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The purpose of the article is to explore and analyze the life and creetive path
of the great Chinese director of feature films, the legendary director of the Xi’an Film
Studio, mentor of creative youth, and the «godfather» of the fifth generation of
Chinese filmmakers Wu Tian Ming. The research methodology consisted in using
the methods of personology, personality theory and the historical-biographical
method. These methodological approaches provided the opportunity to collect and
explore the unknown and little-known facts about the life and creative work of the
film director and producer Wu Tian Ming. Conclusions. Having conducted the
research into the life and creative path of the Chinese film director Wu Tian Ming,
and having analyzed his creative activity in the field of Chinese cinematography, it
can be noted that new valuable facts about creative activity in audiovisua art were
discovered and put into scientific practice. The prospects of scientific research.
Despite the thorough research into the life and creative activity of Wu Tian Ming, the
prospects for further scientific observation remain great because the creative activity
of Wu Tian Ming needs further exploration.

Key words: Wu Tian Ming, screen arts, film director, Xi’an Film Studio, the
fifth generation of Chinese filmmakers.

be3pyuko Onexcandp Bikmopoeuu, ookmop mucmeymeoznascmea, 0oyeHm,
Kuiscokuu nayionanvnuu ynigsepcumem xynomypu i mucmeyms, Kuie, Yxpauna

AKurreBuil musIX i TBOpYA MiSVIBHICTh TeHIAJbHOI0 KHTalCHKOIO
kiHopeskucepa Y Tian Minra

Mera crarrti. Jochmiautu Ta mpoaHami3yBaTH KUTTEBUUA 1 TBOPUYMU ILUIAX
TeHIAIBHOTO KHUTAMCBHKOTO PpEXHUCEpa XYMOXKHIX (UIbMIB, 3HAHOTO JUPEKTOpa
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CiaHCbKOi KIHOCTY1l, HACTABHMKA TBOPYOI MOJOI, «XPELIEHOro OaThbKa» I SITOrO
MOKOJIIHHST KUTAaWChKUX pexucepiB Y Tian Minra. MeTomgosorisi A0cCaixKeHHS
MOJIATaE B 3aCTOCYBaHHI METOJIB TEPCOHOJOTII, Teopii OCOOMCTOCTI Ta iCTOPUKO-
OlorpadiyHOTO METOMYy. 3a3HAa4eHl METOOJIOTIUHI MIIXO0IM JTO3BOJISIOTH 310paTtu Ta
JOCTIANTH HEBIAOMI Ta MaloBigoMmi (GakTh 3 JKATTA W TBOPYOi MISUTBHOCTI
KiHOpeXxucepa Ta npoarocepa Y Tian Midra. BucHoBku. J{OChiKyI0Un KUTTEBUI
1 TBOpYMM HUISIX KUTAWCBKOTO pexucepa XxyaoxkHix ¢iiemiB Y Tian Minra,
aHaJII3ylouM HOro TBOpYY MISJIBHICTh y KHUTAHChKOMY KiHeMarorpadi, MOXKeMO
3a3HAYUTH: [0 BiJHAWJIECHUN Ta BBEJACHUN B HAYKOBUH OOIr HOBHH IIIHHUN (aKTax
IpO TBOpYY AISUIBHICTH B ayaioBi3yadbHOMY MHUCTENTBI. IlepcneKTMBH HAYKOBHX
pocaizkenb. He3Bakaroun Ha MpoOBEACHE TPYHTOBHE HAYKOBE JIOCHIKCHHS KUTTS
i TBOpuoi aisuibHOCTI Y Tian MiHra, MaeMo BeNHMKI NEPCHEKTUBH 100 HAYKOBUX
PO3BIJIOK J1TaHOT TEMaTUKU, OCKUIBKM TBOpUa AisuibHICTh Y Tian Minra notpeOye e
PETEIBHOTO BUBUEHHS.

Kuarouosi ciaoBa: ¥V Tian Minr, ekpanHi MucrenTsa, kKiHopexucep, CiaHChKa
KIHOCTY/I151, T’ SIT€ MTOKOJIIHHA KUTalChbKUX PEKUCEPIB.

be3pyuxko Anexcandp Buxmoposuu, ooxmop uckyccmeosedeHus, O0oyeHm,
Kuescxuii nayuonanvuut ynusepcumem xynomypul u uckyccmes, Kues, Yxpauna

7KU3HEeHHBIN MYTh U TBOPYECKAS AeATEJIbHOCTh T€HHAJIBHOT0 KUTANCKOI0
KuHopexkuccepa Y Tuan Munra

