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TEATP ¥ TBOPHOCTI IMIIPECIOHICTIB

Y cmammi suceimnena npobnema popmyeanua oopaznoi cucmemu 8 meopuocnii
(Dpanyy3vKux iMIpecionicmie ma 8UHA4eHO NPOBIOHY MeMy iX MUCeYbKoi Cnaowut,
30Kpema, HatoinbLul 8I0OMUX XYOOHCHUKIB-IMIPECIOHICMIB, SIKI CINEOPULU BUCOKOXYOOHCHI
meampanvHi 06pasu, CNUPAYUCL HA NPUHYUN Meampanizayii — nposioHull 6 ecmemuyi
IMIPECIOHIZMY.

Knrouosi cnosa: imnpecionizm, excnpecionizm, meampanizayis, XyO0XNCHIli CIMUb,
XYOO0XuCHIll 00pas.

B cmamyve uzyuaemcs npoonema ghopmuposarus 06pasHol cucmemvi 8 meopuecmee
PPanyy3cKuUxX UMRPECCUOHUCMO8, 8 KOHMeKCcne KOMOopoU, 6edyujeli CmaHo8Uumcs mema
meampa. Ha ocnose uccnedogsanus npouzsedenuti, CO30aHHbIX 8 OAHHOM CMULe
8blOeNIsIemcs. NPUHYUN Meampaiu3ayuu, Kax 8eoywuil 8 scmemure Xy0O0HCHUKO G-
umnpeccuonucmos. Ilpeocmasnen ananus Hauboniee 3HAUUMBIX pabom QpanHyy3cKux
XYOOHCHUKOB, CO30ABULUX BbLCOKO XYOOHCECBEHHble Meampalbhble 00pa3bi.

Knwuesvie crnoea: umnpeccuonusm, 3KCNpecCUOHU3IM, meampaiu3ayus,
XY0024CeCMBEHHBII CIMUILb, XYO00HCECMBEHHbLI 00pa3.

A critical historical period — the end of XIX — beginning of XX century of momentous
social transformations in art and culture; it is a period of formation and development
of new artistic styles. It is with impressionism began the birth of a new art, which aimed
at finding new images and themes aimed at creating a completely new artistic method
and the artistic language. Scientists still have not determined the principles of
understanding the style and concept mpresent, as an artistic method.

It is recognized that the characteristic features of impressionism first emerged in
the visual arts, and subsequently, — literature and music. Some theorists suggest the
hypothesis that in art and literature the tradition of impressionism is still not found its
continuation, and thus was formed the stylistic current, which has become the Foundation
of symbolism.

The purpose of scientific development is the study of the creative achievements of
the French Impressionists, turned to the theatrical theme, and therefore to figure out the
principles of staging and artistic vision of the artists of impressionism.

Methodological base of research is formed on the basis of philosophical, cultural
and artistic materials, and the basis — is the creative legacy of artists and writers, which
reflects the aesthetic principles of impressionism, embodied by the leading themes and
images.

Among the theoretical studies devoted to this style, one should mention the work
of Diego Martell, the Goncourt brothers, Though. Laforge, James G., Fritsche, John
Rewald, A. White, L. Andreev, and others.
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One of the first addressed the justification of the principles of impressionism by
the critic Diego Martell. The problem of the formation of a new direction in art as a
phenomenon, attracted the attention of E. Zola and the Goncourt brothers («Diaries»),
and in monographs John Rewald «History of impressionismy, the author tried to
systematize biographical materials and to characterize the conditions for the creation
of works of leading artists and, most importantly, to build up a picture of the era in
General, while highlighting the personality of the artist and influence his environment.

Quite original for the style understanding is the philosophical approach. Schlaff,
who focused on the interaction of two surfaces — external and internal world of
personality, which are mirrored in each other. The attitude expressed multicolor palette
and brightness plexus, filled with joy and happiness. This positivist worldview has become
one of the main features of artistic thinking of the Impressionists.

The emergence of impressionism, with which, in fact, begins modern art, was due
to the conflict and complex socio-historical situation faced by European society. And
despite this, the artistic life of France, lived a full life and bright artistic personality are
Stepping up in his work the search for a new aesthetics. For example, in the visual arts
wirsenius paintings C. Monet, A. Renoir, C. Pissarro, A. Sisley, E. Degas, etc. The same
thing happens in music and literature.

