TEOPIA TA ICTOPISA MUCTEITBA
ISSN 2410-1176 (Print) * Bicauk KHYKiM. Cepist: MucrernrBo3naBcTBo. Buir. 43 « ISSN 2616-4183 (Online)

DOI: 10.31866/2410-1176.43.2020.220060
VIIK 378:7(477)"20"

ONGOING CHALLENGES | Lesia Smyrna
OF HIGHER ART EDUCATION | Doctor of Art Studies,
Senior Researcher,
ORCID: 0000-0002-0483-1915,
e-mail: Lsmyrna@naqa.gov.ua,
National Academy of Arts of Ukraine,
20, Bulvarno-Kudriavska St., Kyiv, Ukraine, 02000

The purpose of the article is to determine the special features of the formation of higher art education in Ukraine at the
present stage and identify the main ways of their implementation. Research methodology. The article, along with general
scientific methods — analysis, synthesis, induction, deduction, generalization, applies cross-cultural and systematic analyses,
which makes it possible to characterize the ongoing challenges of higher art education. The scientific novelty of the research
lies in the following priorities: peculiarities and current state of higher art education are described, distance education as one
of the forms of translation of knowledge and skills and a methodological challenge to teachers of art educational institutions
are investigated, ways of introducing the educational and creative degree of Doctor of Arts and accreditation of the academic
councils (specialized councils for awarding the degree of Doctor of Arts) are outlined in three areas of creative artistic activity:
1) the music sphere, 2) the visual, decorative and applied, design and restoration, 3) stage and audio-visual arts. The regulations
by the National Agency for Higher Education Quality Assurance sets out the requirements for the competence of members
of the specialized councils for awarding the degree of Doctor of Arts. Conclusions. Today’s art and education market is
characterized by a tendency when the provision of educational art services is forced to take place in conditions of fluctuations in
state educational strategies, reinforced by some uncertainty of work in the conditions of global quarantine. But if the conditions
of quarantine have external force majeure circumstances and cannot continue indefinitely, the lack of a clear state strategy in
the field of higher art education remains an obstacle to the formation of its overall structure. However, the steps that have been
taken in the recent years thanks to the collective efforts of the National Agency’s specialists allow us to see the prospects for
moving towards the creation of such a structure.
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Introduction

Since 1990, Ukraine, along with other countries of the central Europe, has become an object of various
attempts to reform higher education. In this regard, Ukraine is not the only post-communist country that is try-
ing to quickly catch up with what European countries have gradually formed for decades, realizing the fallacy
of education in the previous format. However, as a country with a viscous postcolonial heritage, in the process
of reform, Ukraine sometimes chooses not a convincing but, as practice shows, a somewhat turbulent way.
On the one hand, there is a clear awareness of the need to modernize the educational space in accordance with
modern European standards, on the other hand, there is a lack of public and state consensus on the strategic
transformations of the higher education forms. The foundations of modernization were laid by the first reform
law “On Higher Education” in 2014, where Ukraine announced new dominants that should take place in the
field of European integration processes. To bring Ukraine closer to the best quality education standards, to
form a quality culture and at the same time to preserve the traditions and potential of national schools was the
only one motivation.

Recent research and publications analysis. Theoretical and methodological developments that have iden-
tified new vectors of its development in the works of O. Bezghin, D. Nazarenko, A. Radomska, O. Uspenska,
N. Tsymbaliuk and others are devoted to the study of topical issues of higher art education.

The scientific novelty of the research lies in the following priorities: peculiarities and current state of high-
er art education are described, distance education as one of the forms of translation of knowledge and skills
and a methodological challenge to teachers of art educational institutions are investigated, ways of introducing
the educational and creative degree of Doctor of Arts and accreditation of the academic councils (specialized
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councils for awarding the degree of Doctor of Arts) are outlined in three areas of creative artistic activity: 1) the
music sphere, 2) the visual, decorative and applied, design and restoration, 3) stage and audio-visual arts.

Purpose of the article

The purpose of the article is to determine the special features of the formation of higher art education in
Ukraine at the current stage and highlight the main ways of their implementation.

