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The purpose of the article is to reconstruct the final stage of screenwriting
and directing collaboration between Y. Solntseva and M. Viniarskyi during their
work on the film «The Visun Republicy at Kyiv Film Studios (motion picture
studios). The research methodology suggests the application of scientific
reconstruction methods, objectivity, and historicism. The specified methodological
approaches allow for recreating the picture of the cultural process based on
contemporary records and defining historical and art preconditions of the emergence
and problematics of screenwriting and directing collaboration between Yuliya
Solntseva and Mykhailo Viniarskyi on the film «The Visun Republic» at Kyiv Film
Studios (motion picture studios). Conclusions. Concluding the aforementioned, it can
be stated that the scientific objectives have been accomplished: the specificity of the
typical for cinematography of the second half of the 1930s phenomenon of a directing
tandem has been studied; the little-known pages of screenwriting and directing
collaboration between Y. Solntseva and M. Viniarskyi during their work on the film
«The Visun Republic» have been reconstructed; the main reasons for the end of the
work on this motion picture project have been given; the next full-length feature film
by the tandem has been named. Nevertheless, the prospects for scientific research
remain promising, as the further screenwriting and directing collaboration between
Y. Solntseva and M. Viniarskyi on the film «How the Steel Was Tempered» has not
been thoroughly researched. The significance of this research in terms of Art History
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lies within discovering and introducing the new important facts about Ukrainian and
Soviet cinematography of the 1930s. Based on little-known contemporary records
and published materials of that time, all the stages of screenwriting and directing
collaboration between Y. Solntseva and M. Viniarskyi during their work on the film
«The Visun Republic» at Kyiv Film Studios have been reconstructed.

Key words: creative tandem, Yuliya Solntseva, Mykhailo Viniarskyi, Kyiv Film
Studios (motion picture studios), «The Visun Republicy, film director, screenwriter.
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3agepmanbHOil  eTalm  Po0OTH  CIEHAPHO-PE/KHCEPCHKOT0  TaHIeMY
FO. Commmmenoi — M. Binsipchkoro najg ginsmom «Bicyncbka peciy0.tikar»