The Impressionists have strengthened in the art of sensuality, which was later the
basis of artistic expressionism. Consequently, the emotional palette of French artists is
not only versatile, but also elegant emotional shades that really affects the viewer. The
same thing happens with him in the theater when the scene played out the play, and he
(the audience) empathize, sense what he saw. To feel part of it! is the principle of
compositional expressiveness of the impressionist.

One of the most prominent artists of the impressionist Auguste Renoir, immersed in
a theatrical atmosphere, where he found the subjects and themes for his paintings. For
example, V. Renoir wrote three portraits of the actress Jeanne of Samara, before making
a lot of sketches, Toulouse - Lautrec — portrait of the flamboyant actress Henri Samara,
which debuted on the stage of the comedie francaise in 1875 in the Comedy «Tartuffe»
by J.-Like. Moliere, playing Dorno, and in the plays: «the Bourgeois gentleman» — Nicole;
«the Imaginary patienty — Toinette; «don Juan» — Charlotte. And despite the comedic
supporting roles, she was able to reveal his acting talent, and refined artistic nature of
the character that has inspired the artist to create paintings.

In 1874, the artist writes one of the most famous works — «In the box», which has
changed the concept of the perception of theatrical space — the actor and the audience
become equal partners, moreover now the actor looks into the hall, where played the
show, life is interpreted as a theatrical performance, with its own plot and characters.

Such a mirror reflection of the stage and the hall are inherent and E. Manet. The
plot of the painting «a Bar at the Folies Bergery is the creative peak of an artist played
in the huge mirror behind the girls behind the bar. It's like the viewer is watching on the
big stage, attack the canvas in a kind of panorama of the life of Montmartre.

Many of the works of A. Renoir — scenes from the life of Parisian Bohemia:
«Breakfast of the rowers», «Ball at the Moulin de La Galettey, «Dance in Buguly,
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«Parasols», which, perhaps, changing the staging is fun and happy theatrical
performances. American artist-mpresent Mary cassatt also involved the theme of the
auditorium. Known, for example, her painting "theater In a box" (1882).

The most striking example of impressionism — the stage Edgar Degas, the Artist
who was copied on the canvas moments from the life of a dancer or the environment —
ballet classes, theatre, variety shows and the like.

The theatre created by Degas, is present in two planes and the artist dramatizes
each of them: pink and blue ballerinas in the paintings of «Dancer on stage», «Dancers
in pink», «Ballerina in bluey and in a counterbalance — in pictures «Ballet schooly,
«dance Lessony, «the rehearsal roomy, «ballet classy, elevates the scenes and shows
the other side of the ballet world, filled with work, hard work, fatigue and frustration.

The artist is a realistic reflection of reality, characters and movements, attains a
rational compositions, skillfully plays with color. In contrast to the others, Th. Degas is
interested in man and the universe that surrounds it.

Yes, actually, we can describe all, without exception, the Impressionists, because
they sought to recreate the world through the prism of their own aesthetics and
theatricality of life — the principle of their work. And despite that took impressionism in
art history, a fairly short period of time, and yet he made his contribution to the evolution
of art and culture of postmodernism.

[Tepenomuuii icropuunuit nepion — kiH. XIX — moy. XX CTCT., 03HAMEHOBaHUI
BOKJIMBUMH COITIA/TbBHUMU MIEPETBOPIOBAHHSME B MUCTEIITBI 1 KYJIBTYPI; 11 TIEp10/] CTAHOBJICHHS
1 pO3BUTKY HOBUX XYJIOKHIX CTHIIIB. Came 3 IMIIPECIOHI3MY PO3IOUaIocs 3apOIKEHH HOBOTO
MUCTEITBA, SIKE CIIPSMOBAaHE Ha MOIIYK HOBMX 0Opa3iB 1 TeM, HaIllJIeHe Ha CTBOPEHHS
a0COITFOTHO HOBOTO XY/I0’KHBOTO METOAY Ta XyJI0XKHbOT MOBH. HaykoB11i 1 10C1 HE BU3HAUMIIN
TIPUHIIAITNA OCMUCTICHHS CTHJTIO 1 KOHIICTIIIT IMITPECIOHAITI3MY, SIK XY/IO)KHBOTO METOTY.

