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The purpose of the article is to introduce to the scientific community and to open for scientific research a new personality,
a local bookplate artist Iryna Koliadyna, whose numerous works have represented the national graphic art at the International
Biennial of Ex libris since Ukraine became an independent state. The research methodology has been determined by the
system and analytical approach, which allowed classifying 475 bookplates into four ways. Based on the chronological
analysis the general tendency of the development of the author’s print in the modern ex libris art has been revealed. The
technological stages of author’s bookplates employment have been systematized and classified. The scientific novelty of
the research. The work represents the first analytical study of the creative development of Iryna Koliadyna — a modern
woman-artist, a master of a special genre of artistic graphic arts. In the creative work of the artist, among the numerous
story and personalized miniature bookplates, there are commemorative ex librises dedicated to outstanding figures like
T. Shevchenko, L. Ukrainka, H. Skovoroda, M. Makarenko, 1. Kavaleridze, M. Kotliarevska, M. Ciurlionis, A. Brazinskas,
and others, that hold a special place. The greatest number of ex-libris dedications were made in honour of the Ukrainian
writer and artist Taras Shevchenko. More than one hundred service bookplates are dedicated to the cultural and public
institutions of the countries where the International Biennial of Ex libris and Small Graphics took place. They are Ukraine,
Poland, Lithuania, Bulgaria, Turkey, Norway, etc. Conclusions. In the retrospective of the artist’s work, three technological
stages of the bookplate development are clearly outlined: lino printing (1975-2000), polytechnologic (2001-2010), and
computer-based (2011-2019). The artist’s tremendous contribution to the development of Ukrainian graphic art and the
promotion of the bookplates at numerous International Biennale of Ex libris has been proved.
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Introduction

A female artist in the Ukrainian fine arts is not uncommon. Such names as Olena Kulchytska (graphic
artist), Kateryna Bilokur (master of decorative painting), Mariia Prymachenko (folk artist), Inna Kolomiiets
(sculptor), Tatiana Yablonska (painter) are well known outside Ukraine. The works of these artists became
the part of the treasury house of national and world art in the twentieth century, revealing to the world the
original outlook, sensual romanticism, professional skills and in general — the many-sided nature of the
Ukrainian people. In the twenty-first century, domestic art was also created by talented female artists, present-
ing it outside the country, but their creative achievements are still under-researched issue. This is especially
true of the masters of the special, elitist genre of graphics — ex libris: Zhanna Vorobiova-Fomina (Dnipro),
Nina Denisova (Maliutynka, Kyiv region), Iryna Koliadyna (Dnipro), Liudmyla Kotsiurba (Kyiv), Oksana
Malyshko (Kyiv), Valentyna Mykhalska (Khvorostiv village, Volyn) and others.

Special attention should be paid to the creative work of Iryna Koliadyna from Dnipro city. She has been
fruitfully working in the genre of ex libris for more than forty years, creating about half a thousand book-
plates. Today it is difficult to find female artists who work so hard in such labor-intensive genre. In terms of
efficiency, she can be compared to one of the best ex librists of Ukraine — Kharkiv artist Mykola Neimesh,
author of more than 500 bookplates (Nesterenko, 2015). Kolyadina actively develops and promotes cultur-
al achievements in the field of national graphic arts and engraving. She can be considered to be a follower
of O. Kulchytska and M. Kotliarevska in the sense of love to the Ukrainian graphics. Creating small lino
prints, the artist every time invests in them her experience, feminine tenderness, “inner spiritual values”
(Kulchytska, n.d., p. 2).