Lean craTrbu. MccnenoBaTe U MpoaHaIu3upOBaTh KU3HEHHBIA U TBOPUYECKUU
NyThbI€HUAIIBHOTO KUTAHCKOTO PEXHUCCEPA XYI0KECTBEHHBIX (PUIBMOB, JIET€HAAPHO-
ro qupekropa CHaHbCKOW KMHOCTYJIMH, HACTABHUKA TBOPYECKOU MOJIOJIEKU, «KPECT-
HOT'O OTLI@» IISATOTO MOKOJEHU KUTaCKuX pexkuccepoB Y Tuan Munra. Meromosiorus
HUCCJICJOBAHUA 3aKIFOYACTCS B IPUMEHCHUE METOAOB MEPCOHOJIOTHH, TEOPUHU
JUYHOCTH W UCTOPUKO-Omorpadudeckoro metona. OTMEUYCHHBIE METO0JIOTHICCKUE
MOJIXO/IbI TTO3BOJISIIOT COOpaTh U UCCIIEA0BATh HEM3BECTHBIE U MAJIOM3BECTHBIE (haKThI
M3 KU3HU W TBOPYECKOW JEATEIBHOCTH KHHOpPEXHUccepau mpoxarocepa Y Tuan
Munra. BseiBoabl. IlonbITOXHBasi BBILMIEU3IOKEHHOE, MOXKHO OTMETHUThb, 4YTO
MIOCTAaBJICHbIE HAYYHbIC 3aJ]aHNsI BBITIOJHEHBI: UCCIEOBAH JKU3HEHHBIN U TBOPUYECKHIA
yTh KUTANCKOTO peKHccepa XyHAO0KECTBEHHBIX (DHIIBMOB U aupekTtopa CraHCKON
kuHOCTYIMM Y Tuan MuHra; npoaHald3upoBaHa €ro TBOpYECKas AEATEIbHOCTb
B KMUTaliCKOM KuHeMmaTorpade B KauecTBE peKuccepa XyJI0KECTBEHHBIX (PUIBMOB
¥ HACTaBHHMKA TBOPYECKOM MOJIOEKHU; YMOMAHyTO O padore Y Tuan Munra
nupeKTopoM CHaHbCKOM KMHOCTYAMM W BOCIHMTAHUU ISITOM T€HEPAIMU KUTAHCKUX
PEXKHUCCEPOB;IPUBEIEH CIHCOK €ro TBOPUYECKHMX pabOT B AKPAHHBIX HCKYCCTBaX.
IlepcnekTuBBI  HAYYHBIX  HccaeaoBaHui. HeB3upas Ha  OpoOBEICHHOE
OCHOBATEJIbHOE HAYYHOE HUCCIIEIOBAHUE JKU3HU U TBOPUECKOM JIeATENbHOCTH Y Tuan
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MuHra, MOXHO OTMETHTb, UYTO TEpPCIEKTUBBl HAYYHBIX pa3pabOTOK OCTAIOTCS
OOJBIINMHU, TOCKOJIBKY €I11€ MaJI0 UCCIIeIOBAHHOM OCTaeTCs NaibHeHIas TBopUuecKas
nesarenbHOCTh Y Tuan Munra. 3Ha4MMOCTh 3TOTO UCCIEAOBAHUS JI1 UCKYCCTBOBE-
JICHUS 3aKIII0YaeTCsl B HaXOXKJIEHUWE U BBEJCHHE B Hay4yHOE OOpalleHHEe CIENIaHbIi
aBTOPOM HOBBIN IEHHBIA (PaKTak O TBOPUYECKOU NEATEIHHOCTH B ayJAMOBHU3YyaIbHOM
MCKYCCTBE M NPOU3BOACTBE T€HUAIBHOIO KUTAHCKOIO pEXKUCCEPA XYI0KECTBEHHBIX
¢uibMoOB, JereHaapHoro aupektopa CHAaHBCKONM KHHOCTYAMH, HAacTaBHUKA
TBOPYECKON MOJIOJEKH, «KPECTHOTO OTLA» IMATOTO MOKOJEHUS KUTAUCKUX pEXKHCCE-
poBY Tuan Munra.

KuarwueBbie ciaoBa: Y Tuan MuHr, 3KpaHHbIE HUCKYCCTBa, KUHOPEKHUCCED,
CuanbCKas KHHOCTYIUS, MSITOE MOKOJICHUE KUTAUCKUX PEKUCCEPOB.

Problem setting.The relevance of this study is due to the need to explore the
little-known pages of Ukrainian cinema and its main figures, especially foreigners
who because of some reasons remained out of eyeshot of Ukrainian art critics,
including the genius Chinese stage-director of feature films, legendary director of
Sian Future Film Studio, tutor of creative young people, «godfather» of fifth

generation of the Chinese stage-directors- Wu Tian Ming (Chinese. — = XFR).

