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The purpose of the article is to analyse the comparative method specifics in contemporary art history in the context
of dramatic arts research in the late 20" and early 21% centuries. The research methodology of system-oriented approach
involves the following methods: historical method is to study the development of the comparative method; the analytical,
structural and logical method is to comprehend and cover the chronology of the historical aspect of the problem, mastering
the comparative method specifics; the method of theoretical generalisation is to summarise. Scientific novelty. For the first
time, the place and significance of the comparative analysis method in the process of art history research are substantiated,
and the main concepts of the principles of interpretation of contemporary dramatic arts in research methods in other branches
of humanitarian knowledge are analysed. Conclusions. The integration processes of the world art space of the late 20" and
early 21% centuries contributed to the rapid dynamics and expansion of the boundaries of dramatic arts, the introduction of
innovative methods and forms, the development of unique artistic complexes of research. Due to the actualisation of the
interdisciplinary context in the scientific dimension, the comparative method has recently been actively used in art history
research as one of the most interdisciplinary and practical terms of 21%-century scientific issues. The article clearly outlines the
features of epistemological, logical, methodological, methodological, ideological, axeological and practical functions of the
comparative method of dramatic arts research of the late 20" and early 21% centuries. Furthermore, we have specified the place
and functions of comparative studies in the context of the peculiarities of contemporary dramatic arts: to compare trends in the
development of national dramatic arts, to study their direct and indirect interrelation, typological, inter-art and interdisciplinary
connections; to identify similar and different techniques, methods, principles, approaches, etc.; to provide an opportunity to
trace the development of scenic processes.
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Introduction

Art as a complex social phenomenon that models life in a variety of phenomena and human assessments
allows the application of various approaches and methods (sociological, philosophical, theoretical and infor-
mational, psychological, etc.) for its research, developed for the comprehension of objective and subjective
phenomena and processes of reality.

One of the current issues of the national art history as an independent scientific discipline at the present
stage is the choice of the research method and determination of the position of art history concerning other
related scientific disciplines and the subject of research (Panofsky, 1998, p. 340), the development of adequate
methodology for modern artistic phenomena, which is due to the activation of scientific work of a specific
type.

Updating specific art research methods depends on changing the needs of public life and the formation of
research tasks.

The syncretic quality of imagery and general synergy as one of the typical tendencies of contemporary art
caused the development of innovative methodological approaches in art history.

In the context of dramatic arts evolution in the late 20" and early 21* centuries, the comparative method
is now a method of comparative research of connections, common and distinctive features in different art
phenomena.

Analysis of recent researches and publications has shown that comparative analysis as a method of con-
ducting contemporary art history studies attracts considerable attention from foreign scientists. For example,
several scientific articles by V. Prokoptsova, who developed the principles of the comparative approach in art
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history (The Comparative Space of Modern Art History (Prokoptsova, 2015, p. 121), Methodological Foun-
dations of Comparative Art History (Prokoptsova, 2013), etc.); N. Agafonova’s scientific publication Compar-
ative Art History: Methodological Strategies and Cinematic perspective (Agafonova, 2007) is devoted to the
methodological problems of comparative art history as a scientific direction that studies artistic objects and
systems in comparison, in the context of the features of cinematic perspective.

But national scientists, despite their interest in the problems of the methodology of modern art histo-
ry research (Klekovkin, 2017; Shmahalo, 2007; Yatsiv, 2009, etc.), consider first of all the most common
methods — biographical (historical and psychological), autobiographical and formal method, iconology and
iconography (Skrynnyk-Myska, 2012); culturalogical (semiotic, game and structuralism concepts of culture)
(Petrova, 2004); method of semiotic analysis (Shumylovych, 2006).

Identification of the essence of the comparative method, theoretical comprehension of the principles and
analysis of components in the context of the specifics of the 21%-century dramatic arts research will contribute
to the improvement of the application effectiveness of the method of scientific knowledge in modern art his-
tory studies to expand the information dimension of the author’s texts and move to a new level of innovative
developments.

Purpose of the article

The purpose of the article is to analyse the comparative method specifics in contemporary art history in
the context of dramatic arts research in the late 20™ and early 21° centuries.