Meta crarTi. PexoHcTpyoBaTH 3aBepHIalbHHM eTanl  (QYHKITIOHYBaHHS
crieHapHO-pexxucepcbkoro TapfeMy IOmii Inmomwmrieam ConmneBoi — Mruxaiina
Bopucosmua Bimsperkoro Hajx ¢impMoM «BicyHebka pecryOmika» Ha KuiBebkiit
kiHo(alOpurti (KIHOCTY Il XyJOKHIX PiTbMiB). MeToH0 I0Tis JoCaiKeHHs [T0JITae
B 3aCTOCYBaHHI METOJIB HAyKOBOI PEKOHCTPYKINi, 00’ €KTHBHOCTI ¥ 1CTOPH3MY.
3a3HaueHi MeTOJOJOTIUHI MiIXOAN JO3BOIOTH BIATBOPUTH KapTUHY KYIBTYPHOTO
mporiecy Ha 0a3i apxXiBHUX J@HUX Ta BWIBHUTU I1CTOPHYHI Ta MHCTEIITBO3HABUL
Iepe[yMOBH MOSIBA Ta IPoOIeMaTHKH PoOOTH CIIeHAPHO-PEXHUCEPCHKOTO TaHJAEMY
[Omii Imomuriean CouanieBoi — Muxaiina bopucosnda Binsgpebkoro Hajx (GitbMoM
«BicyHcpka pecryOmika» Ha KuiBcpkiit xiHO(abpri (KIHOCTY I XyA0XKHIX (PLIBMIB).
BucnoBkn. 1lifcyMOByIOUM BHINCBHKIAJeHEe, MOXXKHA 3a3HAYMTH, IO IIOCTaBICHL
HAayKOBl 3aBJaHHS BHKOHAHI: JOCIDKEHO CHeNMU(IKy poOOTH THIIOBOTO JULI
kineMatorpada y apyriit momosuHi 30-X pp. XX ¢T. ¢peHOMEHy HapHUX PeXHUCEpIB,
abo PpEeKHCepChKOTO TaHJAEMY, PEKOHCTPYHOBAaHO MAJIOBIZIOMI CTOPIHKH poGoTh
crieHapHO-peskucepebkoro TageMy [0. CoxareBa — M. Bimspebkuit Hag cTpiakoro
«BicyHebka pectryOirika»; Ha3BaHI OCHOBHI MPUYIHA NPUIIMHEHHS poOOTH HAJ ITHM
KIHOTIPOGKTOM, BKa3aHO Ha HACTYIHHII HMOBHOMETpaXXHHH XymoxHil (inem, Hap
SIKAM TIOYaNy cIitbHO mparoBaTu 10. Connnesa Ta M. Binsgpepkuit. TuM He MeHTT,
TIEPCIIeKTHBA HAYKOBHUX PO3BIJIOK 3aJIHINAIOTECS BETMKAMIE, OCKUIBKH e HeJOCTATHRO
JIOCTIKEHO TIOYATKOBHI eTall (hyHKIIOHYBAHHS CIICHAPHO-PEXUCEPCHKOTO TaHICMY
[Omii Imomuriean CouanieBoi — Muxaiina bopucosnda Binsgpebkoro Hajx (GitbMoM
«BicyHcBKa pecry0itikay. 3HaAWeHHS ITOTO JOCTIKEHHS IS MHCTEIITBO3HABCTBA
[oJIrae y BiHalileHHI Ta BBEJCHHI B HayKoBHi oO0ir 3700yTHH aBTOpOM HOBHI
MHHAM akTax 3 icTopil YKpaiHChKOTO ¥ pajsHChKoTo KiHeMarorpada y 30-x pp.
XX c1. Ha 0CHOBI MaJOBIIOMHX apXiBHHX JOKYMEHTIB Ta MaTepialliB TOTOYacHOI
KiHeMaTorpadigHol Mpech PeKOHCTPYHOBaHO 3aBeplIaIbHUM eTan (pyHKITIOHY BAHHSI
crieHapHO-pexxucepcbkoro TapfeMy IOmii Inmomwmrieam ConmneBoi — Mruxaiina
Bopucormia Bimsperkoro Ha Kuiperkiit kinogalbpurt (KIHOCTY I XYIOKHIX (DLIEMIB).
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3aBepmaronmii >Tan podoThl cieHapHOo-pexncceepekoro Tanaema 0. Coar-
naneBoii — M. Buasipeioro nax pniismom «Bucynckas pecmyoamikar

