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The purpose of the article is to analyse the features of creation, typological, artistic, and compositional aspects of the
works of the artist of the sixties O. Zalyvakha, to carry out an art studies analysis of the master’s work on the Shevchenko
theme in the context of historical and cultural processes. The research methodology is based on a system of general research
principles, methods, and approaches. The article applies systematic and complex methods, as well as the principles of
historicism, comprehensiveness, objectivity, which ensure a diverse study of the object and subject of the research. The
structural and typological method was used to systematise and process textual and visual sources, and the iconological method
was applied to reveal the figurative and symbolic content of the images of Taras Shevchenko. Scientific novelty. The article
is the first attempt to outline the significance of O. Zalyvakha’s artistic work on the Shevchenko theme in the context of the
interaction of historical and cultural processes. The works on the Shevchenko theme were introduced into scientific circulation,
the figurative and meaning content of the creative work of the artist was comprehensively analysed. Conclusions. During the
systematic study of the aesthetic meaning and philosophical content of O. Zalyvakha’s work on the Shevchenko theme, the
article clearly defines the ways of honouring the poet by the artists of the sixties. The article focuses on the interpretation of the
image of Shevchenko as a national revolutionary prophet of Ukraine, on the gradual change in the semantics of Shevchenko’s
image from rebel to philosopher and then again to fighter. The visual images of T. Shevchenko, created by O. Zalyvakha, have
a powerful spiritual and aesthetic content, contribute to the understanding of the artistic and national worldview of the artists
of the sixties of the second half of the twentieth century.

Keywords: Opanas Zalyvakha; artists of the sixties; national revival; Taras Shevchenko; recusancy; graphics; painting

Introduction

The research on the Ukrainian sixties includes the study of unofficial versions of honouring of
T. H. Shevchenko and artistic interpretation of the image of Kobzar in the works of artists of the sixties, and
that is why the works of the famous dissident artist O. Zalyvakha on the Shevchenko theme is an important
component of such studies. Thus, the contextual analysis of the artist’s graphic and pictorial works on the
Shevchenko theme, the comparison of images of works with the content of Kobzar’s poems are relevant.

Recent research and publications analysis. Among the important sources regarding the Shevchenko theme
of O. Zalyvakha, it is worth noting the stories of his friends, which contain factual data on the works under dis-
cussion and explain the interpretation of Kobzar’s creative work. In particular, the memoirs of R. Korohodskyi
(2017) detail the features of creating a stained glass window at Kyiv University in 1964; R. Moroz (2017)
clarifies the artist’s reverence for Shevchenko; V. Ovsiienko’s notes (2017) give an idea of a deep analysis of
Kobzar’s poetic work by Zalyvakha, philosophical and ideological accents in Shevchenko’s word. The articles
by B. Horyn (2017), H. Sevruk (2017) give the analysis of the individual artistic aspects of the artist’s works on
the Shevchenko theme. Information about the peculiarities of Kobzar’s understanding by artists of the sixties
is found in A. Horska’s collection of memoirs “Red Shadow of Guelder-rose”, where articles by O. Zaretskyi
(1996), R. Korohodskyi (1996) present some details on how the artists of the sixties honoured the Shevchen-
ko’s creative work. The article by Ya. Seko (2014) highlights certain conflicting aspects of the peculiarities
of the unofficial celebration of the 150th anniversary of Taras Shevchenko, in which O. Zalyvakha was also
involved.

The work of O. Zabuzhko (2009) “Shevchenko’s Myth of Ukraine. The Attempt of the Philosophical
Analysis” could be referred to the current versions of the interpretation of the figure of T. Shevchenko for the
Ukrainian people in the context of O. Zalyvakha’s works on Shevchenko theme. What makes this monograph

© Iryna Dundiak, 2021
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important is the author’s understanding that Taras Shevchenko managed to give the Ukrainian community a di-
rection towards the spiritual and national consciousness in colonial times and, finally, the present. The work of
L. Tarnashynska (2010) “The Ukrainian Sixties” is equally important for the understanding of the phenomenon
of the sixties and Shevchenko’s creative work in the scientific and artistic heritage of the sixties. Some impor-
tant references to the peculiarities of the ideological and aesthetic paradigm of the epistolary of the sixties are
contained in the monograph by N. Zahoruiko (2018).

The scientific novelty lies in the comprehensive analysis of O. Zalyvakha’s work on the Shevchenko
theme in the context of domestic historical and cultural processes of the second half of the twentieth century.
The works on the Shevchenko theme were introduced into scientific circulation, their spiritual and aesthetic
significance was outlined, and the content of their images was analysed.

Purpose of the article

The purpose of the article is to analyse the typological, artistic, and compositional features of the works of
the artist of the sixties O. Zalyvakha, to carry out an art studies analysis of the master’s Shevchenko theme in
the context of historical and cultural processes.

The research methodology is based on a system of general research principles, methods, and approaches.
The article applies systematic and complex methods, as well as the principles of historicism, comprehensive-
ness, objectivity, which ensure a diverse study of the object and subject of the research. The structural and ty-
pological method was used to systematise and process textual and visual sources, and the iconological method
was applied to reveal the figurative and symbolic content of the images of Taras Shevchenko.

Main research material

Honouring of “Kobzar-Shevchenko” as a historical figure turned into a cult with expressive symbols of
Ukrainian identity as far back as the 19" century, because each generation of the domestic intellectual elite has
“their own Shevchenko”. L. Tarnashynska (2010) notes: “On the way to Shevchenko, everyone overcomes
existing stereotypes, approaching the understanding of his symbolic code — through intuitive perception and
understanding of the figurative code” (p. 237).

To talk about O. Zalyvakha’s interpretation of Shevchenko’s works we should begin with the fact that in
St. Petersburg, within the walls of the Academy of Arts, the artist is aware of his belonging to the conscious
Ukrainian identity and the inevitability of his struggle for an independent Ukraine. R. Korohodskyi (2017),
after visiting the Kobzar memorial apartment in St. Petersburg, reflects on the fate of Zalyvakha: “And more
than once I tried to imagine Opanas Zalyvakha, a student and graduate of this Academy, who was destined for
the fate of Shevchenko — the fate of love for Ukraine. This love was active, not vain, not pretentious. That was
love for Ukraine that gave rise to profound creative work” (p. 25).

It’s hard to say now whether Zalyvakha felt the “Shevchenko’s spirit” being a student of the Academy
(1947-1960) but the searching for his Ukraine he began there, feeling the longing for homeland after his stu-
dent internship in Hutsul Kosiv in 1957. The room, where Kobzar lived in the Academy on the Neva River,
was arranged later for his 150" anniversary in 1964, and at that time Opanas took part in the creation of the
famous stained glass window at the University of Kyiv, which portrays Taras Shevchenko and was barbarically
broken even before the opening.

Turning to the analysis of the contexts and meanings of O. Zalyvakha’s work on the Shevchenko theme,
we note that the Soviet government quickly adapted the “cult of Shevchenko” to its own needs and the “sym-
bolic Ukrainian national character” of the poet in its official version became clearly “proletarian”, and there-
fore served as a “Soviet national identifier”. In the context of the perception of Shevchenko’s word in the
totalitarian and post-totalitarian Ukrainian society, the opinion of O. Zabuzhko (2009) is relevant: “the Soviet
tradition did everything possible to completely erase the true picture of the Ukrainian cultural context, into
which Shevchenko was destined to merge, because that context was “class-hostile” (p. 78).

A powerful search for the “real Shevchenko” of the Ukrainian sixties was actually born from the under-
standing of falsehood in the official perception of Kobzar by the Soviet government. We can state that these
processes intensified in the already mentioned the year of 1964 when the power structures of the Ukrainian
SSR at the All-Union level held official events to commemorate the 150™ anniversary of the poet’s birth (con-
certs, exhibitions, lectures, excursions, souvenirs, etc.). Ya. Seko (2014) notes the following: “...a small group
of young artists, in modern terminology they are called artists of the sixties, were dissatisfied with the quality
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and content of the events, and most importantly — with the proposed image of Kobzar. The rejection of this
interpretation was determined not by artistic differences, but by the socio-political content that filled the im-
age of Kobzar. The authorities presented Shevchenko as one of the forerunners of the communist era, while
the artists of the sixties considered Shevchenko to be a “national prophet” — the first in the pantheon of great
Ukrainians” (p. 86). Therefore, [van Dziuba, who conducted research on Shevchenko studies, focuses on the
philosophical and national views of the poet (Tarnashynska, 2010, p. 490), and ends his work “International-
ism or Russification” (1965) with the famous words of Taras Hryhorovych: “We walked a true path, — there
is not a grain of untruth behind us”.

This small, but brave and talented group of young people in the 60s and 70s managed to significantly ac-
tualise the “non-Soviet” Shevchenko theme from the standpoint of the peculiarities of the national existence in
the second half of the twentieth century. L. Tarnashynska (2010) notes that Ivan Svitlychnyi as early as in the
1960s tried to consider the creative heritage of Taras Shevchenko, Lesia Ukrainka, M. Kotsiubynskyi without
Soviet cliches of social realism and simplified, vulgarized interpretation (p. 88). Yevhen Sverstiuk publishes
articles about “the real Shevchenko”. Mykhailyna Kotsiubynska studies the poet’s work and under the supervi-
sion of O. Biletskyi defends her dissertation “Poetics of Shevchenko and Ukrainian romanticism”. Viacheslav
Chornovil opposes the canonization of Shevchenko and openly criticises false cliches in the perception of the
poet as a fighter against kulaks, cosmopolitanism, a denunciator of Ukrainian bourgeois nationalism, etc. (Za-
horuiko, 2018, p. 63). L. Kostenko, V. Stus, and others repeatedly refer to the image of Kobzar in their poetry
of that time.

There are, quite spontaneously, alternative practices of honouring the poet, which cause increased atten-
tion of the KGB, dissatisfaction of the party structures (hiking in Shevchenko places and improvised concerts
of the Vesnianka choir; poetry evenings by the Creative youth club, the Prolisok club; placing of flowers on
the day of Kobzar’s reburial at his monument in Kyiv, which took place in May, etc.). R. Korohodskyi (1996)
states about the latter initiative: “Imagine, in that dead-sleepy era, Alla’s actions (Alla Horska — author’s note)
were so desperate that it took a while for the regime to evaluate the ritual of laying flowers at the monument
to Taras Shevchenko. Only a year later, the repressive machinery began to react — to intimidate, persecute,
spread insinuations, and arrest” (p. 175). This can be explained by the fact that there were official celebrations
in March and Shevchenko once again was named a “fighter against tsarism for the rights of peasants”.It is hard
to believe how quickly the patriots of the sixties independently reached the sources of the real Ukrainian spirit-
uality, and their “placing of flowers at the monument to Shevchenko in May” denoted russification, national
oppression, and so on.

The respectful attitude of the sixties to the figure of Kobzar was also manifested in everyday life. The
portrait of the poet in the home interior became a marker of conscious Ukrainism, especially in Kyiv of the
60s (which was mostly a Russian-speaking city). Oles Zaretskyi recalls the workshop of his parents (Viktor
Zaretskyi and Alla Horska): “Faience white cups with quotes from the poet’s works and badges with the poet’s
profile were produced on the 150™ anniversary of the birth of Shevchenko in 1964. These cups and badges
occupied a prominent place in the interior. Unfortunately, the cups were broken and the badges were lost. In
1988-1990, I saw a lot of people in Kyiv wearing these badges. To the left of the stove, on the wall, there is
a small portrait of Shevchenko — taken from some invitation” (Zaretskyi, 1996, p. 116). Opanas Zalyvakha
treated Kobzar with no less respect. In his letter to the American Scouts, who sent him a gift, the artist wrote:
“I covered a portrait of Shevchenko with a towel embroidered by glorious Scouts, me and my guests are happy.
Thank you!” (Moroz, 2017, p. 174).

The artists of the sixties use the well-known texts of T. Shevchenko (with the help of metonymy), imag-
es of the heroes of his works in poetry, prose, scientific research, and works of art as one of the ways of the
Ukrainization of the cultural space. Kobzar’s words accompanied not only his works, but also Zalyvakha’s
philosophical reflections on the path and place of Ukraine on the world map. In general, the artist’s work on
the Shevchenko theme is not numerous, but very often the content of canvases or their titles visually reveals
the famous poet’s lines.

The expressive psychological and symbolic solution of the pictorial portrait “Shevchenko — the rebel” in
1964 begins a number of images that significantly differ from the traditional calm and instructive representa-
tions of the poet by the “official” artists of Soviet Ukraine of the second half of the twentieth century. In terms
of the imaginative presentation, this work is a continuous bundle of national revolutionary ideology. Enlarged
pupils, deep-set, angry eyes pierce the viewer, and the scarlet background blazes with the poet’s anxiety for
the dormant and robbed Ukraine. Subsequently, the viewer focuses on the yellow-blue reflexes of embroidered
shirt, moustache and understands the hint of hidden historical truth.
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His mosaic of the same year “Will there be a day of judgement? Will there be a punishment?” (other ver-
sions of the portrait’s title “Shevchenko is the rebel”, “Angry Shevchenko) was dedicated to the poet’s anni-
versary (there is also a graphic version of the plot). The formidable figure of the poet in the center of the plot
embodies angry Shevchenko, who, like a mythical Atlas, holds the Ukrainian sky on his shoulders. It is worth
paying attention to the symbolic space of the landscape behind the poet: the Dnieper, houses, poplars, which
repeatedly appear in many of Zalyvakha’s works and symbolizes “the Ukrainian land”.

The figure of the poet with clenched fists and raised hands has a significant resemblance with the con-
structivist sculpture “Artem” by Ivan Kavaleridze (1924), installed in Bakhmut. Kavaleridze was familiar
with most of the artists of the sixties, who highly appreciated his sculptural experiments in the Cubist style.
The revolutionary, monumental constant of both figures is obvious (an invitingly raised arm, legs wide apart),
but the content is completely different. Zalyvakha’s Shevchenko calls to defend the Ukrainian space with the
life-giving morning sun.

The message of the mosaic was Shevchenko-appeal, Shevchenko-revenge, Shevchenko-revolutionary
spirit (Horyn, 2017, p. 66). It is obvious that the work was not accepted for the exhibition, because who should
be protected in Ukraine if everyone is happy in the “Soviet cradle of fraternal peoples”? B. Horyn (2017) in-
terprets this image as follows: “An angry, revolutionary figure of genius appears in full growth, in all spiritual
greatness, on an equal footing with the sun.”Will there be a day of judgement, will there be a punishment!” —
says his whole being — from the expression of his face to the dynamic hand gesture. In the strong-willed con-
fidence of the entire figure, there is the answer to the rhetorical question: “There should be, because the sun will
rise and consume the defiled earth” — Shevchenko’s words have become an organic ideological component
of the composition” (p. 66).

This version of the Kobzar’s image immediately had a creative continuation in the destroyed stained glass
window of Kyiv University. The events that took place after the creation of this work have long been echoed in
the destinies of many artists. The artist of the sixties V. Ovsiienko (2017) recalls: “Opanas appeared at the Art
Council in the Union of Artists with a ready-made sketch of angry Kobzar. Stepan Kyrychenko, the chairman
of the monumental section, approved the sketch. The Art Council also approved it. Opanas set to work. Kyry-
chenko, a good person, provided a room (workshop). Opanas made a mosaic over the winter. Then came the
idea to make a stained glass window at the University on the basis of this mosaic” (p. 85).

It was Kyrychenko, who gave Opanas to read “Kobzar”, and Alla Horska found out that the University
of Kyiv had planned to make a stained glass window for the anniversary. Later, the artist recalled: “I looked
through the book and expressed the opinion that we should take the text from Kobzar. Alla and I decided that
the following words were exactly what we needed: “I shall extol those lowly, silent slaves! I shall place my
word on guard beside them. We discussed this idea. It seems that there is no better text for a stained glass win-
dow” (Ovsiienko, 2017, p. 84). The energy and tragic passion of the poet’s words captivated a group of artists
(A. Horska, O. Zalyvakha, H. Zubchenko, H. Sevruk, L. Semykina), so the stained glass window in the content
of the images turned out to be truthfully powerful, but not pretentious, and, at the same time, in the Ukrain-
ian style lyrical. The dynamics of Shevchenko, who is determined to defend Mother-Ukraine, are smoothed
out by the side static, but as archetypal as possible, figures of the Bandura Player and Kateryna, the heroine
of Shevchenko’s work (later the Soviet officials will consider her as an iconographic figure of the Mother of
God). Additions of ornamental motifs, symbolic guelder rose and a nest with birds give a tangible national and
folklore orientation to the work.

All together — the words, the idea of heroes’ images, the symbolism of the decorative elements, according
to the party bodies and the KGB, do not present a true picture of the poet-hero, which can be acceptable to the
communists. This was an example of how “free thought, uncontrolled by power, finally broke into the world of
slave obedience” (Sevruk, 2017, p. 177). That’s why the angry Kobzar was made, so that people would think
about the real enemies of Ukraine, O. Zalyvakha repeatedly recalled.

When the installation of the stained glass window was coming to an end, O. Zalyvakha was called to the
University administration and told that the mosaic amazed people: “It’s so good that people stop and look,
because they didn’t look before, but now they look.” — “But there will be a crowd on the stairs” (Ovsiienko,
2017, p. 85). An ideologically inappropriate stained glass window was smashed barbarically on the night of
March 9, 1964 by the order of the secretary of the regional party committee. This was the start of threats and
punishments (dismissal from work, exclusion from the Union of Artists), and later artists wrote a letter to the
government about the repressions. Opanas Zalyvakha was later convicted under the Article 62 of the Crimi-
nal Code of the Ukrainian SSR ““for anti-Soviet agitation and propaganda”, and sentenced to five years in the
Soviet prison.
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After years of imprisonment, the artist tries to adapt to underground life without access to high-quality
art materials, exhibition activities, under the watchful eye of the KGB. Therefore, there is no coincidence
that in the painting “Thoughts about Taras™ (the 1980s) the poet’s image is accompanied by the silhouette of
a red raven-invader, which metaphorically pecks the Ukrainian sunflower. There are the books of Kobzar in
the foreground of the painting (the artist depicts the figure of Kobzar instead of book titles), thus sending the
viewer to find the true Word. It is worth noting that O. Zabuzhko (2009) considers Shevchenko’s word “ethic
space”, which the poet builds vertically in different senses “top-bottom”, “ruthless ones”, and in the historical
aspect “Ukraine-the Russian Empire” (p. 76) and this is very similar to the Zalyvakha’s understanding of the
Kobzar’s word. The visual representation of the poet’s image with a dark silhouette in an embroidered shirt
and a “Kobzar” in his hands is no less penetrating. The artist focuses on an ochre disturbing background, where
symbolic groups of figures tell his and Shevchenko’s bitter thoughts about Ukrainian “people” and the actions
of the “ruthless ones” (mourning for patriotic heroes at the top of the work).

Zalyvakha’s verification of the correctness of the chosen creative and life path “according to Shevchen-
ko” could be seen in the graphic work of 1983 “We ask each other”. The artist touches the mirror, looks at his
reflection, and sees there the figure of the poet. “Shevchenko on fire” in 1983 is a paraphrase of the colour
scheme of the poet’s portrait in 1964, but we do not see a rebel, but a philosopher, a narrator of human grief,
a seeker of the truth. Russian striped guard booths are viewed behind the figure, as a warning in the spirit of
M. Khvylovyi: “Away from Moscow”, because Zalyvakha repeatedly raised the topic of the revival of the na-
tion in the conversations with his friends and acquaintances: “I wonder how can we be revived. How can we
fix this backbone of Little Russia? A book by Yurii Lutskyi “From Gogol to Shevchenko” was presented to me.
The book analyses the Ukrainian spiritual situation: there are Gogol and Shevchenko, there are little Russians
and Ukrainians. And there are little Russians of various degree of Ukrainianism. This complex of Little Russia,
servility still remains” (Ovsiienko, 2017, p. 105). On this canvas, the poet holds a scroll in his left hand, like
Christ Almighty, which serves as a symbolic Divine Word, because, according to R. Korohodskyi (2017), the
hope is: “only on God’s Providence and the strength of the spirit that Taras Shevchenko nurtured in the soul of
Opanas Zalyvakha” (p. 25).

This combination of religious consciousness and nation-building idea was continued in the artist’s canvas
“Pray to the Lord for her” of the late 80s. This is a deeply symbolic and predictive work, because at this time
Perebudova is underway, the Baltic states are moving towards independence from Moscow, Ukraine is slowly
waking up from a lethargic sleep, and the collapse of the USSR is being anticipated. The artist appeals to two
forces in his prayer for the good fate of Ukraine: the mother of God (Patroness of Ukraine) and the Prophet
Shevchenko. The dark figure of the kneeling Kobzar is illuminated by the yellow-blue light of the figure of the
Mother of God. The dark silhouette of Shevchenko with his hands folded in prayer and his head slightly tilted
forward is filled with inner light and national sound, which is enhanced by the rhythms of Maria's yellow and
blue robes.

The last version of the poet’s image was embodied by the artist almost at the end of his life in 2002. The
work has a meaningful disturbing title “Come to your senses!”, which is one of the leitmotivs of the poem “To
the Dead, and the Living ...”. Zalyvakha again turns to the image of Shevchenko-rebel, but shifts the main se-
mantic accents in this canvas. Despite the stern gaze, we see a combination of the blessing gesture of the right
hand and the clenched fist of the left. This was a traditional gesture of the artist, he said goodbye, for the most
part, to his friends in this way: he raised his hands and pressed his left hand firmly into a fist.

The visual appeal to the “ruthless ones”, “stupid children”, “let your heart, in love sincere, embrace her
mighty ruin” is nothing but the artist’s despair from the understanding that for ten years of independence,
Ukraine has not become a self-sufficient player on the political map of Europe, there is practically no “non-Rus-
sian” church, decent military and intellectual and cultural elite has not been formed, and Russia continues to
impose fables about “three fraternal peoples” and so on. “Come to your senses! Human be, or you will rue it
bitterly” in the early 2000s also sounded like a warning against the destructive consequences of such actions
of pro-government men and the total indifference of the “Soviet population”. This work is a symbolic message
to the audience that the struggle for Ukraine, its language, and its church does not end, but continues. The yel-
low-hot compositional accent on Kobzar’s forehead should be understood as a reminder of the concentration in
the poet’s thought and word of prophecies for Ukraine. This was the last Taras of the artist Zalyvakha, his last
address to the audience with Shevchenko’s Word, his will. In this context, it would be appropriate to mention
the words of R. Korohodskyi (2017): “Probably, only the chosen ones feel their inner kinship with the titan of
the spirit. But I am convinced that this kinship was given to Opanas by his own prometheism. It is a difficult
destiny — to belong to the whole nation” (p. 25).
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Conclusions

The article is the first attempt to systematically consider the aesthetic meaning and philosophical content of
the images of T. Shevchenko reproduced by O. Zalyvakha in his works. The true Shevchenko Word, which is not
ideologized by the Soviets, becomes a guiding star for Zalyvakha and many other artists of the sixties in the search
of the national spirit. The artist interprets the image of Shevchenko as a national revolutionary prophet of Ukraine,
but we can trace a gradual change in the semantics of Shevchenko’s image from rebel to philosopher and then again
to fighter, which is logically connected with the changing circumstances of the artist’s life. In his most works on
Shevchenko theme, Zalyvakha focuses the viewer’s attention on a symbolic gesture of hands: clenched into fists
and raised as a call to struggle; holding a book or a scroll as an emphasis on the symbolism of God’s word; folded
in prayer for the fate of Ukraine, etc. In Kobzar’s portrait images, the artist pays special attention to the expression
of his eyes (angry, half-closed, thoughtful), which significantly enhances the main motif of the paintings. Symbolic
elements of the background (unified Ukrainian landscape, Russian striped guard booths, predatory ravens, etc.) be-
come a source for the artist’s continued interpretation of his own understanding of the essence of the poet’s words,
strengthen the prophetic energy of the “Shevchenko myth”. The visual images of the poet, created by O. Zalyvakha,
have patriotic, spiritual, and aesthetic content, and allow us to comprehend more accurately the significance of
Shevchenko’s heritage in the formation of the cultural and artistic national worldview of Ukraine in the second half
of the twentieth century and require further comparative research.
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INEBUYUEHKIAHA | Iynask Ipuaa MukosaiBHa
OITAHACA 3AJIMBAXM: | Joxmop mucmeymeosnascmea, npogpecop,
KOHTEKCTH TA CMUCIJIM | Ipuxapnamcokuii nayionanvhuii yniepcumem
imeni Bacuns Cmeganuxa,
lsano-Dpanxiscvk, Yrpaina

Mera cTaTTi — mpoaHamizyBaTH OCOOIMBOCTI CTBOPEHHS Ta THIOJOTiIYHI i XyIO)KHBO-KOMITO3UITIHHI aCIIeKTH TBOPIB
XynoKHHUKa-IIicTaecaTHIKa Onanaca 3anmBaxy, 3MIHCHATH MUCTEIITBO3HABIMH aHali3 00pa30TBOPUOI MIEBUCHKIAaHN MalCcTpa
B KOHTEKCTI ICTOPHKO-KYIBTYPHHX ITPOLeCiB. METOIONOTIUHI 3acau JOCITiKCHHS 0a3yrOThCs Ha CHCTEMI 3arajlbHUX HayKOBO-
JOCTIIHUX TPUHIMIIB, METOAIB 1 MiAXOMiB. Y CTATTI 3aCTOCYBAIM CUCTEMHHUH Ta KOMIUIEKCHUI METO/H, @ TAKOXK MPUHIUIIN
icTopu3My, BCeOIYHOCTI, 00’€KTUBHOCTI, SIKi 3a0€3MeUyIOTh PI3HOIUIAHOBE BMBUECHHS 00’€KTa 1 MpeaMera JOCIiJHKEHHS.
BojiHOYaC BHKOpHCTAM CTPYKTYPHO-THUIIOJOTIYHMIA METOJ JUIsl CUCTeMaTh3alil Ta OIpAIfOBaHHS TEKCTOBHX 1 Bi3yaJbHHX
JDKEepes, 3acTOCYBaJM IKOHOJOTIYHHHA METON Ui PO3KPHTTA OOpa3sHO-CHMBOMIYHOTO 3MicTy 300paxkenp T. IlleBuenka.
HayxkoBa HoBH3HA. Bniepmie y crarti 3po0mim cripoOy OKpecIUTH 3HAYCHHS XyH0XKHBOI meBdeHKianu O. 3a1uBaxu B KOHTEKCTI
B3a€EMOJIIi ICTOPHKO-KYJIBTYpPHUX TporeciB. Kpim Toro, BBenm 10 HayKOBOTO O0ITy TBOPH Ha IMICBYCHKIBCHKY TEMaTHKY Ta
yceOIuHO IpoaHasi3yBalii 00pa3HO-CMUCIOBUH 3MICT aBTOPCHKOTO JOpOOKY XynokHMKA. BuchoBkwu. Ilix wac cucremHoro
OTIPAIIIOBAHHS CCTCTUYHHX Ta (HiI0CO(CHKO-3MICTOBUX CMUCIIB y XyIOXkKHii mieBdeHkiani O. 3aquBaxyl 4iTKO BH3HAYMIIN
BapiaHTH BILIAHYBaHH [10€Ta Xy/I0)KHUKaMHU-1IicTAecsTHUKaMH. [TiiIbHy yBary 3ocepeaniii Ha TpakTyBaHHi 00pasy llleByenka
AK HAaIllOHAJbHO-PEBOMIOLIITHOTO MpPOpoKa YKpaiHM, Ha IOCTYNOBIH 3MiHI ceMaHTHKH oOpa3y Bix IlleBuenka-byHtaps
1o Ilesuenka-®@inocoda i 3romom 3HOBY 1o IlleBuenka-bopus. Bizyamsni oOpasu T. Illeruenka, BukoHani O. 3anuBaxoro,
MaloTh ITIOTYXKHE JyXOBHO-CCTCTHYHE HAIOBHEHHS, CHPHAIOTH PO3YMIHHIO MHCTELBKOrO Ta HAL[IOHAJIBHOTO CBITOINISAY
IIICTAECATHUKIB IPyroi MosoBUHU XX CTOJITTS.

Knouosi cnosa: Onanac 3anuBaxa; IICTAECSATHUKY; HallioHaldbHe BinpoykeHnHs; Tapac 1lleBueHko; HOHKOH(pOPMI3M;
rpagika; )KUBOMHUC

INNEBYEHKHNAHA | Oyunsx Upuna Hukonaesua
OIMAHACA 3AJIMBAXM: | Joxmop uckyccmeosedenus, npogheccop,
KOHTEKCT U CMBbICJI | Ipuxapnamcxuii nayuonansnwiii yrueepcumem
umenu Bacunus Cmegharnuxa,
Hsano-Ppanxosck, Yxpauna

Iens cTaThb — HpOaHANU3UPOBATH OCOOCHHOCTH CO3JAaHUs, THUIOJOTHYECKHE M XyI0KECTBEHHO-KOMIIO3HUIIMOHHBIC
acIeKThl MPOM3BEICHUN XYJOXKHUKa-mecThaecsTHUKa OmaHaca 3aluBaxH, OCYIIECTBUTH HCKYCCTBOBEIUECKHH aHAIU3
n300pa3UTENbHON NIEBYEHKHAHBI MAcTepa B KOHTEKCTE HCTOPHKO-KYJIBTYPHBIX IMPOLECCOB. METOHOIOrHYECKHE OCHOBBI
uccieioBaHus 0a3upyroTcs Ha cUcTeMe OOIIMX HayYHO-HCCIIEA0BATEIbCKUX MPUHIMIIOB, METOA0OB U MOAX0NOB. B crarhbe
NPUMEHIINA CHUCTEMHBI M KOMIUIEKCHBIH METOABI, a TaKKe NPUHIMIBI WCTOPH3MA, BCECTOPOHHOCTH, OOBEKTHMBHOCTH,
KOTOpble 00eCIeYnBaOT Pa3HOILIAHOBOE H3ydeHHe OObEKTa M IpeaMeTa HCCleoBaHHsA. B To ke BpeMs HCHOIb30BalH
CprKTypHO-TI/Il'[OJ'IOFI/I‘IeCKHﬁ MCTOA MJIA CUCTEMAaTH3alluu U o6pa60T1<1/1 TEKCTOBBIX U BU3yaJIbHBIX HCTOYHUKOB, IPUMCHUIN
MKOHOJIOTHYECKUI METOI VIS PacKphITHS 00pa3HO-CHMBONMYECKOTO copepxanus m3oOpaxkennii T. Lllepuenxo. Hayunas
HOBH3HA. BriepBble B CTarhbe NMPEANPHHSIIM MONBITKY OYEPTHTh 3HAUYCHHE XYIOXKECTBEHHOW meBdeHKHaHbl O. 3anmBaxu
B KOHTEKCTE B3aMMOJCHCTBHS HCTOPHKO-KYJIBTYPHBIX TporieccoB. Kpome Toro, BBeNM B HAay4YHBIH 000POT MPOU3BEACHNUS HA
IICBYCHKOBCKYIO0 TEMaTHKy M BCECTOPOHHE IIPOAHAIM3MPOBAIM OOPa3HO-CMBICIOBOE COIEPKAHUE ABTOPCKOTO HACIEIHs
XyIOKHUKa. BbiBombl. B mpomecce cucreMHOH 00pabOTKM 3CTETHYECKHX M (HIOCOPCKO-CONEPKATEIBHBIX CMBICIOB
B Xy[[O)KeCTBeHHOfI meBueHkrane O. 3aIMBaxu  YETKO onpeaAcIniIA BapUaHTbl YECTBOBAHUA I1103Ta XYyAOKHHUKaMU-
IMECTHACCATHUKAMMU. HpI/ICTaHBHOG BHUMAHHUEC COCPEAOTOYMUIIN HA TPAKTOBKE o6pa3a IlleBueHKO Kak HAIlMOHAJIBHO-
PEBOJIOMOHHOTO MPOPOKa YKpawWHbI, Ha MOCTENICHHOM M3MEHEHHN ceMaHTHKH oOpa3a ot IlleBuenko-bynraps k IlleBuenko-
@unocody u Brociencteun cHoBa k llleBuenko-bopiry. Busyansasre oOpassr T. Illeruenko, BemonueHabie O. 3ammBaxoi,
0e3yCJI0OBHO, HMEIOT MOIIHOE JIYXOBHO-3CTETHYECKOE HAIOJIHEHHE, CIOCOOCTBYIOT MOHUMAHHUIO —XYJIOXKECTBEHHOTO
U HallMOHATIBHOTO MUPOBO33PEHHUS IECTUAECATHUKOB BTOPOH MOI0BUHBI XX BEKa.

Kntouesvie cnoea: Onanac 3anuBaxa; LIECTUIECATHUKY; HalMOHambHOe Bo3poxkiaeHue; Tapac IlleBueHko;
HOHKOH(OpMHU3M; rpaduKa; KUBOIUCH
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Mera crarti — 3’scyBaTH XyIOXKHIO CIelUdiKy MeMopiaibHUX cropyy [yuymbmmHH Jpyroi  IOJOBUHH
XIX — mepmoi TpetmHH XX CT. — IepioAy pPO3KBITY KaMEHSAPCTBAa Ta JepeBOOOPOOHMITBA. METONONOTIUHY OCHOBY
JOCI/KEHHS CTaHOBJATh 3arajbHOHAYKOBI MPUHIMIK ICTOPH3MY Ta CHCTEMHOTO TIOXOLy, a TaKOK METOIH:
JPKEPENO3HABINI — JUISl aHali3y TEMaTHYHUX Ta 1EeHHUX O0COONMBOCTEH MEMOpIalbHOI CIIOPYIH, KOMIUIEKCHHH — s
BUSIBJICHHS XYJIO’KHIX OCOONMBOCTEH MEMOpialbHUX CIIOPYI, aHali3y — JJIsi BUBYEHHS INPOIOPLIHHNX O3HAK CKJIJHUKIB
MeMOpiaJlbHOTO KoMIUIekcy. HaykoBa HOBHM3Ha JOCIIDKEHHS MOJSITa€ B TOMY, IO BIEpIIE B MHCTELTBO3HABUIN HayIli
AHAJI3YIOTBCSL MeMopiasibHi criopyau ['YIynbIuHH, BelMKa KUIBKICTH SKUX Oyda 3HHINEHA B PaJsSHCHKHHA HEpiof.
PosrisiHyTo 00°€KTH, yrepiie BBEACHI aBTOPOM CTAaTTI B HAyKOBHI OOIr. YBech Marepian 3i0paHuid Imix Yac BHI3NIB Ha
MOJIbOBI 00 €KTH. BHUCHOBKHM. VY cTarTi MpoaHANi30BaHO XYMOXKHIO CHENU(IKy MeMOpialbHUX Cropyn [ YIyIbIIuHH.
JoBexeHo, MO CTWICTHKAa W TEMAaTHKa CKYIBNTYPHOTO NEKOpY IOB’S3aHI i3 TPaAWIisAMH YKPaiHCHKOTO iKOHOIIUCY,
cakpanbHOi apxitekrypu. [lIprdToBi Hamvch BUKOHAHI 3a Tpaaumismu mepkBu CxigHoro oOpsmy. BucitieHo po3maiTrs
TEMAaTHKH Ta TIPUCBSTH: CIOpYJa, NPHUCBAYEHA JikBimamii maHmmHM B 1848 p., HamormipHI MeMopii i3 XpecTamw,
300paxenHsMu Icyca Xpucra, CBSITHX XPHCTHSIHCHKOTO KyJBTY TOIIO. 3’COBAaHO 3HAYCHHS MaM SITOK Yy JTyXOBHO-
peNiriiHoMy XHTTI Ta caKpajbHIA KyJbTypi YKpaiHUiB-IymyliB. BinzHaueHo, 1110 MeMopiaibHi CIOpYyIH APYroi NOJOBHHU
XIX — nepmioi tperunu XX cT. mOTpeOyIOTh pecTaBpallii, 30epeKeHHs i Kartajorizallii, ajpke BUKOHAHI BOHU NEPEBAXKHO
i3 SIMHCHCBHKOTO ITICKOBMKA, M’SIKOTO Ta BpPa3jIMBOrO 10 arMOC()epHOro BILIMBY. Marepiaiid TOCHIIKEHHS MOXHA
BUKOPHUCTATH MiJl 4aC CTBOPEHHS TypPUCTHYHUX MapIIPYTiB, MPOEKTYBAaHHS HOBHUX CYYacHHX MEMOpIaIbHUX CIIOPYH, A
pecraBparlii cTapux IIaM’ ITHUKIB.

Knouosi crosa: T'ynynbiHa; MeMopii; pisbOJICHHS; XPecT; KOMITO3UIIiiHE BUPIIICHHS

Beryn

VY Hal yac akTHBHO BEAETHCSI OCBOEHHS HOBUX TyPUCTUYHUX MApIIPYTiB, 30KpEMa 1 B TAKOMY PETioHi, 5K
I'yuynpuiiaa, 6arariii Ha HiHHI MECTEIbKI IaM’SITKH, Y TOMY YHCIIi 1 Ha MeMopianbHi criopyau. [lepeBaxHo
TaKi CIIOpYIU BUKOHAHI i3 KaMeHI0 abo nepeBa. OCKIIBKM 1epeBO MEHII TPUBKHUK MaTepiall, Ha BiAMIHY BiJ
KaMEHI0, TOMY 3 Tiepiony Apyroi nmonoBuHU XIX — nepinoi TpetuHn XX CT. 30eperiucs nepeBaxHo KaM’ sHi
MEMOpiaH.

YV MHCTEITBO3HABYIH JIiTeparypi MATaHHS MEMOPiit MaiomociimkeHe. YacTKOBO TUTAHHSI MEMOPialIbHUX
CHOPYJ TOpKaJucs y cBoix mpamax B. Mamuna (2009), M. Moznup (2009), P. Oapexiepkuii (2020). OgHax
y3arajbHIOIOUMX Mpanb 3a BUIAMH, XyAOKHIM 03J00JCHHAM MEMOpiaJbHUX CIIOPYX IO ChOroHI Hemae. [le-
SIKMH 1TFOCTPAaTUBHUHN 1 TEKCTOBUI Marepian MokHa 3HalTH B mpausix P. Ogpexiseskoro (2006, 2013), Ia-
tpiapxa Jumutpis (2005), A. Crernouka (1996) Ta iHIMX aBTOpiB, MPOTE MUTAHHS MEMOPIaJbHUX CIOPY.
I'ynynbmpag, 30KpeMa B acleKTi BUTOKIB Ta apXiTEeKTypHOTO JU3aiHy, TPAKTHYHO HE PO3TIISAAIOCS.

HayxoBa HOBH3HA TOCITIKEHHS TOJISATAE B TOMY, IO BIIEPIIIC B MUCTEIITBO3HABYIM HAyIll aHATI3yIOTHCS
MeMopianbHi criopynu ['ymynsmuau. Y pansHChKAN Tepio] BOHW 3HAYHOKO Miporo OyIiv 3HUIIIEHI i mepeBax-
HO 30eperics Ha TepuTopii UBUHTapiB. Po3MIsiHyTO 00’ €KTH, SIKi IPAKTUYHO BCi BIEPILE BBEACHI Y HAYKOBUI
00ir aBTOpOM cTaTTi. YBech MaTepiai 3i0paHuii miJ yac BUi3Ay Ha NONbOBI 00 ekTH. JloBeaeHo, 1110 B peiriii-
HOMY TUIaH1 BOHH BITHOCSITBCA 10 HEepkBH CXiZHOTO (ITPaBOCIAaBHOTO a00 TPeKo-KaToIuIbkoro) oopsany. Cru-
JICTUKA  TeMaTHKa CKYJIBIITypHOTO JEKOPY TOB’S3aHa i3 TPaAuIiIMU YKPATHCHKOTO 1KOHOTIHCY, CaKpalbHOI
apxitekrypu. llprdToBi HammMcH BUKOHAHI TAaKOX 3a TpaAWIisaMu IepkBu Cximaoro oopsmy. IlopymryeTbes
MUTAHHS 30€pEXKEHH I'yLyIbCbKUX MEMOPIH AJIsl HACTYIIHUX MOKOJIHb.

© Oppexisepkwii P. B., 2021
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Merta crarTi

Merta cTaTTi — BUSBUTH XYIOXHI OCOOIMBOCTI MEMOpialbHUX CHOPYA ['YLyNbIIMHU MEpiony pO3KBITY
KaMEHSPCTBa Ta JepeBooOpoOHUIITBA (Apyra nonosruHa XIX — nepira TpernHa XX CT.) 3a JOMOMOTOK KOMII-
JIEKCY METOJIiB — JPKEPEI03HABYOI0, aHATITHYHOTO, TUIIOJIOTIYHOT0, TOPIBHAJILHO-CTHIIICTUYHOTO H iH.

Buxnan matepiaay gocaiaskeHHs

Benukuit MacuB Matepiany MeMopiadbHHX IaM’SITOK ['YIyJIbIIWHM, CTBOPEHHX IO TEPIIOi TPETHHU
XX crt. Oynu 3HHINEHI MiCIs TPUXOIY Ha TEPEHU Kparo palsHChKoi Baaau B 1939 p. Tomy Mu onpariiroBanu Ti
00’€KTH, SIKi 3aBJSIKU BIaJIOMY 30iry 00CTaBUH 30€peruCh 10 HAIKX JIHIB.

Bu3zHaynuMy mam’siTkaMu iCTOpUYHOI ['YIYJIBIIHHI € MEMOpialibHI CIIOPYIH, IPUYPOUCHI CKACYBaHHIO
kpimanTsa 1848 p. JleskuM i3 HUX MpUTaMaHHI XapaKTepHi IJIs TYITyIbCHKOTO HAPOIHOTO MUCTEIITBA OCOOIIH-
BOCTI 110 aetayieil. Taki maM’STHUKH HEPIIKO MEPEPOCTAIH B ITiTI KOMIUIEKCH. J{0 Takux, 30KpeMa, HAJICKUTh
nam’SITHHK 13 ¢. KpacHoimns BepxoBuHchkoro paiiony [Bano-®DpaHKiBChKOT 00IACTi.

Ha noxoni numeBoro 00Ky 4MTaEMo, IO MEMOpiall CIOPYKEHO Ha 4ecTh 3BUIbHEHHS BiJ MaHIIMHA
3 tpaBHs 1848 p. Y nentpi, Ha cepemoxpecti, — moctars posin sitoro Crnacurens (Puc. 1).

Pucynok 1. Memopiai, ciopy/»keHuii y nam’siTh 3BUIbHEHHS BiJ naHmuau B 1848 p., c. KpacHoinns
BepxoBuncrKoro p-HYy [BaHO-®pankiBcbkoi 001. @porTansHa cropona. CiTmuaa Pomana OxppexiBepkoro, 1999 p.
Figure 1. Memorial commemorates the Abolition of the Corvée in 1848, Krasnoilliia village, Verkhovyna district,

Ivano-Frankivsk oblast. Front side. Photo by Roman Odrekhivskyi, 1999.

VY mignixoki [cyca — Bi cTHITI30BaHI, CXOXKi Ha JKIHOYI, TOCTATI Hpucrosunx. Binx €Banrexnicra Cs. [Bana
ni3Haemocst, mwo cepexn xkiHok: «ITix xpecrom xe Icyca crosum — Moro mary, i cectpa Moro MaTep1 Ma-
pis Kireorosa, i Mapis Marnanuaa» (biomnis, 1990, €Banremnis Bix IBana 19:25). [loctars posin’sroro Icyca
¢naHKy10Th 002014 Ha O1YHMX KiHISIX XpecTa y GopMi TPUIMCHUKA AHIENIN Y BUIVISLII MACKapOHiB Ha KpHJax.
Han Icycom — cruitizoBaHa mocrars, sik po3ymiemo, bora-Oris. [in mocrartio bora-Otus Hax TpaguiiitHUM
HarmucoM «IHII» 300pakeno Hamuc «A» 1 «Q», mo posymiemo «5 Anbga i Omera, lepmmuii 1 OctanHii,
[Mouarok i Kineup» (biomis, 1990, O6’spnenns Ce. Isana borociosa 22:13). O6pa3 mo-ryiyibCbKOMy MaKCH-
MaJIbHO HACHYCHUU CHMBOJIKOI0. Tpamuilis 300pakaTi 3BepXy MOJAHOTO ITiT HapoaHui cTrib bora-OTms —
nomwupena Ha I'yiynemuni. 3ragaiimo 300paxenss bora-OTiis Hax HapcbKUMHU BpaTaMu B IEKOPi IKOHOCTacy
CB. Anocromi Ilerpa i IlaBna c. Bopoxra HanBipHsHcekoro paiiony IBano-®pankiBcekoi obnacti (1935)
(Ompexicekuii, 2006, c. 86) Ta iHm 3pa3ku. Taky neTanizaiiro JOCHITHUK YKPATHCHKOTO KaM’STHOTO XPEeCTo-
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poOcTBa onmcas Banepiit Mannna: «CMmepTHi, aOu IPHITyYUTHCH 10 BIYHOTO, HAMaraloTsCs po3mizHatu boro-
Be HE uepe3 Belluke, a yepes ApidHe, moOyToe, 3suuHe» (Manuna, 2009, c. 531).

JlonoBHIOE cnipaBii HapoIHe PO3yMiHHA 00pa3y XpucTa BUPI3bOICHUN KOHTppenbepoM HIMO y BUIIIAAL
COHSTYHUX TIPOMEHIB, SIKi PO3XOAATHCS B Pi3HI CTOPOHU BiJ ronosH Icyca. [puitom 3ano3ndeHunii i3 ikOHOMHUCY.
Takok TOHKHI CHITyeTHUH HIMO OTOYY€E TOJIOBY BHIIE3TaJaHUX MacKapoHiB. [010Ba MackapoHa BUPa3HO BITU-
CY€ETBCSI B ONIMH 13 TIBKIJ TPUIMCHHKA, SIKUM 3aBEPIIy€EThCS KiHenb xpecrta. [[yxe Baase, sik Ha Hall TOTJIS,
KOMITOHyBaHHS. [Ipo HaOMMKEHICTh KOMITO3UIIT O TaTUIBPKUX PyYHUX XPecTiB mepkBu CXigHOTO 0OpsAmy
CBIAYMTH i TOHKUH KOBYET 3a MEPUMETPOM XpecTa. Mo)KHa HaBECTH HU3KY IHIIMX MPUKMET, SIKi HAOIMKAIOTh
KOMIIO3HUIIIO 10 TaJTMIBKHUX, HacaMIlepesl AepB’ SHUX PyYHHUX XPECTiB, K, Hanpukian, [Ipucrosyi mix nocrar-
10 Icyca! Toro (OnppexiBebkuit, 2006, ¢. 211-228).

3aBepIyeThcs XpecT BHH3Y, MOMIOHO MepeBakHil OUIBIIOCTI iHIIMX KaM SHHUX TYHYIbCBKUX — HiOM
MiZICTaBKOIO, HIOW HEITUPOKOI MaJOPO3BUHYTOI0 HHWYKHBOIO TEPEMHUYKOI0. Y XPECTi MOETHATNCS TPagullii
I'YLYJIbCHKOTO KaM’SIHOTO XpecTa Ta Py4YHOI'0, BUTOTOBJIEHOIO 3 IEPEBa.

Ha niBomy Oomi 1okomnst HammcaHo, Mo cTBOpeHo «3a BhifTa 3 Tomoss [pumna Jlonwka u 3a Bbifta BB
Kpacnounu Onydpua benmersr. CunibBectp Bhrommnckuii mapoxs, [lerpo CintoToBbub 1s1xb B KpacHoumm».
A 33amy unTaemMo (GyHAATOPCHKY cuUrHATypy, mo «Ceil kpect coopyxkum» Mikyna [laHkeBUY i3 POIUHOIO.
Po3zymiemo, 1o BiacHe TOMy 333y, HaJl CIIOHCOPCHKOIO CUTHATYPOIO 300paKeHO penbed, sIK MPHITyCKaeEMO,
CB. Mukonu i3 ¢QnaHKyouuMH Horo Ha cepenoxpecti norpymasmu Cesatux (Puc. 2). A 3Bepxy xpecT yBiH-
qy€e pO3KpWICHHH 3HU3Yy MackapoH. KoMIO3uIlis BUpINIEHA B TYIYJIBCHKOMY IIPOCTOHAPOTHOMY PO3YMIiHHI
TpaKTyBaHHsS 00pa3y ¥ CTUIIICTHKH, aJKe MAaCKapOHH Ay)Ke TOIINPEHi B JEKOPi T'YIyTbChKUX IiICBIYHUKIB,
PYYHHX XPECTiB TOLIO.

I napemrri, i3 yeTBepTOro0 6OKY, TOOTO MPABOPYY BiJ JHULIEBOTO, OaunMo 300paxenHs CB. Myuyenuka JImu-
Tpa (Puc. 2). He BunaakoBo, 60 ik po3yMieMo i3 CIIOHCOPCHKOT CHTHATYpH, JIMUTpO — 1€ CUH a00 BHYK T0-
JIOBHOTO (pyHAaTOpa HOTO Nam’ siTHuka — Mikynu [TankeBuya.

Pucynok 2. Memopiaii, ciopy/pkeHuii y nam’siTh 3BUIbHEHHS BiJ naHuuuu B 1848 p., c. KpacHoinns
BepxoBuncrkoro p-Hy [BaHO-®pankiBcskoi 061. Burmsan 33any. Ceitimnaa Pomana OnpexiBeskoro, 1999 p.
Figure 2. Memorial commemorates the Abolition of the Corvée in 1848, Krasnoilliia village, Verkhovyna district,
Ivano-Frankivsk oblast. Front side. Photo by Roman Odrekhivskyi, 1999.

CB. Myuenuk JIMUTpO 300pakaeTbesi sSIK BOTH, aJXKe, SIK CTBEP/KYIOTh JOCIHiHUKH, BIH HAJCKHUTH JIO
«MYYEHHUKIB BOSIIIBKOTO KOJIA ... KOTPHUX ITOKa3yBallil ¥ BIICHKOBUX OONaAyHKaX YH MiJ Yac BUKOHAHHS IIEB-

! lerampHirre mpo crerudiky 00pasHOro KOMITO3UIIIHHOTO BUPIMICHHST PYYHHUX IEPEB’SIHUX TATHIBKIX XPECTIiB, Y TOMY
YHCII 1 TYIYTbCHKUX 03HAYSHOTO iICTOPHYHOTO Tiepiony muB.: OppexiBcrkuit, 2006, c. 211-228.
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HuX nii» (CrenoBuk, 1996, c. 46). OgHak 0COONMMBICTIO BOTO «TYITYTbcbKOTo» CB. Mydennka [Imutpa € te,
10 BiH 300paXeHUH 13 TPaAULIHHUM BIHCHKOBUM OOJIaTyHKOM — CITMCOM B ONIHIH PYIIi 1 3 XpeCcTOM B iHIIIIH.
Pi3p0sip cTBOpUB cBOEpinHUIT 00pa3 GrarociaoBiIA090ro Hac BoiHa. Mu x 3HaemMo CB. Myuenuka J{Mutpa me-
PEBaXKHO 3 IKOHOMHCY, 300pa)KEHOT0 TIJIbKH Y BOSIIBKHUX JOCIiXaxX, 0€3 XpecTa B Pyi.