The following methods were used to achieve this purpose: historical (study of the development of the
comparative method), analytical and structural and logical (comprehension and coverage of the chronology of
the historical aspect of the problem, mastering the comparative method specifics), the method of theoretical
generalisation (to summarise).

Main research material

The comprehensive methodology for art research emerged in the course of the long historical develop-
ment of European culture.

The interaction and mutual influence of various methods of art research, which were positioned as
leading ones in certain cultural and historical epochs (philosophical, art history, specific scientific, etc.), are
in the process of continuous development of modern art history as a complex methodology for studying
diverse aspects of art.

At the beginning of the 21 century, the integration of expressive means into traditional arts contributed
to the rapid dynamics and expansion, particularly of dramatic arts, the introduction of experimental methods
and forms, and the development of innovative artistic complexes that require unique research.

The clear tendency to synthesise, combine and technologise in contemporary dramatic arts is reflected
not only in the popularisation of happenings, performances, theatre projects but also in integrating plastic,
screen, computer, and other arts into performances that enhance performance the spectacle of productions
significantly. These phenomena are pervasive in contemporary dramatic arts, and, according to researchers,
appealing not so much to dogmatic forms and methods. Still, intellectual and pedagogical transformations
based on the current logic of art development contribute at the same time to its research — relevant art re-
quires the initiation of new forms of knowledge (Prokoptsova, 2011, p. 165).

According to D. Skrynnyk-Myska, the urgent need of national art history at the beginning of the 21*
century was the modernisation of the post-Soviet model of scientific knowledge, developed based on the
materialist interpretation of spiritual phenomena typical of the 20" century, the class approach to social
phenomena, the replacement of analytics with descriptiveness (Skrynnyk-Myska, 2012, p. 90).

One of the appropriate methods of studying the development of art at the present stage is the compar-
ative method (from Latin comporatio — comparison, proportionality) or comparative historical method,
turn to which is directly related to the principle of interdisciplinarity, which in the humanitarian knowledge
of the late 20" and early 21* centuries is positioned as “the simultaneous presence of various methodolog-
ical paradigms responsible for their “subject” of the general research “dimension” in a particular scientific
study”, expressing the tendency to integrate scientific knowledge (Karpov, 2015).

In the context of the art history specifics, the research “dimension” is artistic practice, which includes
a work of art, its creation and representation directly, which causes the inclusion of related disciplines in it.
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The researchers note that the foundations of the comparative method of studying systems and phe-
nomena were laid by Aristotle — the ancient Greek philosopher who attempted to make a comparative
description of the political structure of the city-states of Hellas and formulated the typology of forms of
government (Khan, 2016).

The founder of the comparative method is Russian literary historian O. Veselovskyi, who introduced it
in literary studies (late 19th century), in addition, the scientist developed several approaches to the devel-
opment of genres, artistic language, plot poetics, social status of the artist, the social function of poetry, etc.
This method as a comparative-historical method was introduced into theatrical studies by his brother, Rus-
sian literary critic, the author of the famous work Ancient Theatre in Europe O. Veselovskyi. O. Klekovkin
emphasises that in Soviet times, “during the struggle first with formalism and later with cosmopolitanism,
the spread of his (O. Veselovsky) concepts was impossible by the dominance of Zhdaniv’s concept of art”
(Klekovkin, 2017, p. 122), and its author is recognised as the “ancestor of “grovelling before the West”.

In the last decades of the 20" century, a new comparative paradigm was formed, which consists of
the initiation of an innovative concept of the research object, integration of innovative methods and a new
vision of scientific value, and a special social justification for the research. These innovations took place
through the methodological enrichment of comparative studies due to the turning to the methods and con-
cepts of modern humanities.

At the present stage, comparativistics is positioned not only as a modern methodology that allows
comparing the past and present, data with the experience of other researchers but also as one of the most
effective ways to predict the future.

In particular, comparative art history, using the possibilities of retrospective analysis, acquires the prop-
erties of revealing the essential mechanisms of cultural and artistic processes.