I. Kolyadina’s bookplates are included into many catalogues of ex libris published in Ukraine and abroad
(Nesterenko & Syliuk, 2003; Ex libris. Gediminui-650, 1993; Muzeul Judetean de Arta Prahova, 2007), as well
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as into anniversary editions (Nesterenko, 2017; Nesterenko, 2019; Khvorost, 2008; Maskulitinas, Nekrasius,
& Kaktyté, 2018). However, unfortunately there is no scientific study of her creative career. V. Khvorost’s
article “Kobzar” ex libris and graphics club” (2012) presents a brief biography of the artist as a member of the
club and several bookplates presenting her work, including A. Shkliar’s Book Collection,“Exlibris Erotica
Pavel Hlavaty” (Khvorost, 2011 , p. 25). There is a photo of ex libris artists together with female artists
M. Kotliarevska and I. Koliadyna in the “Pamiatky Ukrainy” magazine. The magazine presents “Ukrainian
ex libris of the twenty-first century”, among which there are four ex libris of I. Koliadyna, made to the
significant dates of the city on the Dnipro river (Khvorost, 2012). Honored cultural figure, artist, ex librist
V. Khvorost in the preface to the anniversary catalogue “Shevchenko’s theme in ex libris” (Khvorost, 2008,
p. 7) mentions I. Koliadyna as the author of the ex libris dedicated to the former Presidents of Ukraine
L. Kravchuk and L. Kuchma. Children’s bookplates were noted in their prefaces to the exhibitions by art
experts V. Morozova and P. Nesterenko, but no studies of the artist’s creative activity were displayed.

The scientific novelty of the research. The article makes the first analytical exploring of creative career
of I. Koliadyna — modern female artist, master of a special genre of art graphics of ex libris.

The purpose of the article

The purpose of the article is to find out the place for creative work of the contemporary artist of the
bookplates I. Koliadyna in the domestic artistic life. The task is to analyze the creative work of the artist in
the context of modern methodological and technological tendencies in the art of creating bookplates.

Presentation of the main material

Irina Koliadyna was born in December 1953 in Dniprodzerzhynsk city, Dnipropetrovsk region (now
Kamianske, Dniprovsk region). She began her active creative activity since her student years at the Art School
of Dnipropetrovsk (now Dnipro). After finishing the Art School (1973), she entered the extramural department
of the Moscow Institute of Printing Arts. By combining her work with her university studies, I. Koliadyna
continues to improve her professional skills at the art studio for adults “Academy” at the Palace of Culture
of the factory named after K. Libknekht. At one of the city’s graphic exhibitions, Koliadyna met well-known
aquafortist painter Mykola Rodzin who showed her the art of ex libris. She made her first attempts at making
bookplates in 1975, cutting out three timid bookplates using lino printing technique for close relatives —
“Ex libris M. and S. Pohreb”. And already in 1976, intensively working on the technique of cutting out
a small print, I. Koliadyna created 17 bookplates for her acquaintances, including artists V. Khvorost and
M. Kotliarevska, as well as for the art school and the factory named after Petrovskyi.

In 1976 the young artist became a member of the ex libris and graphic arts club “Kobzar” and got closer
to many ex librists from Dnipropetrovsk — V. Khvorost, P. Sytnyk, A. Derevianko, M. Kotliarevska, F. Kly-
menko and others. (Khvorost, 2011, p. 3). From that time, she actively participated in exhibitions of ex libris,
which she performed mostly in lino printing technique (X3), sometimes in aquafortis (C3) and since 2010
in computer graphics (CAD) (Nesterenko & Syliuk, 2003, p. 80). In 2014 she became the head of the club
“Kobzar”, replacing V. Khvorost who died after a serious illness. Continuing the traditions and main activi-
ties of the club, the artist actively promotes the art of bookplates, organizes exhibitions of the club members,
attracts young talented artists and veterans of the club to participate in regional and international exhibitions
of small graphics and bookplate. The artist exhibited her creative achievements in graphic art at personal
exhibitions in Dnipro several times (2003, 2008, 2014).

