3aJICXKHUTD BiJl PO3TALIYBaHHS IIbOTO 3BYKY
B METpPUYHINl CHCTeMI MY3WYHOTO MaTepiany. BusHadueHuit acmekT copuse MposBY O3HAaK
MOJIIPUTMIYHOTO BHKJIQZACHHS MY3MYHOTO MaTepialy, OCKUIBKH 3a3HAaueHUH apTHKYISAMiHHAN
aKIEHT HE 3aBXIU CHIBIAJa€e 3 JO0JCI0 TakTy. TakMM YMHOM, B MeXaX BHKOHABCHKOI'O CTHIIIO
Y. [Tapkepa MU MOXEMO NPOCIIAKYBATH 3apOKEHHS TPOLECIB YCKIAJHEHHS BHKJIAICHHS
MY3MYHOI'O MaTepiajly B acleKTI MY3M4YHOI apTUKYJALil Ta PUTMIKH, IO € XapaKTepPHUM s
MY3A4YHOI MOBH CY4aCHOTO JIKa3y.

[ITo cTocyeThcst XapakTepHUX pUC rapMoHii BUKoHaBcbkoro ctuiro Y. ITapkepa, To MoxkHa
BUOKPEMHUTH HACTYIHI eleMeHTH: |) dYacte B)XMBAaHHS B HOTHOMY TapMOHIYHOMY KOHTEKCTI
rapMoHiuHOl (opmymnu [1-V; 2) yacTe BXKUBaHHS XapaKTePHUX TapMOHIYHUX CEKBEHIIH; 3)
BUKOPUCTaHHSA OUIBII CKJIAQIHUX aKOPIiB JJs TapMOHIYHHMX 3aMiH; 4) YacTe BHKOPHCTAHHS
MPOXITHUX aKOP/iB; 5) BUKOPUCTaHHS aCUMETPUYHOCTI B FTApMOHIYHOMY PO3BUTKY.

I, 6esnepeuno, BukoHaBchbkui cTiib Y. [lapkepa xapakTepusyeTbCsl BUIKUM TEMIIOM HOTO
My3uuHoro wmwucieHHs. I[lomiOnuit ¢akr Binmivae 1 €. HoBikoBa B ctarti «PemnpeseHTanus
MMITPOBU3AIIMH B JkKa30Boil my3bike» (HoBukona, 2011, c. 77). [Ipuyomy MoBa ¥ijie HE JHIIE PO
IIBUJIKICTh BHUKOHAHHS HHUM €JEMEHTIB My3uuHoi (akrtypu. Hacammepen, BHIaTHUM € TeMnl
MY3HUYHOTO OCMHUCIICHHSI MaTepiany, 0 BUKOHYETbCs. KpiM TOro, BU3HAYEHUH acTlieKT MPHU3BIB 10
KpHUCTati3alii 1me oJHi€i 03HaKy, 110 IpUTaMaHHa MY3UYHii MOBI Cy4acHOro Jika3y. MoBa e npo
3MEHILIEHHS! pUTMIYHOI OJIMHUIII BUKJIQJCHHSI My3UYHOI'O MaTepiaiy.

[Tpu mpoBeneHHI MOPIBHSJIBHOTO aHaJli3y KOMIIO3ULINA CakCO(OHICTIB €MOXW CBIHTY Ta
JpKa30BUX TBOpiB y BuUkoHaHHI Y. Ilapkepa, crae odyeBuaHuMM (akT TpaHchopmalii eaeMeHTIB
My3UYHOI MOBH JDKa3y, SKi 3HAWILIM PO3BUTOK Yy Mexax HoBol epu Modern Jazz. o
BUIIE3a3HAYEHUX €JIEMEHTIB HaJieXkaTh: 30UIbIIEHHS YacTOTH BUKOPHUCTAHHS XpOMaTHYHUX
3BYKOBHX TOHIB; 3MEHILIEHHS CEPeAHbOI PUTMIUHOI OJMHMII BUKJIAJEHHS MY3UYHOTO MaTepiaiy;
MOCTYMOBUM BIAXiA Bil 0a3yBaHHS MEJIOJWYHOTO MHCIEHHS Ha 3ByKax OJF030BO1 JIATOHIKM Ta,
BIJIMOBITHO BiJl MEHTATOHIYHOIO MDKCTYIIEHEBOTO JIAJlOBOTO TSDKIHHS, IO MPOSIBISIETBCS Yy
3pOCTal0uoOMy TpOsiBI (DEHOMEHY JIaJloBOi BBIJIHOTOHOBOCTI; TPEBAIIOBAHHS SMOIYHOTO THITY
MOTHBHOI Opraisailii; BAKOPUCTaHHS B TapMOHIYHIA CTPYKTypi OLIbII YacTUX 3MiH TapMOHIl Ta
TapMOHIYHUX 3aMiH; BUKOPUCTaHHS OUIBII CKJIAQTHUX PUTMIYHUX GIryp, W0 TOJSTaeE y
BUKOPUCTaHHI NpUHOMY MOJipUTMIi; HaOyBaHHS OLIbIIOT BUIBHOCTI BHKJIAQJAEHHS MY3UYHOTO
Marepiany.