Main research material

To ensure the continuity of higher art education. The artistic sphere in the new democratic countries,
which formally got rid of the authoritarian regimes several decades ago and objectively exist in a state of the
transitional economies, as well as the cultural sphere in general, is aimed at finding new forms of educating
the worldview of young people, who take the place of professional, but rather backward-looking predecessors.

Therefore, it is necessary to take into account not artificial, but natural qualitative changes when we dis-
cuss the current state of higher art education as a form of education, which, unlike other forms, is continuous
in its nature.

Taking into account the context of the functioning of the National Agency for Higher Education Quality
Assurance (hereinafter — the National Agency), the training of a professional, that is, a master in the field of
art, not only in visual arts (visual, decorative and applied, design), but also in other types (theatre, cinema,
concert and music activities, ballet, circus, etc.) is a kind of problem with the criteria for the accreditation of
art institutions of higher education and certification of their staff.

In the process of artistic training, not only the component of the consciousness of a talented person is
involved, which can be improved during the usual theoretical (lectures/seminars) classes or self-improvement,
but also the psychosomatic, bodily component, which requires many hours of individual training, the improve-
ment of the “professional movements”. In the second case, it may seem that the influence of the teacher is
minimized, because a person enters the art institution, as a rule, already having special creative abilities that
require only further “straightening”, “correct breathing”, “setting of the hand” on the part of the teacher. But
this is not entirely true.

It is important to realize that training in art institutions of higher education differs from training in other
areas of humanities (sociology, political science, ecology, economics, law, cultural studies, to a lesser extent art
studies, etc.), not only because their broadcasts of ready-made knowledge and ready-made problem issues do
not presuppose the need for the individual contact with each of the students (the main thing is that person hears
and wants to comprehend the material), but because the individual contact of the teacher with the student in art
educational institution requires a specific personal demonstration of the ability to see the art form differently,
from a different perspective, in a different light of the creative task. By the way, this issue has been complicated
by the difficulties of the remote art education, the forced necessity of which has now appeared as a methodo-
logical challenge for teachers of art educational institutions: it is difficult to teach how to draw at a distance.

Since each artistic person forms his own craft abilities throughout life, which eventually become his un-
conscious tools for creating new artistic forms (in particular, with one’s own body, as in dancing, or with one’s
voice, as in singing, with the skill of a violinist, with the skill of an artist), it is necessary to adapt the developed
approaches and methods to the training programmes in art institutions of higher education in accordance with
modern requirements. We should not support only the model of continuous “education of educators” in the
field of art — this is a completely individual work — but also the model of state adaptation of graduates, on the
one hand, and proper certification of teachers, on the other. The idea of awarding the degree of Doctor of Arts
to the teachers of art academic disciplines, which has now begun to be concretized at the state level, gives hope
that at the state level there is at least a desire to understand the differences in the training of specialists in the
field of art and the training of specialists in the humanities.

From this point of view, in the field of certification of highly qualified scientific personnel, that is, the
teaching staff of art institutions of higher education, it is necessary not only to abandon general “convoy ap-
proaches” to the assessment of a scientific text, but also to develop specific “permissive” methods that would
be more like a rhizome than a scheme, in other words, an algorithm that would allow each art educational insti-
tution, taking into account its specifics, to carry out the practice of obtaining proper, convenient for the appli-
cants, certification argumentation. In this case, the “ecology of culture” of obtaining a professional education
in the field of art will take truly civilizational forms, which would not be argued even by the real ecologists.
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A delicate attitude towards bright creative personalities, who are not born every day and therefore is a unique
phenomenon, is the main goal of higher art education and guaranty of its continuity.

Forced shift to remote learning in art educational institutions. In 2020, as soon as the activities of the
National Agency began to gain practical momentum, the whole world (and Ukraine) faced an insurmountable
structural and political, cultural and historical test. The higher education system received the very first imprint of
the endless quarantine situation. Educators around the world, including higher art education staff, were suddenly
and forcedly placed in conditions of virtual and remote communication with a student, they quickly changed
their attitude not only to the practice of situational translation of knowledge, but also to the very methodology of
feeling distance between themselves, their emotions and student’s personality. In other words, the distance has
been preserved, but has acquired a virtual character. Of course, this does not generally contradict modern changes
in the information space of interpersonal relations, and it is hardly a joke that the citizens of the Baltic countries
are surprised about the requirement to observe the distance between people of one and a half meters: why get so
close to each other?

