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Abstract

The purpose of the study is to consider the main identification parameters of ornamentality in the decorative
and applied art of the Turkic world. The research methodology is based on the comparative typological method,
because the comparative analysis reveals, on the one hand, the general universals of ornamentation in the
decorative and applied art of the Turkic-speaking peoples, on the other hand, their specificity. The methodology
of the study is also based on the principle of historicism because the principle of historicism orients the study on
the interrelationships of cultures in the space of stages in the history of peoples. It is the historical and cultural
vector that allows us to fully present the picture of the common dominants of ornamentality in the decorative
and applied art of the Turkic peoples. The conclusions of the article indicate that the decorative and applied art
of the Turkic-speaking peoples has certain typologically significant grounds for kinship. The article formulates
provisions that have a certain perspective on the classification of the material. The effectiveness of the study
also concerns its practical significance, because it allows us to interpret ornamentality as a single functional
principle of the morphological system of arts. The scientific novelty of the presented article lies in the fact that
for the first time the general bases of ornamentality in the decorative and applied art of the Turkic-speaking
peoples are generalized and differentiated. Ethnocultural models of the worldview of the Turkic peoples and

their connection with ornamental formulas are involved in the analysis.
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INTRODUCTION

The study of Azerbaijani artistic culture in the con-
text of the history and culture of the Turkic-speaking peo-
ples allows, on the one hand, to study the general foun-
dations of this culture, and on the other hand, the specific
features of each regional culture. The significance of
such positions is actualised in modern art history.

Ornamentation as the quality of style is charac-
teristic of many examples of decorative and applied
art of the Turkic world.

Ornamentality is the quality of decorative and
applied arts, which allows you to fully consider the
historical and cultural aspects of the morphological
system of arts.

The general foundations of ornamentation in the
arts and crafts of the Turkic-speaking peoples are
based on meaningful, structural, semantic vectors.
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The study of identical determinants of ornamen-
tality in the decorative and applied art of the Turkic-
speaking peoples allows us to consistently study
the history of art as a series of categories of artistic
“language” that are stable in time and vivid in their
expression.

Studying the general foundations of the artistic
system of the art of the Turkic-speaking peoples is
possible if the following methodological parameters
are present. Lets list them:

1. Reliance on the principle of historicism in
ethnogenesis and the development of ornamentality;

2. Ornamentality as a significant unit in the
style formation and artistic language of arts and
crafts;

3. Search and implementation of typologically
significant categories that reflect the general founda-
tions of the Turkic artistic system;
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4. Statement and analysis of identification in the
ornamental art of the Turkic-speaking peoples.

RECENT RESEARCH AND PUBLICATIONS
ANALYSIS

Of course, the main thing is the reliance on a spe-
cific material, making it possible to differentiate re-
gional specifications.

It is agreed that it is quite difficult to study the
origin of ornamentation, the evolution of ornamental
forms. In view of what has been said in this article, we
omit these problems. However, we note that in mod-
ern Azerbaijani art history, there are still few studies
in which a comparative analysis of the ornamental
system of Azerbaijani art with its ancient manifesta-
tions was carried out. So, S.V. Ivanov (1963) wrote:

In some cases, the ornament freezes for a long
time in established and established forms, in oth-
ers it changes quite quickly, while the direction and
nature of the process of its development not only
among different peoples, but even among one peo-
ple, but in different historical conditions may turn
out to be completely different.

The purpose of the article is to consider the
main identification parameters of ornamentality in the
decorative and applied art of the Turkic world.

RESULTS

The primary and important task of identifying
the common grounds for ornamentation in the arts
and crafts of the Turkic-speaking peoples is to de-
termine the methodological vectors. In our opinion,
among them should be the following:

1. Historical specification of artefacts in the
context of culture;

2. Interspecies comparative studies in the mor-
phological system of the arts;

3. Formulation of methodological determinants
of universal and specific indicators of ornamentality;

4. Methodology of typological analysis for
identification versions in the study of the general
foundations of ornamentality in the arts and crafts of
the Turkic-speaking peoples.