[TpuMiTHUM € Te, 10 BCi 3 3a3HAYEHUX MEJOJUYHUX €JIEMEHTIB, 10 € XapaKTePHUMH JJIs
BUKOHaBCbKOro crwiro Y. Ilapkepa BXKe BHKOPHCTOBYBAIWCS WOro MHONEpeIHUKAMHU. Aule

® IoBHa cucTeMa GITI030BOTO Iajly — Le CHCTEMA 3BYKIB, KA MOEIHYye B cOOi K MiHOPHHIL, TAK i MAXOPHHiA GII030Bi
nagy. IIpumiTHEM € Te, 0 B MOBHOMY, a00 B PO3IIMPEHOMY OJII030BOMY Jaji 30epiraloThbes JIagoBi TSHKIHHS 3 000X
CKJIIOBHX JIaJIOBUX HAXHIIIB.
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caMOOYTHICTh HOT0 My3MYHOI MOBH IIOJISATA€ CAME B OPUTIHAIBHOCTI My3UYHOTO BITUYTTS JIaZJOBOTO
MDKCTYIIEHEBOTO TsOKIHHA. Y My3udHid MoBi Y. Ilapkepa moemHamucs MEHTaTOHIYHICTD JIAJOBOTO
TSOKIHHS TPaIUIIHOTO J/DKa3zy Ta JaJoBa CEMHUCTYIEHEBICTh MY3MYHOTO MHCIEHHS 3aXiJHO-
€BPONENHCHKOT My3MKH. TOMy MU MOXXEMO 3pOOHUTH BHUCHOBOK, II0 MOSBA TOPU30HTAIBHOIO
MEJIOIMYHOTO MHCIICHHS, K4 € BIIMIHHOIO O3HAKOI0 MEJIOAMKH €pH CydacHOro JpKasy, Oepe cBi
HOYaTOK BiJl MY3HMYHOIO CTHJIIO Debop, 1o Tako MPOSBISEThCS Y BUKOHABCHKOMY CTHIII
Y. ITapkepa. He3paxaroun Ha Te, 110 OJIFO30BId MY3HIl NMPUTaMaHHA JIIHEAPHICTh MEJIOJHMYHOTO
MUCJICHHS, BM3HAUEHE SBUIIE IOB’s3aHE 3 THUM, IO IMOMITHMHA BIZOMTOK Ha (opMyBaHHA
BUKOHaBCchKoro ctuimo Y. [lapkepa 3anumimia My3uka BiJOMUX KOMITO3UTOPIB KITACHYHOT MY3UKH .
U. Bepennr Ta I'. XblocMen y poGori «The Jazz Book. From Ragtime To The 21st Century»
3a3Ha4yaTh, MO YmoOJeHuMU kommnosutopamu Ilapkepa Oymu Bbpamc, Illenbepr, Emminrros,
Xingemit Ta CrpaBuncekuii (Berendt, Huesman, 2009, c.118). Ilpuyomy, sk Oauumo i3
3a3HAYEHOT'0 MEPeIIiKy «...JPKa30Bi My3UKaHTH IOCIZaIN» B HbOMY <JIHIIe TpeTe Micie» (Berendt,
Huesman, 2009, c. 118). Buxoasuun 3 My3W4HUX IepeBar BUKOHABIL, MU PO3YMIEMO, IO, HE
3BaKaroun Ha Horo adpoamepukancrke moxokenHs, Y. Ilapkep BiguyBaB BHYTpIIIHIN MOTAT 10
3axX11HO-€BPONEHCHKOI My3UKH KJIacu4yHOI Tpaauuii. [TlinTBepakeHHsM 1poro Gakty € ioro ajisoom
«Charlie Parker with Strings»®, sikmii GyB 3amucanmii HEM pasoM i3 TIPYIOI0 CTPYHHEX
1HCTpyMeHTIB Ta OyB opraHizoBaHuil BimomuM immpecapio H. I'pannem y 1949 p. Leit 3anuc OyB
HaitymoOnenimmmM ans6omom Y. [lapkepa i BapiaHT BUKOHAaHHS HAM KOMITO3HIIIT 3 I[bOTO aTb00My
i Ha3Boro «Just Friends» B icTopii mka3oBoi My3uku BBaxkaeThcs Havikpamm (Nicholas, 2017).
Bimomo Takox, mo Ilapkep 3aB3sTO BHBYaB TBOPU KJIACHYHOI MY3WKH. MOXKIMBO, TpPUYMHA
noJsirae y cuM(oHIYHOCTI My3UYHOI'O MUCIICHHS, sike Oyisio npuramanHe Y. [lapkepy. A, sik Bigomo,
cUM(OHIYHICTP MY3UYHOTO MHCJICHHs Oyna Oible MpUTaMaHHA B TOM Yac KOMIIO3HTOpPaM came
KJIACUYHOI, a He JHKa30BOi My3uuHOi Tpaauuii. Takum ymHOM MH 0ayMMoO, IIO0 camMe B MeEXax
BUKOHaBCHhKOTrO cTIi0 Y. Tlapkepa mposBIsieThCsl TEHACHIIIS 10 MOJANBIION0 PO3BUTKY JKAa30BOT
MY3MKH B HaIpSIMKY BUIBHOCTI BMKJIQJEHHS MY3WYHOTO Marepiaiy, SIKHH MPOCIIJKOBYEThCS B
My3nuHuX KoHuemnuisix IllenOepra, Xingemita Ta CTpaBHHCBKOTO, IO Hagali 3HANILIO
BiZIOOpa)kKeHHsI B aBaHrap/HHX HampsMax [PKa3oBOi My3HKH, Hacamiiepen y free jazz, a takox y
OUIBILI BY3bKOMY MY3UYHOMY HamlpsiMi — JPKa30BOMY aBaHTap/i, KU MO€HAaB €JIEMEHTH JIKazy Ta
KJIACUYHOI CUM(OHIYHOT MY3UKHU.