The comparative method is aimed at identifying a unified space of functioning of artistic and aesthetic
ideas. In the context of the specifics of the evolution of dramatic arts, it contributes to the study of a unique
“language of art” — a commonality of ideas typical of visual and auditory “texts” of art, considered and
understood through the use of “principles of image transfer” (Prokoptsova, 2004, p. 19).

Researchers emphasise that the comparative method, projecting on several types of art, chooses a uni-
fied approach for analysis, which helps to find standard and specific features for a particular kind of art, pro-
viding opportunities for comparison, the comparative juxtaposition of forms and expressive means, types
and genres (Prokoptsova, 2011, p. 166).

V. Prokoptsova accentuates that modern art history, maintaining the established methodology of aca-
demic analysis aimed at the differentiated study of certain types of art (for example, fine arts, music, cine-
ma, theatre), suggests a new methodology of comparativistics, which provides conduction of a comparative
analysis of historical, worldview, stylistic, species, genre, text, linguistic and expressive and other features
of the formation of certain phenomena (Prokoptsova, 2015, pp. 121-122).

A. Kokorin, analysing the functions of comparative analysis, claims that it expresses stable manifesta-
tions of essence and quality in gnoseological, logical, methodological, methodical, worldview, axiological
and practical directions that perform their specific function:

— gaining new knowledge about comparison objects (gnoseological function),

— focus on the implementation of comparison without violating the laws of formal and dialectical logic,
in particular:

a) comparison on the same grounds;

b) the exclusion of phenomena and situations that do not relate to the comparative analysis objects
directly;

¢) the substantive nature of comparison (logical function),

— transformation of the obtained results of phenomena comparison into means of the solution of prac-
tical tasks (methodological function);

— the focus of the subjects of scientific knowledge on the choice of means of comparison and strength-
ening of the problems of determination of the sequence of use of methodological tools in the process of
solution of practical tasks (methodical function);

— focus on the system of views on the world in the process of comparative analysis that has formed in
the consciousness of a particular person and determines his attitude to reality and the direction of activity
(worldview function);

— focus on the assessment of phenomena compared in terms of their standard and distinctive features
(axiological function),;
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— focus on ensuring the solution of practical tasks — it is implemented based on the content, essence
and specific quality of comparative analysis (practical function) (Kokorin, 2009, p. 45).

The researcher emphasises the implementation specifics of the worldview function of comparative
analysis in real life. In his opinion, the worldview of the subjects of comparative analysis, influencing its
structure and effectiveness, becoming the property of people consciousness, begins to affect their under-
standing and comprehension of reality.

In the context of comparative analysis application, in the process of studying contemporary dramatic
art, the gnoseological function can contribute to:

— obtaining new information about phenomena, elements, methods and other aspects of comparison
(depending on the choice of the author of the study);

— obtaining new knowledge about their interaction in the conditions of stage space of the late 20" and
early 21% centuries;

— obtaining information about past, present and future of the analysed artistic phenomena (provided
that a complete comparison is carried out);

— obtaining a substantive idea of the space and time of existence of phenomena and objects of analysis;

— promotion of the development of the theory, methodology and methods of phenomena cognition of
contemporary dramatic art.

The methodological function of comparative analysis extends the understanding of objects and subjects
of dramatic arts, contributing to the strengthening of practical capabilities (enriches the set of means, tech-
niques, approaches and methods of stage practice).

In the context of the specifics of dramatic arts, the world function of comparative analysis becomes
significant, contributing to identifying the logic of a stage work structure, the choice of unique means of
a solution of the authorial problems, the sequence of their use, etc.

In the analytical researches of modern theorists (V. Tolstoi, etc.), the direct relationship of theatrical,
plastic, choreographic, fine, musical, media and other types of art in the context of the specifics of the de-
velopment of dramatic arts in the late 20™ and early 21 centuries is focused.

The Postmodern period contributed to the formation of new directions of dramatic arts evolution, char-
acterised by various stylistic forms and cultural traditions, the synthesis of art types through genres, expres-
sive means, artistic techniques, semantic elements and associations (plastic and choreoplastic theatres, etc.).