Busnano, mo xapakTepHi IMIOpECciOHI3MY pucHu Brepiie chopMyBalucs B
00pa3oTBOPUOMY MUCTENTBI, a 3rOJ0M, — JiTepaTypl Ta My3ulli. JlesKi TeopeTuku
MPONOHYIOTH TINOTE3y, 10 B 00pa30TBOPUOMY MHUCTEUTBI Ta JiTepaTypl Tpagulii
IMITPECIOHI3MY BCE 7K HE 3HANIILIIM CBOT'O ITPOJIOBKEHHS, a, BIAITaK, cpopMyBajiacsi CTUIIICTUYHA
Tedis, siKa cTana (yHIaMeHTOM cuMBoIi3MY. [IprHaliMHi, 1110 TyMKY BiICTOIOIOTH ITPOBIHI
JTEepaTypo3HaBLl Ta My3HKO3HaBLIB. TeMolo Ui AUCKycCiil 3amummuiacs 1 npoonema,
TIOB’s13aHa 3 HAIIIOHAJILHUMH OCOOMBOCTSIMHU IMITIPECIOHI3MY B TBOPYOCTI MUTLIIB, BUBUYCHHS
X CTHIJIICTUYHOTO Ta XY/I0)KHBOT'O HOBAaTOPCTBA, 3aC001B TBOPEHHSI XYI0KHBOTO 00pa3y. Bee
1€ MOYKJIMBE JIUILIE TIPY YMOBI BU3HAUEHHS XyA0KHIX PUHIUITIB Y TBOPYOCTI MPEICTABHUKIB
IMIIPECIOHI3MY.

MeTtoi0 HayKoBOi1 CTaTTi € AOCHIAKEHHS TBOPUYMX HAOYTKIB (ppaHIy3bKHUX
IMITPECIOHICTIB, IO 3BEpTAJIUCS 1O TeaTpalibHOI TEMH, a , BIATAK, 3’sICyBaTH, 3acaau
Tearpaizaii Ta ii XyJokHe OaueHHS MUTLISIMU IMIIPECIOHI3MY.

Mertoponoriuna 6a3a nociikeHHs copMoBaHa Ha OCHOBI (imocodchkux,
KyJBTYPOJIOTTYHHX T4 MUCTELTBO3HABYMX MaTepianax, a OCHOBOIO — € TBOpYA CHAALMHA
MUTIIIB Ta JITEpaTOPiB, B AKii BIAOOpaXKeH1 MIPUHLIMIIA €CTETUKHU IMIIPECIOHI3MY, BTUIEH]
MIPOBI/IHI TEMHU Ta 00pas3u.
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Cepen TeopeTHUHHX JOCIIHKEHb, TPUCBIYEHNUX BUBYCHHIO ITHOTO CTHJTIO, CJT1JT HA3BaTu
po6otu Jliero Mapreri, 6paris [oukyp, XK. Jladopra, I. xetimca, @pive, xona Pepanna,
O. benoro, JI. Auipeea Ta 1H.

OmHuM 3 TepIIKM 3BEpHYBCS 10 OOIPyHTYBaHHS 3acajl IMIIPECIOHI3MY KpUTHK [liero
Mapremni. [IpoGnema cTaHOBIEHHSI HOBOTO HAIIPSIMKY B MUCTELTBI SIK ()eHOMEHY, TPUBEPHYJIa
yBary 1E. 3oms Ta 6paris [onkyp («lLlonenankm»), a B MoHorpadii J[>xona PeBanga «Ictopis
IMIIPECIOHI3MY», aBTOp HaMarapcCs CHUCTeMaTu3yBaTu Oiorpadiuni MaTepiaau Ta
OXapaKTepu3yBaTh YMOBH CTBOPEHHS IIPOBIJHUX TBOPIB MUTLIIB a, HANTOJIOBHIILIE, BIATBOPUTH
KapTHUHY €MOXH B L1JIOMY, BUALUTUBIIHN IIPU LIOMY OCOOMCTICTh XyA0KHHUKA Ta BIUIMB HOTO
OTOYEHHS.