HaykoBa HoBH3HA. Y J0CHIJDKEHHI BIeplIe B YKpaiHCbKOMY MHCTELTBO3HABCTBI Oynu
BUSIBJICHI XapakTepHI pUCH BUKOHaBchbkoro ctuimto Y. [lapkepa, B acmekti HOro BIUIMBY Ha
€BOJTIOII/HI MPOIIECH B J)Ka30B1H MY3HIIL.

BucHoBkH. TakuM YMHOM, CIIMPAIOYUCH HA TIPOBEIEHE TOCITIIKEHHS, MU MO>KEMO BUIUIUTH
HACTYIIHI acCMeKTH BIUIMBY BUKOHaBChbKoro ctuwito Y. [lapkepa Ha eBOMIONiNHI MpolecH JKa30BOi
MY3HUKH, 10 BiIOYIHCS B MekKax MY3UYHOTO CTHIIO bebop:

® aCIIEKT pacoBOi HEPIBHOCTI, SKMH BIJIrpa€e BEIMKY pPOJIb Y KOHTEKCTI MY3HUYHOTO CTHIIIO
bebop, Mmae 6e3nocepe)1H€ BIJIHOIIIEHHS 1O BHU3HAYEHOI'0 BUKOHABIS T4, BIAMOBIIHO, € CKJIAJ0BOIO,
110 OyJsia MpUBHECEHA HUM J0 HOBOTO MY3MUYHOTO SIBUIIIA;

e came Y. [lapkepom Oyio 3akiageHO OJHY 3 OCHOBHUX TEHCHIN €pH Cy4acHOTO JKazy,
sKa XapaKTePU3YEThCS SIK TMPEBAJTIOBAHHS IOBHOI TBOPYOi CBOOOIM, SIK TOJIOBHOTO IPHHIIUITY
CTBOPEHHS MY3UYHOI'O MaTtepiaiy;

e y tBopuocTi Y. ITapkepa BiaOyBcs mpoliec KprcTaiizalii HOBOro CleHIYHOro 00pa3y, aKuit
BiJIMOBIAAB 11€IM HOBOTO MY3UYHOTO CTHUIIIO;

e y pesynbTaTi gisutbHOCTI Y. Tlapkepa B mpka30Biif My3HIIl yTBEPIWBCS HOBUHM CTaHIApT
COJIBHOTO 1HCTPYMEHTAIBHOTO BUKOHABCTBA;

® y IMpoleci BUSBJIEHHS XapakTepHUX eneMeHTiB My3uuHoi MoBu Y. Ilapkepa Oymo
BCTaHOBJICHO MPOSIBJICHHS XapaKTEPUCTHUK, 1110 € MPUTAMAHHUMH MY3U4HIN MOBI Cy4acHOTO JDKa3y.

7 . . .
Knacuuna My3uKa, sSIK BIZIOMO TaKOX € MoOyZ0BaHa Ha JIIHEAPHOMY MHUCJICHHI.
8 Came 1ieif anp6GoM MaB HaiGIIBIINIT KOMEPIHII yCIIiX.