Takox piiKo 3ycTpidanucsi cepell MeMOpialbHUX copyA ['yIynbIiiuHu 00’ €KTH, IPUCBAYCHI OKPEMHM
Cearum. [Ipekpacuum 3pa3koMm € ioctath CB. Cremana (?) Ha niBuHTapi ¢. Bopoxra HaaBipHSIHCHKOTO paioHy
IBano-®pankiBcbkoi obmacTi Ha Morwdi mpodecopa rimHazii Credana JlykaceBnua i3 1928 p. V ckymbnrypi
ITOMIYa€EMO CTHITICTHYHI OCOOIMBOCTI SMHEHCHKOTO TTICKOBUKA — y3arajibHEHICTh ()OPMHU, JaITiTapHAN CTHITb
tomo (Puc. 3). Came 11e Jae 3Mory BUpa3HO NPOYUTYBATH PUCH OOIHMYYS, KHCTI PYK Ta 1H. Ha 3HAYHIN BifcTa-
Hi, HE3Ba)Kal041 Ha Ha3arajl HeBEIMKUN pO3Mip am’iTHUKA. Y JIEeKOpaTHBHOMY TPaKTyBaHHI IUIaIa-HAKUIKA
aBTOP BJIAJIO 3aCTOCYBAaB IITPUXOBUH JCKOP — CJIiJ] BiJ| Pi31is, 1110 BAAIO i e()eKTHO MO’KHA BUKOHATH B TAKOMY
M’SIKOMY KaMeHi, SIK TTICKOBHK.

¥ 2
LW !
Pucynok 3. MeMopianpHuit mam’ssTHUK Ha MOTHITI Tipodecopa rimHasii Credana Jlykacesnua 3 1928 p.,
c. Bopoxra IBano-®pankiBcskoi 001 Ciimaa Pomana OnpexiBebkoro, 1999 p.
Figure 3. Memorial monument on the grave of high school professor Stefan Lukasevych from 1928,
Vorokhta village, Ivano-Frankivsk oblast. Photo by Roman Odrekhivskyi, 1999.

3aBIsSKH BAaI0 KOMIIO3HIIIIHO BUPIIICHIN PUB’A311i CKYJIBIITYpa TApMOHIHHO BITMCYETHCS B AM3aiH yciei
MEMOpialbHOI CIIOPYAN — MPOMNOPIIHO, cTHIicTUYHO. [lelt MemMopial — onvH i3 HaBOANIIIUX y PETiOHI.
Moro mo3uTHBHI 03HAKH — JAKOHIYHICTh, KOHCTPYKTHBHA BUPA3HIiCTh, y3aralbHEHICTh. Y BChOMY BindyBa-
€ThCS ernoxa (DYHKI[IOHATI3My Ta KOHCTPYKTHBI3MY, SKa XBUJICIO MPOKOTHJIACh 1O €BpOIi 1 JidILIa HABITh
CIONY — Y BIJJIaJICHI 3aKYTKH.

Pozymiemo, mo ma Mormii mpodecopa rimuasii Credana JlykaceBnda 300pakeHo came CB. Ctemana,
aJpKe 3a3BUYail Ha MOTHII, KO 300pakanu CBITOTO, TO MaTpoHa iMeHi nmokiiHoro. CB. CTemana 300paxkanu
o-pizHOMY, Takox i3 XpectoM (Ilarpiapx Jumutpiit (Apema), 2005, c. 238, in. 291). I He quBHO, amKe 116 —
niepmuii MydeHuk 3a XpUCTHAHCHKY Bipy. Tomy 300pa3uTH Horo i3 XpecToM — 3aayM JIOTIYHUH Ta 3p03yMi-
nmii. Xoua Bigomi Horo 300pakeHHs i 06e3 xpecra (Karpiit, 1982, c. 327).

300paxkenHs TpaguuidHux st XIX — nepiroi TpetnHu XX CT. TynyIbCbKUX MacKapoHiB OyJ0 MOLIHpe-
HUM Y MeMOpiajbHill pi3p0i HaifuacTilne Ha NPUAOPOXKHIX, P IIEPKOBHHUX, a00 Mam’iTHUX MeMopisx. [Tpu-
KJI2JIOM TOTO MOXKE€ TIOCTY>KUTH BHIIE3TaaHui KOMILJICKC, CIIOPY/PKCHUH Ha YeCTh 3BUILHEHHS BiJ| TAHIIMHU
c. KpacHoinms.

OpHak MO)KHA HAaBECTH W iHIII mpuknagu. Tak, BapTo 3ragaT MpeKpacHUi XpecT Ois Toi Xe LEepKBU
B Kpacnoimni, ne Po3nsrrs ¢ppankoBane 06abiu Ta 3Bepxy — MackapoHamu. Hapomne posymiHHS o0Opasy
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Po3n’stTs migKpeciioe B HOTO MiTHIEKI W yar0OJIeHHH 1 TpalaBHId MOTHB Ba30HY, i3 SIKOTO BUPOCTAIOTh MO-
TUB POCJIMHH i3 KBITaMH.

VY memopianbHii pi3p0i MacKapoHU OynM MOIIMPEHI HalvacTille B MPUIOPOXKHIX, NPUIEPKOBHUX, Ha-
LUBUHTAPHUX Karinykax. Jlyske 4acTo Taki KarTuuky OyJu BUTOTOBIIEHI 3 iepeBa. Sk, HanpukJia, Oij1st HepKBU
[pecesaroi Tpiiimi i3 c. Bepxwiit A6nyniB (BepxoBuHcbkuii paiion [BaHo-®pankiBchkoi 0011.). s kammmy-
Ka — TMPEeKpacHUil BUTBIP cakpasbHOI KyasTypH ['yIympipHA. Y mEeHTpi KoMmo3uIii — po3in’stuit Cracu-
tens (Puc. 4).

Pucynok 4. ®parmMeHT MEMOPiallbHOI CIIOPYAH i3 CKYITBITYpOto Po3m’sitts 6inst mepksu [Ipecsstoi Tpidi i3
c. Bepxuiii Sl0nyniB (BepxoBuHchkmii p-H IBano-®pankiscbkoi 0011.). CBimmHa Pomana Oxpexieskoro, 2000 p.
Figure 4. Fragment of a memorial with a sculpture of the Crucifixion near the Church of the Holy Trinity from the
village of Verkhnii Yabluniv (Verkhovyna district of Ivano-Frankivsk oblast). Photo by Roman Odrekhivskyi, 2000.

Horu mocrari po3ramoBadi, Sk y Tpanuiisx nepksu CxigHoro obpsay — napanensHo. [lix Po3m’ stram
UTFOCTpartis Micti, e OyB po3in’ stuii Icyc — ropa [onroda, To6To, «Uepenosume» (biomis, 1990, MT. 27:33,
Mp. 15:22, I. 19:17), 300paxkeHHs yepena Ta KocTeil. A Haj [cycoMm — HaJl IEpEeMUYKOI0 XpecTa, 300paKeHO
TPH KpUJIaTi MACKapOHH, SIKi HaJal0Th IPOCTOHAPOTHOTO T'YLYJIBCHKOTO pO3yMiHHA 00pa3y. PnaHkyoTh HO-
CTaTh CIIACHTEIS 3HAPSIA TOPTYP — MOJIOTOK Ta TPOCTHHA, 3 Moro mpaBoro 6oky>. AJpke came TPOCTHHOIO
Icyca ounu nepen XpecHoro JIopororo 1o ronosi, 3uymawduck Haa Hum (biomis, 1990, €sanrenis Bix Matsis
27:30). Kuimni Ta coknpka 300paskeHi 3 JIiBOTO, IPHYOMY COKHPKA IpPEICTaBiIeHa y BUTVISAAI TPaJAHUIIIHOTO
TYIYJIBCHKOTO TomipIls. HaBiTh 00yX TomipIis 1eKopoBaHU MOAIOHO O TPaIUIiITHOT TYI[YIbChKOT 30pOi.

Komrmoswuttist poro Po3m’sTTst — 0OIHOYACHO 1 CKPYMyJIb03HA OIMCOBA LIFOCTpAIlis MO, sska BigOymacs
Maiike J1Bi THCAY POKIB TOMY, i HApOJHE LIIOCTPAaTHBHE PO3YMiHHsI OMMCY 300paskeHol Momii 3 MiCIIeBUMHU
TYIYJIbCBKUMH OCOOMUBOCTAMH. Bucokuii penbed ckianok HauepecIeHHUKA MMiJKPECIOE BHYTPIIIHIO JHHA-
MiKy Tparefiii Ta BogHOYac CKOpOOTHOT Benmyi Po3n’sitTst JIFonuHu Ha XpecTi.

Jermo iHakmre Bupimena koMmo3uis ['onrodu y mpumaopoxkHiil, TaKoK AepeB’ sTHIM KaruIudii i3 cMT Jlopu
(M. SIpemue IBaHO-DpankiBchKoi 00macTi). 3Bepxy Qirypy posin’ sitoro Criacurens GpraHKyIOTh HeE MACKapOHH,
a KoJiHKyro4i AHrenn y Bursai Amypunkis-Ilytri. A BHU3Y ¢irypy Icyca dmankyrots mocrari [Ipucros-
yux. Ha BiAMiHy BiJ BepXHEsICEHIBCHKOI, ie Po31’ITTs BUpileHo y OinbIuiii HAOMMKEHOCTI HE 10 HapOIHOTO
TYIYJIBCBKOTO, @ OUTBII KJIACHYHOTO PO3YMiHHS BUpIlIeHHS oOpasy. [lnacTuyHe BHpimieHHS pi3sOu y ABOX
KaluIM4Kax — He TIOCKOPi3h0JIeHe, a BUCOKOTO penbedy, MICIIMA OKPYIIIICTh MOcTaTeld Maiike MOBHICTIO
BiIXOAWTH BiA QOHY.

2Tlix 9ac MiATOTOBKH O JOPOTH Ha PO3M’SATTA ICYyCy BCTaBWIIM TPOCTHHY came y TpaBy pyky (€Badremis Bin
Martsis 27:29).
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[IpuaopoxHi, HAITBUHTAPHI YU MPHUIICPKOBHI KAIUTHYIKH, MTEPEBAXKHO 13 PO3MATTSIM — 11 OKpemMuii Ma-
JIOZOCIIKEHUH TJIACT TYLYIbChKOI CAKPAJIbHOI KYJIBTypH. BOHH KOHLEHTPYIOTH y €001 HE TiNbKH AETaJIbHI
UTIOCTpAaLlii €BaHTEIIYHNX OTOBi/ICH, a i TpaAULiHI JOXPUCTHSHCHKI €TEeMEHTH (HallPUKIIal, COMSPHI 3HAKH).
Jlo TakuX HalleKUTh, 30KpeMa, Karinyka Oiist nepksH i3 JlensaruHa. Y 1eHTpi 300pakeHo AUHAMIYHY TOCTaTh
posin’sitoro Icyca. CepenHs JiHis KOMITO3UIIIT TU1a ONKM3bKa JI0 JATHHCHKOTO «Sy, 1110 HAJIa€ eKCIpecii y HiOu
CTaTUYHOMY, Ha TIEPIIHH MO/, KOMIOHYBaHHI (iryp. Taxoi ke BHyTPIllTHBOI TUHAMIKH KOMITO3HIIIS Ha/la€e
JiHIA «S» KOMHKYI0UUM noctatsM [Ipucrosanx.

[MonioHO BepxHEAOIyHIBCHKOMY, TITUOOKI CKIIaIKA HadepecIeHHNKa Ta BOJIOCCs Ha mocrari Icyca Hana-
I0Th JUHAaMiKu 1 yuTabenbHOCTi 00pasy. Take * 3HAYeHHS Ma€ BUCOKHH penbed, ocobnuBo nocrareit [1pu-
crostunx. CrpaBni, TpaaMiliiiHa MI0CKopi3b0a Oyina O ManounTabenbHa B exctep’epi. 110 3akOHOMIpHICTH
BUCOTH peNbeQy MOMITHIIN IIE CTAPOAaBHI IPEKU KIACHYHOTO Mepioay, po3poOisioun pesbeHi KOMITO3HUIIIT
cakpasbHoro ipu3HadeHHs (OxpexiBepkuit, 2013, c. 28-30).

OpuriHaJIBHAM BHIIISAIAE e omHe pumopokae Po3m’ st 3 Jensatuna. [Honmsian nmigastux romis [Ipu-
CTOSIIMX CIPAMOBaHi 10 Heba, 10 OTus-Beenepxutens ta Moro Cuna — Icyca. Ixmi mocrari nocrasnesi 3a
BiCCIO B OZIHY JIiHIIO i3 30BHIIIHIM CHJIyeTOM KallJIMYKH, CIPSIMOBaHUM JiaroHaJbHO-AWHAMIYHO JOHU3Y. Ta-
KU pO3BOPOT JyXke €PEKTHO CIIPUUMAETHCS 3a JUHAMIKOIO, SIKY IiJIKPECIIIOE PaKypC MPHU MO TIOAOPOXK-
HBOTO 3HU3Y, IKUH 3yIMHUBCS MOTJISTHYTH HA KaIJIMYKy Y4 IOMOJUTHUCS 017151 Hel. AHAIIOTIYHY IWHAMIKY JTiHIH,
AKYy CTBOPIOIOTH €JIEMEHTH J11arOHAIBHOCTI, 3aCTOCOBYBAIM TaKO)K B IKOHOIIMCI Y MOHYMEHTAJIbHHUX PO3IIH-
cax, KOJIM MOBa HIIUIa PO JAWHAMIYHUIA YU Tparidauii croxket’. OTKe, y 1IbOMY TBOPI, K 1 B CKYJIBITYpPHHUX
KOMIIO3HITISTX OUTBIIOCTI PO3ITITHYTHX aHAJIOTIYHUX 32 3HAUCHHSAM KaIUTHYOK, BIAUYBAETHCS ITPArHEHHS aBTOpa
M KPECIIUTH BHYTPIIIHIO AHHAMIKY TTOMI{ PO3IT ATTSI.

OxpeMy Tpylly Y MEMOpiaJIbHUX HAlBUHTAPHUX CIOPYAaX CTaHOBISTH XpecTH 0e3 ¢iryparuBHOI miac-
TUKH. YacTo BOHM BUTOTOBJISUTUCS SIK TOCTPOKOHEUHi. Jl0 TakuX, 30KpeMa, HaJeKUTh XpecT i3 MUKyInanHa
(M. SIpemue) 3 1937 p. 3a CBOEIO CTPYKTYPOIO 1€ XPECT i3 3aKIHUECHHSIMH y BUIJISIII TPUIMCHUKA 3 HEPO3BH-
HYTOIO HW)KHBOIO NTEPEMUUKOI0. AKIICHT Ha cebe Oepe JeKop MOMepeyHIMHU Ha BEPTUKANI Ta BEPTHKATLHUMHU
Ha TTomnepedrri HaciuykamMu. | TnOrHa Hacidok cTBOpIoe cnerudivyanii untadbenpauii pensed. Ha mpomy doni
e(heKTHO BUDISIIAIOTH KpyTii Tym3uku. [lomgiOHWi 3a neKOpaTHBHUMH €JIeMEHTaMHU JIEKOp CIIOCTEPIraeThCs
B JIKOpi IIpeIMeTiB 00CTaBU LIEPKOB B YKpaiHCHKOMY CTHIII y Tiepiiiii TpetuHi XX cr. Hanpuknan, y nepksi
[Ip Cs. Tpiiiui B M. [Iporo6uyi JIbBiBcbKoi 0011aCTi Ta AESIKMX 1HIIHUX. 3PEIITOIO0, TIIBKH ACUIO0 3PEAYKOBaHUH,
y OesIKMX XpecTax i3 ¢iryparuBHuUM Po3m’sTTsM, SK Ha XpecTi 3 BopoxTu.

OpuriHadbHAMH 3pa3kaMi He(irypaTHBHUX XPECTIB € XPEecTH JIEPEBOBH/HI 13 GaKTyporo KOpH Aepena
(Puc. 5). I me He muBHO, ajpke BiIOMHUN yKpaiHCbKUH icTropuk M. ['pyImneBchkmii JOBOAMB, 110 3a YaciB Irops
yn BonoauMupa moraHChKUE KyNBT BIIAHYBaHHS OOTiB y ¢opmi aHTporoMophHUX 00pa3iB Mir OyTH JHIIe
Ha TIOYaTKOBii cTazii cBoro po3Butky (I pymescekuit, 1913/1991, c. 326). MoxnuBo, imonu Oyiu JTHUIIE y Be-
JUKUX OCepeaKax TOAILIHBOTO XHTTS, TOAl SIK «HAPOIAHS Maca MOTJIa 3iCTaBaTHCS MpPU CTapuX XepTBax Ta
MOJIUTBaX KoJIO AepeBa Ta KpuHuub» (I'pymescekuii, 1913/1991, c. 326). Peniriiinuii cBiTOINISAA Y HAIIOTO
HaApOJy B MEPEIXPUCTUSHCHKI Yack MaB y CBOTi ocHOBI KynbT npupoau (I'pymescekmii, 1913/1991, c. 315).
Henapma oOpa3 mepeBa 3aMHMIIABCS B PETITIHHINA CHMBOJMIII YKpaiHCHKOTO HAPOAY 10 choromHi. Hampuximan,
Haca/pKeHHs JepeB a0do 300paXKeHHS NIepeB Ha MOTHIIAX. 3TiMHO 3i CBIMYEHHSM CyYaCHHKIB SI3UYHHIIBKOTO
repioy, y CIIOB’SIH JiepeBa 3acTyIalH Micile XpaMiB ab0 00pa3iB, Oiis SKUX PYCHHH MOJMIINCS, TPUHOCHIIN
xeptBu Towo (I'pymescrkuii, 1913/1991, c. 325).

Came Takuii TiAXia 0 TPaKTyBaHHs a00 MOEHAHHS XPECTa 3 HAJIMOTUIBHUM JICPEBOM BOAYaEMO SIK Bijl-
romiH Mi(iB. ['yIrynbcbka KylnbTypa 6arara Ha CTapoAaBHIO (MOXKIIMBO, 1€ JOXPUCTHSIHCHKY ) Mi()OJIOTiF0, aJiKe
came MioorivHi ysIBICHHS CTBOPIOBaI 00pa3 Oora, SIKOMY MOJIIIHCS HaIlll Ipeakn. YnMary poiib MaB Jia-
JIOT JTFOJITHHU 31 CBOIM 00XECTBEHHUM KyMHPOM, a/KE came JiereHaa, ToO0To Mi( i mianor i3 60keCTBOM CTBO-
pIOBaJIM HEMOBTOPHUH, 0cOOMMBUI peniriiHuil KynsT. €. binsuenko (2011) cTBepmxye, M0 «TAaKUM YHHOM,
KyJBTYPOJIOTiUHUH aHami3 peHoMeHy Midy y cBiTii ¢inocodii aianory 103BOJMB HaM BUSBUTH y Midonoriy-
HOMY CBITOOQYCHHI apXETHIH JIaJIOTIYHOIO CTAaBJICHHS JIFOAMHU 10 cBiTy» (c. 102). docniaHuis 3a3Havae:
«MidoJoris CTAaHOBUTBH CBOEPIHY «IPOTPaMHY MATpPHUILIO», 1[0 OCTa4yae MaitOyTHBOMY KYJIBTYPHO-1CTOpHY-
HOMY TIPOIIECY aTOPUTMHU HOTO PO3BUTKY — 3araJIbHONIONCHKI TPO0Opasw, 1o JeKaTh B OCHOBI CHMBOJIIKH

3 TTarpiapx Jdumutpiit (SIpema), 2005, c. 297, in. 359 — ikona 3uuinexns ComoMy apxaHreiaoM MUXaiaoM i3 KomekIii
HalioHaIbHOrO My3eto y Kpakosi; c¢. 397, in. 484 — ikona IIpeoOpa)keHHS HEBIAOMOIO MOXOPKCHHS 13 KOJCKIT
ictpuaHoTO My3ero M. CstHoka; CtemoBuK, 1996, c. 222, in. 80 — ixoHa Apxanrena Muxaiina i3 c. PiBHe 3akapmaTchkoi
IIKOJI Ta HU3KA HIITNX 3pa3KiB iKOHOMMMCHOTO MaJISIPCTBA.
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TBOPYOCTi, PUTYaJliB, CHOBUIiHb, KOMIUIEKCIB 1 CTAHOBIIATH 0a30Bi €JIEMEHTH KyJIbTypH, iHBapiaHTHI MO
KyAbTYpHOTO XUTT» (binsuenko, 2011, c. 99).

Pucynok 5. Memopianpauii mam’sTHUK i3 cMT MukynmmanHa (M. Spemue)
IBano-®pankiBcrkoi 0011 [Towatox XX cr. CBimmmaa Pomana Onpexiscskoro, 1999 p.
Figure 5. Memorial monument from the village of Mykulychyna (Yaremche),
Ivano-Frankivsk oblast. Beginning of the twentieth century. Photo by Roman Odrekhivskyi, 1999.

Takuif XpecT y BUIIAII 0OKOPOBAHOTO CTOBOypa AepeBa MOKHA 3HAWTH TaM jke, Ha MUKYJIHYHHCHKOMY
uBuHTapi. s migkpecneHHs o0pasy /epeBa, MUKYITHYHHCHKHI XpecT HaBiTh TPOXW MOXHIICHHHA. A Ha ce-
penoxpecTi BUpi3bOICHUH KPYITHUH TEPHOBUI BiHOK, SIKMI HiOM 1OB’s3aHUM Ha HBOTO, SIK Ha Icyca mix yac
posm’sitrs Moro Ha xpecri (Bi6nis, 1990, €Banrenis Bix IBana 15:2, €Banrenis Bix Martsis 27:29). TTosHuit
o0pa3 ronrodcekoi moxii, Tiabku 6e3 ¢iryp.

V Garathox Kam’sSHHUX XpecTax Oe3 (irypaTHBHOI IJIACTUKH aKI[EHT POOUTHCS Ha IUIOCKOPI3bOJICHOMY
JICKOPI, K y JepeB’siHil I'YIyJIbChKIN MIOCKOPi3n0i. 30KpemMa, Takui XpecT i3 1BuHTaps Maioro Kiouesa
(Komomwiicekoro paitony IBano-®pankiBcekoi 00:1.) 3 1901 p. Takmii gexop poOMBCS CONAPHIMH 3HAKAMH,
1HKOJIM — BCTaBJIEHUM Ha Micie Po3m’aTTa apyrum, ManuMm xpectoM. Tak 3BaHUM «IOABIHHHUM XpecT» y Io-
€IHaHHI 13 IUIOCKOPi3b0JIEHMMH CONISIPHUMH 3HaKaMH 3yCTPi4a€eThes B JEKOpi XpecTiB 0e3 dirypaTuBHOi muiac-
TUKHU YacTo. KpiM MaoKIt04iBCHKOTO, THITIOBHM Y LILOMY TIJIaHi € XPECT 13 BEpXHBOTO LBUHTAPS c. [leueHkuH
(Konomwuiickkuit paiion IBano-®@paHkiBchKoi 00i1.), natoBanuii 1904 p., Ha sikomy Hanucano: «®Penops Ckina-
Heuki. Monomsoxuins 24 nbty.

BucHoBKH

VY uac He3anexHOCTi YKpaiHH pO3MoYalocs BiIpOMHKEHHs yBard 10 MEMOPIalbHUX CIIOPYI XPHCTHUSH-
CBKOTO KYJIBTY Ta ICTOPUKO-TIATPIOTHYHOTO CIIPSIMYBaHHS, 3a00POHEHUX Y PaJTHCHKI YacH.

MemopianeHi criopyau 'ymynemnuau, ctBopeHi 10 1939 p., 30eperucs B mepeBakHIN OUTBIIIOCTI HA
[BUHTAPSIX, i€ TX MEHIIIE TOPKAIAcs pyka pyWHaIlil paasHChKOT BlIaIu. 32 OKpEMHUM BUHSATKAMH, SK-OT MEMOPI-
a, TPUCBSYSHHH CKacyBaHHIO NaHmmHN y KpacHoimmi. Benvike 3Ha4YeHHS B IEKOPaTUBHOMY O37I00JIEHHI X
CHOPYI BifirpaBasa pizb0sipchbka MIACTUKA Ta MUCTEITBO XYIOKHLOTO MIPUQTY. Malixke BCi HaMcH BUKOHAHI
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KUPHITUIIEIO, IO CBITYHTH MPO MPHUHAICKHICTD MTaM’ATOK 10 IepkBr CxigHoro (IpaBociaBHOTO ab0 TpeKo-
KaTOJUIIBKOTO ) 00pSy Ta MUCTEITBA YKPATHCHKOTO HAPOLTY.

VY mepcnexTHBi MONaiIbIINX JOCIiI)KEHbh — BHBYUTH NTUTAHHS BUKOPUCTaHHS Tpamuiiii XIX — neproi
TpeTuHH XX CT. Y Cy4YaCHOMY BUTOTOBJIEHHI MEMOpIalbHUX CIOPYI, 30KpeMa, 0COOIMBOCTEW MpeaMeTHO-
MIPOCTOPOBOT0 KOMIIOHYBaHHS, 3B’ 13Ky 13 aHamadrom. CyyacHu# mepio] pO3BUTKY [[bOTO MUCTELITBA — OK-
pemMa MaJIoOCIiIKeHa CTOPiHKa, IKY BapTO A€TaJbHO BUBYUTH B MaWOYTHIX TpaIlsix.
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XYAOKECTBEHHBIE OCOBEHHOCTM | Onpexusckuii Poman Bacunsesuy
MEMOPHUAJIBHBIX COOPYKEHWMU | Jlokmop uckyccmeosedenus, npogpeccop,
I'YOyYJbILHIUHBI (BTOPASA NOJIOBUHA | Hayuonansuwiii necomexnuueckui
XIX — IIEPBAS TPETDB XX BEKA) | ynusepcumem Ypaunei,

JIvs06, Yxpauna

Llenp cTaTbm — BBIACHUTH XyAOKECTBEHHYIO CIELU(DUKY MEMOPHAIBHBIX COOPYXCHHH ['YIynbIIMHBI BTOPOM
monmoBrHBI XIX Beka — mepBoif Tpetn XX B. — IepHo/Ia paciBeTa XyI0KeCTBEHHON 00pabOTKN KaMHS U 1epeBOOOPaOOTKH.
MeTo0TOrHYeCcKyl0 OCHOBY MCCIIEIOBAHMS COCTAaBJIAIOT OOLIEHAyYHBIC IPHUHIMIIBI MCTOPU3MA M CHCTEMHOIO ITOAXOJA,
a TaKKe METO/bl: MCTOYHMKOBEAUYECKMH — IUI1 aHaliu3a TeMaTM4eCKHX W HICHHBIX OCOOEHHOCTEH MeMOpHaIbHOTo
COOPY>KEHHSI, KOMIUIEKCHBIN — JIJIsI BBISIBIICHHS XYJI0XKECTBEHHBIX 0COOCHHOCTEI MEMOPHAJIbHBIX COOPY)KEHHMIT; aHanm3a —
L U3Yy4YC€HUS TIPONOPLUMOHATIBHBIX 0co0eHHOCTEHN COCTAaBJIAIOIMMNUX MEMOPHUAJIBHOTO KOMILICKCA. HaleHaﬂ HOBH3Ha
UCCIIEZIOBAHNUS 3aKIIFOYAETCS B TOM, UTO BIIEPBBIE B HCKYCCTBOBEAUECKON HAYKE aHATU3UPYIOTCS MEMOPHAIBHBIE COOPYKEHHS
I'yiyneimHbl, 60BIIOE KOTHYECTBO KOTOPHIX OBIIIO YHUYTOXKEHO B COBETCKHH TEpHOA. PaccMOTpeHHBIE 00BEKTHI, BIIEPBHIC
BBEJICHBI B HAayYHBI 00OpOT aBTOpOM cTaThbi. Beck marepuan coOpaH BO BpeMs BbIe3[a Ha MOJEBbIE OOBEKTHI. BBHIBOIEL
B crarbe BBISICHEHBI XYI0XKECTBEHHBIE 0COOCHHOCTH MEMOPHAIIBHBIX COOpYyeHnH [ yiynpmmasl. Jloka3aHo, 4TO CTHIIMCTHKA
1 TEMaTHKa CKYJIBIITYPHOTO JIEKOpa CBS3aHbI C TPAIULMAMH YKPAHHCKOH HKOHOIIMCH, CaKpalibHOH apXuTekTypsl. [lpudrossie
HAJMKMCH BBINOIHEHBI [0 TPaJuLKAM LepkBu Bocroynoro oOpsga. OcselieHO pa3HOOOpa3ue TEMaTHKW M IIOCBSILICHHUS:
COOpYXXEHHE, TOCBAMCHHOE TNKBUAAINH OapIIiHbI B 1848 T., HAMOTHIIBHBIE MEMOPHH C KPECTaMH, C H300pakeHIAME Mucyca
Xpucta, CBATBHIX XPHCTHAHCKOTO KYJIbTa U AP. BBIACHEHO 3HAYEHNE TAMATHHUKOB B Ty XOBHO-PETUTHO3HOH )KHU3HH U CaKpATBbHON
KyNbType yKpanHLEB-TyiynoB. OTME4eHO, YTO MEMOPHANBHBIE COOPYKEHUsI BTopoi nonoBuHbl XIX — nepsoil Tpetn XX B.
HY>K/IAl0TCSl B PECTaBpallli, COXPaHHOCTH ¥ KaTaJlOTH3alliH, BE/Ib BBHINOJHEHBl OHM IPEHMYIIECTBEHHO M3 SMHEHCKOTO
TIeCUaHKa, MITKOTO M YSI3BUMOTO K arMoc(epHOMY BO3JeHCTBUIO. Marepuaibl HCCIEOBaHNUS MOXKHO HCIIONB30BATh TIPH
CO3[IaHUM TYypPUCTUYECKUX MAapILIPyTOB, NIPOEKTUPOBAHUS COBPEMEHHBIX MEMOPHAJIBHBIX COOPYKEHUH, JUId pECTaBpaLUu
CTapbIX MAMSITHUKOB.

Knrouesvie crosa: I'yiynbinuHa; MeMOpUH; pe3b0a; KpecT; KOMIO3UIIMOHHOE PEIICHIE

ARTISTIC FEATURES | Roman Odrekhivskyi
OF THE HUTSUL REGION MEMORIALS | DSc in Art Studies, Associate Professor,
(THE SECOND HALF OF THE 19™ | Ukrainian National Forestry University,
AND THE FIRST THIRD OF THE 20™ | Lviv, Ukraine
CENTURIES)

The purpose of the article is to identify the artistic features of the Hutsul region memorials over the heyday of stonecraft
and woodcraft of the second half of the 19" and the first third of the 20® centuries. The research methodology is the general
scientific principles of historicism and a systematic approach. There are research methods. The source criticism is to analyse
the thematic and ideological features of the memorials. The author used a complex method to define the artistic features of
the memorials. The method of analysis was used to study the proportional features of the components of the memorial site.
The scientific novelty of the study is that for the first time in Art Studies the Hutsul region memorials are under study. During
the Soviet period, many of them were destroyed. Almost all of the reviewed objects were introduced into scientific use by
the author of the article for the first time. All material is collected during the site visits. Conclusions. The article analyses
the artistic features of the Hutsul region memorials. The article proves that the stylistic and theme of the sculptural decor
are connected with the traditions of Ukrainian icon painting and sacral architecture. There are inscriptions in the traditional
Eastern Rite Church lettering. The article reviews a variety of themes and dedications as a memorial dedicated to the Abolition
of the Corvée in 1848, grave memorials with crosses, with images of Jesus Christ, Saints of the Christian cult, etc. The author
overviews the value of the memorials for religious life and sacral culture of the Hutsul Ukrainians. Memorials of the second
part of the 19" and the first third of the 20" centuries need restoration, cataloguing and preservation. After all, they are made
mainly of the Yamna sandstone, a soft and weather-sensitive material. Research materials can be used in the creation of tourist
routes, in the modern memorials’ development, and for the restoration of old monuments.

Keywords: Hutsul region; memorials; carvings; cross; compositional solution

26



MY3NYHE MUCTENTBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

DOI: 10.31866/2410-1176.44.2021.235290
YK 785.7:78.071.1(460)Typina

IMIIJIEMEHTAIIS IAEM | Acranow IaGpiena Jlaciisua
PEHACIM’€HTO ¥ KAMEPHO- | Kanouoam mucmeymeosnascmea, cmapuiuii éuxiada,
IHCTPYMEHTAJIBHINU CITAALIMHI | ORCID: 0000-0002-5539-2713,
XOAKIHA TYPIHMU | e-mail: gabriella.astalosh@gmail.com,
JlvsiscbKa HAYIOHATLHA MY3UYHA AKAOEMIs
imeni M. B. Jlucenka,
eyn. Ocmana Huocanxiscoroeo, 5, Jlvsis, Yxpaina, 79005

Meta poOOTH — Ha OCHOBI JETAIBHO BHBYECHOI KaMEPHO-IHCTPYMEHTAJIbHOI CHAIAIIMHHA KOMIIO3UTOPA PO3KPHTH
peTpaHcsmito npuHIUTIB PeHaciM’€HTO B CHHTE31 iHAWBIMYAIBHOTO CTHIIIO 3 TPAHIISIMU ICTIAHCHKOI KOMIO3UTOPCHKOL
KoM, Y Tpoleci OCTIPKEHHS BHKOPHCTAHI TakKi METOAW: iCTOPHYHMI (BMBUEHHS TEHE3W JXKaHpY); JKEpPEIO3HaBUMHA
(ompamroBaHHS MY3MKO3HABUMX TNpalb i3 JOTUYHMX INUTaHb); aHAIITHYHUHA Ta CTPYKTYpHO-JOTIYHMHA (OCMHCICHHS Ta
BUCBITIICHHS XPOHOJIOTI] ICTOPUYHOTO acIeKTy NpoOJeMH, OCBOEHHS CHEHM(IKA CTHIIO MHTIS); METOA TEOPETHYHOTO
y3arajibHeHHs (Uis miaOuTTa miacymkiB). HaykoBa HOBHM3Ha — ymeplie B YKpaiHCBKOMY MHCTELTBO3HABCTBI KOMIUIEKCHO
JOCITiKEHa CTHIIBOBA crienidika kKaMepHo-aHcamMOieBoi TBopuocTi Xoakina TypiHH B aCTIEKTi B3a€MO3B SI3KiB 3 11€IMH ETIOXH
«HOBOTO BimpomkeHHs» [cmanii kinmst XIX — mouarky XX cromiTrs. BucHOBKH. YV pe3ynsTaTi peTesHOT0 BUBYEHHS KaMEPHO-
IHCTPYMEHTAJIBHOTO OPOOKY ICTIAHCHKIX KOMITO3UTOPIB 3a3HAYEHOTO MEepiofy BCTAHOBHIIM, IO MY3HWKa KpaiHH, YBIOpaBIIN
B ce0e TpaauIii Bi3aHTIHCHKOTO LIEPKOBHOTO CITiBY, apaOChKi HACIIIBH, €JIEMEHTH LIUTAHCHKOTO (OJIBKIOPY, EBOIOLIOHYBAIA
y camMoOyTHil kyapTypHuil peHomen. Kinerp XIX — moyarok XX cT. cTaB s Hel peBOIOLIHIM Ta SIKICHO HOBHM €TarioM
y (opmyBaHHi OaraTbox jkaHpiB Ha crienudiuHo icnaHcpkoMy miarpyHti. Cepen rpynu MUTIIB ernoxu PenaciM’eHTo okpeme
Mice Hanexuts X. Typini — ¢QyHzaropy KamMepHO-IHCTpyMEHTAJbHOI CHAANIMHA Ha HHBI AHJATYCHKOTO (ONBKIOPY.
My3HKka IIbOT0 PerioHy — OIHa 3 HAHOLIBII KOJIOPHTHHUX, eK30THYHUX, MPHBAOIMBUX IS KOMIIO3HTOPA, CHPHSIIA SICKPABO
{HAMBITyanbHOMY BUCIIOBIIFOBAHHIO, CTaJIa XyIOKHbO-00pa3HUM BTLICHHSAM XHTTS Ta IOOYTY HApOLy, CIPSIMyBaJia HOoro CTHIIb
Ha PO3KPHUTTSI KOHKPETHOI 00pasHOCTi, KapTHHHOCTI, MEH3a)KHOCTI, MOPTPETHOCTI. Y CBOIH KpeaTHBHIH AiSUIBHOCTI aBTOp
30aratyB Ta 3HAYHO PO3IIMPUB TPAIHL] aHCAMOIEBOT My3UKH 3aB/ISKH MACTEpPHOMY MOE€JHAHHIO KIIACHYHUX €BPOIIEHCHKUX
JKaHpIiB, POMAHTHYHOI MaHEepH BUCIIOBIIIOBAHHS, IMIPECiOHICTHYHOI 0apBUCTOCTI TapMOHIHHOI MOBH, OpHaMEHTAJbHIH
MEJIONIHII, OaraTiii pUTMILI.

Knrouosi crosa: icmanceka My3nka; PeHaciM’€HTO; KaMepHO-IHCTpYMEHTaNbHa My3HKa; XoakiH Typina

Beryn

KamepHo-iHcTpymMeHTabHII ancaMOnb B IcriaHil po3BUBaBCsI CBOEPIAHUM i HEPIBHOMIPHHM €BOJTIOLIIN-
HUM TUIAXoM. 1o mouarky XX CT. el BHJI aHCAaMOJI0 He HaOyB IIMPOKOT MOIMYJISIPHOCTI Y TBOPUOCTI KOMIIO-
3UTOPIB i€l kpainn. MHUTII y CBOIX aHCAMOJIEBUX TBOpaX JEMOHCTPYBAJN 3aralbHOEBPOIICHCHKI TEHICHTIIT,
TOMY TPHUBAIUI Yac 1ei »aHp pO3BUBABCS B aKaJEMiTHOMY HaMpsMi Ta He OyB sICKpaBUM BiATBOPEHHSM HaIli-
OHANBHUX i7ie# B My3ulli. JInme Hanmpukinm XIX cT. Ta 0co6nmmBo Ha moyarky XX CT. icrlaHChKa aHcaMOIieBa
TBOPYICTh SICKPABO 3asBJISIE TIPO ce0e Ha CBITOBIM MUCTENbKil aBaHcieHi. JisnbHicTh . Anbbenica, E. ['pa-
Hazmoca, M. e ®anpi, X. TypiHun 0coOIMBO CripHUsiIM MOMyJsipu3alii mpodeciiiHoi My3WKH LBOTO HApOIY,
3alliKaBUJIM SIK Y BUKOHABCHKIM, Tak 1 y HayKoBiit cdepax. [lisHaHHS criaAlIMHU MalCTPiB BKa3aHOTO Tepiomy
€ BKJIMBOIO JIAHKOIO Y BUBUCHI iCTOPIi My3UKH Ii€]1 HaA3BHUAHHO OPUTIiHATLHOI KpaiHH, a MTHOMHHE OCBOEHHS
YKAHPOBOI caMOOyTHOCTI OKpeMUX 1 TpeCTaBHUKIB, 30kpeMa 1 X. TypiHu, akTyamizye COpUAHATTI My3HYHOTO
MUCTEITBA BCi€l €BPOIH, Y YOMY # MOJIATaE aKTyalbHICTh 00paHO1 MpOOIeMaTHKH.

Amnaniz ocmannix oocniodicens i nyonixayit. Ha sxanb, cbOroziHi y BITYM3HIHOMY MHCTEIITBO3HABCTBI Opa-
Ky€ KOMIUIEKCHOTO BHCBITICHHSI NPOOJIEMH €BOJIOLII KaMEPHO-IHCTPYMEHTAJIBHOTO aHCAMOJIO Y TBOPYOCTI
KOMTIO3UTOpiB Icmanii, a Takok BHECKY NEBHHUX PENPE3CHTAHTIB 3a3HAUCHOTO Mepiofay, 30KpemMa HalOiIbIn
IJIOOTBOPHOTO TPEACTaBHUKA KaMEPHO-IHCTpYMEHTaNbHOI criaamuH kpainn — X. Typian, y dhopmyBaH-
HS SICKPaBO HAIlIOHAJILHOTO Pi3HOBUIY >kKaHpy. HaliBaromimmm y 3a3HadeHiil HayKoBili cdepi BapTo Ha3BaTh
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muceprariitae mocmimkeHHs A. 1. [Immarrox (2013), mpucBsiueHe TEHIEHITISIM PO3BUTKY 1CTIAHCHKOI CKPHII-
KOBOi COHATH y KOHTEKCTi ecTeTHKH PeHacim’eHTO. JlesKki BilIOMOCTI 3 PO3BUTKY KaMepHOI My3UKH B KpaiHi
3arajioMm po3misHyTi B MoHOTpadisx M. 3amaya (Zaldaa, 2010), I. Kpspkesoi (2013) (TBopuicts M. ne @anbst),
B nuceptanii . B. Kpacotinoi (Kpacotuna, 2010) (cnagmuna E. I'pananoca), B po3sinkax H. 3aeus (2016),
T. Quasik (demsk, 2017). e MeHe A0CiKeHb MPUCBIYCHO CTUIIICTHYHUM aCIIEKTaM iIHCTPYMEHTaIbHUX
TBOpiB X. TypiHn — 11€e MOOAMHOKI cTarTi, 30Kkpema Jl. BicaiToBoi (Bucanrtona, 2020), I. FOpamreBmuu (2018).

HayxoBa HOBHM3HA CTaTTi — ynepiie B yKpaiHCbKOMY MHCTELITBO3HABCTBI KOMIUIEKCHO IOCIIIXKEeHA IIPO-
OnemMa CTHITICTUYHHX acCIIeKTiB KaMEePHO-IHCTPYMEHTAIIbHOI TBOpYOCTi Komno3uropa X. TypiHn.

Merta crarTi

Mera cTarTi — Ha OCHOBI JIETaIHFHO BUBYCHOTO KaMEPHO-IHCTPYMEHTAILHOTO JopooOKy X. Typinu pos-
KPHUTH PETPAHCIIAIII0 OCHOBHUX ie¥ PeHaciM’€HTO B CHHTE31 iHIWBIAYAIBHOTO CTHIIIO MHTIIS 3 TPATUITIIMA
ICITaHCHKOT KOMITIO3UTOPCHKOI MIKOMW. BiAMOBIqHO A0 METH BH3HAYEHI 3aBJaHHS: PO3MISIHYTH €BOIIOIIIO ic-
MaHCHKOI KAMEPHO-IHCTPYMEHTAIFHOI My3UKH; BU3HAYUTH OCHOBHHX 11 MPEICTABHUKIB Ta IXHIH CTUIHOBHU
OpIiEHTHp y 3a3HaYEHOMY HaNpsAMi; OXapaKTepu3yBaTH crieli(iKy HalliOHAJIBHOTO PI3HOBUAY >KaHPY; BUCBIT-
ity poib X. TypiHu y popMyBaHHI iclTaHCHKOI HIKOJH KaMEPHO-IHCTPYMEHTAILHOTO aHCaMOITIO.

J1g OCBOEHHS Ta PO3KPHUTTS MPEACTABIECHOI MPOOIEMATHKH BUKOPHCTAIN TaKi METOAW: 1CTOPUYHHUN
(BUBYCHHS TeHE3W JKaHPY), JHUKEPEI03HABUMN (OIpAIfoBaHH MY3WKO3HABUMX IIpaIlh i3 JOTHYHUX MUTAHB),
AHATITHYHANA Ta CTPYKTYPHO-JIOTIYHUH (OCMUCIICHHS Ta BUCBITICHHS XPOHOJIOTI] iCTOPHYHOTO acIeKTy Mpo-
OnemMu, OCBOEHHS CHEU(DIKN CTUIIO Y TBOPYOCTI MUTIIS), METOJ] TEOPETUYHOTO y3arallbHEHHS (IS i JOUTTS
MiCYMKIB).

Buxnan marepiany gociaixkeHHs

PomaHTH3M 17151 O1TBIIOCTI MHCTEITLKHX MK €BPOIHM 3HAMEHYBABCS ICKPABUM BHPAKCHHSIM HAIliOHATIh-
HO{ caMOOYTHOCTI, a KAMEPHO-IHCTpPYMEHTAIBHIN aHCaMOJIb MOCIB YiIbHE MicIle K Ha KOHILEPTHIN ecTpai,
TaK 1 y CHaAUIMHI TBOPLIB MY3WKH. Y MPAKTHUIl iCIIAHCHKUX MUTIIB BiH 3HAYHO MOCTYTABCS, HANPUKIAL,
¢dopreniaHHUM Ta BOKJIBHUM TBOpaM. 30KpeMa, PO3KBITY B Ll mepiof HaOyBae icaHChKa HaI[lOHAJIbHA
orepa — capcyelia K CBOEPIAHUN CHHTE3 MY3MYHOIO i T€aTPaJbHOTO JKaHpy. Y capcyeri BimoOpasuiucs
(honmpKIIOpHI TpamuIil i€l IMITYITBCUBHOT, TEMIIEPAMEHTHOI Ta KOJIOPHUTHOI HaIlil Kpi3b MPU3MY ITiICEHHO-TaH-
mIoBaTBHUX Hapomaux mxepen (X. [mamero, P. @. ne ma Kpyc, ®. Toppoba, 1. Ansbenic, P. Uami). He menm
SICKpaBi 3aMaJIbOBKH iCITAHCHKOTO MOOYTy Ta 00pa3u ¢antacTudHoi npupoau AHpamycii, Karamonii, Kactu-
7ii, AparoHy NepeKoHJIMBO IMpeACTaBleHi y nukiax ¢opreniannux Miniatiop 1. Anp6enica, E. I'pananoca,
M. ne ®anni. KamepHo-iHcTpyMeHTanbHU xaHp Hampukindi XIX cT. — mouatky XX CT. X04 1 PHUCYTHIA
y TBOPUYOCTI MPEACTABHUKIB HAILlIOHAJILHOT IIKOJIM, ajie He cTae NpoBiaHUM. AHcambOieBa criaqmuHa X. K. ne
Appiara (1806—1826), P. Yami (1851-1909), I1. ne Capacare (1844—1908) 3aramom BioOpakaroTh 3arajbHO-
€BPOIICHCHKI TEHACHIII1, 30KpeMa: TpaauIlii BineHChkHX KiacukiB (X. K. me Appiara); poMaHTHYIHI Pi3HOBUIN
YKaHPY 3 OIIOCEPEIKOBAHUM PO3KPUTTAM (PONBKIOPHUX MICEHHHUX Ta TaHIIOBaJIbHUX o3HaK (P. Yami). Baromuit
BHECOK y (popmyBaHHsI KamepHoro ancambOmio 3xaiiicHuB I1. ne Capacare (1844—1908). Murens yBiiimos B ic-
TOPII0 CKPUIIKOBOTO MUCTELITBA SK OJUH 13 HAHSCKpaBIlIMX iHTepHpeTaropiB apyroi nojiosuHu XIX cT., ioro
BipTYyO3Ha Tpa MmifiKopuiia €BpoILy, a Cy4acCHUKH XapaKTepU3yBalii HOTO MalCTEPHICTH SIK 0COOIMBE SBUIIE Ta
MTOPIBHIOBAJIM 3 HAWBHUIATHIIIIIMH BUKOHABIIMU eMoXu — A. B’eranom, . Toaxumom. CrieHiuHa TisIBHICT
I1. ne Capacare BIuHHYyIa Ha KOMIIO3UTOPCHKY TBOPUICTH, 1 BiH 3aCHYBaB ICITAHCHKUI CKPHUITKOBHI perepTy-
ap. XapaxkTepHu3yroul KaMepHO-IHCTPYMEHTaJIbHY CIIAALIMHY MUTLSI, BapTO MiAKPECIUTH BarOMUH NPiOpUTET
CKPHIIKU: BOHA HaJiJieHa pHCcaMH BipTYO3HOCTI, HA0yBa€ CONBHOTO 3HA4YCHHS, a ii mapTHepH BUKOHYIOTh Maid-
K€ aKOMITaHyBaJIbHY pojb. TBOPH LIOTO aBTOpa SICKPABO POMAaHTHYHI, B HUX BiA4yTHAa Omopa Ha (OJIbKIOpHI
TaHIFOBAJIbHI KaHPH, Ha TAPMOHIIHI, METPO-PUTMIUHI 0cOOIMBOCTI icmaHchKo1 My3uKH. TBopuicTs I1. ne Ca-
pacare crajia BU3HaYaJIbHOIO JIJIs1 HACTYITHUX MOKONTiHB Komno3uTopiB Icanii — I. AnpOenica, E. ['panagoca,
M. ne ®ansi, X. Typinu.