After a five-year break (1977-1981), related to maternity and graduation, in 1982 the young artist re-
turned to her favorite work-cutting out ex libris as well as searching for her own artistic style and “her own”
lines. The artist created bookplates for such painters as H. Cherneta, S. Aliiev, K. Berkuta, E. Hershanovych
and others. A white field and a contour line (bookplates of Yu. Minaiev, V. Khachko) are sometimes dominat-
ed in her bookplates. Combinations of black and white spots and strokes are the most common in the com-
positions of miniature engravings (bookplates of Kurochkin’s, H. Cherneta). In the personalized versions of
bookplates, I. Koliadyna reveals an extraordinary fantasy, humor and originality of compositional solutions
(A. Polishchuk, V. Lysiuk, S. Aliiev, etc.). In the second half of the 1980s the artist reached technical maturity
in the creation of ex libris in lino printing. This is contributed by the constant exercises of carving linoleum
and, therefore, the annual increase in the number of new bookplates. Before 1985 she carved as an annual
average 5-6 bookplates, in 1989 it was already 12.
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In these years I. Koliadyna created her first commemorative cycle of ex librises, dedicated to the prom-
inent Ukrainian figure — writer and painter Taras Shevchenko. Bookplates made for V. Onyshchenko (1987),
F. Humeniuk (1988) and M. Semeniuk (1989) contain monumental portraits of T. Shevchenko. The ex-librises
of V. Padun and L. Hrinchenko (1988) and V. Kuzmenko (1989) are miniature illustrations for the writer’s
works. The last bookplate for V. Kuzmenko in the Shevchenko’s theme cycle is interesting from the point
of view of the artist’s use of the new technology — aquafortis (copper etching). Miniature etching measuring
63x37 cm represents Ukrainian landscape with elements of linear perspective to the literary work “Topolia”
(“The Poplar”). A soft colour of etching attaches psychological profundity and a reality to the image. For the
first time the artist used the aquafortis in 1976 in T. Zhuravytska’s bookplate; it is dominated by the white
field, which contains a plane outline picture of a girl’s figure with flowing, like streams of water, long hair.
The artist turned to the subject of T. Shevchenko many times: in 2005 — “Shevchenko’s theme by A. Yalovyi”,
“Shevchenko’s theme by Kozlovskyi”; in 2013 — “Shevchenko’s theme by V. Khvorost”, “Shevchenko’s theme
by V. Sloboda”. The last series was made with the help of computer technology (CAD). 15 ex libris-dedi-
cations were made. The artist’s commemorative bookplates have been repeatedly exhibited at regional and
all-Ukrainian exhibitions and included in Shevchenko’s theme’s catalogues published in 1993, 2008, 2014 and
2019 (Khvorost, 1993; Khvorost, 2008; Nesterenko, 2019).

Ex libris dedicated to O. Pushkin appeared in 1989. It is an ex libris for P. Berzyn with a linear profile
of the poet and a children’s book sign for the artist’s daughter, which reproduces the generalized image of
Pushkin’s fairy tales. In 2001 1. Koliadyna became a diploma winner at the All-Ukrainian Art Exhibition for
her bookplate “Ex libris of the Literary Museum of Dnipropetrovsk O. Pushkin 200 (Nesterenko, 2001, p. 27).

Lesia Ukrainka’s creative work did not go unnoticed by the artist. In 2003 I. Koliadyna made three
bookplates dedicated to the outstanding Ukrainian poetess (Nesterenko & Syliuk, 2003, pp. 38-40). The art-
ist creates for the Lesia Ukrainka Literary Memorial Museum a double ex libris measuring 104x91 cm and
105x92 cm. It is a kind of ex libris-diptych; the bookplates are combined with the same composite solution —
a closed rectangular shape in three-sided font. In the middle against the backdrop of literary images there are
portraits of the poetess with eyes filled with pain and sadness for the fate of her native country. The contrast
of the face’s illumination and the somewhat brutal stroke emphasize the Lesia Ukrainka’s painfull thoughts
and sufferings. The open composition of the third bookplate “Ex libris 75th Anniversary of the Volyn Regional
Museum” depicts two static female figures — Lesia and Olena Pchilka (mother of the poetess) against the back-
drop of moving diagonal linear streams of air with birds soaring in it. In a tense dynamic environment, fragile
figures of women seem to be contrasted with life’s challenges. This small etching (75x77 c¢m) is an illustration
of the difficult fate of the woman, in particular the destiny of the poetess, who, despite incurable illnesses,
showed remarkable inner strength, spirituality and creative versatility. To some extent this story is symbolic for
all female artists as they are constantly confronted with problems in everyday life, family, work and social life.

