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The purpose of the article is to identify art specificity in artistic activities on the basis of the thinking mechanism,
where the readiness for new creative actions has been embedded. The research methodology is the principle of analysis
and synthesis, which made it possible to determine the specifics of innovative thinking in musical professionalism based
on the development of creative psychology. Comparative, historical, psychological-installation approaches and methods of
art-style comparative studies were also used. The article deals with the concept of “innovation” in the professional practice
of an expert-musician and teacher, as well as the engine of artistic thinking and the specificity of art activity, based on the
thinking process in which the willingness to create new actions is laid. It is argued that consciousness takes on the role of
a core force; it is a determinant of changes in activity, an internal, essential background for its development. The readiness
to innovate is shown as a result of a complex newly formed structure of the personality, its musical and creative activity.
The scientific novelty of the research is to identify common mechanisms of apperception and adaptation in the creation of
innovative work of an expert-musician. The source of creative discovery and accomplishment for the expert-musician is the
meaning of the associated programmability in the musical works and awareness of the great importance of the formal musical
text. Conclusions. Individual consciousness with openness to master standards and typologies as well as to “adaptation”
to the impressions and achievements of being is proved to be the prerequisites for the appearance of the innovations in
the professional activity of the musician-artist, the teacher. The individual consciousness of the creative worker is drawn
from the mechanisms of trope-metaphorization which determine not only the meaning structure of the image-composition
but appear both in material products of work and in the principles of thinking during the process of a professional cohort
reproduction, i.e. in educational institutions.

Keywords: professional specificity of the musician; innovative thinking; musical professionalism; renaissance dialogue;
subject matter of the expert-musician activity

Introduction

The actuality of the research is determined by musical practice where the mental and psychological mo-
bility of the individual under the influence of permanently changing social environment becomes the key to
professional endurance and the true ability to think and act creatively. Art specificity in artistic activities, by
its nature, is based on thinking mechanism where the readiness for new creative actions has been embedded.

Methodology of the research is the principle of analysis and synthesis, which allowed to determine the
specifics of innovative thinking in musical professionalism based on the developments of creative psycholo-
gy, mentioned in the research works of L. Vygotskii (2019), G. Gegel (1958), O. Losieva, and also in works
of A. Petrovskii (2007), M. Klarin, A. Pryhozhyn, G. Shchedrovitckii (2005) and other researchers, who per-
ceived the second half — the end of the 20th century as a time for global innovations in all spheres of public
and individual life. Comparative, historical, psychological-oriented approaches and art style comparative
method took the lead in the study.

The thinking mechanism where the readiness for new creative actions has been embedded is examined
in a large number of monographs devoted to the characteristics of such creative personalities as W. Mozart,
L. Beethoven, F. Chopin, G. Verdi, P. Tchaikovsky, S. Prokofiev and other composers whose greatness is
determined with the innovative approach to creative expression.

Works of A. Alshvang (1977), V. Toporov (1988), L. Shevchenko (2000) and others are based on the
understanding of creativity as a thinking key factor of professional activity updating. Thus, L. Shevchenko
(2000) defines the concept, components, and varieties of readiness for professional activity of the future mu-
sic teacher, proposes approaches to its achievement. But this aspect of their creative self-affirmation, which
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is decisive for the recognition of the historical contribution of creative personalities, was not evaluated sepa-
rately in scientific-psychological, didactic-sociological manner, and this captures the mechanics of the artist’s
creative discovery. Moreover, the indicated innovative construction of creative activity is distinguished by the
level of self-expression of genius, while the indicated ability is an integral part of creative and professional
self-expression of a wide range of specialists.

The scientific novelty of the research lies in the detection of the general activity mechanisms of apper-
ception and adaptation in the creation of innovative work of an expert-musician who considers the meaning
of the associated programmability of the musical works and awareness of the great importance of the formal
musical text, from the point of view of the Renaissance Dialogues, as a boundless source of creativity and
achievement.