VY 80-1i — 90-T1i pp. XIX cT. popMy€eThCs AKICHO HOBHI €Tal B iCITAHCHKOMY MUCTEITBI, 1[0 XapaKTepH-
3y€ThCS 3pOCTaHHIM MOTPeO iCHaHLIB y HaliOHAJIBHIA CaMOIIEHTHYHOCTI Ta CTA€ PEBONIIOLIMHUM B icTOPil
My3uku. [le ernoxa «HOBOTO BiPOIKCHHS», KA JicTaia Ha3By PeHaciM’€HTO (B mepekiiaji 3 iCaHChKOi —
BiZIPO/KEHHs) Ta oxommoe nepion 1890-1914 pp. Ii npuxunpHuky Ta TBOpI, Tepeciiayoun il Halio-
HAJIBHOT CYTHOCTI MY3WKH, MiTHSUIN aHcaMOIeBUI KaHp Ha HOBHI €BOJIOLIWHUI BUTOK, CIIPHSIIA PO3KBITY
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KaMepHO-IHCTpyMeHTaNbHO1 Koy B Icnanii. Binrak Ha mouarky XX CT. aKTHBi3yBajoCsd MHUCTEIBKE KHUTTS
KpaiHU: KOHIIEPTHA €CTpajia MOMOBHIOETHCS 3HAYHOIO KUTBKICTIO BUKOHABIIIB-BipTy03iB (Biomonyemict I Ka-
cano, ritapuct A. Cerosis, apdict H. Caanera, mianicrka T. Kapenso, Bokanictu B. ne Jloc Anuxenec, T. bep-
raHia TOIO); PO3rOPTAETHCS aKTUBHA MiSUTbHICTH MaJpHICHKOTO KOHIEPTHOTO TOBAPHUCTBA, SIKE OYOJIOBAB
JVPUTSHT Ta aKTUBHUI rpoMajicbkuii fista E. @epHanec, po3MUpIoeThes racTpoiibHa JisbHICTh Harionas-
Horo cuMoniuHOTO OpKecTpy Icmanii mig kepiBaMITBOM b. Ilepec Kacaca, B bapcesnoHni akTuBHO Aistiii XOp
«Orfeo catalay, cumdoniuamit opkectp «Iladmo Kacanne», «Akamemis I'panagoca» Tomo. Llel icTropuaHmit
TIepio1 MPENCTABICHNH HAA3BUYAIHO TUTITHOKO MisTIBHICTIO KOMIIO3UTOPIB, Ki 3aKJIaNX ITi{BAJIMHU €BOIOLII]
ICTIaHCHKO1 HALlIOHATBHOT LIKOJIH:

1) «Generacion de los Maestrosy («IIOKOJNIHHS BUMTEIIBY ), SIKi ¥ HajaJli pO3BUBAJIA POMAHTUYHI, TI3HBO-
POMaHTH4HI, 4aCTKOBO iMIipecionictuuHi Tpaaumii — . [Menpens (1841-1922 pp.), T. bperon (1850-1923),
X. Ximenec (1854—-1923), E. I'panamoc (1867—1916), M. ne ®@anbs (1876—1946), K. nexr Kammo (1878-1953),
X. Typina (1882—-1949), P. I'epxapx (1896-1970), A. M. ITomneii (1902-2001);

2) «Generacion del 27» («moxoniHHS 27», epio] IXHBOI0 TBOPYOTO PO3KBITY mpumas Ha 1927 p.) — ic-
MaHCHbKI MOAEPHICTH, SIKi 3aXOIUTIOBATIMCS Ta SKCIIEPUMEHTYBAJH i3 Cy4aCHUMHU TEXHIYHUMH MPUHOMaMH Ta
3acobamu Kommo3utopcekoro nuckMa — P. I'epxapa (1896-1970), C. Bakapucce (1898-1963), E. Ansdtep
(1905-1989) (Bucawurosa, 2020).

[Ticns mepiomy KyJIBTYpHOTO 3aCTOI0 PO3MOUYNHAETRLCS «iCTTAHChKAa BECHAY, IO CTala BiITOMOHOM Ha TIOJTi-
TUYHI, EKOHOMIYHI pO3J1aiy KpaiHu micist nopa3ku y BiiHi 31 CLHIA y 1898 p. BonHouac came 1ieit pik yBidTIIoB
B iCTOpIIO SIK ITOYAaTOK PO3KBITY MHCTELTBA, B TOMY YHCIi My3MYHOro. Bu3Ha4Ha pojb HAJIEKUTH 1IeHHOMY
HaTXHEHHHUKY PeHaciM’€HTO, My3MKO3HABIIIO, (OJIBKIOPUCTY, IMyOminucTy, negarory, kommnoszutopy @. Ienpe-
aro. Y 1891 p. BiH BuaaB Manidect «3a Hamy My3uky» ("Por nuestra musica"), copMyaroBaBIIY eCTETHYHI
3acajy HarpsiMy, KOHIICTIIII0 My3UYHOTO HallioHaNi3My. BoHu nonsrany y BinTBOpeHHi 00pa3iB Icnawii uepe3
3BEpPHEHHSI JI0 MOMYJISIPHUX TICEHHO-TAHIIOBAIEHUX YKAHPIB, TPUHIIUIIIB HAPOJHOTO MYy3UKYBaHHS, MOBHHX Ta
BOKAJIBPHHUX I1HTOHAIIH, THIIOBUX METPO-PUTMIYHHX MAIFOHKIB. MaecTpo CTaBUTh HA METi CTBOPUTH caMO0yT-
HIO HallloHaabHY mKoIy. CTBEpIKyIOuH 11 i€l y BIacHil HayKOBif Ta KOMIO3UTOPCHKIH MPAKTHULll, BiH cTaB
€TaJIOHOM 1CTTaHCBHKOT My3UKH XX CT., 3HaYHO BIUIMHYB Ha HACTYIIHI TOKONiHHS TBOPLiB KOMITO3HIIIH.

[TpuBabnuBicTh icmaHCHKOTO (PONBKIOPY, SICKpaBa iHAMBIAYalbHICTh Ta HEHNOBTOPHICTH I[LOTO HAPOIY
B KOHTEKCTI €BpOIEHCHKOrO MPOCTOPY BUSBIJIACH y JIANEKTHIN KyJAbTYpH KpaiHH. bararoHallioHaNbHICTbH
JepKaBH, BUKJIMKaHA ICTOPUYHUMH Ta TeorpadiuHuMHU IepeayMoBaMu i GOpMyBaHHS, BIIKPUTICTIO 10 iH-
IIMX €THOCIB, 30KpeMa apabChKOTo, TPEKO-Bi3aHTIHCHKOTO Ta IIUTAHCHKOTO, SKi B Pe3yNbTaTi iCTOPHIHOTO
(dhopmyBaHHS cTaiw il CKIaMOBUMH. 3 iHIIOTO 00Ky, MUTII IcmaHii B pi3Hi enmoxu, a 0COOMMBO HAIIPHUKIHII
XIX — na movatky XX cT. Bce Oinplie nparHyiu 10 30epekeHHs HalliOHaJIbHOI iJeHTUYHOCTI, IpOonaraHInu
BJacHOi opuriHanbHOCT. @onbkiop [cnanii 3ax0mIoBaB My3HKaHTIB Pi3HUX €I10X, SICKPaBO MO3HAYUBCS Ha
TBOpUOCTi poMaHTHKIB — M. [minku, @. Jlicra, XK. Bize, I. Bonbda, M. Pumcrroro-Kopcakosa, a Takox Ha
immipecionicTiB K. Jlebrocci Ta M. Papens. Ognak, HAOUTBIN IHOUHHO, TTEPEKOHINBO, CHHKPETUYIHO Ta, 6€3-
YMOBHO, IPAaBAMBO BiH PO3KPUTHH y TOPOOKY MPENCTABHUKIB iCITAHCHKOT KOMITO3UTOPCHKOI IIKOJH 1 0COOIHBO
4aciB HOBOTO iCITAaHCHKOTO BiIPOKEHHS.

Amnarnizyrouu criafiok BioMux MaiicTpiB uporo nepiony — I. Ans6enica, E. [panagoca, M. ne ®ansi, X. Ty-
PiHM — HaTparuIsIEMO Ha MEBHI CIUIBHI PHCH, XapaKTepHi JJIs IXHIX OMyCiB, a came oIopa Ha aHIaTyChKUN
(dosbkiIop. My3uKa IIbOTO PETIOHY € OHIEI0 3 HAMOLIBII KOJIOPUTHUX, CK30TUYHUX T4, BIAMOBIIHO, IPHUBAOIIH-
BUX I MUTIIIB Pi3HUX MOKOJiHb. [if TIpUTaMaHHi pOMaHTHYHA EKCIIPECisl, IMITyTbCHBHICTh, CXBHJILOBAHICTH,
CIPUYUHEH] KOHTPACTHUMH 3iCTABJIEHHSMH CIIBOYOTrO (KaHTE XOHJO — CTapOIaBHIN MiCEHHUH CTHIb iHAIN-
CBHKOTO TOXO/PKEHHS 3 0COOIMBOI0 BUKOHABCHKOIO MAaHEPOI0) Ta TAHLIOBAILHOTO ((p1aMeHKO — CMHKPETUYHUH
KaHp 13 XapaKTePHUMH UTaHCHKUMH MOTHBaMH Ta CKJIaJHIM PUTMOM) €JIEMEHTIB, METPO-PUTMidHa CBOOO/A,
IMIPOBI3aIlifiHICTh, Opi€HTAIbHA METi3MaTHKA Ta JIaJA0rapMOHiiiHa cucTeMa (BIUIUB apaOChKOI KYJIBTYpH).

[IpornoBiiHUKK HAIIOHAJLHOI My3UKH ICraHii, OCHOBOMOJIOKHUKH HOBOI KOMITIO3UTOPCHKOT IIKOJIH, SIKi
TIparHyJiv MiIHECTH Ta YTBEPAUTH NMPOQeCiiHe MECTEITBO CBOET OATHKIBITUHU, CBIIOMO aIleTI0BaIN 10 Hal-
O1TBII TOKa30BUX (DONBKIOPHUX KAHPIB, IO Y BCii TOBHOTI MOTIIK O miepenatu arMocdepy KHUTTA Ta OOy Ty
HapoZy, BIATBOPUTH Kpacy NMPUPOIU LBOTO MiBICHHOTO KyTouka €BpOIHM, 3Mali0BaTH BUOYXOBY €HEPIilo Ta
MaJKU{ TeMIepaMeHT Horo memkanuiB. Jlo mux XygokHHUKIB Hanexuts 1 X. Typina. Cepen Benmue3HOro
JIOpOOKY aBTOpa KaMEpHO-IHCTPYMEHTaJbHI TBOPH MocinaroTh 4yinbHe Micue. Lle, 30kpema: doprenianHuii
kBiHTeT op. 1 (1907 p.), CrpyHuuii kBaprer op. 4 (1911 p.), «AHgamycbka cuieHa» Juist GOpTEMNiaHo i CTPyHHO-
TO KBiHTETY 3 1BoMa anbTaMu op. 7 (1912 p.), Tpio mis ckpurnku, BiomoHIeNi Ta dopremiano op. 35 (1926 p.)
ta op. 76 (1933 p.), nBi CoHatu Wi CKpUIKH i ¢opremniano op. 51 (1929 p.), @opremniaHHn KBapTET Op. 67
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(1931 p.), Knacwuni Bapiarii ams ckpumnku ta dopremiano op. 72 (1932 p.), «Icmanceka» conara op. 82
(1933-1934 pp.), me ogne dopremianae Tpio «Circuloy («Komo») op. 91 (1942 p.), Tema i Bapiauii anst apdu
ta Qopremiano op. 100 (1945 p.), «IIpucBsuenns HaBappi» s ckpunku ta gopremniano op. 102 (1945 p.),
HIII YMCJICHHI MPOTpaMHi TBOPH AJSl CTPYHHHX KBapTeTiB, CKpUIKH Ta ¢opremiano. KamepHo-ancamone-
BUH )aHp NOPYHY 13 KAMEPHO-BOKAIBHOI, My3UYHO-TeaTPaIbHOI0, CHM(OHIYHOIO Ta (popTemiaHHOI My3HKOIO
CTaB UM HE HAWBArOMilmMM y TBOPYOCTi MHTIIS. [[ikaBiCTh 10 KJIABINTHOTO 1HCTPYMEHTA, HOTO COJIEHE BipTy03-
HE MpeJICTaBIEHHS Ta MaliCTepHE MOEJHAHHS B aHCAMOITi 31 CTpYHHUMH He € BunaakoBuM. X. TypiHa posmodan
CBOIO MUCTELIBKY Kap’€epy sIK IiaHicT, HaB4yarounuch y Manpuni, a 3rogom y Ilapimki y 3HAMEHHUTOTO BipTyo03a,
nosisika M. MorkoBchkoro. BukoHaBCchKa MisTbHICTE CIPUYMHMIIA [IKaBICTh 710 TUchMa: y 1897 p. BiH aebro-
TyBaB y PIIHOMY MiCTi, BAKOHABIIH CBiif mepmmii @opreniaHanii kBinTeT. [lonBiiiHMIA ycmix Ha KOHIEPTHIN
ecTpajii — fK MiaHicTa 1 KOMIO3UTOPa — BUKJIMKAB MOAAJIBIIE 3aXOIICHHS IIUM JKaHPOM, SIKHI CYTPOBOJIKY-
BaB HOTO0 JI0 KiHIISI XKUTTSI.

Hocniganns icianckkoi My3uku XX cT., 1. BicaiToBa, Buainse Tpu nepionu TBOpUoCTi MuTIS. BoHa 3a-
3Ha4Yae, M0 Bxe B panHiid nepiof (1907—1925 pp.) Momoauii KOMIO3HUTOP «...3HANIIOB CBili CTUJIb. .., TIOETHAB-
M KJIACHYH1, POMAaHTHYHI 1 HEOPOMaHTHYHI TeHACHII] 3 icmaHChKUM (onbkiopom» (Bucaurtosa, 2020, c. 52).
MaiicTepHIiCTh CHHTE3yBaTH 3a3Ha4YeHi HAIllPSIMU, MMOECIHYIOUH iX 3 €lIeMEHTaMH BHKOHABCBHKOI BipTYO3HOCTI,
sika Oepe MmoYaroK Bijl BIACHOT KOHIEPTHOI MPAKTUKH, a TAKOXK 3 PUCAMH OCOOMCTOTO MHChMa, cTaja BU3HaA-
JapbHOI0 03Hakow cTmwmio X. TypiHu. Yce K y mepmmx aHcaMOIIIX BildyBaeTbCs IepeBara POMaHTHIHOTO
CBITOCTIDHHHSITTS, IM MPUTaMaHHA IOHAIbKA EKCIIPECis IOy TTIB Ta MEIOANYHICTE. [l0-HOBOMY BigKpHBarouu
U cebe BUpaXkallbHi MOXKJIMBOCTI KaHPY, MY3UKAaHT OMAHOBYE Pi3HI HOro iHBapiaHTH, 3MIHIOIOYH IIOpa3y
KUTBKICTh YaCTHH LUKy, BHKOHABCHKUHN CKJIaJ1, BUIPOOOBYE 110 MPOTPaAMHOCTI.

HactymHuMm erarmioM B €BOJIIOLIT CTHJIFO KOMIIO3UTOpPA CTaB JICCATUPIYHUM MapU3bKUNA TEepioxn
(1905-1914 pp.), no3nauenuii Benuyeznum BrumBoM K. JleOrocci, M. Pasens, I1. [ltoka, 3 sKMMH iCTIaHCHKUH
MY3HKaHT MiATPUMYBaB TiCHI 0COOHCTI CTOCYHKH. X04a 3rajlaHa HayKOBHUIISI HE TIOJIA€ e Mepio sIK OKPEMUH,
BCE JK HaM BHIAETHCSA TOPEYHUM BUIUIMTH HOTO, aJKE BINIUB IMIIPECIOHICTHIHOI MaHEPH BHCIIOBIIOBAHHS
€ OJIHUM i3 BUpIMIANBHAX Y (GOPMYBaHHI Horo 0apBHCTOI MOBH.

VY poKku aKTHBHHX €KCTIEPUMEHTIB MoiepHicTiB y €Bporti (20-1i — 30-1i pp. XX c1.) X. TypiHa He po3aiise
MOJTHUX BisiHb, @ HABIAKH, BCE YACTIIlIe 3BEPTAETHCS 10 KIIACUYHUX JKaHPiB Ta popM Bupa3zy — coHat, (op-
TENiaHHOTO TPi0, KBAPTETiB, KIIACHYHHX Bapialiil. He mijyiaBimcey BIUIMBY CydacHHX TEHJICHIIIH, BiH CTaB eTa-
JIOHOM [T 6araTboX MOJIOAIINX TOCTITOBHUKIB, BiAIrpaB 3HAYHY poJib Y (OpPMYBaHHI Ta pO3KBITI HAI[iOHAJb-
HOI IITKOJH (SIK BUKOHABEIh 1 KOMIIO3UTOP), IPHBEPHYB YBary MHUCTEIHKOI €TIiTH A0 TOTEHIIaTy aHCaMOIeBIX
TBOpPIB Y KOHTEKCTI iz1eil enoxu. BogHouac Ha TepeHax iCHaHCHKOT My3UKH (POPMYETHCS HOBUH MUCTELIBKUI
PYX, PO3KBITa€ SICKpaBO HallioHaJIbHa KOMIIO3UTOpPChKa Tpilika «[lokominHs BuuTenmiB» y ckiani . AnpOeHi-
ca, E. I'panagoca, M. ne ®anbi. YCBIIOMUBIIN BaXJIMBICTh IXHBOI IIJIECIPSIMOBAHOT JIiSUTBHOCTI, OI[IHUBIIU
BaroMicTh ifiei y opMyBaHHI MUCTEIBKOI caMoifileHTHUHOCTI Hallii, X. TypiHa ounHae CBiJIOMO BUKOPHCTO-
BYBATH €JIEMEHTH aHIaTyChKOro (DOIBKIIOPY, OPUTIHATIBHO IHTEPIPETYIOUN XapakTepHi (popmu i xaHpu. 3ro-
JIOM BOHHU POHHU3YIOTh HOTO KpEeaTHBHY MisITBHICTH Ta CTAIOTH il MPIOPUTETHUMH CKiIaoBUMH. OCTaHHI POKH
MMO3HAYeHI MUPOTOIO MOIIYKIB /U BUPAKEHHS BIIACHUX 1/1eH: e Kiacu4Hi ¢opmu (COHATA, Bapiallii, CIOITH),
YHCJICHH] IPOTPaMHi MiHiaTIOpH, PO3TOPHYTI KOMITO3HIIii. Y aHpi CKPUITKOBOI COHATH BiH JOCATa€ KyJIbMiHa-
11ii, CTBOPUBIIIK CBOEPIIHMIA HAIllOHAIBHUHN 3pa30k («IcraHchbka» coHara Jijis CKpUIky Ta hopTemniano op. 82).

EcreTrka cTHIIIO MHTIS BiATBOPIOE HOTO TMparHeHHs A0 KOHKPETHOI 00pa3HOCTI Ta KapTUHHOCTI, Mei-
3aKHOCTI Ta MOPTPETHOCTI. BoHa MoOKIMKaHa BiA3EPKAINTH MMOETHKY JKATTS PIIHOTO HAPOAY KPi3b MPHU3IMY
HOTO MIOZEHHOTO MOOYTY, SICKPaBUX IMEPCOHAXIB MICHKOTO JKHTTS, 3aMaTbOBOK 0aThKiBcbkoi CeBinbi, a Ta-
KOX JAYXOBHHX IEpPEeKUBaHb Ta €CTETHYHHX IMparHeHb Hamii. SIcKkpaBi XymokHB0-00pa3Hi MOJOTHA i3 YiTKO
MIPOMajbOBaHUMHU JIETASIMI — HaWACKpaBilla 03HaKa MUChbMa, 3HAYHOIO MipOI0 MIpUTaMaHHa HOro KaMepHO-
iHCTpyMeHTanbHUM TBopaM. [Ipomarytoun inei Penacim’ento y tBopuocti, X. TypiHa MalicTepHO cHHTE3yE
pHUCH KJIACUYHOI BHUMIpPHOCTiI ()OPMH, POMaHTHYHOI €MOLIHHOCTI, iMIIpecioHiCTHYHOT 300paxanbHOCTI, Ha-
POIHOI YKaHPOBOCTI, IMITYJBCHBHOCTI, CTBOPIOIOYM CBill BIACHWH HEMOBTOPHHH CTHIb. OmaHyBaBIIA Kpa-
i €BPOMENChKi Tpaaullil, BiH aJanTyBaB iX Ha HaI[lOHAJFHOMY TPYHTI, 3aKJIABIIHM OCHOBH JIS 1CTIAHCBHKOI
KOMIIO3UTOPCHKOI IIKONH. YC1 BUIIEBKA3aHI 03HAKH BU3HAYMIN crenr(iky iHCTPYMEHTAJIbHUX Ta OCOOIHMBO
KaMepHO-aHcaMOJIeBUX TBOPiB MalcTpa. bararopiuna miaHiCTU4HA isUTBHICTH BIUIMHYJIA Ha OpPMYyBaHHS Ta
THI BUKJIaly MY3UYHOTO Marepiany y TBOpax 3TraJiaHoro >KaHpy. ABTOD, TOCKOHAJIO BOJIOJIIOYM iHCTPYMEH-
TOM, TPOQECIHHO BUKOPUCTOBYE HOTO TEXHIUHI, BUpaKaJbHI MOXKIIMBOCTI, PO3KPHUBAE IMPOKE KOJIO MPUHOMIB
rpu. @oprenianHa mapTis, OPraHivHO BIHCYIOUNCH Y aHCAaMOJIeBy KaHBY, Ma€ 03HAKH SICKPAaBOi KOHIIEPTHOCTI,
CTaBUTH IIEpe]] iIHTEPIPETATOPOM CEPIO3HI BipTYO3HI 3aBIaHHS.
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BucHoBKkH

MysuuHa KyneTypa IcnaHii — 1e cBoepiiHe sSBHILE B iCTOPii €BPONEHCHKOr0 MUCTEUTBA, 10 CTOJIT-
TAMU (popMmyBasiacsi Ha NIEPETHHI BIUIMBIB Pi3HMX HapoAiB. YBiOpaBmM B ceOe Tpaauuii Bi3aHTIHCHKOTO
LIEPKOBHOTO CITiBY, apaOChKi HACTIIBH, €IEMEHTH LUTAaHCHKOTO (POJBKIIOPY, EBOJIIOIIIOHYBaja y caMOOyTHIH
(heHOMEH Ta J0Ci BUKJIMKAE 3aroCTPEHUI 1HTepeC cepe ii BUkoHaBIIB 1 gociiauukiB. Kinernps XIX — mo-
gaTok XX CT. CTaB PEBOIIOLIHHIM €TaroM Y PO3BUTKY HALliOHANBHUX ifiei B kpaini. I1 cBizomi MucTenpki
Iistyi 3MOINIH 00’ €THATUCh HABKOJIO BaXKJIMBOT METH — CTBOPEHHS CaMOOYTHBOI iCIaHCHKOT KOMIIO3UTOP-
ChKOI IIKONK Ta mpodeciiinoi HamioHanbHOT My3ukn. Cepel TPyl KOMIO3UTOpiB enoxu PeHaciMm’e€HTO
OKpeMe Miclle HaJIeKUTh (PYHIATOPY KaMEPHO-IHCTPYMEHTAILHOTO KaHpPy Ha HHUBI aHJAITYyChKOTO (hoib-
kiopy, X. TypiHi, sikuii 30araTuB Ta 3HaYHO PO3MIMPHUB TPAAMIII aHCAMOIEBOr0 My3HKYBaHHsI Yepe3 Maki-
CTEpHE MOETHAHHS KIIACHYHUX KaHPiB, POMaHTUYHOTO BHUCJIOBIIIOBAHHS, IMIIPECIOHICTUYHOI 0apBUCTOCTI
MOBH, HAPOAHOI OpHAMEHTAIBHOT MEJIOJINKH, Oararoi pUTMIKH.

JocmimxeHHs He BUYEPITY€ yCiX Ipo0IeM, ITOB’ A3aHUX 13 BUBYEHHAM JisITBHOCTI 1CTIAHCHKUX TBOPIIiB
0O «HOBOTO BiAPOIKEHHS, MTONANBIIOT0 NIMOMHHOTO JOCHIIKEeHHS MOTPEOYIOTh U 1HII JKaHpH 3 JI0-
POOKY SIK IbOTO MUTIIS, TaK 1 HAWO1IBII ICKpaBuX penpe3eHTanTiB «llokoninHsa BunTeniB» — l. AnbpOeHi-
ca, E. ['panagoca ta M. ne @aibi.
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UMILJIEMEHTALIUSI UAEN | Acranom Ta6pusia JlacioBHa
PEHACUMBEHTO B KAMEPHO- | Kanouoam uckyccmeosedenus, cmapuwuii npenodasamens,
NHCTPYMEHTAJIBHOM HACJIEAUM | Jlvso6ckan nayuonanvnas mysvikanvras akademus
XOAKHUHA TYPUHDI | uvenu H. B. JTvicenxo,

JIvs06, Yxpauna

Llene pabOTBI — HA OCHOBE JIETAIBHO M3YyYEHHOTO KaMEPHO-MHCTPYMEHTAIBHOTO HACIEANS KOMIIO3UTOpPA PACKPBITh
PETPaHCIALMIO IPUHLIUIOB PEHaCHMBEHTO B CHHTE3€ MHAMBUIYAIBHOTO CTUIIS C TPAJULUHUAMH MCIaHCKON KOMIO3UTOPCKOM
mKoabl. B mpomecce mccnenoBaHMs MCHONB30BAHBI CIEMYIONIME METOIbl: MCTOPUYECKUH (M3ydeHHWE TeHe3hca XKaHpa),
HCTOYHUKOBEIUECKHH (00paboTka MY3BIKOBEIUECKUX PabOT Mo KacaTeNbHBIM BOIPOCAM); aHATUTHYECKHH M CTPYKTYPHO-
JIOTHYECKHH (OCMBICIICHHE M OCBEIIEHHE XPOHOJOTHH HMCTOPUYECKOTO acleKTa IMpOoOIeMbl, OCBOGHUE CNeUM(DUKH CTHIIS
XyJIOKHHUKA); METOJ] TEOPETHUECKOTO 0000IeH st (17151 oABeAeHHs UTOroB). Hay4dHass HOBH3HA — BIIEPBBIE B YKPAUHCKOM
HCKYCCTBOBE/ICHIN KOMIUICKCHO HCCIIEZIOBaHA CTHIIEBas CIelu(rKa KaMEpHO-aHCaMOIeBOro TBOpuecTBa XOaknHa TypuHa
B ACIIEKTE B3aMMOCBA3EH ¢ UIESIMM 3IOXH «HOBOro Bo3poxieHus» Wcmanumm koHuma XIX — Hawana XX Beka. BbeiBoxbl
B pesynbrare THIATENBHOTO W3Y4€HHS KaMEPHO-UHCTPYMEHTAIBHOTO HACHIENUs WCIAHCKUX KOMIIO3UTOPOB YKa3aHHOTO
TIeproJia yCTaHOBIIIH, YTO My3bIKa CTpaHbI, BOOpaB B ceOsl TpaJuIIMy BU3AHTUHCKOTO [IEPKOBHOTO MIEHHMS, apaOCKye HalleBbl,
9JIEMEHTBI LBIFAHCKOTO (DOJILKIIOpA, IBOJIOLMOHHMPOBAJA B CaMOOBITHBIA KyAbTypHbIi (enomeH. Konen XIX — nHauano
XX B. cTau JyIsl Hee PEBONIOIIMOHHBIM M Ka4€CTBEHHO HOBBIM 3TanoM B (JOPMHUPOBaHHH MHOTHX aHPOB Ha crienduyecKoit
ucranckod mouse. Cpenu TPYMITBl XYAOXKHUKOB SIIOXM PEHACHMBEHTO OTHENbHOE MeCTO HpHHAISKUT X. Typmae —
OCHOBATEII0 KAMEPHO-UHCTPYMEHTAJILHOTO HACIEANs Ha HUBE aHAAITYCCKOTO (honpKiiopa. My3bIKa 3TOTO perHoHa — OIHA
U3 CaMbIX KOJOPHUTHBIX, K30THUECKHX, MPHBICKATEIbHBIX I KOMIIO3UTOPA, CIIOCOOCTBOBANA SIPKO WHIWBHIYaIbHOMY
BBICKa3bIBAaHMIO, CTala Xy/lOKECTBEHHO-OOpa3HBIM BOIUIONICHWEM >XM3HM M ObITa Hapoja, HamnpaBWia ero CTHIb IS
PACKPBITHSI KOHKPETHO! 00pa3HOCTH, KAPTHHHOCTH, TEI3aKHOCTH, TOPTPETHOCTH. B cBOEH KpeaTHBHOM AeATENLHOCTH aBTOP
000TaTiiI M 3HAYUTENIFHO PACIIMPHI TPAJULIUK aHCAMOJIEBOH MY3BIKH Onarojaps MCKYCHOMY COYETaHHIO KIACCHYECKHX
€BPOMNEICKUX KAaHPOB, POMAHTUYECKOW MAaHEPBl BBIPAXKECHUS, UMIIPECCUOHUCTUUECKON KPAaCOYHOCTH TapMOHHUYECKON peyn,
OpHAMEHTAIFHOH MEeJIOINKe, O0TaTOH pUTMHKE.

Knrouesvle cnosa: ncnanckas Mys3bika; PeHaCHMBEHTO; KaMEPHO-UHCTPYMEHTAJIbHAs My3blKa; X0akuH TypuHa
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IMPLEMENTATION | Gabriella Astalosh
OF RENAICIMENTO?’S IDEAS | PiD in Art Studies, Senior Lecturer,
IN THE CHAMBER INSTRUMENTAL | Mykola Lysenko Lviv National Music Academy,
HERITAGE OF JOAQUIN TURINA | Lviv, Ukraine

The purpose of the article is to give the retransmission of the principles of Renacimiento in the synthesis of individual
style with the traditions of the Spanish school of composers based on the studied chamber instrumental heritage of the composer.
The research methodology provides the following: historical method is to study the genesis of the genre; the source studies
is to handling the existing musicological works on related issues; the analytical and structurally logical method is to learn
and pay attention to the chronology of the historical aspect of the problem, mastering the artist’s style specifics; method of
theoretical generalization is to summing-up. The scientific novelty is the first in Ukrainian Art Studies there is a thorough
study of the stylistic specifics of Joaquin Turina’s chamber and ensemble pieces in the aspect of interrelations with the ideas
of the “new renaissance” era in Spain at the end of the 19" and the beginning of the 20™ centuries. Conclusions. As a result
of a comprehensive study of the chamber instrumental of Spanish artists’ works of this period, it was proved that the
country’s music, absorbing the traditions of Byzantine church singing, Arabic chants, elements of Gypsy folklore, evolved
into an original cultural phenomenon. The end of the 19" and beginning of the 20" centuries became a revolutionary and
qualitatively new stage in forming many genres on a specifically Spanish basis. Among the Renacimiento era artists,
a special place belongs to J. Turina, the founder of the chamber instrumental heritage in Andalusian folklore. The music
of this region is one of the most colourful, exotic, attractive to the composer, contributed a bright individual expression,
became an artistic reflection of life and people’s way of life, directed his style to reveal specific imagery, picturesqueness,
landscapes, portraits. In his work, the author enriched and significantly expanded the traditions of ensemble music thanks
to a masterful combination of classical European genres, romantic manner of expression, the impressionistic colour of
harmonic language, ornamental melody, and rich rhythm.

Keywords: Spanish music; Renasimiento; chamber instrumental music; Joaquin Turina
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Merta cTarTi — OKPECIUTH | y3araJbHUTH HAIIPAIIOBaHHS YKPaTHCHKHX 1 3apyOKHUX YUEHUX Y [IapUHI JIOKYMEHTYBaHHS
JIEMKIBCBKOTO (ONBKIIOPY SIK BaroMOi 9acTKH YKPaiHCBHKOI Ta €BPOIEHCHKOI KyJABTYpHOI CaAIInHA. MeToau JTOCTiKeHHS:
CHCTEMHHMH, aHANITHYHWIH, METOZA Y3araJbHEHHS, 10 B KOMIUIEKCI Jald MOMJIMBICTh BHOKPEMHTH aBTEHTHUHI 3alvch
JIEMKIBCBHKHUX TTiCEHb, 310paHnX y (DONBKIOPHHUX EKCTICAMIIISAX i3 BYCT HOCIIB TPaANIIHHOI KyJIBTYpH y MicIsIX ii TOOyTyBaHHSI.
HaykoBa HOBHM3Ha mossirae B JIOCII/DKEHHI JOPOOKY YKpaiHCBKHX 1 3apyOLKHMX YYEHHX Y Taily3i BUBYEHHS JIEMKIBCHKOTO
(GONBKIIOPY B KOHTEKCTI €BPOIEHCHKOI KyIBTYpPHOI CHAAIIMHUA. BUCHOBKHM. 3alMCH JIEMKIBChKHX MICEHb SK HEBIIIUIBHOT
1 opuriHanbHOI CKJIaMIOBOI YKpaiHCHKOT MmiceHHOT craqumHu Oyno 3anoyarkoBaHo B 30-x pp. XIX cr. if iHTepec 10 HUX He
3rac 10 ceorogHi. OKpeciieHo KO0 YKPaITHCHKHX 1 MONBCHKUX (DONBKIOPHCTIB, ETHOIOTIB, HAPOJO3HABIIIB, MOBO3HABIIIB, SIKI
30HMpay Ta BUBYAIH JIEMKIBCBKI ITiCHI, 30KkpeMa y3aransHeHo HamparroBanHs: JK. [Taymi, . TomoBanpkoro, O. Konsbepra,
L. Bepxparcekoro, @. Koneccn, B. ['nattoka, O. Toporckkoro, B. Tomoscrkoro, C. ['punn, M. Mymuaku, M. baiiko, P. Kupuaisa,
S1. bonaka, K. Yannmuk 1 iH. [loBeneHo, 110 aKTUBHE 3BEPHEHHS €THOMY3HKOJIOTIB /10 30MpaHHs JIEMKIBCBKOTO (DOIIBKIIOPY,
IUIAHYBaHHS Ta peajizauii eKCHeAuLil, 3amuciB MeJo/il, IXHbOro aHalizy Ta CHCTeMarH3allii, HOTHOrO po3u(pyBaHHs
MICEHHUX B3IPLIB CyOETHOCY MOSCHIOETHCS TOHKOKO Ta MNPOHUKIMBOIO MEJIOJMKOK, CaMOOYTHbOK METPOPHTMIKOIO
JIEMKIBCBHKHUX ITiCEHb, IXHBOIO «0€3CYMHIBHOIO MPUHAJIEKHICTIO A0 YKpaiHChKOro MatipHoro mHS...» (Komecca, 1929, c. 55).
Haronomerno, mo micHI JeMKiB pO3KPHBAIOTh OCOOIMBOCTI CBITOIAMY, MOOYTY IIi€i eTHOrpadiuHOl Tpymu, ii HETIIHHY
ICTOpHYHY Ta XyJ0XKHbO-EMOLIIHHY 11aM’SITb.

Knrouosi crosa: neMkiBcbka micHst; 3anucyBanns; JlemkiBmuna; [Ipsinisiiaa; 30ipka

Beryn

Jlo akTyanbHHMX TE€M Cy4acHOi 'yMaHITapHOI HayKH HAJIEXUTh BUBYEHHA KYJIBTYPH JIEMKIB — yKpaiH-
CBKOTO CYyOEeTHOCY, Ha YHIO JIOJII0 BUIAJIH HEMPOCTI BUIPOOYBaHHS, OB’ s13aHi 3 IPUMYCOBUM BUCEICHHIM
3 eTHIYHUX OaThKiBChbKUX 3eMenb y 40-x pp. XX ct. (1944 p. — yroga mixk TumuacoBum ypsgom [lonbmri
Ta ypsiioM paAsHCHKOi YKpainu npo oOMiH HaceneHHaM; 1947 p. — akuis «Bicnay). Li Tpariuni nozii He
TiJIbKWA PO3MOPOIIMIN JIEMKiB, 30€peKeHHS IXHIX KyAbTYPHUX TPAIUIiH TAKOXK OMMHHUIIOCS i 3arpo3010.
BurnaHni 3 piJHUX TepeHiB, BOHU (GaKTHYHO OMUHIIINCS B HEIIPUPOIHOMY €THOKYJIETYPHOMY CEpeIOBHIII,
Jle KyJIbTUBYBaTH MOBY 1 ITiCHIO OyJi0 BKpait Bakko. MaOyTh, caMe TOMY TyXOBHA CITaIIIAHA JIEMKIB 1 HUHI
Mae 11e 6arato «OiUTHX MIsIM», SKi HAJIEKUTh PO3KPUTH JIOCITI THIKAM.

[lepeOyBaroun B ckinaai ABCTpo-YropcbKoi iMnepii, HaceneHHs JIEeMKIBIIMHY MaJlo CIPUSTIINBI yMOBU
Ut 30epeskeHHsT KylnbTypHOI, eTHorpadiuHoi Ta MOBHOI winicHOCTI. [licns ii po3many, BinTak MoabChKOI
okymanii ykpaincekux 3emens (1919, ninis Kep3ona), nemku norpanuiu mif opucaukiito [omemri, Ha
ICTOpUYHIN TepuTOopii 3aTummircs Tinbku gemku CrnoBauunau. [lorpannydne reorpagivyHe po3TalryBaHHs
YKpaiHChKHUX €THIYHUX TepeHiB JlemkiBmmau, Hancsuaus, ITignsamomms, XoIMIMWHN, CyCiICTBO 3 iHITNMHA
eTHOCaMH (IIOJILCHKHUM, CIOBALBKUM) IIEBHOIO MipOIO IO3HAYMIIOCS Ha KYJIBTYPHOMY JKUTTI Ta pPi3HOBHIAX
HapoaHOoi TBopyocTi. [lonpu B3aeMONPOHUKHEHHS ACSIKUX €IEMEHTIB 1HIIUX KYJIBTYp, JIEMKH 3yMinun 30e-
perTH pigHy MOBY (XapaKTepHY TOBIpKY), PEIrifo IpelKiB, aBTOXTOHHY CaMOOYTHICTh. TOX caMiCTh JIeM-
KiB Hai{OipIIe BUABHIIACS B IICEHHOMY IUIACTi, KOTPUK BUPI3HSAETHCS HETIOBTOPHUM KOJIOPUTOM. Y HHOMY
B1II3€pKaJIOETHCS BIKOBIYHA MPUB’3aHICTh Ta JIO00B 10 PilHOT 3eMJIi, MaJIbOBHUYI TipChKi JaHAMADTH,
HapOAHI TpaJuiii i 3BuUai, poANHA K HAHBaKJIMBIlla IHHICTH, BKOPIHEHHS B KYJIBTYpi JEMKIBCHKOTO CY-
OeTHOCY.

© bepmec 1. JI., 2021
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Amnaimi3 octanHix myOmikamniii. IliceHHi Tpaguiii 1eMKiB — BaroMuil BHECOK SK J0 YKpaiHCHKOI (1e-
peayciM y TeMaTHYHO-3MiCTOBOMY, )KaHPOBOMY, XyAO)KHbO-CTHJILOBOMY acCIIeKTax), TaK i €éBpONEHCHKOT
Ta CBITOBOI KyJABTYPHOI CHIagIIMHUA. 30Mpai 1 BUBYAIM JIEMKIBCHKI MiCHI YMMajl0 BUCHUX, TOYHMHAIOYH
3 XIX cT. axk 10 croronHi, 30kpema: XK. [layni, 5. Tonosaupkuii, O. Konboepr, 1. Bepxparcekutii, @. Konec-
ca, B. I'nattok, O. Toponcekuii, B. I'omoscekuii, C. ['puiia, M. Mymuaka, M. Baiiko, P. Kupuis, 5. boaak,
K. Yamuxk i iH.

3anucyBaHHS JEMKIBCHKUX ITICEHb Ma€ TPUBAJIY iCTOPIIO Ta CBIAYUTH PO HE3racHMY INIKABICTh YICHUX JIO
LOT'O IIACTa YKPaiHCBhKOI KylbTypH. Xo4a TpuBaiaui yac JlemkiBImmHa Oyna KyJIbTYypHO 3aHeq0aHOIO, Ipes-
CTaBHUKH [ILOTO CyOETHOCY CBSTO Oeperiu piHui (HOIBKIIOP, 3 METETOM CTABIIIHCS 10 HAPOAHOI MiCHI i HaBITh
ITiCIIsl MPUMYCOBOI JeTIOpTalii 3 eTHIYHHUX 3€MeJb, BEIbMH YacTO B HEMPUPOIHUX AJisl ce0e yMOBax, epeaaBain
ii 3 ByCT B ycTa, HECIIH MiCHIO B IIMPOKUH cBIT. Lle i 3yMOBMIIO aKkTyalbHICTh 3a3Ha4€HOT TEMH.

HaykxoBa HOBHM3HA JIOCIIDKEHHS MOJISTAE B OKPECIICHHI i y3aralbHEHHI HalpalfoBaHb YKPaiTHCHKUX 1 3apy-
ODKHHX YYEHUX Y I[APHHI JOKYMEHTYBaHHS JIEMKIBCHKOTO (POJIBKIIOPY SIK BAarOMOi YaCTKH YKPAiHCHKOI Ta €BPO-
MEeUChKO1 KyJABTYPHOI CIIA IIMHH.

Merta crarTi

Mera cTarTi — OKpECIUTH | y3aralbHUTH HapalfoBaHHs YKPaiHCHKUX 1 3apyOiKHUX YUEHHUX Y Tay3i IOKy-
MEHTYBaHHSI JIEMKIBCHKOTO (DOJIBKIIOPY SIK BATOMOI YAaCTKH YKPATHCHKOI Ta €BPONIEHCHKOT KYABTYPHOT CITa IIHHU.

Buxiaa marepiajy 1ociasKeHHA

3anucy J1eMKiBCbKOro (onbKiIopy 3anoyatkoBano y 30-x pp. XIX cr. Ix sxuilicHus mosnbcbkuii eTHOrpad,
noer, Bunasens K.-i. Typopchkuii Ha CsHivumHi, M0 OmyGIiKyBaB UK PO3GIHUIBKAX («360MHHUIBKIX»)
miceHs y goparky ao 30ipku «Piesni ludu polskiego i ruskiego».

IikaBicTh 10 JEMKIBCHKOI ITiCHI BMSBHMB 1 MOJbChbKHMU eTHorpad BaipiaB 3anecbkuii. DonbkiIoOpHI B3ip-
IIi JIEMKIBCHKOTO CyOeTHOCY HasBHI B 30ipHHKY, BumanoMmy 1833 p., mig HazBoto «Piesni polskie i ruskie ludu
Galicyjskiego» 3 HOTamu, HaJPYKOBaHUMH OKpeMHM ToMoM T penakiieto K. Jlimiacekoro. J[o HporO BBiliIIIO
opieHToBHO 1500 miceHp, cepel IKMX YMMAJO JIEMKIBCHKUX, 30KkpeMa 3 Hanacsanus. Y nepenHboMy CIIOBi yHo-
PSIHHMK HAroJIOCUB Ha MPHUPOJI MOJbCHKUX 1 YKPaiHCHKUX HAPOIHHX ITICEHB: «Y HUX 00 SIBUBCS MEHI MPaBIUBO
CIIOB’ SIHCBKHH JyX, SIKOTO M HiXTO He 3amepeunTb» (Zaleski, 1833, c. 6).

1835 p. ykpaiucekuii eTHorpad), MoBo3Hagenpb M. Jlosunchkuit ony6nikysas y Ilepemumun npamo «Py-
CKO€E BeCiye», 1o K01 BBIMIIUTK B3ipIli HOTO pi3HOBHIY 00psamoBoro (hoibKiIopy, 3anucani y HaacsaHi, 30kpeMa
y cenax Pagoxwni, Kpammaa. TyT yMileHo TiTbKH TEKCTH IMiCEHB, OMHAK HABITh BOHU BKa3yIOTh Ha HETIOBTOP-
HICTh KOJIOPUTY ITICEHHOI KyJBTYpU CyOeTHOCY. ABTOPCBHKi (DOJIBKIOPHI 3alMCH CKIAAAI0Th OCHOBHY YacTHHY
Texery «Pyckoro Becimsy. ITonax 200 Becinbux micenb M. JIO3MHCHKHMIT pO3MICTHB BiIIOBIHO 10 IXHBOrO
Micus i 3HaueHHs B 00psai. Ha npomy Haronomysas M. IllamkeBud: BecinbHI MiCHI cCHCTEMaTH30BaHi, «aBTOP
«BCSKYIO ITICHb Ha € TUTOMIM noctaHoBuB Miciti» (Llamkesuy, 1837, c. 130). . dpanko 3a3HauaB, mo «Pyckoe
BECLIIE» — «IEpIINii CHHTETHYHUH onrc o0psaiB BecinmpHux» (Opanko, 1981, c. 322).

[Monmscrkuit pompkiropuct, ictopuk ta erHorpad XK. Ilayni Bugas y JIbBOBI JBOTOMHWMIA 30ipHUK ITiICEHHUX
tekcTiB «Piesni ludu ruskiego w Galicyi» (1839 p. — mepmmii Tom, 1840 p. — apyruii), ne Oya0 BMILIEHO JIeM-
KiBCBKHH 00psIIOBHH (DOIBKIIOP, SIK-OT KOJSIKU Ta BECLUIBHI MiCHI. BTiM, €THOMY3UKOIIOTH TBEPASATH, IO TOCIiI-
HHUK CKOpHCTaBcs (DOJIBKIOPHUMH 3alicaMy WieHiB TypTka «Pycbka Tpilius», akHaioinsme 5. [onoBanpKoro,
OCKUJIbKH MiATPUMYBaB JIPyXHi CTOCYHKHM 3 HUIMHU W MaB IOCTYI J0 IXHIX MaTepiais.

«[Tionepom donbknopucTranoi podotu Ha Teputopii [anuupkoi JlemkiBmmam» (3a P. Kupuisum) OyB cBsi-
menHuK I. biperpkwuii. Bin 36upaB HapozHi micHI Ha TepeHax CsnivunHw, y cenax JHomno, Kaxpauipt, Kam’saka,
Jlimesate, OcnaBuis, Pagommui, CykoBate Ta iH. Y 30MpambkoMy TOpOoOKY MOABMKHUKA € 3aITHCH 00PSITOBOTO
Ta HEOOPAOBOTO TTCEHHOTO (DONBKIIOPY JIEMKIBCHKOTO Kparo. 3amucadi [. bipenpkum KoKy, BEMUKOIHI TiCHI
(«paiiioBaHH»), XPECTUHHI, JIpHYHi, «mananaikm» (noxan 100), HapoxHi 6anany yKpaiHCHKO-MONBCHKOTO €T-
HIYHOTO MOTPaHUYYsl MAIOTh BEJIMKY HayKOBY IIHHICTb.

3anmcyBaB JeMKiBChKi MicHi i O. TOpoHChKHMIT — yKpalHCHKHI TMChbMEHHUK, HAPOJ03HABEIb, IEAAror, aB-
TOP MEepIIOT HAYKOBOI PO3BIJKH PO CYOETHOC, SIKHH 3apaxoByBaB 10 yKpaiHCHKOTO Hapoay. YacTrHa 3 HUX yBii-
1A 10 iCTOPUYHO] mparli «PycnHu-1eMKny, 0 mobadnia cBit 1860 p. (TUTbKH TEKCTH iCEHbB, TOJIOBHO BECLITb-
aux (13 B3ipmiB) — I. b.), me iama — no 36ipanka 5. ['omoBambkoro «Hapomaasie necan ["anumkoit u Yropckoit
Pycm» (1878).
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OpiearoBHo 40 TEKCTiB BECUTPHUX MiCEHb yMICTHB CBSIIEHHWK B. Xwak y mpami «BecinpHi 3BHuai
y neMkiB» (1871). Cepen BocbMu po3aiiiB ocobnuse micie 3aiimae «Becimsay, Tpu enemenTH sikoro (Becine,
Yemunnu, [Ipunanu) po3uBiuyoThCs 3alIPONOHOBAHUMH aBTOPOM OKPEMHMH ITICHSIMH LBOTO caMOOYTHBOTO
JIEMKIBChKOTO 0Opsionitictea. Sl. bomak mpurmyckae, 1o 3anicaHdi BOHU B ¢. bopTHe Ta NpUiIenuX MmocescH-
Hsx [opnunbkoro nosity, ne B. Xussak monax 20 pokiB ciykuB Ha napadii.

YV 1878 p. Buiinia npykom (pyHIaMeHTaIbHa 30ipKa YKpaiHCBKOTO JITHTBicTa, eTHOTpada, GoibKIopucTa
S1. TonoBanpkoro «Hapomasre mecan ["anumkoit n Yropcekoii Pycuy. 30upaB, 3amucyBaB, onpar-oByBaB MiCHI
«i3 ycT cBiTy B pi3HHX cTopoHax ['anmmpkoi Pyci» (Cauenko, 1930, c. 125) ¢onpkiopucT Maiike COpok
pokiB. HOTHPUTOMHHK MOOAYMB CBIT 3aBISIKM CTapaHHAM 3HaBLs yKpaiHChKOi HapomHoi moesii O. bomsH-
cekoro. YineHe micne cepen 0aratoro ¢oJbKIOPHOTO MaTepialy MOCiB JIEMKIBCHKUN (DONBKIIOP, 30KpemMa
3 [lpsmmiBuuan, 3akapnarts, 3i0pans O. Toporcekoro Ta 1. Bipeuskoro. Ha nmymky T. CaBapus, 30ipHHK
S1. TonoBanbkoro «0yB HaliBu3HauHimow0 B XIX cToiTTI MyOiikaliero pi3HOKaHPOBOT'O IMCEHHOTO Marepia-
ay 3 JlemkismuaNY (Caapus, 2011, ¢. 193).

ABTEHTHYHI MiCEHHI B3ipIli JIEMKiB Oynu 3ahikcoBaHi BUIATHUM TOJIBCEKUM (DOTBKIIOPUCTOM, €THOTPa-
¢om O. Konsbeprom y 1883—1885 pp. y Cxinniit JlemkiBuiusi. Lle moHan Tucsiya micens, i3 sskux 50% Bukia-
neHo 3 Menonismu. TputomHuk «Sanockie — Krosnienskie» OyB migrotoBineHuii 10 ApyKy BKe MicCis cMepTi
O. Konnbepra. [Toknukatouncs Ha aBropa nepeamoBu T. CKyiiHy, 116 BUAAHHS HAJIEXKUTh 0 THX, Ky SKUX
BJIACHI MaTepiaiiy, 3i0paHi Ha TEPUTOPIi cAMHUM aBTOPOM, MAIOTh Pilllydy IepeBary HaJl MOYSPITHYTHMH 3 OTI0-
cepenxoBanux mxepen» (Kolberg, 1974, ¢. 16). Lle oqHa 3 HalinoBHimux myOikamii kaneHaapuux (Pizago,
3eeHi CBATA, KHUBA TOIO) 1 PONUHHKX (BECULIS, XPECTHHH, TIOXOPOH) OOPSAIB JIEMKIBCHKOTO CYOETHOCY.

DoaBpKIOp IEMKIB TOCHTIKYBaB YKpaiHChKHN eTHOTpad, hompkiiopuct, MoBo3HaBenb B. ['HaTiOK, sSikorO
M. MymimHka MO3UILIOE «CIPaBXKHIM MIOHEPOM 30MpaHHS i JTOCITIKEHHS HapOIHOI TBOPYOCTI YKpaiHIIB
[psiiBmmany (Mymmaka, 1968, c. 79). PesynsraroM #oro KpomiTkoi mpani cTaB MmecTUTOMHHK «ETHO-
rpa¢ivuni Matepianu 3 Yropeekoi Pyci» (1898—1912), no nmepmmx Tppox TOMiB sikoi BBiHIIIO 140 TekcTiB
miceHb c. OpsiduHa, 3adikcoBaHux ydeHUM y 1896, 1899 pp. Ha TepeHax miBHIYHO-cXigHOT CIOBAYYHHU.
[Ipo peTenbHICTh 3alMCIB YYEHOrO CBIAYUTH TOM (DaKT, 110 DO KOXKHOTO B3IPIlS MOAAHO IAaCIOPTH3ALIII0.