JlocUTb OpUTTHATIBHUM 1Sl pO3yMiHHA cTHITIO € pitocodebkuit miaxix 1. [nada, sxuit
aKLIEHTYBaB yBary Ha B3a€MOJIii JBOX IUJIOLIMH — 30BHIIIHBOTO 1 BHYTPILIIHBOTO CBITY
0COOHCTOCTI, SIKI I3epKATTbHO B1100pakaroThCsl OMH B 0IHOMY. CBITOCTIPUHHATTS, BUPAKEHE
0araToKoJIbOPOBOIO MAJIITPOIO 1 SICKPABICTIO CILIETIHHSA, CTIOBHEHE PAAICTIO 1 IIACTSAM.
[ToniOHU MO3UTHBI3M CBITOCIIPUUHSATTSI CTaB ONHIECIO 3 TOJOBHUX O3HAK XYIOXKHBOTO
MUCJICHHS IMITPECIOHICTIB.

«CyTHICTb €CTETUKH IMIIPECIOHI3MY — B TUBOBHKHOMY BMiHHI CKOH/IEHCYBaTH Kpacy,
BHUCBITJIUTHU IMOMHY YHIKAJIbHOTO SIBUILA, (DAKTY 1 BIATBOPUTH MOETUKY pEaIbHOCTI, sIKa
TepEeBTIIUIACS, 31TpiTa TEIIOM JIFOACHKOT ay1iri. Tak BUHUKAE SKICHO 1HIIUM, €CTETUYHO
nprBaOIMBUI, HACHYEHHUI Oy XOTBOPEHUM CSIIBOM CBIT» [2].

[TosiBa iMIIpeCiOHI3MY, 3 SIKOTO, BJIaCHE, 1 IOYMHAETHCS CydacHE MUCTELTBO, OyJIO
00yMOBJIEHO KOH(IIKTaMU Ta CKJIAJHOIO COLIAJIbHO-ICTOPUYHOIO CUTYalli€l0, B SKii
OITMHUJIOCS €BPOIIEHChKe CYCIIbCTBO. Ta He 3BaXkarouu Ha 1€, XyAoXKHE KUTTs DpaHilii xkuBe
MTOBHOLIIHHUM >KUTTSIM, a ICKpaBl MUCTELIbKI 0COOMCTOCTI aKTUBI3YIOTh B CBOill TBOPUYOCTI
MOLITYK HOBO1 ecTeTuku. Hanpukiaz, B 00pa30TBOPUOMY MUCTELITBI BUPI3HIOIOTHCS KAPTUHU
xynoxnukiB K. Mone, O. Penyap, K. [iccapo, A. Cicneit, E. Jlera Ta in. Te came BitOyBa€eThcs
1B My3UYHOMY MHCTEITBI Ta XyA0KH1H JIiTepaTypi.

Ha BimMiHy Bi1 akaIeMIYHUX TPAJIHIIii, B TBOPUMX HAOYTKaX XyJIOKHUKIB MPEICTABIICHO
CBOEPITHE PO3YMIHHS Yacy, IS IKOTO HaliXapaKTEPHIIIOK 03HAKOIO € MUTTEBICTH, @ TOMY
3aBJIaHHsI MaicTpa CIiiiMaTH eMoLI1I0, TyMKY, 00pa3, K ii BUpa3, 1 BIATBOPUTHU HOT'O B UUCTUX
KOJIbOpax, J00uparouu CBiTil (hapbu 3 mamtpu. bp. [oHKyp cTBepmKyBay, 110 «MUCTEITBO —
1le YBIYHEHHS B HaWBHILIHA, aOCONIOTHIM, OCTATOUHIM QOpPMI SKOTOCh MOMEHTY, SIKOICh
HEOPMHAPHOT JIFOACHKOT 0COOMUBOCTI» [3].