Henar craThn. PexoHCTpyHpoBaTh 3aBepIaomuit sTan (GyHKIMOHUPOBAHUS
cIieHapHo-pexkuccepckoro TaHaeMa IOmmm Mnmonmrosrsl ComnHneBoit — Muxama
Bopucormdaa Bumsipckoro Haa ¢umsMom «BucyHckas pecryOimka» Ha KueBckoi
kuHO(abpuke  (KMHOCTYAMH  XYAOXKECTBEHHBIX  (uibMoOB).  Mertogonorns
HCCTIeTOBAHMS 3aKIIOUaeTCd B IPUMEHEHHH METOJOB HAYYHOM PeKOHCTPYKIIHH,
00BEKTHBHOCTH ¥ HcTopr3Ma. OTMeUeHHBIe MeTOI0JIOTHISCKAS MOAXONEl TTO3BOIBIIOT
BOCCO3/laTh KapTHHY KyIBTYPHOTO TIpolecca Ha ©Oase apXUBHBIX JaHHBIX
1 OOHAPYKUTE HCTOPHYECKWE M WCKYCCTBOBEIUCCKHE IPEANOCHUIKY IOSBICHUSL
1 IIpo6IeMaTHKH paboTH ClieHapHO-pekuccepekoro TageMa Omm MnmoanToBHEL
CommreBoit — Mrmxamwta bopucoBmia Bumspcekoro Hajx ¢uwmmoM «BucyHckas
pectyOimkay» Ha Kuerckolt kuHObabprke (KHHOCTY IUH XY I0KESCTBCHHBIX (PIIIBMOB).
BeiBogbl. [loapToxuBas BEIMICH3IOKEHHOE, MOKHO OTMETHTB, UTO IIOCTABICHHEIS
Hay9HEIC 3aJadll BBHIIOTHEHEI HCCIEJOBaHA CIeNuduKa paboThl THIMIHOTO IS
kuHeMaTorpada Bo Bropoilt moi 30-x rr. XX cT. ¢eHoMeHa IapHBIX PeXHCCEpOB,
WA PEKUCCEPCKOTO TaHJAEMa, PEeKOHCTPYHPOBAHBI MAJOM3BECTHBIE CTPAHHUITHI
paboTH crieHapHO-pexuccepekoro TaHAeMa 0. ConmreBoit — M. Bumspckoro Hax
neHtol «BmcyHckas peciyOnmka», HasBaHBI OCHOBHBIE NPUYHHBI IpeKpalleHIs
paboTEl HaJ STHUM KHHOIPOEKTOM, VKa3aHO Ha CIeAyIONHil IMOTHOMETPaKHBIHA
Xy H0KeCTBEHHEIN (IITBM, HaJl KOTOPHIM COBMECTHO Hadamm paboTtats 10. ConHIeBa
u M. Bunsipckuit. Tem He MeHee, HepCIIeKTHBBI HAYIHBIX HCCIIeOBAHUH OCTAIOTCS
GOIBIIMMH, TIOCKOJBKY eIlle HeJOCTATOUYHO M3YUeH HaYaIbHEIM sTal QyHKITHOHHAPO-
BaHUS CIIGHApHO — pexHccepckoro TaHAema IOmm HMnmomwroBuer ConHreBoit —
Muxamna bopucoBnua Bumspckoro nHan ¢mibMoMm «BucyHckas peciyOnukay.
3HAYIMOCTB STOTO UCCIeJOBaHMS Il HCKYCCTBOBE/ICHI 3aKIIFOYACTCS B HAXOXK ICHAH
1 BBeJICHUH B HaydHoe oOpallieHre JOOBITHIM aBTOpPOM HOBHIM IEHHBIH (hakTax IO
HACTOPHUH YKPAMHCKOTO M coBeTckoro kuHeMarorpada B 30-x rr. XX ct. Ha ocHOBe
MaJIOM3BECTHHIX apXUBHEIX JOKYMEHTOB M MaTepHaloB KHHeMaTorpaduaeckol Ipecchl
HCCTIeyeMOTO IIepHojia PeKOHCTPYHPOBAH 3aBepHIAlON 3Tal ¢hyHKIIHOHUPOBAHMS
cIieHapHO-pexuccepckoro Tagjgema Omun Mrmmommrosrsl ConHneBol — Muxama
Bopurcopra Bumspexoro Hax ¢mwmMoMm «BucyHckas peciyOmrka» Ha Kwuepckoif
KuHO(baOpuKe (KHHOCTY MK XY IOKECTBEHHBIX (DAITBEMOB).
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Problem setting. The significance of this research is stipulated by the need
to study the little-known pages of the history of Ukrainian cinematography and its
grandees that for some reason were not studied by Ukrainian art historians.

Analysis of the latest researches and publications. Despite references
to personal life and career of Y. Solntseva (in most cases, in respect to
O. Dovzhenko) in publications by S. Trymbach [6; 7, 22; 23], R. Korohodskyi [9],
M. Shchudria [26-28], L. Cherevatenko [16; 25], V. Marochko [13], V. Popyk [20;
21], T. Derevianko [14], V. Aheeva [7], V. Pryhorovskyi [8], E. Sverstiuk [15],
V.Kudin [11; 12], V. Myslavskyi [17] and others, we can acknowledge that
Ukrainian art historians, in fact, have not researched personal life and career of
M. Viniarskyi, except for publications by O. Bezruchko [1]. However, the main fact
is that the functioning of the tandem of screenwriters and directors Y. Solntseva and
M. Viniarskyi during their work on the film «The Visun Republic» remains
unexplored.