VY 1900-1901 pp. Ha JlemkiBumni mobysas O. Po3nonscbkuit. oMy Bramocs 3aBIUTH Hammam’sTh IPH-
omu3HO 20 miceHb, MOKINKaUnch Ha I. JIoBramrok, BiJf peCIIOHICHTIB i3 CUJI B OTIOPHUX HACENEHUX MyHKTax
1 «cemax-carenitax»: «ba3oBe ceno binbuapesa 3 “cenamu-caremitamu’” bepect 1 [omsaun (Hosuit Canu),
IOpyruii — 6a3oBe 3nonbke 3 “carenitom” Kpemnax, Tperiii — 6a3a [lonsau (KpocHo) 3 “carenitom”™ Kpami-
Ha» (Hosramok, 2000, c. 75).

Vkpaincekuii BueHuii 1. Bepxparcekuii y cBoeMy Tpakrari «IIpo ropip ranumbkux jgeMki» (1902) ymi-
CTHB 1 TIiICeHHI B3ipIli. X04a OCHOBHY YaCTHHY CKJIAJAIOTh OTIOBiAaHHS, 3araJIKi, MPUKA3KH, IPUCITIB’ S, Y TIiC-
HSX TaK CaMO BiIJI3EPKAJICHO O0COOJMBOCTI MOBHO-IIAJIEKTHUX PHUC JIEMKIB, IXHIO KOJIOPUTHICTH Ta Oarary
XYJIOXKHIO 00pa3HIiCTh.

VYce x mepii IpyHTOBHI HayKOBi CTYZil JIE€MKIBCHKOTO (ONBKIOPY Hajekarb eTHoMY3uKosorosi ®@. Ko-
aecci. 1911 p. BueHu#t 3anikaBuBcs micHAMU [IpsImiBchKOro Kparo, 30KpeMa 3A1iCHUB TXHI 3alucH y cenax
Iurenka i Trapoxers BapaiiBcbkoro mosity. Momy Bramocst 3adikcyarn Ta posmudpysaTti 55 miceHs i3
MEJIOIsIMH, TOJIOBHO JIIPUYHMX, SIKi BBiHILIN 10 30ipHuKa «Hapomni micHi 3 [TiBnennoro [Migkapnarts. Tek-
CTH ¥ Menoxii i3 BCTyImHOIO po3Biakoro» (Yxropon, 1923) (MymmaKka, 1968, c. 83). Buenuii akiieHTyBaB, 110
YKpaTHCBhKI HapOoHi micHi miBaeHHOTOo [limkapmarTs «mo cBOiM METOAWYHUM i PUTMIYHUM MPU3HAKAM Haii-
OJIYDKYI 10 TTiceHb rauIbKuX JeMKiBy» (Komecca, 1929, c. 21).

s 3anucy HapomHux Menofid JIemMKkiBIIMHM — L€l MapriHajdbHOI YKPaiHCHKOT TEpUTOPii — BUCHHH
3niicHUB Tpu ekcrieamiii B cena CsHoupkoro, [opnunkkoro, ['pubiBchkoro, HoBocaHIEIbKOTO IMOBITIB.
1. JloBrairok HaroJoIIye, 10 «TPH JIEMKIBChKI €KCIIeUIIIT OyI10 criylaHOBaHO Tak, mo @. Konecca mocTymnogo,
CBOEPITHIMH CMyTaMH — 3 IBHOY1 Ha MBJACHb, ...JOCIIIUB TEPUTOPIIO IIEHTPATHHOT Ta 3aX1THO-TTIBHITHOT
JleMKiBIITMHH, (aKTUIHO MPO30HAYBABIIIH i IO IMOIHCHKO-CIIOBAIILKOTO KOopmoHy» (osramok, 2000, c. 155).
[Timcymrom 1ux mopopoxkeii cras 30ipHuK «Hapoari micHi 3 ranmnpkoi JlemkiBuau. Tekctu i Menomii», 1o
nobauuB cBit 1929 p. V nmepeamosi ®@. Konecca 3a3Hauas: «Bennuesne 6ararcTBO MiCEHb y THX CTOPOHAX
3acBijuye Ta 00CTaBHHA, 110 BUOPABILIKCS HA JIBa JIHI B ropu, 3anucas s y Scnuckkiin Bomi Hwkwiid 27 mi-
ceHb, a B Lkisapax mpoTsirom 5—6 roauH 65 miceHsb. ..; He3BMUYaiiHa KUBYYiCTh HAPOAHBOT 0311 BUABHIIACS
ocobnuBo B [1anTHi, fie st 310paB Toro jita 134 micui» (Konecca, 1929, c. 5). Ta HaitOubIe 3amuciB 3A1HCHUB
€THOMY3HUKOJIOT Y TPhOX JEMKIBCHKHUX cenax — Ycre Pycbke, ['anuoBa, BucoBa. 3ammcaBiim, BUBUMBIIN Ta
npoaHanizyBaBmu moHan 300 miceHb, BUSHUH 3pOOHMB BHCHOBOK TIPO T€, IO «ITICEHHA TBOPYICTH JIEMKIB,
y CBOIX JaBHIIIMX BEPCTBax i THIOBUX ()OPMax TiCHO 3B’si3aHa 3 YKPATHCHKOIO HAPOIHBOIO MOE31€10, BUSBIISE
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0e3CyMHIBHY NMPUHAIEKHICTH 0 YKpaiHcbkoro maripHoro mHs» (Komecca, 2011, c. 288). Cepen po3maitux
0o0psaA0BHX TiceHb JIeMKiB ocobnuBe Miciie @. Komecca BiiBiB BeciTbHUM, SIKi «€ HEMOAIOHUMH Hi Ha TIOJIb-
CBKi, Hi Ha CJIOBAIbKi, a € 3araJIbHOYKPaiHCHKUMH 3 IEBHUMH JIOKAJILHUMH 0cobnmuBocTsiMmu» (Komecca, 1929,
c. 194).

1938 p. ®@. Konecca miarorysas /10 ApyKy e onHy GoibkiopHy 30ipky «Hapoani micHi 3 [ligkapmar-
cekoi Pycw», marepianm i sikoi Oynu 3i0pani Ha 3akapnarti. Bmimeni y 30ipHHUKY micHI miei MiclieBOCTI
(KOs iKY, BECIJIbHI) SICKPaBO BiATBOPIOIOTH JIEMKIBCHKAN MOJYyC MUCJICHHSL.

Aprtentnunnii honpkiop [psmiBmuHu 3anucyBaB yKpaiHCbKHIT MOBO3HaBellb, eTHOTpad . [laHpkeBHY.
3anoroBani B 1929, 1935 pp. yHikaibHi B3ipLi miceHHOTO (osbkIopy 30epexeni Ha TpaMo(OHHUX IJIaTiBKax
(Bcvoro 27). Ix ompamosas i yknap M. Mymmuaka B npani «[070cH TIpeKiB: 3ByKOBi 3amucH (OIBKIOPY
3akapnarTs 3 apxiBy IBana [TanbkeBU4ay, 110 modauwnna cBiT y [IpsmiBcbkoMy HEHTPi aHTPOMOIOTTUYHUX JI0-
ciimkenb 2002 p. KoMmakT-nuck, Skl TOMOBHIOE BUAAHHS, BMINTye 98 miceHHHX 3pa3kiB 1 11 menomi#, ski
BHUKOHYIOTHCSl Ha PI3HUX MY3UYHHUX IHCTPYMEHTaX.

1936 p. mobauuB cBiT «JlemkiBckuii criBaHHUK» (1Ba BUmycku) J[. Kauopa — mikinpHOTO BUMTENS i3
c. bomaku l'opnunpkoro moBity. Y 1pyromy BUIYCKY BMIIIEHO BECLIBbHI IICHI, SIKi aBTOp 3amucaB y cenax bo-
naxu, bognapka, boptae, Banenne, [Ipuronuna, [lctpyskHe Ta iH. 123 B3ipii JEMKIBCHKOTO BeCUILHOTO 00-
PSLY pENPE3EHTYIOTh POAUHHE KHUTTS CyOEeTHOCY 31 30€peKEHHSIM HOT0 HAIaBHIMINX MiCEHHUX apTe(aKTiB.

36ipka «YKkpaiHChKI HapoHi micHi 3 JIeMKIBIIMHMY» BUHIILIA IPYKOM Y BHAaBHHUITBI «My3ndyHa YKpai-
Ha» 1972 p. Jlo Hel BBiliIUIN MmicHI, 310paHi JIEMKOM 3a TTOXOKEHHAM 1 JlikapeMm 3a ¢axom O. ['mkero. Bona
MictuTh 312 Menonii i3 TekcTamu, 3anmucanux Bif 32 HociiB y 12 cemax JlemkiBmman. M. MymnHKa 3a3Ha-
4ae, 110 «3arucy Oyiu 3po0IIeH1 TyKe CTapaHHO, 31 30ePeKCHHSIM JIAIeKTHIX 0COOTUBOCTEH Ta METOiTHIX
HioaHCiBy» (Mymmaka, 2002, c. 9).

VY nepenmosi 1o miei 30ipku C. ['puimia BUOKpeMuiia Taki XapakTepHi JJs JIEMKIBCHKHX HApPOJHUX ITi-
CEHb PUCH: «PEUYNUTATHBHI TUIIM MEJIOAii1 6e3 BHYTPICKIIaZOBHUX PO3CIHIBIB, @ pUTMIYHA 1HEPIIiA TYT I0JAETHCS
BHIITYKaHUMH 3aC00aMH PUTMO-aKIIEHTOBAaHOI TIEPEMIHHOCTI — CJIOBECHOI Ta My3WYHO-IHTOHAIIIHOT; 0CO-
OnmuBa TIPYKHICTH PUTMIKH, IO #Jle, OYEBUAHO, BiJl IEPEBard iHCTPYMEHTAIBHO-TAHIFOBATHHOI CYTi JIeM-
KIBCBKOTO (DONBKIIOPY, 3 YACTUM BUKOPHUCTAHHAM Pi3HUX (OPM TaK 3BaHOTO 0OEPHEHO020 NYHKMuUpy, TOOTO
CHHKOIH; 1X MA10MO8HICHb, TIEPEBAKHO ABOBIPIII 3 MOBTOPEHHSIM JIpyroi cTpodu, Ae B pi3HUX BUIO3MiHAX
(puTMiUHE PO3IIMPEHHS YW 3BYXKCHHS) HEMOBOM MPOAOBKYEThCs ii pyx y yaci» (Kozapenko, 2002, c. 6).
C. I'punia BHpi3HSE TAKOXK «PO3MAITTA IHTOHAIIIHOTO OOCATY MEJIOAIN — BiA apxaiyHUX BY3bKOOO’ €MHHX
MIOCHIBOK 3 MEPEMIHHOI0 CEKYHIOI0, TEPIi€0, KBAPTOIO JO MIUPOKUX PO3TOPHYTHX MENOMAIA 3 OKTaBHUMHU,
CEKCTOBUMH 1 CENTUMOBUMH KPOKaMH Ta MOAYJIsIIisiMu» (Tam camo). Hatomicte O. Ko3apenko 3Beprae yBary
Ha NoANOYBaHy «Y JIEMKIiBCHKiH MiCHI Ma)KOPO-MiHOPHY NEPEMiHHICT, SIK 1 BapisALiiHICTh a0MiB a1y, M0
Hajae 0coONMMBOT YapiBHOCTH ii J1a[10B1i OpraHizaiii, J03BOJIsIE YHUKHYTH OJHOMIpPHOCTI, IO BPELITi NICHXO-
norizye oOpasHicTh. BueHn yBUPa3HIOE B JIEMKIBCHKHX IMICHSX BUHSTKOBY TIIMOMHY <JTIPHYHHUX TOYYTTIB,
HEe3MIipHUH cyM, 0a, HaBiTh TparizM HAUNOMYASPHIMNX JEMKIBChKUX MiceHb...» (Ko3apenko, 2002, c. 7).

1958 poky B ci0BallbKOMY BHAaBHHIITBI Xy[JOXKHBOI JTiTeparypu B yrnopsinkyBanHi FO. KocTtioka mo6auus
CBIT 30ipHUK «YKpaiHchki HaponHi micHi [IpsmiBcekoro kparoy. Llst 30ipka — pesyisrar mpaii HayKoBOi
eTHOrpadigHO-POIBKIOPUCTHYHOI eKCIIeNUIlii B yKpaiHChKi cena CxigHoi CrnoBauuuHu. 263 Menomii 3 Tek-
cramu micens 3anucanu 0. Koctiok, O. Cyxuii, A. [lograenskuii, FO. [{lumbopa, M. Toneuek. Ile oOpsaoBi
(KoIsiKu, BECiNbHI, XpECTHIIBHI), ICTOPUYHI, POIUHHO-TIO0YTOBI, XKapTIBIUBI, TAHIIOBAIBHI Ta iHIII IMiCHI.
VY moeTHYHOMY TEKCTi MOAUOyEMO JEeMKIBCbKY TOBIPKY, Y My3UYHOMY — XapaKTEpHi pUCH JEMKIBCHKHX ITi-
CeHb (CHHKOIIOBAaHUI PUTM, TOJIMETPif0, BUCOKMH [V mabens y Maxkopi, MeTi3MH, TOMiHyBaHHS MIPOCTOTO
JBOAOJIBHOTO METPY TOLIO).

1963 poky cioBanpke negaroriune TopapucTso B [IpsimieBi migrorysasno 10 ApyKy 30ipKy «YkpaiHCBKi
HapoaHi micHi Cxignol CnoBauunnam». Y nepeamosi FO. [lumbopa 3a3Ha4aB: «Y HapOAHUX IICHAX HAIIOTO
JaJIEKTy MaKOPHUX MENOIi# O1TbII SIK mosioBHHA. ..» (1963, ¢. 7). BoHn «Hanexars 10 rpymnu roMoQoHIYHOT
MY3UKH. ...3 METPUYHOTO OOKY IepeBakHa YacTHHA IICeHb MOOy0BaHa Ha MAPHUX TaKTax... 1 JIUIIE Maa
YacTHHA Ha HeMapHUX TakTax. JlocuTs 6arato Memnoiii moOy1oBaHO Ha MIMlIaHUX TAKTaX, AKi He TMepPeIIKo/-
KarOTh [VIaJKOMY PUTMY 3 MPaBHJILHIM HAarojlocoM >KUBOi MOBH. Y 0araTbox MiCHSX CIOCTEPIraeMo po3IIu-
pIOBaHHS cCHIabiyHUX IPYTI IpHCTaBKaMu Oe3 3HaUeHHS: Tel, e, Tosi-51, esl TOM, es ros, B, Ta, SIKi 4aCTO JOMOB-
HIOIOTh PUTMIUHY CXEMY Ta CIIPHYMHSIOTH APOOJICHHs pUTMY. YIIIOOJIEHE € TAKOXK CHHKOITYBaHHS B CepelnHi
I y 3aKiHYCHHSX PUTMIYHUX PAIKIB 1 yapaamosi purMm» (Llum6Gopa, 1963, c. 7). TyT yMillleHO KOJHMCKOBI,
00psTOBI, TAHITIOBAIBHI, JKAPTIBJIHBI, COMIAIBHO-TTOOYTOBI Ta iHIIII TiCHI (BCKOTO 513 Menoziit), 3amucu sKux
yaponosx 1952—-1959 pp. 3aiticamnu FO. Humbopa, C. Bamko, A. Kapmko, FO. Koctiok, A. Iloaraenpkuii.
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Tom Tperiii «YKpaiHChKHUX HapomHUX miceHb CxigHoi CioBauunmam» (ynopsaauk A. Jlyne6a) Oymo BU-
nano 1977 p. Y mepeaMoBi ykiiagad akIeHTYE, 0 JEMKH HiKoIU He 3a0yBasiu «CBill pigHUH Kpa, (...), CBOI
TOPH Ta CTYACHKH 31 CBI)OI0 BOOIO...» ([lyneda, 1977, c. 4). 1o 30ipHuKa BBivnuio moHax 400 miceHs, 3i0pa-
Hux y CBupnuibkomy, ['ymeHcbkoMy, BopoHiBcbkomy, CrapomoOoBHSIHCEKOMY Ta BapniiBcbkoMmy okpyrax
Cximnoi CnoBayunnu Brpogosxk 20 poki. KomreHaiym MmiceHHUX B3ipIliB YKIAICHO y TPH )KaHPOBO-TEMa-
TUYHI TPYTH: eMivHi, 00psAa0Bi, JipuuHi. A. Jlyige0a BUOKPEMITIOE TaKi pUCH JIEMKIBCHKHX TTiceHb: « Temr Bu-
KOHAHHS. .. IEPEBAYKHO KBABHH. ... 32 pUTMOM i CTPYKTYPOIO MEJIOAIHHNI Marepiall YiTKUi, 4acTo 3 prucaMu
TaHIoBaIbHOCTI (yneda, 1977, c. 5).

VY 1976 poui M. baiiko omy6nikyBana 30ipHuK mif Ha3Boto «Crenucs, 6apBiHKy». Jlo HBOTO BBIHIIIO
96 NeMKIBCHKUX HApOJHUX IMiCEHb, 3alMCAaHMUX BiJ ii Marepi, neMkuHi Marnanuau Baiiko B cenax SA0nonurs
Ta bockko.

1967 p. O6ymo HampykoBaHO «JIeMkiBChKi criBankm» M. CoboneBchkoro. YpomkeHers ¢. KoctapiBii Ha
CsanivunHi, kil ioHax 20 poKiB CIyXHUB CBSIIEHHUKOM Y c. Ycra Pyceke oprmuiskoro nosity, M. Co6o-
JIEBCHKUH 3 MOJIOIUX POKIB 3alTUCYyBaB PifHI U1 HHOTO MmicHi. 150 micenp, Oibla YacTHHA SKUX 3aHOTOBaHA
B Ycti Pycekim, BMinieHo y 30ipauky. [llupoknii TeMaTHUHHI M1aCT OXOIUIIOE POJMHHO-TIO0YTOBI, 00psI0Bi
(mwenpiBKH, BECIbHI), KapTiBIMBI, MiCHI-0aIaan, eMIrpaHTChKi Ta BOSLBKi. [lompu Te, M0 KOXKHA >KaHPOBO-
TEMaTU4YHa Tpyla MpeJACTaBlicHa HEPIBHO, ajle B «HHUX MPHUBAOIIOE 0CO0IMBa OE3MOCEPEAHICTh BUPAKECHHS
TIOYYTTIB 1 IHOTJIMBICTH — PHICH, 110 WITyTh B TICHOTO €IHAHHS 3 mpuponoro» (I'puma & SAmenko, 1967, c. 5).

1968 p. y Mocksi BuiimioB 30ipHuK B. [omoBckkoro «YkpawHCKue TIeCHH 3akapmnarbs» (TiepeBuaaHa
yKpaiHcbkoro MOBOTO 2005 p., mepexia i3 pociiicbkoi 3aiticHum P. Muceko-Ilaciuauk i B. [TaciuyHuk), y siko-
My TIpeICTaBJIeHI JIEMKiBCbKi HApOIHI MiCHI, 30KpeMa PeYUTAaTHBHO-IMIPOBI3aliiHOTO IIaHy — JIaAKaHKHA—
MICHI CBAIIOK, HEBIIIIbHI CKJIAJIOBI BECUILHOTO OOpPsy, 3allCaHi aBTOPOM BiJl IPEJACTABHHUKIB CYOETHOCY
3akapmarts, cxinHoi ClIOBaYYMHM Y MICISIX IXHHOI'O KOMIIAKTHOTO IPOKUBAHHS.

«Ykpainceki HapoaHi micHi 3 JlemkiBimmam» O. ['mxi 3’ ssBunucs npykom y 1972 p. Le o6psioBi, moGyToBi,
YKapTiBIMBI, Oamay, micHi Ipo KoxaHHs (Bcboro 312 menoniit). Ypomkerens c. Bucosa [oprnuipkoro mosity,
O. I'mxa 3anucyBaB IiCHI HE TUIBKH B piIHOMY cei, a 1 omkHiX — Jloce, brixaapii. «3amucu Oynu 3pobineni
Iy’Ke CTapaHHO, 31 30epeKeHHAM JIiaTeKTHIX 0COOMUBOCTEH Ta MEJIOAIHNX HIOAHCIB. B KOMEHTapsIX 10 KOX-
Hoi micHi Oy/o HaBeIeHO TOYHY Hacnoptuzanito» (Mymmuaka, 2002, c. 9).

VY nepenmosi C. ['puiia BUOKpeMHiIa Taki pUCH JIEMKIBCBKOT MiCHI: «pEUUTATUBHI THUITH MeJOAil 0e3 BHY-
TPICKJIaJOBUX PO3CIHIBiB, @ pUTMIUYHA iHEPILS... TOMAETHCA BUITYKAaHUMH 3acO00aMU PUTMO-aKIIEHTHOI mepe-
MIHHOCTI — CIJIOBECHOI Ta MY3WYHO-IHTOHAIIIHOI; 0COOIMBA MPYXKHICTh PUTMIKH, IO WA, OYEBHIHO, Bill
NepeBary iHCTPyMEHTaJIbHO-TaHLIOBAIBHOI CYTi JIEMKIBCHKOTO (DOJIBKIIOPY, 3 YACTUM BUKOPHCTAHHSIM Pi3HUX
(hopM Tak 3BaHOTO 0OEPHEHOTO MYHKTUPY, TOOTO cuHKonny» (Ko3zapenko, 2002, c. 6). O. Ko3apeHko Haroorrye
Ha TOMY, IO «4acTo moauOyBaHa y JIEMKIBCHKil MiCHI Ma)XOpO-MiHOpHA MEPEeMiHHICTh, SIK 1 BapisUiiiHiCTh
a0IiB J1ay, 10 Hajgae 0coONMMBOT YapiBHOCTH ii JIaZI0Bil OpraHi3ailii, 103BOJIsIE YHUKHYTH OJJHOMIPHOCTI, 1[0
BPEIITI TICHXOJIOTI3y€ 00pa3HiCTh» (TaM caMo).

2004 p. y PiBHOMY Buiinia apykom 30ipka «JleMkiBchKi micHi y 3ammcax Spocnasa [lonsHChKOTO» (YyITO-
pagauk M. Bopeiiko). Jlo Hei BBilinum moras 100 miceHHUX B3ipIliB Pi3HUX JKaHPIB: POAMHHO-TIOOYTOBI, Be-
CUIBHI, MICHI PO KOXaHHS, PEKPYTCHKI Ta KOJSAKH (3 7 KOJSIOK — OJJHA OpHUTriHaIbHA, Bl — rapMOHi30BaHi
. lonsHcbkuM). Y niepenmosi [1. JlaBumiok 3a3HaunB: «[lonsHCEKOMY BAanocs yMisio BIATBOPHUTH i IepeaaTu
BC1 TOHKOIII JIEMKIBCBKOT ITICEHHOT KyJBTYpH, 30eperTi HaloTaEMHIII BIATIHKKA HapoJHoTO criBy» (Bopeii-
Ko, 2004, c. 8).

«AHTONOTIS NeMKiBcbKoi micHI» M. Baiiko moGaumna ceit 2005 p. lle BumaHHS yHOpSAHUI BBaXKae
«CTIPaBOIO BCHOTO CBOTO JKUTTS». Bpaxae oOcsr miceHHoro Matepiaiy (moHan 900 B3ipIliB), peTenbHICTh HOTo
000pY, aJiKe TYT MICTIThCS PiAKICHI, MaJIO3HAHI JIEMKIBCHKI micHI. «OcoONMUBHI aKIIEHT “AHTOJIOTI] JIEMKiB-
CBKOI ITiCHI” HaJa€ Te, 0 YIOPSIHUL € BUIATHOIO BUKOHABUIICIO, 1110 TIOHA IT°SITACCST POKIB MPOMATyE JIeM-
KIBCBKY MiCHIO 31 ciienu. OueBuHO, OaraTo 1o i3 Bigiopanoro Mapieto Baiiko Hece Ha co0i nevars ii BIIaCHOTO
cMaky. Ta 111 BUOIPKOBICTh € CHIILHOIO CTOPOHOIO, aJKE B CBOIH OCHOBI Ma€ CIPAaBKHE apTUCTUYHE BIAUYTTS
CIiBaYKOIO MPHUPOIH MICEHHOTO Marepiairy, Horo Muctenskux sikoctei» (baiiko, 2005, c. 3).

Bararo6apBHa maniTpa HapoAHOT TBOPYOCTI JIEMKIB IpecTaBieHa y 30ipii «HoBi 3ammcy meMKiBCbKIX
miceHby, ynopsakosaHoi K. Hammk y 2008 p. Cepen 350 3pa3kiB My3UYHOTO Ta CIIOBECHOTO (POIBKIOPY
neMKiB 50 — TpaHCKpUINLii HAPOTHUX TiceHb cyOeTHocy. Jlo 1boro 3i0paHHs BBIMIIM MaTepiany, 3anucaHi
aBTOPKOIO Yy 3axifqHii YkpaiHi, 30kpema B IBano-®pankiBcbKiid, JIbBiBChKil, TepHOMIIBbCHKIM 00IaCTX, Y THX
HaceJeHUX IMYHKTaX, /I MUTHhHO MPOXKUBAIOTh MPEICTABHUKH ITi€l eTHOTpadigHoi rpymu. TyT yMiIeHo Bifo-
MOCTI TIpO CIiBaKiB — HOCI{B JeMKiBchKoTO (pompkiiopy 3 l'opriBeskoro, Kpocusacrkoro, HoBocandiBchko-
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TO TIOBITIB, aBTOXTOHIB i3 cin 3apiuese, [lopomkoso, Typ’s bucrpa [lepeunHcbkoro paiioHy Ha 3akapmarTi;
CJIOBHHMK JiaJIeKTiB. ¥ 30ipHHMKY MpPEACTaBICHO POAMHHO-TIOOYTOBI, COLiaIbHO-IOOYTOBI, KapTiBIUBI, HU3Ka
00ps1I0BUX TTiCeHb (LIOMPaB/a, OCTAHHI MPENCTABICHI JOCUTh CKYIIO), 0anaan, BOSIbKI, COPOMIIIBKI, JYXOBHI
IiCHI, HOBOTBOPH.

Baromuii BHECOK Y TOCTiIXKEeHHS JIeMKiBchKoi micHI BHIC S. Bomak — ypomxkeneus c. Banenne [opmis-
cekoro noBity. llle HaBuarource y JIbBiBChKiH KoHCepBaTopii iM. M. JIucenka, 3aiikaBuBCS My3UIHUM (POITb-
KIIOPOM CYOETHOCY, pe3yIbTaToOM 4YOTO CTalla IUIUIOMHA podoTa «JIeMKiBchke Beciuis Ha lopmuaunHi», 1m0
Oyna BinzHaueHa [lepiioro mpeMi€ro Ta 30J10TOI0 MEAAUIIO0 HA BCECOIO3HOMY KOHKYPCi CTYAEHTCHKHX HAyKO-
BUX poOiT. Yriponosx xutTs S. bomak 30upas Gnu3bKi HOTO Ceplito MmicHi, BUBYAB 0OPsIIOBY KyJIBTYpY, TPaau-
uii nemkiB. Kpomnitka, Gararopivna mpatis mo3Haumiacs Ha HaapykoBaHomy y 2011 p. 30ipauKy «JleMKiBIIMHO
Most Muna. .. [licai Anau [paran 3 ranunpkoi JlemkiBmuam». 1o Hporo yBiiinuio 660 mceHb pi3HUX XKaHPIB,
aKi BrpogoBx 7 pokiB (1969-1976) 3anmcysas 5. bomak Big HapomHOi criBaYky, 6eperrnHi JeMKIBCHKOI Imic-
Hi A. Jlparas. ¥ mepenMoBi aBTOp 3a3HAa4MB: «YIIEpIe B YKPaiHCHKIA (OIBKIOPHUCTHUII TYT IMOAAHO TTOBHHUN
3aIUC JIEMKIBCHKOTO HAPOAHOTO BECLIJIS 3 OMUCOM BECUIBHUX TpaIulliid, 3BU4aiB, 00OpsAiB, MPOMOBaMH CTap-
IIOTO CBaTa Ha 3aJIbOoTaX (CBaTaHHI) 1 Mapmanka (CTapOCTH) Ha BECULT, JialoraMy MK yYaCHHUKaMH BECIIIIA,
BecUTbHUMH TicHsMU 3 HoTamu» (bonak, 2011, c. 2).

BucnoBku

AKTHBHE 3aIliKaBIIeHHS JIEMKiBCbKUMU ITiCHAMH, 3arodarkoBane y 30-x pp. XIX cT., Mae CBO€ MOsICHEHHS:
i BIUIMBOM HalliOHAJILHO-KYJABTYPHOTO BiPOKEHHS, MAaTPIOTUYHOTO IiIHECEeHHs, sKi nepexuBaia ['anu-
YHHA, 1 CIPOTHUBY MPOTHU TOJIOHI3aLlii YKpaiHLiB, MPOOYIKYEThCS LIKaBICTh aBTOXTOHIB JI0 iCTOPii, KyJIBTYpHOI
CTa IIWHK, 3BUYAiB 1 TPaJUIil, OHOYACHO U A0 3amucy (HOIBKIOPHOTO MaTepially, IPUYOMY Pi3HUX YKpaiH-
CHKMX MapriHaJbHUX TEPHUTOpPiH, 30Kpema i Ha JlemkiBmwHi. Lle mpupoaHO, 60 JEMKIBCHKI MiCHI BHPa3HO
BHIIPOMIHIOIOTh My3M4HE 001apyBaHHs 1 HOciiB. X yBHpa3HIOE HANPOUYX TOHKA Ta MPOHMUKINBA MEJOIHKA,
SIKHAMO1TbIIIe — caMOOYTHS MeTpOpUTMika. BoHM XapaKTepH3yIOThCS «IOKaJIbHO-CIIENN()iYHIM OCOOINBO-
CTAMH HOETHYHOTO Ta My3uyHoro ctuimo» (I'puma, 1969, c. 22), BogHOYac BUSBISAIOTH «0€3CyMHIBHY ITpHUHA-
JCKHICTh 10 YKPaiHCHKOTO MaTipHOTO MHSA W HEPO3PHBHY CHUIBHICTH 3 iHIIMMH YKPaiHCBKUMHU AisJICKTaMU
my3unaHuME» (Komecca, 1929, c. 56). ToO6To JIeMKIBCBKi MTiCHI € HEBIAUTBFHOIO I OPUTIHATBHOKO CKIIaJ0BOIO
yKpaiHChbKOi miceHHO1 craamubu. J{0aiinnBe cTaBleHHS MPEACTaBHUKIB JIEMKIBCHKOTO CyOETHOCY 10 MiCHI,
TCHETHYHHN 3B’SI30K 13 SKOIO TMEPEAAETHCS B MOKOIIHHS 0 TIOKOJIIHHS, CIIPHSUIO HOTO camoimeHTH]ikartii,
30epeeHHI0 caMOOyTHIX TPauIlii, 30KpeMa roBipku, HapoaHO1 Hol, micHi. Came KporiTka poboTa eTHOMY-
3MKOJIOT1B 13 3aMCYBaHHS JIEMKIBCHKUX IICEHB 3aCBiTUMIIa IXHIO KUTTENANHICTh, HEIIOBTOPHICTD, JaJia 3MOTY
3aikcyBaTH OaraToOMaHITTs MICEHHUX MENOIH Pi3HUX JKaHPIB SIK JPKEpena XapakTepHUX iHTOHALIWHUX, Ja-
JOTOHAJIBHUX 1 METPOPUTMIYHUX OCOOIUBOCTEH, SIKI PO3KPUBAIOTH OCOOIUBOCTI CBITONNISAY, TOOYTY €THO-
rpadivHoi TpyIH, ii HEIOXUTHY ICTOPUYHY Ta XYI0)KHBO-EMOIIIHY 1aM’ATh.
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YKPAUHCKOE | bepmec Hpuna JlaBpeHTbeBHA
NECEHHOE HACJEIUE: | Zoxmop uckyccmsosedenus, npogpeccop,
JJEMKOBCKME IIECHM | /lpozo6uiuckuii 2ocydapcmeennbiii nedazo2uqeckuii
B ®OJIBKJIOPUCTHYECKUX | ynusepcumem umenu Heana ®panxo,
CTYAUSAX | [pozobuiu, Vipauna

Lenp cratet — onpenenuTs 1 0000IHTh HapaOOTKH YKPAWHCKUX U 3apYOSKHBIX YIEHBIX B 0071aCTH JOKYMEHTHPOBAHUS
JIEMKOBCKOTO (DONTBKIIOpa KaK Ba)KHOW YacTH YKPAaHHCKOTO M €BPOIIEHCKOro KyJIbTYpHOTO Haciequs. MeTombl NCCleIOBaHus:
CHCTeMHBIH, aHAIMTHYECKHH, MeTo/l 000OIIeHNs, YTO B KOMIUIEKCE Tl BO3MOXHOCTBH BBIJENUTH AyTEHTUYHBIE 3alliCH
JIEMKOBCKHX NECEeH, COOPaHHBIX B (DONBKIOPHBIX HKCIEIULHAX U3 YCT HOCUTENIEH TPaJIMIMOHHOM KyJNBTYpHl B MECTax ee
ObiToBaHUs. HayuHass HOBH3HA 3aKJIIOYACTCSI B MCCIICJOBAHHM HApaOOTOK YKPAHMHCKHX M 3apyOeKHBIX YUEHBIX B 00IacTH
JOKyMEHTUPOBAHHS JIEMKOBCKOTO (DONBKJIOpPA B KOHTEKCTE EBPOINEHCKOTO KyJbTYpHOTO Hacienus. BoiBoael. 3ammcu
JIEMKOBCKHX TI€CEH KaK HEOThEMJIEMOI M OpPUTHHAIBHOM COCTABISIONIEH YKPAaMHCKOTO MECEHHOTO Hacnequsl ObUIM HAdaThl
B 30-x r. XIX B. 1 HHTEpEC K HAM HE yrac J10 cux nop. O4depueH KpyT YKpanHCKHX M HOJIBCKUX (hOBKIOPHCTOB, 3THOJIOTOB,
HapoJI0BEJIOB, 3bIKOBE/IOB, KOTOPBIE COOMpPAIIN M U3y4al JIEMKOBCKHE IIECHH, B YacTHOCTH 0000m11eHb! HapaboTku: XK. [Tayiu,
1. Tonosamkoro, A. Konsbepra, . Bepxparckoro, @. Koneccer, B. I'nattoka, A. Toponcskoro, B. Tomosckoro, C. T'puiipr,
M. Mymusaku, M. Baiiko, P. Kupuusa, 5. bonaka, K. Yarnnuk u ap.

JlokaszaHo, 4TO aKTHBHOE 00PAIEHHE STHOMY3BIKOJIOTOB K COOpY JIEMKOBCKOTO (OJIBKIIOPA, IVIAHUPOBAHUS U peaI3aLlii
9KCTIEIUIINH, 3aIMCeil MENOINH, NX aHAIIN3a U CHCTEMATH3aIll1, HOTHOTO pacin(poBEIBaHIS MECEHHBIX 00pa3noB cyd3THOCA
OOBSICHAETCSI Ha YNWBICHWE TOHKOW M NPOHHIATENBHON MENIOIMKOH, CaMOOBITHOM METPOPUTMHKOH JIEMKOBCKHX IECEH,
X «HECOMHEHHOH NPHHAIIEKHOCTHIO K YKPaMHCKOMY MaTepuHCKomy mHIO...» (@. Komecca). OrmedeHo, 4To mnecHH
JIEMKOB PacKpbIBalOT OCOOCHHOCTH MHUPOBO33PEHUS, OBbITA 3TOH 3THOrPaMUECcKON IPYIIbI, €€ HETIICHHYI0 NCTOPHYECKYIO
1 XyJ1O)KE€CTBEHHO-OMOIIMOHAJIbHYIO MTAMATh.

Kntouesvie crnosa: neMkoBCKast IIeCHs; 3anucbiBaHue; JlemkosinuHa; [Ipsmesmnnaa; cOOpHUK

SONG HERITAGE | Iryna Bermes
OF UKRAINE: LEMKO SONGS | PiD hab. in Arts, Professor of Methodology of Music
IN FOLKLORIC STUDIOS | Education and Conducting,
Drohobych Ivan Franko State Pedagogic University,
Drohobych, Ukraine

The purpose of the article is to outline and summarize the best practices of Ukrainian and foreign scholars in the record
creation of Lemko folklore as a crucial part of Ukrainian and European cultural heritage. Research methodology applies
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systematic and analytical approaches and method of generalization. Altogether, it allows for distinguishing authentic
recordings of Lemko songs collected in folklore expeditions from traditional cultural sites. The scientific novelty lies in the
study of the Ukrainian and foreign scholars’ best practices in studying Lemko folklore in the context of European cultural
heritage. Conclusions. In the 1930s, Lemko songs’ recording as an inseparable and original component of the Ukrainian song
heritage was launched, and interest in them has not faded up to this day. We drew a list of Ukrainian and Polish folklorists,
ethnologists, ethnographers, linguists who collected and studied Lemko songs is outlined, in particular the work of J. Pauli,
Ya. Holovatskyi, O. Kolberg, I. Verkhratsky, F. Kolessa, V. Hnatiuk, O. Toronsky, V. Hoshovskyi, S. Hrytsa, M. Mushynka,
M. Baiko, R. Kyrchyv, Ya. Bodak, K. Chaplyk, and others.

It is proved that the active appeal of ethnomusicologists to the Lemko folklore gathering, planning and going on the
expeditions, recording melodies, their analysis and systematization, musical decoding of song samples of subethnos is explained
by subtle and penetrating melodies, their “undoubted affiliation to the Ukrainian parental background...” (F. Kolessa, 1929,
p. 55). The article emphasized that the Lemko songs reveal the peculiarities of the worldview, life of this ethnographic group,
its incorruptible historical and artistic-emotional memory.

Keywords: Lemko song; recording; Lemkonvyna; PreSov region; collection
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CIHEUU®IKA TIEPEKJIAJAEHHSA | Beannii Cepriii [BaHoBrY
OPKECTPOBUX TBOPIB | Acnipanm,
JJIA AYETY EAHHIBut ORCID: 0000-0003-0150-3366,
TEOPETUKO-ITIPAKTUYHMUMMU | e-mail: s.bedniil 707@gmail.com,
IMIAXIA | Hayionarvna myzuuna axademis Yrpainu
imeni I1. I. Yaiixoecwvkozo,
eyn. Apximexmopa I'opooeyvroco, 1-3/11, Kuis,
Yxpaina, 02000

Merta crarTi mossrae B po3mIsAl 0COONMMBOCTEH MepeKiIaeHHs] OPKECTPOBHIX TBOPIB I IyeTy OasHiB. JJoCsSTHEHHS MeTH
nepen0adano BUPIMICHHS TaKUX 3aBIaHb, SK: 1) y3araJbHUTH XapaKTEPUCTUKH TEXHIYHUX MOXIIMBOCTEH OasHa; 2) BU3HAYUATH
TPUHIAIH TepeKIaICHHs OPKECTPOBUX TBOPIB A ABOX OastHiB. MeETOmONOTIS AOCTiPKEHHsT 0a3yeThesl HA 3aCTOCYBaHHI
3arajJbHOHAYKOBUX METOJIB II3HAHHS Ta My3HKO3HABUMX METOJIB — JKEPEIO3HABUMX, IPAKTUYHUX, AaHATITHYHHX, SKI JaJIn
3MOT'y MPOBECTH aHaNi3 Crienu(iku MepeKIaeHHs OPKECTPOBUX TBOPIB JUIs jayeTy OasHiB. HaykoBa HOBHM3HA JOCIIPKCHHS
TOJIATAE B TOMY, L0, IPYHTYIOUHCh Ha METOJOJOTIYHHUX TOJOKEHHSX CYYaCHHUX JOCIIHHUKIB Ta BUKOHABLIB, 3aIPOIOHOBAHO
3aCTOCYBAaHHS HOBOTO MPHHIIHITY «Pi3HOMAHITHOTO CITiBBiHOIICHHS (DYHKIIIH (hOpTENmiaHHMX PYK» UIS PO3IOLTY OPKECTPOBOTO
MY3UYHOTO Marepiajlly 3 ypaxyBaHHAM (akTypH IyeTy OasHiB Ta ii CIIBCTABICHHS 3 iMCHTHYHICTIO OPKECTPOBHX TEMOPIB.
BucuoBku. IlpoananizoBaHO crienudiky 3BYKOYTBOPSHHS Ta (aKTypHI MOXIIHBOCTI OasHa. BusBICHO, IO OpKeCTpoBe
TIepeKIIaieHHsI JUTs OJHOTO OastHa ITepeBa)KHO CIIiJ pOOUTH HE BiJIOBIIHO JI0 1IEHTHYHOCTI OPKECTPOBHX TEMOPIB, a /10 iAeHHO-
00pa3HOro 3MiCTy TBOPY. 0a3yI0UYKCh Ha CIICIM(BIYHNX MOKIIMBOCTSX OasiHa. 3a3HAYCHO, 110 ISt IyeTy OasHiB IPH MepeKiIaacHHI
OPKECTPOBOTO TBOPY 13 3aCTOCYBAaHHSM HOBOTO NPHUHIMITY «PI3HOMaHITHOTO CHiBBigHOIIEHHs (QYHKIIN (opTreniaHHuX pyK»
CTBOPIOETHCS MOXKITMBICT 3pOOUTH TIEPEKIaCHHS Y 3HAYHIN BIIOBIIHOCTI 3 OPKECTPOBOIO IIEHTHYHICTIO TeMOPIB, hakTypu
Ta JUHAMIKA TBOpY. JlOBeEHO, [0 MOPYIIEHHS O03HAYEHOTO MPUHIMITY HPH3BENe M0 JIOTIYHOI 3MiHH TeMOpiB, (akTypH Ta
JIMHAMIKH yeTy OasHiB.

Knouosi cnosa: opkecTpoBi nepeknaienHs; cnenudika 6asHa; Gpakrypa; TeMOp; MeJIoisl; AMHAMiKa; My3HIHHH CYIIPOBiJ;
MPHHIIUIT «PI3HOMAHITHOTO CIiBBIHOIIEHHS QYHKILIH (opTeniaHHuX pyK»

Beryn

CraHoBneHHsI OasiHa SIK aKaJ[eMi9HO-KOHIIEPTHOTO iHCTPYMEHTY BifOymocs B cepeanni XX cT. 3 TOro 4acy
TBOPIB 47151 OasiHa CTBOPEHO OyJ0 Hebararto, TOMY NepeKiIaJeH s, TPAHCKPUIILIi 3aiiMaloTh 3HAYHE MiCIIE cepe]
penepTyapy BUKOHaBLIB. 30e011bII0Or0 CTBOPIOIOTHCS MEpeKIaeHHs POpTENniaHHUX, CKPUITKOBUX, OpPraHHUX
TBOPIB sl OasiHa, OPKECTPOBUX TBOPIB 3HaYHO MeHIe. Lle moB’s3aH0 3 6aratoTeMOPOBOIO (haKTyporo Op-
KECTpY, SIKy BTUINTH B TIepeKJIafeHH] A OAHOTO OasHa B OLTBIIOCTI BHITAJKIB HEMOXIINBO. TITBKH B JIye-
Ti OasHIB 3’SABISETHCS MOXKIIUBICTH 3pOOHUTH OpraHiuHE MEepeKIaCHHS OPKECTPOBOTO TBOPY. AKTYaabHICThH
3aBIaHHS CTaTTi nepeadayae BUPIMIEHHS HU3KU TBOPUUX 1 MPAKTUYHO-TEXHOJIOTIYHUX 3aBAaHb B IIEPEKIIaICH-
Hi OPKECTPOBUX TBOPIB IJIs AyeTy OasiHiB.

[Nepexmnanenns — 1e TBip, 110, HATUCAHWH aBTOPOM JUIsI OAHOTO IHCTpyMeHTa (a00 rpynu iHCTPYMEHTIB),
MepeKyIafacThCsl B 3ByUaHHs 1HIIOTO (Maiike) 6e3 3MiHM HOTHO-3BYKOBOTO TekcTy. OCHOBHI mpobieMu nepe-
KJIaJICHHS] — PO3MOALT (DaKTypH TBOPY, BIITBOPEHHS TeMOPIB, IITPUXIB, IPHHOMIB My3UYHHUX 1HCTPYMEHTIB
y TeMOpoBHX, (pakTypHUX yMOBax OasHa. [luTanHs dopTeniaHHUX MEepeKIaJeHb JOCHIKYBAIA TaKi BUCHI,
sk M. [asumos (1982), @. Jlinc (2007), A. Cypxos Ta B. IInetaes (1977), opranni nepekianenss — A. Ce-
meniko (2009), @. Jlinc (2007), nepeknaaenHs ains ancamOnro 6asHiB — b. Ctpannomoochkuit (1962). TIpo-
0JeMa X OPKEeCTPOBUX NEpEeKNaieHb Y Haylli po3IIsiHyTa (pparMeHTapHoO.

HaykoBa HOBM3HA JOCHIHKEHHSI TIOJATAE B TOMY, IO 3 OIVISITy Ha METOAOJIOTIHHI IOJIOKEHHS Cy4acHUX
JTOCIIIHUKIB Ta BUKOHABI[IB 3alIPOIIOHOBAHO 3aCTOCYBaHHA HOBOTO HPHHIUIY «PI3HOMAHITHOTO CIiBBiJTHO-
meHHs QYHKIIN (QopTemananx pyK» I PO3MOAUTY OPKECTPOBOTO MY3MYHOTO Marepiaily 3 ypaxyBaHHSIM
(hakTypu nyery GasHIB Ta ii CIliBCTaBIEHHS 3 IICHTHYHICTIO OPKECTPOBHUX TEMOPIB.

© Bemnmii C. 1., 2021
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Merta crarTi

Mera cTarTi nossirae y 3’sacyBaHHI cienU(iKH MepeKIaAeHHs] OPKECTPOBUX TBOPIB AJS AyeTy OasHiB.
JocsarHeHHst MeTH Tiepeidavae BUPIMICHHS TaKUX 3aBaHb:

1) y3aranbHHUTH XapakTePUCTUKU TEXHIYHUX MOXKIIMBOCTEH OastHa;

2) BU3HAYNTH IPUHIAIH TIEPEKIIAICHHS OPKECTPOBUX TBOPIB ST BOX OasHIB.

MeTtomooris JOCHTiIKeHHS 0a3y€eThCs Ha 3aCTOCYBaHHI 3arajJbHOHAYKOBUX METOMIB IMi3HAHHS Ta MY3H-
KO3HaBYMX METOAIB — JPKEPEIO3HABUMX, IPAKTUYHMX, aHATITUYHUX, SIK1 JaJIi 3MOTY IPOBECTH aHaJi3 CHelH-
¢iku mepexaieHHs] OPKECTPOBHUX TBOPIB AJIsl AyeTy OasiHiB.

Buxnan marepiany gociaiikeHHs

Posrsan mepeknaneHHs OpKeCTPOBOTO TBOPY IS TBOX OasiHIB HEMOXKIMBUI O€3 BHUSBIICHHS 0COOIHUBOC-
Tel 3ByKOYTBOpPEeHHS onHOTO OasHa. Crienngika GasiHa IPYHTYETHCS HAa TOMY, IO LIeH iHCTpyMEHT Mae 6e3mid
MOiIOHOCTEH 3 IHIMMH iHCTpyMeHTaMu. Hanpukiaa: 31 CKpUIKOIO (TOBKUHA 3BYKY 1 JIESIKOIO MipOFO iMiTallis
TeMOpy), ¢opremniano (pakTypHHU BUKIIAL TBOPIB AY>KE CXOXKHUI 13 OassHHUM, 110 JAa€ 3MOT'Y CTBOPIOBATH IIe-
pexnaneHHs abo TpaHCKpHIILii GopTeniaHHUX TBOPIB [is OasiHa), opraHoM (HalO1TbII HAOMIKEHUH 3a CBOEIO
crnenudikoro B 3By 1 hakTypi 3 OastHOM), & TAKOXK 3 JSSIKUMH JYXOBUMH IHCTPYMEHTaMH: T000€EM, QIIeHTORO,
KOHIIEPTHUHO, aroToM. €muHe, Mo BiApi3HIe O6astH BiJ O0araThox My3WIHUX IHCTPYMEHTIB, — II€ BiACYTHICTh
y 06assHa 00EpTOHIB: K TUTBKH 3aKiHIYETHCA ISl 3BYKY, HACTA€ IINKOBUTA THINA. KoM My3WKaHT BUKOHY€E Ha
CKpHIIIIi, POopTeriaHo UM OpraHi TBIp i B HOTHOMY TEKCTi HallMCaHa Tay3a, BOHa BCE OJJHO Oy/ie MaTH 3BYK, TOMY
10 3aIOBHIOETHCS 00EPTOHAMH, $IKi 3B’ SI3YIOTh HACTYITHUN My3UYHUI MaTepiaj. AJe sSIKII0 BUKOHATH TOH ca-
Muii TBip Ha OasiHi 1 BUKOHYBATH Ti K caMi May3u — CllyXad 4yTUMe 3BYKOBI MIPOTAIMHU, 3yTHHKY MY3UYHOI
TKaHUHU. TOMY IIiJ] 4aC CTBOPEHHSI KOMITIO3UTOPOM (apaHKyBaJIbHUKOM) TBOPY (MIEpeKiajieHHs1) Iyt OasHa,
MHTEIIb BPAXOBYE IO 0COOMMBICTh iIHCTPYMEHTY (BIZICYTHICTH 0OEPTOHIB Ta 0€33ByUHHUX I1ay3), 1 3aBIASKH KOM-
MTO3UTOPCHKIill TeXHiMi Taki may3u abo MOBHICTIO BUNPaBAaHi, 200 3aII0BHEHI My3HYHIM MaTepiaioM.