The purpose of the article

The purpose of the article is to highlight the readiness to innovate as a special case within the complex
new formation in the structure of personality, that is the readiness for musical and creative activity as a whole.

Presentation of the main material

The concept of “innovation” can be described as the musician’s internal and external focus on the
development, improvement and transformation of his activities.

In the view of the content of this notion, indicators of readiness for such activity are expressed in the
musician’s readiness for innovation in professional activity and are determined by a number of positions. This
is, first of all, stable new formation in the structure of the musician personality which manifests itself in the
direction of his actions for the continuous improvement, optimization and restoration of professional activity,
realized in teaching, development, and education both personal and for students. This is also the ability to
critically evaluate the efficiency of the actions and make change flexibly depending on the circumstances of
a particular creative situation, the ability of the subject in process to achieve its goals in the music sphere, to
acquire information on laws and legitimacy, technology and methods for optimization of artistic, creative and
pedagogical process, as to the means of improving this kind of activity in response to the needs and oppor-
tunities of self-development of artist’s creative personality and his students. First of all, let us highlight the
emotionally positive attitude to the problems of the musician’s personality, the confidence in the possibility of
overcoming the existing problems by means of flexibly organized creative and productive activity. Therefore,
there is a need to analyse the sources of appearance in the musician readiness to innovate, as well as to consid-
er the mechanism of development of activity as such, because the emergence of innovations in the profession-
al sphere of the expert-musician is regularities inherent in the development of any activity, especially artistic.

The studies of L. Vygotskii (2019), works of A. Petrovskii (2007), G. Shchedrovitckii (2005) and others
examine essential signs of thinking in general, certain manifestations of which are the basis of the innova-
tive act. Describing innovations in the socio-philosophical aspect, these scientists consider them as a special
type of study, which has fundamental approaches to the problem of professional excellence of the subject of
creativity.

Considering the fact that activity is regulated by psychic guidelines of apperception, in other words,
produced by subjective (individual or collective) experience of thinking stereotypes of reaction on external
impacts, we must be aware of the adaptation process of the latter to those of the subject, and therefore its
readiness to flexibly reconcile the known standards with different ones. The adaptation mechanism involves
the acquisition of the unknown, making the biological and psychological precondition for the innovative
production of the subject of activity.

The indicated side of mental operations coincides with the mechanisms of trope-metaphorization in the
artistic and creative activity outputs, where the unity subject — object creates the axiomatic background for
creative operations in general. The detailed description of the mechanism of artistic generalization can be
found in the famous book by L. Vygotskii (2019), for whom the “imposition” of opposing vectors of the plot
and the content of formative factors fix the basic positions of understanding of art expressiveness and the
ability of the artist to create images of meaning. Musical and musical didactic projection of this approach —
awareness of the harmony of the contradictions of the meaning of the thematic layer of “musical language”
and the symbolism of the architectonic structures of the musical form, respectively, in the performance — pro-
grammatic associations of composer text and high expressiveness of the technology of singing.
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This metaphorical underpinning of artistic-figurative decisions has certain intersections with scientific
and creative mechanisms, which is fixed in the notion of Renaissance “Dialogue” (Borev, 1988, pp. 195-198),
it has implications for the method of analogy as a way of encouraging creative search (without being a means
of proof) to an etymological approach that, at certain stages of the positivist absolutization of the experiment,
was not considered scientific due to its intrinsic relation to the analogous operations. These cogitative and
denominational-related typologies as a stimulus of creative work were well realized by the organizers and
activists of the first conservatories, who provided the basis of music education and the system of professional
musical thinking in general.

Thorough studying (from 7 to 15 years) of philosophy, Theology, four languages and, etc., simultaneous-
ly with the extensive mastering of music theory and practice (Barbier, pp. 40-42) ensured interaction between
scientific-creative and artistic-poetic decisions in the activities of the expert-musician as essentially similar
fields of activity. Moreover, the mentioned interactions ensured flexible combinations of sacred — profane,
scientific — creative and artistic, which today are considered to be the top of creative achievements in both
scientific and creative spheres.