Since the late 80’s of the twentieth century I. Koliadyna has actively participated in international exhi-
bition competitions of ex libris and small graphics. For this activity she received acknowledgments, certifi-
cates, diplomas. Most of her bookplates are dedicated to cultural and public institutions (libraries, museums,
galleries, certain anniversary dates, etc.). The first experience of the artist’s participation in an international
event — “Vilnius metropolis Lituaniae” bookplate competition (Vilnius, Lithuania) — in 1989 she received her
first certificate of appreciation from the organizers of the bookplate competition ’Vilnius-metropolis Lituaniae
Valstibinis Dramos Teatras, 1910-1989”. The bookplate depicts open backstage and a part of lighting strand
which as if invites the viewer to the stage. The artist used a similar theme as far back as in 1976 for an ex libris
for T. Zhuravytska, but her technical performance was not yet at the appropriate level. For three bookplates
for libraries — “MBP im. A. Dugasinskiego w Starachowicach”,”VBP w Starachowicach Filii Ne2” “Biblioteki
Szholnej ZSM im. Korczaka w Starachowicach” — the artist received a certificate of appreciation of the exhi-
bition competition “Starachowice 90” (Lubine, Poland, 1990). These ex libris have the same library theme and
performing stylistics - the straightness and the massiveness of the form, which is determined by the book unit
itself. A great number of books are represented in small prints. In the first two bookplates books form parallel
rows giving a sense of order, coherence and calmness to the compositions. Ex libris for the school library
named after Yanush Korchak depicts book cover where the writer is surrounded by children. The images of
children’s figures around the writer and Korchak who embraces them demonstrate close communication and
understanding. The sharp contrast created by the alternation of black and white, due to the compactly arranged
elements the image sends out the exploratory energy inherent in the children’s nature.

In the International Competition devoted to the 850th Anniversary of Nizami Hiandzheva (Baku,
Azerbaijan, 1991) I. Koliadyna received the second prize (350 krb.) with the bookplate “Ex Libris E. Slepets”.
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The bookplate contains a symbolic image of an Eastern beauty with expressive eyes and eyebrows. The pleats
of the kerchief covering the face, the chaotic tows in the form of Azerbaijan letters complete the image of the
girl, which in general resembles the portrait of the author of the bookplate.

Ex-libris competition “Gediminui-650” (Vilnius, Lithuania, 1993) brought 1. Koliadyna the diploma for
the bookplates “Ex libris V. Andriulis”, “Ex libris Ipolitas Staras”, “Ex libris Adolfas Vecerskis”. The first one
was included in the catalogue. It depicts a howling wolf on a background of unfolded paper scrolls. Vertically
elongated composition of the engraving emphasizes the importance and weight of the animal figure in the
Vilnius destiny. Legend says that the city was built because of the wolf (Ex libris. Gediminui-650, 1993,
p- 52). In 1994 the artist received the certificate of appreciation from the organizers of the Ex libris interna-
tional competition “Daina, Muzika, Sokis” (Vilnius, Lithuania) for the collection of bookplates for famous
country artists: “Exlibris V. Vincevichius” — choreographer, “Ex libris D. Subatniekiene” — ballet master, “Ex
libris Dalia Antanaitiene” — conductor, “Ex libris Algimantas Brazinskas” — composer (Cepauskas, 1994,
pp. 56-57). A special feature of this collection is that bookplates got additional colour and colour gradient.
Ex libris successfully reflects the musical theme of the competition. It was appropriate to introduce in the
composition of the engravings the slow transition of one colour to another. Play of colour and gradual change
from red to dark blue add the melody to the depicted images and enhance the sound of the theme chords.

In 1996 1. Koliadyna received another certificate of appreciation from the 3-d International Biennial of the
ex-libris “Varsaviana w ekslibrisie” (Warsaw, Poland) for her bookplate “Warszaviana Anni Damianskiej”.
In 2007 the artist received the certificate of the 2-nd International Ex libris Competition (Ankara, Turkey) and
the diploma of the winner of “The Losif Iser” Internanional Comtemporary Engraving Biennial Exhibition
(Ploiesti, Romania). The latest diploma was for the collection of bookplates dedicated to the anniversary of
Hryhorii Skovoroda with portraits of Ukrainian philosopher, made for artists S. Borovskyi, Zh. Vorobiova
and scientists P. Nesterenko and I. Mazurenko (Muzeul Judetean de Arta Prahova, 2007).