These postulates allow us to state that histori-
cism as a methodological category, comparative
analysis, typology is decisive in solving the topic of
this article.

Ornamentation as a reflection of the Turkic ar-
tistic worldview is an expedient category that testi-
fies to the general foundations of the decorative and
applied art of the Turkic world.
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The general foundations of ornamentality are not
only a certain kind of species universals but also carry
a significant, meaning-forming dominant.

It is also clear that the study of the topic of this
article requires access to other disciplinary aspects.
For example, history, ethnology, archacology.

The substantiation of the general basis of or-
namental art in the artistic culture of the Turkic-
speaking peoples is associated with many research
vectors. Let's list some of them.

1. The role and place of artefacts in the morpho-
logical system of art;

2. The path of diachronic analysis from ethno-
cultural categories to the guild, handicraft, urban pri-
orities;

3. Types of ornament, its patterns, as well as sty-
listic classification determinants.

We also add that the practical purpose of the
product, of course, gives rise to identical determinants
of ornamentality.

Ornamentation in the context of the Turkic world
had not only a certain degree of stability in its seman-
tics, expressiveness, content, and it served as a valu-
able source of historical information about the ethnic
culture of the people.

The ethnocultural foundations of ornamentality
in the art of the Turkic-speaking peoples clearly re-
veal themselves in artifacts.

The ethno-artistic reflection of ornamentality al-
lows not only to discover the general categories of
ornamentality in the art of the Turkic-speaking peo-
ples but also to argue the specific properties of artistic
culture.

Identification parameters of ornamentality in the
Turkic cultural space are based on ethnogenetic lay-
ers.

Worldview convergence in the culture of the
Turkic-speaking peoples played a huge role in the re-
lationship of the ornamental text in the arts and crafts
of these peoples.

The ornamental expression of many artistic
symbols has become widespread in the space of the
Turkic world. The regularity of the coincidence of
symbols is directly related to the ethnogenesis of the
Turkic-speaking peoples.

It is important to emphasise that the ornamenta-
tion reasonably testifies to the kinship of the artistic
thinking of the Turkic-speaking peoples.

The contextual problems of the general founda-
tions of ornamentality in the Turkic world are based
primarily on ethnocultural concepts about the world’s
origin, its development, ritual hierarchies, etc. are
based in the ornamental text on a certain symbolism.
Moreover, the formative priorities of ornamentality
coincide in the culture of the Turkic-speaking peo-
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ples. The latter is natural because the collective norms
of both society and art are reflected in ethnoculture.
This kind of stability gives rise to identifications in
the space of the Turkic world.

Stereotypes of ethnoculture, in particular, magic
formulas in the ornaments of decorative and applied
art of the Turkic peoples testify to functional parallels
reflected in the ornamental text.

Novosibirsk scientists believe that the study of
the universals of the cultures of the Turkic world “...
confirmed the existence of no common fund of ideas
and ideas, with varying degrees of completeness im-
plemented in specific cultures” (Ivanov, 1963).

The defining symbols of ornamentation, which
formed the basis of the ornamentality of the morpho-
logical system of the arts of Azerbaijan, have retained
their stable semantics from the most ancient period
in the history of Azerbaijan. I will list some of them:

- Water

- Fire

- Land

- Tree

- The sun

- Moon.

The foregoing confirms the thesis that the relics
of the worldview were preserved in ornamentality and
served as an expression of the mentality of the people.

Semantically significant determinants of orna-
mentation in the decorative and applied art of the
Turkic-speaking peoples are relics of historical mem-
ory that have been functioning in fine arts for many
centuries.

The symbolism of many ornamental signs is well
known. For example, a circle symbolises the Sun;
a zigzag is a sign of rain, a wave is a sign of water, etc.

At the same time, there are other parameters of
the ornamental text, which have related relationships
in the context of the ornamental system.

I will give some examples of carpet ornament in
the art of Azerbaijan and Turkey. The carpet art tradi-
tions of the two countries testify to typologically sig-
nificant categories. Thus, carpets have a similar struc-
turing of the centre and periphery, which can create
a coherent carpet text.