Ockinbku 0asiH — IHCTPYMEHT MOJIOAMH, BiH Ma€ Ay>ke CKPOMHUH penepTyap (MOpiBHSIHO 31 CKPUIIKOBUM
yu ¢oprenianHuM). ToMy AJ1s TOTo, 11100 3aMOBHUTH IO CYyTTEBY NPOTAIMHY i BUXOBATU B COO1 Xy/T0KHE MHC-
JICHHS, €CTETUYHUHN CMaK Pi3HHUX €T0X Ta PO3YMiHHS KOMIO3UTOPCHKHUX CTHJIIB, OasHICTH CTBOPIOIOTH Iepe-
KJIaieHHs 17151 OastHa. Y 3B°S13Ky 3 MM TEepeKIIaAeHHS 1 TPaHCKPHUTIIIIT 3aiMaroTh BAXKJIMBE MICIIe B penepTyapi
0asHICTIB.

3aBIsSKH CTBOPEHHIO MEPEKIAJICHHS 3 ypaXyBaHHAM crieludiku 0asHa 3’ IBISFOTHCA HOBI YMOBH, 5IKi J10-
[IOMararoTh 3aHOBO MOOAYUTH TBip B HOBUX IHCTPYMEHTAIHLHUX MOXKIHBOCTSX, OCKIIEKH OasH Mae J0BOIi
3HauHi TeMOPOBO-3BYKOBI I TEXHIYHI MOXIIUBOCTI.

Temobp. TemOpu OastHa 31€01TBIIOTO IMITYIOTh 3ByYaHHS iHCTPYMEHTIB CHM(OHIYHOTO OpKecTpy (Hampu-
KJa7, T000sI, KIIapHeTa, arora, CKpUIKH, KOHTpadacy, opraHy).

36yk. basa mae 6e31id momaiOHOCTEH 3 TyXOBUMH IHCTPYMEHTAMH 1 CKPHUITKOI0. CITITEHUMU 711 HUX € TPH-
BaJIiCTh 3ByKY, TUHAMIYHA THYYKICTh MPOTSITOM YChOTO 3BYYaHHS, MOXKJIMBICTh PI3HOTO aTaKyBaHHS W 3aKiH-
YEHHSI.

Jlunamixa. Y THyYKOCTI TUHAMIYHOI KAy OassH HalOImK4e 10 cKkpunky. IlocTynarourck cKkpuiii B Ha-
CHUEHOCTI 3By4YaHHS ¥ BifCyTHOCTiI 00epTOHIB, OasH OaraTimiuii rapMOHIHHUMHU W MOMI(QOHIYHUMH MOXKITHU-
BOCTSIMH, IO pOOUTBH HOTO TaKOXK CXOKHUM 3 OpPTraHoM; OastH IOCTYIAETLCS OpPraHy B JUHAMIYHOMY IUIaHi, aje
3HAYHO MEPEBEPIIYE HOTO 332 THYUKICTIO JHHAMIYHOI ITKAIA W MOMKITUBICTIO (PLTipyBaHHS 3BYKY.

@axmypa. 3a HakKTypHUMHI MOKIHMBOCTAMH OassH MOXHA MTOPIBHATH 3 (OPTEIiaHO Ta OPTaHOM.

Came ¢axTypHi MOXIIMBOCTI OasiHa CTBOPIOIOTH YMOBH 10 CTBOPEHHS i BUKOHAHHSI IEPEKIAZCHb HE Tijlb-
KM CKPUIKOBHX, (DOpTEMiaHHUX Ta OPraHHHUX TBOPIB, a i opkecTpoBuX. PakTypHi 0COOIMBOCTI (opreniaHo
JIAf0Th 3MOTY BUKOHYBAaTH OPKECTpPOBI NepekinaenHs (Gpoprenianni knaBipn). PizHuns mix 6asHoMm i popTeri-
aHO TIOJIATAE B TOMY, 1[0 IIPH CTBOPEHHI OPKECTPOBOTO MEpEKIIaICHHs s OasiHa, — a 0asH, SK 3rajayBajiocs
BWIIIE, Ma€ TEMOPOBY CXOXKICTh (iMiTarist) 3 6ararbMa CUM(OHIYHUMH IHCTPYMEHTAMH — OPKECTPOBHUH TBIp
Oyze 3By4ary Ha OasiHi AyXe HAOMIKEHO, HAara yro49n 3BYYaHHS OpKecTpy. Y 3B’S3Ky 3 UM OasiH Ma€ IupIIi
TeMOpabHI MOXKITUBOCTI IMOPIBHIHO 3 (OPTEIiaHO, IO TAKOXK MAE CBOI CYTTEBI MepeBary, SKNX He BUCTAYa€
OasHy 1J1s1 BUKOHAHHS NepeKiIajicHb. BOHM MONATalOTh Y KOHCTPYKTOPCHKO-TEXHIYHUX 3M10HOCTAX Camoro
IHCTpYMEHTa — KOXXCH 3BYK Ma€ CBOIO CTPyHY. Y BHKOHAaHHI OPKECTPOBHX IepeKialeHb crenudika 3ByKO
BU100yBaHHsI (OPTEMiaHo Ja€ My3UKaHTY 3MOTY BHJIUIATH BCl HAMTOJIOBHIIII €JIEMEHTH MY3HYHOTO MaTepiary
(pu IbOMY MY3WYHHI CYIIPOBiJ BUKOHYE pOJIb (JOHY B HEOOXiTHOMY AMHAMIYHOMY HroaHci). Hampukian,
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TeMa B IpaBiii pyIi MoXKe 3BydaTn HabaraTo sckpasimie (mf), a cynpoBiz B JiBii pyui (p). Ha 6astHi KoxkeH 3ByK
Mae CBill MeTaJIeBUI TOJIOCHUK, a BCiX iX MOB’s3y€ MiX cOOOI0 TUCK CTPYMEHS MOBITPSI, yTBOPEHOI'O BCEPEAH-
Hi Mixy. Tomy, HaTHCHYBIIM akopX Ha OasHi (1 Ha mpaBiH, 1 Ha JiBiil KnaBiaTypi), KOXKEH 3BYK aKOply MaTHMe
OZIHAaKOBY AMHAMIiYHY 3BYYHICTb. Takox, BUIIsA04M TeMy (mf) Ha mpaBiii knaBiatypi OasiHa, Oyze aHaJIOTi4HO
BHUJIIATHCS 1 CynpoBia (mf) Ha niBiil KiaBiaTypi, a00 SKIIO CYNPOBiJ nmepeOyBae B MpaBiil Pyl pa3oM 3 Te-
Moro — eekr Oyae aHamoriyaui. ToMy, y riporieci 30UIbIIEHHS 91 3MEHIIICHHS THHAMIKH TeMa 1 CyIIpoBif 3BY-
YaTUMYTh B OJHAKOBOMY TMHAMIYHOMY HIOAHCI. 3 OISy Ha IIeH HeOJIiK, BUKOPUCTOBYIOUH IIUPOKI MOXKIIU-
BOCTI 0asiHa, aBTOP MEPEKIIaay MOXKE JIESIKOI0 Mipol0 HOTO HiBEJIIOBATH, IO JOCATAETHCA KIIBKOMa CIIOCO0aMu.

3mina membpy — mnepeMuKaroun TeMOp Ha NpaBiii KinaBiaTypi; Ha OasHI 3MIHIOETBCS 3a0apBICHHS 3BYKY
Ta MOTO SICKPaBiCTh, IO POOUTH TeMy OiNIbII BUPA3HOIO B CIIBBIIHOLICHHI 13 CyIPOBOJOM B JiBiil KiaBiarypi.

Apmuxynayis — BUAIIICHHS MaJIbISIMU TOJIOBHOTO €JIEMEHTa MY3HYHO1 ITOOYIOBH 33 JOIIOMOTOIO Pi3HOTO
CHIBBITHOIIEHHS TPUBAJOCTEH 3BYKiB, TOOTO KOKHA HOTA TEMH 3BYYHUTh MaKCHMAJIbHO HACHYEHO, TOTPUMY-
€THCS KOYKHA TPUBANICTH 0 CAMOTO0 KiHIS. Y CYNPOBOII, HABIAKH, BiIOYBAE€THCS MOJIETIIIEHHS aKOMITaHEMEH-
TY, 3MEHILEHHS TPUBAJIOCTI KOXKHOTO 3BYKY, aKOPIly, MEJIOAIHHUX (irypaiiii; akoMIaHEMEHT 3BY4UTh JIETKO,
MEHII HACHYEHHUM, HiXK TeMa.

LImpuxu. 3MIHIOETHCS 1 IITPUXOBA TANIITPA B IEPEKIIAJICHHI 3 METOK BUAUTUTH TOJIOBHI €JIEMEHTH MY3HU-
HOT TKaHuHU. Hampukiiaz, Tema 1 cynpoBi HamKMcaHi Ha HOH Jierato. Toji aBTop mepekiamry MoKe s BUpa3-
HIIIOTO 3ByYaHHsI TEMU 3pOOUTH 11 Ha JIEraTo, a CyIpOBiJl 3AJIUIIATH TAKUM, SIK €, HA HOH JIETaTo.

Oxmasa. 1lig 9ac cTBOpEHHSI epeKIaIeHHs] MOXKYTh 3’ IBUTHCS TEXHIUHI TPYIHOIII, Yepe3 sSKi BUKOHATH
TEeMy B Tiil OKTaBi, B sIKiil BOHA HAIllMCaHa, NPAKTUYHO HEMOXKIIMBO, a SKIIO i MOXKJIMBO, TO TeMa B KOHTEKCTI
3 TEXHIYHO CKJIQJIHUM CYIpPOBOJIOM Oyzie MOTaHo MPOCIyXOByBaTHcA. ToMy aBTOp MepekyaJeHHs MOXe mepe-
MICTUTH TEMY Ha OKTaBy BHIIlE, a00 HUXKYE, UMM 3po0uTh 11 BupasHimioro (Puc. 1).

Cypouna. BUKOPUCTOBYETHCS [Tl IPUIIYIICHHS BCi€l iBoi yacTuHu OastHa. BomHovac y npaBiii yacTuHi
OastHa 3BYyYHICTh 3QJIMIIAETHCS HA TOMY K PiBHI.

Y mporieci 0OCMHCIICHHS 0COOMBOCTEH Ta MOXKITMBOCTEH OassHa BUHUKA€E 3aKOHOMIpPHE IMUTAHHS: IH Tpeda
BpaxoByBaTu TEMOPOBY CXOXKICTh OAsHHOTO MepekIaieHHs 3 opkecTpoBuM TBopom? M. JlaBunoB ([aBbiaoB,
1982) Bu3Ha4YMB [Ba HANPSIMU:

1) momryk BimOBiZHOCTI TeMOPOBOI MAITPHU OPKECTPOBOTO TBOPY 3 OasTHHUM MEepeKiIa eHHSIM;

2) nouryk TeMOpiB 3 oISy Ha crenn@iky OasHHUX MOXIJIMBOCTEH 1 BIAMIOBIIHOCTI 3 KOMIO3UTOPCHKHM
3aIyMOM (XyJ0KHB0-00pa3HIM 3MiCTOM OPKECTPOBOTO TBOPY).

Bbasa mae 4 ocHOBHI TeMOpH Ha TpaBiii Ki1aBiaTypi; QreiiTa MmKKoiI0, KOHIIEPTHHO, KIapHeT, (aroT i pi3Hi
ixHi KoH(Irypauii Mi>k cob60r0. Y miACYMKY BUXOAUTH 15 TeMOpPOBHX peTiCTpiB, IJIIOC BUOOpHA KiaBiaTypa
(TeMOp sIKo1 € myke TIHOOKHM, M’ SIKUM, HACHYEHNUM) 1 6ac (2—4—6 — TOIIOCHMUIA).

Matouu TOBOJII HIMPOKi TEMOPOBI MOXKIIMBOCTI OasiHa, aBTOP MEPEKIIaJICHHS OLIBIIO MIPOK MOXKE CTBO-
PUTH NepekiaieHHs 3 imiTamiero TeMOpiB opkectpy. Lle 3a ymoBH, 1110 Bech My3WYHHI MaTepia Ha OasHi MOX-
Ha PO3MICTUTH BiAMOBIAHO A0 (akTypHUX 1 TeMOpoBux BuMmor (Puc. 1, 2). Pazom 3 TuM 11eii BapiaHT yTimUTH
Ha BCIX MepeKyIaleHHsIX He BHUHIe, MOXKYTh 3’ SIBUTHCS ¥ MEBHI CKJIagHOMII. SIKIIO BBECTH B JIit0 TeMOPOBHI
pericTp npaBoi KiaBiaTypH, CTBOPIOIOTHCSI YMOBH, 3a SIKMX YBECh MY3WYHHMI MaTtepian mpaBoi pyku Oyzae 3By-
4aTh B OTHOMY TeMOpi, TOOTO TeMy Ta iHIII CyPOBODKYIOUY1 My3HYHI €JIEMEHTH HE BUIAE PO3IUINTH PI3SHUMHU
TemOpamuy, sik B opkectpi (Puc. 3, 4). Takox aBTOp mepekiamy Moxe 3iTKHYTHCA 1 3 QakTypHUMH CKJIaJHOIIa-
MH, uepe3 sKi He OyJie MOXKIIMBOCTI BiJIOBiIaTH opkecTpoBuM TemOpam (Puc. 5, 6).
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Pucynoxk 1. A. BiBansai.«3umay, 2 4. 3 nukity «Ilopu poky», nepexianeHss s 6asHa
Figure 1. A. Vivaldi. Winter, Concerto No.2, The Four Seasons, Setting for bayan
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Pucynok 2. A. Bipanpai.«3umay, 2 4.3 nukiay «[lopu poky»,opkecTpoBa mapTuTypa
Figure 2. A. Vivaldi. Winter, Concerto No.2, The Four Seasons, Orchestral score

TeMy B OpKecTpi Tpa€ CKpHIIKa, CYNPOBiL — CTpYHHI (pizz.), HIoaHc — p. Ha GasHi € cxoxwuii TeMOp 31
CKPHITKOIO (TeMOpPOBHIA pericTp — 0asiH 3 MIKKOJIO), TOX I[UIKOM BiITBOPUTH B MpaBii pyii ePeKT CKPUIKH
Buiine. [lirmukaTo cTpyHHUX pa3oM i3 6acoMm (B OpKeCTpi IO pOJIb BUKOHYIOTH APYTi CKPUIIKH, aJIET, BIOJIOH-
4elb, KOHTpabac) moTpiOHO PO3MOAUIMTH Ha JBI KiIaBiaTypu OasHa. YacTHHA My3HYHOTO CympoBoay (6ac) pos-
MICTHTBCS Ha BUOOpPHIH KiaBiaTypi OasiHa, sika 3a CBOIMH TeMOPOBUMH, 3ByKOBUMH XapaKTEPUCTHUKAMU AYKE
CXO’Ka 3 BIOJIOHYEIITIO, KOHTpabacoM. Jlpyra 4yacTHHA My3HYHOTO CYIIPOBOAY (CTPYHHE pizz.) PO3MICTHTBCS Ha
mpasiii pyui (BiANOBIAHO 10 (akTypHUXi TEeMOPOBHUX MOKIMBOCTEH NMpaBoi KiaBiaTypu OasHa) i Oyae 3Bydatu
OZTHAKOBUM TEMOPOM 3 MEJIOJIIE0, TOOTO — MO-CKPUMTKOBOMY. TakosK, 3 OIVIsIy Ha HIOAHC TTiaHo 1 BIIMIHHICTb
IMITPUXiB Mk Memofieto (legato) i CTPYHHHUM MIIAKATO (Staccato), TeMa Oyie 3BydaTH BHpa3HilIe, HiX CYIIpo-
Bix. Tomy Bce 3ayMaHe aBTOPOM OPKECTPOBOTO mepekiany (TeMOp, hakTypa, IITPUXHU) MIJTKOM BiJlITOBITal0Th
OPKECTPOBOMY TBOPY.
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Pucynok 3. C. IIpoxod’eB. «MonTekki i KamymeTTi» 3 6anery «Pomeo i JKynbeTTa, mepekiageHHs i OasHa
Figure 3. S. Prokofiev. Montagues and Capulets, ballet Romeo and Juliet, Setting for bayan
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Pucynoxk 4. C. IIpoxod’eB. «Monrekki i Kamynerti» 3 6anery «Pomeo i [IxynberTa», opkecTpoBa MapTUTypa
Figure 4. S. Prokofiev. Montagues and Capulets, ballet Romeo and Juliet, Orchestral score

Sk 0aunMo, B OPKECTPI MEJIOJIiI0 BUKOHYE QuieiiTa, CTpyHHI — cynposia. [Ipore B GasHHOMY Hepekia-
JeHHI 3’ SIBISIETHCS CKIIAAHICTD, & caMe: MPH BKIIFOYEeHHI Ha OasHi TeMOp (prieiTr, 3By4aHHSI TEMH 1 CKPHITKO-
BOTO MY3WYHOTO CyIpOBOAY Oyze 3Bydatu y (pieiiroBoMmy TeMOpi, TOOTO OpKECTPOBO-TEMOPOBOTO TIOEAHAHHS
3 OastHHUM IepeKalaHHAM He BinOyneTbca. Tomy aBropy Tpeba IIyKaTH B OPKECTPOBOMY TBOPi TEMOpPOBY
BiJNOBIAHICTh OasHa 3 XYIOXKHIM 33IyMOM KOMIIO3UTOPA (3 00pa3HO-eMOLiIHHUM ACTIEKTOM).
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Pucynok 5. E. I'pir. CroiTa «3 gaciB Xons0epray. [Ipemtonis, mepexiiageHus s OasHa
Figure 5. E. Grieg. From Holberg's Time Suite. Prelude, Setting for bayan
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Pucynok 6. E. I'pir. Croita «3 uaciB Xoas0epray». [Ipemtonis, opkecTpoBa mapTutypa
Figure 6. E. Grieg. From Holberg s Time Suite. Prelude, Orchestral score

B opkecrtpi B [Ipenronii E. ['pira (Puc. 6) TeMy BUKOHYIOTH MEpIIi CKPHUITKH, MY3HYHUI CYTIPOBiT — APYTi
CKPHIIKH, aJIbT. 31aBasiocst 0, MOKHA CTBOPUTH OasHHE MEpeKyIaleHHs 3 TOBHOIO TeMOPOBOIO BiAMOBIIHICTIO
3 OPKECTPOM, alie MOXKYTh 3’SIBUTHCS (PAKTYPHI CKJIATHOCTI, Yepe3 sKi aBTOpY MepeKiIalaHHs HE BAACThCS
CTBOPUTH TEMOPOBY BiJIOBIHICTh 3 OPKECTPOM. TeMa i CyNpoBiJi OPKECTPOBOTO TBOPY PO3TAIIOBYIOTHCS
B OHI OKTaBi, Uepe3 10 Ha 0asHi TEXHIYHO HEMOXIIMBO BUKOHATH TEMY 1 CYIIPOBiA y mpasii pyrii. MoxHa
CKOPHUCTATHUCS OLIBII «KIACHMIHUMY» BapiaHTOM — IIEPEHECTH MY3UYHUH CyNpOBiA y JNiBY pyKy Ha BUOOPHY
KIIaBiaTypy, a TeMy, K i HaJeXHUTh, 3AIHITUTH B mpaBiii pyii. [Ipore 11e BUKOHATH B TeMIi TexXHIYHO Oyne
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HEMOXKJIMBO, TOMY IIIO JIiBa pyka OasHicTa qye oOMeXeHa B CBOIX TEXHIUYHHUX 3aAaTkax (1€ i pO3THCKaHHA,
CTHCKaHHs MiXy, HEeBeJIMKa MEH3ypa KJaBilll, 1O TOTO X i HE JOCTYIHA AJIsl 30pPOBOT0 KOHTAKTYy BUKOHABLIA).
3anuIaeTbes €AUHA MOXKITUBICTD — 1€ TIEPEHECTH CYNPOBiJl Y TIpaBy PyKY, a TEMY B JiBY. 3a TaKOTO MiAX0Ly
30epiraeThest pakTypHa IiTICHICTD 1 KOMIIO3UTOPCHKUH 3a7yM, BTpa4aeThCcsi TEeMOPOBa 1ICHTUYHICTh 3 OpKe-
CTpOM, ajie 3’ SIBISIOThCS HOBI (hapOu, B IKUX TIEpEKIIaJIcHHs Oy/ie 3By4aTH MOo-1HIIOMY — OLUIBII TO-0astHHOMY
(Puc. 5).

Ilepesaza opkecmpogozo nepexnadenus 0is dyemy 6aauie

Crienudika nepexaaieHHs OPKECTPOBOTO TBOPY Uil ABOX OasiHIB Oyne AeIIo BiApi3HATHCS, HIX Iepe-
KnazeHHs i ogHoro. [lepeBakHO 1i BiAMIHHOCTI OyOyTh CTOCYBaTrucsi TeMOpPOBOTO IUIaHy, AMHAMIYHOTO,
(akTypHOTO ¥ IITPUXOBOTO.

Tembp. Junamixa. @axmypa [lImpuxu. TemOpu y 10X OasiHiB OJHAKOBI, TOOTO Ti cami 4 TeMOpH 1 TXHs
koH(]iryparis Mixk coboro (15 TemOpoBHX pericTpiB), TaKoX JiBa KiaBiarypa (BubopHa i 6ac). IIpoTte Buko-
PHUCTOBYBaTH TEMOPOBI MOXKIIMBOCTI BOX OasHIB MOXKHa 30BCiM iHakmie. [0J10BHE — 1ie 3aBkau 30epiratu
CHIBBITHOIICHHS MK TEPIIOPSAHOIO 1 JPYTOPSAHOIO POJLTI0 My3W4YHOTO Marepiany. Lle mpaBuio mie 1 mis
oJHOTO OasHa, aye JUIsl ABOX OasiHIB pealizyeThes aemio inakme. Ha npuknagi A. BiBambai — «3umay, 2 4.
(Puc. 1) — HaBoxmnucs naHi: SKIIO BeCh My3WYHUH MaTepiall MOKHA MOPIBHATH 32 TeMOpOM, (akTypHUM
JAHUMH 3 OPKECTPOM, TeMa 1 CyNpoBij] OyIyTh BAKOHYBATUCS B MIPaBiii pylli. 3a TAKMX yMOB JMHAMIKa MEJOAI1
1 My3W9HOTO CYTIPOBO/Y 3By4aTHME B ONHOMY AMHAMIYHOMY HIOAHCI; 100 Tema Oysa 01k BHpasHilia, Heo0-
XimHO OyIo ii BUKOHYBaTH OUTBII HACHYEHUM IITPHUXOM, a CYyIIPOBIiT OUTBIN JeTKUM. Y JBOX OasHIB MOPiBHIHO
3 OHUM 3’SIBJISIETHCSI TIepeBara: BUHUKAIOTh YMOBH, 32 SIKUX MEPLINKA OasH MEJIOiI0 MOXKE BUKOHYBATH B -
HaMiYHOMY IIJIaHi 011611 OaraTorpaHHo ¢ BiMOBITHO 10 TEMOPY IHCTPYMEHTY, SIKMil BUKOHYE S0/0 B OpKECTpi.
CympoBiz, 1o BUKOHY€E Apyruid OasH, Oyle 3ByYaTd Ha LM AWHAMIYHMN HIOAHC THXilIe, MpH oMy 30e-
pirarouu iMiTamiiHy TOTOXKHICTH i3 TEMOPOM Ta JUHAMIKOIO IHCTPYMEHTA, SIKWH BUKOHYE TAPTiI0 MY3UYHOTO
CYIIpoBOIy B opkecTpi. Lle 3Ha4mTh, 0 BHHUKAIOTh YMOBH, TOTOXHI 3 (popremiano, TOOTO B mepmoro OasHa
3’ ABNSIETHCA MOYKIIMBICTh BUKOHATH HAWTOJIOBHIII €JI€MEHTH MY3HYHOTO TBOPY«(YHKIIIT TpaBoi pyku ¢opre-
maHo». AHAJIOTIYHO BiIOYBAEThCA i 3 APYTUM OasTHOM, BECh MY3WYHHI MaTepiall CylpoBOly BUKOHY€E IPYTHUN
OasH «(dyHKLisA NiBOI pyku ¢opreniano». Po3noainsioun My3udHy TKaHHHY OPKECTPOBOTO TBOPY AJISI TBOX
0astHIB 3a MPUHIMIIOM «Pi3HOMAHITHOTO CHiBBiAHOMIEHHS (QyHKLIN (opTeniaHHuX PYK», CTBOPIOIOTBCS YMO-
BH, IPH BUKOHAHHI SIKUX, 3’ SIBJIIETHCS MOYKJIMBICTh 30€PETTH HE TUILKU TEMOPOBY BIAMOBIAHICTD 3 OPKECTPOM,
a mIe ¥ AMHaMIYHUA HIOAHC MapTii so/o ITHCTPYMEHTY, TaK i mapTii cynpoBopKytodoro iHcTpyMmeHTy. Llle onna
BiIMIHHICTB TAKOTO PO3IMOLITY My3UYIHOTO MaTepiaiy I IyeTy — BUKOHABEIlb YHUKAE (PaKTypHOTO Harpoma-
JOKEHHSI, SIK 11e 9acTo OyBae B OHOTO OastHa, 110 1HO/i MPU3BOJUTS 1 [0 JIESKOi 3MIHH IITPHXIB Y IIEPEKIIaICHHI.

OpkectpoBa (akTypa ckiaagaeTbes 3 0e3miui mapriid, ToMy MiJ 4ac CTBOPEHHS OPKECTPOBOTO MepeKa-
JeHHs 111 OJHOTO OasHa BCi MapTii OpKecTpy BpaxyBaTH HEMOXKIUBO. Y 3B’S3Ky 3 LM BapTO BHOUpATH Op-
KeCTPOBI MapTii, IKi MalOTh HAHOIbIIIE My3UYHO-CMHUCIIOBE 3HAUCHHS. [HOMI TOBOAUTHCS 1 3HAYYII MYy3HUHI
eJIeMEHTH NpuOHpaTn ad0 BUIO3MIHIOBATH B MEPEKIIAJeHHI, TOMY IO TEXHIYHO (hakTypa ofgHOrOo OasHa HE
3aBXKIHM Ma€ B CBOEMY PO3MOPSKEHH] yMOBH IS IX BUKOHAHHS. Takok HeoOXiTHO BpaxoByBaTH, IO (paktypa
TBOPY 3aBXJIM HEPO3PUBHO OB’ s3aHa 31 mTpruxamu. Hampukiaz, y nmiBiid pymi B 6aci TeMy oTpiOHO BUKOHATH
Ha legato, a kpiM Oaca, Ha BUOOPHiH KnaBiaTypi me i JOIaTKOBI €JIeMEHTH MY3HYHOTO CYNIpOBOAY. Y 3B’SI3Ky
3 UM, depe3 (izuuHe 0OMEKEHHS JIiBOT PYyKH, IOBOJAUTHLCS BUKOHYBATH TeMy B 0aci Ha nonlegato abo TIOBHi-
CTIO IPUOUPATH Ty YACTUHY MY3UYHOI TKAHWHH, SIKYy HEMOXKIIMBO BUKOHATH.

SIk1o aBTOp MepeKiIaneHHs, MpoaHalizyBaBIn (HaKkTypy, TEMOp, IITPUXHU TBOPY, HE Ma€ 3MOTH 30eperTH
X 3 OPKECTPOBOIO BiAMIOBIAHICTIO, HOMY TOBEIETHCS POOUTH IIOBHE IEPEOCMHUCIICHHSI OPKECTPOBOTO TTepeKIa-
JIEHHSI, II00 CTBOPUTH MOXUIUBICTD JUISI BUKOHAHHS HOTO HAa OJTHOMY OastHi.

3aBaHHs B PO3MOILTI OPKeCTPOBOi (PaKkTypH AJs ABOX OasiHIB MOXKE 37aBaTHUCS OUIBII JIETKUM, HIXK JUIs
OJTHOTO OasiHa, MPOTE TUILKY Ha TEPIIHiA o . TexXHIUHI MOXIIMBOCTI IBOX OasiHiB OiJIbIN 3HAYHI, HIXK B OJI-
HOTO, 1 3aB/ISIKH IIbOMY € MOXKJIMBICTh B MEPEKIIAJICHHI IEPEHECTH OLIbIIIE OPKECTPOBOrO My3UYHOI'O MaTepia-
my. HaiibinpIna ckmagHicTh Mosrae B pO3MoIiii IIbOr0 My3HYHOTO MaTepially 3a MPUHIIUIIOM — YyCi TOJIOBHI
MYy3W9HI €JIeMEHTH JaTh NepIiioMy OasHy, BCi APYTOPSIIHI — APYTroMy; Iie MOTPpiOHO aJIs ToTo, m00 30epertu
«dopTemiaHHy POJIb CIIBBiAHOMIEHHS (YHKIINA pyk» y myeti. [1o cyTi, GopremnianHuil MPUHLIATT BUKOPUCTO-
BY€TBCSI HE TIJIBKH [T 30epekeHHs TeMOpy, a i Ui po3noainy ¢aktypu. Y 3acTocyBaHHI (opTremianHOrO
MPUHIUITY TaKOX Ba)KIMBO BPAXOBYBAaTH TUHAMIKY, OCKUIBKH MiJ] Yac PO3MOALTY MY3MYHOTO MaTepiaiy 3a
(dopremniaHHUM MPUHIUIIOM 0e3 BpaxyBaHHI TUHAMIKH B JYETi € PU3HK TOTO, IO TeMa Ta 0ac y solo OasHa,
a TaKOXX CYTMPOBIJ] PYTOro O0asiHa 3By4aTUMYTh MPAKTUYHO B OJTHOMY JIWHAMIYHOMY HIOAHCI, 110 MOYKE BHKITU-
katu 3MiHy dhopmu TBopy (Puc. 7).
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Pucynoxk 7. I. ®ope, «I[laBana», opkectpoBe nepeknaneHus 1 gyery o6asuis C. bexHoro.
Poznozin My3u4Hoi dakTypu Oe3 BpaxyBaHHS JHHAMIKH
Figure 7. G. Fauré, The Pavane, orchestral setting for the bayan duo by S. Biednyi.
A musical texture map setting aside the dynamics

Tomy mepuie, 0 NOTPIOHO 3pOOHTH, PO3MONUIAIOYN (HAKTYpy, — L€ PO3CTABUTH AWHAMIKY T'OJIOBHUX
eeMeHTiB (akTypu (TeMa — OinbLI sIcKpaBa, CYMpPOBi — MEHII SICKpaBHii, 0ac — THXIIle, HiX CYIpOBiN) i
po3noAiTuTH (hakTypy, TeMOPH, 3aCTOCOBYIOUH (opTeniaHHMiA mpuHLKI. Bigomo, 1110 npara kiiaBiatypa B Oa-
sTHa TI0 3BYKY OUTBII SICKpaBa, HiX JiBa, TOMY MEJIOiI0 MOTPiOHO BUKOHYBATH TIIBKH B TIPaBid pyui solo OasHy
3 BINIOBITHUM TEMOPOM JI0 OPKECTPOBOTO iHCTpyMeHTY. CyIpOBif CIiI pO3MOAINATHA HAa TOJIOBHHUN 1 JpyTO-
pAaHMIA (B OPKECTPi, KPIM TEMH, CyIPOBi 3e01IbIIoro pizHOMaHiTHUH, Puc. 8).
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Pucynok 8. I. ®ope, «[laBana», opkecTpoBa mapTuTypa
Figure 8. G. Fauré, The Pavane, Orchestral score
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lomoBHMit (61TBIN TEXHIYHAI) MY3WIHHIA CYTIPOBi Tpeba 1aBaTh B paBy pyKy Apyroro OasHa (BiAMOBi-
HO 70 TeMOpYy OpPKECTPOBOTO IHCTPYMEHTY), a MEHIIINI TEXHIYHUN CyNpOBix — Y NiBY pyKy solo Gasny. bac
3aJIMIIUTHCS B JiBiH pywi apyroro Oasna (Puc. 9). Takuii po3noain My3u4HOT TKAHUHHU CHPUSIE BPaxyBaHHIO
TeMOpPIiB OPKECTPOBUX IHCTPYMEHTIB, YHUKHEHHIO (DaKTYpHOTO HarpOMa/KCHHS (HE 3MiHIOIOUM IITPUXH) Ta
BIITBOPEHHIO TMHAMIYHOTO HIOAHCY IHCTPYMEHTIB (30epiraerhcst hopma TBOPY).

il
-
- - TP |
fam s Tl ] L
i re” i——
—— | — ™
T —e— »
G- = L -
= r i i - F i i F i r i
o J— - — 3 3  — 3 —— F 3 -
~ )

Pucynok 9. I'. ®ope, «I[laBana», opkecTpoBe nepeknaneHus 1 ayery oasuiB C. bexHoro.
Po3znozin My3u4Hoi hakTypu 3 ypaxyBaHHSIM JMHAMIKH
Figure 9. G. Fauré, The Pavane, orchestral setting for the bayan duo by S. Biednyi.
A musical texture map with the dynamics

BucHoBknu

3acTocyBaHHs MPUHIMITY «Pi3HOTO CHIiBBiAHOMEHHS QyHKIINH QOpTemiaHHUX PYK» y HpoLeci TBOPUOTo
MepeKIIaIcHHsT OPKECTPOBUX TBOPIB JUIsl MyeTy OasHIB JIa€ 3MOTY JOCATHYTH MaKCHMalbHOI 1IEHTHYHOCTI
3By4YaHHS 1 TMHAMIYHOT HACHUEHOCTI MYy3WJHOI iH(opMmaIrii, i TeMOpamsHOTO ii 3a0apBiIeHHS BiAIOBIAHO IO
3amyMmy aBropa. Came e cripusie TOHECEHHI0 BUKOHABIIMU-THTEPIPETATOpaMH JI0 CITyXadiB My3U4HOT iH(op-
Martii 31 30epeXeHHSIM 1HIUBIIyaIbHOTO aBTOPCHKOTO CTHLTIO.

3acTocyBaHHs IPUHLIHUITY «Pi3HOTO CIiBBIAHOIIEHHS QYHKLIH (opTenmiaHHUX PyK» HEMOXKIIMBE IIPH IIepe-
KJIaJ[l OPKECTPOBUX TBOPIB JIJIsl OHOTO OasiHa, OCKIIbKH:

— JMHaMIYHA CIIPOMOXKHICTh OJJHOTO IHCTPYMEHTA € 0OMEKEHOIO;

— BIACYTHICTH TyONIOBaHHS TEMOPIB YHEMOMIIMBITIOE BiTOOpaKEHHS BCi€l MaiTPH OPKECTPOBOTO 3BY-
JaHHS;

—  TEeXHIYHI MOXIJIMBOCTI OTHOTO IHCTPYMEHTAJIICTa-BUKOHABIIA HE CIIPOMOYKHI OXOIIUTH BCi MapTii opke-
CTPOBOI MapTUTYPH, TOOTO OPKECTPOBY (PaKTypy.

[TpoBenene nOCiAKEHHS HE PO3KPUBAE BCIX aCTEKTIiB MIPOOIeMH MepeKiaeHHsI OPKECTPOBUX TBOPIB IS
nyety OasiHiB. [lepcrieKTHBY MONAJIBIINX PO3BIIOK BH3HAYA€E MPOOJIEMAIOIIILHOCTI 3aCTOCYBaHHS MIEBHOTO
TEMOPAILHOTO HATIOBHEHHS MY3UYHOI iH(OpMAIIii TBOPIB PI3HUX €TO0X 1 CTHIIIB.
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CIHEHU®UKA NEPEJOXEHMUMA | Bbenusiii Cepreit UBanoBu4
OPKECTPOBBIX IPOU3BEJAEHWUM | Acnupanm,
JJIA JYITA BASAHOB: TEOPETUKO- | Hayuonanvnasn mysvikanenas axademus Yxpaunol
IMPAKTUYECKWM MOJXXO/, | wrenu 7. 1. Yaiixoscrozo,

Kues, Ykpauna

Llens craTby 3aKmioyaeTcs B PAaCCMOTPEHHH OCOOCHHOCTEH MEPENoXEHHS OPKECTPOBBIX MPOU3BEACHUN A Tyd3Ta
OasHOB. JlOCTMI)KEHHME LEMHM TPEAIOoNarajlo pelieHne TaKuX 3afad, Kak: 1) oOOOHmIMTh XapaKTEePHCTHKH TEXHHIECKUX
BO3MOXKHOCTEHl OastHa; 2) ONpeAeNuTh NPUHIMIBI TEPENOKEHNUS OPKECTPOBBIX NHPOU3BEACHWH I IBYX OasHOB.
Metononorusi uccienoBaHusi 0asupyercss Ha NPUMEHEHHH OOIEHAyYHBIX METOJOB IIO3HAHUS M MY3BIKOBEIYECKHX
METOJIOB: MCTOYHHUKOBEIUYECKHX, NPAKTHYECKUX, aHAJUTHYECKUX, KOTOPHIC IO3BOJIMIM HPOBECTH aHAIN3 CIEHU(PHUKA
MIepeIOKEHHSI OPKECTPOBBIX IPOM3BENCHUH A Ty3Ta OasHOB. HayuHast HOBH3HA HCCIIEJOBAHUS 3aKII0YAETCS B TOM, YTO
OIHPAsICh HA METOJOJIOTHYECKHE TOJIOKEHUSI COBPEMEHHBIX HCCIIENOBATEIEH 1 NCTIOTHUTEINCH, TIPETIOKEHO IPUMEHEHNE
HOBOTO TPHHINIA «Pa3HOOOPAa3HOTO COOTHOIICHMS (DYHKIMHA (OPTENHAHHBIX PYK» JJIS paclpeleleHUs OpKECTPOBOTO
MY3BIKQJIBHOTO MaTepHraja ¢ y9eToM (akTypsl ydTa OassHOB M €€ COTIOCTaBIICHHE C HICHTUIHOCTBIO OPKECTPOBBIX TEMOPOB.
BeiBozbl. [IpoananusupoBana cnenuduka 3ByKooOpa3oBaHHsI M (aKkTypHbIE BO3MOXHOCTH OasiHa. OOHapy»eHO, 4To
B OOJIBILIMHCTBE CITy4aeB OPKECTPOBOE NEPEIIOKEHIE ISl OJHOTO OasiHa CIIeAyeT Je1aTh He B COOTBETCTBHUH C MACHTUYHOCTHIO
OPKECTPOBBIX TeMOPOB, a ¢ HACHHO-00pa3HBIM COAEPKAHUEM TIPOM3BECHHUS OMUPAsiCh Ha CIEH(pUIecKne BO3MOKHOCTH
OasHa. OTMeueHo, YTO I Oy3Ta OasHOB NPH TNEPEIOKEHHH OPKECTPOBOTO IMPOM3BEACHMS C NMPHUMEHEHHEM HOBOTO
MIPUHIIAIIA «PA3HOOOPAa3HOTO COOTHOMEH!S (PYyHKINH (OPTENHAHHBIX PYK» CO3/1AETCsI BO3BMOXXHOCTD CIETATh MEPEIIOKEHIE
B 3HAYHUTEIHHOM COOTBETCTBHH C OPKECTPOBON NACHTHYHOCTHIO TeMOPOB, (haKkTyphl M AMHAMUKH Npou3BeaeHus. Jloka3aHo,
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YTO HApYIICHHE YKA3aHHOTO MPUHIIMIA MPUBEAET K JIOTHYECKOMY M3MEHEHHIO TeMOpPOB, (akTypbl U AMHAMHKH Iy3Ta
0asHOB.

Knrouesvle crosa: opkecTpoBBIe IEpeIoxKeHHs; creriduka O6asHa; Gakrypa; TeMOp; MENOIUS;, TMHAMHKA, My3BbIKAJIbHOS
COTIPOBOXK/ICHHE; MPUHITHIT «Pa3HOOOPa3HOTO COOTHOIICHUE (DYHKIHUI (POPTETHAHHBIX PYK)»

SETTING | Serhii Biednyi
OF ORCHESTRAL WORKS | PhD student,
FOR BAYAN DUQO: | Ukrainian National Tehaikovsky Academy of Music,
THEORY AND PRACTICE | Kyiv, Ukraine

The purpose of the article is to consider the key features for orchestral works’ setting for the bayan duo. Having achieved
the objectives we solved the following: 1) to summarise the characteristics of bayan’s technical options; 2) to determine the
principles of orchestral works’ setting for two bayans. The research methodology is based on the use of general scientific
methods of cognition and musicological methods: source studies, practical, analytical, which allowed analysing the key
features of orchestral works’ setting for the bayan duo. The scientific novelty of the study is that relying on the methodological
findings of modern researchers and musicians; we suggest to apply a new principle of “diverse ratio of piano hand functions”
to distribute orchestral musical material taking into account the texture of the bayan duo and its comparison with the identity
of orchestral timbres. Conclusions. The article analyses the specifics of sound formation and texture bayan options. We have
found that in most cases orchestral setting for one bayan should be done not following the identity of orchestral timbres, but
with the ideological and symbolic meaning of the work relying on the specific bayan’s options. It is noted that for the bayan duo
when setting an orchestral work using the new principle of “diverse ratio of piano hand functions”, it is created the opportunity
to make a setting in accordance with the orchestral identity of the timbres, texture and dynamics of the work. The main research
material proves that the break of this principle will lead to a logical change in the timbres, texture and dynamics for the
bayan duo.

Keywords: orchestral setting; the specifics of bayan; texture; timbre; melody; dynamics; musical accompaniment; the
principle of “different ratio of piano hands functions”
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Meroto crarti € pocmimkenHs cykynHocti nonminie [1. Hleddepa Ha crneumdiky cinyxalbkoro CHPUHHSATTS
aKyCMaTU4HOI MY3UKH. METONONIOTIYHOK OCHOBOIO € TMOPIBHSJIBHUI METO/, 1[0 BHKOPUCTOBYEThCS MJIS BHU3HAYCHHS
HOBAaTOPCHKOTO 3Ha4deHHA pochimauipkoi aymku 1. Ileddepa momo coermmdixku mepremntii aKyCMaTHIHHX TBOPIB Ta
BUXOBAHHS MY3UKAJIBHOTO Ciyxy. [lommsimu KOMIIO3HTOpa MHOPIBHAHO 3 TPaJWUifHUMHM METOIAMH BHXOBaHHS CIIyXY,
BJIACTHBHMMH 3aXiHill KIacHYHii My3HLli # HEPO3PHBHO MOB’I3aHUMH 3 HOTHUM 3aIicoM. HaykoBa HOBHM3HA HOJIATAE B TOMY,
110 BIiepIIe B YKpaiHChKOMY My3HKO3HaBCTBI JociipkeHo nomisiau I1. Ileddepa momo cnpuiHATTS aKkyCMaTHYHUX TBOPIB
Ta BBEJICHO JI0 HAYKOBOTO 00Iry TeopeTuuHy poooty «ConbheKio 3ByKOBUX 00’ €KTIBY, IO € ayIiONPEe3eHTAIIEI0 OCHOBHUX
i7Ieil KOMIIO3UTOpa W MOXKE CIYI'yBaTd MOCIOHMKOM JUIs TpeHyBaHHs ciyxy. JlocmimkeHo 3amnpornonosany I1. Ileddepom
I epeHIliaIio BUAIB CIIyXOBOTO CIIPUIHATTS 3 HOTIALY KOHIIGHTpAIlii Ha TIEBHUX BIACTHBOCTSX 3ByYaHHS, TPOAHAI30BaHO
BIIPOBADKCHUH KOMIIO3UTOPOM TEPMIH «peIyKoBaHE CIyXaHHs». Po3misHyTo Teopernuny poOoTy «Conbdhemkio 3ByKOBHX
00’€KTiBY, Y SIKiff TPOAEMOHCTPOBAHO HOBUH IMIJIX1JT 10 CIIPUHHATTS 0apBUCTHX COHOPHUX CITIB3BYY, CTBOPEHHX 32 IOTIOMOTOI0
eNeKTPOHHUX TexHojorii. Jociimkeno, mo HoBaropeTso 1. llleddepa momnsrae B abcrparyBaHHi Bif BU3HAYSHHS BHCOTH
TOHIB 1 oKycyBaHHI Ha 6a30BOMY €JIEMEHTI €IEeKTPOHHOI My3HMKH — 3BYKOBOMY 00 €KTi, KOTPUH IPUXOIUTH Ha 3MIHY TOHY
MIEBHOT BUCOTH SIK OCHOBHOT OJIMHHII TPAAULIITHOT My3UKH i Mae OyTH MPOaHATI30BaHUM i3 MO3HI{IH BHYTPIIIHIX CTPYKTYPHUX
BiactuBocTeil. BrucHoBku. «Conbgemkio 3ByKOBHX 00 €KTiB» JIEMOHCTPYE aBTOPCHKE OaueHHS CIYXOBHX KOMITETEHIIIH,
HEeOoOXiTHUX YIS CIIPUIHATTS aKyCMaTHIHOI My3UKH. MeTO0 HOBOTO ITiIX0xy 10 meprentii akycmarnaaux Topis [1. leddep
BBaXKa€ (DOpPMyBaHHS HABHYKH PEAYKOBAHOTO CIyXaHHS, SKy MOXKHAa PO3BHBATH ITOAIOHO /10 TOTO, K y TpauIiitHOMY
conb(eKio BUXOBYIOTHCSI HABUUKH CHIPHHHSTTS BUCOTH.

Knrouosi cnosa: ciiyxoBe CipuiHATTS, akycMarinaHa My3uka, I1. Ileddep «Conbdemnkio 3ByKoBIX 00’ €KTIBY», peyKOBaHE
CITyXaHHS

Beryn

XyROKHE COPUIHATTS aBaHTApJHUX €JICKTPOHHHUX TBOPIB, 10 AKUX HAJEXKaTh 1 paHHI 3pa3Kd aKyCMaTHY-
HOI My3UKH', 9aCTO CIIPUYMHSIE TPYJHOILLI, OB’ sI3aHi 31 crielu)iYHUMH METOIaMH KOMITO3UTOPCHKOT poOoTH,
HOBATOPCHKUM 3BYKOBHM MaTepiajioM, OpakoM MEpIENTUBHOTO JOCBIAY 1 €CTETUYHOTO 3aJ0BOJICHHS ITij Yac
pOoCayxoByBaHHs. Taki OMycH 3 JOCTIAHUIILKOIO MOIISAY CKJIalHI, alkKe TPaAULiiHI aHATITHYHI METOIH-
KM, L0 IPYHTYIOTbCS Ha BUBUCHHI HAPTUTYD, Y SIKUX IEPEBAXKAIOTh 3BYKU 3 BU3HAUEHOIO BHCOTOIO, IIiJ 4ac
PO3MIsiAy aKyCMaTHYHHUX TBOPIB MOXKHA BUKOPHCTOBYBAaTH JIMlIe 0OMexeHo. [ Toro, o6 Habmu3uTucs 10
po3yMiHHS cien}iky mepleniiii 03HaYeHUX OIMYCiB, MPOIIOHYEMO 3BEpPHYTHUCS 10 TeopeTruuHuX pooiT I1’epa
Hleddepa — TBOPLSI KOHKPETHOT MY3HUKH, IO € (PPaHIy3bKOIO TiJIKOIO EEKTPOHHOTO KaHpPY, Ta BU3HAHOTO
ABTOPHUTETHOTO JIOCITIIHUKA B IIiH rayrysi.

Ananiz ocmannix oocepen i nyonixayiu. I1. lleddep (Schaeffer, 1998, 2017) oguum i3 nepiimx 3BEpHYB
yBary Ha HarajbHy IOTpeOy PO3BHUTKY CIYXOBHX KOMIIETEHILIH, HEOOX1IHUX AJISI CIPUMHATTS aKyCMaTHUYHUX
TBOpiB. Y (pyHmameHTanpHii mpamni « Tpakrar mpo My3udHi 00’ €KTH», IKy Oyno BHepiie BuaaHo B 1966 porti
i mepekyaneHo aHNiHChKOI0 MOBOIO y 2017 powi, KOMIO3UTOP AOCHIKYE MEPLEMLII0 aKyCMaTHYHOI MYy3UKH,
MIOYUHAIOYY 3 o3I Ly (YHKIH ciyXy B xutTi toaunu (Schaeffer, 2017). Baxxnuei monoxkenns «Tpakrary»

! AkycMarnuHa My3uKa (Bifl 'pell. GKOVGHLO — TOUyTe) — My3HKa, 3By4aHHs SKOi BiJOKpeMIIEHe Bijl Jukepera 3aBIsaKu
BUKOPUCTAHHIO €JICKTPOHHUX TEXHOJOTii. ATpHOyTaMu aKkyCMaTHYHHUX TBOPIB € iCHYBaHHs y BUIVINI GoHOrpamu, 6e3
BUKOHABIIIB 1 TPaaUIliFHOT HOTAII].

© Jlanuenxo H. I", 2021
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KOMITO3UTOP pO3BUBaE B aymionpeseHTamii «Combdemkio 3ByKOBUX 00 €KTIBY», IO MICTUTh KOHIIEHTPOBaHE
BHKIIAJICHHS aBTOPCHKUX 1716, MATBEpIKEeHE 3ByKOBUMHU imocTpamisimu (Schaeffer, 1998).

[ponecy cnyxanns npucesaeri podoru K. JI. Koke (Cox, 2006) i Kim Cyk-xyna (Kim, 2010). O6unBa
aBTOPH PO3IVISIAIOTH 3a3HaYeHy MpoOIeMy 3 MO3UIIiH BCTAHOBJICHHS B3a€EMO3B’ A3KiB MiX OapBUCTUMH COHOP-
HUMH 3BYYaHHSIMH Ta IXHIMH IPOTOTUIIAMU. J[OCIIiTHUKY 323HAYAI0Th, 110 CIIPUHHATTS aKyCMaTHYHOI My3UKH
€ TBOCTOPOHHIM IIPOIIECOM, OJTHA CTOPOHA SIKOTO TIOB’si3aHa 3 aKTHUBI3aIlI€I0 Y CIIYXaNbKil CBIIJOMOCTI BIIACHUX
CIIOTa/IiB 1 MO3aMy3UYHUX acollialliii, a iHa — 3 3aHypPEHHSIM Y OapBUCTI COHOPH 3 3aTOCTPEHHUM BiTUYTTIM
iXHIX (PI3MYHUX Ta My3UYHUX BIACTHBOCTEH.

VKkpaiHCBKI JOCTITHUKH NPUIUISIOTE MEHIIE YBarv 3’sSCYBaHHIO CIEHU(IKK MepLemnii aBaHrapAHUX
€JIEKTPOHHUX TBOPIB, OKpeMi 3ayBakeHHs BHKJa/eH] B poboTax B. 3agepanpkoro (2003) ta C. umna (2001).
OOuaBa MOCHIHUKK KOHCTATYIOTh YCKIJIAJHEHHS, IO iHOAI BUHHMKAIOThH MiJl Yac MPOCIYXOBYBaHHS PaHHIX
CJIEKTPOHHUX OITyCiB, OJJHAK BUCYBAIOTh Pi3HI MPUIMYIICHHS MOA0 MPUYUHH 3a3HAYCHOTO sSBUINA. TOX crie-
nr(ika COpUHHATTS aKyCMAaTHIHUAX TBOPIB MOTpeOye BUCBITIIEHHS B YKPATHCHKii My3W9HIH HayIli, BaXKIINBUM
KPOKOM y LIbOMY HanpsIMKy BuAaeThes cucremarusauis ineit [1. leddepa (Schaeffer, 1998, 2017), uni goci-
JoKeHHA € QyHIaMEeHTOM BUBUEHHS 03HaYE€HOI poOIeMH.