From 1989 till the middle of 2019 Ukrainian artist 1. Koliadyna took part in 94 foreign competitions of
ex libris and small graphics in 23 countries of the world. The geography of her participation in exhibitions
is very wide: these are the countries of Western Europe — Belgium, Bulgaria, Spain, Italy, Lithuania, the
Netherlands, Poland, Romania, Serbia, Hungary, France, Croatia, Czech Republic, Sweden, Yugoslavia; the
states of the Middle East - Israel, Turkey, the American continent - Mexico; Far East — China; and CIS coun-
tries — Azerbaijan, Belarus, Kazakhstan, Russia.

For many years 1. Koliadyna has been a regular participant in the competitions of the countries where the
art of bookplate is actively promoted. Such countries are - Lithuania, where Koliadyna participated in 11 com-
petitions; Poland received Koliadyna’s works of art 23 times, Belgium — 11 times, Italy — 5, Bulgaria — §,
Serbia — 4, etc. It is important to note that the artist performed for each exhibition from two to five bookplates,
dedicating them according to the declared theme of the competition to certain institutions or celebrities of
the country.

I. Koliadyna also took an active part in the city and all-Ukrainian exhibitions of ex libris. In 2001, she
produced a series of commemorative ex libris dedicated to the 225th anniversary of Dnepropetrovsk, which
depicts landmarks important for the city: the bookplate with two anniversary dates and attributes — “25 ex
libris club 225 years of Dnepropetrovsk™, the bookplate depicting the Cathedral of organ music — “From
the books of the Orthodox Library Dnepropetrovsk 225, the personal bookplate with a view of the city
railway station “Exl. Tetiana Beilina Dnepropetrovsk 225” and “Ex libris orchestra “Seasons” 225 Years
Dnepropetrovsk™. These bookplates were exhibited at the All-Ukrainian Art Exhibition “Cities and Culture
of Ukraine in the Bookplate and Small Graphics” (Khvorost, 2012).

For her creative achievements in graphic art I. Koliadyna received a diploma from the president of
the Ukrainian ex libris club P. Nesterenko and a valuable gift (wrist watch) from the Kyiv City Mayor
O. Omelchenko (Kyiv, 2001). For her contribution to the revival of the University of Kyiv-Mohyla
Academy, I. Koliadyna’s bookplate “Ex libris of the Kyiv-Mohyla Academy” was also awarded the diploma
(Nesterenko & Perevalskyi, 2002, p. 6, 19). Sumy region rewarded the artist two times (with certificate of ap-
preciation and diploma) for bookplates dedicated to the outstanding citizens, in particular: to the memory of
Ukrainian art and museum expert, archeologist and historian M. Makarenko: “Ex libris of the Sumy Regional
Library”, “From the Books of D. Makarenko in memoriam M. Makarenko 1877-1937”, made in the com-
bined technique of lino print and computer graphics (X3 + CAD) and to mark the 130th anniversary of the
Ukrainian sculptor 1. Kavaleridze (Kyiv, 2017): “Ex libris Museum-apartments in memoriam I. Kavaleridze
1887-2017”, “Ex libris P. Nesterenko in memoriam I. Kavaleridze 1887-2017”, “Ex libris Sumy’s brother-
hood in Kyiv I. Kavaleridze 1887-2017", which were made in computer graphics (CAD).
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The rapid movement, transformations of the contemporary art and the desire to keep pace with new
trends in the artistic space prompted the artist in adulthood to master computer graphics. The first computer-
ized version of the bookplate in colour “Exlibris Gliwice municipal museum” appeared in 2003; I. Koliadyna
performed it for the 3-d International Ex libris Contest (Gliwice, Poland). During 2005-2010, the artist pro-
duced an average one computer ex libris (CAD) per year, but lino printing (X3) remained the dominant
technology.

Having mastered the computer graphics program, I. Koliadyna since 2011 has increased to fourteen
the number of ex libris made in this technique. This tendency is growing every year. Thus, in 2017 16 ex
libris were made with the help of computer technology and only 7 — lino prints. To the 100th Anniversary
of Lithuania (2018) the artist made bookplates in computer graphics, dedicated to the artist and compos-
er M. Churlonis — “Ex libris ATKURTAI LIETUVAI-100 Nacionalinis M. K. Ciurlionio muziejus”, to the
Lithuanian Aero Club — “Ex libris Lietuvos aeroklubas ATKURTAI LIETUVAI-100” and to the basketball
team “Zhalhirys” — “Ex libris Kauno Krepsinio Rlubas “Zalgiris” ATKURTAI LIETUVAI-100” (Maskulitinas,
Nekrasius, & Kaktyté, 2018, p. 50). Today I. Koliadyna has made 87 bookplates in computer technique. The
stylistics of these ex libris resembles the miniature coloured posters, and is very different from bookplates
made in lino print technique.

