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The purpose of the article is to highlight the teaching practice of O. Kolosok and identify its impact on the development
of Ukrainian folk stage dance and the choreographic culture in Ukraine. Research methodology. To achieve this purpose,
general scientific methods of theoretical and empirical levels such as analysis and generalisation of scientific and theoretical
foundations of researches, logical approach, interview method were used. Conclusions on O. Kolosok’s teaching peculiarities
are made based on the analysis of scientific sources, pedagogical, methodological and creative achievements of the artist, our
own experience of communicating with him, memories of colleagues and students. Scientific novelty. The article highlights
0. Kolosok’s teaching practice at art universities, analyses the teacher’s work on the Ukrainian Folk Stage Dance discipline,
introduces in scientific use materials of interviews with the teacher and his students and colleagues. Conclusions. The teaching
practice of Professor O. Kolosok was aimed at developing the traditions of folk dance in a harmonious and logical combination
with expressive means of literary art and the best achievements of the contemporary world performing culture. Thanks to his
efforts, future choreographers began to study the Ukrainian Folk Stage Dance discipline. The methodological developments by
the folk dance theorist and practice O. Kolosok are now used to teach choreography at higher education institutions of Ukraine.
His students’ engagement in mastering the choreographer’s skills was multi-faceted, truly professional, and choreographer-
director thinking reached the deep sources of folk dance art. O. Kolosok’s long-term teaching practice was highly fruitful, so
today, many young choreographers and dance teachers whom he nurtured owe him their high professional level.
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Introduction

The critical component in the specialist training in folk choreography is their comprehensive mastery of both
practical skills and theoretical knowledge about the formation and development of folk stage dance. For almost
half a century, Honoured Artist of Ukraine, Professor Oleksandr Kolosok (1932-2020) introduced his scientific
and methodical and creative developments, ideas, plans at art universities. His scientific and pedagogical range
includes the creation and improvement of professional disciplines, the development of the author’s methods of
teaching them, the preparation of textbooks and curricula, methodological recommendations for choreography
teachers and students. However, the conducted scientific research has shown that O. Kolosok’s teaching practice
has not yet been the subject of scientific research. It gives grounds to speak about the relevance of the chosen topic.

Recent research and publications analysis. General information about O. Kolosok is provided in V. Turkevich’s
handbook “Choreography in Ukraine in Personalities” (Turkevych, 1999). It was owing to this paper that O. Ko-
losok’s name was first introduced into the bibliographic discipline. The reference book “Masters of Folk Stage
Dance”, compiled by O. Kolosok himself, presents the artist’s biography, a list of his artistic achievements, cre-
ative works and scientific works briefly (Kolosok, 2009). Unfortunately, Oleksandr Kolosok’s pedagogical work
was neglected by scientists.

Scientific novelty. The article highlights O. Kolosok’s teaching practice at art universities, analyses the teach-
er’s work on the Ukrainian Folk Stage Dance discipline, introduces in scientific use materials of interviews with
the teacher and his students and colleagues.

Purpose of the article

The purpose of the article is to highlight O. P. Kolosok’s teaching practice and reveal its influence on the de-
velopment of Ukrainian folk stage dance and choreographic culture in Ukraine in general; to find out the features
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of Oleksandr Kolosok’s teaching skills in his work with students, future choreographers, to characterise his work
on the creation of the Ukrainian Folk Stage Dance discipline.

Research methodology. To achieve this purpose, general scientific methods of theoretical and empirical lev-
els such as analysis and generalisation of scientific and theoretical foundations of researches, logical approach,
interview method were used. Conclusions on O. Kolosok’s teaching peculiarities are made based on the analysis
of scientific sources, pedagogical, methodological and creative achievements of the artist, our own experience of
communicating with him, memories of colleagues and students.