The research objective of this article is to provide research into specific
features of cinematography of the second half of the 1930s, namely the phenomenon
of a directing tandem; to reconstruct the little-known pages of screenwriting and
directing collaboration between Y. Solntseva and M. Viniarskyi during their work
on the film «The Visun Republicy»; to give the main reasons for the end of the work
on this motion picture project; to name the next full-length feature film by the
tandem.

Methods of research. To accomplish these scientific objectives all the
scientific literature available was studied and analysed: Ukrainian (The Central State
Archive-Museum of Literature and Arts of Ukrame, The Central State Archives
of Public Organisations of Ukraine, The Museum-Archive of Oleksandr Dovzhenko
National Film Studio, The State Archive of The Security Service of Ukraine etc.) and
Russian archives (The Archive of All-Russian State University of Cinematography
named after S. Gerasimov, Gosfilmofond of Russian Federation «Belye Stolby» etc.)
were studied, as well as Ukrainian and All-Union newspapers and magazines of that
time «Za Bil’shovytskyi Film», «Kino», «Radianske Kino», «Iskusstvo Kino» ete.
The research methodology consisted of the application of scientific reconstruction
methods, objectivity, and historicism. The specified methodological approaches allow
for recreating the picture of the cultural process based on contemporary records and
defining historical and art preconditions of the emergence and problematics
of screenwriting and directing collaboration between Yuliya Solntseva and Mykhailo
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Viniarskyi on the film «The Visun Republicy» at Kyiv Film Studios (motion picture
studios).

The objective of the article. To reconstruct the final stage of screenwriting
and directing collaboration between Y. Solntseva and M. Viniarskyi during their
work on the film «The Visun Republicy at Kyiv Film Studios (motion picture
studios).

Exposition of the basic material. In February 1937, in the article «Targets
of the Anniversary Year» (the year 1937 marked the 20™ anniversary of The Great
October Revolution in the Soviet Union) M. Halperin informed that Kyiv Film
Studios would work on 11 films, among which there was also «The Visun Republic»
(authors-directors — Y. Solntseva and M. Viniarskyi)» [4]. The article mentioned,
however, that they were short of finished screenplays, among which he listed «The
Visun Republic» [4].

Undoubtedly, the screenplay of «The Visun Republic» by his beloved wife and
a student of O. Dovzhenko had been read and corrected, although he was not able
to help them actively because he was working hard on the «Shchors» movie ordered
by Stalin.

However, in the summer of 1937 this directing tandem, where the major role
was played by Y. Solntseva, started to gradually switch to the project that was more
significant politically. As reported by Semen Hets in the main Ukrainian newspaper
for the young of that time, «Komsomolets Ukrainy», Solntseva and Viniarskyi «were
assigned by the Chief Department of Cinematographic and Photo Industry to produce
«How the Steel Was Tempered» [5]. That is why one and a half month after the
speech of S. Hets in the All-Soviet newspaper «Kino» information appeared at Kyiv
Film Studios that «there is a screenplay which is not targeted at a certain director, 1.e.
«The Visun Republic» by Solntseva and Viniarskyi» [2].

These data indicate that the screenplay which Solntseva and Viniarskyi worked
on for more than a year and which afterwards they wanted to shoot themselves,
stayed unoccupied. It comes to be strange that it was given to other young directors
who, as noted in the same article by Y. Borisov, had no screenplay: «There is still
reservation for 15 unengaged directors, among whom there definitely are talented
people» [2].

One of such young directors in reserve was M. Triaskin, who at the beginning
of 1937 graduated from the Academy of Cinematography at VGIK and was sent
to Kyiv Film Studios to shoot his graduation work. Early in September he furiously
asked on the pages of the newspaper «Za Bil’shovytskyi Film» in the article under
the call «Bone-lazy fellows at Screenplay Department»: «It has been seven months
since | graduated from the department of film directing of the academic course
in VGIK. T was sent by The Chief Department of Cinematographic and Photo
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Industry to Kyiv Film Studios to fulfil my test work and I have been waiting for the
screenplay for 7 months already» [24].