SIK1110 TOCTaBUTH B OJIHY JIHIIO OJIOTHA (PpaHITy3bKHUX XYI0KHHUKIB, TO IIEPE] OUMMa
pO3IrpaeThCs qpaMaTuIHa, HamrcaHa 3a BCiMa 3aKOHaMHU CIIEHapHOT MaiCTEPHOCTI, 11’ €ca.
Micue nii — [Tapmx, GararonroaHuii 1 ralacIMBHM, CIOBHEHUM METYIIIHI; HE TE TapajHe MICTO,
3 MA€TKaMH apUCTOKPATIB 1 0aHKIPiB, TOPOIMMH TeaTpamMH 1 pO3KIITHUMU MarazuHamy, a [laprox
Eminsg 3ons — TpariuHuii 1 4yTTEBUH a, BOAHOYAC, — IACIUBUI 1 TBopuiid. HeBemmuki
3aMaJIbOBKU 3 )KUTTSI MApYhKaH — BECeIl CBATA 3 IPY3sIMHU, KaTaHHs B yoBHaX Ha CeHl, CiMeiiH1
BEUOPH, IPOTYIISTHKY B IAPKY . . . Bee 11e MoxHa cripriiMaTH SIK Mi3aHCLIEHH, a BIATaK, BU3HAYUTH
TOJIOBHY JIpaMaTyprivyfy JIiHIO Ii€] )KUBOMMUCHOT BUCTaBU. [ 0JIOBHI MepCOHaX1 — SICKpaBi
XapaKTepu Ta Kpaca OyJIEHHOTO JKUTTS MapuKaH, BIATBOPEHI Ha KapTUHAX JIOCKOHAJIO,
BUTOHYEHO 1 TIPAB/IMBO.
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IMnpecioHicTH TOCUIIMIN B MUCTELITBI YYyTTEBICTD, KA CKJIAJa 3T0JI0M MUCTELbKY
OCHOBY eKCITpecioHI3My. Biarak, emoniiina nanitpa GppaHIly3bKUX XyI0KHUKIB HE JIUIIE
OaraTtorpaHHa, ajie i pi3HUTHCSI BATOHYEHICTIO €MOIIHUX BIITIHKIB, SIK1, HACTIPAB/Il, BPOYKAIOTh
misiaada. Te came BiOyBa€eThCs 3 HUM 1 B Te€aTpi, KOJIM Ha CLIEH1 PO3IrPy€eThCs BUCTaBa, a BiH
(m1s1a4) ciBnepexuBae, nepeiMarounchk nodayeHuM. Binuytu cede criiBydyacHUKoM! — 11e
TIPUHIIMIT KOMITO3UIIIMHOT BUPa3HOCTI MUCTELITBA IMIIPECIOHI3MY.

b. C. Meiinax, nociiaKyroun 0COOIMBOCTI XyI0KHBOTO CIIPUITHSTTS, CTBEPAKYBaB,
[0 «3MICT TBOPY 3aBXKJHM MPOTUCTABISETHCS KUTTEBOMY JTOCBiY, MOB’SI3Y€ETHCS 3
aCOITAIlISIMH, SIKI IPUTAMaHH1 Cy0’ €KTY CIIPUMAHSTTS, Ta 3a7IEKHUTh BiJ] KOHTEKCTY COIIATEHOTO
CEPEIOBMUINIA, 1 B1JI IEBHOI CUTYaIlIi, B sIK1i B1IOYBAETHCS aKT COPUUHATT [4, c. 15].

OnuH 3 HalsICKpaBIIIKX XyAO0KHHUKIB-IMIIpecioHicTiB — Ortoct PeHyap, 3aHyproBaBcsi B
TearpalibHy aTMochepy, Jie 3HAXOIUB CIOKETH 1 TeMH Jy1sl cBoiX kKapTuH. Hanpukian, O. Penyap
HamucaB Tpu noptpetu aktpucu XKanau Camapi, 3poOUBIIH Mepe]] TUM 0araTo €cKi3iB i
3aMaboBOK; Tymmy3-JloTpek — enataxuuii moptpet akrpucu Aupi Camapi, ska 1e0roTyBaia
Ha cueHi Tearpy Komeni @pance3 y 1875 poui B komenii «Taptiop» XK.-b. Monbepa,
3irpasiu J{opiny, a B m’ecax: «Mimanus y 1BopstHCTBI» — Hikonb; « MHUMEE XBOpHil» —
Tyanerrty; «/lon Kyan» — [llapnoty. | He3Bakaroun Ha KOMEIiHHI poJIi APYTOTO TIJIaHy, i
BJIJI0CSI PO3KPUTH CBIM aKTOPCHKUI TallaHT, BUTOHUEHY apTUCTUYHY IPUPOIY XapaKTepy, L0
1 HAJTMXHYJIO Xy/I0’KHUKA Ha CTBOPEHHS KAPTUHHU.

