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The purpose of the article is to study fashion design as a carrier of the homeostatic potential of culture in the period of
post-postmodernism transformations. Research methodology. The author of the article applies an interdisciplinary system
approach with the combination of the results of subject, historiographical and morphological analyses to highlight the impact of
the stabilizing role of fashion design on the development of culture in a state of transformation. The analysis of the homeostatic
potential of fashion design as a result of decomposition is represented by a sequence of simpler issues, the solution of which
specified the mechanisms for realization of this potential. The scientific novelty of the work is that the mechanism of stabilizing
influence of fashion design on culture in the terms of “choice fluctuations” of metamodernism is described for the first time.
Marketing requirements limit the freedom of choosing the idea and the theme of the collection in metamodernism style by
taking into account the aesthetic pattern of costume perception by the target group of users. However, metamodern trends
procure a dynamic balance of the contradictions between the traditions and innovations in design decisions by simultaneously
highlighting in costume the elements of cultural heritage and the elements-carriers of fashion trends.

Conclusions. From the standpoint of metamodernism, the homeostatic impact of design creativity on the development
of culture is interpreted in the form of a dynamic balance of contradictory elements of cultural heritage and elements-carriers
of fashion trends without the influence of metanarratives of modernism, but with the possibility of manifesting narratives
with universal humanistic aspirations. The relevance of the study is enhanced by the choice of fashion design to confirm its
homeostatic properties in the context of cultural transformations since, in addition to contributing to the management theory of
sustainable development of fashion design, the results of the study can be used in design practice to increase the effectiveness
of the formation of an artistic image of the individual by means of costume.
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Introduction

The new lifestyle in the digital environment clearly outlined the requirements for social and professional
adaptation. Paraphrasing the well-known statement that to achieve a certain cultural level, a person must use
the modern opportunities that society provides to the individual, it can be noted that in the conditions of cata-
clysms, culture plays the role of a stimulator of social and professional adaptation of citizens and is a carrier
of homeostatic potential to ensure stable progress. This fact gives relevance to the issue of the stabilizing
influence of culture on the management of sustainable development in all spheres of life. Of particular interest
are studies of the impact on the sustainable development of the culture of architectonical art trends aimed at
harmonizing people with the environment. These activities include architecture, arts and crafts, and many
directions of design.

Digitalization provides designers with enhanced opportunities to visualize creative ideas, so the design-
ers’ susceptibility to a new generation of digital technologies is an important factor in their competitiveness.
In the increasingly competitive environment, accelerating pace of life and shortening of the cycles of fashion
trends changes, design has turned into a pursuit of innovation. But an excess of innovation leads to a loss of
perception of the meaning of things and chaos, for the stable development of design, as well as for the conti-
nuity of progress, society needs a rational balance of traditions and innovations, which is regulated by culture.

Recent research and publications analysis. The importance of determining the stabilizing role of the
directions of art in the adaptation processes of the information society has become the source of numerous
publications by a wide range of researchers. Most often, such studies are devoted to highly specialized topics,
namely:
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— analysis of transformational trends in the culture of the information society (Guseinov, 2017);

— analysis of the role of design in human social adaptation to the digital environment (Vlasov,
2012, 2014);

— analysis of the role of design in preventing the risks of the information boom in modern society
(Haievska, 2017);

— trends in design development in the digital and post-digital era (Gardabkhadze, 2019);

— defining the latest design features in a digital environment (Date et al., 2017).

Although fashion design as an agent of the multibillion-dollar fashion industry, a carrier of its trends,
and as a performer of fundamental needs of the individual, has a noticeable influence on the vector of cultural
transformations, its role in shaping new trends and “modern versions” of the culture of the 21% century is given
much less attention.

The publications do not contain the results of an analysis of its stabilizing role as a carrier of humanized
principles in the transformational processes of the culture of the information society. There is a lack of reports
about the influence of fashion design on the formation of aesthetic guidelines, and the possibilities of fashion
design for promoting the adaptation of a modern person to the conditions of a new lifestyle through the forma-
tion of his positive image by means of a costume are not considered.

It is known that design-creativity has the properties of self-balancing to maintain sustainable develop-
ment. This study is an attempt to specify the potential of design in managing the development stability through
self-regulation in the conditions of changing cultural paradigms, as well as to assess the abilities of transferring
the stabilizing influence of design on the processes of cultural formation in a new round of informatization
development.