We seem to have been convincingly shown that in the field of education (not only higher education) even the
social physics of contacts can be completely ignored and nothing will happen to the quality of knowledge acquisi-
tion, knowledge control, and the performance of educational tasks. This is the everyday convenience that both the
teacher and the student have sometimes dreamed of: on the one hand, there is no need to waste time and money
on moving around the city, on the other hand, you can just “skimp work”, as during the ontological presence in
the classroom, only by switching off the computer. However, it is not that simple.

Indeed, if in other areas of humanities the distance learning, as the practice of recent months has shown,
can take place more or less without much loss in meaning with the help of remote communication programs like
Zoom (Skype, Microsoft Teams, etc.), the situation in art education, unfortunately demonstrates not only the
qualitative failure of communication between the teacher and the student, but also turns attempts at such contact
into a comic and satirical exercise and finally indicates the profanation of the very essence of the matter. It is
enough to imagine learning choral singing or acrobatic tricks using a smartphone, and the absurdity of such time
spending becomes obvious.

Art education, which deals not so much with semantic as with fundamentally spatial, even “bodily” phe-
nomena in learning, with all its being denies the establishment of a virtual distance between the teacher and the
student, but directs efforts to the actual removal of this distance, that is, turns spatial meanings into meaningful
ones, and not vice versa. Therefore, distance learning in the art sphere is an artificial and under current conditions
situationally forced ersatz of real art education, and in its essence, such training is not complete, it cannot “be
achieved” by either the teacher or the student.

Finally, the artistic aspect. I recall a lecture by the Italian art critic, inventor of the concept of “transavant-
garde” Achille Bonito Oliva, which he gave several years ago in Kyiv. Not so much the semantic layer of the
information, the sharpness of thought, wit, the harmony logic of presentation, but the charismatic artistry of the
here-and-now presentation of the material by the lecturer — the way he moved among the audience, his gestures,
his pauses and gazing as if into the eyes of each listener — made the exact impression that a quality lecture on the
issues of art should have. Although we are not talking about practical classes in painting or acting, about the train-
ing of a violinist or singer, depriving a student of skilful art history lectures or any other that requires artistry is
an indispensable condition for the existence of the very tradition of broadcasting skills, abilities and knowledge.

In cases of force majeure in education, of course, every skilled teacher will find his own techniques, but it
should always be remembered that any remote education not only fails to establish the “correct” human distance
between a mentor and a student, but also destroys it.

The Doctor of Arts degree in the system of higher art education. The need to implement in Ukraine, like
in European countries, the educational and creative Doctor of Arts degree in recent years has turned from a gen-
eral idea into a number of legislative documents that establish the main provisions and qualification requirements
both for members of academic councils and the applicants for this degree.

The law of Ukraine “On Higher Education” (Verkhovna Rada of Ukraine, 2004) stipulated the possibility
for a creative person who has a basic higher art education to obtain a Doctor of Arts academic degree. In 2018,
the Procedure for obtaining the educational and creative degree of Doctor of Arts and training in assistantship-
internship was approved, and in February 2020, the Cabinet of Ministers made important editorial changes to this
Procedure to clarify the system of basic requirements for an applicant for the degree of Doctor of Arts. In particu-
lar, the new version of the Procedure (Article 35) presents the requirements for the form and scope of research
and creative artistic components, which are determined by the educational and creative programme accredited
for each specialty.

29



TEOPIA TA ICTOPISA MUCTELTBA
ISSN 2410-1176 (Print) * Bicauk KHYKiM. Cepist: MucrernrBo3naBcTBo. Buir. 43 « ISSN 2616-4183 (Online)

Unlike scholars applying for the degree of Doctor of Philosophy, future Doctor of Arts must present not
a traditional dissertation, but a creative art project with its subsequent textual substantiation (“research compo-
nent”) in the format of the still traditional “dissertation abstract” (that is, up to 1,0 printed sheet).