Analysis of the latest resear ches and publications.Despite some mentions of
life and creative activity of Wu Tian Ming in the publications of K. Lozovskaya [4],
M. Varvartseva [2], E. Kosynchuk [3], O. Tanasyychuk [5] and O. Bezruchko [1], he
actually remained out of the attention of domestic cinema researchers.

The research target of this article are to study of the life and creative path of
the Chinese stage-director of feature films and director of the Sian Future Film Studio
Wu Tian Ming; to analyze his creative activity in Chinese cinema as a director of
feature films and mentor of creative youth; to recall the work of Wu Tian Ming as the
director of the Sian Future Film Studio and the up-bringing of the fifth generation of
Chinese directors; to make the list of hisworksin screen arts.

The research methodology is to use methods of personology, personality
theory and historical-biographical method. These methodological approaches can
gather and explore the unknown and little known facts from the life and creative
work in film director and producer Wu Tian Ming.

The objective of the article.Explore and analyze the life and creative path of
the genius Chinese stage-director of feature films, the legendary director of the Sian
Future Film Studio, mentor of creative youth, the «godfather» of the fifth generation
of Chinese filmmakers— Wu Tian Ming.

Summary.In 1975 Wu Tian Ming joined the High Filmdirectors Courses of the
Beijing Film School. It was a bold decision because at that time the Chinese cinema
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was in the period of «stagnation and decline» (1966-1976), according to
K. Lozovskaya: «Cultura Revolution» — the period of stagnation and decline of
Chinese cinema. Those who were connected with cinema were condemned as «right
elements», and the film companies were closed. Chinese cinema entered the era of
«intercurrent». Despite the fact that after some time there was a certain revival of
creative life, in the film-making sphere priority was given to «exemplary Beijing
opera». Ten years of chaos has caused to the Chinese cinema a huge damage. In
addition, a strong blow to cinematography was carried out in 1964: the remarkable
movies shot before 1948, in other words before the founding of New China, were
criticized under the pretext of «ignoring the class struggle» [4, p. 37-38].

Student Wu Tian Ming combined the study with practice, and therefore took
part as a director in the movie «The Red Rain» (1976). After graduating in 1977
Wu Tian Ming returned to the Sian Future Film Studio where he worked as a second
director.

The beginning of creative life of Wu Tian Ming in the cinema according to
K. Lozovskaya starts at the beginning of the new, fifth stage of development of
Chinese cinema — «search in motion» (1977-1989): «After a decade of chaos China
entered a new stage of development that could not but be reflected in the state of
affairs in cinematography. Chinese cinema which had over 70 years of history faced
the challenges of the new times and conditions which appeared as a result of the
policy of economic reforms and openness. Chinese cinema having embarked on
active borrowing of the theory and practice of Western cinema taking a course toward
ideological emancipation, as a result, wrote the brightest pages in the history of
Chinese art» [4, p. 38].

In many cinematographic countries there is a tradition to give a chance to
young cinematographers who have not yet managed to show themselves as
independent directors, in the so-called «director’s tandemy. It also happened to Wu
Tian Ming and his first movies as a film director: «Sounds of Life» (1979) and
«Native Relations» (1981) were shot together with Ten Wen Dzie.

Wu Tian Ming accepted his own collaboration with another director in
acreative tandem as a compulsory measure, which would allow him to work on his
own in future. And that was the right decision. The third feature-length feature film
«The River Without a Landmark» (1982) Wu Tian Ming has already shot himself as
a single director. China’s cinematic leadership did not make a mistake by entrusting
Wu Tian Ming to shoot on his own since the movie caused not only great interest but
also received several awards. in 1983 — the prize from the Chinese Ministry of
Culture as the best film of the year; in 1984 — Hawaiian International Film Festival
Prize and Eastman Kodak Prize.
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Then Wu Tian Ming shot an extremely popular movie about the true life of
rural youth «Life» (1983) which had a great resonance in China and became the box-
office hit of the year. Also this movie received the main prizes in China in the
categories the best movie, the best female role and the best music to the film.

From 1983 till 1989 the Chinese director Wu Tian Ming worked on the
position the Director of the Sian Future Film Studio where he conducted a series of
successful reforms which led to the creation of an extremely creative atmosphere at
the film studio. «It was founded in 1958 and during the first ten years of its existence
19 movies have been produced» — wrote K. Lozovskaya. — During the «cultural
revolutiony» the film studio suffered greatly because any creative pursuit was pursued
and the production of films was eventualy banned. When Wu Tian Ming came in
1989 the studio received a new impetus for development, improved its technica
equipment and increased the level of acting skills» [4, p. 38-39].