Purpose of the article

The purpose of the article is to determine the self-regulating features of fashion design in changing cul-
tural paradigms, as well as its ability to be a carrier of the homeostatic potential of culture during periods of
transformation, in particular, in the period of post-postmodernism.

An interdisciplinary systematic approach, in which the complex problem of analysing the homeostatic
potential of fashion design is represented by a set of simpler specialized issues, is applied when determining
the mechanism of formation of the stabilizing influence of fashion design on the development of culture in
the context of transformation. Coherent systematic solution of these issues with a combination of subject,
historiographical and morphological analysis allowed us to draw the conclusions of the study in the form of
recommendations for the implementation in the design practice.

Main research material

Over millennia of cycles of human civilization, periods of sustainable development were replaced by cat-
aclysms that marked a new round of progress at a new level of civilization and the emergence of a new cycle.
Culture, although prone to transformation, during the periods of turbulence preserved for the “new time” the
most valuable cultural achievements of mankind in historical memory. This made it possible to transpose them
into the present, thanks to which a balance of traditions and innovations was established during the cycle of
sustainable development. The stabilizing role of culture has been revealed.

Based on the analysis of thematic publications, it can be assumed that one of the most effective approaches
to stabilizing the dynamics of cultural development is to optimize the balance of traditions and innovations,
which creates favourable conditions for people to adapt to new living conditions.

The research is based on the assumption that fashion design could play the role of a carrier of the stabi-
lizing potential of culture. “Historicism is the main characteristic of artistic thinking. Including himself in the
flow of historical time, understanding the past and anticipating the future, the artist is able to establish special
semantic connections in “conceptual models of reality” (Vlasov, 2014, p. 17). The modern approach to design
is formed in the ecosystem of “citizens-society”, taking into account the cultural and historical context, eth-
nosphere, ecology and individual human needs (Gardabkhadze, 2019), and design is a mediator-carrier of ele-
ments of cultural and ethnic heritage between epochal loops of different cultures. Reflecting humanistic ideals
in design solutions and forming aesthetic guidelines for the perception of the visual image of the individual in
the eyes of society, the design does not allow even the latest radical trends to deviate far from the humanistic
ideals and stereotypes of beauty. Thus, historicism as the main property of artistic thinking stimulates the emer-
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gence of an inertial-damper mechanism of design creativity, which plays the role of a stabilizer of its trajectory
of design development and the trajectory of development of other art directions and culture in general.

Each era discovers new styles and trends. In the middle of the 20™ century, many phenomena of social
life in society were described in the terms of postmodernism. However, the 21% century reduced the num-
ber of appeals to postmodernism, but the issue of predicting possible trajectories of cultural development
became relevant. There were many attempts to formulate the trajectories of art development in the form of
characteristics of the new trends. At the turn of the 20™ and the 21 centuries, the art studies methodology
was expanded. In the new, post-structuralist picture of the world, the development of the arts is compared
to the crown of a tree, where the development is carried out along the “trunk” simultaneously in different
directions, giving rise to blossoming and dry, “dead-end” branches. Art directions and new trends include
performatism, hypermodernism, renewalism, automodernism, metamodernism, and digimodernism (Rudrum
& Stavris, 2015). The emergence of new art trends has also affected the perception of the place and functions
of design in the modern digital environment. Trends in modern design are most harmoniously depicted in
the principles of metamodernism, which does not provide a ready-made idea or concept, but suggests finding
it independently in fluctuations between opposites, using “oscillating motion” and the structure of feelings
(Metamodern — a new way, 2017).

One of the most relevant areas of contemporary art studies is the analysis of the special features of the
spatio-temporal continuum of a work and the peculiarities of its perception by the audience (Vlasov, 2012).
Unlike art studies, due to the practical orientation of the design the aim of the design creativity is not only the
analysis of the object and subject of the research, but a combination of analysis and synthesis of characteristic
features of prototype objects taking into account the environmental conditions, and the result of this became not
theoretical conclusions, suggestions and characteristics of the object, but the design-artefact itself. The design
aims at creating a design product that takes into account the needs and expectations of the target group of users.