In further development of concepts of activities, some authors rejected the term “labour activities”, op-
erating the notion subject activities, which they considered more appropriate. This approach is fully accepted
by musicians and representatives from the world of art in general, since the history of mankind has shown
that specifically human nature of activity display is provided by ritual and ceremonial activity. From the
point of view of the later epochs, the primitive man did not do and could not do the labour efforts, because
the religious orientation of actions was initial and pivotal for the primitive man, and that was expressed
in the “excess” (by the measurements of civilizational interpretations) focusing on rituals and ceremonies
(Toporov, 1988, p. 44). Such a reminder of the historical rounds of human cultural formation gives arguments
for the importance of understanding activity as subject-oriented where the subject is the epochal “spirit of the
era”, according to Gegel (1958, p. 94-156), — a thinking type of religious activity.

The indicated principle was somewhat paradoxically reflected in the initial requirement for “entrants” of
the Ttalian conservatories of the 17%—-18™" centuries: the applicant should be baptized (Barbier, 2006, p. 38).
And if the adherents of “progress” saw in this demand “church oppression” of mental attitudes of future
students, then, from the standpoint of today’s distrust of “progressives” to the linear-historical approaches,
we emphasize the cultural-creative impulse of this demand, since the completeness of the ideal abstraction
of music and the real complexity of learning in the first conservatories could not have been mastered by the
students, unless the energy of religious passion and trust in the Higher Perfection of Being had been involved.
After all, for the believer, the most complex efforts of mental and physical nature are directed to the trans-
formation of reality according to the divinely embedded ability of an angel in man (Martynov, 2000, p. 36).
Atheist philosophers of Western Europe of the 17%—18" centuries introduced a nondenominational aspect into
this formula, replacing the goal of actual transformation of reality with a rationally and logically conscious
“benefit to man”, eventually identified with material and consumer support. Such goal left no place for music
as high art. That is what we are witnessing at the post-industrial and post-cultural crossroads of civilization
today.

As a result, the idea of the activity led to its understanding as a special human form of active attitude
to the world, a characteristic feature of which is the unlimited ability of the subject of activity to view and
improve already known and used programs, ways of interacting with the world. It turns out that the active
connection of a man with the natural environment is not a simple act of subordination to his goals, but the
direction of these goals to the natural essence. However, this already sounds almost utopian, since the hu-
man’s cultural artificiality so rationally directed to “nature” activity would be strongly corrected by born
stereotypes.

Therefore, development is not ensured by the use of public (social) experience. It permits the extension,
deepening of this experience, its transition from a productive and substantive form of existence to a perfect
activity. Defining social experience in activity and defining it in one’s own means and results is a mechanism
for the person to develop as a subject. It is symptomatic that in a production where the product-sharing pro-
cess implies a reproduction of a previously set and realized goal, philosophers do not find purposefulness as
a free expression of the subject: “...the fact that a person acts reasonably, with the knowledge of the case, does
not change anything in this matter”. Further: “In a consumption-oriented work, a person, therefore, does not
act as a purposefully active subject. The goal itself is not a point of purpose here, but, on the contrary, the
direction to boundaries which are external to this process - the external ones because the means of the Goal
realization, by definition, cannot be represented in the Purpose process itself” (Shevchenko, 2000, c. 36-42).
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According to this statement, an objective start in an activity finds its expression in the characteristics of
its substantive content, which captures the transformative or created qualities of Reality. It is also the result
or product of this transformation that provides social content for the activity. Finally, the substantive content
of the activity is perceived by means of achieving results that materialize the transformation process itself.
The subjective beginning finds its consistent expression in the actual forms of the realization of the objec-
tive content of the activity. Regarding its belonging to the subject of activity, it is defined by the originality,
uniqueness of its psychic abilities, personal preferences and individual life experience.