Main research material

Oleksandr Kolosok is an Honoured Artist of Ukraine, winner of international competitions, the profes-
sor who, with his performing, choreographic and scientific and teaching work, has made a significant contri-
bution to the development of not only Ukrainian folk stage dance but also higher choreographic education in
Ukraine in general. Due to the efforts of the famous artists and leading cultural figures of Ukraine, such as
Professor O. Kolosok, the first choreography department was established in our country. It started working
in 1970 at the Kyiv State Institute of Culture of Korniychuk (now Kyiv National University of Culture and
Arts (hereinafter referred to as KNUCA). With its scientific and methodological, and practical activities, the
newly created department laid a solid foundation for developing the educational system for training perform-
ers, choreographers, and later ballet masters at the universities.

The total O. Kolosok’s creative path is 64 years, the experience of his pedagogical work is 42 years. Of
these, 30 years are in KNUCA (1973-2002), and 15 years are in the National Academy of Culture and Arts
Management (2000-2015).

0. Kolosok started his teaching practice in 1973, after finishing his career as a ballet dancer in G. Very-
ovka Ukrainian National Honoured Academic Folk Choir (1958—-1970). The work in the choir was a critical
stage and, at the same time, a bright milestone in his professional performing activity, which began in the
State Folk Dance Ensemble of the Ukrainian SSR (1951-1952), and then continued in the Song and Dance
Ensemble of the Central Group of Forces in Baden (Austria), where the young man served in the army
(1952-1955).

Oleksandr Kolosok came to work at the Department of Choreography with the title of Honoured Artist
of Ukraine (1967) and a higher education diploma, which he received at the Directing Department of the
Kyiv Institute of Culture. He started teaching as a senior teacher, then became an associate professor (since
1982). Since 1996 he is a professor at the Department of Folk Choreography of Kyiv State Institute of
Culture.

Oleksandr Kolosok had a responsible and challenging mission to start developing the Ukrainian Folk
Stage Dance new professional discipline. The need to create this subject was due to the professionalisation
of folk art, as a result of which folk stage dance was gradually formed from folk dance. Therefore, having
many years of practice and a deep understanding of the achievements of leading theorists and practitioners
of Ukrainian folk choreography, O. Kolosok developed and justified a new discipline for teaching at higher
educational establishments.

S. Zubatov, a graduate of the Department of Choreography at the Kyiv State Institute of Culture of Ko-
rniychuk, and now an Associate Professor of the Department of Choreography at Kyiv National University
of Culture and Arts, recalled the times when Oleksandr Kolosok started working as a teacher and taught
Ukrainian folk stage dance for his discipline (Fig. 1).

“At that time, this subject was significantly different from what is currently taught at the university. The
curricula were still being created, there was no clear teaching methodology, and the subject itself was studied
for only two and a half years. The difficulty was that the material on Ukrainian dance was not presented by
regions, almost no Ukrainian terms were used in the titles of movements. It is clear that it is always difficult
to start. Therefore, Oleksandr Kolosok and we, the students, were always in search,” recalls S. Zubatov
(2002). According to S. Zubatov, “the beginning of the Ukrainian Folk Stage Dance discipline was essential
and very relevant. Folk dance in its stage form existed for a long time, but there was no theoretical basis for
its study and formation as a separate subject. Therefore the creation of the methodology for teaching Ukrain-
ian Folk Stage Dance became an urgent need” (Zubatov, 2002).

Oleksandr Kolosok felt the differences between academic folk stage dance and folklore subtly, was
obsessed with the idea of creation of a stage dance of current level and did not stand still, but developed to-
gether with his students, — so says O. Kasianova, his former student, and now PhD in Art Studies, Professor,

165



XOPEOT'PA®IYHE MUCTEITBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

Honoured Artist of Ukraine, about O. P. Kolosok. “Oleksandr Kolosok has never been ashamed of asking
students who came from remote regions of Ukraine to show certain dance moves. He paid a lot of attention
to students’ independent work. But his thematic lessons were the most memorable when all the material —
at the barre, in the middle, and sketches — was devoted to one topic. For example, there was a lesson on
Ukrainian rituals. It was new, challenging and fascinating at the same time,” says O. Kasianova (2002).