Art studies analysis provides the designer with initial information, which, along with marketing data and
fashion trends, participates in the formation of the project task. In addition to initial information about the
primary sources of generating the author’s idea and the characteristics of prototypes, the art studies approach
offers methods for selecting, typing and stylizing elements of the primary source, which are represented by
intermediate and morphological methods (Vlasov, 2012). These methods and approaches together are aimed at
transferring elements of the primary source (prototypes) to design solutions, where with the help of a design
approach, stylized elements of the image of the primary source will be used as the components of creative
synthesis with elements that carry aesthetic, functional and utilitarian requirements for product design.

The peculiarity of fashion design is that its target object is the person himself. Fashion design is the basis
of the artistic image of the individual. It is closer to the needs and expectations of a person than other design
directions. Therefore, the analysis of the role of fashion design in the transformational processes of the culture
of the information society is an urgent issue both from the point of view of managing the sustainable develop-
ment of architectural art trends, and from the point of view of social and professional adaptation of a person to
the conditions of the digital environment.

Another characteristic feature of fashion design is that it is the most fashion-dependent of all design
trends. Focus on the formation of an attractive habitual image of an individual by means of a costume entails
the dependence of fashion design on natural features and internal characteristics of the individual, and on so-
cial stereotypes, the most significant of which are generated by fashion trends.

That is why fashion design relies on at least two prototypes: a modern image-carrier of characteristic
fashion elements and a generalized image-prototype of a source of inspiration. That is, the process of creating
an image of a person by a fashion designer is based in a certain way on associations with two or more imag-
es. After all, if you create an image without involving associations with the external images in relation to the
carrier, but use only the natural data of this person, the image will not be able to demonstrate the novelty of
perception, modern features and place accents that are designed to increase the artistic expressiveness of the
result (Gardabkhadze, 2020).

The idea and implementation of each innovative fashion project are based on at least two primary sources
of generating creative design solutions that have opposite requirements: one of the primary sources is a carrier
of information from the field of cultural heritage, and therefore is not related to current trends, the other is
a prototype of the current fashion environment, the source-carrier of fashion trends. It is possible to achieve in-
novative solutions due to the appeal to elements of the non-fashionable environment and at the same time stay
within the requirements of fashion trends through the harmonious integration of these sources in the process of
creating compositional solutions of models.
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In the terms of metamodernism, the factor of stability of design creativity can be represented in the form of
a dynamic oscillatory equilibrium of two competitive primary sources — a representative of traditional culture
and a carrier of modern fashion trends.

But there is still one more factor influencing the design results. It is necessary to adapt design solutions
to the personal characteristics of the individual, or at least take into account the characteristics of each of the
narrow target groups of consumers. Viewing the harmonization of design artefacts with the characteristics of
appearance and psychological attitudes of the individual from the standpoint of metamodernism, traditional
primary sources should be chosen from the group of artefacts of the sphere of cultural heritage, filtered from
the consequences of the influence of metanarratives of modernism, but with the possibility of transferring the
expression of narratives with universal humanistic aspirations. The study suggests that dealing with the issue
of matching the primary source with the internal psychological attitudes and preferences of the individual
should occur by selecting, filtering and stylizing the elements of the primary source from the archetypes of the
“collective unconscious”, which are characteristic of this group of consumers.

It is known that the characteristic carriers of current socio-cultural features of our time are the generalized
images of various media or social characters influenced by the plot of the story have become the spokesmen
of certain ideas and value orientations. The observer compares the artistic image of a person with the internal
system of values, basic attitudes, criteria, elements of stereotypes, primary images of archetypes, which are
compactly archived in the memory of the observer at the unconscious level and which are extracted from the
“library” of archetypes and typed images (cult personalities) after subconscious scanning.

Since archetypes induce strong internal inclinations that form a personality, psychologists recommend
that a person should choose the life role that corresponds to the characteristics of his most active archetype in
order to achieve self-realization and to live fully. Stereotypes of life attitudes in the form of archetypes as role
models control the emotions and behaviour of an individual. And although each person has a lot of unique
features both by nature and formed under the influence of society, it can be stated that he/she follows one or
another archetype. Since among other design directions, the human image design is the closest to the individ-
ual’s personality, for a person’s self-realization it is important in costume design to follow internal attitudes
and aesthetic guidelines that are embedded in his/her subconscious and are associated with certain archetypes.

The idea of the role of fashion design as a carrier of the stabilizing potential of culture is realized by its
specification in the form of recommendations for a dynamic balance between traditional and innovative ele-
ments of design solutions and experimental verification of its reliability through the use of these recommenda-
tions in the design of modern women’s clothing collections.