Further, in the carpets of the Azerbaijani and
Turkish carpet traditions, there is a certain reference
point, expressed in the specifics of the ornamental
model, giving rise to a general ornamental develop-
ment on the carpet plane. Identical features also in-
clude the important fact that each ornament element
acquires its specific function - a medallion, border,
rapport, etc.

The important quality of variant formation distin-
guishes carpet ornament in Azerbaijani and Turkish
carpets. In other words, the ornamental development

is based on the variant form of the main models that
have the meaning of an impulse, an initial beginning.

In this aspect, we will give some constants of
worldview and their interpretation as an example.

So, for example, the centring link in the carpet
text unites its different levels. In other words, if the
carpet space is the world, then this link is a factor that
unites different worlds.

Thus, according to the ideas of the Turkic-
speaking peoples, the universe is functionally united
with each other levels. The well-known definitions
of top and bottom, right and left, are reflected in the
category of Tree. The tree is a symbolic model of the
worldview of the Turkic-speaking peoples.

The most important place in the model of the world
is played by its centre. The centre of the world is not
so much a topographical point as a semantic posi-
tion. Situationally, both a mountain and a tree can be
the centre... The centre is the place where space and
time are connected. (Mamedova, 2011)

Stable properties in ornamental symbolism allow
us to explore not only the general foundations of the
decorative and applied art of the Turkic-speaking peo-
ples but also to consider important historical centuries
of this type of art. There was, I would say, a mega-
system of the worldview of the Turkic peoples, which
was reflected in the ornamental art and determined the
integrity and unity of the Turkic world.

The stability of the coincidence of certain fea-
tures of ornamental art in the culture of the Turkic-
speaking peoples, of course, indicates an ethnogenet-
ic relationship.

As is well known, the ornamentation on artefacts
of material culture emphasises their structural signifi-
cance, highlighting the leading components of shaping.

A huge role in studying the ornamentality of dec-
orative and applied art is played by the material from
which this or that sample is made, its applied func-
tions, and its place in the people’s material culture.

In a comparative analysis, such a factor as the
type of arts and crafts is important because the ma-
terial from which the artefact is made and its applied
functions dictate certain identifications. So, in ceram-
ic products, which are jug shapes. The structuring of
the ornament corresponds to the specific forms of the
artefact.

In our opinion, one of the important properties of
ornamental art in the Azerbaijani artistic culture is the
dynamics, the activity of the forms of its manifesta-
tion. This feature developed over the centuries and re-
lied on the formulaic clarity of ornamental motifs. The
fixation of ornamentation on decoration, decoration
acquires special expressiveness in Azerbaijani art. The
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latter, in our opinion, is due to the fact that in the Azer-
baijani fine arts, the connection between ornamentality
and the development of natural properties is especially
strong. Namely, with the forms of movement of natu-
ral growth. I will give the following quote:

Having singled out something from the world using
a scheme, a person did not stop at this primary ele-
ment of a static nature. He makes this primary ele-
ment a unit of movement. It tends to create a model
of the world in its perpetual motion. An ornament
is born. It acquires the internal quality, as if from
itself, born dynamism. (Ivanov, 1963)

It is important to emphasise the coincidence of
the functional, structural order. Such characteristics
of ornamentality in the art of the Turkic-speaking
peoples have a fundamental, typological significance.

Ornamental formulas in the art of the Turkic-
speaking peoples are semantically related to each
other. Moreover, they are typologically significant. It
is interesting to emphasise that the hierarchy of the
elements of the carpet space in the art of the Turkic-
speaking peoples is identical. However, the content of
the subordination of these elements is different. Thus,
the principles of configuration are dictated by differ-
ent target vectors. If, in Azerbaijani carpets, this is
dynamics and centrifugality, then, for example, strict
adherence to a given rhythm in Teke carpets.

Collective norms adopted in a particular society
also reflect the typology of formulas and models of
ornamentation.