Ortoct Penyap, mpattoroun Haja nepimM noprperom XKannu Camapi y 1877 p., Bianas
nepeBary poxeBoMy Ta OJaKMTHOMY, BIATIHKaM CMaparfoBOIO 1 30JI0TOTO, crajgaxam
YEepBOHOTO — MAJITP1 KOJIbOPIB, K1 JO3BOJIMIN CTBOPUTH 00pa3 MOJIOAO1 IIBUMHH, PO3YMHOL
1 Tparrio3Hoi. BigTak, moj0THO 3a1TOBHIIIOCS CBITIIOM 1 TTOBITPSIM, )KUTTEJAHHIM COHTUHUM
cBiTIOM. Peryap, sIkuii 111e HIKOJIM He POOHB MOPTPET 3 OUTHIIINM 33JJ0BOJICHHSIMY [5 ], IparHyB
THUM CaMHUM, BUPA3UTH 1 CBOE KPEJI0, B IKOMY JJOMIHYBaB KHUTTECTBEPAHUIN T'YMaHI3M.

Jpyruii HOPTPET aKTpUCH, XyJOKHHUK 3aBepiiuB y 1878 poui. [1pu fioro nepersai
CTBOPIOETHCA BpaXKeHHSI, HI0M akTprca JKanHa Camapi BUKOHYE 1HIILY pOJib Y BUCTaBI, ajie He
Monnepa, a xynoxxkauka O. Penyapa: BedipHs CyKHS Bpakae OLTU3HOIO ITOBKOBOT TKAHUHH,
SIKa OKPECIIIOE )KIHOUY (PIrypy, @ BUCOKI pyKaBHUYKH Ta CTPUMAaH1 IPUKPACH, SIK 1 IOCTATh —
TAKPECITIOOTH 11 IIsIXeTHICTh. [1{omnpasna, 3a4icka KHIAETHCS B 041 — IMIUPOKUMU IIITPUXaAMU
TIEH3J1S XY/IO’KHUK HEHAB S3JIMBO, a BCE JK aKLIEHTYE yBary, Ha il HEOXailHOCT1, MOPYILYIOun
THUM CaMUM HaOyTy YpOUHUCTICTb.

AKTpuca, SIKOI0 3aXOIUTIOEThCsl PeHyap, BIATOI Tpa€e polii HE Ha CIIEHI TeaTpy, a B
KapTUHaX XynokHuKa — « CHITaHOK TpediiiBy, «l olpankm», «ban B Mynen ae na ['anett», B
SIKUX BIH PO3KPUB TAJIaHT HE JIMILIE )KMBOITUCIIS, a i pekucepa, CTBOPUBILIH 17IeaTbH1 Mi3aHCLIEHU
U1l HOBUX 00pa3iB aKTPHCH.

VY 1874 porii Xyo>KHUK HAIUIle OAHY 3 HAMBIIOMIMIKUX poOIT — «B 1oXi», B AKiH
3MIHUJIACS KOHIIEMIIiSI CIIPUMHATTSA TEaTpaJbHOTO MPOCTOPY — aKTOp 1 MIAAa4 CTaJH
PIBHOIIIHHUMU IapTHEPAMH, OLIbIIIE TOTO TENEP aKTOP TMBUTHCS B 3411y, JI€ PO3ITPYETHCS
BHCTaBa, TOOTO KUTTS IHTEPIPETYETHCS SIK TeaTpalibHa IIOCTAHOBKA, 3 BIACHUM CEO’KETOM Ta
MIEPCOHAKAMHU.

Take m3epkanbpHe BiToOpakeHH CIieHH 1 3ary iputamanse 1 K. Mane. CroxeT KapTHHU
«bap B ®omni beprke» — TBOpUMiA MK XY/I0KHUKA — PO3ITPYETHCS y BETMUE3HOMY JI3€pKai, 3a
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CIIMHOIO JIBYMHH, 1110 CTOITh 3a CTIHKOIO Oapa. BoHa HiOM msi1a4, TUBUTHCS HA BEJIUKY CIICHY,
3aCTYIal04H B MOJIOTHI CBOEPIIHY TAaHOpaMy 3 KUTT MoHMapTpy.