Figure 1. The 4" year students of the Department of Choreography of Kyiv State Institute of Culture, 1980.
In the first row from left to right: teachers L. Tsvietkova, V. Kamin, O. Kasianova and O. Kolosok;
in the upper row, the fourth from the left is S. Zubatov. Source: the author’s archive

As we can see, the students of O. P. Kolosok are unanimous in assessing their teacher’s work. They all
have a high opinion of the teacher’s professional level, teaching style and personal qualities.

During his work at the University of Culture, O. Kolosok prepared many curricula on Ukrainian Folk
Stage Dance, which he constantly supplemented and improved. He was convinced that in the learning
process, students should master exercises that have not only a material basis — movements, but, above all,
spiritual content, plot basis, because the practice of outstanding masters of Ukrainian folk dance convinces
that meaningless choreography does not exist (Kasianova, 2002).

“The author summarised his theoretical and practical experience of teaching the Ukrainian Folk Stage
Dance discipline in the educational and methodical manual “Exercise Structure at the Bar based on Ukrain-
ian Folk Stage Style”. The achievements of outstanding predecessors — P. Virskyi, M. Bolotov, A. Hume-
niuk, A. Kalinin, V. Vronskyi, V. Petryk, K. Baloh, D. Lastivka, K. Vasylenko and other figures of Ukrainian
choreography were taken into account in the manual” (Gutnyk, 2020). This manual was republished in
2001.

The seminars conducted by O. Kolosok in all regions of Ukraine and the diaspora — for Ukrainians
in Canada, Australia, France, America, as well as many years of teaching work confirmed the validity of
theoretical generalisations and the fruitfulness of methodological developments covered in the manual on
Ukrainian dance.

In O. Kolosok’s work, a collector and serious researcher of the pearls of Ukrainian folk art, the ele-
ments of the classics acquired national character due to their harmonious, logical combination, as well as
rethinking on the basis of his many years of fieldwork in Central and Carpathian Ukraine. In his manual,
the author emphasises the need to develop “a new methodology for preparing the artist’s performing appa-
ratus, including the stage of his full stage load. This methodology should be based on and follow from the
specifics of folk art, which only needs to be carefully observed, studied and researched” (Kolosok, 2001).

The exercise at the bar created by the author is not limited only to the mechanical performance of move-
ments and technical exercises. Still, it aims to develop creative imagination, the transmission of national
colouring, revealing the nature of folk dance in different regions of Ukraine, the integrity and richness of its
artistic and aesthetic content. This is also facilitated by analysing the language and style features of Ukrain-
ian folk dance in different regions of Ukraine, the reproduction of its specific features in the corresponding
graphic images and explanatory descriptions made in the manual.
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Over time, the Ukrainian Folk Stage Dance discipline, which the Honoured Artist of Ukraine first taught,
Professor O. Kolosok and Honoured Artist of Ukraine, formerly the artist of P. Virsky Ukrainian National Folk
Dance Ensemble, M. Motkov, at the Department of Folk Choreography of Kyiv National University of Culture
and Arts received a new name — Theory and Methodology of Teaching Ukrainian Folk Stage Dance, taking
into account its tasks and content. Further, the discipline was developed and improved by the Honoured Artist
of Ukraine, PhD in Pedagogy, Professor S. Zabredovskyi, People’s Artist of Ukraine V. Virska and Associate
Professor S. Zubatov.

Oleksandr Kolosok taught Ukrainian Folk Stage Dance for nine years and then proceeded to the Choreog-
raphy discipline, which is considered one of the most difficult in the field of higher choreographic education.
This opinion is confirmed by Professor R. Zakharov’s words: “Only a teacher who has considerable experience
in creative work has the right to teach this discipline. Only the one who has accumulated his experience can
pass it on, who has something to tell his students, who has reason to build classes on specific examples of cre-
ative and staged work” (Zakharov, 1983).