143



ISSN 2410-1176 (Print) Bicauk KHYKiM. Cepist MucreurBozHasctBo. Burm. 39. ISSN 2616-4183 (Online)

Ouninroroun Bkiaa Y. ITapkepa B po3BUTOK Ka30BOI MY3MKHM HEOOXIJHO 3a3HAYMTH, ILO
came BiH 3pOOWB BaroMuii BHECOK y (hOpMyBaHHS TOJIOBHMX TEHJCHIIIH €pU CY4acHOTO JDKa3y.
Moro BB MaB MacIITaGHMI XapakTep, TOMY 3alOYAaTKOBAHI HUM Tpajullil OTPUMAIM 4HMAae
PO3IOBCIOKEHHS Cepe]] L0l MIes i PKA30BUX MY3MKaHTIB. TakuM 4YMHOM, Iepe] HaMH MOCTae
Bcs (pyHIaMeHTalbHICTh 3HaYeHHA ocobucrocti Y. Ilapkepa mis cBITOBOT My3MYHOI KYJBTYpH.
Horo 3marHicTh 10 nepea0ayeHHs €BOJIOMIMHUX MPOIECIB B JIKA30BIM MY3HII, 30KpemMa HOro
MY3UYHE MHCICHHS, BITUYTTS MY3UYHOT MEJIOJIMKH Ta JIOTIKH HOTO PO3BHUTKY € MIHCHO YHIKAIbHUM
SIBUIIIEM, SIKE€ 3QJTUIIAETHCSI HETIOBTOPHUM 1 CHOTOJTHI.
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POJIb BJIIO3Y B IXKA30BII MY3HULII

Meta po6oTu. Buznauntu posns 61103y B JKa3oBiil My3uii. MeTo10/I0Ti4HOI0 OCHOBOIO
AOCJIIKEeHHsI € METOJ CHUCTeMHOro asainizy. HaykoBa HOBH3HaA. Y pe3ynbTaTi HpOBEIEHOIO
JOCTIKEHHS, BIEpIlIEe B YKPaiHCBKOMY MY3MKO3HAaBCTBI BH3HAUE€HUU BIUIMB OJII03y Ha JKa30BY
MY3HMKY B acIlleKTi HOro XapakTepHHMX PUC SK MY3UYHOTO >KaHPY, My3UYHOTO CTHUJIIO Ta MY3WYHOT
¢opmu. BucHoBku. biro3 Mae Benuke 3HAYeHHS JJIS MPOLIECY CTAHOBJICHHS JKa30BOI MY3HUKH,
OCKUJTBKU HOro 0COOIMBOCTI SIK My3UYHOTO YKaHPY, My3UYHOT'O CTUIIIO 1 My3UYHOT (JOPMH OTPUMAIIH
IIUPOKE BIJOOpaKEHHS B paMKax BUJIJIEHOTO CErMEHTY HeaKaJeMI4HOI My3UKH XX CT.

Kurouosi ciioBa: 0:1103; 1ka3; My3UYHHUH KaHp; My3UYHUN CTUJIb; My3HU4Ha Gopma.
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PoJnb 6.11032 B 1:ka30B0# My3bIKe

Heas pabGorbl. OmpenenuTs posib Omr03a B JAKa30BoH My3blke. MeToaoJ10rnyeckoit
OCHOBOW McCJIeI0BAHUS SIBJISIETCS METOJ CUCTeMHOro aHanu3a. Hayunas HoBu3Ha. B pesynbrare
IIPOBEJIEHHOTO HCCIIEI0BaHMs, BIEPBHIE B YKPAMHCKOM HMCKYCCTBOBEAECHHUH OINPEICIICHO BIMSHHE
051032 Ha JDKA30BYIO MY3bIKY B acleKTe €ro XapaKTepHbIX 4YepT KaK MY3bIKaJIbHOIO >KaHpa,
MY3BIKQJIBHOTO CTHUJISI M MY3bIKaJIbHOW (popmbl. BeiBoabl. bito3 mmeer Oonblioe 3HadeHHE s
mpolecca CTaHOBJIEHUS J)Ka30BOW MY3BIKH, IOCKOJIBKY €ro OCOOEHHOCTH KaK MY3BIKaJbHOTO
’KaHpa, MY3bIKAJIbHOTO CTUJISI M MY3bIKAIBbHOM (OPMBI MOTYUYHIIM HIMPOKOE OTPaK€HHE B PaMKax
BBIJICJICHHOTO CETMEHTA HEAKaIeMMYECKON MY3bIKH XX CT.

KiroueBble cioBa: 01103; J1)Ka3; My3bIKaIbHBIN KaHP; MY3bIKaJIbHBIN CTHIIb; MY3bIKaJIbHAS

dbopma.
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