From time to time [. Koliadyna applies another type of engraving — aquafortis — metal etching (C3) and
its varieties. Aquafortis requires more time, sophisticated equipment for mold processing, chemical etching
of the metal plate, separate room with forced ventilation, etc. (Zoryn, 2004). Obviously, it is the reason why
1. Koliadyna performed only 19 bookplates in gravure printing technology during the entire creative career.
The mentioned bookplates are: aquafortis (C3) — ten ex libris in 1992, 1993, 1995, 2001; aquafortis+aquatint
(C3C5) - eight ex libris in 1993, 1994, 2001, 2005; aquafortis+zincography (C3P1) — one ex libris in 2005. The
year of 2001 was the most technologically diversified — 18 personalized and commemorative ex libris, half of
them lino prints, others — varieties of etchings; the latter were exhibited at the International Small Graphics
Competitions in Poland (Gliwice, Marburg) and France (Paris).

Conclusions

The analysis of 1. Koliadyna’s creative work revealed the technological universality of the artist, who
has a professional knowledge of classic letterpress and intaglio technologies, as well as modern kind of
flat printing - computer graphics. There are three technological periods in the artist’s work. The first one:
1975-2000 — “lino print” characterized by the fact that engraving on linoleum was the dominant technology. From
197 bookplates only five are intaglio (C3, C3C5). The second period: 2001-2010 — “polytechnology”, which is
characterized by the variety of technologies. From 139 ex libris 117 were lino prints (X3), 12 — aquafortist
(C3, C3C5, C3P1), 9 — in computer graphics (CAD), 1 — in mixed technology (X3 + CAD). Third period:
2011-2019 — “computer”. From 139 bookplates in this period — 56 were lino prints (X3), 78 were computer
graphics (CAD), 5 were mixed technology (X3 + CAD). In 2017 the largest number of computer bookplates (16)
was made; the total number of such bookplates is 23. The given statistics shows that the number of the computer
versions of the ex libris trends to increase as well as the use of mixed technology, which combines letterpress
and flat printing, in other words, traditionally carved graphic images with the elements of computer’s prints and
colour. This technology considerably facilitates the process of making the bookplates, since it eliminates the
time-consuming process of carving letters and producing multiple forms for colour printing.

The analysis of foreign catalogues of exhibition-competitions, which the artist received from the organizers
of the events, showed that the bookplates displayed at the exhibitions were printed in 63 catalogues. 22 publica-
tions mentioned Koliadyna’s name in the list of participants as the representative from Ukraine (without images
of bookplates - this form of participant’s registration in the competition is also possible). In total, the artist has
85 publications and eight diplomas, certificates of appreciation and awards from jury of foreign competitions.

Studying the Koliadyna’s creative development, which is almost a textbook example, one can observe the
gradual transformation of the classical creative style into avant-garde connected with the introduction of modern
computer technology into the author’s printed graphics.

Prospects for further research. This work has reviewed only general aspects of I. Koliadyna’s formation as
a master of bookplates. The formation of Koliadyna’s artistic style, the stylistics of her ex libris, defining a place
for her creative work in Ukrainian graphic art are the issues which remain insufficiently studied thus will deter-
mine the prospects of our further research.
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EKCJIIBPUCH | Kacesnenko Kaposina MuxaiiniBHa
IPUHA KOJIHI[HHOi — SICKPABA | Kanouoam mucmeymsosnascmesa, doyenm,
CTOPIHKA B MUCTEUBKOMY | Jfuinposcoruii nayionansnui ynisepcumem
KUTTI YKPAIHMUN | imeni Onecsa Tonuapa, Quinpo, Yxpaina