0. Kolosok guided future choreographers to professional skills, generously sharing his knowledge, skills
and experience. Then, under the supervision of an experienced teacher with a high level of professional skills,
students created individual sketches, dances, and choreographic compositions of large forms.

“Oleksandr Kolosok paid special attention to the development of the student’s artistic intuition, to the
disclosure of creative individuality, to the identification of their choreographer’s style. Of great importance
was the manner of communication between the teacher and students, the ability to create a relaxed atmosphere
of creative daring, when everyone can express their thoughts, express themselves as a personality” (Gutnyk,
2020).

At the same time, O. Kolosok did not remain indifferent to the students’ problems, their lives; he never put
himself above and did not stay aside, but at the same time did not descend to familiarity or over-familiarity.
Oleksandr Kolosok was not only an experienced, demanding teacher, a sincere and frank person — he always
remained a wise tutor, senior fallow and adviser. And the pledge of success of future choreographers is in such
communication. It was the secret of O. Kolosok’s pedagogical skills. This conclusion can be drawn from our
experience of studying with the professor and communicating with him. This is also evidenced by the results
of a survey conducted at one time among the students of KNUCA, both full-time students and correspondence
departments. All interviewed students, describing their teacher as a person and a tutor and evaluating the meth-
ods of his work and the manner of communication with students, gave him only the best reviews unanimously.

During the years of teaching, O. Kolosok has prepared curricula for the Choreography discipline, text-
books and methodological developments, in particular, The Search for a Figurative Solution to a Choreo-
graphic Composition (Kolosok, 1997), The Peculiarities of Choreographer Work in a Folk Choir (Kolosok,
1999), The Stylistic Features of Dances of the Carpathian Region (Kolosok, 2002b) and Choreographer Skills:
Lecture Notes for Students of the subject field 6.020202 “Choreography” (Kolosok, 2015). When developing
curricula, as when creating the manual, the author focused not only on his experience as the director but also
on the best achievements of the national choreographic culture and pedagogy.

Their effectiveness confirmed O. Kolosok’s theoretical postulates in his practical work as a choreographer.
It is evidenced by his choreographic productions, embodied by the students of the Kyiv Institute of Culture.
In particular, O. Kolosok staged a number of dances for the performances prepared by students: An Irkutsk
Story and My Poor Marat by A. Arbuzov, A May Night by M. Hohol, A Zaporozhian Beyond the Danube by
S. Hulak-Artemovskyi, The Courtship at Goncharivka by H. Kvitka-Osnovianenko, After Revision by M. Kro-
pyvnytskyi, Wedding in Malinovka by B. Aleksandrov, The Snow Maiden by M. Ostrovkyi, Story of a Real
Man by B. Polovyi, Colleagues by E. Riazanov, The Drummer by O. Salynskyi, In Fashion and Gypsy Aza by
M. Starytskyi, I Believe by V. Shukshyn, Nazar Stodolia by T. Shevchenko. In addition, students performed
many choreographic productions not only in Ukraine but also abroad.

Working on the arrangement of folk dances, the director did not duplicate classical samples, but created
his dance version, found new moves that enriched the choreographic images. O. Kolosok is a person who
knew the national choreography perfectly, and therefore each of his works was a vivid expression of the na-
tional character in dance. At the same time, music, dance, and colourful costumes created a single harmonious
performance. The untiring, extremely demanding teacher experimented boldly, created large-scale, innovative
choreographic forms and multi-faceted plans. At the same time, he understood — and tried to make his stu-
dents understand it too — that only a constant desire to reach the heights of professionalism, self-sacrificing,
exhausting work on every movement, dynamic stroke and emotional nuance can become the key to the highest
sounding of dance (Fig. 2).
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Figure 2. The teachers are in the centre from left to right: Ye. Zaitsev, K. Vasylenko (Head of the Department
of Choreography of the Kyiv State Institute of Culture) and O. Kolosok
with students after another concert performance, the 1980s. Source: the author’s archive