CONCLUSIONS

The stability and stability of the characteristics
that determine the general typological “status” of or-
namentation in the Turkic artistic culture allow us to
explore the relatedness of the decorative and applied
art of the Turkic-speaking peoples.

Exploring the general foundations of ornamen-
tation in the art of the Turkic-speaking peoples, it is
advisable to rely on the semantics and structure of the
ornament, because the latter is the most expressive
correlate of ornamental forms.

Argumentation of typologically significant rows
of ornamental text in the culture of the Turkic-speak-
ing peoples leads to important generalizations of the
worldview level.
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ITPO 3ATAJIBHI OCHOBH OPHAMEHTAJIBHOCTI B IEKOPATUBHO-
HNPUKIAZAHOMY MUCTENTBI THOPKOMOBHUX HAPO/IB

Casinn KyJaieBa
AzepbaiipkaHChKHN JepKaBHUN YHIBEPCUTET KyJIbTYpPH 1 MUCTEITB

AHoTalis

Mema Oocniodxcenns TIONATa€ B POl OCHOBHHX IICHTH(IKAIIMHUX MapaMeTpiB OpPHAMEHTAIBHOCTI
B JIEKOPATUBHO-NIPUKIATHOMY MHCTEITBI TIOPKCBKOTO CBITY. Memodonoeisi 0docniodcens CIMPAETHCS
Ha TOPIBHJIBHO-TUIIOJOTIYHUM METOJ, a/pKe INMOPIBHSUIBHUK aHani3 po3KpHBa€, 3 OIHOTO OOKy, 3arajibHi
yHiBepcaJii OpHAaMEHTaJbHOCTI B  JIEKOPAaTHBHO-TIPUKJIAIHOMY MHCTELTBI TIOPKOMOBHUX  HapoiB,
a 3 1HIIoro — iXHIO crierudiky. MeTomoIOTIs JOCIIHKCHHS TAKOK CIHUPAETHCS HA MPUHIAIT ICTOPH3MY, 1110
Opi€HTYE Ha B3a€MO3B’S3KU KyJIBTYp y TPOCTOpI eTamiB ictopii HapoxiB. Came iCTOPHKO-KYABTYpPHUI BEKTOP
CIIpHsi€ y3aTaIbHEHIH IEeMOHCTpAIlii OCHOBHHAX JOMIHAHT OPHAMEHTAJIBHOCTI B JEKOPATUBHO-TIPHKIIATHOMY
MHUCTELTBI TIOPKCHKUX HAPOIIB. Pe3ynbmamu CTaTTi CBiTYaTh Mpo Te, [0 JeKOPATHBHO-IIPUKIIAIHE MUCTELTBO
TIOPKOMOBHHX Hapo/iB Mae Oe3CYMHIBHI THIIOJIOTTIYHI MiJICTaBM CrOpigHEeHOCTi. Y crarti cdopMmyaboBaHi
TIOJIOKEHHSI, 110 MalOTh TEBHY IEpCreKTHBY Julsi Kiacudikaiii marepiany. PesysibraTiBHICTH BUKOHAHOTO
JIOCTII/PKEHHS JIO3BOJISIE TPAKTYBAaTH OPHAMEHTAIIBHICTh K €AMHY (YHKI[IOHAIBHY OCHOBY MOP(OIOTi4HOT
cCHCTeMH MHUCTeUTB. Haykosa HosusHa npedcmasnienoi CTATTi MOJATaE B TOMY, LIO BIeEpIIE y3arajabHEHi
Ta audepeHniiioBaHi 3aradbHI MIICTaBH OPHAMEHTAJIBHOCTI B JIEKOPATHBHO-TPUKIATHOMY MHCTEUTBI
TIOPKOMOBHHX HapoaiB. Jlo aHaii3y 3aJlyqaloThcsi STHOKYIBTYPHI MOJENI CBITOVIANY TIOPKCBKHX HAapoOAiB Ta
XH1 3B’SI3KM 3 OPHAMEHTAIILHUMH (hOPMYJIaMH.
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