It is the connection between objective and subjective that gives to the activity the features of the general-
ized and the individual is the source of contradictions that affect its development. However, the development
of the activity, the choice of the way to eliminate the contradiction between objective and subjective is deter-
mined by the subject. It is the subject that decides whether to obey the requirements of the objective in full,
which will result in the preservation and reproduction of already known patterns of activity, or affirm its own
vision of the object and ways of its transformation, thus creating a unique pattern of activity.

It is important that either in the first case or in the second case, the regulator of the subject’s activity is
its consciousness. It is in the subject’s mind that the objective properties of the object and the requirements
of the activity are agreed with the actual capabilities and interests of the individual. Trying to find out the
ideal plan of activity in its mind, the subject sets general orientation, mobilizes the mental processes either to
satisfy the objective requirements of the activity (i.e. maintain its stability) or to overcome them (i.e. bringing
it into a state of instability, development).

In any case, consciousness plays the role of a system-forming factor that coordinates all levels of ensur-
ing activity into one and determines the general nature of the interaction of its elements. It is the conscious-
ness that determines the changes in activity and is the internal, essential prerequisite for the development.
Specification of the above considerations in the context of the professional activity of an expert-musician
gives grounds to say that development, improvement of this activity depends on the peculiarities of overcom-
ing by the creative personality of the contradiction between its objective and subjective beginning.

The objective manifests itself in transformative or created qualities of the creative process, its partici-
pants that are fixed in the subject matter of the professional activity of the expert-musician. These are also
the results that give social content to his professional music and creative activities. The objective beginning
is in the way these results are achieved, how the musician sees the result of his activity being specifically ma-
terialized. The subjective manifests itself in the way the personality comes to this result: will the personality
change itself, the developed scheme of activity as to the specifics of the situation, which is influenced by the
individual’s environment, or the changes will be in the latter, for it to correspond with the existing schemes,
programs of music and creative activity.

It is obvious that the decision of the expert-musician will depend on: whether his musical and creative
activity will be carried out within the reproduction of already known samples of this activity or will be
changed, improved by the creation of new samples, i.e. through innovations. The creative individual, the
openness of his consciousness to perception and the creation of something new will determine the choice.

External - objective - prerequisites for innovation are conditioned by the reality of processes of being,
in which development as such determines the transformation of activity into a professional and specialized
act. And this transformation is carried out in two dimensions: as a simple scheme of autonomously and in-
dependently formed levels of organization of this activity, or as a complex contradictory transformation of
simple and general forms into more complex and specific ones (Shevchenko, 2000, pp. 24-32).

The very fact of the emergence of activity as a social form of manifestation of human activity deter-
mines the further direction of its qualitative changes. Labour is considered to be among these first qualitative
changes in the path of socialization. Not only the worker himself, but also by those who will use, consume
the products of labour, set the object of labour and its goals. The will of the subject of activity in the labour
is reflected in the way he creates the desired product, in the technology of its production. Thanks to this, the
subject retains the possibility of developing its personality. The social resists the individual, but does not
absorb it.

The laws of labour development are known to have caused not only its division into separate spheres
of production, but also into separate technological operations. Labour specialization increases its efficiency.
However, the individual will of the subject to choose how to produce a particular product is completely ab-
sorbed by the actions of other subjects in the technological chain. Standardization as a manufactured product
becomes a condition for its mass reproduction and at the same time regimentation of the individual manifes-
tations of the subjects of labour by the averaged capabilities of the collective subject.
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From the moment when the technology of product manufacturing as if being removed from the process
of labour and becomes a commodity itself, in other words a special product of social value, specific forms of
labour are formulated qualitatively and removed in their existence from one another by the functions of the
profession.