“Scientific substantiation of a creative artistic project,” states Article 35 of the Procedure, “is submitted
in the form of an author's text, which contains independent results of research into the history of creative and
scientific solutions of the selected topic, the subject of artistic search is determined and substantiated, the main
stages of interpretive ways to achieve the artistic goal of a creative artistic project are identified and so on. The
scientific substantiation consists of the following structural parts: introduction, sections, conclusion, references
and abstract given in Ukrainian and English, and is also supplemented by the methodological development of
a special course of the discipline on the topic of a creative art project” (Cabinet of Ministers of Ukraine, 2018).
The new version of the Procedure clearly defines the conditions for submitting an art project as the main com-
ponent of the Doctor of Arts training.

The National Agency also developed and approved the Regulation on accreditation of specialized ac-
ademic councils (specialized councils for awarding the degree of Doctor of Arts) in three areas of creative
artistic activity: 1) the music field, 2) the visual, decorative and applied, design and restoration, 3) stage and
audio-visual arts. The Regulation sets out the requirements for the competence of members of the specialized
councils for awarding the degree of Doctor of Arts.

Thus, it can be considered that the necessary constituent documents of the activities of art universities
for the training of Doctor of Arts in general have been formed, and only the practice of compliance with the
developed requirements would be able to show their vitality and positive effectiveness.

The publication of O. Bezghin and O. Uspenska (2018) “Higher art education in Ukraine: issues of train-
ing of the faculty members” provides an interesting experience of comprehending the content component of
training specialists for the degree of Doctor of Arts. The authors propose a general model of training a special-
ist on the example of musical art, based, on the one hand, on the constituent documents, and on the other hand,
involving foreign experience.

Since the practical educational activity for the training of Doctor of Arts has just begun, we can speak of
possible results only theoretically. However, the greater autonomy of higher art education in the field of highly
qualified specialists training gives hope that over time more or less typical technical models for awarding ac-
ademic degrees in the field of art will be worked out, where each area has its own, sometimes very different,
features of training.

Conclusion

In summary, we can say that today’s art and education market is characterized by a tendency when the
provision of educational art services is forced to take place in conditions of fluctuations in state educational
strategies, reinforced by some uncertainty of work in the conditions of global quarantine. But if the conditions
of quarantine have external force majeure circumstances and cannot continue indefinitely, the lack of a clear
state strategy in the field of higher art education remains an obstacle to the formation of its overall structure.
However, the steps that have been taken in the recent years thanks to the collective efforts of specialists from
the National Agency for Higher Education Quality Assurance allow us to see the prospects for moving towards
the creation of such a structure.
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AKTYAJIBHI MPOBJIEMHU BUIIOI | Cvupna Jlecs B’suecnaiBua
MUCTEUBKOI OCBITMU | jioxmop mucmeymsosnascmea,
cmapuuil HayKo8utl CniepoOImHuK,
Hayionanvua axaoemis mucmeyms Yxpainu,
Kuis, Yxpaina