Taking into account the trends of metamodernism, recommendations for a dynamic balance between tra-
ditional and innovative elements of design solutions could be formulated as follows:

— since the artistic expressiveness of design solutions of collection models depends on the choice and
harmonious adaptation of primary sources-carriers of cultural heritage elements with personal attitudes of the
individual and with fashion trends, the prospects for transferring elements of specific primary sources into the
design of modern clothing are analysed at the first stage;

— then there is an analysis of fashion trends with the search for displaying the theme of primary sources
in the collections of famous fashion designers with the selection, filtering and stylization of elements-carriers
of fashion trends that are harmonious with the theme;

— the development of design solutions on the basis of the combination, convergence and parallel display
of elements of traditional and modern prototypes with variable accentuation of these samples in compositional
solutions of models of modern clothing is implemented;

— a collection of modern clothing is developed using selected solutions, and the artistic and aesthetic
qualities of models are evaluated.

The evaluation of the artistic and aesthetic properties of the collection models using these recommenda-
tions in the design process indicates an increase in their expressiveness and novelty of perception of design
decisions, which is achieved by transferring the expression of the original source to the modern fashion envi-
ronment. The positive results of the experiment indicate the effectiveness of the proposed method and confirm
the validity of the hypothesis.

Conclusions

The article is devoted to the analysis and confirmation of the hypothesis about the homeostatic influence
of design creativity on the development of culture. This hypothesis plays the role of a connecting link between
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the duality of oscillatory-damper mechanisms of art transformations and the issues of sustainable development
of specific design directions, the study of which is especially relevant in times of social cataclysms. Fashion
design, which is most closely related to the individual’s personal requests, has been chosen as a specific design
direction for which the hypothesis is confirmed.

The confirmation of the hypothesis about the homeostatic influence of design on the development of cul-
ture is realized by correlating the creative role of modern design with the tendency of the human psyche to the
imaginative perception of reality, which is based on archetypes of the collective unconscious and individual
stereotypes of consciousness of the creator and viewer.

The author of the article applies an interdisciplinary system approach with the combination of the results
of subject, historiographical and morphological analyses to highlight the stabilizing role of primary sources
of cultural heritage in the process of creating design solutions. In addition to combining various methods of
analysis, techniques for synthesizing prototype-carriers of cultural heritage elements with element-carriers of
fashion trends were applied to use the results of synthesis in the design of modern clothing.

The homeostatic potential of fashion design is created by reflecting humanistic ideals in the design solu-
tions of a modern costume and forming aesthetic guidelines for users to perceive the visual image of a person.
The mechanism of stabilizing influence of fashion design on culture in the terms of “choice fluctuations” of
metamodernism has been described for the first time, in which the freedom of choosing the idea and the theme
of the collection is limited to taking into account the aesthetic guidelines of perception of the costume by the
target group of users.

The confirmation of the stabilizing effect of fashion design was made by experimental verification of the
proposed recommendations in the design of modern clothing collections. The evaluation of the artistic and
aesthetic properties of the collection models proves the increase of their expressiveness and the novelty of per-
ception through the transfer of expression of primary source-carriers of cultural heritage elements to the mod-
ern fashion environment. The positive results of the experiment indicate the ability of fashion design to play
the role of a carrier of the stabilizing potential of culture, reflecting humanistic ideals in the design solutions
of modern costume and forming aesthetic guidelines for the perception of the visual image of the individual
in the eyes of society.

Further research on the topic could be aimed at a detailed definition of the mechanisms of stabilizing in-
fluence of fashion design on the sustainable development of culture and arts.
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TOMEOCTATUYHUMN l'apnabxanse Ipuna AnaroniiBHa
IMOTEHIIIAJI @EIHH-I[PI3AI>1HY Hoyenm,
Y TPAHC®OPMAMNIMHUX ITPOUECAX | Kuiscokuii nayionanohuii ynisepcumem
CYYACHOI KVJIBTYPMU | xynomypu i mucmeyms,