Merta crarTi

Mera crarTi nojsrae B gociimpkeHHi cykymHocti normsanis I1. Ileddepa Ha cnemudiky ciryxambkoro
CTIPUIHATTS aKyCMaTHIHOT MY3HKH.

Buxnan marepiany gocaiikeHHs

Konunernuis I1. Illeddepa (Schaefter, 1998, 2017) rpyHTy€eThCS Ha IEPEKOHAHHI, IO HAWKPALIUM iH-
CTPYMEHTOM JUTSI aHAJII3y MY3HKH € JIIOACHKHM CIIyX. Y IIEHTpPl yBaru KOMIO3UTOpa — Pi3HI aCIIEKTH CTIPUH-
HSTTS 1 PO3BUTKY HEPIENTHBHOTO H0cBiAy. Y «Tpakrati mpo my3udHi 00’ exktm» I1. Illeddep (Schaeffer,
2017) BuUIiNse€ YOTHPU PEKUMH, Y SIKUX MOXKE TepeOyBaTh CIIyXOBe CHPHUUHSITTS 3aJIe)KHO Bil (YHKIIH
i 30BHIIIHIX oOcTtaBuH. Komnosutop mo3nauae ix ¢paHIy3pKuMu giecioBamu: €écouter, ouir, entender
i comprendre?.

OyHKUIA écouter 300paxkae MPOLECH MPUPOTHOTO aydiaIbHOTO CIPUUHSTTS HABKOJIHMIIHBOTO CBITY,
sIKi TIOB’s13aHi 3 (oKycoMm Ha iHdopmarii nmpo HuHIMIHI moxii. [TpuknamoM Takol mepuenTUBHOI MOBEMiH-
ku I1. Hleddep BBaXkae KOHIEHTPAIIO yBard Ha iHO3EMHOMY aKILEHTi CIIIBPO3MOBHHUKA, 3aMICTh 3MICTY
tioro moBimomiieHHs (Schaeffer, 2017). 3Byku TyT CIyTYIOTh IHIUKATOPaMH 30BHIIMTHIX MOmid. DyHKITIs
ouir mependadae HEHABMHUCHE KOHIIEHTPYBaHHS Ha Oy/Ib-sIKoMy OOI1i 3By4aHHS, CIIyXOBY PEaKIlito Ha Pi3Ky,
HEOUiKyBaHy 3MiHYy ayliajJbHOI KapTMHHU HaBKOJHMIIHBOTO CBiTy. Tak, B «Tpakrari mpo My3u4Hi 00’ €KTH»
3raJy€eThes PO JIIOACH, SIKi KHUBYTh MOOJIN3Y 3aTI3HUYHOI CTaHIII 1 MPOKHUIAIOTHCS, SKIIO MOi3/ He Mpuoy-
Bae Ha cTaHlito ByacHO (Schaeffer, 2017). Entendre — uinecupsiMoBaHe MPOCITYXOBYBaHHs CHEIH(ITHUX
€JIEMEHTIB, acIIeKTiB a00 BIIACTUBOCTEH 3ByKa, OB’ sI3aHE 3 TXHIM CBiJOMUM JT0O0OPOM 32 IEBHUMH KpUTEPi-
amu. I1. lleddep HaBOAUTH SICKpaBU €MOIIHHUIA OMUC TAKOTO Pi3HOBUAY CITyXOBOTO CIIPUHHATTSA:

«5l mpucayxatocst 10 mrymiB. S po3aisisaro X Ha ONMM3BKI 1 Jaeki, BHYTPIIIHI Ta 30BHIIIHI 1 HEMUHYYe
MIOYMHAIO BiJ1aBaTH MepeBary OAHUM Haj iHIMUMH. L{oKaHHS TOIMHHUKA OXOIUTIOE MEHE, CTUPAE BCE IHIIE.
4 HaB’sa3y10 HoMy puTM — ynapHuii OiT, Oesynapuuil. bescunmii 3pyiiHyBaTH 11l pUTM, 1 HamMararocs xo4da
0 3aminuTH Horo Ha iHmwmin» (Schaeffer, 2017, c. 76-77).

Comprendre — akT po3yMiHHS 3ByKa, KOJIM OKPEMi CIIOCTEPEIKEHHS HaJl JOBKULISAM CKJIAAal0ThCS B I1i-
nicHy kaptuny. I1. lleddep (Schaeffer, 2017) HaBoaUTh TaKUH NPHUKIAI: JIOAUHA TIOMiYa€ MOBYAHHSI ITa-
XiB 1 HU3bKe He00, BiTIyBa€ THITIOUY CIEKY i po3yMie, IO CKOPO MOYHEThCs Tpo3a. Lleit pesxkum, Ha yMKy
KOMITO3UTOPA, MICTUTBCSI B LIEHTPI TaK 3BAHOIO KYJIBTYPHOI'O IPOCIYXOBYBAHHS, SIKE BKJIIOUAE PO3MIUQ-
PYBaHHS 3MICTY, @ TAKOX JOAATKOBI KOHOTawii, MOB’s3aHi 3 KyJAsTypHUM KOHTeKcToM (Schaeffer, 2017).
1. Hleddep 3a3Hauae, 110 YOTHUPH PEKUMU CIPUHHSATTS PErYISIPHO B3aEMOAIIOTH, X04a (POKYC HA TOMY YU
IHIIIOMY 3 HMX MOXK€ 3MIHIOBAaTHCS 3aJIEKHO BiJl METH 1 3aBliaHb nepuentuBHoro akty (Schaeffer, 2017).

2 B anrilickkoMy mepekiai BHAH mpocayxoyBanns 3a I1. Illeddepom (2017) mpencrasieni sik: to listen (écouter);
to perceive aurally (ouir); to hear (entendre); to understand (comprendre). Omnak mepeknanadi K. Hopr i Jx. Jak,
KOHCTAaTyIOUYH CKIIAIHICTh JOOOPY aHITIMCHKHUX aHAJIOTIB, 3AJIUIIAIOTh Y TEKCTi TAKOXK OPHUTiHANBHI (PpaHITy3bKi TEpMiHH.

55



MY3NYHE MUCTEITBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

1. Hleddep noB’s13ye pi3HI ctocoON COPUIHSTTS 3 BIACHOIO TEOPi€r0 3ByKOBOTO 00°ekTa. Ha mymky
KOMITO3UTOPa, (POPMYBAaHHS TAKOTO 00’€KTa MOYMHAETHCS 3 HEOOPOOICHUX ayniaJbHUX AAHUX, KOJIH 3BYK
BIJIOKPEMITIOETHCS BiJl TIOJIil 30BHIITHLOTO CBITY 3a qormomororo TexHomnorii. [1. leddep (Schaefter, 2017)
BIIPOBAKYE TEPMiH «PENyKOBAaHE CIyXaHHs», MOB’SI3YIOUH HOrO 3 pEXMMOM CIPHHUHATTS enfendre, 1o
BKJIFOYA€E HE TUTbKU AUQEPEHIIAIII0 €IEMEHTA 1 BUOKPEMJICHHS HOTO 3 KOHTEKCTY, a 1 MEePLEIIiI0 TaKoro
€JIEMEHTa K OKPEMOTO 3BYKOBOTO 00’€KTa 31 CBOIM BJIIACHUM YHIKaJbHUM HAllOBHCHHSAM. Pa3zom i3 TwwM,
. Cmomni (Smalley, 1997) BBaxae, 110 KOMIO3UTOP HE Ma€ MOCTiIHHO nepeOyBaTH B PEKUMIi PEIYKOBAHOTO
CIIyXaHHSI, TOMY 110 KOHIEHTpALlisl Ha IETaIsIX 3ByKOBUX CTPYKTYp M030aBisie HOTo LijlicHOro Ga4eHHs oc-
HOBHHX €TaIiB PO3BUTKY TBOPY. 3a3Hayarouu, 10 PEIyKOBaHE CIyXaHHS CTUMYJIIOE TIIMOOKE JOCIiIKEHHS
My3uuHoi Marepii, [I. CMomi BogHOYac 3acTepirae KOMIIO3UTOPIB 100 MOXKIMBUX MIEPLETITUBHUX BUKPHU-
BiieHb (perceptual distortions) (Smalley, 1997, c. 111).

. Cmouti BBakae, 1o ciayxadi MaroTh IPUPOJHE MPArHEHHS MOB’A3yBaTH 3BYKH 3 IXHIMU JKEpeTamMu
1 IPUYMHAMH, a TAaKOX 00’ €IHYBaTH 3BYKH B IPYIH BHACIHIIOK {XHBOTO TiMOTETUYHOTO CITIIBHOTO IMOXO-
mokeHHA. [ mo3HadeHHs miel neprentuBHOi TeHaeH i [I. CMomuti mporoHye TepMiH «3B’SI30K 3 JKepe-
mom» (Smalley, 1997). OnHak qOCHiTHUK HEe KOHIIEHTPYE yBary Ha mpsMiil inentudikarii 3Byka B mpoiie-
Cl POCITyXOBYBaHHA, TOMY 1110, Ha HOT0 IyMKY, Taka ifeHTh(dikamis He po3KpUBae crneudiky 3ByKOBOTO
00’exra. I1. leddep cnpocToBye ifiet0 po3yMiHHS My3UIHOTO 00’ €KTa Yepe3 HOoro JHKepeso U MiJKPECToe
MpIOPUTET BHYTPILIHIX BIACTUBOCTEH 3BYYaHHS, i, Pa30M 13 TUM, KOHCTATy€ HEMOXIIUBICTh IIJIKOBUTOTO
abcTparyBaHHs BiJl mo3amy3nuyHuX acomianiit (Schaeffer, 2017).

AKycMaTHYHa My3HKa MIIKPECITIOE BpaKEHHS Bill MPOCIYXOBYBAHHS, YTBOPIOIOUH CBOEPITHY «3aBICy»
MDXK TyOITiKOO 1 JKEpesioM 3BYKiB. be3 Bi3yallbHHX CHTHAJIIB CIyXad MOXKe Kpalle 30CEPEeIUTUCS Ha BHY-
TPIIIHIX acHekTax 3By4aHHsS. E(PeKTHBHUM 1HCTPYMEHTOM MPHUXOBYBAaHHS MPUYMHHU aKyCTHYHOTO CUTHAITY
€ Mar”iTHa CTpiyka; BOHA I1030aBis€ CIyXadiB Bi3yaJbHUX CBiYCHb BUHUKHEHHS COHOPY 1 3Mymnye 3a0y-
TH TIPO WOTO TOXOPKEHHS. AJle MarHiTHa CTpivyka nepeadadae MOXIIMBICTh BCTAHOBJICHHS! HOBUX MPUYKH-
HO-HACJIJIKOBHX 3B’SI3KIB JIJISl 3a[TUCAHOTO 3BYKa, SIKa MOB’si3aHa 3 TEXHOJIOTISIMA HOTO CTBOPEHHS B CTYIl.
Cryxadi, sIKi MalOTh I€BHI 3HAHHS 3 My3WYHUX TEXHOJIOTii, HE MOXXYTh OCTATOYHO BIAKWHYTH OCOOITHBHUI
TIepUETITUBHUNA peskuM, sk JI. CMoIITi Ha3WBa€e TEXHOJIOTIIYHUM. Takuii pe’kuM CITyXaHHS aKTHUBI3yEThCS
y BUIIAJKy CIPUIHATTS HacaMmIiepel TeXHIYHHMX 3ac00iB CTBOPEHHS MY3HKH, a BXe IMOTIM I BHYTpIlIHIX
BJIACTUBOCTEH 1 MUCcTelbKUX LiHHOCTeH. [. CMosi 3a3Havae, U0 KOMIIO3UTOP HE MOXKE BiIMOBUTHCS BiJ
TEXHOJIOTIYHOTO CITyXaHHsI, TOMY IO € «TaK 0araTo TEXHIYHUX MPOOIIEM, sIKi 3aBa)Kar0Th TBOPYOMY MOTOKY,
3aryMaHiooun cipuiiHatTs» (Smalley, 1997, c. 109). Onnak JI. CMoIuti BBaKae, 1110 B €ICKTPOHHINA MY3HITi
«PO3IINEHHS MIX aKTOM CTBOPEHHSI 3ByKa 1 HOTO NMEpIENIi€r0, y MOE€THAHHI 31 CIIeniagi30BaHUM Xapak-
TEPOM, PO3MOBCIOPKEHHSM 1 MIBUIKOIUIMHHICTIO METO/IB 1 MPUCTPOiB, BKa3yIOTh HA TE, IO TEXHOJIOTIYHI
3HAHHS HE MOXYTh OyTH YaCTHHOIO OYIIb-SIKOTO METOITY, 3aCHOBAHOTO Ha KOHCEHCYCI CIpUHHATT» (Smalley,
1997, c. 109).

I1. Ileddep (2017) 3ayBaxye npo BaxJIMBICTh TPEHYBAHHA CIIyXy U PO3YMIHHS clieU(iKN 3ByKOBO-
r0 06’ €KTa eIeKTPOHHOT My3HKH. FIoro KOHIENIIis OB s3aHa 3i CTBOPEHHAM HOBOT CHCTEMH yIOCKOHAICHHS
MePUENTUBHUX HAaBUYOK i3 METOIO 3BePTaHHS yBard clyxadiB Ha BHYTPILIHI CTPYKTYPH 3BYKa, BiJOKpemIIe-
Hi BiJl 30BHIIIHIX acorialiiii. KoMmo3uTop nmpornoHnye HU3Ky BIIpaB Jjis TPEHYBaHHS CIIyXy y CBOiH ay/iomnpe-
3erTarii «Conbdemkio 3BykoBuX 00’ ekTiB» («Solfége de 1'objet sonore» 1967), mo rpyHTy€eThca Ha Teopii
ciryxaHHs, po3pobneHiit HuM y « Tpakrartin. «Conbdemkio» BKiIodae 3anucani Ha uniBky po3aymu 1. Hled-
(hepa m0/10 aKTyaTbHUX MPOOJIEM CydacHOT aBTOPOBI EIEKTPOHHOT MY3HUKH, a TAKOXX 3BYKOBI LTIOCTpaIlii, mo
MiJKPECIIOITh 1 PO3KPUBAIOTH TyMKY KOMIIO3UTOPA.

I1. llleddep BBakae, mo 6ap’epoM Ha NUIIXY JI0 CIYXaI[bKOTO 3aCBOEHHS aKyCMaTHYHUX TBOPIB € BU-
COTHA HEBH3HAYCHICTh 3ByKOBOTO MaTepiaiy, iIHHOBalliiiHa My3WYHa JIOTiKa 1, Bi/IMOBIIHO, OpaK KyJIbTypHO-
ro nocBiny cupuiHATTS (Schaeffer, 1998). 3a cioBamu C. Iluma (2001), «miaTpuMaHHIO My3HYHO-MOBHO1
KOMIICTCHIIIT IHIUBIIB ... CIIPUSI€E CUCTEMAa HaBUYAHHS, Y SKii TOJOBHE MiCIle HAJICKUTh MIPAKTUIHOMY CITY-
XOBOMY OITaHYyBaHHIO IHTOHAIIWHUX (DOHAIB Pi3HHUX JKAHPIB, CTUIIB 1 My3HYHO-MOBHHUX HialIeKTiB» (c. 36).
Hakonu4eHnHs cyXoBOro I0CBify, Ha IYMKY AOCTiJHMKA, BeJE 10 BCTAHOBICHHS B3a€MO3B’SI3Ky MiX elle-
MEHTaMH, HaCJliTKOM YOT0 € PO3yMiHHS JIOTiKHM OpraHi3amii My3W4HOTO TBOPY W OTpHMaHHSI €CTETUYHOTO
3a/10BOJIeHHs B Tiporieci cipuitHaTTs (Ium, 2001). B akycMaTruHii My3Hlli came IPIOPUTET CIIyXOBOI Hep-
LenIii cupusie 3aHypeHHI0 B OararorpanHe, OapBucte, 00’ €MHE 3ByYaHHs, CIIOBHEHE HAWTOHIINX HIOAHCIB.
«Consbhemxio 3BykoBux 00’ extiBy» I1. [lleddepa (Schaeffer, 1998) po3kpuBae MOTEHIINHI MIJITXU H 1 IXOTH
JI0 IIPAKTUYHOI'O ONaHYBAaHHA €JIEKTPOHHUX TBOPIB 1 pO3BUTKY HaBUUOK, SIKI MOXKYTh JOIIOMOTTH HE TIIbKH
CIIyXalbKOMY CIIPUMHATTIO, @ § My3HMKO3HABUOMY aHaJli3y aKyCMaTHYHHUX OIyCiB.
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Jist Toro, 100 BU3HAUYNTH HaWBaXXITUBIII pucu HoBaropchkoro miaxony I1. leddepa (Schaefter, 1998) mo
NEPLENTUBHOTO aKTy, KOPOTKO PO3IIITHEMO JIEsIKi acleKTH PO3BUTKY MY3HKaJIBbHOTO CIIyXY, L0 CKJIAJIKCS B 3a-
Kiagax npodinsHoi ocBitTH. TpaauiiiiHe TpeHyBaHH: CIIyXy IPYHTYETHCSI HA BUSIBICHHI BUCOTH TOHIB 1 CITiBBi-
HOUIEHb MK HUMH, a TaKOX BKJIIOUA€E €IEMEHTApHY TEOPil0 MY3UKH: PUTM, IHTEpBaJH, aKOPAW Ta iHII 6a30Bi
€IIEMEHTH, 110 CKIIANCS B MEXaX 3aXiJHOT KIIACHYHOI MY3UKH 1 Oe3M0cepeIHbO MOB A3aHi 3 HOTHUM 3aIiCOM.
Po3noBcromkeHnME 3ac00aMu CITyXOBOTO PO3BHUTKY 3a3BHUail € HOTHA (hiKcallis IPOCITyXaHOTo My3HIHOTO (hpa-
TMEHTA Ta CITiB 3alMCaHO0i MEJIOii 3 aKIIEHTOM Ha TOYHOMY BiITBOPEHHI BHCOTH 1 PUTMIYHOTO MaJTtoHKa. Takuit
MAX1] 3aJIMIIa€ aKyCMaTH4Hy MY3HKY 32 MEXKaMH PO3IIOBCIO[DKEHUX IPAKTUK PO3BUTKY CIIyXy 0€3 TpaauLiiHol
HOTAIlii, BU3HAYEHOI BUCOTH Ta IHTEPBAIBLHUX CITiBBiTHOIIEHb MiX 3BYKaMH.

«Conbdemxion I1. Illeddepa € cipoboro KOMIEHCYBaTH 03HA4YEH] HENOTIKH TPAAULIHHOI CHCTEMHU TPEHY-
BaHHsI C)Iyxy. Ha qyMKy KOMITO3UTOpa, TOJIOBHUM HEJIOTIKOM IIi€] CHCTEMH € KOHIIEHTpAIlisl Ha HOTAIlii, sika 1HOJi
MiIMIHSIE peabHe 3ByYaHHs: «MH 4acTO HEXTYEMO MEXKaMH, SIKi 3BYK Ja€ MY3HIli, MH KOHIIGHTPYEMOCS TiIbKU
Ha mo3HadyeHHIX» (extudomudo, 2008a, 2:54-3:10). Enirpadom no «Conbhemkio» KOMIO3UTOpP 0OMPAE BUCIOB-
moBauHs E. T. [odMana: «“Menomnii, o roBopsATh BUIIIOI0 MOBOIO 1IapCTBA AYXiB, XKUBYTh TUTLKY B HaApax JIfO-
muHA” — Tak nucaB [odmaH Ha cBiTaHKy poMaHTH3MY» (extudomudo, 2008a, 0:29-0:43). 1le BucnoBmtoBaHHS
PE30HYE 3 TOIOBHOIO i71e€10 «ConbdhemKio» — My3HKa He 3BYKYETHCSI Hi JO BUMIPIOBaHHUX (Hi3MUHHX BIACTHBOC-
Teil 3ByKa, Hi A0 TPaAULIMHUX TOHIB i3 IEBHOIO BUCOTOIO, BOHA € HacaMIiepe ] Hal0aHHSIM CIyXOBOTO JJOCBiy.

«Conbpemxio» I1. Hleddepa (Schaefter, 1998) posznoninseTsest Ha 1B’ ATh YMOBHUX PO3/iIIB, IKi KOMIIO-
3UTOp HA3WBAE «TEMaMH JUTS PO3AYMiBY», MPUCBSIIYIOUH IIICTh 13 HUX JOCIIHKEHHIO 3B’ I3KIB MK aKYCTUIHIUMHU
¥ My3WYHHMH BJIACTHBOCTSIMH 3BYyKa. Taki BIAaCTUBOCTI aBTOp HAa3WBA€ YOTHUPMA €IEMEHTaMH CONb(EKiO: BH-
COTOIO, PUTMOM, TeMOPOM Ta IHTEeHCHUBHICTIO. HacTymHi 1Ba po3aiiM po3KpUBAIOTh MPOOJIEMH, SIKi PO3MiIIeH]
B IIEHTPi TEOPETHUYHOI KOHIIETIIii aBTOpa — MOPQOIIOTIIO 1 THUITONOTiI0 3ByKoBHUX 00 €kTiB. Lli po3minu npucss-
YeHi OMKCY BHYTPILIHbOI CTPYKTYPH PI3HUX aKyCTUYHHUX YTBOPEHb 13 MO3MLIHM TaKUX cHelU(PIYHUX MapaMeTpiB
SIK Maca, 3epHUCTICTh, KOMUBaHHS Too (po3ain 7 «Mopdororis»), a Takox igeHTu(ikanii 3ByKOBUX 00’ €KTiB
TDKIO», SIKY KOMITO3UTOP HasuBae «Ilepexosuu o MPakTHKIy, BKIIOYAE HU3KY 3pa3KiB Cy4acHUX aBTOPOBI aKy-
cmarnaanx TBOpiB I1. Aupi, ®. beiins, . Kcenakica Ta iHIIUX 1 IeMOHCTPYE HasSBHI B ITEBHUH ICTOPHYHUI
Nepiof MiX0MH O €IEKTPOHHOI MY3HKH.

Hamonsiratoun Ha 3BijIbHEHI HOBOTO CONBb(EKIO BiJl YHEPEIHKEHOCTI 3aCTapuUIMX CIYXOBHX MOJIEINEH,
I1. Oleddep 3BepTacTbes N0 BIAKPUTTIB y ramysi ncuxoakyctuku (Schaeffer, 1998). ¥ mouarkoBiii «temi s
PO3AYMiB» BiH JOCTIIDKY€E PO30IKHOCTI MiX CIIEKTPOM i BUCOTOIO TOHY. KoMmo3utop mokasye, 1o BUcCOTa Je-
MOHCTpY€ CKJIaJHHI 3B’S30K 13 TeMOPOM 1 BBOAUTH MOHSTTS «3BYKOBa Macay, IO BJIACTHBA BCIM 3ByKam, 4u
€ BOHY TOHOBUMH a00 COHOPHHUMH, OB’ I3aHIMH 3 TAPMOHIYHUM Y HETAPMOHIYHUM CIIEKTPOM, CKOHIIEHTPOBA-
HUMHU B TIEBHIA TECUTYPi 200 PO3MOPOIICHUMH Y ITUPOKOMY JTiarma3oHi.

Henonikom Tpaguuiiinoi cucremu BuxoBaHHs ciyxy II. leddep BBaskae HenocTaTtHe pO3KPUTTS TAKOTO
sBuIa K My3nunui TeMop (Schaeffer, 1998). Heogno3nauHicTh 3B’ 513Ky MiK TEMOPOM Ta IHCTPYMEHTOM, SKUI
€ tioro mxepenom, I1. leddep BcTaHOBMIOE B TpoLeci AoCHiaKeHHs II0CToi TeMH « TeMOp 3BYKiB Ta ysIBICHHS
npo My3uuHi iHcTpymeHTH» (Schaeffer, 1998). Kommnosutop nporonye ciryxadyeBi BU3HAYUTH Ha CIIyX TeMOpH
PI3HHX IHCTPYMEHTIB, cepejl SIKUX € TpamumiiiHi (dueiira, rodoit, knapHer, ¢arot, Tpyda, GopTerniano) i exeKkTpo-
HHi. AKyCTHYHI CHTHaJIM TpaHC(OPMOBaHi y TaKuid cIoci0, mo A 30epekeHHs ayTeHTUIHOTO 00EpTOHOBOTO
CIEeKTpa KOXKHOTO 1HCTpYMEHTa IHTEHCHBHICTh YCiX 3BYKiB, BUpakeHa y (hazax aTaku, TPHBAJIOCTI i 3aTyXaHHS,
€ Maibke iIeHTHIHOr. Momudikaiis aMIDTiTyTHOI OTHHAIOYO1 3MIHIOE TeMOp JOCHUTh CHIIBHO 1 BITI3HATH HOTO
nenpocto. Tak I1. Hleddep moxasye, o, Bcyneped po3MOBCIOIKEHIN qyMili, TeMOp 3ByKa HE 3BYKYETHCS 10
00EpTOHOBOTO CKIIAJy, a 3aJICKHUTh TaKoXK BiJ iHmIMX eneMeHTiB (Schaeffer, 1998). HacrymHotro inrocTpariero
€ MOIM(IKOBaHUH 3BYK, Y SIKOMY TIOETHYIOTHCS TeMOp (PIIeiTH 3 aMITTITYTHOIO OTHHAIOUOIO, IO BIACTHBA 3BYKY
¢opremiano. [licis Takoi enekTpoHHOT 00pOOKK aKyCTHYHI CHTHAJIN HaOyBarOTh CXOKOTO AMHAMIYHOTO Tpodi-
JIEO 1 TIOTIPH YiTKY TeMOPOBY BiJIMiHHICTE iXHE 3BYYaHHS ITOMITHO 30IkyeThes. Y mii Brapasi [1. Lleddep ne-
MOHCTPYE, 1[0 MO)KHA MaHIMyIIFOBaTH 3aIIICAaHAM 3BYKOM MY3WYHOTO iHCTpYMEHTA TakK, 00 31aBaJIOCs, 1110 BiH
BUKOHY€eThCA iHIIMM iHCTpyMeHToM (Schaeffer, 1998). Tak KOMIIO3UTOpP CTAaBHUTH ITiJA CyMHIB TBEpPILKEHHS MPO
OTOTOXXHEHHS TEMOPY 3 My3UYHHM IHCTPYMEHTOM, SIKHH #oro BigTBopioe (extudomudo, 2008b).

3nauny yBary II. Illeddep (Schaeffer, 1998) mpuninse po3mexyBaHHIO 3ByKOBOTO 00’€KTa Ta IOro
npuunHd. ko B Temi No 6 «TemOp 3ByKiB Ta ysBICHHS MPO My3WUYHI iHCTPyMEHTH» KOMIIO3UTOP TOCTa-
BUB IIiji CyMHIB Oe3mocepe/iHiil 3B’s30K MiK TeMOpPOM 1 My3WYHMM IHCTPYMEHTOM, TO B HACTYIMHIN Temi
«Comphemxion — «Mopdoorist 3ByKOBOTO 00’€KTa» — BiH AEMOHCTPY€E HACKUIBKU PI3HUMH MOXYTh OyTH
3BYKH, IPUYMHOIO BUHUKHEHHS SIKMX € OZIUH 1 Toi camuii Marepian — merail. I1. [lleddep HamaraeTbes nonectu
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JI0 CBOIX CIIyXadiB iJIef0, IO BIACTUBOCTI My3WYHOTO 00’ €KTa HE MalOTh 0e3MOCEPEIHbOTO 3B’ S3Ky 3 BIIACTH-
BOCTSIMH CBOTO JDKeperna i NpUYMHA BUHUKHEHHS. Toil (axT, 110 3ByKoBHiT 00’€KT CTBOPIOETHCS 32 IOTIOMOTOFO
KOJIMBAaHHS CTPYHH, METay i OyAb-sIKOTO 1HIIIOTO Marepially, € HeIOCTaTHIM AJIsl HOro BU3HAYCHHSI.

Buchnosku

I1. Illeddep Haromonrye Ha MITICHOMY CIPHHHSTTI 3ByKOBUX 00’ €KTIB 1 TPOTIOHYE TUEPEHITIAIIIO0 TEBHUX
BUJIIB HANAIITYBAHHS cIyXy. JI0 po3misly NeplenTHBHAX PEKHUMIB, SKi MAOTh MiCIe B IOBCSIKJICHHOMY JKHTTI
JIFOJTMHHU, KOMIIO3UTOP J0JA€ TAKOXK PEIyKOBaHE CIyXaHHS, BIACTHBE caMe aKyCMAaTHYHHMM omycam. Pemyko-
BaHE CIlyXaHHS — II€ IICBHA MEPLENTUBHA HAaBUYKA, SIKY MO)KHA PO3BUBATH 3aBASKH CIELiaJIbHUM BIpaBaM,
AHAJIOTIYHUM THM, SKi B TPaJULIHHOMY CONb(EIKi0 PO3BUBAIOTH HABUYKH CIIPUHHATTS BUCOTH. CIIMPaIOYUCh
Ha MCUX0aKyCTH4HI 0COOMMBOCTI Ta 00’ ekTHBHI HaykoBi JaHi, [1. [lleddep nponoHye BracHe OaueHHS pO3BHT-
Ky CITyXOBHX KOMIIETCHIIH B aymionpe3enTarii «Comb(emkio 3ByKOBUX 00’ €KTIBY», IO LTIOCTPYE IIEHTPATBHI
TTOJIO’KEHHS TEOPETUIHOI KOHIICTIIIi KOMITO3UTOPA, € CBOEPIMHOIO aKyCTHIHOIO MOIEIUTIO PI3HUX IMIIXOMIB A0
MepIenIiii akyCMaTHYHUX OMYCIB 1 MOXKE CIYTYBaTH CYKYIHICTIO BIPAB JUIsS TPEHYBAHHS CIyXY.
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CJIYXOBOE BOCITIPUSTHE | Nauuenko Haranbs ['puropbesna
AKYCMATHUYECKOMU MY3bIKU | Kanouoam uckyccmeosedenus,
B TEOPETUYECKOM KOHIENIMMN | Hayuonansnas unapyonus Yipaure,
IIBEPA HHIE®®EPA | Kues, Vipauna

Llenbto crathu sBisieTcs uccienoBaHue coBokynHoctd B3misanoB 11 lleddepa na cnenuduky ciaymarenbckoro
BOCIIPUATHUS aKyCMarHYeCKOM My3bIKM. METONOJIOrn4ecKod OCHOBOM SIBISIETCS CPABHUTEIBHBIA IOIXOA, KOTOPBII
HCTIONB3YeTCs I OIpeieIeHrsT HOBaTOPCKOTO 3Ha4YeHMs nccienoBarenbckoii mpicu [1. Hleddepa, kacaromeiics crienmupuxn
MEPLETINE aKyCMaTHIeCKUX IPONU3BEACHUH M BOCIHMTAHHS MY3BIKAJIBHOTO ClyXa. B3MIsmsl KOMIO3MTOpa CPaBHUBAIOTCS
C TPaAMIMOHHBIMM METOJaMH BOCIHTAHHS CIlyXa, CBOWCTBEHHBIMH 3aIlaJHOM KIACCHYECKOH MY3bIKE M HEpa3pbIBHO
CBA3aHHBIMH C HOTHOM 3amuchlo. HaydHas HOBM3HA 3aKiouaeTcsd B TOM, YTO BIIEPBBIE B YKPAaHHCKOM MY3BIKOBEAECHHU
uccnenosansl B3nsAAbl 1. [leddepa, kacarommecs BOCIPUITHS aKyCMaTHYECKHX MPOU3BENCHUH, U BKIIIOUEHA B HAYYHBIN
obuxox Teoperndeckas pabora «Conbdemkno 3ByKOBBIX OOBEKTOBY», KOTOpas SBISAETCS ayAHONPE3CHTALEH OCHOBHBIX
Uil KOMITO3UTOpa W MOXKET CIYXXHTh MOcOoOWeM Uil TPeHUpOBKH ciyxa. MccremoBana mpemnoxkenHas I1. [leddepom
g depennnalys BUAOB CIyXOBOTO BOCHPHATHS C TOYKHM 3PEHUS] KOHLEHTPALMH Ha OIPEEICHHBIX CBOMCTBAX 3BYYaHUS,
IIPOaHaAM3UPOBAH BHEIPEHHBIN KOMIIO3UTOPOM TEPMHH «pelyLIMPOBaHHOE CilyIIanuey. PaccMoTpeHna teopernueckas pabora
I1. eddepa «Conbdemkno 3ByKOBBIX 00BEKTOB», B KOTOPOH aBTOPOM HPOJEMOHCTPUPOBAH HOBBIM TOAXO K BOCIIPUSTHIO
KPaCOYHBIX COHOPHBIX CO3BY UM, CO3aHHBIX C IIOMOIIIBIO AICKTPOHHBIX TexHOJOTHit. Miccnenosano HoBaropetro 1. leddepa,
KOTOPOE 3aKII0YaeTCsl B aOCTParMpOBaHMU OT OMPEIENCHUsS BBICOTHI TOHOB M (DOKYyCHpOBaHMM Ha 0a30BOM 3JIEMEHTE
SNEKTPOHHOI MY3BIKE — 3BYKOBOM OOBEKTE, KOTOPBIN MPUXOMUT HA CMEHY TOHY C OIPENeNIeHHOH BBICOTON KaK OCHOBHOU
©IMHMIIBI TPaJUIIMOHHON MY3BIKH 1 JIOJDKEH OBITH IIPOAHAIN3UPOBAH C MO3ULMH BHYTPEHHNX CTPYKTYPHBIX CBOMCTB. BBIBOAIBI.
«ConbdeKio 3BYKOBBIX OOBEKTOB» JEMOHCTPHUPYET aBTOPCKOE BHJICHHE CITyXOBBIX KOMIIETCHIWH, HEOOXOAMMBIX JUIS
BOCTIPHSATHUS aKyCMaTH4YeCKON My3bIKHU. L{enpio HoBoro moaxosa K meprenuun akycMarnueckux npoussenennit [1. llepdep
CUUTaeT 00pa30BaHKE HABBIKA PEYIIMPOBAHHOTO CIYIIAHHS, KOTOPBIA MOYXHO pa3BUBATH MOA00OHO TOMY, KaK B TPAAUIIHOHHOM
conb(heKUO Pa3BUBAOTCS HABBIKM BOCHPHSATHUS BBICOTHI.

Knrouesvle crosa: cimyxoBoe BoctpusaThe; akycMarndeckas Mysbika; [1. leddep «Conbhemkino 3ByKOBBIX 00BEKTOBY;
peAyLUPOBAHHOE CITyIIaHHE

AURAL PERCEPTION | Nataliia Danchenko
OF ACOUSMATIC MUSIC | PhD in Art Studies,
WITHIN PIERRE SCHAEFFER’S | National Philharmonic of Ukraine,
THEORETICAL CONCEPT | Kyiv, Ukraine

The main purpose of the article is to study the set of P. Schaeffer’s views on the specifics of aural perception of acousmatic
music. The research methodology is a comparative method used to determine the innovative value of P. Schaeffer’s research
thought on the specifics of the perception of acousmatic works and how to educate ear to music. The composer’s views are
compared to the traditional methods of ear training in Western classical music and linked with the musical notation. The
scientific novelty is that for the first time in Ukrainian musicology P. Schaeffer’s views on the perception of acousmatic
works were studied, and the theoretical work “Solfége de 1’objet sonore” was introduced into scientific use. It is an audio
presentation of the composer basic concepts and can serve as a manual for ear training. The differentiation of types of aural
perception proposed by P. Schaefer from the point of view of concentration on certain properties of sound is investigated, the
term “reduced listening” introduced by the composer is analysed. P. Schaeffer’s theoretical work “Solfége de 1’objet sonore”
is considered, in which the author demonstrates a new approach to the perception of colourful sonorous sound created with the
help of electronic technologies. P. Schaeffer’s innovation consists in abstracting from the determination of pitch and focusing
on the fundamental elements of electronic music — the sound object, which replaces the tone of a certain pitch as the basic
unit of traditional music and must be analysed from the standpoint of internal structural properties. P. Schaeffer’s “Solfége”
teaches musicians to distinguish sound objects outside the hierarchical organisation, such as pitch and rhythm. The importance
of perceiving musical objects as integral sound formations with their own acoustic content, structure and physical properties
has been proved. Conclusions. “Solfége de 1’objet sonore” demonstrates the author’s vision of the aural competencies needed
to perceive acousmatic music. P. Schaeffer considers the purpose of the new approach to the perception of acousmatic works
to train in the reduced listening skill, which can be developed in the same way as in traditional solfeggio the skills of pitch
perception are trained.

Keywords: aural perception; acousmatic music; P. Schaeffer’s “Solfége de 1’objet sonore”; reduced listening
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TRENDS IN GENRE MODIFICATION | Nataliia Zymohliad
IN CONTEMPORARY UKRAINIAN | PiD in Art Studies, Associate Professor,
PIANO MUSIC: FROM META- | ORCID: 0000-0003-2614-2181,
TO ANTI-GENRE | e-mail: inntasa@gmail.com,
Kharkiv I. P. Kotlyarevsky National University of Arts,
11/13, Maidan Konstytutsii, Kharkiv, Ukraine, 61003

The purpose of the study is to identify the determinants and specifics of trends in the modification of genre models in
contemporary Ukrainian piano music and the associated transformations of the performer’s status and artistic communication.
The research methodology of the article consists of cultural, art studies and comparative approaches that made it possible
to understand the ways of genre transformation in the paradigmatic dimensions of modern culture, as well as the principles
of musicological, in particular genre analysis, which provided awareness of the specifics of the transformation of genre
paradigms, which are essential tasks of modern musicology. The scientific novelty of the article is to identify ideological
determinants, conceptual and compositional and structural specifics of the transformation of genre models in piano works
of modern Ukrainian composers, in particular, based on the analysis of the works of A. Yakovchuk, S. Zazhytko, O. Huhel,
V. Runchak, which have not received exhaustive coverage in scientific discourse. As a result, it is proved that the genre, as
a phenomenon of musical art, in contemporary Ukrainian piano music appears in subjectivised interpretations, the diversity
of which resonates with the paradigmatic attitudes rhizome of Postmodern culture and determines the change in the functions
of the performer and the revision of the principles of artistic communication. Conclusions. Contemporary piano music of
Ukrainian composers demonstrates the rhizome transformation of the genre, the manifestations as follows: “implicit” synthesis
of genres in the declaration of genre certainty by the author; declarative synthesis of genres in the stylistic modulation of genre
models, orientation to meta-genre as a reflection of the modern polylogue of cultures, detailing of the declared model of the
genre by the bill and genres’ additional signs; synthesis of musical, verbal and visual principles; experimental synthesis of signs
of historical and cultural eras, types of art, genres, in particular, the trend of a theatrical adaptation of piano music; interpretation
of genre as a meta-cultural phenomenon; “simulacrum” — a postmodern parody transformation into an “anti-genre”.

Keywords: piano music; genre; interpretation; performing model; artistic communication

Introduction

The total revision of the worldview attitudes of postmodernity is manifested at the level of artistic reflec-
tion, particularly in the modification of the genre — a sign of cultural memory, a phenomenon marked by the
unity of form and content, thematic, symbolic, structural, expressive coordinates. The pluralism of its individ-
ualised embodiments resonates with the rhizome paradigmatic dimensions of Postmodern culture. Moreover,
it updates the question of determinants and trends in the transformation of genre models in piano music, per-
former functions and models of artistic communication, the study of which is an essential task of musicology.

Recent research and publications analyse demonstrates increased attention to the phenomenology and on-
tology issues of the genre in modern national music, in particular, piano music in the research of O. Berehova,
M. Ilechko, I. Konovalova, N. Revenko, N. Riabukha, I. Savchuk, N. Chabanenko and others. Emphasising the
importance of genre interference as a vector of development of modern native art music, scientists introduce
the concept of “author’s genre”, define such directions of transformation of genre paradigms as individualis-
ation and chamber music orientation (Stoianova, 2019, pp. 3-4), associate their modification with “a concep-
tual rethinking of their primary semantics due to the influences of avant-garde and postmodern discourses,
strengthening the dramatic significance of sonorous thinking” (Ilechko, 2017, p. 65). However, attention is
now drawn to the precedents of overlapping paradigms of genres, experimental “levelling” of their coordinates
and conscious “anti-genre”, including a new phenomenological and ontological mode of Ukrainian piano
music.

The article’s relevance is due to the dissonance between the significance of this vector in artistic practice
and its periphery in scientific discourse. The scientific novelty of the article is to highlight the ideological de-
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terminants, conceptual and compositional features of the transformation of genre models in the piano works of
contemporary Ukrainian artists, including O. Yakovchuk, S. Zazhytko, O. Huhel, V. Runchak, which are not
exhaustively covered in scientific discourse via a genre transformational perspective.

Purpose of the article

The purpose of the article is to identify the determinants and specifics of trends in genre models modify-
ing in contemporary Ukrainian piano music and the associated transformations of the performer’s status and
artistic communication.

The research methodology consists of cultural, art studies and comparative approaches as the basis for
understanding genre transformations in the context of the paradigm of modern culture and the principles of
musicological and genre analysis, which made it possible to highlight the specifics of modification of genre
paradigms.

Main research material

A radical revision of the basics of musical thinking, language and means of expression encourages us
to raise the question of whether a modern artist can abandon the reliance on the instructions of a genre. This
phenomenon captures “historically formed relatively stable types, classes, genera, and types of musical works”
(Nazaikinsky, 2003, p. 94). In artistic practice, this question updates piano works by contemporary Ukrainian
artists, demonstrating the variability of interpretation of genre paradigms.

One of the modes of their modification is mixing different classes with the genre purity declared by
the author. Such “implicit” synthesis of genres are cyclic forms, preludes, fugues, suites, etude series, etc.
(24 Preludes by Yu. Ishchenko, 12 Preludes and Fugues by M. Skoryk, 12 Piano Preludes and Fugues by
0. Yakovchuk, Suite on Russian Folk Tales by S. Bedusenko, Dances of Core Europe Suite by L. Kolodub,
Etudes by B. Stronko). The primary freedom of conceptual-figurative, structural parameters of such forms is
the basis for their interpretation as a matrix capable of saturation with signs of various genres.

Mixed superimposition of genres as musical signs of historical and cultural eras and national cultures con-
tains /2 Piano Preludes and Fugues by A. Yakovchuk. The Baroque model of the polyphonic series is decisive
at the level of the artistic whole of the work, the classicist genre model of the symphony — at the level of
structure-composition (Chabanenko, 2019, p. 171), in which preludes and fugues are both independent compo-
nents of the work and architectonic, conceptual and figurative analogues of parts of the symphony series. The
nuances of genre thinking in the series are determined by the genre duality of its components (in preludes these
are the features of a bourree and gigue, in fugues — the features of a toccata), and the national character of the
intonems, which creates a dialogue between academic and folk, European and Ukrainian cultures, embodies
the trends of globalisation and glocalisation (Umanets, 2020, pp. 186-188).

Freedom handling models of genres in the series by A. Yakovchuk is a performer’s status change agent —
reproducing the cultural codes laid down in genres, he appears as a carrier of cultural memory in its integrity.
At the level of perception, the cultural, genre pluralism of the work forms a situation of divergence of expecta-
tions due to the author’s definition of the work and its actual polygenre essence. Perceptual split intensifies the
cultural thesaurus of the listener, who appears as a participant in a continuous, integral historical and artistic
process.

A significant trend in the contemporary genre search by Ukrainian artists is the declarative synthesis of
genres. Its manifestations are the projection of established genre models on a style that is not inherent in them,
particularly the Jazz genre (Jazz Suites by S. Bedusenko), and conscious polygenre synthesis as a reflection
of the modern polylogue of cultures. Thus, in the Toccata-Campana chronotope by L. Shukailo, the European
traditions of Baroque, Russian sacred bell-ringing and sound recording of Impressionism are combined. The
vector of modification is also the author’s detailing of the genre model with additional genre nuances and
conceptual and emotional definitions (Wreath of Sonatas by S. Lunev, Serene-Sonata by V. Poleva, Romantic
Eleague for Home Music-Making Sonata No. 2 by 1. Shcherbakov, Glass-Eleague by L. Yurina).

Pushing the boundaries of the genre is a sign of numerous precedents for synthesising musical, verbal
and visual principles. This is The Touch by S. Zazhytko (which resonate with the painting of the East), Being
Alone by A. Shchetynsky, Solo Landscape and Colour Sounds by K. Tsepkolenko, Stages by B. Stronko, Cases
by L. Samodaeva (the echo of the artistic world by D. Harms), Numbers by V. Poleva, etc. In the horizons of
postmodern artistic thinking, such a synthesis is a certain appeal to the picture of the world of Romanticism
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and concretisation at the level of perception of the exclusively subjective picture of the creator’s world. It is
also characteristic of preserving genre markers in “inter-genre-specific” formations. Thus, in the Castles of the
Loire series by L. Dychko, the title of which echoes the figurative horizons of Impressionism, the parts contain
signs of chorale, minuet, genre markers in the Alcazar ... Bells of Aragon series are intonems and rhythmonems
of seguidilla and flamenco.

A characteristic trend of genre transformation is the formation of new vectors of interspecific synthesis.
Thus, the theatrical adaptation of piano music is an attribute feature of the Gerstacker experimental perfor-
mance by S. Zazhytko, which is based on the collaboration of characters — actor and piano and the synthesis
of signs and allusions of different cultures — Baroque antinomicity and expressionist art world by F. Kafka,
the 20™-century aleatory music, a parody atmosphere of postmodernism, in which the European cultural tradi-
tion is destabilised. The image of a person embodied by an actor loses the status of the pinnacle of humanism
values and reflects the loss of the individual’s logical foundations of the being in absurd plasticity (performing
a step that does not correspond to the rhythmonems of the piano, chaotic throwing of paper, sudden stops with
the shading of the ears). Piano, losing the status of a carrier of a high academic tradition of stage performance,
axiologically modulates in the field of mass music, which is evidenced by jazz stylistics, and the sphere of
non-academic experimental sonority manifested in the innovations of sound extraction.

Extreme levelling of boundaries, dichotomous interpretation of the genre from meta-variant to variant-
denial is inherent in the work of O. Huhel. Thus, the interpretation of the genre as a meta-cultural phenomenon
is represented by the Address series. As an excursion into the genre horizons of European Music, the work in
the ideological parameters of postmodern culture represents the spiritual heritage of humanity. At the macro
level, the series corresponds to the rondo, one of the oldest compositional and structural analogues of the di-
chotomy of stability and variability in music; the exceptional freedom of interpretation of the rondo structure
creates an arch between the systems of musical thinking of Romanticism and modernity. At the meso-level,
freedom of thinking and meta-genre identity is found in the genre arrangement of the components of the series.
It is the genre that has the status of a refrain, a sonata as a cross-cutting conceptual basis of the European musi-
cal tradition, a sign of both cultural memory in general and the timeless significance of the works of J. Haydn,
W. A. Mozart, and L. van Beethoven. Additional nuances of the genre ambiguity of the refrain are developed
by the author’s allusion — sonatas-memories, which resonates with the nostalgic reflection of postmodernism.
In its colouring, genre models of episodes also appear — Capriccio and Ballad, which also correspond to the
world of Romanticism.

The meta-genre nature of O. Huhel’s work determines the diffusion-overlap of the system of musical
thinking and performing codes of Classicism, designated by the primacy of the composer’s fixed text and the
status of the performer as its implementer, and Romanticism, which provide for the improvisational “interven-
tion” of the performer — virtuoso co-author. Additional conceptual dimensions of meta-genre in Address are
the synthesis of academic, professional, instrumental (Sornata, Capriccio) and folk, marked by a tendency to
the vocal principle (Ballad), spheres of art music.

The genre rhizome of O. Huhel’s Address is a reflection of the specifics of the 20"-century culture, which
“gave rise not only to scientific meta-language but also to meta-literature, meta-genre (painting about painting)
and is moving towards the creation of meta-culture — a comprehensive language metasystem of the second
row” (Lotman, 2000, p. 166). The visibility of such a movement and the declarative comprehension of culture
as a metasystem of the spiritual experience of humanity in the Address encourage understanding of the degree
of meta-genre of the work as such, on which a dense, conceptually determined polylogue of genres is a factor
of genre destabilisation, an impulse to their loss of meaning of the content — and structure-forming construct
and transformation into a simulation of oneself. This determines the conscious destruction of the model of
artistic communication in the academic environment and details the instant formation of an innovative percep-
tion algorithm by the recipient.

In O. Huhel’s Prelude without Fugue, genre simulation is reflected in the game by genre statuses. The
prelude appears both in its independent meaning, fixed in the context of Romanticism, and as part of a reduced
baroque small polyphonic series. This emancipation of the truncated model of the genre resonates with two
historical and cultural modes of allusion. One of them is the reception of the mirror, used in particular in the
Northern Renaissance in The Arnolfini Portrait by J. van Eyck, and the other is the technique of double parody
in L.H.O.0.Q, Mona Lisa with a moustache and L.H.O.O.Q Shaved, tested by M. Duchamp acquires the status
of its simulation. So, in the works by O. HuHel, both the hyperbolization of the genre — the creation of a space
marked by the maximum accumulation of features of different genres, and the semantic reduction of the genre
intersect in a certain denial of the genre, turning it into a simulacrum.
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Boundary simulation — a simulacrum of the genre in Ukrainian piano music of the late 20" — early 21*
century is his “anti-option”. The anti-genre tendency is represented by the work by V. Runchak, which “is
characterised by polylexic, intertextual and ability to integrate opposite semantic and linguistic components”
(Konovalova, 2015, p. 54). In the light of the anti-genre tendency, Hello, M.K., or three-Modern soNorant
Norm for Piano by V. Runchak appears as the destruction of conceptual and perceptual guidelines for academ-
ic music. At the macrolevel of the work’s concept, the manifestation of this is the replacement of memorial
reverence (the work is dedicated to the 70™ anniversary of M. Kagel) with a comic greeting and a word-play in
the title, which encodes the synthesis of genre models of the Sonata and the 3-part form in harmony with the
ideological foundations of postmodernism. Dissonance with the declarative accentuation of the “standard” of
the work is formed by the actual musical gist. The author’s “application” for the 3-part composition, as a “ref-
erence” to the most ancient concepts and logic of musical thinking, is refuted by the real one-part, the virtual
simulacrum of the 2™ part Death of a Hedgehog (string pinch) and virtualisation of the 3™ part (the 2™ part as
an encore). At the conceptual level, the manifestation of anti-genre is the dissonance between the high status
of the sonata form — the carrier of the paradigmatic attitudes of Classicism, and its content — “animalistic”
content (which creates allusions to the parody of Part Il of Symphony No. 1 by G. Mahler).