Mera crarTi — BU3HaUUTH crienudivHi pucu (popMyBaHHS BHIIOI MUCTE[HKOT OCBITH B YKpaiHi HA TENEpIIIHbOMY eTart
Ta BUOKPEMHTH MariCTpaJibHi IUISIXM X BIIPOBA/PKEHHS. METO0MIOT s TOCHIUKeHHS. Y CTaTTi MOpsA i3 3arajJbHOHAYKOBUMHU
METOJaMU — aHalli3y, CHHTE3Y, IHIYKLIl, JeAyKIil, y3araJbHEeHHS — BUKOPUCTAHI KPOCKYJIBTYPHHUI 1 CUCTEMHMI aHali3, 110
JIAI0Th MOXKJIMBICTh OXapaKTepH3yBaTH HarajbHI MPOOIEMH BHINOiI MHCTENBKOI OCBiTH. HaykoBa HOBH3HA TOCHIIKECHHS
MONATAE B TAKUX TMPIOPUTETAaX: PO3KPUTO CHEIH(DiKy Ta CyJacHWH CTaH Taiy3i BHIIOI MHCTEIBKOI OCBITH, IOCITIIKEHO
JUCTAaHLIHHY NPAKTUKY K OAHY 3 GOPM TPaHCISLIT 3HAHB | HABUYOK Ta METOIXMYHHIT BUKJIUK IIepe]] BUKJIa1a9aMHi MUCTEIBKHX
BUIIIIB, @ TAKO)K OKPECIIEHO HIIIXU BIPOBAIKEHHS OCBITHHO-TBOPYOTO CTYIEHS JIOKTOpPAa MUCTEITBA Ta AKPEANTALIII0 BACHUX
paz (crienianizoBaHuX paj 3 NPUCY/LKEHHS CTYNEHS JOKTOpa MUCTETBA) y TPhOX chepax TBOPUOI MUCTELBKOI JisIIBHOCTI:
1) my3uuHa cdepa, 2) oOpasoTBOpua, JEKOPATHBHO-YKMTKOBA, JM3aifHepchka i pecraBpauiiiHa, 3) cdepa CLEHIYHOro
i aymioBisyanpHOro MucTenTBa. [lonoxkeHHsM, po3podieHnM HaltioHaabHMM areHTCTBOM 13 3a0€3MEUCHHS SIKOCTI BHIIOT
OCBITH, BCTAHOBJICHO BUMOTHY JJO KOMIIETCHTHOCT] WICHIB CIIeLpa]] 3 NPUCYPKEHHS CTYIICHS JOKTOpPA MUCTELTBA. BUCHOBKYL.
Ha cporomHi MHCTEIFKOOCBITHIM PHHOK XapaKTepH3yeThCs TEHICHINEI0, KOMM HAaJaHHS OCBITHIX MHCTEIBKUX ITOCIYT
BUMYIICHO BiJIOYBA€THCS B YMOBAX KOJMBAHHS JEPKaBHHUX OCBITHIX CTpaTeridd, MOCHICHHX IIEBHOK HEBH3HAYCHICTIO Tparli
B YMOBAaX BCECBITHBOTO KapaHTHHY. AJe SKIIO0 YMOBH KapaHTHHY MalOTh 30BHILIHI (POpC-MaKOpHI 0OCTaBUHHU 1 HE MOXKYTb
TpuBaTH OE3KiHEUHO, — BIJICYTHICTb YiTKOI T'yMaHITapHOI CTpaTerii iep>KaBu B TaTy3l BUIIOI MUCTEIKOT OCBITH JIMIIAETHCS
HEePEOHO0 7t OPMYBAHHS 3arajbHOI i KOHCTPYKILT. Y TiM, KPOKH, 1110 OyJ1H 3p00JIeHi 1 poONISThCS B OCTAHHI POKH 3aBISKH
KOJICKTUBHUM 3yCHIUIAM (haxiBifiB HarioHaIsHOTO areHTCTBa, JO3BOJISIOTH HOOAYMTH KOHKPETHI MEPCIICKTUBH PYXY B HAIIPSIMY
JI0 CTBOPEHHS TaKOi KOHCTPYKIIii.

Knrouosi crosa: MuCTeIbKa OCBITA; BUIA OCBITa; JUCTAHIIHHA OCBiTa; JOKTOP MUCTELTBA

AKTYAJIBHBIE ITPOBJIEMBbI | CmupHnas Jlecst BsiuecnaBoBHa
BBICHIEI'O XYJIOXKXECTBEHHOI'O | Joxmop uckyccmeoeedenus,
OBPA3OBAHMUA | cmapunii nayunwii compyonux,
Hayuonanvuas axademusi uckyccme Ykpaumot,
Kues, Yxkpauna