Movements, gestures, facial expressions, words, sounds, colour (verbal and non-verbal elements) as
the main means of expression of dramatic, plastic, choreographic, musical and fine arts give originality and
uniqueness to art forms and at the same time contribute to their interaction in the context of the specifics
of the dramatic arts. Moreover, the principles of their correspondence (association, analogy, interpretation)
reveal the mechanism of unity and relationship features.

Integrating multimedia technologies into modern traditional art has led to a shift in its artistic space
and the emergence of innovative audiovisual communication in the researchers’ opinion. In this context, we
emphasise that the art space is characteristic of figurative models created in production — the imagery of
the stage space is only one of the options for its distribution.

There are examples:

— multimedia, which involves the interaction of various types of art, the use of technical means, various
ways of the interaction of art and technology in real time (Prokoptsova, 2013, c. 221);

— genre-dialogue performance, characterised by a radical combination of life and art, multifold cultur-
ological content, provocative nature of artistic language, aimed at the destruction of ethical rules, aesthetic
norms and social taboos, overcoming the boundaries between an artist and a viewer (Antonyan, 2015, p. 5)
(the increased popularity of such artistic phenomenon as a vivid phenomenon of socio-cultural reality at
both international and national levels);

— video installation with video technologies, installation art, and specific use of all aspects of the en-
vironment to influence a viewer, combining fine and performing arts qualities within a unified artistic space
into modern performative video installations (Parfait, 2006, p. 111).

— media art as a new art direction experiments and generates numerous genre varieties, the technical
improvement of which contributes to the invention of new demonstration opportunities and artistic forms.

In particular, the analysis of visual images and gestures developed in various cultural traditions based
on the comparative research method allows identifying universal and specific features of action character-
istic of the performance, as well as its reception in various types of discourse and cultural and historical
contexts.
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The comparative analysis of media art research, in the context of the historical development of a specific
national culture, contributes to the identification of individual characteristics of figurative expressiveness in the
composition, formation, colour, light, sounds, rhythms and national fullness of the work content, despite the variety
of types, genres and forms.

The interaction of drama, music, dance, plasticity and painting in the context of the specifics of the dramatic
arts of the late 20™ and early 21% centuries is manifested in the relationship of the essential features of these types
of art at the conceptual and terminological, ontological (spatial and temporal), semiotic (depictive and expressive)
and psychophysical (auditory and visual) levels. Comparative analysis of the theoretical levels of the relationship
of dramatic, choreographic, plastic, musical and fine arts helps to identify signs of similarity, differences, identity,
the nature of mutual influences and borrowings.

According to the specifics of the research of plastic arts and choreography, the comparative method can be
used:

— to compare various musical and choreographic concepts of production;

— to identify ideological and conceptual, thematic, aesthetic standard or distinctive features (based on the
comparison of formal and semantic aspects of choreographic interpretation);

— analysis of separate plastic or choreographic texts and visual means of production expressiveness to compare
the plastic and choreographic language of the Postmodern era with other stage phenomena of different chronolog-
ical periods.

Open access to various world art forms contributed to the expansion of the genre and kind spectrum of dramat-
ic arts, the emergence of innovative, experimental directions, tendencies and trends in the Ukrainian stage space.

In the national socio-artistic dimension, at the end of the 20™ century, a period of active creative search begins,
the dynamics of which is determined by socio-public transformation processes — unique artistic complexes and
creative tendencies are formed, the study of which requires a particular methodology.

The application of the comparative method in this context contributes to:

— the disclosure of the system of design of stage space and time at the end of the 20" and first decades of the
21% century;

— the study of certain homogeneous elements of national theatrical culture;

— the comparison of the style of dramatisations of works of classical drama by contemporary Ukrainian direc-
tors, performed in different periods of their creativity;

— the possibility of tracing the development of theatrical processes in the late 20" and early 21* centuries;

— the comparison of plastic, choreographic, dramatic and other compositions of various stage productions in
a cross-cultural context and historical retrospect;

— aprecise determination of the difference between the categories “stage space” and “theatre space”;

— the consideration and comprehension of the formation features of an innovative artistic image in the dra-
matic art;

— the determination of general and specific means of creating stage productions according to the conditions of
academic drama theatre, studio theatre, art groups, avant-garde and alternative theatre, theatre of plastic miniatures,
choreoplastic theatre, etc.