All this is related to labour-production, that is, labour directly intended for everyday consumption, the
products of which satisfy the material needs of the people. In a cultural sphere where ritual and self-sufficient
creativity have no material result but demonstrate the ideal values of the energetic uplift of the participants in the
action, the transformed quality is the state of thinking of the latter. In addition, professional differentiations do not
compose the core entities that hold the social foundations of civilized society.

It is the profession, the brainchild of civilization, which integrates a large number of people, defining their
similarity in views, assessments, norms of behaviour and activity, absorbing individual existence in a social way
of being. Being included in the system of social production and the corresponding social relations, the profession
forms in them an independent structure, which becomes the object of purposeful regulation on the part of society
and its state levers. Society oversees the results of specialized work activity, but also ensures its standardization
and regulation in the development of quality, creating special institutions for the implementation of professional
activity and the reproduction of its performers. Yet, even in the purely production and reproduction sphere, there
is a reproduction of experience that transfers this kind of activity from a material plan to an ideal one.

By itself, the richness of the products of human labour and the variety of technologies it creates necessitate
the unification of their content and the presentation of diverse individual experiences in a synthesized and general
form — in the form of knowledge. The important fact is that knowledge, ideally defined in the process of creating
the desired product in contrast to the direct individual experience of its production, can be broadcasted, i.e. trans-
mitted and distributed in space and time. It can be supplemented, changed in its content, more and more enriched
by individual experience and filled with social content of the latter. In this form, knowledge itself becomes the
object of appropriation. It offers the possibility to master the technology of labour faster, without unnecessary
mistakes, to incorporate the experience of other people into the mastered content.

Ideal objects of knowledge of production and production-reproductive processes are combined with their
nonmaterial certainty, allowing various forms of interaction and diffusion, feeding production-reproductive ac-
tions with a commitment to the High and introducing into the ritual ceremony the existence vanity of material
acquisition. A special activity layer of knowledge production has emerged, which means “redemption” of the
ideal achievement as a “mutant” of ideality within the production totalitarianism of the consumption society.

The production of knowledge and the need to preserve transferring from generation to generation is the
social need the satisfaction of which has led to the fact that creative, musically-creative work took its specific
social function. The ability to produce the merchandize of high social importance, allowing to accelerate the de-
velopment of certain types of labour, to improve the technology of its detection, creative, pedagogical activities
themselves have long remained an art. Its technologies were not reproduced massively and retained the features
of uniqueness not capable of being repeated.

Piano production in Ukraine (when it comes to the close interaction of materially-productive and artistical-
ly-creative processes in today’s society) is aimed at being professionally trained in particular it is the readiness
to adapt the new conditions of creative being. This reflects certain trends of planetary level, the most painful of
which is the categorical decrease in the demand for solo-piano concerts, solo concerts which constituted the at-
tributes of pianist’s self-affirmation several decades before.

In modern conditions, not programmatically designed list of performed works, but the “project”, themati-
cally and literarily formulated, decide the fate of the pianists’ admission to the philharmonic stage — for exam-
ple, “Bach — reboot” performed by O. Botvinov of Bach’s “Goldberg Variations” in counterpoint percussion
of Turkish jazz player. Excessive breadth of the piano repertoire does not negate the need for such virtuosos as
M. Pletnev’s, M. Arherikh and others to make author’s translations of well-known symphonic, ballet, opera works
for piano (for two pianos), actually restoring the tradition of transcriptions of the XIX century only in some clarity
of the “authentic” compositional readings of the source text.

Postavangard in the world and in Ukraine has inspired musicians to erase professional demarcations,
stimulating concerts-compositions, concerts-stories, concerts with an active video row and with the elements of
dialogue with listeners. This is especially true to performances with improvisations, where “pianistic” Odessa
recently stood out in the performances of Y. Kuznetsov, S. Terentiev. The pedagogical section is exposed in the
specializations of outputs for children’s, youth and “traditional” philharmonic audiences, each of which deserves
both its repertoire choice, and a special expressive vigour of presentation of compositions, improvisations and
non-musical components of concert communication.
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Conclusions

Thus, the mechanism of artistic thinking inspires the expert-musician and the teacher to search actively
and produce new models of the creative and pedagogical activity, to choose the most effective ones. How this
willingness is realized and will it be embodied in the creative product as a whole depends on the individual
intentions and external social circumstances. They determine how and in which way the expert-musician, as
a subject of professional activity, would be able to fulfil his or her individual capabilities and needs for self-
determination. The presence of the latter, combined with the accumulated experience, according to the law of
Renaissance Dialogues, leads the specialist to an active search, the result of which is an innovative specific of
creative discovery.