It is very likely that Solntseva and Viniarskyi, having spent more than a year
working on the screenplay of «The Visun Republicy and having received the
honourable assignment to shoot the more significant feature film, «How the Steel
Was Tempered», decided to hold the screenplay of «The Visun Republicy» back for
themselves in order to shoot it on completing «How the Steel Was Tempered».

At least it was the action that young emerging director M. Krasii, who had
graduated from Moscow Cinematographic Institute shortly before, called for in the
newspaper of Kyiv Film Studios: «It is quite expected and possible that one director
consults two screenplays; one of them is going to be in reserve just in case of
a creative failure of the author or withdrawal of the screenplay from the thematic plan
on thematic considerations» [10].

The version of «holding back» the screenplay of «The Visun Republic» is
reasonable because in the Ukrainian press (November—December 1937 [19]), unlike
Russian (October 1937 [2]), it was stated that, firstly, Solntseva and Viniarskyi were
still improving the screenplay of «The Visun Republic»; secondly, in 1938 they
would be working as directors on this project. In the newspaper of Kyiv Film Studios
M. Plysetskyi reported that in November-December 1937 «The Visun Republic will
undergo the phase of reworking and improving ... As a positive sign it should be
noted that in 1938 Solntseva and Viniarskyi will work as directors for the first time
... The only target is to create favourable conditions for their creative production
work» [19].

At first, there was a version that party leaders and editors from the department
of screenwriting exhausted the authors of the screenplay — Solntseva and Viniarskyi —
with numerous remarks and corrections, so they were ready to reject their own
project, like it happened with other screenwriting and directing tandems, such as
V Halytskyi and V. Dovbyshchenko, who, on September 14, 1937, at the height of
repressions of the 30s, were not afraid to publish the true story of working with
screenplays at Kyiv Film Studios in the newspaper «Komsomolets Ukrainy»:
«Critics» of the screenplays «One Way Love» and «Hanna» spoiled our idea and
crippled our screenplays so much that we were forced to reject the work. As the debut
work, one of us was offered the screenplay « Where Do You Wander, My Destiny»
by Komsomol screenwriter Alekseev. The shooting was scheduled for this summer.
However, the department of literature introduced «corrections» again that neither
director nor screenwriter could acknowledge, so the screenplay remains unrealised» [3].

We shall state that the film by V. Dovbyshchenko « Where Do You Wander,
My Destiny», as well as the screenplays of «One Way Love», «My Own Home»,
«100 Thousands» (after the same name play by 1. Karpenko-Karyi), «Hannay», and
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«Trial» (after the novel by Willy Breddel, «Examination»), were never shot by the
screenwriting and directing tandem of V. Halytskyi and V. Dovbyshchenko, although
some of them were lined up at Kyiv Film Studios.

However, due to the declassified document of the Security Service of Ukraine,

it was found out that Solntseva and Viniarskyi did not reject the shooting
of «The Visun Republicy. The motion picture project was terminated as a result
of «dismissal of this theme from the plan» [18].

Nevertheless, collaboration of the screenwriting and directing tandem
of Solntseva and Viniarskyi was not finished at this point, as they later worked
at Kyiv Film Studios as a team on the feature film «How the Steel Was Tempered»
(after the same name play by N. Ostrovsky).

Conclusions. Concluding the aforementioned, it can be stated that the
scientific objectives have been accomplished: the specificity of the typical for
cinematography of the second half of the 1930s phenomenon of a directing tandem
has been studied; the little-known pages of screenwriting and directing collaboration
between Y. Solntseva and M. Viniarskyi during their work on the film «The Visun
Republic» have been reconstructed; the main reasons for the end of the work on this
motion picture project have been given; the next full-length feature film by the
tandem has been named.

The significance of this research in terms of Art History lies within
discovering and introducing the new important facts about Ukrainian and Soviet
cinematography of the 1930s. Based on little-known contemporary records and
published materials of that time, all the stages of screenwriting and directing
collaboration between Y. Solntseva and M. Viniarskyi during their work on the film
«The Visun Republic» at Kyiv Film Studios have been reconstructed.
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