The use of comparative analysis in the process of the study of contemporary dramatic arts, among other things,
contributes to:

— the formation of an integrated view of the evolution of various types of art within the dramatic one;

— the study of dramatic arts as a unified, syncretic phenomenon with standard socio-cultural foundations and
a related system of expressive means;

— the consideration of the author’s creativity of directors and performers (theatre directors, choreographers,
actors, dancers, set designers, composers, etc.);

— the identification of generalised, deep connections of cross-genre and interspecific synthesis;

— the comparative consideration of the specifics of depictive and expressive means of theatrical, plastic, pan-
tomimic arts and choreography in the conditions of contemporary stage space;

— the definition and characterisation of interaction and complementarity of external and internal expressive-
ness, figurative-thematic and semantic-content aspects.

Conclusions

The integration processes of the world art space of the late 20" and early 21° centuries contributed to the
rapid dynamics and expansion of the boundaries of dramatic arts, the introduction of innovative methods and
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forms, the development of unique artistic complexes of research and particular expanded methodology of cre-
ative and scientific problems.

Contemporary art history is positioned as a mobile intellectual structure that contributes to identifying and
systematising changes in contemporary arts using unique methods (V. Prokoptsova). Due to the actualisation
of the interdisciplinary context in the scientific dimension, the comparative method has recently been actively
used in art history researches as one of the most interdisciplinary and practical in terms of scientific issues of the
21 century. The need to identify the general and the special is explained by the importance of the unification of
national art systems to study the processes of world globalisation and localisation at the level of dramatic arts.

In the study, it is found out that in the context of the contemporary dramatic arts features, comparativistics,
using the possibilities of retrospective analysis, reveals the essential mechanisms of cultural and artistic process-
es; compares tendencies in the development of national dramatic art, studies the direct and indirect relationship of
typological, inter-artistic and interdisciplinary connections, identifies similar and different techniques, methods,
principles, approaches, etc.

The comparative method, aimed at the identification of a unified space of functioning of artistic and aes-
thetic ideas, contributes to the tracking of the development of artistic processes in the context of the specifics of
the national socio-artistic space, the identification of standard semantics of stage works and the study the unique
“language of dramatic arts”.
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KOMITAPATUBHUM METO/I, | Boiiko Onbra CrenanisHa
JOCIIKEHHSA CYYACHOI'O | Kanouoam mucmeymeosnascmea, doyenm,
CIHEHIYHOI'O MUCTENTBA | Kuiscoxuii nayionansuuii ynisepcumem