Oleksandr Kolosok has a whole series of productions, generations of performers under his belt who owe
him their current achievements and skills. A competent and qualified specialist, an experienced teacher, cho-
reographer O. Kolosok has trained hundreds of professional dancers, directors and leaders of dance groups.
Later, some of them worked with him side by side, were his colleagues. Many graduates of Professor O. Ko-
losok have reached heights in their creative and scientific activities, have honorary titles and awards (Fig. 3)

Figure 3. The first graduates of the Department of Choreography of Kyiv State Institute of Culture with teachers five
years after graduation, 1979. O. Kolosok is the second in the second row from left to right. Source: the author’s archive

0. Kolosok also participated in the professional training of international students, worked with youth who
came from different countries: France, Canada, and the United States to exchange experience with Ukrainian
colleagues. And the participants of such events always highly appreciated the professionalism and goodwill of
the teachers, including O. Kolosok.
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Conclusions

With his energy and tireless work, O. Kolosok made a significant contribution to the development of folk
dance. Carefully preserving the pearls of Ukrainian dance folklore, Oleksandr Kolosok was looking for ways
of more profound and more organic penetration of folk and stage art with inspiration and selflessly. Developing
the folk dance traditions, he simultaneously used the expressive means of academic art and the achievements
of the performing contemporary culture.

Thanks to O. Kolosok’s efforts, future choreographers began to study the Ukrainian Folk Stage Dance
discipline, and later many years of practice and detailed work on the theoretical foundations of folk dance
resulted in the methodological developments on which the teaching of choreography at higher education estab-
lishments of Ukraine is based now. His students’ engagement in mastering the choreographer’s skills was mul-
ti-faceted, truly professional, and choreographer-director thinking reached the deep sources of folk dance art.

Honoured Artist of Ukraine, Professor Oleksandr Kolosok, a talented artist who devoted his life to serving
Ukrainian culture and folk choreography, passed away last year, leaving behind entire generations of students
and followers. However, O. Kolosok’s long-term teaching practice was highly fruitful, so today, many young
choreographers and teachers-choreographers whom he nurtured owe him their high professional level.

Prospects for further research consist of a comprehensive analysis of the scientific and methodological
works of the theorist and practitioner of folk choreography O. Kolosok.
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HNEJAT'OTI'TYHA TBOPYICTD | I'yrauk Ipuxa MukonaiBaa
OJEKCAHIPA KOJIOCKA | Kanouoam nedazoziunux nayx, doyenm,
Y HAPUHI IIIAI'OTOBKU ®AXIBIIB | Kuiscoxuii nayionanvnuii ynicepcumem
HAPOJHOI'O XOPEOI'PA®IYHOTI'O | xyromypu i mucmeyms,
MMUCTEUTBA | Kuis, Vxpaina