The individual consciousness should be considered as the prerequisite for the emergence of the innova-
tions in the professional activity of the musician-artist, teacher marked by the virtue of openness to master the
norms and typologies and to overcome them for the sake of “adaptation” to the impressions and achievements
of being. The individual consciousness of the creative worker is drawn from the mechanisms of the trope-
metaphorization which determine not only the meaning-structure of the image-composition as embedded in
the language in the material dimensions of the product of labour, but also the principles of thinking in the pro-
cess of professional cohort reproduction, i.e. in pedagogical institutions.
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. CHELHU®IKA | [lleuenxo Jlinis Muxaiinisaa
IHHOBAIINHOI'O MUCJIEHHS | Kanouoam neoazoziunux nayx, doyenm,
DAXIBISA B MY3ZNUYHOMY | Ooecvra nayionanvna mysuuna axademis
MMPO®ECIOHAJIIBMI | ineni A. B. Hescoanosoi, Odeca, Yrpaina

Mera cTarTi — BUSIBUTH XyJOXKHIO crielu]iky apTUCTHYHOI AisUIHOCTI IPYHTYIOYMCh Ha MUCIICHHEBOMY MEXaHI3Mi,
y SIKOMY 3aKJiaJIeHa TOTOBHICTb JI0 HOBUX TBOPUMX aKiiil. MeTononoriyHo0 0a3010 JOCIHIKEHHS € MPUHLUIN aHAI3Y
i cuHTE3Yy, SIKI )M 3MOTY BH3HAYUTH CrielM(iKy IHHOBALIHOIO MHCIIEHHSI B My3MYHOMY IpodecioHasi3Mi Ha OCHOBI
Ppo3poboK TBOpUOi rcuxonorii. Takok 3aCTOCOBAaHO MOPIBHIIBHUIH, iICTOPUYHHN, TICHXOIOTI9HO-YCTAHOBOYHHH TTiIXON Ta
METOJI MUCTEUITBO3HABYO! CTHIIHOBOI KOMIAPATHBICTHKH. Y CTaTTi PO3IINAIOTHCS TOHATTS «IHHOBAIis» Y Tpodeciitaii
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TIISUTBHOCTI My3WKaHTa-(QaxiBIsg # Temarora, a TaKOK MeXaHi3M XyIO)KHBOTO MHUCIICHHS Ta crenugika apTHCTHIHOI
JISUTBHOCTI, IO IPYHTYEThCS Ha MHCICHHEBOMY MEXaHi3Mi, y SKOMY 3aKiaJeHa TOTOBHICTH O HOBOTBOPYMX aKIIiid.
CTBepmKy€eThCS, 1110 CBIZIOMICTh BUKOHYE POJIb CHCTEMOYTBOPIOIOUOTO (haKTOpa, BOHA € JIETEPMIHAHTOIO 3MiH Y AisUTbHOCTI,
BHYTPIIIHBOIO, CYTHICHOIO TEPEIyMOBOIO il PO3BUTKY. BHCBITIIIOETBCS TOTOBHICTH JIO iHHOBALill SK TPOSIB CKJIQJHOTO
HOBOTBOPY B CTPYKTYpPi 0COOMCTOCTI, 1l My3HYHO-TBOPUIii NisuTbHOCTI. HaykoBa HOBH3HA JOCIIIKCHHS MOJISATAE Y BUIICHHI
3araJlbHUX MEXaHI3MIB arepuenuii i azanranii y TBOPEHHI IHHOBAIIHHOTO BHXOAY MY3HMKaHTa-(axiBIl, IS SKOTO
CMHCIIOBE HABAaHTAKCHHS AacCOLIHOBaHOI MPOTPaMHOCTI MY3WYHHX TBOPIB Ta YCBIIOMIJICEHHS BHCOKOI 3HAYyIIOCTI
(hOpMaITLHOTO MY3HYHOTO TEKCTY € JDKEPEJIOM TBOPYOTO BIIKPHUTTS 1 3BepiIeHHs. BucHoBkH. J[oBeneHo, 1110 nepeayMoBaMu
BUHUKHEHHS iHHOBAIil y mpodeciiHii MisUTPHOCTI My3WKaHTa-MHTII, TIeJarora € HOro iHIUBiITyaTbHa CBITOMICTB, IUISA
SIKOi BJIACTHBA BIAKPHUTICTH 1 10 OBOJIOIHHS HOPMaTHBaMH M THIOJIOTISIMH, 1 JI0 «aJIalTaIlih» CTOCOBHO BPaXKEHb Ta 3100y TKIB
Oyrrs. lHOMBimyanbHa CBIZJOMICTH TBOPYOTO IIPAI[iBHUKA YEPHAETHCS B MEXaHi3Max TpoIyBaHHs-MeTadopuzalii, 1o
3YMOBIIIOIOTH HE TUIBKH CMUCII-CTPYKTYPY 00pa3y-TBOPY, SIKHH IIPOSIBISIETHCS HE JIMIIE B MaTepialbHUX MPOIYKTax Mpalli, ajie
{ y IpUHIMIIAX MUCIICHHS B TIPOIIEC] BIATBOPEHHS (haXxoBOT KOrOpTH, TOOTO B MIEAArOriYHUX 3aKiIaaax.