Kuis, Yxpaina

Mera crarTi moisrae y NOCTIDKCHHI (emH-Iu3aifHy sK HOCiS TOMEOCTaTHYHOTO IIOTEHIaly KYyIBTYpU y TIEepiox
TpaHcdopMmarii micns mocTMonepHi3My. Metonnm mocmimkeHHs. Jlns BHCBITJIEHHS BIUIMBY CTaOili3yBaqbHOI poii
(erH-1u3aiiHy Ha PO3BUTOK KYJIBTYPH y CTaHi TpaHcgopMallii 3acTOCOBAaHMH MDKIUCUMIUTIHAPHUN CHUCTEMHHUH MiJXif
3 KOMOIHYBaHHSM pe3yJbTaTiB NPEAMETHOrO0, icTopiorpadiuHoro i MopQoioriyHOro aHamiziB. AHali3 TOMEOCTAaTHYHOTO
MOTEHIANY (QeIIH-I13aiiHy B pe3yJIbTaTi ACKOMIO3HIIIT MPEICTABICHHUIA TOCTIJOBHICTIO OLITBII POCTHX MUTAaHb, PO3B’ I3aHHS
SIKMX KOHKPETH3YBAJIO MEXaHi3MH peaiizalii Iboro moreHniary. HoBusHa pe3ynsTatiB. Yoepiie MexaHi3M cTa0ii3yBaabHOTO
BINIMBY (peIIH-IM3aiHy Ha KyJIbTYpy OXapakTepHU30BaHHMH y TEpMiHaX «KOJIMBAaHb BHOOpY» MeTamonepHisMmy. TeHmeHmil
MEeTaMoJIepHy 0OMEXKYIOTh CBOOOTY BUOODY i71€1 i TeMH KOJIEKIIiT BpaXyBaHHSAM €CTETUYHNX OPIEHTUPIB CIPHHAHATTS KOCTIOMA
LIJIbOBOIO TPYIIOK0 KOPUCTYBaYiB, ajie MiATPUMYIOTh IMHAMIYHUI OallaHC CyNepedHOCTel TpaJuiii 1 HoBamiil mapaielbHUM
BHCBITJICHHSIM y MOJEJSIX KOCTIOMAa €JIEMEHTIB KYJIBTYPHOI CIaJIIMHK 1 €JIeMEHTIB-HOCIIB TeHAeHIIH Moau. BUCHOBKH.
3 mo3uLiii MeTaMoJIepHI3My TOMEOCTAaTUYHHMII BIUTMB JAW3aliH-TBOPYOCTI HA PO3BUTOK KYIBTYpH IHTEPIPETYEThCS Y (opMi
JMHAMIYHOI PiBHOBaru CyIepewINBUX €JIEMEHTIB KyIbTYpPHOI CIIAAIIMHN I €IeMEHTIB-HOCIIB TeHACHIINH Moau 0e3 BIUIUBY
METaHapaTUBIB MOZICPHI3MY, aJie 3 MOMKJIMBICTIO IIPOSBY HAPATHBIB i3 3aTalIbHONIOACHKUMHI IYMaHICTHIHIMH YCTPEMIIIHHIMH.
Bubip ¢denmn-auzaiiny s mATBEpAKEHHS HOTO rOMEOCTaTHYHMX BIACTHMBOCTEH B YMOBax KyIBTYpHHX TpaHc(opMariii
HaJIa€ TOCIiPKEHHIO JI0JIaATKOBOI aKTyaJIbHOCTI, aJUKE, KPIM BKJIay B TEOPIilO YIIPABJIiIHHS CTAJIOr0 PO3BUTKY (helIH-An3alHYy,
Pe3yJNIbTaT! JOCIIPKEHHS MOXKYTh OyTH BUKOPUCTAHI B IPAKTHUIII TPOEKTYBAHHS ISl ITIIBUILIEHHS e(DeKTHBHOCTI ()OPMYBaHHS
XyIOKHBOTO 00pa3y 0COOUCTOCTI 3ac00aMU KOCTIOMA.

Knrouosi  cnosa: ¢emH-nm3aiiH; TOMEOCTATWYHHMN IIOTEHINIAN;, IEPIIOMKEPeNio; TpaHC(ep eNeMeHTiB; OamaHc
CyIepeYHOCTEN

TOMEOCTATHYECKMM | Mapnabxanse Mpnua AHatonseBHa
MOTEHIIUAJI ®IIH-JTU3AVHA | Zoyenm,
B TPAHC®OPMANUOHHDIX | Kuescruii nayuonanshoiii ynugepcumem
IMPOLHECCAX COBPEMEHHOM | kyromypot u uckyccms,
KYJABTYPHBI | Kues, Vipauna