Mera cTarTi — 3ay4eHHs 0 MUCTEIITBO3HABUOTO 00Iry HOBOI ITEPCOHAIi1, PerioHaTbHOI MUCTKHMHI KHHYKKOBOTO 3HAKY
IprarKonsa o1, 9ncensHi TOpOOKH AKOITIPE3eHTYIOTE BITYM3HAHE T pad iTHEMICTEITBOHAMbKHAPOIHIX bieHae ekcriopucy
n00M He3aneKHOCTI YKpaiHu. MeTomomnoris JociipKkeHHs. BH3HaYampHIM Y METOHOIIOTIT JOCikeHHs TBOpiB KomsauHoi
BUSIBUBCSI CHCTEMHO-aHAJIITUYHAHN TIJIX1J1, SKUH J1aB 3MOTY Kiacu]ikyBari 475 KHIDKKOBHX 3HAKIB 32 YOTHPMA HAITPSIMAMHL.
Ha 0ocHOBI XpOHOJIOTTYHOTO aHalli3y 3’5ICOBaHO 3arajibHy TEH/ICHIIII0 PO3BUTKY aBTOPCHKOTO IPYKY B Cy4acCHOMY MHCTELTBI
CTBOpEHHs1 eKciiOpuciB. CHUCTEMaTH30BaHO 1 KJIACU(IKOBAHO TEXHOJIOTIUHI €Tand BUKOHAHHS aBTOPCHKUX KHMKKOBHX
3HakiB. HaykoBa HOBHM3Ha. PoOOTa € mepior aHaliTHYHOK PO3BIIKOI TBOpYOro nusixy Ipuxu Komsamuoi — cyuacHol
KIHKH-MHCTKHHI, MaiicTpa 0COOIMBOTO KAHPY XyHTOXKHBOI Tpadiku — ekcriopucy. Y TBopuOMy ITOpPOOKY MHUCTKUHI cepen
YHCIEHHUX CIOKETHHX Ta MEPCOHI(pIKOBAHNX MiHIaTIOPHUX KHIKKOBHX 3HAKIB 0COOJHBE MicIle 3aiMarOTh KOMEMOpAITiiHI
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eKxciOpucH, mpucsstaeri BuaaTHaM noctarsiM — T. [llesuenky, JI. Yipainmi, I CkoBoponi, M. Maxkapenky, 1. KaBanepinze,
M. KotnsipeBcbkomy, M. Uropreonicy, A. Bpasinckacy Ta iH. IloHam COTHIO CIyKOOBHX EKCIIOPHCIB TIPHCBIYCHO
KyJIIBTYPHUM Ta 'POMaJICBKUM 3aKiIajgaM KpaiH, Jie Mpoxoawmin MiKHAapoaHI BUCTaBKHU-KOHKYPCH 3 EKCITIOpHCY Ta Majiol
rpadiku, — Yrpainu, [Tomsmri, Jluteu, bonrapii, Typuii, Hopserii Tomo. BUCHOBKH. Y peTpoCIIeKTHBI TBOPYOCTI Xy/T0KHHILI
YiTKO OKPECIIOIOTHCS TPU TEXHOJIOTIYHI €Tary 3 BUKOHAHHS eKciiOpucis: miHoputHuit (1975-2000), mositeXHOIOTiuHINA
(2001-2010) i xomm’rorepuuit (2011-2019). V mocnmimkeHHI BHUSIBJACHO BarOMHM BHECOK MHCTKHHI B PO3BHTOK
BITYM3HSIHOTO TPa(hiTHOTO MUCTEITBA Ta MOMYJISIPH3ALIII0 KHIKKOBOTO 3HAKY 332 MEKaMHU KpaiHH.
Krouosi crosa: excniOpuc; THOPHT; 0POPT; TpaBIOpa; BiTOUTOK

IKCJIUBPUCHI | Kacpsnenko Kaponnna Muxaiinosna

UPUHBI KOJIAAUHOUW — AAPKAS | Kanouoam uckyccmesosedenus, doyenm,
CTPAHUIA B XYAOXKECTBEHHOM | /jnenpoeckuii nayuonansuwiii ynusepcumem