Llenb crarby — onpenenuTs crienuduyeckie 4epTsl (JOPMUPOBAHUS BBICIIETO XyI0KECTBEHHOTO 00pa3oBaHus B YkpanuHe
Ha HBIHEIIHEM STale ¥ BbIICIUTh MaruCTpalIbHBIE IITH MX BHEApEHUs. B crarbe Hapsay ¢ OOlLICHAyYHBIMU METOAMH —
aHanM3a, CUHTE3a, MHAYKIUH, eTYKIHH, 0000IIeHN — NCTIONb30BaHbI KPOCCKYIBTYPHBIN M CHCTEMHBIH aHANN3, 9TO JaeT
BO3MOXHOCTb OXapaKTEpPH30BaTh aKTyaJbHbIC MPOOIEMBI BBHICIIETO XYJOXKECTBEHHOro oOpas3oBaHus. Hayunas HOBH3HA
UCCIIEIOBAHNS 3aKITIOYACTCS B CIICAYIOIINX IIPUOPUTETAX: PACKPBITA CIIEH(IKA 1 COBPEMEHHOE COCTOSIHIE OTPACITH BBICIIIETO
XyJIO’)KECTBEHHOTO 00pa30BaHM, HCCIIEJOBAHA AMCTAHIIMOHHAS IIPAKTHKA KaK OfHA 13 ()OPM TPAHCIILINN 3HAHWUH 1 HABBIKOB U
METOMYECKHIT BHI30B IIepe]] PETIoIaBaTelsIMI Xy/IOKECTBEHHBIX BY30B; TAK)KE OUepUEHBI ITyTH BHEAPEHHS 00pa30BaTeIbHO-
TBOPYECKOM CTENEHH JOKTOPA HCKYCCTBA U aKKPEIUTALHS YIEHBIX COBETOB (CIIELMAIN3UPOBAHHBIX COBETOB 110 PHCYKICHHIO
CTENeHU JIOKTOpa MCKYCCTBA) B TpeX cdepax TBOPUECKOM XyHI0XKECTBEHHOH IesTenbHOCTH: 1) My3blkanbHas cdepa, 2)
n300pa3uTeNnbHas, EKOpaTUBHO-IPUKIIAJHAsL, An3aifHepCKasi U pecTaBpallioHHas, 3) cepa CLIeHUUECKOTO 1 ayINOBU3YalIbHOTO
uckyccrsa. [lonoxenuem, paspaboranHbiM HalmoHanbHBIM areHTCTBOM MO 00ECTIEYEHNIO KaueCTBa BBICIIETO 00pa3oBaHus,
YCTaHOBJIEHbl TPeOOBaHMA K KOMICTCHTHOCTH YJICHOB CIEICOBETOB MO MHPHCYKICHHIO CTENEHM HOKTOpa HCKYCCTBA.
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BemBompr. Ha ceromust o0pa3oBaTenbHBIA PHIHOK XapaKTepH3yeTcs TEHACHINEH, KOoTaa TpefIocTaBiIeHne 00pa3oBaTeIbHBIX
XyMO)KECTBEHHBIX YCIIYT BBIHYKICHHO ITPOUCXOINT B YCIOBUSAX KOJNCOaHUS TOCYIaPCTBEHHBIX 00Pa30BaTEIbHBIX CTPATETHA,
YCUJIEHHOT'O BEPOSITHON HEONPEIeIEHHOCTBIO TPYAA B YCJIOBUSX BCEMUPHOT0 KapanThHa. Ho eciiu ycinoBus KapaHTHHA UMEIOT
BHEIIHUE (DOPC-MAKOPHBIC OOCTOSTENBCTBA M HE MOTYT IMPOIOJIKAThCS OCCKOHEYHO, — OTCYTCTBHE YCTKOM F'yMaHHTapHOU
CTpaTeru rocylaapcTBa B 00JACTH BBICIICTO XYyI0KECCTBEHHOTO 00pa30BaHMs OCTACTCS MPEMATCTBHEM Ui (POPMUPOBAHUS
o01meit ee KOHCTPYKITMH. Bripouem, 1maru, KOTopble ObLITH CIIENAHbI U IENAIOTCS B MOCTEHNE TOIbI Oarofapst KOJJIEKTUBHBIM
YCUITHSIM CHIETIAIACTOB HarmoHampHOT0 areHTCTBA, MO3BOJIAIOT YBUIETh KOHKPETHBIE TIEPCIIEKTHBEI IBIDKCHHS B HATIPABICHIN
K CO3/IQaHMIO TaKOW KOHCTPYKIIUH.

Kurouesvie crnosa: XymoxecTBeHHOE 00pa3oBaHUE; BBICIIEE 0Opa3oBaHUE, AWCTAHIIMOHHOE 00pa3oBaHHE; TOKTOP
HCKYCCTBa
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