Merta crarti — BucBiTIeHHS negaroriynoi aisteHOCTI O. 1. Koocka Ta BUsBIEHHS i1 BIUTHBY Ha PO3BUTOK YKPAiHCHKOTO
HapOTHO-CIIEHITHOTO TaHI0 1 xopeorpadidHoi KynsTypr Yipainu B minomy. Metomomnoris mocmimkeHHs. s qocsSrHeHHs
METH BUKOPHCTOBYBAIUCH 3arallbHOHAYKOBI METOIM TEOPETUYHOTO Ta EMITIPHYHOTO PiBHIB: aHAJI3 Ta y3araJlbHeHHs HayKOBO-
TEOPETUYHHUX OCHOB JOCHI/UKCHHS, JIOTIYHMH METOA, METOX iHTepB’l0. BucHOBKM miomo ocoOmuBocTeil memaroriqnoi
nisieHOcTi O. 1. Konocka 3po0neHO Ha OCHOBI aHajli3y HayKOBHX JDKEpel, IMearoriyHuX, METOAWYHUX 1 TBOPYHX
JIOpOOKIB MHTLIS, BIACHOTO JOCBIly CIUJIKYBaHHs 3 HUM, CIIOTa/IiB KoJier i cTyneHTiB. HaykoBa HoBM3HA. Y crTarTi Brepiie
BHCBITIICHO TIearoriuny AisuibHICTs O. Koiocka y MHUCTEIBKHX 3aKiIaJax BHIIOI OCBITH; MPOAHATi30BaHO POoOOTY mexarora
HaJl CTBOPEHHSAM (PaxOBOi AUCHIHUILTIHU «YKPaiHCHKUI HapOTHO-CIICHIYHMH TaHEIb»; BBEICHO Y HAayKOBHH 0OIr Marepiain
IHTEepB’I0 3 IearoroM Ta Horo crynenTamy i koneramu. BucaoBku. [lenaroriuna misutbHicTh ipodecopa O. I1. Konmocka Oyma
CIIPSIMOBaHA HA PO3BHTOK TPAIMLIA HAPOAHOTO TAHIIO B FAPMOHIMHOMY K JIOTIYHOMY HOEAHAHHI 3 BUPAa3HUMHU 3aco0amMu
aKaJIeMiYHOTO MHCTELTBA Ta KpAIUMH 3100yTKaMH Cy4acHOi CBITOBOI BUKOHABCHKOI KYJBTYPH. 3aBISKH HOTO 3yCHILUIIM
MaitOyTHi Xopeorpadu Iodany BUBYATH AUCHHUILTIHY « YKpalHChKUI HAPOJTHO-CLICHIYHUH TaHEelIb», 2 HA METOANYHUX PO3POOKax
TEOpeTHKa i mpakTuka HapoaHoro TaHIo O. Konocka HUHI IpyHTY€EThCS BUKJIAJAHHS XOpeorpadhigHOro MUCTEITBA B 3aKIIa/1aX
BHIIOI OcBiTH Vipainu. Moro poGora 3i cTyleHTaMi Haj OnMaHyBaHHSAM MHCTEITBa Gamermeiictepa Oyia GaraTorpaHHOIo,
HO-CIIPaBKHBOMY MPOdeEciitHO0, a 0aleTMeicTepChKO-PEKUCEPChKe MUCICHHS CArano MIMOMHHHX JDKEpeNl HapOIHOTOo
TaHIIOBAJIGHOTO MUcTenTBa. bararopiuna nemaroriyHa aisutbHiCTh Onekcannpa Konocka Oyna Hag3BHYAHHO ILTIAHOIO,
TOX HHHI HOMY 3aBISIYyIOTH CBOIM BHCOKHM IpO(eCiiiHMM piBHEM YMMaJIO0 BUIUIEKAHMX HUM MOJIOAMX OaneTmelcTepiB
i menmaroriB-xopeorpadis.

Kniouosi cnosa: Onekcanap Konocok; ykpaiHChKU# HApOAHO-CICHIYHHI TaHeIlb; MUCTEITBO OajeTMeiicTepa; HapoIHe
xopeorpadidHe MUCTELTBO

HEJATOI'MYECKOE TBOPYECTBO | I'yrauk Upuna Hukonaesna
AJIEKCAHIPA KOJIOCKA | Kanouoam nedazozuueckux nayx, doyenm,
B CO®EPE NOJAT'OTOBKM | Kuescruii nayuonanonwiii ynueepcumem
CIHHEHUAJIMCTOB HAPOIOHOTI'O | xyromypor u uckyccme,
XOPEOT'PA®UYECKOI'O UCKYCCTBA | Kues, Yxkpauna