Llenb cTaThM COCTOMT B HCCIENOBAHWMM (DIIIH-IHM3aiHA KaK HOCHTENS TOMEOCTaTHYECKOro ITOTEHIMANa KyJIBTYpHI
B IIEpHOJ TpaHC(OpMALMi MOCIe MOoCTMOepHI3Ma. MeTonsl nccnenoBanus. s ocBeneHns BIUSHUS CTa0MIN3Upyomei
ponu (oIIH-M3aiiHa HA Pa3BUTHE KYJIBTYPBl B COCTOSHHMH TpaHC(OpPMAaly IPUMEHEH MEXINCUHUIUIMHAPHBIA CHCTEMHBIN
HOJIX0Z ¢ KOMOMHHPOBAaHUEM PE3YIIBTaTOB IMPEIMETHOTO, UCTOPHOrPahUIECKOro U MOP(OIOrHIECKOro aHaIu30B. AHAIU3
TOMEOCTAaTHYECKOr0 MOTeHIHaNa (IIIH-IU3aliHa B pe3ysbraTe ACKOMIIO3UIMHN MpeCTaBlIeH M0CIIeN0BaTeIbHOCTEI0 Ooree
MIPOCTBIX BOIIPOCOB, PEIIEHHE KOTOPHIX KOHKPETU3UPOBAIO MEXaHN3MBI pEaI3aliy 9TOT0 ToTeHnuata. HoBusHa pe3ynbsraros.
BnepBsie MexaHU3M CTaOMITM3HUPYIONIETO BO3IEHCTBHS (PINIH-M3aliHa HA KyJIBTYPY OXapaKTepHU30BaH B TEPMUHAX «KOJIeOaHUH
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BbIOOpay MeramonepHu3Ma. TeHIeHIIMH MeTaMo/IepHa OrPaHUYMBAIOT CBOOOAY BHIOOPA MIEH M TEMbl KOJUICKIMH YYETOM
JCTETHYECKUX OPHUEHTHPOB BOCHIPHSATHS KOCTIOMA [1EJICBOM IPYIIION [OJIb30BATEINEH, HO MOIEPIKUBAIOT IMHAMUYESCKHUIA OamaHe
MIPOTHBOPEYHI TP W HOBAIWH MapaJUIeIbHBIM OCBEIICHIEM B MOJCISAX KOCTIOMA 3JIEMEHTOB KYJIBTYPHOTO HACIEIIHS
U DJIEMEHTOB-HOCUTeNel TeHaeHuuid Monpl. Pesymbratel. C mosunuil MeTamoiepHH3Ma IOMEOCTaTHYEeCKOe BO3/IEHCTBHE
JIM3aiiH-TBOPYECTBA HA PAa3BUTUE KYJABTYPHl HHTEPIPETHPYETCs B (HOpME TUHAMUYCCKOTO PABHOBECHS IMPOTHBOPECUMBBIX
SJIEMEHTOB KYJIBTYPHOTO HACJEIHUs W JEMEHTOB-HOCHUTENEH TeHICHINI MO/Ibl Oe3 BIMSHUS METaHapPaTHBOB MOJIEPHU3MA,
HO C BO3MOXKHOCTBIO TPOSIBICHHS HAPPATHBOB C OOIIEUETOBEUYSCKUMH TI'yMaHHCTUYECKUMH YCTpEMICHHsMU. Bbibop
GbouH-1u3aitHa TS TOATBEPIKICHHS €r0 FOMEOCTATHYECKUX CBOMCTB B YCIOBHSIX KYJBTYPHBIX TpaHc(opMmaimii npuaaet
HCCIIEIOBAHHUIO JIOTIONHUTENBHYIO aKTyalbHOCTD, IIOCKONBKY, KpOME BKJIaa B TEOPHIO YIIPABICHUS YCTOHYMBEIM Pa3BUTHEM
(olIH-TM3aliHA, PE3YIbTaThl UCCIIENOBAHUS EIeCO00pa3HO MCIONB30BaTh B MPAKTHKE MPOCKTUPOBAHMS JUIS MOBBIICHUSI
3¢ dexTrBHOCTH HOPMUPOBAHUS XYOKECTBEHHOTO 00pa3a JMYHOCTH CPEACTBAMH KOCTIOMA.

Kniouegvie croga: (OIIH-TU3AMH; TOMEOCTaTHYECKUI MOTEHIMAl; MEPBOMCTOYHMK, TpaHC(Ep 3IIeMEHTOB; OanaHc
IIPOTUBOPEUUI
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