Kouosi cnosa: ¢axoBa criermika My3WKaHTa; HOBAIlifHE MUCICHHS, MYy3WYHHH TpodecioHai3M; peHecaHCHa
JiaJorika; peqMeTHHH 3MICT TisTbHOCTI My3UKaHTa-(haxXiBIlsT

CHEINU®UKA | lesuenko JInnust MuxaiinoBHa
NMHHOBAIIMOHHOI'O MBIINJIEHUSA | Kanouoam neoazozuueckux nayx, doyenm,
CIIEIIMAJINCTA B MY3BIKAJIBHOM | Ooeccras nayuonanvnas mysvikarvnas axademus
NPO®ECCHUOHAJNU3ME | umenu A. B. Heacoanoeoti, Odecca, Yrpauna

Llens crartby — BBIIBUTH XYAOXKECTBEHHYIO CIEIU(DUKY apTHCTUYECKOW JEATEIBHOCTH Ha OCHOBE MBICIUTEILHOTO
MEXaHH3Ma, B KOTOPOM 3aJIOKeHa FOTOBHOCTh K HOBBIM TBOPUECKHMM akKIMsM. MeTomonorniyeckoid 6a3oi McciaeaoBaHus
SIBJISIIOTCSl TIPUHLIMITBI QHAJIM3a U CHUHTE3a, KOTOPBIE MO3BOJWIIM OIPENEeNUTh CHEeU(UKY WHHOBAIIMOHHOTO MBIIIICHHS
B MY3bIKaJIbHOM ITpo(eccroHa3Me Ha OCHOBE pa3pabOTOK TBOPUYECKOi CHxoioriu. Takke MpuMEeHEeHb! CPaBHUTEIIBHBIN,
HCTOPUYECKUH, IICUXOJIOTO-yCTaHOBOYHBIA IIOAXOABI M METOJ HCKYCCTBOBEAYECKOW CTHUIIEBOM KOMITAPATUBUCTHUKH.
PaccmarpuBaroTcst MOHATHS «MHHOBALMA» B IPO(ECCHOHATBHON NESITEIPHOCTH MY3bIKaHTa-CIIEIMANINCTa W Iearora,
a TaKKe MEXaHW3M XyHAOXXECTBEHHOTO MBIIUICHUS W CHElM(pHUKa apTHCTHYECKOW JeATeIbHOCTH, OCHOBaHHAs Ha
MBICIIUTEIBHOM MEXaHU3ME, B KOTOPOM 3aJIO’K€Ha TOTOBHOCTb K HOBBIM TBOPUECKHM AaKLUSAM. YTBEPHKAAETCS, UYTO
CO3HAHHE BBITIONHSET POJIb CUCTEMOOOpasyromero (hakropa, IeTepMUHAHTOW M3MEHEHUI B JIeSTEIbHOCTH, BHYTPEHHEH,