Due to the progressive reforms Wu Tian Ming had a new generation of young
filmmakers in China, including such film directors as Zhang | Mou, Zheng Kai Gel,
Tian Chuang Chuang and others who were able to implement their own creative ideas
which led to the boom of Chinese cinemain the 80’s years of the twentieth century. It
should be noted that Wu Tian Ming as the director of the Sian Future Film Studio
appeared to be the «godfather» of the fifth generation of Chinese stage-directors.
According to K. Lozovskaya, «Sian Future Film Studio» is known for its «Chinese
films in the western spirity which mostly influenced their recognition by the
international cinema community» [4, p. 39].

Wu Tian Ming has combined his administrative and artistic activities with his
own creativity, and as the film director shot a feature film «The Old Well» (1986),
who received film awards in China for the best film, best director work, best female
role, best male role, the best female role of the second plan, etc. In the same year at
the Tokyo International Film Festival Wu Tian Ming’s movie «The Old Well» won
the main prize, the prize for best male role and other prizes. This film also received
prizes at the Sharso Internationa Film Festival in Italy and prizes at the International
Film Festival in Hawaii, USA.

K. Lozovskaya described this film as follows. «In the mountains of Taichang
there is a small village called Laozzin (The Old Well). The lack of water is so great
that almost every man digs new wells each day the depth of which reaches 50 meters.
The protagonist of Sun Fangchuan is one of the few in the village who received
education that is why he is instructed to find a well that will save the village from
water problems for good. Throughout his life Sun Fangchuan loved one girl, but
married a young widow, because he can not disagree with hisuncle» [4, p. 39].

In 1987 for his contribution to cinema Wu Tian Ming received the honorary
title of Professor from the Telluride International Film Festival in the USA and the
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Dartmouth Film Institute. According to K. Lozovskaya the activity of Wu Tian Ming
as a film director belongs to the last fifth period of the development of Chinese
cinema. In the period from 1979 to 1995 he created 6 films which became the classics
of Chinese cinemal4, p. 38].

In 1989 Wu Tian Ming was an honorary member of the jury of the
International Film Festival in Tokyo. From 1989 to 1994 at the invitation of the
American Institute for the Study of Asian Culture Wu Tian Ming lived in the United
States of America and taught at the University of California which can be called the
period of his artistic and mentoring activities, when the famous Chinese director
transferred his own creative experience to young filmmakers from other countries,
first of al, Americans.

After returning to China in 1994 Wu Tian Ming re-started directing activity.
The first feature film of this period was «The King of Masks» (1995) which won
prizes a International Film Festivals in France, Austria, Singapore, Switzerland,
India and others. K. Lozovskaya described this film as follows: «The King of Masks»
Is so strong and emotional that the audience cried in the hall, despite the differences
in our cultures. The action takes place in the times of the Republic of China. An
elderly man roaming from place to place, showing the same performance — he
changes the mask of the Beijing Opera with extraordinary speed, for which he
received the name of the King of Masks. A man dreams of life for a descendant who
could convey his art. One day he buys a boy, calls him a grandson, and they begin to
travel together. Soon it turns out that he bought a girl. In the end, the girl saves the
protagonist from the prison» [4, p. 39-40].

In his creative work thereisaso a TV series «Black face» (1996); Feature film
«Unusual Love» (1997); TV series «People of Huang Xe» (1998); TV series «Urban
Passions» (1999); TV series «SEO» (2002), TV series «The Gad-fly» (2004), etc.

Conclusions.At the beginning of the article the purpose of the article was to
explore and analyze the life and creative path of the genius Chinese stage-director of
feature films, the legendary director of the Sian Future Film Studio, the mentor of the
creative youth, the «godfather» of the fifth generation of Chinese filmmakers, Wu
Tian Ming. The goal was reached.

Summing up the above, it can be noted that the scientific tasks set have been
fulfilled: the life and creative path of the Chinese director of feature films and
director of the Sian Future Film Studio Wu Tian Ming have been researched; his
creative activity in Chinese cinema as a director of feature films and mentor of
creative youth were analyzed; the work of Wu Tian Ming as the director of the Sian
Future Film Studio and the up-bringing of fifth generation of Chinese directors were
mentioned; his creative works in screen arts were listed.
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The per spectives of scientific research. Despite thorough research of the life
and creative activity of Wu Tian Ming, it can be noted that the prospects of scientific
research are still huge because it is still unknown the further creative activity of the
Wu Tian Ming.

The significance of this research for the art history lies in finding and
introducing into the scientific environment the gained by the author new precious
facts about creative activity in audiovisual art and production of the genius Chinese
stage-director of feature films, the legendary director of the Sian Future Film Studio,
mentor of creative youth, the «godfather» of the fifth generation of Chinese
filmmakers— Wu Tian Ming.
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