The anti-academic aura of the work is determined by the parody allusion of the bill’s titles of the parts.
Thus, K. Debussy’s Afternoon Rest of the Faun and the world of Impressionism are associated with the 1% part
of Afternoon Rest of a Mosquito, with the world of Romanticism and Death of Oze by E. Grieg — the 2™ part
of Death of a Hedgehog. However, these bills are discordant with the actual figurative palette (in part 2, it is an
absolutisation of the simulacrum in music) and form a “rebus” — a model of artistic communication.

At the meso-level, the manifestation of the anti-genre trend is the discrepancy between the declared genre
basis of the 2™ part — nocturne and “sound reality”. Ostinato intonems-repeated note of “buzzing” at rapid-fire
pace and high dynamic tone, bravura bass” bursts”, a specific illogical movement determines the unpredicta-
bility of the “expansion” and “contraction” of the creative space and contradict academic tradition. However,
the allusion and parody connection with nocturne, as one of the most significant genres of Romanticism, is the
priority of sonority, the indirect reproduction of romantic intonems in the middle section and the attraction to
virtuosity. In parts 2 and 3, the parody embodiment of the tragic theme of death and the image of the tragic hero
directly reflects the Postmodern revision of the value foundations of humanity.

Hello, M K.’s anti-genre specifics determine and review the performer’s status in the context of the aca-
demic, artistic tradition. N. Riabukha (2018, p. 387) notes that in the latest search for the sound image of the
piano, the author “levels the distance between the performer-interpreter, attracting the recipient-listener to the
artistic space of his work, and thus makes him an equal co-creator, allowing him to complete the entire process
of creating the text himself.” As a co-creator, in Hello, M.K. the performer acquires the functions of “coordi-
nator” of the artistic process — by rearranging the sheets with part numbers, he marks the compositional and
structural boundaries of the work and directs the process of its perception. As an equal co-creator, the listener
also appears, who finds himself in the context of the “rebus” — a model of artistic communication and within
the academic space independently, personally forms a new reaction to the “non-academic”, parodic dissonance
of the declared and actual, traditions and innovations.

Conclusions

Modern piano music of Ukrainian artists demonstrates a rhizome transformation of the genre, which leads
to a rethinking of the status of the performer and models of artistic communication and manifests itself in such
variants:

— “implicit” synthesis of genres in the declaration of genre certainty of the work (/2 Piano Preludes and
Fugues by A. Yakovchuk is a synthesis of features of the polyphonic series of Baroque and symphony of Clas-
sicism, prelude and bourree and gigue, fugue and toccata, academic, European and folk, Ukrainian cultures,
which gives the performer the status of a carrier of cultural memory, and the recipient who is a participant in
the cultural process);

— declarative synthesis of genres — stylistic modulation of genre models, polygenre as a reflection of the
modern polylogue of cultures, detailing of the declared genre model with additional genre nuances and the bill;

— a synthesis of musical, verbal and visual principles that resonates with the instructions of Romanticism
and Impressionism;

— experimental total synthesis of signs of historical and cultural eras, types of art, genres, particularly the
trend of theatrical adaptation (S. Zazhytko in Gerstacker synthesises theatre and music, the antinomicity of
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the baroque and the aesthetics of the absurd by F. Kafka, aleatory music, postmodern parody, features of mass
music, the latest sonorous experiments, etc.);

— interpretation of genre as a meta-cultural phenomenon (in the Address series by O. Huhel meta-synthesis
of spheres of music and genres recreates the integrity of the spiritual experience of humanity, determines the
diffusion of classicistic and romantic executive codes, the destruction of the academic model of artistic com-
munication and a particular simulation of the genre, in Prelude without Fugue reduction of the baroque small
polyphonic series and playing with models of genres creates genre simulation);

— “Simulacrum” is a Postmodern parody “anti-variant” of the genre. Thus, V. Runchak in Hello, M.K.,
or three-Modern soNorant Norm for Piano in the light of the Postmodern revision of the values of humanity
exposes the total destruction of the conceptual, compositional, expressive and symbolic foundations of genre
paradigms, turns the performer into a co-author and “coordinator” the process, creates a parody “rebus-model”
of academic artistic communication, in which the student independently forms a new model of perception.

The rhizome interpretation of genre paradigms reveals the rhizome number of potentially heuristic ways
and algorithms for further research of modern trends in genre modification in Ukrainian piano music. One of
the most relevant is the coverage of the genre foundations of piano works by Yu. Ishchenko, S. Bedusenko,
L. Kolodub, V. Poleva, L. Shukailo, I. Shcherbakov, L. Yurina, etc. context of musical thinking and language
at the beginning of the 21 century.
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TEHAEHII MOJU®IKALIL KAHPY | 3umornsn Haranis IOpiisna
B CYUACHIU YKIT’AIHCI)KH/I Kanoudam mucmeymeosnascmesa, doyenm,
OOPTEINNAHHIMN MY3UUI: | Xapriecoruii nayionansruii ynieepcumem mucmeyme

BIJ META- 10 AHTUXKAHPY | in. I I1. Komaspescvrozo,
Xapris, Ykpaina

Mera pmocmimKeHHS — BHUABUTH [JETePMIHAHTH Ta cHeru@piKy TeHAEHIIH Momudikarii KaHPOBUX MOZICIeH
y CydYacHIi yKpaiHCBKil QopremiaHHI My3WIi Ta IMOB’s3aHI 3 HAMH TpaHC(OpMAIli CTaTyCy BHKOHABIS 1 XyHOXHBOI
KOMyHiKalii. MeToIoMNOrif0 CTaTTi CTAHOBJIATH KyJIBTYPOJIOTIYHHIN, MHCTEITBOSHABYMK 1 KOMITAPATHBHUHA IIXOIM, SKI
YMOXJIMBUJIM OCMHCIICHHSI LUIAXiB TpaHcdopManii »aHpy B TapagurMajlbHUX BHMIpax KyIbTYpH CYYacHOCTI, a TaKOX
TPUHIMIN MY3HKOJIOTIYHOTO, 30KpEMa >KaHpPOBOTO aHaiily, sIKi 3a0e3Meuiiiv YCBIIOMIICHHs crienu(iku TpaHchopmanii
JKQHPOBHX MapajyrM, 10 € BKIMBUMH 3aBJaHHSAMH Cy4acHOI My3ukoiorii. HaykoBa HOBH3HA CTarTi HOJsrae y BUSIBICHHI
CBITOIIAAHHUX JETEPMiHAHT, KOHICITYyaJbHOI Ta KOMIO3HIIIHHO-CTPYKTYPHOI Crienu(iku TpaHcopmarii KaHpOBHX MoJemneit
y ¢opTemiaHHUX TBOpPAaX CYYaCHMX YKpaiHCBKHX KOMIIO3HTOpPIB, 30KpeMa Ha OCHOBi aHamizy TBopyocti O. SIkoBuyka,
C. 3axwurseka, O. ['yremns, B. Pyruaxa, sxi He HaOylTi BUYEPITHOTO BUCBITIICHHS B HAYKOBOMY ITHCKypci. OOTpyHTOBaHO, IO KaHP
SIK ()eHOMEH MY3WYHOTO MHCTEITBA B CyYacHil YKpalHCBKil (hopTemiaHHIl My3HIli TOCTAE B Y0’ €KTUBI30BAHUX TPAKTYBaHHSIX,
PI3HOMAHITTS SIKMX PE30HYE 3 PHM3OMHICTIO MapaJUrMaIbHUX HACTaHOB KYJIBTYPH IOCTMOIEPHI3MY Ta 3yMOBIIOE 3MiHY
(yHKIIH BUKOHABIS Ta PEBi3il0 MPUHIMIIIB XyA0KHBOI KoMyHiKalii. BucHoBku. Cy4acHa QopremnianHa My3uKka yKpaiHCHKUX
KOMIIO3UTOPIB JIEMOHCTPY€E PU30MHY TpaHC(OpMAaLiio jKaHpy, MPOSBAMH SKOI € «IMIUIIIMTHURY» CHHTE3 JKaHPIB IiJ yac
JeKmapariii aBTopoM >KaHPOBOI BH3HAYEHOCTI; NEKIApaTHBHHUI CHHTE3 KaHPIB Y CTWIBOBIH MOIYIII] >KaHPOBUX MoJeNei,
Opi€HTAIlii Ha METAKaHPOBICTB SK BITOUTTS CYy4acHOTO MOJIIOTY KYJBTY D, KOHKpeTH3aIli1 3asBIeHOT MOJIeIi JKaHpPY IIPOTPaMHICTIO
i IOIaTKOBUMH 3HAKaMH JKaHPIB; CHHTE3 My3HYHOI0, BepOAIbHOTO Ta Bi3yallbHOIO Havall; eKCIIePMMEHTAIIbHUM CHHTE3 3HAKIB
ICTOPUKO-KYJIBTYPHHUX €I10X, BU/IIB MUCTELTBA, XKaHPIiB, 30KpeMa TeHACHLIIS Tearpatizalii GopTeniaHHOT My3HKH; IHTEpHpeTalis
JKAHPY SK METAKYJILTYPHOTO ()eHOMEHY; «CUMYJIIKPH3aLlish) — MOCTMOJIEPHICTCHKE TapoiiHe epeTBOPEHHS Ha aHTHKaHP».

Knrouosi crosa: hoprenianHa My3uKa; )KaHp; IHTEpIIpeTallis; BAKOHABCbKA MOJIEIb; XYA0XKHS KOMYHiKallis

TEHAEHIOUU MOAU®UKAILIUU KAHPA | 3umornsn Haramus FOpreBHa
B COBPEMEHHOM YKPAUHCKOM | Kanouoam UCKYCCMBOBeOeH s, OOyeH,
®OPTENUAHHOM MY3bIKE: Xapvrosckuii HayUOHANbHBIN YHUSEPCUNEN UCKYCCME
OT META- 10 AHTU-KAHPA | um. U. I1. Komaapesckozo, Xapvros, Yipauna

Llenp wccnenoBaHusi — BBUIBUTH JIETEPMUHAHTBI M CIELM(HUKY TEHICHIMH MOAM(UKAIMK >KAaHPOBBIX MoJesei
B COBPEMEHHON (hopTenMaHHON My3BIKE M CBA3aHHBIE C HUMM TpaHC(HOPMAIMK CTaTyca UCHOIHUTENS U XyI0)KECTBEHHON
KOMMYHHKallid. METOIONOTHIO CTaTbll COCTABISIOT KyJIBTYPOJIOTHYECKHH, WCKYCCTBOBEIUECKHH M KOMIIapaTHBHBIA
TIOZIXO/IBI, OOECIIEYMBIINE BO3MOXXHOCTh OCMBICIICHHS IyTeH TpaHC(OpMalnuM XaHpa B MapaJirMaJIbHBIX H3MEPEHHUSIX
KyNbTypbl COBPEMEHHOCTH, a TaKXKe IPUHIUMIBI My3BIKOJIOTMYECKOTO, B YAaCTHOCTM KaHPOBOTO AaHANN3a, KOTOpBIE
CIIOCOOCTBOBAJIM OCO3HAHHUIO CIEHU(UKN NpeoOpa3oBaHMsl KAHPOBBIX MApaJUrM, YTO SBISIETCS BAXKHBIM 3aJlaHUEM
COBpeMeHHOﬁ MY3bIKOJIOTHH. Haquaﬂ HOBHU3HA CTarbuM COCTOUT B BBIABJIICHUHM MHPOBO33PCHUCCKUX ACTCPMHUHAHT,
KOHIIENITYaTbHOH M KOMITO3UIIMOHHO-CTPYKTYpHOU creldukn TpanchopManmii kaHPOBBIX Mofeel B (oprennaHHOM
TBOPUYECTBE COBPEMEHHBIX YKPAaHHCKHX KOMIIO3UTOPOB, B YacCTHOCTH Ha OCHOBE aHanm3a mpomsBeneHui O. SIxoBuyka,
C.3axurero, A.I'yrems, B.PyHuaka, KkoTopble He OOpEnM HCUEpPIIBIBAIOIIETO OCBEIICHHS B HAaydHOM JIHCKypCe.
OO60CcHOBaHO, YTO XaHP Kak ()eHOMEH MY3bIKAJILHOTO HCKYCCTBA B YKPAaUHCKOH (hopTenuanHoi My3bike pyoeka XX—-XXI cr.
Tpe/icTaeT B CyObEKTU3MPOBAHHBIX TPAKTOBKAX, Pa3HOOOpasMe KOTOPHIX PE3OHHPYET C PU3OMHOCTBIO IMapaurMajbHBIX
YCTaHOBOK KYJIBTYPBI IOCTMOIEPHU3MA U 00YCJIOBIMBAET MpeoOpa3oBaHue (GDyHKIMH HCIIOIHUTENS U PEBU3UIO IPUHLIKIIOB
XyIO)KECTBEHHOH KoMMyHHMKaiuu. BpiBogpl. CoBpemeHnHas (opTenuaHHas My3blka YKPauMHCKUX —KOMIIO3HUTOPOB
JEMOHCTPHPYET PHU3OMHYIO TPaHC(HOPMALIHIO KaHPa, TPOSBICHUSIMU KOTOPOH SIBIAIOTCS «MMIUTHLUTHBIN) CHHTE3 KaHPOB
IPU  JIeKJIapaliiil aBTOPOM KaHPOBOH OIPENENICHHOCTH; IEKIAPaTHBHBIM CHHTE3 XaHPOB IPH CTWJICBOW MOIYIISILIUN
KAHPOBBIX MOJIETIEH, OPHEHTALMN Ha METAKaHPOBOCTh KaK OTPa’KEHHE COBPEMEHHOTO TIOJIMIIOTa KYNBTYD, KOHKPETHU3aLNN
3asIBJICHHOW MOJIEIH JKaHpa IPOrpaMMHOCTBIO H IOTIOJTHUTEIEHBIMHI 3HAKaMH )KaHPOB; CHHTE3 MY3bIKaJIbHOTO, BEpOaIbHOTO
1 BU3YyaJIbHOTI'O Ha4all; 3KCHepMMeHTaHbeIﬁ TOTAJIbHBIM CHHTE3 3HAKOB HCTOPHUKO-KYJIbTYPHBIX 3I10X, BHJOB HCKYCCTBa,
KaHpPOB, B YaCTHOCTU TCHACHIHHN TCaTpain3alnu (I)OpTeHI/IaHHOﬁ MY3bIKH; UHTCPIPETALINHN KaHpa KaK METAKYyJIbTypHOI'O
(heHOMEHa; «CUMYIIKPU3ALHsD) KaHpa — MOCTMOJIEPHUCTCKOE MTAPOJUIHOE IPEBPAIICHHE B «AHTU-KAHP).

Kniouesvie cnoea: QoprenmanHas My3blka; KaHp; WHTEPIPETAlNs; HCIIOIHUTENIBCKAsT MOAEINb; XyHA0’KECTBEHHAs
KOMMYHUKAIHs
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Merta mocnifkeHHs: — BHUSBUTH OCOOJNMBOCTI METONMKU peneTuiiiHol podotu 1. MypaBcbkoro 3 Xopom; 3’sCyBaTu
crier(iKy 3aCTOCYBaHHS JMUPUTCHTOM PI3HOMAHITHHX KOMIIOHEHTIB XOPOBOi 3BYYHOCTI B acIeKTi XyHOXHBO-00pa3zHOl
iHTepHpeTarii pi3HUX KAHPOBO-CTIIIHOBHX 3Pa3KiB, PEIIPE3CHTOBAHMX XOPOBOIO MiHIaTIOPOI0, 00pOOKaMH HAPOIJHUX ITiCEHB;
PO3IIMPUTH YSIBICHHS NP0 CYTHICTh MHCTELBKOTO ()eHOMEHY MUTIL. MeTtononoriuHa 6aza JOCHiIKEHHS IPYHTYEThCS Ha
3aCTOCYBaHHI yHiBepCaJbHUX HAYKOBUX METOJIB, TIONIMPEHUX Y Cy9aCHOMY MY3MKO3HABCTBI, — METOJIB 1HIYKIIi, JeAyKIIil,
aHayti3y i CHHTE3Y, L0 CIPUSIIO OCMUCIICHHIO 0COOIMBOCTEH penetuiiiioi podoru 1. MypaBcbKoro 3 XopoM, CyTHOCTI Horo
MHUCTEIBKOro ()eHOMEHY Ta POJIi i 3HAYEHHS B PO3BUTKY YKPATHCHKOTO XOpOBOTro MUCTel[TBA. HaykoBa HOBH3HA JIOCITIKEHHS
TIOJIATAE B TOMY, III0 B HBOMY BIIEpIIIe 3iiCHEHO CHCTEMHE, BCeOITHE TOCTiIKEHHS (POPMYBaHHS JUPUTEHTCHKOI 1 IIEIarOriYHO
Metoauku [1. MypaBcekoro, BHUsBIEHO crenudiky KpHcTami3alil BUKOHABCHKHX IIPHHOMIB 1 3aC00iB, SKi 3rOAOM CTald
HEBII’€MHOIO KOMITOHEHTOIO HAIllOHAIBHOTO XOpoBoro MucrenTsa. BucHoBku. TBopya mocrars I1. MypaBcbkoro yocobioe
Iy ernoXy yKpaiHCHKOIO XOPOBOTO MHCTEITBA, aKyMYIIOIOYHM B COO1 JIOCBiA KiJIBKOX IOKOJNIHb 3HAKOBHUX BITUM3HSHUX
JIMPUTEeHTIB-XOpMEHCTepiB, HANAIITOBAHUX HA €JIMHUI CBITONISAIHUN «KaMEepPTOH» — JII000B /10 PiHOT 3eMJIi Ta 11 KyJBTYpH.
ExcriepyMeHTanbHi MOUIYKH MUTIS chopMyBanu (axoBe MiIIPYHTS, HA SIKOMY 3rOJIOM PO3BUHYNACS MiSUIbHICTh IUIESIH
BuzatHUX qupureHTiB. [Ipogecionanizm [1. MypaBcbkoro, #0ro HOBaTOPCHKi MiAXOAN B pOOOTi 3 XOPOM € TOPOTOBKA30M IS
CydYacHUX i MaifOyTHIX AUPUTEHTIB Ta BUKOHABIIIB. BogHOYac TBOpYa i memaroriyaa AisutbHicTh [1. MypaBchbKOro — BasKIIMBHI
(akTop y mporieci CTBEpIKEHHS HAIIOHATBHOT CAMOCBIIOMOCTI Ta aKTUBI3aIlii TaTPIOTHIHIX TCHACHIIIH.

Knrouosi crosa: TlaBno MypaBcbkuit; MeToANKa poOOTH 3 XOPOM; IMPUT€HT-XOpMEHCTEp; KOMIOHEHTH XOPOBOT 3BYUHOCT;
YKpaiHChbKa XOpOBa KJ1acUKa

Beryn

Cepen BUIAaTHUX AUPHUTEHTIB, SIKi PETPE3EHTYIOTH PO3BUTOK YKPATHCHKOTO XOPOBOTO MHCTEITBA XX CT.,
noctatk 11. MypaBcbkoro 3aiimMae 0coOmuBe MicIle, a/Ke HOTO AisUTbHICTh 3HAYHO PO3IIMPHIIA apCeHAN TeX-
HIYHHX 3aCO0IB BITUM3HSHOTO aKarejIbHOrO XOPOBOTO BHKOHABCTBA, BUBIBIIM HOr0 Ha HAWBHUIIMK IIa0elb
XyJI0KHBOT TockoHanocTi. [1. MypaBchkoMy MOMIACTHIIO HE JIUINEG CTBOPHUTHU BIIACHY, IIUTKOM 1HIWBITyadbHY
napagurMy XOpMeUcTepCchKoi AISUTBHOCTI, ajle i MalCTepHO PETPAHCIIOBATH 11 Kpi3k MPHU3My 0araropiuHOro
MEeJIArOTIYHOTO JOCBIAY KiJTHbKOM ITOKOJIHHSAM BITYM3HSHHUX TUPHUTEHTIB-XOpPMEHWCTEpiB. 3 OISy HE BCE I1e
BHHHKAE MOTPeda B MOCTIHKEHHI CIIEIN(IKN PETeTHIIIHHO-X0OpMEHCTEepChKOi poOOTH MaeCTpo, a TAKOXK Y BU-
CBITJIEHHI METOJIOJIOTIYHUX aCIIeKTiB, TIOB’A3aHUX 3 OpUTiHAJIBHUMH Tigxonamu [1. MypaBchKoro 10 XymoxK-
HBOI IHTEpIIpeTallii pi3HOXKAHPOBUX Ta PI3HOCTHIHLOBHX TBOPIiB YKPATHCHKOI XOPOBOI KIIACHKH, IO i BU3HAYAE
AKTyaJbHICTh TEMH IIi€1 CTATTI.

Ananiz ocmannix oocniodicens i nyonikayiu. Cepell TOCIIKSHb OCTAaHHBOTO Yacy, Y SKUX HaHIOBHIIIE
BHCBITIICHO IisibHICTh I1. MypaBchkoro, ciifl BigsHauntu moHorpadiro O. benu (2002), ne rpyHTOBHO mpoa-
HaJIi30BaHO MHUCTEILKHI ()EHOMEH MHTIIS 3 TO3HIIIi pO3TOPHYTOTO KYIBTYPOJIOTIIHO-010TpadiqHOTO JUCKYP-
cy. Pizni rpani TBopuoi inauBigyansHoCTI 11. MypaBCchKkoro B IpOEKIlii Ha pO3BUTOK YKPAiHCHKOTO XOPOBOTO
muctenTBa XX CT. BUCBITICHO B nparsix A. Jlamenka (2007), FO. Tkau (2012), JI. Cenuenxo (2018). CyrreBUM
JIOTIOBHEHHSIM JIO BKa3aHUX Mpallb € CIIOTaJIX 1 CIIOCTEPEIKEHHS KOJIUIIHIX YYHIB MUTI, 30Kpema JI. ByxoH-
cpkoi (2012), JI. Stna (2012), a takox HanpamtoBanHs O. Illokana (2014), chokycoBaHi Ha BUSBJICHHI TJIH-
OMHHOT crIopiHeHOCTI 6ararorpanHoro Tananty 1. MypaBchKoTO 31 CBITOINIATHUME YCTOSIMH Ta TPAIULIIMU
yKpaiHcbkoro erHocy. Ilopsya i3 muM Opakye JOCHIIKEHD, Y AKHX PO3IIAIAIOTHECS METOMOJOTIUHI acIeKTH
peneruniinoi podoru 1. MypaBchKoT0, 0 MICUITIOE aKTyalbHICTh 1i€1 PO3BiIKH.

© Jlucenxo B. B., 2020
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HayxoBa HOBM3HA A0 CIIIKEHHS MTOSICHIOETHCS TUM, 1110 B HHOMY yTIEpIIIe 3iiCHEHO CUCTEMHE, Pi3HOOIYHe
JocHiKeHHs crienndiku GOpMyBaHHS TUPUTECHTCHKOT i meaaroriuHoi metoauku [1. MypaBchbKOTo, BHSIBICHO
0COOIMBOCTI KpHCTami3allii BAKOHABCHKUX MPHUHOMIB 1 3aC00iB, SKi 3rO/IOM CTaIH HEBiJ €MHUM CKJIaTHUKOM
HaI[IOHAJILHOTO XOPOBOT'O MUCTEIITBA.

Merta crarTi

Merta nocCiipKeHHSI — BUSIBHTH OCOOJIMBOCTI METOIUMKH perneTuriinoi podoru I1. MypaBcekoro 3 xo-
POM; PO3KpUTH crienudiKy BIPOBAIKEHHS Pi3HOMAHITHUX KOMIIOHEHTIB XOPOBOI 3ByYHOCTI MiJi KyTOM 30pY
XyAOKHBO-00pa3HOi iHTeprpeTanii pi3HUX >KaHPOBO-CTUIILOBHX 3pPa3KiB, PEMPE3eHTOBAaHUX XOPOBOIO MiHia-
TIOPOI0, 00POOKaMH HAPOJHUX ITiCCHb.

Buxnan matepiaay gocaixskeHHs

TBopua mocrars [1apna [BanHOBHYa MypaBcbkoro (1914-2014) yocoOiroe 1ity ermoxy yKpaiHChKOTO X0po-
BOTO MHUCTELTBa, aKYMYJIIOIOUH B 001 TOCBI/ KiJIbKOX IMOKOJIiHb BUAATHUX BITYU3HSIHHUX TUPUTEHTIB-XOpMEH-
crepiB. Lle i He QUBHO, aJpKe BOJECIO JI0NI HOMY CyAMJIOCS TOETHATH Y CBOiM TBOPYIM MisSUIBHOCTI HalKpa-
111 3700yTKH MOMEPEAHIX CTOIITh 3 MUCTEILKMMU MOIIYKaMH BHJIATHUX MANCTPIB APYroi MOJIOBUHU XX CT.
OxpiM MOTY>KHOTO TaJaHTY, IPUTaAMaHHOTO MaecTpo, TAKUH CHHTE3 MOTpeOyBaB 0ararb0X 3yCHIIb, KOMITKOT
HaIoJEeTIIUBOCTI 1 Jacy.

Uumano pokiB 3HamoOmnocs II. MypaBcekomy, adu BiauutipyBaru axoBy MaiCTEpHICTh Ta BiIHANTH
BJAaCHY YHIKaJIbHY TE€XHOJOTiI0 METOAMKH POOOTH 3 XOPOM. AINOIeeEM IOTO TPUBAJIOTO IMPOIECY, IO y3a-
ragpHUB OaraTopiyHU{ AOCBiA MPAKTUYHOT pOOOTH MUTLS 3 PI3HUMH XOPOBHMH KOJIEKTUBAMH, Y TOMY YHUCIi
Il TaAKUMU yCIIaBIEHUMH, SIK « TpemOitay i «/lymkay», craB 6araToniTHIH nepioJ] TBOPUO JisNIEHOCTI MaecTpo,
OB’ SI3aHHUH 3 KEPIBHUIITBOM CTYAEHTCHKHM XopoM HamioHanbsHoi My3udHoi akanemii Ykpaiam im. 1. I. Yaii-
KOBCBKOTO, sikoMy 11. MypaBcbKwii TPUCBATHB OiIbIIle COpOKa POKIB CBOTO JKHTTSI.

OxpiM, peneTHIiiiHO-BUKOHABCHKOT AISTBHOCTI, CIIPSIMOBAHOI HA IMiTOTOBKY JEP)KaBHUX ICIHTIB, CTY-
neHtcekuil xop Ha yomi 3 I1. MypaBcekum ynpoposxk 1970 — moyarky 2000-x pp. mpoBiB 0e31iy KOHLEPTIB
B YKpaiHi Ta 3a KOpIoHOM, Y ToMy uucii B ABctpii (1994), Kanaai (1993) Himeuunni (1994), llseiinapii
(1992-1996), Yopuoropii (2001). [Topsz i3 1um, Xop 3MIHCHUB IECATKA MAlCTEPHUX ayi03alKCiB CBITOBOT
Ta YKpalHCHhKOI KIIACHKH, K1 BBIMIIUIN 10 30JI0TOT0 (POHIY YKPAiHCHKOTO BUKOHABCHKOTO MHCTEITBA, 30Kpe-
Ma, — TBOPIB BITYM3HAHOI TyX0BHOI My3uku (1972), Maike Bcix miceHHUX 00po6ok M. JleorroBuua (1977),
nityprifiaux tBopiB A. Benmens (2003), O. Kommms (1990), I1. YaiikoBcskoro (1992). 3nayHa yacTHHA IIUX
3amuciB 3rofoM Oyna ckomifioBaHa Ha aymiokacetu, CD, a HuHI 30epiraeThcst 3aBASKH Cy4acHHUM LU(QPOBUM
ayJI0TEXHOJIOTIsIM.

Sk BumatHUil Maiictep 3 BeIMYE3HHMM BUKOHABCHKHMM JOCBIZIOM i TBOpUOIO iHTYIHi€ct0, [1. MypaBchKuii
YiTKO YCBiJIOMJIIOBaB, II0 po0O0Ta 31 CTyAEHTCHKHM KOJIEKTHBOM HOTpeOye BiJ HHOTO He jwuiie (axoBoi AH-
PUTEHTCHKOI MaiCTEPHOCTI, ajie i yMiHHS JOHECTH MOTPiOHY iH(POPMAIiI0 MAaKCUMAIIBHO TIPOAYMAHO H 10-
CTYIHO, Ha KIUTANT CBOEPIAHOI HaBYaJIbHO-IHTEpakTUBHOI rpu. 3 mieto MeToro I1. MypaBcbkuil, sIK paBuio,
3aCTOCOBYBAB y IPOIECi peneTHLii BiAMOBIAHUI TEXHIYHUM MpUHAOM, HAPUKIAJ CIiB HA MOPMOpaHIo abo
OpyMeH[I0, SIKHH J0noMaraB CTYACHTCHKOMY XOPOBOMY KOJICKTHBY BiHAHTH yHiKaJbHY TeMOpajibHY Maili-
TPy ¥ BOAHOYAC MPOMHSATHCS OCOOJIMBHUM XYIOKHIM HACTPOEM, MOTPIOHUM Ui BUKOHaHHS. [Ipu mpomy, sk
3raIyI0Th KOJHIIHI YYHI MaecTpo, XOPHCTH 3 BEIMKHUM 3aI[iKaBJICHHSIM JOyYaIUCs 10 EKCTIePUMEHTATBHIX
IIOLIYKiB MUTIISI, AaKTUBHO «3YMTYIOUYM» HOTO KOHCTPYKTUBHI IPOIIO3MLIi, OB 5I3aHi 3 AUXaHHIM, IITPUXAMHU,
IHTOHAIi€r0, KyIbTYypoto 3BYKY (byxoHchka, 2012; ftmo, 2012).

TexHIYHOIO IePEeAYMOBOIO TaKol TBOPUOI CHiBIpalli € PakTop CIyXOBOro HaJaIITyBaHHS AUPHUICHTA 1 XO-
PUCTIB Ha aJieKBaTHE CIPUHUHATTS i 1HTOHALINHO TOYHE BIATBOPEHHS PI3HOMAHITHUX MY3WYHO-aKyCTHUHHX
(eHOMEHIB, 6€3 YOro He MOMIJIMBO YSBHUTH OyIb-IKHH MY3WYHO-pPETIETHLIHHMN Tporec. BpaxoByroun Iie,
I1. MypaBcbKUil HEOTHOPA30BO 3ayBa)KyBaB, IO B MPOIIECi BUKOHAHHS MY3HMYHOTO TBOPY CITIBaKy HEOOXiTHO
«...IIOEHATH TPU YMOBH, BaXJIUBI VIS CIIBY: HOOYMamu, nouymu, 6KIIOUUMU 20710CO8I MONCIUBOCMI (Kypcus
Haw — B. JI)» (beny, 2002, c. 13).

BuKII0YHO BaXKJIMBMM YMHHUKOM, LIO0 3a0e3Medye ONTHMAalbHE MOEAHAHHA LIUX YMOB, IIOCTA€E pO3CHi-
8aHKa, SIKa CIIPUsE HAJAIITYBAHHIO BHYTPIIIHBOTO CIIyXYy JTUPUTEHTA i XOPUCTIB Y MPOLECi peneTuliiinoi Ta
KOHLIEPTHOI AisUTbHOCTI. [HAMBIAYyaibHO po3pobieHa I1. MypaBchkuM po3cIiBaHKa, 3a CIIOTaJaMU KOJHUIIHIX
CTYZIEHTIB-XOPOBHKIB, 30kpeMa JI. byxoHcekoi, JI. STia, He 3MiHIOBaNacs BIPOJOBXK AECCATHIIITH, BOHA CKIIa-
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Jianacst 3 Lijoi HU3KKU BOKAIbHO-TEXHIYHUX €JIEMEHTIB, TOKINKAHUX [TOKPAILUTH IHTOHYBAaHHS B MEXax pi3HO-
MaHITHUX MEIIOJUYHUX Ta TApMOHIYHMX ciiBBigHOIIEHs (beru, 2002).

AKTHBHE 3aCTOCYBaHHS IMX €JIEMEHTIB faBaiio 3Mory [1. MypaBcbKkoMy pO3BHHYTH B MaliOyTHIX XOpMeHi-
cTepiB (axoBi HABUYKH BOKAJBHO JOCKOHAJIOIO W MHUCTEHBKH OIyXOTBOPEHOTO IHTOHYBaHHsS W BOAHOYAC
YHUKHYTH MOMJIMBUX TEXHIYHHX HenoiikiB. Lle HaOyBamo ocoOnMBOro 3Ha4eHHS B KOHTEKCTI HACTYITHHX,
KITIOUOBHX €TaIliB PENEeTUIIHOTO MPOIeCy, CIPSIMOBAHNX Ha JieTajlbHE BUBUCHHS KOHKPETHUX TBOPIB Ta MO-
IIyK METOJIB iX MHCTEIBKOI iHTeprpeTamnii. CaMe BOHM BHUCBITIIOIOUYH XapaKTEPHI 0COOIMBOCTI XOpMencTep-
CBHKOI JiSUTBHOCTI MHUTIIS, € KITFOUEM JI0 PO3YMiHHS OTO OpPHUTiHANBHAX TBOPYHX IiIXO/IB.

[lepeocMuciioroun BIACHUI MUCTEIBKUI TOCBif 3 MO3HUIlii menaroriyHoi mpaktuku, [1. MypaBchkuit
CHPSIMOBYBaB OCHOBHI1 3yCHJIJISI HA BUSIBIICHHSI B KOXKHOMY 13 pO3y4yBaHUX Ha PEMETHULIil TBOPiB IPUTaMaHHOTO
HOMy XapakTepy Ta eMOI[IITHO-00pa3HOro KOJOPHUTY, aJeKBaTHE BiIOOPaXKEHHS SKOTO CTa€ MOXKIIUBUM JIUIIIC
B TIPOIIECi HAIOJENTUBOI TBOPYOI CIIBIpAIli BCiX apTUCTIB Xopy. OTKe, peTeNbHO ONpabOBYIOYN BUKOHAB-
CHKO-TEXHIUHI €JIEMEHTH, OB’ 53aHi 3 EBHUM MY3UYHUM 3a[yMOM, MAaecTpO, MOPS i3 UM, IPHUIUISIB HE
MEHIIIy YBary CTBOPEHHIO OPUTIHAIBLHOI I HETIOBTOPHOI XY/I0KHBOT KOHIISTIITH.

3 omisAqy Ha Iie, BBAXKAaEMO 3a JIOIUIbHE HaBecTH IuTary 3 gociimkeHas O. benu (2002), ska xapakre-
pHU3Y€E CYTHICTh METOAMKH XopMeiicTpa: «Y mporneci penerutiinoi podotu I1. MypaBcekuii popMyBaB BHKO-
HABCHKHI CTHJIb TBOPY MOETAIHO 1 HAJI3BHYAaHO CKPYITYIb03HO — BiJl 3BYKa 10 cTwiiro. J{ist MaiicTpa KoskHa
peneTHiis Mae 4diTke 3aBAaHHA... Hacammepen, 3MiHCHIOEThCS TPYHTOBHA pOOOTa Hal 3aCBOEHHAM XOPOBOI
TEXHIKH, Bif fKoi, Ha mepexoHaHHs [1. MypaBchKoro, Ha I€B’STHOCTO BiIICOTKIB 3aJI€)KHUTh SIKICTh BUKOHAHHS
TBOpY. Ha 1ipoMy erami criBaku Hampy»XeHO MPalioTh HAJ OCHOBHUMHU KOMIIOHEHTaMU XOPOBOI 3BYYHOCTI
(iHTOHAaIi€er0 1 TeMOpOM)» (c. 12).

BpaxoBytoun BKpaii BayKJIMBe 3HaYCHHS BKa3aHUX BOKAJILHO-TEXHIYHHUX MapaMeTpiB, HE MO)KHA OMHUHYTH
YBaroro MPUCKITUTUBE CTABICHHS MUTIS IO MPOOJIEMH TOTPUMaHHS XOPOBOTO CTPOIO, SKHU TPAKTYBaBCsI HUM
HE 3 TTO3UIIii aOCTPaKTHUX HayKOBHX AcQiHIIliNA, a BIATIOBIIHO 10 3aCBOEHUX I1I€ B TUTHHCTBI YKPaiHCHKUX Ha-
POIHOIIICEHHNX CTEPEOTHITIB, — SIK «IUCTE MPUPOJHE JajoBe iHTOHYBaHHD» (MypaBcbkwii, 2012, 2014).
Take cBoepifHe, HATPOUY/] TOYHE 3a CYTTIO, BU3HAYEHHS 3acBinuye Tuooke po3yminas 1. MypaBchkum
aKyCTUYHHUX BIACTUBOCTEH 3BYKY U creuudiku Horo remOpanpHO-pericTpoBoi Ta iHTOHALIHHOI iHTEp-
npeTarii.

Yitke ycBiJOMIICHHSI TIOJIiBAPiaHTHOT MHO)KHHHOCTI BOKaJIbHO-XOPOBOTO IHTOHYBaHHSI CTAJIO MiIIPYHTIM
st ctBoperHs [1. MypaBChbKUM ITiTKOM OPUTIHATBHOT aBTOPCHKOI KOHIIETIII{ YMCTOTO aKanelbHO-XOPOBO-
ro cmiBy. B 11 ocHOBy mokiazieHo, Tak 3BaHy «30HHY» JaJ0-iHTOHAIIHY MapajuTMy, iKa B Cy9acHOMY
MY3UKO3HABCTBI aCOLIIOETHCS 3 TEPMiHAMH «MiKpOIHTEpBaiKay, «MIKPOTOHIKa», XapaKTepU3yIO4YH iH-
TOHAIIHO PO3BUHEHY 3ByKOBMCOTHY CHCTEMY, BJAaCTHBY CTapOJaBHIM My3UYHUM KyJIbTypam. Ii mpura-
MaHHOIO O03HAKOK) € T€, 1[0 BOHA MICTUTh IHTEPBAJW, MEHIII 3a MIBTOHHW Ta MOXIiJMHI Bix HuUX 1/4-1/12,
a TaKOX CKJaJHi iHTepBaiu (3/4 ToHy i 1H.), BUKOHaHHS SKUX BUMAara€e TOHKOTO JaJ0BOT0 YyTTs i Haj-
3BHYAiHO TOYHOTO IHTOHAIIHOTO BigTBOpeHHS. CaMe Take Oe3J0oTaHHE JaJ0Be IHTOHYBaHHS, MaKCH-
MaJIbHO BiAmoBigHE ocoOucTuM Kputepism I1. MypaBchKoro, 3HaUHOIO MipOIO BIACTHBE YKPaiHCHKOMY
MY3U9HOMY (GOJNBKIOPY, — HacamIepes, CTApOBUHHUM HApOJHHUM IICHSIM, B OCHOBI SKHX MPOCTEKY-
I0THCSI HAllpO4yA YyTIMBI BHYTpilIHI 3BYKOBi BiOpauii Ta moB’si3aHi 3 HUMU 00pa3HO-CMHUCIIOBI MiATEK-
cTU. 3aKyMyinboBaHe U BimoOpaskeHe B IUX BiOpalisx BHYTPIIIHE «CaMOBIAAYBaHHS) CHJ AyIIi, CEpId,
BOJII ¥ pO3yMy ITOCTa€ OCHOBOIO JIaJy MPHUPOIHOTO JIFOJACHKOTO MKHUTTS U JIFOACHKOI KYJIBTYPH K YHIKAIbHOT
CaMOpPO3BUHEHO1 BCEOCsHKHOI mismicHoCTi (STmo, 2012). [{poMy mporiecy AyXOBHOTO BIOCKOHAJIEHHS CIIPHUSE
MY3UYHHUH J1a]1 TOBKOJIHUIITHEOTO CEPEIOBUIIIA, SIKUIT, MOB KAMEPTOH, TIOCTIHO 3BYYHTh Y MEJIOAHUIII PiHOT TPH-
ponum # pimHOi MoBH. Tox, sk 3a3Ha4atoTh nociigauku (LLokano, 2014), koM NPUPOAHBO, IO B MENOIiH-
HO-IyXOBHOMY TUIaHI HapoiHa MY3MKa I HapogHa MOBa — HEPO3/ibHI. BOHM CTaHOBIATH BibHY PUTMIYHY
OCHOBY MOPAJILHOTO BUXOBAHHS Ta KYJIBTYPHOTO CAMOPO3BUTKY JIFOAWHU Ta 30ipHOT LITICHOCTI HAPOY, @ TAKOXK
caMoopraHizalii HIMH MHTOMOTO MPHPOIHO-KYJIBTYPHOTO KUTTEBOTO CEPEAOBHIIA (TaM caMo).

VY 3B’sI3KY 3 IIMM BaXXJIMBO HAraJlaTH, 110 HApOJIHA MiCHS CYMPOBOKYBaa Bech TBopunit nuisix [1. Mypas-
CBKOTO0, SIKHI BiH KUB 1 MHCITUB (OJIBKIOpHIMHU 00pa3amu. CTBOpEHI MaecTpo BUCOKOXYIOXKHI iHTEepHpeTarii
00po0OK YKpaiHCHKHX IMiCEHB BpaXKalld MaHyBaJbHUKIB OT0 TAJTaHTY JIOTIKOI PO3BUTKY XyIOKHBOTO 00pasy
Ta HEHMOBIPHOIO CMHUCIIOBOIO TITHOUHOIO.

[Tpuramanne I1. MypaBcbkoMy BMiHHSI 3aHYPUTHCS B €MOLIIMHO-TICUXOJIOTYHUI CTaH MY3UYHOTO TBOPY
I TOCKOHAJIO MepeaTH HaUTOHIII BiATIHKKA HOTO 0Opa3HOTO 3MICTy MPOSBISIIOCS HE JIMIIE i yac KOHIEPT-
HOTO BUKOHAHHS, — BOHO 3a(DiIKCOBAHO HAa YHCJICHHHX ayli03aIrcax, Mo 30epenin s HaIMaIKiB YHIKAIbHY
HEMOBTOPHICTh MUCTEILKOTO TaJTAHTY MUTIIS.
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Ha nymky mocmimaukiB (benu, 2002; Jlamenko, 2007), ¢bopMyBaHHIO Ii€i JUBOBIKHOI 3aTHOCTI
I1. MypaBcbKoro 10 MaKCUMaIbHOTO BiITBOPEHHS 3aKJIaJeHOI B HOTHOMY TEKCTI My3U4HO-eMOLiiHO1 iHpop-
Mallii cipusiB 6araTuii JOCBi HOTO CIIJIKYBAaHHS 3 BUJATHUMU BITYM3HAHUMH 1 3aKOPIOHHUMHU TUPUTEHTAMH,
peTeTHILiHI MiAX0IU SKUX 3rof0M OYyJIM HUM TBOPYO EPEOCMUCIICHI B KOHTEKCTI MeIaroriaHoi Ta KOHLIEPTHOT
JisuTbHOCTI. 30KpeMa, sIK HEOJHOPa30BO KOHCTATyBaB caM MaeCTpPO, BIIYYTHHI BIIMB Ha CTaHOBJIEHHS HOTO
IHAMBIAyabHUX TBOPYMX PUHOMIB CIpaBuia mpodeciiiHa MeToANKa BUAATHOTO aMEPHUKAaHCHKOTO JUPUTEHTA
P. Illoy, 3 sxum I1. MypaBchkuii mosHaifomuscs B 1962 p. Ii cyrnicTs monsrana B ToMy, o ocHOBHaA yBara
B TpoLeci poOOTH Hal MEBHUM MY3HYHHM TBOPOM 30CEpEIKyBajiacs Ha JOCKOHAJIOMY ONpALFOBAHHS OKpe-
MHUMH CITiBaKaMH Ta Pi3HUMH TPyHaMy XOpY BiANOBIAHMX XOPOBHUX MapTii. 3akItOuHa K 3BEACHA PENeTUIis
BiJIOyBasIacs BKe 1HOJI Mepe]l CaMUM KOHIIEPTOM.

OOpagiiu 3a B3ipellb BKkazaHy MeTonuky, [1. MypaBcbKuii i3 yacoM copMyJTtOBaB OJIMH 13 BIACHUX OCHO-
BOTIOJIOKHHX (paXOBMX NPUHIIUIIB. FIOro CyTh MONATae B TOMY, 110 KOXKEH XOPHCT Ma€ YABIATH cebe He JTHIIe
KOMIIOHEHTOIO KOJIEKTUBHOT'O IIPOLIECY MUCTELLKOI'O TBOPEHHS, ajie i, (PaKTHUHO, COJIbHUM CIIiBAKOM, KOTPUH
0COOHCTO BUKOHYE XOPOBY MAapTilO SIK CAMOIOCTaTHIA BOKaJILHUH TBip. 3 METOIO BiANPALIOBAHHS LIUX HABU-
yok [1. MypaBceKuii perynspHo 31iHCHIOBaB iHANWBIAyallbHI MPOCITYXOBYBaHHs KOXKHOTO XOPHCTa HA TIPEAMET
3HaHHs HUM cBoei naptii (benu, 2002).

[Mopsin 3 peTensHUM BJOCKOHAJICHHSIM 1HTOHAIIHHO-TeMOpaIbHAX XapaKTepPUCTUK MUTEIb 3BEPTAB 0CO-
ONMBY yBary Ha BiATIOBIJHICTh KOHKPETHUX BOKAJIHHO-TEXHIYHMX 3aCc00IB 1 OB’ sI3aHUX 3 HUIMHU 0COOIMBOCTEH
3BYKOYTBOPEHHsI CHHTaKCHYHO-(OPMOTBOPUMM IapaMeTpaM My3H4HOi apamaryprii. Came ToMy B mporueci
PO3ydyBaHHS My3UYHOI'O MaTepialy AUPUICHT Maibke 3aBKAN pOOUB pO3IiNbHI peNeTHLil, IPALIOI0UH 3 KOX-
HOIO TapTi€I0 OKPEMO, 1 JIMIIIE 3 4aCOM 3BOJISTUM MApTii O1HA MO OAHIN JOKyNH. Takuii anropuT™ peneTULiiHOl
po0OTH MaeCTpO MIT 3aCTOCOBYBATH BITPOJOBXK KUIBKOX THIKHIB, @ THOZI ¥ MICSIIiB, MPUCKITUIMBO CTABIITYUCH
JI0 BCIX JieTalieii XOpOoBOTO 3ByUYaHHS.

TpuBana miarorosya podoTa 3ade3mnedyBaiia HeOOXiIHI TEXHITHI IEPETyMOBH VIS 3aBEPIIATBHOTO ETaIy
OIIPALIIOBAaHHS XOPOBOI HApTUTYPH, IOB’A3aHOIO 3 MAKCUMAJIbHO TOYHUM AOTPUMAHHIM 3aKJIaleHOl B TBOPI
aBTOPCBHKOT My3HYHO-ApPaMaTypriuHoi KOHIEMNLii Ta MOUIyKOM 3aco0iB ii moniBapiaHTHOTO MEPEOCMUCIICHHS
B TIPOLIECi BUKOHABCHKOT MPaKTUKH. Llei BaskiuBuUil eTan peneTuliinoi podoTH, OKpiM iHIIOTO, mependayan
TAKOXK 3aCTOCYBaHHS €JIEeMEHTIB XyIO)KHBOI IMIpOBi3alii, ska Oylia OIHI€I0 3 BAKIUBUX (POPMAHT TBOPUOTO
oOmapysanus I1. MypaBcbkoro.

AOW TIepeKoHaTHCs B IbOMY, IOPEYHO 3BEPHYTHCS 10 YHCICHHHUX CITOTaiB ITaHYBAIbHHKIB TaJaHTy MHUT-
111, SIKi OJHOCTAaWHO 3aCBiMUYIOTh, IO KOXKHUH KOHIEPT 1. MypaBchKoro OyB MO-CBOEMY YHIKaJIbHHUM i HEIO-
BropHuM (benu, 2002; Byxonceka, 2012). 1le i He muBHO, ayke ONWH 1 TOW JKe TBip Y MUCTEIbKil ysaBi Mae-
CTpo mependauaB HasIBHICTH OJpa3y KUIBKOX IMHOOKO MPOAYMaHUX XyAOXKHIX IHTEpIpeTalii, a 0TxKe, Iopas
MO-Pi3HOMY 3BY4aB y KOHILIEPTHOMY BHUKOHaHHi. | muie nocBigdeHi ¢axiBli MOIIM TOMITUTH, IO LI, Ha Mep-
HIMH TIOTUISLI, CIIOHTaHHA Herlepea0adyBaHicTh Oyia pe3ysbTaToM TPUBAIIOL IMiIrOTOBYOT peneTHIiiHOT pobo-
TH, SIKa O HAWMEHIINX APiOHHUIF MPOTHO3yBaja Pi3HI BapiaHTH MUCTEUBKOI peasizallii XyJoKHbOTO 33ayMy.
Lpomy HEabusik cnpusia Ta 0OCTaBHHA, IO MaeCTPO BOJIOJIB AWBOBM)KHOIO 3AATHICTIO TPUMATH €MOIiHY
Hamnpyry My3W4HOTO PO3BHUTKY Bifl IepIloi i 10 OCTaHHbOI HOTH, L0 BUMArauao ocoOnMBOi €eHepPreTH4Ho] 3i-
OpaHOCTI Ta KOHIEHTPAL i BiJi TUPUTEHTA, 1 BiJl KOKHOTO YYaCHHKa TBOPYOTO Mpoliecy. 3 oisiLy Ha Lie, CTa€
3pO3yMLIIM, YOMY CIIaBHO3BiCHI «(ipmoBi pepmaTt» [1. MypaBchkoro, siki iHO/I MOTJIM TPUBATH OE3KiHEYHO,
HIKOJIM HE «BUTIAJIAIN» 3 KOHTEKCTY BUKOHYBAHOTO TBOPY i HE MOPYUITYBAJIM HOTO XyI0XKHBOT IITICHOCTI.