CYIIHOCTHOH MpeAnochutkoil ee pas3Butus. OcBemaeTrcss TOTOBHOCTh K HMHHOBAIMAM KaK IPOSBICHHE CIIOKHOTO
HOBOOOPA30BaHUS B CTPYKType JTUYHOCTH, €€ My3bIKaIbHO-TBOPUECKON AeATenbHOCTH. HayuHas HOBU3HA MCCIECAOBAHUS
3aKJIIOYACTCS B BBIJCICHUM OONIMX MEXaHW3MOB AalepLeNiuy W aJanTaliud B CO3AaHMM WHHOBAIMOHHOTO BBIXOZA
My3bIKaHTa-CIENUAIINCTa, Ul KOTOPOTO CMBICIOBAs HAarpyska acCOUMMPOBAHHOW ITPOTPAMMHOCTH MY3BIKaJIbHBIX
TIPON3BEICHUN 1 OCO3HAHHUE BBICOKOTO 3HAYEHHS (POPMAILHOTO MY3bIKJIBHOTO TEKCTA SBIISIOTCSI HCTOYHUKOM TBOPYECKOTO
OTKPBITHSI U CBeplLIeHHs. BbIBozbl. J[0Ka3aHO, 4TO MpEINOCHUIKAMI BO3HMKHOBEHUsI MHHOBAIMH B MPO(eCCHOHAIbHOM
JIeSTeIbHOCTH My3bIKaHTa-Xy/I0’KHHUKA, TIEZIarora siBsieTCsl €10 MHANBHIyalbHOE CO3HAHUE, KOTOPOMY TPHCYIIa OTKPHITOCTh
KaK K OBJAJCHUIO HOPMAaTHBAaMM M TUIOJOTHSIMHU, TaK M K «aJanTaluWy) KacaTeJbHO BIEUATICHUH M TOCTHKEHUI
ObITHs. MIHAMBHIya bHOE CO3HAHHME TBOPYECKOTO PaOOTHHKA YEpIaeTCsl B MEXaHM3MaX TPOMUPOBAaHHUS-MeTadOpHU3aIliH,
00yCIIOBIMBAIOIMINX HE TOJIBKO CMBICI-CTPYKTYpY 00pa3a-TIpOM3BEACHNS, KOTOPBIA IIPOSBISIETCSI B MAaTepHAIBHBIX
MIPOLYKTaX TPy/a v B IPUHIIMIIAX MBILIJIEHUS B IPOLIECCE BOCIPOU3BEIEHHS CIELINAIIEHON KOTOPTBL, TO €CTh B IEAArOTHYECKUX
3aBE/ICHUSX.

Kniouesvie  cnosa: mnpodeccroHanpHas —cnenuduKa My3bIKaHTa; HOBAarOPCKOE MBIIUICHUE; MY3bIKaJIbHBIA
npoeccnoHaIN3M; peHEeCCaHCHAs IUANIOTHKA; TIPEIMETHOE COIepKaHHe JIeITEIbHOCTH My3bIKaHTa-CIIeIHaIncTa
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