KYIomypu i Mucmeyms,
Kuis, Yxpaina

Mera crarTi — mpoaHaTi3yBaTH CIENH(iKy KOMIApaTHBHOTO METOAY B CYYaCHOMY MHCTEITBO3HABCTBI Y KOHTEKCTI
JOCTI/PKEHHS CIIEHIYHOTO MECTenTBa KiHIA XX — mowdarky XXI cr. MeTonmonorisi CHCTEMHOTO aHai3y MOCIHiDKeHHS
TIO€/THANIA TaKi METOJM: ICTOPHYHUHN (BUBYCHHS PO3BUTKY KOMIIAPATUBHOTO METOAY), aHAINITHYHMI Ta CTPYKTYpPHO-JIOTTYHUH
(ocMHCIIEHHS Ta BUCBITIICHHSI XPOHOJIOTI] iCTOPUYHOTO acleKTy HMpoOieMH, OCBOEHHS CHEU(IKH MOPIBHAIEHOTO METOMY),
METOJl TEOPETUYHOTO y3arajJbHEeHHs ([Is MiAOUTTS MiAcyMKiB). HaykoBa HOBH3Ha. Briepire oOrpyHTOBaHI Miclie Ta 3HaYEHHS
METOY KOMITapaTUBHOTO aHaJIi3y B MPOIIECi MUCTEITBO3HABUOTO IOCTIHKEHHS, TIPOaHasIi30BaHi 0CHOBHI KOHIIEMIIii MPUHIIUATIB
IHTepIpETYBaHHS CYy4acHOTO CIEHIYHOTO MHCTENTBAa B KOHTEKCTI METOMIB JOCIHI/KEHHS IHIIMX Tajy3eld T'yMaHITApHOTO
3HaHHA. BucHOBKW. [HTerpamifiHi TpoIecH CBITOBOTO MHCTEIBKOTO MPOCTOpY KiHI XX — modatky XXI CT. mocmpusuim
CTPIMKI{ IMHAMILI Ta PO3IHMPEHHIO MEX CLIEHIYHOTO MHUCTELTBA, BIIPOBA/DKEHHIO HOBATOPCHKHUX METO/IIB Ta JOPM, PO3BUTKY
VHIKQJTbHUX XyTOXKHIX KOMIDUICKCIB JOCHTI/DKCHHS. Y 3B’SI3Ky 3 aKTyasi3alli€l0 y HAyKOBOMY BHMIpi MiKIMCIUILTIHAPHOTO
KOHTEKCTY OCTaHHIM 4acoM y MHCTEHTBO3HABYMX JIOCII/DKEHHSX aKTUBHO 3aCTOCOBYETHCS KOMIIAPATHBHUI METO SIK OIIMH
13 HaHOLIBII MDKIUCIUILTIHAPHUX Ta €(EeKTHBHUX B YMOBaX HaykoBoi mpoOmemariku XXI cT. Y cTarTi 4iTKO OKpecinin
0COONHMBOCTI THOCEOJIOTIYHO1, JTOTIYHO1, METOIOIOTIYHOI, METOANYHOI, CBITOTIISAAHOI, aKCEOTIOTIYHOI Ta TPAKTIHYHOI (DYHKIIiH
KOMIapaTHBHOTO METOAY AOCIIIKEHHS CIEHIYHOTO MucTenTBa KiHng XX — modarky XXI ct. Bcranosunm micue Ta GyHKmil
KOMIApaTHBICTUKA y KOHTEKCTI OCOOJIMBOCTEH CydacHOTO CLEHIYHOrO MHCTELTBA: IOPIBHIOBATH TEHIEHLII pPO3BUTKY
HaI[lOHAJILHOTO CIIEHIYHOTO MHCTELTBA, BUBYATH iXHIH Oe3mocepenHiil Ta ornocepeaKkoBaHUil B3a€EMO3B 30K, THITOJIOTIUHI,
MDKMHUCTEIBKI Ta MDKAACIUILTIHAPHI 3B SI3KH; BUSBJIATH MMOAIOHI Ta BIAMIHHI PUHAOMHU, METOHU, TPUHIIUIIH, MTIAXOAU Ta iH.;
Ha/IaBaTH MOXKIIMBICTh MPOCIIIAKYBATH PO3BUTOK CIIEHIYHUX MPOIIECIB.

Knrouosi crosa: cueHidHe MUCTELTBO; KOMIIAPATUBHHUI METOJ] AOCITIIKEHH; KOMIIapaTHBICTChKA apaurma

KOMIIAPATUBHBIN METO/I | Boiiko Onsra CrenanosHa
HNCCIEIJOBAHUSA COBPEMEHHOI'O | Kanouoam uckyccmsosedenus, ooyenm,
CHEHUMNYECKOI'O UCKYCCTBA | Kuescruii nayuonansnwiii ynueepcumem
KVIbIYpbl U UCKYCCMG,
Kues, Yxpauna