Henp cTatbn — ocBemienue neparoruyeckor nesrensHocTH A. I1. Konocka u BbIsIBIEHHE €€ BIMSHHS Ha pa3BUTUE
YKPaWHCKOTO HAPOTHO-CIIEHMIECKOTO TaHIIA H XOPEOTpapIeCKOi KyIbTyphl YKPAMHBI B IIEJIOM. MeTOMOIOTHS UCCIICIOBAHUS.
Jnst TOCTMIKEHUS IICNU HCIIOJB30BATUCH OOICHAYYHBIC METOMBl TCOPETHYCCKOTO M AMITHPHYCCKOTO YPOBHEH: aHAW3
1 0000IIICHHE HAYYHO-TEOPETHIESCKUX OCHOB HCCIICI0BAHMS, IOTUUCCKHI METOI], METO/l MHTEPBBIO. BBIBOIIBI 00 0COOCHHOCTSIX
negarornyeckor aestenbHocTH A. II. Komocka crnenanel Ha OCHOBE aHAalW3a HAYYHBIX MCTOYHHKOB, €r0 MEAarOTHUECKUX,
METOANYECKUX M TBOPUECKHX PadOT, TMYHOTO OIBITa OOIICHUS ¢ HAM, BOCTIOMHHAHHHA €ro KOJUIET M OBIBIIMX CTYICHTOB.
Hayunast HoBI3HA. B cTaThe BriepBhIe OcBeMIaeTcs egarormdeckas 1esTenbHOCTh A. Komocka B BEICIINX yUeOHBIX 3aBEIICHIAX,
MpoaHaIM3MpOBaHa paboTa Imearora Haj co3JaHueM MPoPeCcCHOHANFHON TUCIUTLTIHBI « YKPAHHCKAN HAPOTHO-CIICHUIECKIH
TaHEI»; a TAKXKE BBEJICHO B HAYYHBII 000pOT MaTepraibl HHTEPBBIO ¢ A. KomockoM, ero OBIBITMME CTYICHTAMH M KOJUICTAMH.
BriBogpl. [leqarorndeckas nestenpHocTh mpodeccopa A. I1. Komocka Obuia HampapieHa Ha pa3BUTHE TPAIUIUA HAPOTHOTO
TaHLIAa B FapMOHI/I‘{HOM U JIOTUYCCKOM COYCTAHUU C BBIpa3PITCJ'II)HI)IMI/I CpC)ICTBaMI/I AKaACMHUYCCKOIO I/ICKyCCTBa " JIy4IIUMHA
JOCTH)KCHUSIMU COBPEMEHHOW MHPOBOI UCTIONHUTENBCKOH KyIbTYphI. briaromaps ero ycumism Oymymue xopeorpadsl Hadain
W3y4aTh TQUCIHIUTIHY « YKpanHCKAH HAPOJHO-CIIEHUIECKIH TaHeI», a Ha METOOMIECKUX pa3pad0oTKax TeOpeTHKa M MPaKTHKa
HaporHoro TaHna A. Kolocka 0CHOBEIBaeTCs MPETIOIaBaHUE XOPEOTrpadueckoro HCKYCCTBA B BBICIINX YISOHBIX 3aBEICHIIX
Vipannsl. Ero pabora co cTyaeHTaMH HaJl OCBOCHHEM HCKycCTBa OaneTmeiicTepa ObLTa MHOTOTPAHHOM, MO-HACTOSIIEMY
npodeCCHOHAIBHOM, a 0aIeTMEHCTEPCKOE U PEKUCCEPCKOES MBINUICHHE MUTATIOCh M3 TIyOMHHBIX MCTOYHHKOB HAPOTHOTO
TaHIIEBAILHOTO HMCKyCCTBA. MHOTONETHSS Temarorndeckas nesresibHOCTh Aunekcanapa Komocka Obia dpe3BblYaiiHO
IUTOAOTBOPHOM, MMOITOMY Ha CETORHSIIHWHN JE€Hb eMy O0sS3aHbI CBOMM BBICOKHM HPO(ECCHOHAIFHBIM YPOBHEM HEMAJo
BOCITUTAHHBIX IM MOJIOIBIX OaeTMEeHCTEpOB U TI€Iar0roB-Xopeorpagos.

Knrouesvie cnosa: Anexcannmp Komocok; ykpawHCKHET HapOTHO-CIICHHYECKHH TaHeI[; MCKYCCTBO OaneTMeiicTepa;
HApOIHOE XOpeorpaduuecKoe HCKYCCTBO
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