KUN3HU YKPAUHBI | uyenu Onecs Fonuapa, Juenp, Yipauna

Llens cTaTbn — TMO3HAKOMHUTH MCKYCCTBOBEJUECKOE COOOIIECTBO M OTKPBITH ISl HAYYHBIX HCCIIEIOBAaHUH HOBYIO
TIEPCOHAIINIO, PETMOHAJIBHYIO XYIOKHHIYYy KHIDKHOro 3Haka Mpuny KomsimHy, MHOTOuUMCIEHHBIC HApaOOTKH KOTOPOH
TIPEJICTABIISIFOT OTEUECTBEHHOE TpaduiecKkoe HMCKYyCcCTBO Ha MEKIyHApOIHBIX bHeHHane skcinuOprca cOo BpeMeH
HE3aBUCUMOCTH YKpauHbl. MeTomonorus uccnenoanus. OmpenensonyM B METOA0IOTHH UCCIIeIOBAaHNS TIPOU3BEICHUIT
OBbLI CHCTEMHO-aHAJIUTUYECKUN IOAXO0A, KOTOPBIM IMO3BONMI Kiaccu(HUUIUPOBaTh 475 KHIKHBIX 3HAKOB II0 UYETBIPEM
HarpaBiaeHusIM. Ha 0CHOBE XpOHOIOTrHMYECKOTO aHainn3a Oblia BISBICHA OOIIAst TEHACHIMS Pa3BUTHSA aBTOPCKOM IedaTn
B COBPEMEHHOM HCKYCCTBE CO3aHUsl 3KCIMOpHCcOB. CHCTEMaTH3MpOBaHBl M KJIACCH(UIMPOBAHBI TEXHOJIOTMYECKHE
9Tanbl BHIMOJIHCHUS] KHIDKHBIX 3HakoB. Hayuynas HoBm3Ha. PaboTta mperncraBiseT nepBoe aHATMTHUECKOE HCCIICIOBAHKE
TBOPYECKOTO ITyTH COBPEMEHHOM XynokHHIBI Mpuubl KomsauHo#H, macTepa OCOOEHHOTO JKaHpa XyHAOXKECTBEHHOU
rpaduku — sxcnmOpuca. B TBopuecTBEe XYIOKHMIBI CPEAM MHOTOYHCIICHHBIX CIOKETHBIX W IEPCOHH(HIMPOBAHHBIX
MHHHATIOPHBIX KHIKHBIX 3HAKOB 0C000€ MECTO 3aHUMAIOT KOMMEMOPAIIMOHHBIE SKCITMOPHUCHI, IIOCBSIIEHHBIE BbIAIOIIUMCS
mugHocTsiM  — T IlleBuenxo, JI. Ykpamnke, I. CkxoBopome, M. Maxkapenxo, U.Kasanepuaze, M. Kotmsapesckomy,
M. Yropnenucy, A. bpasuackacy u ap. bonee coTHI ciykeOHBIX IKCTHOPHCOB ITOCBAIICHO KYIETYPHBIM 1 OOIIIECTBCHHBIM
YUPEXACHHUSM CTPaH, T7I€ TPOXOAHIN MexXTyHapoaHbIE BRICTABKH-KOHKYPCHI MO AKCIMOPUCY M MaJIOl rpaduke — YKpanHsbl,
Honbmm, JIureel, bonrapun, Typuun, Hopeeruun u ap. BeiBogsl. B perpocnexTrBe TBOpUECTBa XYJO)KHHUIIBI YETKO
OYEPUUBAIOTCSl TPH TEXHOJIOTHYECKHUE ITaIla CO3/1aHUs SKCIMOPHCOB: JIMHONIEYMHBIN (1975-2000), mOIMTEXHOIOTHUECKUI
(2001-2010) n xommbrotepHbIit (2011-2019). Jloka3zaH OTrpOMHBIA BKJIaJ XyHOXKHHIBI B pa3BUTHE OTEUECTBEHHOTO
rpaduueckoro MCKyccTBa U MOMY/SPU3AIMI0 KHIKHOTO 3HaKa Ha MHOTOYHMCIICHHBIX MEXIyHApOAHbIX buenHaie
IKCIHOpuca.

Kniouesvie cnosa: sxcandpuc; IMHOTpaBiopa; 0(opT; TPABUPOBAHUE; OTTHCK
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