Llenp craTel — TpPOAHANTM3UPOBATH CIENU(HUKY CPABHUTEIBFHOTO METOJAa B COBPEMEHHOM HCKYCCTBOBEICHUH
B KOHTEKCTE HCCIEAOBAHUS CLIEHMUYECKOTO MCKyccTBa KoHIAa XX — Hayana XXI B. Meromonorus CHCTEMHOIO aHalu3a
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UCCIICZIOBAaHNSI COGAMHMIIA CIEAYIOIIME METOAbl: HCTOPUYCCKUM (M3ydeHHE pa3BUTHS KOMIIAPaTHBHOTO METOIA),
AHAJMTHYECKUI M CTPYKTYPHO-JIOTHUECKHH (OCMBICIICHHE W OCBEIICHHE XPOHOJIIOTUH HMCTOPHUECKOTO aCIEKTa MpOOIeMBl,
OCBOCHHE CNeni(UKN CPaBHUTEIBHOTO METOJa), METOJ] TeOpeTHIecKoro obo0menus (Ui moxBeneHns: utoros). Haydnas
HOBU3HA. BriepBble 000OCHOBAaHBI MECTO U 3HAYEHHUE METONA CPAaBHUTENIBHOIO aHAIW3a B IPOLECCE MCKYCCTBOBELUECKOTO
HCCJICAOBaHUA, IPOAHAJIU3UPOBAHBI OCHOBHBIC KOHLCIIWKA MPUHIUIOB HWHTEPHPETANNA COBPEMCHHOIO CHEHUYCCKOTO
HCKYCCTBA B KOHTEKCTE METONOB HUCCIEAOBAHUS APYTHX OTpacied r'yMaHWTapHOTo 3HaHus. BbeiBozabl. VHTerpannoHHblE
IIPOLIECCHI MUPOBOIO XY OKECTBEHHOTO NMPOCTpaHcTBa KoHIa XX — Hadana XXI B. coneiicTBOBaIM CTPEMUTENILHON AUHAMUKE
U pacIIMPEHUIO TPaHHI] CHEHHYECKOTO MCKYCCTBA, BHEAPEHUIO HOBATOPCKHX METONOB M ()OPM, Pa3sBUTHIO YHHKAIBHBIX
XyZO’KECTBEHHBIX KOMIUIEKCOB HCCIIEOBaHUs. B CBA3M ¢ akTyanusanuedl B HAyYHOM HM3MEPEHHM MEXIUCLMILIMHAPHOTO
KOHTEKCTa IMOCJe[Hee BPeMsl B MCKYCCTBOBEJUECKHX HCCIEIOBAaHUSAX AKTHBHO NPUMEHSETCS] KOMIApaTUBHBIM METoJ] Kak
OJIMH U3 CaMbIX MEXTUCLMILIMHAPHBIX M 3Q(EKTHBHBIX B YCIOBUIX Hay4yHOH mpoOiemaruku XXI Beka. B crarbe yeTko
0003Ha4YMIIM OCOOEHHOCTH THOCEOJIOTUYECKOH, JIOTHYECKOH, METOJOIOTHYECKOH, METOIMYECKOH, MHPOBO33PEHUECKOH,
aKCHOJIOTHYECKON M TIPAaKTHYECKOW (yHKIMH CPaBHHUTENBHOTO METOJA HCCIENOBAHHSA CLEHHYECKOTO HCKYCCTBa KOHIA
XX — magama XXI B. YcraHOBWIM MecTO M (DYHKIWUM KOMIIAPATHBUCTHKH B KOHTEKCTE OCOOEHHOCTEH COBPEMEHHOTO
CLICHMYECKOTO HCKYCCTBA: CPAaBHHMBAaTh TEHICHIMM DPAa3BUTUS HALMOHAIBHOIO CLEHHYECKOrO MCKYCCTBA, H3y4daThb HX
HETIOCPEACTBEHHYIO U ONOCPEIOBAHHYIO B3aUMOCBSI3b, TUIIOJOTHIECKHE U HCKYCCTBOBEIYECKHE CBSI3H; BBISBIATH MOOOHbBIE
U OTIMYMUTEIbHBIC MPHUEMBI, METOABI, MPUHIUIIBI, MOAXOABI U JAp.; MPEJOCTABIATh BO3MOXHOCTb NMPOCIEIUTh Pa3BUTHE
CLIEHUYECKHX IIPOLIECCOB.
Kniouesvle cnoga: ClieHIUECKOE HCKYCCTBO; KOMITAPATUBHBIM METO/ MCCIIEI0BAHNS; KOMIIApPaTHBUCTCKAs Tapagurma
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