«B moxi» O. PeHyap Takok OXHU3yBaBCs TAJIAHTOM PEXKKCepa: MaH1 B JI0X1, HE IIoMiYae
TOTO, 10 B1JIOYBA€ETHCS HA CIICH], 00 3aMUCTHIIACs, a 11 JIar1JHU OIS Ta JIETKa MOCMIIIIKA,
10 TOPKHYJIACS Iy0, TI03BOIMIIM [JIsIaueBl CTaTH CIIBYyYacCHUKOM ii Taemuu1l. [Topsia 3 Hero
CUIUTHh TMAPU3bKUHN JCH1, UIS SIKOTO TeaTp — MICIE IS CBITCHKMX IHTPUT 1 TOMY BiH
MIPUCKITIIMBO BAUBIISIETHCS KP13b CKIIO OIHOKIIS B 3aJTy, CIIO/IIBAIOYHCH 3HAWTH TaM IHTPUTYI041
Ta MIKaHTHI TEMHU U1 PO3MOBH Y CBITCHKUX CaJIOHAX.

barato po6it O. Penyapa — ciienu 3 :uTTs apu3bkoi 6oremu: « CHiTaHOK rpeOIIiBy,
«ban B Mynen ae na l'anert», «Tanok B byxkiBamy, «Ilapaconbkny, B AKuX, xi0a 110,
3MIHIOIOTHCS MI3aHCIICHH BECEJIO1 Ta ACIUBOI TeaTPATbHOI BUCTABH.

AMepuKaHChKa XyoKHULA-IMIpecioHicTka Mepi Kaccar Takox mpuueTHa 10 TeMU
TeaTpabHOI 3amu. Bigoma, Harpukia, 1i kaptuHa «B noxi reatpy» (1882 p.).

Ortoct Penyap — XynoKHUK, 115 SIKOTO 00pa3 JIFOIMUHU 3aIUIITUBCS IEHTPAIbHUM, X04ua
HIII MPEICTaBHUKH IMIIPECIOHI3MY BIIIATSAIOTHCS BiJ OCOOMCTOCTI, 3aHYPIOIOYKCH B
TIPUPOY.

Haifsickpapimii mpukiiaj iMIpecioHi3My — TeaTpalibHi cienu Efrapa Jlera, XynoxKHHKY,
SKHUM CIKCYBaB HA MOJIOTHO MUTTEBOCTI 3 YKUTTSI TAHIIBHULI 200 JTOBKOJIUILTHE CEPEIOBUIIIE —
OaseTHI KJIaCH, TeaTpalibH1 CIICHH, Bap €TE TOIIIO.

A. I3eprina 3ayBaxuia, 10 «TOCTPHUI OIS IbOTO TUBOBIXKHOTO CIIOCTEpiraya i
MaJTFOBILHUKA, CIIPSIMOBAHHUI HA BUBYEHHSI 00pasy JIFOIMHHU, 0araTo 4oro BiIKPUBAE B JTFOIIHHI.
A B pobotax «AbceHT» abo «CBapkay, E. Jlera HiOM TOpKa€THCS MCUXOJIOTTYHUX KOJI31H,
BUITUCYIOYH PYXH TAHIIBHUITH 200 BIAMPAIIbOBaH1 dKECTH KOHIIEPTHUX CITIBAYOK, BIH PO3BIHUYE
OpexJMBy KpacoTy OaneTHUX (eepiil 1 TeaTpaibHUX BUIOBUIID) [6].

Tearp, ctBopenwuii Jlera, mprcyTHi B ABOX IJIOMIMHAX 1 XyA0KHHUK IPAMaTHU3y€ KOKHY 3
HUX: POXKeB1 1 OakuTHI 6aepuHu B KapTuHax « TaHIIIBHUIIA Ha ClieH1», « TaHIIIBHUIIL B
poxeBoMy», «banepunu B GmakuTHOMY», a Ha IPOTUBAry —y KapTuHax «baneTHa mkomnay,
«YpoK TaHII0», «B peneruiiitniii 3am», «B 6aneTHoMy Ki1aci», miaiiMae KyJicH 1 ToKa3ye
1HIUH 01K 0aJeTHOTO JKUTTS, CIIOBHEHHUH TPYIHOIIAMH, BaXXKOIO IMpaIelo, BTOMOIO i
pO34apyBaHHS.

banepuHu Ha HUX BXe He IpekpacHi cenb(diau, a 3MOpPEHI XIHKH: Ha JaBl
PO3CIIAbIAIOTHCS MiCis 0araTOroAMHHUX PENETULiN; CyTYISIYUCh, PO3MUHAIOTH CTYIIHI;
BMUBAIOYUCh HAIIBUJIKYPYY, IEPEOSTal0THCS B TAHIIOBATIbHI Ta4YKy. Ta i o0myyst HeBeceli,
a CJI1I1 BTOMH, TT1IKPECITUB XYIOKHHUK 3aTHIIKAMU MaKISDKY, 110 PO3MUBABCS Bi TOTY. Takum
YIHOM, BIYHA Te€Ma 3aKyJlICHOTO >KUTTS TeaTpy 3HaxoAuTh B TBopuocTi E. Jlera HoBy
IHTEepIIpeTaLio:

... [ImsammuTe, KpacoToi He 000JIbINAs MOJHOH,
[InenstiiTe MOPIOYKOM CBOEM IPOCTOHAPOAHOM,
YapyiiTe rpanueii ¢ 6ecCTbICTBOM MOMOIAM,
Brl npunecnu B 6aset OybBapoB 00asiHbE,
OrtBary, HOBU3HY. ..[7].

XyOXKHUK peaiCTUYHO BIATBOPIOE AIHCHICTh, XapaKTEPH 1 pyXH, JOCSTa€ pallioHAIBHOT
KOMIIO3UII11, BIIPaBHO rpae koiabopoM. Ha npotusary inmmum, E. Jlera nikaBuThCs JIFOIUHOIO
1 BCECBITOM, 1110 1OTO OTOUYE.
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TEATP Y TBOPYOCTI IMIIPECIOHICTIB

[Ipo xaptunu E. Mane cBoro yacy nanucas E. 30711: «...q 6a4y B HUX JIIOIUHY, Ky
LIKaBUTb BCE ICTUHHE 1 5IKa 3 ICTUHHOT'O CTBOPIOE KUBUI CBIT, CBIT CIIOBHEHUI CBOEPIAHOCTI
1 cumm» [8, ¢.179].

Tak, HacTipaBi, MOXKHA OXapaKTepPHU3yBaTH BCIX, 03 BUHATKY, IMIIPECIOHICTIB, 00 BOHU
TIParHyJy BIATBOPUTH CBIT KPi3b MPU3MY BIIACHOT €CTETHKH, & TeaTPaTi3allis AKUTTS — IPUHITAIT
ix TBOpuOCTI. | He 3BakarouH, 1110 IMIPECIOHI3M 3aiiHAB B 1CTOPIi MUCTEUTB IOCUTh KOPOTKUI
MPOMDKOK 4acy, a BCE€ K, BIH 3pOOMB CBiifi BHECOK B €BOJIOLIIO XYA0KHbOI KYJIbTYpH
MTOCTMOJICPHI3MY.

Jlimepamypa:

1. Anopees JI. I Umnpeccuonuszm / Anopeeg JI. I — Mocksea : MI'Y, 1980. — 260 c.
2. Umnpeccuonuszm. Ilcuxonoeusn uenosexa. — [Enexkmponnuii pecypc]. — Pescum docmyny :
http://psibook.com/literatura/impressionizm.html 3. Touxkyp 3. u XK. Huesnux : T. 1 —
[Enexmponnuti pecypc]. — Pestcum docmyny : http://www.litmir.co/bd/?b=197725 4. Mevinax b. C.
Xyoooicecmeennoe socnpusamue kaxk Hayunas npooaema / Metinax b. C. // Xyooocecmeennoe
socnpusmue : co. 1 /noo peo. b. C.Metinaxa. —JI., 1971. —C. 15-16. 5. Octocm Penyap u Kanna
Camapu. — [Enexmponnuii pecypc]. — Pesxxcum oocmyny : // www.renclassic.ru/Ru/35/1254/
6. Pesano /. Ucmopus umnpeccuonusma. — [ Enekmponnuii pecypc]. — Pescum oocmyny : http:/
/anaumov.ru/Lectures/History of Impressionism_by John Rewald.pdf 7. Kosanesa O.
HUmnpeccuonusm. — [Enexkmponnuii pecypc]. — Peswcum oocmyny : http://www.bibliotekar.ru/isk/
20.htm 8. 3o 3. Cobp. cou. 6 26 m. / 3onsa 3. — Mockea : Xyo. iumepamypa, 1960 — T. 24. —
Doyapo Mane. — 1967. — 565 c. 9. Kpecnenv K. I1. [losceonesnas sHcuznb UMNPECCUOHUCTIO8
1863—1883 / Kpecnenv JK. I1. — Mocksa : Monooas eeapous, 2012. — 326 c.

194