BomHodac BHaeThCsl HeaOUSK CHMIITOMATHYHHM, IO 1HTEPIPETATOPCHKUI TANaHT MaecTpo HalBUpas3-
Hillle TPOSBISIBCA B LIAPHMHI YKPAiHCHKOI HAPOAHO-IIICEHHOI KyJIBTYPH, a TAaKOXK Y ’KaHPOBO-CTHUJIBOBHX ILJIO-
LIMHAX, 3 HEIO MOB’A3aHuX. TOX, HaBPSI UM CIIi TUBYBAaTUCS, IO 0araro XTo, XapaKTepu3yloun TBOPUi 370-
OyTKM MHTIIS, HacaMIiepen, 3raaye 3aiicHeni [1. MypaBcbkuM maiicTepHi ayaio-3anucu 3HaMEHUTHX 00po0oK
M. JleoHTOBHYA, — IIEIEBPIB, KOXKEH 3 SIKMX HANPOUY/ YyHHO Pe30HYBaB 31 CTpPyHaMH YL CAMOTO MaecTpo.
VY 3B’513Ky 3 IIUM IUJIKOM CITyIIHOIO BuaaeTbes Te3a JI. CeHueHko (2018): «...TOJTOBHUM TBOPYMUM NPUHIIUTIOM
MypaBCBKOTO € 37aroKeHiCTh, KAHTUICHHICTh, YCBIIOMIIEHICTH Y CITiBi, 1[0 TTOSICHIOETHCSA TITMOOKHUM MTPOHUK-
HEHHSM B MPUPOIY YKPATHCHKOT HAPOAHOT MicHI» (c. 144).

HeonnopaszoBo BucnosmoBadi [I. MypaBcbKUM €MOLIHHO MPOHUKIUBI M MyIpi CIIOCTEPEXKEHHS 100
IMOMHHOI CYTHOCTI YKpaiHChbKOi HAPOAHOI MiCHI Ta XOPOBOTO MUCTELTBA, HOTO HAPOUY/] BXKJIMBOTO 3HAYCH-
HS [T PO3BUTKY CYCHUIBCTBA 3r0J0M C(HOKYCYBAIMCS B CBOEPIAHOMY YHIBEpPCaJbHOMY IMIEpaTUBI MUTLS,
Ik, O6e3 TiepeOiTbIICHHS, MOYKHA BBAKaTH HAPKHUM KaMeHeM HOoro 0araropivHoi JisUTbHOCTI Ta CBITOTIIS-
HUM Kpeno — «YucToTa cmiBy — uuctoTa XuTTs» (MypaBebkwii, 2012). Lleit rerianpHuit 3a TOUHICTIO 1 J1a-
KOHI3MOM BHCIIIB KOpH(es YKpaiHCHKOTO XOPOBOTO MUCTEITBA MePeTryKyroThes 3 adoprusmamu [ puropis Cko-
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Boponu. Take MOPIBHSHHS, Ha HAIII MOTIIS, € ILIKOM BHITPABIAHUM 1 TITHOOKO CUMBOJIIYHNM, aJKe 3acCBiauye
CHITBHY JJISI IUX YHIKAJbHUX MOCTaTel YKpaiHM HANAIITOBAHICTh HA €IMHUM CBITOTISTHUNA «KaMEPTOH —
J1r000B 10 PigHOT 3eMJTi Ta i1 KyJIBTypH.

BucHoBku

[TimcymoByIour BUKIIAIEHI B CTATTI CIIOCTEPEIKCHHS, BBAYKAEMO 3a TIOTPIOHE ITIe pa3 3aKICHTYBaTH yBa-
Ty Ha HelepeciYHOMY 3Ha4eHHI TBOPYOi HismbHOCTI [I. MypaBChKOTO B pO3BHUTKY BITYH3HSHOTO XOPOBOTO
MUCTeNTBa. BUgaTHI TBOpYi MOCSATHEHHS MUTIA, MTPE3CHTOBaHI Y BUKOHABCHKIHM Ta MeAaroriyHid MpaKTHIIi,
XapaKTepU3yOTh HOTO JTOCKOHAIEC BMIHHS MPAIOBATH B PI3HOKAHPOBHX Ta Pi3HOCTUIIBOBUX IUIOIIMHAX, 30-
KpeMma B Ipolreci poOOTH HaJl XOPOBOK MIHIATIOPOI, 00POOKO HAPOIHOI MICHI Ta YKPATHCHKOI KJIACHKOIO.
VY 3B’A3Ky 3 MM OCOONMBY LiHHICTH CTAHOBJATH YHIKaJIBbHI TBOpUI aNroOpuTMH, 3acTocoByBaHi I1. Mypas-
CBKHM ¥ TIPOTIECi XOPMEHCTEPCHKOI PETeTUIIIfHOT pOOOTH, CIIPSIMOBaHI Ha BIOCKOHAJICHHS Ta 30aJlaHCyBaH-
HS PI3HUX KOMITOHEHTIiB XOPOBOI 3ByYHOCTI (30KpeMa, iHTOHaIlii, CTPOI0, TUHAMIKH, aroriKu, apTUKYJSAIIL).
ExcnepuMenTalibHI MiAX0MU MHTII, 30aradeHi 0araTolliTHIM MPaKTUYHUM JIOCBIIOM Ta IHTYIIi€r, chopMmy-
BaJIM MiI[HE TIATPYHTS, HA SIKOMY 3T0JIOM PO3BHHYJIACS TBOPYA IisUIBHICT IUIOL TUICAIN BUAATHUX TUPUTCH-
tiB — JI. Baiinu, JI. Byxonckkoi, O. bonnapenka, M. I'o6auua, H. Kpeuko, A. Macnennukosoi, 1. [1aBnenka,
B. Imima, /1. Paguka, B. Ckopomuoro, O. Tapacenka, M. FOpuenka, JI. St1a Ta iH. Bucokwuii npodecionanizm
I1. MypaBcrKkoT0, H0T0 HOBATOPCHKI ITIIXOIN B POOOTI 3 XOpOM, € (DaXOBHM B3IPIIEM i TOPOTOBKA30M IS Maki-
OyTHIX TIOKOJIiHb XOPOBHX JAMPHUTEHTIB, a HOTO JIFO0O0B IO YKPaiHCHKOT HAPOTHOI MiCHI Ta MIEAECBPIB BHIATHAX
KOMITO3UTOPIB — IPEJICTABHUKIB HAI[IOHATHLHOTO MY3UYHOTO MHUCTEITBa, 30kpeMa M. bepe3oBcrkoro, A. Be-
neinst, M. JleontoBuua, M. Jlucenka, K. Crenenka, JI. Peynbkoro, [. Maitbopoau, — crpaBkHIM MIPUKIIAI0M
MaTPIOTUYHOTO ¥ MAaHOOIUBOTO CTABJICHHS JI0 HAWKpAIIUX HaJJ0aHb YKPAaiHCHKOTO MY3HUYHOI KYJIBTYPH.

Tepcnexmugu nooanbuux 00CaiodHceHb TONATAIOTh Y BUCBITICHHI acIeKTiB, OB’ I3aHMUX 13 3aCTOCYBaH-
HSM YHIKQJIBHOI peneTurtitnoi Mmetoquku 1. MypaBChKOro B KOHTEKCTI CYyJacHOI BITYM3HSIHOT XOPOBOI ITpak-
TUKA. AKTyaJbHIM € TaKOK HayKOBO-/IOCITI THUIIBKUH PaKypc, CIIPSIMOBAaHNH Ha 3’ ICyBaHHS IPUHITUIIOBO BaXK-
muBHX (pakTOpiB, SKI BILIMHYJAM Ha (OpMYBaHHS Ta €BOJIIOLII0 TBOPYOI iHAMBixyandsHOCTI I1. MypaBchkoro,
monependavae AeTalbHUI aHali3 TBOPYUX AOCSITHEHb MUTIIS Ta OB’ A3aHUX 13 HUMHU OiorpadidHux 00cTaBUH
y MpOeKIii Ha 00’ €KTHBHI KyIbTYPHO-ICTOPUYHI ITapaMeTpH.

JocmimkeHHsT BKa3aHUX acIEKTIB € JIOTIYHUM HPOJOBKEHHSIM IMOTEPEAHIX aHATITUYHNX HaIllpalioBaHb
TIPOBIAHUX BITYM3HSHUX HAyKOBIIB, 30kpema O. benu, I1. Jlamenxko, 0. Tkau, O. lllokana, JI. St1a, i rpyH-
TY€ETHCSI HA €BPUCTHYHUX 3aCa/laX KOMIUIEKCHOTO aHalli3y, CTUCIIO OKPECIEHOTO aBTOPOM CTaTTi B MeXKax i€l
myOumikartii.
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METOJIUKA PABOTbI C XOPOM | JIsicenko Binaaucnas Butansesny
ITABJIA MYPABCKOI'O: HEKOTOPBIE | Acucmenm,
OCOBEHHOCTHU ®OPMUPOBAHMISI | Kuesckuii nayuonanvuuiii ynueepcumem
IMPO®ECCHUOHAJIBHOI'O | xyromyper u uckyccms,
MACTEPCTBA AUPUXKEPA | Kues, Vipauna

Llens nccnenoBanus — BBIABUTH OCOOEHHOCTH METOIMKHU PETIETHIIMOHHON paboTs! I1. MypaBckoro ¢ XopoM; BBIACHUTH
crienn UKy MPUMEHEHHS AUPHKEPOM PasIHIHBIX KOMIIOHEHTOB XOPOBOW 3BYYHOCTH B ACIIEKTE XYHZOXKECTBEHHO-00Pa3HOM
MHTEPIPETAlNK PA3NMYHBIX JKAHPOBO-CTHIICBBIX O00pA3lOB, IIPEICTaBICHHBIX XOPOBOH MHHHATIOPOH, 00paboTKamu
HapOJHBIX MECEeH; PACIIUPHUTh MPEJICTAaBICHUE O CYIIHOCTH Xy/IO)KECTBEHHOTO (heHOMeHa XopMeiictepa. Meroonoruyeckas
6a3a MccIefoBaHMS OCHOBaHA HAa NPUMEHEHUH YHHBEPCAJIBHBIX HAYYHBIX METOJOB, PAaCIPOCTPAHEHHBIX B COBPEMEHHOM
MY3BIKOBEJICHUH, — METOJI0B WHAYKIIMH, ACAYKIMH, aHali3a, CHHTE3a, YTO COAEHCTBOBAIO OCMBICIEHUIO OCOOEHHOCTEH
peneTuroHHOHN padoTsl I1. MypaBcKoro ¢ XopoMm, CYIIHOCTH €0 XyI0KECTBEHHOTO (DEHOMEHA, POJU 1 3HAYECHHS B Pa3BUTHH
YKPanHCKOTO XOpPOBOTO MCKyccTBA. HaydHas HOBH3HA MCCIIEIOBAHMS 3aKITIOYACTCSl B TOM, YTO B HEM BIIEPBBIE IIPOU3BEICHO
CHCTEMHOE, Pa3HOCTOPOHHEE HCClleZloBaHuEe (OPMHUPOBAHUS JUPIKEPCKOH M menarornyeckoil Metonuku I1. Mypasckoro,
BBISIBJIEHA CrielM(PHKa KPUCTAIIN3ALMN HCIIOJHUTEIBCKUX IPHEMOB U CPEJICTB, KOTOPBIE BIIOCIIECTBUH CTAIN HEOTHEMIEMON
YacThIO HAI[MOHAIBHOTO XOPOBOTO MCKyccTBa. BriBozbl. TBopueckas nuuHoCTh I1. MypaBcKoro oMIEeTBOPSET LEIYI0 30Xy
YKPanHCKOTO XOPOBOTO MCKYCCTBA, aKKyMYIHpys B ce0e OMNBIT HECKOJNBKHX IMOKOJICHHI BBIJAIOIIMXCSA OTE€USCTBEHHBIX
JMPIKEPOB-XOPMEHCTEPOB, HACTPOCHHBIX HA €IUHCTBEHHBI MHPOBO3PEHUYECKUI «KaMEPTOH» — JII000Bb K POTHOM 3eMire
U ee KyJbType. DKCIIEpHMEHTAIbHbIC HCKAHUS XYJOXKHUKA C(hOPMHUPOBAIM IPOYHBIH (DYyHAAMEHT, Ha KOTOPOM BIOCIIEACTBUN
pa3BepHyNIach TBOpUYECKas JIEATENBHOCTh psjia Bblatommxcs auprkepoB. [Ipodeccnonammsm 1. Mypasckoro, ero
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HOBATOPCKHE MOAXOABI K paboTe C XOPOM SIBIISTIOTCS] OPUEHTUPOM JIJIsI COBPEMEHHBIX M OyyIINX AUPHKEPOB U UCIIOTHHUTENEH.
B T0 Xe BpeMs TBOpUECKas U Iefarorndeckas nesatensHocTh [1. MypaBckoro — BakHBIN (akTop B Iponecce YTBEpsKICHHS
HaI[MOHAJBHOTO CaMOCO3HAHMS 1 AKTUBU3AILMN YKPAMHCKNX MaTPHOTHYECKUX TEHICHIINH.

Kniouegvie cnoga: IlaBen MypaBckuii; MeTomuKa pabOThl ¢ XOPOM; JUPIKEP-XOpMelcTep; KOMIIOHEHTbl XOPOBOH
3BYYHOCTH; YKPAaHHCKasl XOpOBas KJIacCHKa

ON PAVLO MURAVSKYI’S METHODS | Vladyslav Lysenko
OF WORK WITH THE CHOIR: SOME | 4ssistant,
PECULIARITIES OF CHOIRMASTER’S | Kyiv National University of Culture and Arts,
PROFESSIONAL EXCELLENCE | Kyiv, Ukraine

The purpose of the article is to identify the characteristic features of the methods of Muravskyi's rehearsal work with
the choir; to describe the features of the conductor’s use of various components of choral sonority in the aspect of artistic
interpretation of various genre and style samples, represented by choral miniatures, arrangements of folk songs; to have
a broader understanding of the essence of the artistic phenomenon of the choirmaster. The research methodology is based
on the application of the universal scientific methods common in modern musicology — methods of induction, deduction,
analysis, synthesis, which contributed to the understanding of the special features of Muravskyi's rehearsal work with the choir,
the essence of his artistic phenomenon and his role in the development of Ukrainian choral art. The scientific novelty of the
article lies in the fact that for the first time it offers a systematic, comprehensive study of Pavlo Muravskyi’s conducting and
pedagogical methods, identifies the features of the crystallization of performing techniques and tools, which later became an
integral part of national choral art. Conclusions. The creative personality of P. Muravskyi embodies an entire era of Ukrainian
choral art, accumulating the experience of several generations of the outstanding national conductors and choirmasters that are
turned to a single worldview “turning-fork” — love for their native land and its culture. The artist's experimental approaches
formed a professional basis, on which the activity of a galaxy of the outstanding conductors subsequently developed.
Muravskyi’s professional skills and innovative approaches to work with the choir became a guiding star for modern and future
conductors and performers. At the same time, his creative and pedagogical activity is an important factor in the process of
establishing the national identity and promotion of patriotic tendencies.

Keywords: Pavlo Muravskyi; methods of working with the choir; conductor and choirmaster; components of choral
sonority; Ukrainian choral classics
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Mera crarTi — OXapakTepu3yBaTH NPHHIMIM BHKIAJALbKOi AisuibHOCTI Muxaiina CBiTivka, pO3KpUTH HOro
TMearorivHMi BINTMB HA PO3BUTOK MPOQeciiiHoT My3uyHOi ocBiTH 3akapnarts KiHis X X — noyarky X XI cronittsa. Metozposnoris
JOCITIKEHHS TIOJISIrae B 3aCTOCYBAHHI HU3KH MiAXOAIB: OiorpadivyHoro — i omaHyBaHHS TBOpumX 3acaj M. Cimimmka;
AHAJITHYHOTO — JUI1 OCMHCIICHHS JITepaTypy 3a TEMOIK CTaTTi; iCTOPHYHOrO — JUIS OCSTHEHHS €BOJIOLI MUCTELBKOTO
HaBYaHHS Ha 3aKapIarTi; CACTEMHOTO — JUIS CTY/IIIOBAaHHS €IEMEHTIB YKpaiHCHKOI KyJIBTYpH; TEOPETHYHOTO — JUTS MiIOUTTS
JICYMKIB JTOCTipKeHHsl. HaykoBa HOBM3Ha — BIHEpIe Y HAl[lOHAIBHIM T'yMaHITAPUCTHII TOJAHWHA KOMIUIEKCHUH aHai3
BHKJIa/1a1bKoi npakTrky M. CBiTIIHKa, po3KpUTe 11 3HAYEHHS Y MOCTYII My3uuHOi ocBiTH 3akapnarts. BucHoku. Y myOmikanii
JOBOIUTHLCS TBEPDKCHHS: B APYrii momoBuHi XX cTomiTTs mpodeciiHa ocBiTa 3akaprarTs MPOWIIa iIHTCHCHBHUM IIISAX,
10 HacaMmepes MOB’ si3aHuH i3 YKropoJAChKUM My3W9HHM yuminmmeM iM. . 3amopa Ta mistmeHicTio M. CBiTimka. Maiictep
copMyBaB BIacHy AUNAKTUYHY KOHIICMIIIO, OCHOBAaHYy Ha IIMOOKOMY IHTEJEKTi, aKTHBI3allil aHAJITUYHOTO ITOTCHILIATY
0COOMCTOCT]; YCBIJIOMJICHHI JIOTIKM XyHOXKHBOTO MHUCICHHS, NPHUPOAHIH My3WKaJbHOCTI; IIO€IHAHHI paliOHaIBHUX
1 eMONIHUX acreKTiB MIroTOBKY (haxiBIlst, PO3BUTKY HOTO 31i0HOCTEH; KyJIBTYPOIOTIYHOMY M IICHXOJIOTIYHOMY TOCTYII
BUXOBAHIIIB; OCHAIIICHHI X 3HAHHSIMH Ta METOJIAMHU CTY/IIFOBAHHS; 3aCTOCYBAaHHI TBOPYUX 3aBJaHb; TOMiHYBaHHI KpPeaTHBHOT
armoc(epH B rpyrax; miaTpuMaHHs iHMBIyaJbHHUX I0CSITHEHb CTY/ICHTIB; BUPOOICHHI TOTPEOU BI0CKOHAIIOBATHCS IPOTITOM
xuTTs. [Ipaktika M. CBiTIHKa TEMOHCTpYE peai3arlifo 6ararorpaHHoOro 06apyBaHHsI 0COOMCTOCTI, IO 3yMiJla THTAHITHOIO
TIpaIel0 BU3HAYUTH BEKTOP MUCTEIBKHX CTyAiH Kpato. [IpuHImmy Bukmananskoi gisntbHOCTI M. CBITIHKA 3aKiTaiy MiATpyHTS
TIEZATOTiKK HOTO y4HIB, SIKi IPOAYKYIOTh BIIACHI aBTOPCHKI METOANYHI CHCTEMH, 3IHCHIOIOTh TTOLIYKH IHHOBaLifHUX 3ac00iB
HaBYaHHS, CIIPUSIOTH €BOJIIOLT My3HYHO-TEOPETHYHOT OCBITH Kparo.

Knouosi cnosa: My3nuHe MHUCTEUTBO; HpodeciiiHa My3u4Ha OCBiTa 3akaprarTs; MY3HYHO-TEOPETHYHA [yMKa;
neaaroriyda aisuibHicTs M. CBiTIIHKA

Beryn

Kynbrypa Ykpainu kinug XX — nodarky XXI cToiiTTs nepexuBae 3Ha4Hi TpaHchopmalii, 1o Bigodpa-
KarOTh 3araJbHOEBPONEHCHKI UBITi3aliiiHI pouecy: modanizauiiiHui 31am, 3MiHy MECTEIIBKOT MapaJAnTrMu,
MOSIBY HOBHX TEXHOJIOTiH TBOPYOCTI, iHTErpallito HalliOHATEHUX HaJA0aHb Y CBITOBUI NpOCTip Tomo. 3a3HaueH1
SIBUIIIA CYTTEBO BIUIMBAIOTh HAa Cy4acHY MpodeciiiHy OCBITY, siKa, 3 OJHOTO OOKY, IHTCHCUBHO PO3BHBAETHCH,
3 IHIIIOTO — TOKJIMKaHa 30€pEerTH TyXOBHUH CITaIOK HAPOY.

OnuH 31 croco0iB €BOMIOMI] BITIN3HAHOT CUCTEMH MY3UYHUX CTYIiil — BUBUEHHS U y3arajapbHEHHS iCTO-
PHUYHOTO JOCBiLYy MEBHOTO KPalo, aHaIIi3 AISJIbHOCTI MPOBIAHUX MalCTPiB KpaiHH, BOPOBAPKEHHS aBTOPCHKUX
MearoriYHuX KOHIEMiii MUHYJIOTO B TUAAKTHYHY PAKTHKY CbOTOACHHS.

Ananiz ocmannix 0ocnioxcenv i nyonikayii. Pi3HI aclieKTH My3WYHOTO HaBUAHHS YKpaiHH OCMUCIEHI
B npaisx T. bemincekoi, H. I'ypansauk, B. Ky3smiuoBoi, A. Maptuniok, A. Mipomniuenko, T. Cimenskoi,
O. OBuapyk, 0. Uekana Ta in. Moro perionanbHi 0co6auBocTi cTamm npeamerom pos3sigok H. BocyHiBChKof,
O. Bacrorn, JI. Knumiesa, A. Kpasuenko, T. Jlsmenxo, JI. Pomantok Ta iH. Y BKkazaHuX IMyOITiKaIisx IeTaabHO
MpoaHaNi3yBalH crienu(iky OCBITH KOHKPETHOI OOJIACTI i THM CaMHM BiATBOPWIIM 3aBEPIICHY KapTUHY HaIli-
OHAJIBHOTO MHCTEIBKOTO KUTTA. MOKEMO CTBEpKYBaTH, 1110 MIEBHOIO MipOIO TyXOBHI HagOaHHA MaiiKe BCiX
TEPUTOPIH HAIIOI JePKaBH OTPUMAJIU HAYKOBY CKCIUTIKAIIFO, aji¢ 3 OIVISIY Ha IHTEHCU(IKAII0 PO3BUTKY Ta
CTpIMKY IMBiITi3aliiiHy TpaHchopMallito BU3HAYCHA MPodIeMaTHKa OTpedye MoaNbIol iHTepIIpeTalii.

CaMoOyTHIM KpaeM, SIKHHA y IpYTid MmosoBHHI XX CTOJITTS MPOWIIOB CBOEPIMHHMNA NUIAX MpodecioHa-
mizarii KyneTypH, € 3akaprarTts. CTaHOBIEHHS Ta OCTYN HOTo OCBiTH BHBYanm B. 'abopemns, B. 'omonait,
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B. Pocyn, M. Codinkanny, O. ®izemri ta iH. OxpeMi BUMipl My3UYHOTO CTYIIIOBaHHS PETIOHY B IMyOITiKaIisIx
posmsinynu O. I'myxanuy, 1. ankis, . 3agopoxuuit, M. Kaayp, JI. Mukynanusens, JI. Mokany, T. Pocyn Ta
iH. IpakTuky Bizomux Bukmaga4iB ocMucinunu O. [myxanuy, . Jankanany, B. Magap-Hosak, 10. Cokonos-
cekuit, C. Crerneii, B. Tennuko Ta iH.

OnHak 3a 3HAYHOT KIIBKOCTI 37I00yTKIB Y IIbOMY HAaIpsiMi 3aJIMIIAETHCS 1Ie 0araTo MporaiivH, sKi moTpe-
OyIoTh crcTeMHOTO aHami3zy. OgHa 3 TaKWUX JIAKYH — YCBIIOMJICHHSI JTiSUTBHOCTI MPOBITHUX TICATOTIB, YHS
TBOPYICTh 3HAYHO PO3BHHYJIA MHUCTEIITBO3HABYY JAYMKY Kparo, CIpHUsIa BXOPKEHHIO TPaAMIii 00IacTi B Ha-
LiOHANBbHY HaBYajJbHY CHCTEMY. Y LbOMY BHUMIipi 3HAKOBOIO € moctarth Muxaiina IlerpoBuua CBiTinka —
MaiicTpa 3 IOHaJ COPOKapiYHUM JOCBiIOM pOOOTH, aBTOpa BIACHOI KPEaTHBHOI METOAWKH MY3HYHO-TEOpe-
TUYHOTO BUXOBaHHS (axiBiiB. [lexaror miAroTyBas miesmy Y4HiB, sIKi YCIILIIHO NPAIIOIOTh B YKpaiHi i 3a i1
MEKaMH, TiTHO po30yIOBYIOTh 3acaly IIKOJIM CBOTO HACTaBHUKA.

HaykoBa HOBM3HA CcTaTTi MonsArae y KOMIUIEKCHOMY aHali31 BHKJIAIaIbKoi mpakTuku M. CBiTinka, pos-
KpUTTI 11 3HAYEHHS y MTOCTYII My3UYHOI OCBITH 3aKapraTTs.

Merta crarTi

Mera cTarTi — OXapaKTepu3yBaTH NMPUHLHUIHA BHKIAJAIBKOT AisuTbHOCTI Muxaiina CBiTiHKa, PO3KpH-
TH HOTO MearoriaHuil BIUTMB HA PO3BUTOK MpodeciiiHol My3udHOi ocBiTH 3akapnarts KiHIs XX — moyarky
XXI cTomiTrs.

Buxnan marepiany gociiikeHHs1

[Jpyra nonoBuHa XX CTONITTS O3HAaU€Ha KYJIGTYpHHM IOCTYIIOM 3akaprnarTs. BakinBoo mopi€ro craio
3acHyBaHHS B 1946 porii YKropoachKoro My3u4HOTO YUHJIMIA, SIKE HA €Talll CTAHOBJICHHS CIICIali3yBaIocs,
TepeBakHO, Ha BUXOBaHHI MMeAaroriB-BUKOHaBIIB. 1960 pik 03HaMeHyBaBCs BIAKPUTTAM B YCTAHOBI TEOPETHY-
HOTO BiJUIiTy, 1€ CTYACHTH MiABUIITYBaIH ()aXOBHH PiBEHH Ta 3aKJIaJaId OCHOBH PETIOHATHLHOTO MHUCTEITBO3-
HaBcTBa. J[o LOro Mmpolecy 3alydmIncs HU3Ka BUITYCKHUKIB MPOBIAHUX paasHChKkUX koHcepBartopii (I baca-
pa0, B. Kapaban, O. Kobyneii, €. Monnap, 1. ITonosa, I'. Ctagsuk Ta iH.).

80-Ti poku XX CTONITTS IS 3aKJIaJy — 4ac IHTEHCHBHOI eBOJIIOIIII. B 11e# mepiox kaapoBuil ckiaj Teo-
PETUYHOTO BiJJILTY OHOBJIIOETHCS 3HAYHOIO KUTBKICTIO TamaHoBUTHX My3ukaHTiB (I. Kyxra, B. Mansap-Hosak,
M. CeiTuk, B. Tenmnuko, H. Omniiiauk Ta iH.).

OpHi€r0 3 KITFOYOBHUX IMOCTAaTEH yUMUIIHIIA 3a3HAUYE€HOTO MEPiofy, sIKa BHECIIA BATOMHI BILUTUB Y ITOCTYT OCBi-
TH Kpato, € Muxaiino Ilerposnu CeiTiuk. Buenuit Hapomuscest 9 BepecHst 1951 poky B c. binku IprmaBcekoro
paiioHy 3akapnarchKoi o0nacTi B ciM’1 IPOCBITHHKA, KOMIIO3UTOpa-aMaTopa, XOPOBOTO AUPUTEHTA, (DOJIBKIIO-
pucra [lerpa MuxaitnoBnua CBiTirka. B icTopito perioHanbHO1 KyIbTypH HOTro 6aThKO YBIHILIOB OTHMM 3 OCHO-
BOIIOJIO’KHUKIB €THOMY3HUKOJIOT11, aBTOPOM ITyOTiKamii i3 mpoOiieM Bka3aHOI HayKH, aKTHBHUM 30upaueM 3pas-
KiB HapoAHOI TBOpUOCTi. MaiicTep ycnaakyBaB Bi TaTa Ta pO3BMHYB BJIACHOIO KPOIIITKOIO MPAIel0 HayKOBHN
X1 B OCSATHEHHI MUCTENBKOI JIMCHOCTI, aHATIITHYHE MUCIIEHHS, HAITOJIETIUBICTh Y pOOOTI.

dopMyBaHHS B KpeaTHBHIM poauHHINA atMocdepi cupusuio Bubopy daxy. 3 1968 poxy M. Ceitiuk —
CTYAEHT TEOPETUYHOTO BTy Y>KIOpPOACHKOTO MY3UYHOTO YUHJIHIIA, Horo HacTaBHUKaMu ctaiu . bacapal,
1. ITonosa, O. KoOyrneii. KoxkHe 3 ux iMeH — ernoxa B KUTTI 3aKiiaay. Y CBOIX CIIOTaIaX BUUTEINI 3ayBaXKyBallld
HAaIoJIeTIMBICTh B HaBYaHHI Muxaiina [letpoBuya, OaxkaHHS IIMOOKO MPOHUKHYTH B CYTHICTh IUBLTI3aiHHIX
SIBUTII.

[Ticns 3akiHYeHHS TEPIIOTO eTarry mpodeciitHoro cTyaitoBaHHs (3 BiI3HAKO0), B 1974 pori MaiicTep BCTy-
nae 1o KuiBcrkoi koHcepBatopii iM. 1. 1. HaiikoBchkoro. Y cremiadbHUX AUCIUILTIHAX BiH BJOCKOHATIOETHCS
i1 KepiBHUITBOM 3HAHHMX YKPaiHCHKMX My3uKo3HaBLiB: T. boHmapeHko (3aciyskeHa Aisiuka MUCTEUTB YKpaiHu,
rpodecop kadeapu Teopii My3uKH, aBTOP I'PYHTOBHHX IyOJTiKallii 3 mpoOieM HaIllOHAIBHOT i 3aXiTHOEBPOIICH-
cbKoi KynbTypH), H. I'epacumoBoi-Ilepcuncrekoi (IOKTOp MUCTENITBO3HABCTBA, Ipodecop, poroHavYanbHUIS HO-
BHX HAyKOBHIX HampsMiB, pyHAaTOpKa repiioi B YkpaiHi kadeapu ctapoBUHHOI My3ukn), H. ['oproxinoi (loktop
MHUCTENTBO3HABCTBA, Mpodecop, WieH-KopecIoHAeHT AMY, eKCIuTliKaTopKka MUTaHb My3W9HOT YKPaiHICTHKH),
B. 3aneparnpkoro (IOKTOp MUCTEITBO3HABCTBA, MTPOeCcop, FOJI0OBa KOMICii My3UKO3HABCTBA i KPUTHKH y CITLIII
komnozutopiB CPCP), O. Lllpeep-Tkadenko (kaHAWAAT MUCTETBO3HABCTBRA, JOLICHT, 3aBiAyBauka KadeapH ic-
TOPIii My3HKH, ZOCHIIIKyBayka HaIl[lOHAJIBFHOT JyXOBHOI CIaIINHN) Ta iH. Uepe3 KoMyHiKallilo 3 BUCHUMH Bij-
Oynocst opraniuHe 30aradeHHs (axoBux W ocoOHCTICHUX BractuBocTeld M. CBiTiiMKa, pO3yMiHHS CIEIU(IKH
BHKJIAJIAITLKOI TiSUTBHOCTI, B OCHOBY SIKO1 IOKJIAJICHO CY0 €KT-CY0’ €KTHY B3aEMOIIIO.

74



MY3NYHE MUCTENTBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

3aKOHOMIpHO, III0 TBOpYA CITIBIIPAIs 3 AOCBITYEHUMH My3UKaHTaMH JIPyToi MOJOBHHA XX CTOJITTS, KOH-
LEPTHI MOAil CTOIMYHOTO apTUCTUYHOTO XKUTTS, CHOBHEHOTO BUCTYIaMU IPOBIIHUX iHTEprpeTaTopiB PansH-
cbKkoro Coro3y, OCSTHEHHS 3HAYHOT KITBKOCTI JIITepaTypH, BeJNKe OakaHHs cTaTH NpodecioHaaoM, TOMHOXe-
HE Ha HAaIoJICIVIMBY Ipailto, cupusiin GopmyBanHio M. CBIT/IHKa SK 3p1JI0T0 MalCTpa i YHIKAJIBHOTO BUUTEISL.
VBiOpaBIIH MPOBIHI HAYKOBO-METOMYHI 3aca iy HacTaBHHUKIB, Muxaiino [leTpoBuy po3poOuB iHANBITyaIIb-
HY IIeJIaroTi9Hy KOHIICTIITIIO, sIKa ITOE€THANIA TOCBIT KHiBCHKOTO MICTEIITBO3HABCTBA, 3aKapIIaTChKi perioHa bHi
OCBITHI TpaJHIIii Ta BIacHe OAYCHHSI METH 1 3aBIaHb HABYAHHSI.

[Ticnst 3akinueHHs koHcepBaropii (1979 pix) M. CBITIHMK MOYWHAE BUKIAAATH B YKTOPOACEKOMY MY-
3UYHOMY YYMJIMIII (HUHI Y>KTOpOACHKHI My3uuHHMI (axoBuil konemxk im. /1. 3amopa). [lnigna npaus y wii
ycTaHoBi TpuBae gotenep. M. CBITJIMK BUKIaZae HU3KY TUCHUILTIH: CONb(EKio, TEOPil0 MY3HKH, TAPMOHIIO,
noidoHito Ta iH. CBOi KypcH MHTEIb MOCTIHHO BIOCKOHAIOE, aKTyali3ye, HaJja€ aBTOPCHKOTO CIIPSIMYBaHHSI.
OcHOBHI TIO3UIIIT HOTO MUIAKTUIHOI CHCTEMHU BUCBITICHI B METOIMIHHUX PO3BIAKAX Ta HAYKOBUX CTATTSIX.

3 1980 mo 1982 poxy Muxaiino IlerpoBry 04o0oBaB TEOPETUYHUHN BiIILI, ITi/T KEPIBHUIITBOM MalCTpa
y 3aKiIajli 3a104aTKoBaHO (PYyHKI[IOHYBaHHS KaOiHETy CaMOMIATOTOBKH. AYIUTOPII0 YCTaTKyBaId OO HaH-
HSIM 1Sl HANIMCAaHHsI My3UYHHX AUKTAHTIB Ta 3A1HCHEHHS CIIyXOBOTO aHATi3y, OCHACTHUIIM YUCIIEHHOIO hOHOTE-
Koto. [HiliaTiBa BYEHOTO cripusiia iHTeHcuiKaii mpoQeciiiHOro PO3BUTKY CTYAEHTIB, JOPMYBaHHIO HABHUOK
CaMOCTIHOT po0OTH, 3aKiaiaa 3acad CHCTEMAaTHYHUX TPAMOTHHX 3aHATH 3 ONTHMAaIbHUM BUKOPUCTAHHIM
qacy.

SKmmo ocsarHyTH OararopidHy BUKJIamanbKy mpakTuky M. CBiTiauka, TO MH O0a4MMO, IO ii 30BHIIIHA
CTOpOHa T030aBJIeHa SKUXOCh TYYHHX TIOii, OyTTEBUX MEPENHTIN i ApaMaTHIHUX icTOpii. TBOpUmid mUIAX
HAIOBHEHUH IMIMOMHHMM BHYTPIIIHIM 3MiCTOM, HATXHEHHOIO MPAIElo, JII0OOB 10 10 MUCTEITBA, 3aXOMJICHHM
KHUTTIM, CIIy)KIHHSAM CBOIiM BHXOBaHISM. CKOHIIEHTPYEMO Hallly AOCHTiJHHIBKY YBary came Ha OlaHyBaHHI
TMIeIaroriyHOl KOHIICMIII MalicTpa, sSKa BIAKPUBAE MEPCIICKTUBY I eKCIUTIKAIl: BUKJIAJallbKOTO CTHIII0 Mu-
xaiina IlerpoBrya; cienniky yCHIHOT My3HYHO-TEOPETHYHOI MiATOTOBKM MaiOyTHIX (axiBIliB; TEHACHIIN
Ta 3aKOHOMIPHOCTEH €BOJIOIIT OCBiTH 3aKapnarts Apyroi moinoBuHU XX — modatky XXI cTomiTTs.

HaBuanpHa cuctema M. CBiTnMKa I'PyHTY€TbCS Ha JAOMIHYBaHHI AEKUJIBKOX CKJIAJOBUX: JOCTYIHICTBH
B eKCIUTIKaLil JUIAKTHYHOTO Marepiany; BUOIp HaMBAANIIINX CIIOCOOIB MOSICHEHHS; 3aIy4eHHs A0 TBOPYOTO
MIPOLIECY CIaJIIMHU MPOBIIHUX 3aX1THOEBPONEUCHKHUX H YKPATHCHKUX MHTIIIB; PO3BUTOK Mi3HABAIBHOT AKTHB-
HOCTI Ta KpeaTUBHUX 3[[I0HOCTEH, HABUYOK MOPIBHSIILHOTO aHANI3Yy My3UYHOTO OYCY; (OPMyBaHHS KPUTHY-
HOTO MHCJICHHSI TOIIO.

KirouoBumu monoxxeHHsMu negaroriku Muxaiina IlerpoBuua € BUKOpPHUCTaHHS JETyKTUBHUX METOIIB
CTYiIOBaHHS, PO3yMiHHS YHIBepCaJIbHOCTI TeOpii y BTIJICHHI KAHOHIB MUCTEIITBO3HABYO1 AyMKU. Buennii 3a-
CTOCOBY€ IHTETpalliiHUi{ MiAXiA, SKUH HaKIaJa€ Ha CTHIBOBY OCHOBY. Pe3ynbTar — BHUXOBaHHS y CTYIEHTIB
30aTHOCTI JI0 YCBIZOMJICHOTO OIIEPyBaHHS CITyXOBUMH YSIBJICHHSIMH 1[I 4ac aHAJTITHYHOI Ta iHTepIIpeTaiifHol
NPaKTHKH.

Teopernuny miaroroBky M. CBiTiuk po3risaace GyHIaMEHTOM BUKOHABCHKOI ¥ MEIarOT19HOI JisSITHHOCTI
My3WKaHTa. Y EHTPi yBaru MaicTpa — PO3BUTOK KOMILIEKCY 3i0HOCTEH. [ mocsTHEHHS i€l METH BHKIIa-
Jlad po3poOMB HU3KY BIPaB, 3aBJaHb 1 3aC001B HABYAHHS SIK aBTOPCHKHUX y3araJbHEHUX OTUIAKTHYHHUX HaIpa-
LIOBaHb MPOBIIHUX BYUTENIB MUHYJIOTO, siki Muxaitno [lerpoBrud TpaHchopMyBaB Ta aganTyBaB 0 Cy4aCHUX
OCBITHIX peadiii.

3Ha4yHy pojb y opMyBaHHi GaxiBisg M. CBITIMK BiZIBOAUT MUTAHHSAM BJIOCKOHAJICHHS 3arajibHOIO KYJlb-
TypHOTO piBHs. HaykoBenb 3a0X04ye miIOMYHUX BiJIBiTyBaTH KOHIIEPTH, MalCTepP-KIIaCcH, POTIary€e YHTaHHS
XyIOKHBOI Ta CHeIialli30BaHOi JTiTepaTypu, MOTUBY€E OpaTh y4acTh B KOH(PEPEHIsNX, JIEKTopisax. BaximBum
y HOTO0 TeAarorini € BUMaraHHsi CUCTEMHOI, palliOHaJIbHO1, JIOTIYHO BUBIPEHOI pOOOTH; BUXOBaHHS BHYTPIII-
HBOI OpraHizaiii, mparHeHHs BAOCKOHAMIOBaTHCA. BogHoyac MUTEIb BIAaCHUM NMPHUKIAAOM JEMOHCTPYE J0-
TPUMaHHA IMX MocTynaTiB. Muxaino [leTpoBud mIomHS MPUXOAUTH 3aI0BrO 10 TIOYATKY 3aHATh 1 pEeTeIHHO
TOTYETHCS: BIIPABISIETHCS Y TPl Ha opTemiaHo i IMITPOBi3allil; BUBYA€E CydacHI HAyKOBi, METOIUYHI JIXKepena,
TepeBipsi€e, aHAJI3y€E OMYCH CBOIX CTYICHTIB 1 THM CaMHUM JOBOJHTDH BAXIIHBICTE MPOGECIHHOTO CaMOPO3BUTKY
MIPOTATOM XKHUTTSL.

Bpaxkae tananTt Bukiagaya BUOYAyBaTH 1HAWBITyalbHY TPAEKTOPIIO TOCTYITY KOXHOI ocoducTocti. Tou-
HUMH, JaKOHIYHUM KOMeHTapiaMu Muxaiino [leTpoBud okpeciioe monanbumii cnocid po3B’s;3aHHs KOHKPET-
HUX JIOKAQJIbHUX HABUAIBHUX LiNEH, BOMIOLI] BUXOBAHIIB, BMi€ BCEUTH Bipy B YCHIIIHICTh IXHBOI Ipali,
NEPEKOHATH Y BKIMBOCTI 00paHoro nuisixy. Ciyryroun Oe33armepedHuM aBTOPUTETOM JUIsSi MOJIOJI, BiH pe-
MIPE3EHTYE YHIBEPCATLHUI THIT BYNTEIS, KM IMOETHYE B ONTHIN 0C001 MPUCKITUTMBOTO KPUTHKA, HACTABHUKA,
Oarpka, npyra, koiery. Came Takuil miaxi pe3yasTaTUBHUH y mporieci GopMyBaHHS My3UKaHTA.
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3a3HauMMO HAI3BHYAWHO JOOPO3UWINBHN IICHXOJOTIYHMM KiiMar Ha 3aHATTSX M. Cimimka. CTporuit
1 BUMOTJIMBHH, ajieé BOAHOYAC TBOPEIh ONTUMICTHIHO-KUTTEPAIICHOI aTMOC(EpH, KA CIIPHUIE PO3KYTOCTI Ta
HEBUMYIIIEHOCTI i 9ac poboTu. HactaBHHK qyxe no0Ope BigdyBae HACTpid TpyIH, po3yMmie, e Tpeda po3-
PSAUTH TBOPUYY HANPYTY, BOJIOJIE€ MAHCTEPHICTIO POCTO 1 JOCTYITHO MOSICHUTH HEJIETKUI MaTepial, BUAKO,
KOHCTPYKTHUBHO PO3B’si3aTH Oy/b-Ke AUAAKTUYHE 3aBJIaHHS.

ABTOpKa cTaTTi Mana macts Hapdatucs y Muxaiina IlerpoBuya. ¥V Moiit maM’sTi i3 mpoiecy HaBYaHHS
3UIHIMAIOCS YAMAJIO BECENIUX 1CTOPiH, M0 BCESIN PaficTh Bif Mi3HAHHSA HOBOTO, MPUYETHICTH IO BIYHOTO
Ta 3ycTpiu 3 coboro kpamum. [loayTTs rymopy — BakiamBa o3Haka M. CBITIHKa: IOTEIHO pearye Ha OyT-
TEBI CKJIAJTHOCTI Ta TOCTPUM TOIVISIOM ToMivae nieBHI Henomiku. Leit tanant, sk i paxosi 3HaHH, Iepenae
cTyAeHTaM. S BiauyBalo Mmi€TeT mepen UM NpeKpacHUM MUTIEM, BASYHA 32 TIIMOWHHI 3HaHHS, 3aXOIJIIOIOCH
SICKpaBOIO OCOOUCTICTIO, IO PIiBHS SIKOT XOUEThCS JOPOCTH.

Bceynieped 3aransHOBU3HAHOMY Y MTPOQECIHHUX My3HYHHIX KOJIAX aBTOPUTETY, OJJHA 3 MPOBIIHUX PUC Xa-
pakrepy Muxaiina IlerpoBrua — g00poro, MyZIporo, pO3yMHOTO BUHTENS — CKPOMHICTh. MalicTep yHHUKa€e
TYYHUX TPOMOB Ha CBOIO aJIpeCy Ta 30BHINIHBOTO INAHYBAaHHS. TOJNEPaHTHICTh, BIAKPUTICTH, MOPSAIHICTD,
CIpaBeNIMBICT MiJHOCATH WOro Haj OyieHHicTio. [legaror Hamae mepeBary CHCTEMAaTHYHIN, MOCIIOBHIM,
IPYHTOBHIH POOOTI, X0Ua iIHTEJIEKT 1 POJIb B PO3BUTKY OCBITH Kparo Ha/I3BUYaiiHO BayKKBi. CBiTYEHHIM IIbOMY
€ 3Ha4Ha KiJIbKICTh BHITYCKHHUKIB, SIKi TIEPEWHSUIN Bii HACTAaBHUKA HU3KY MY3MYHO-TEOPETHYHHX, aHATITHY-
HUX TIPUHOMIB, 32 SIKHUMH, 31 30€pEKCHHIM 1HIUBITyaIbHOCTI BUXOBAHIIIB, YiTKO ITPOCIIIKOBYETHCS IPYHTOBHA
1 BIymMIInBa, opuriHanbHa Metona M. CBiTiHKa.

3-moMixk y4HIB MaiicTpa 0ararto mparolTh y MPOBITHIX HaBYANHFHUX 3aKianax YKpaiHH il 3aKOpAOHOM
(xann. muctents., Bukiagad JIHMA im. M. B. Jlucenka I. Acranomn; kaHA. MUCTEITB., 3aCITyKSHUH ITisTd
MUCTEUTB YKpaiHu, BUKJIAAa4d Y>KIOpoAChKoro kojemky B. Mansp-HoBak; kana. MucTenTs., A0LeHT Myka-
YiBCBHKOTO JIepKaBHOTO yHiBepcuTeTy JI. MuKkynaHuHels; 3acnyKeHUH NpaliBHUK KyJIbTYpH YKpaiHH, BUKJIA-
JIa4-METOIHCT, TOJIOBA IMKIIOBOI KoMicii «Popremiano» YKroponcskoro konemky M. Cokad; TOKTOp My3UKH,
mupektop autadoi ¢opremianHoi mkoian B CIIIA P. ToTBoHI; mOKTOp MY3HKH, BUKJIanad konemxy y Hero-
ﬁopKy M. Porokuna Ta iH.). [IuTomMa gacTka HOro MigOMYHUX — BYMTENI KOJICDKIB Ta MHCTEIBKUX IITKIJI.
IXHs1 JisTbHICTS He 3aBXaM MyONiYHa, OHAK BOHA 3aKajgac GpyHAAMEHT I MOCTYIly HalliOHATbHOT mpode-
CIliHOT OCBITH.

BaxnmuBo TakoX ImiIKpecIuTH mpoBeneHHs Muxaiinom [leTpoBuuem malicTep-KiaciB Ha OOJACHUX Kyp-
cax MiIBUIICHHS KBai(iKarlii, sIKi CIPUSIIN MiABUIICHHAIO SKOCTI TEOPETHUIHOI MiATOTOBKH (axisiliB. [Ipoun-
TaHi IOTIOBI/li CTaBIATH MEepe] IeJaroraMy akTyaidbHl TUAAKTHYHI MM TaHHS, BU3HAYAIOTh IIJISIXH PO3B’ I3aHHS
pobiem.

Oxpecmioroun Bkinang M. CBiTiaMKa B PO3BHTOK MpodeciiiHoi My3u4HOi OCBiTH 3akapnarTs KiHLS
XX — nouatky XXI CTONITTA, po3yMitouu 3Ha4eHHs HOTO Mpalli Ta 3100yTKiB, MAEMO HaJilo, IO 15l CTOpiHKA
ICTOPIT KyJILTYpH PErioHy IIIe HE JonKrcana. BrieBHeHI, MUTEIb 1 Ha/iaji Oy/ie BUXOBYBAaTH TBOPYY MOJIO/b, SKa
MIPOJIOBKUTH MIPOTPEC Ta IHTETPAIIiI0 HAIlIOHAIBHOTO MUCTEITBA B €BPOIEHCHKIH COIIOKYIBTYPHHMA IPOCTIp.

BucHoBknu

Histmeaicts M. CBiTIMKa — Baroma CTOpiHKa B €BOJIIOLIT My3UYHOIT OCBITH 3aKkaprarTs. YBiOpaBIIH 3acaau
KuiBcbkoi My3MKO3HABYOI IIKOJIM, PEriOHAIbHI MUCTEILKI MPUHIIUAIY, MalicTep copMyBaB aBTOPCHKY KOH-
TIETIIIIF0, IO IPYHTYETHCS HA TIHMOOKOMY 1HTENIEKTI, aKTHBI3aIlil aHATITHIHOTO TOTEHITiaIy 0COOUCTOCTI, YCBI-
JIOMJICHHI JIOTiKH XYIOKHBOTO MECIIEHHS, IPUPOAHIN My3uKkaibHOCTI. OcHOBa cuctemu Muxaiina IleTpoBu-
Ya: MOETHAHHS PaIliOHATBHUX W eMOIIHHUX aCNeKTiB MiATOTOBKHU (haXiBIs; PO3BUTOK BCHOTO KOMILIEKCY HOTO
30i0HOCTEH; aKLEHTYallisl yBard Ha KyJAbTYPOJIOTiYHOMY M IICHXOJIOTIYHOMY ITOCTYIII BUXOBAHIIIB; OCHAILLICHHS
iX 3HaHHSAMH Ta METOJaMH HaBYaHHsI, 3aCTOCYBaHHS TBOPUYHMX 3aBIaHb; JTOMIHYBaHHS KpeaTHBHOI aTMocde-
pH B Tpynax; MiATPUMAaHHS iHAMBITyaJlbHUX JOCSATHEHb CTYACHTA; BUPOOJCHHS MOTPEOH BIOCKOHATIOBATHCS
YIIPOIOBXK KHUTTSL.

[IpakTuka M. CBiTIHKa AEMOHCTPYE peaii3allito baraTorpaHHoOTo 00apyBaHHS IeIarora, Imo 3yMiB THTa-
HIYHOIO POOOTOI0 OKPECITUTH BEKTOP MUCTEIIEKHX CTYiH Kpato. [nei Muxaiina [lerpoBuya BTiiieHi y AisTBHOCTI
YHUCIIEHHUX BUITYCKHHMKIB, SIKi, OITUPAIOYCh HA 3aca CBOIO HACTABHUKA, BUIPALIbOBYIOTh BJIACH] iIHHOBALiHH1
JUIAaKTUYHI TI1IX0IH JUTs iHTeHCU(iKaIlil Ta MoiepHi3ailii cyyacHoi nmpogeciiiHOi OCBITH.

[Ipencrapnena cTarts He BUYEPIye BCi acniekT TBOpUocTi M. CeiTiuka. [Toganeiioro ycBioMIIEHHS 10-
Tpebye crenndika Horo HayKOBO-METOAMIHUX JTOCATHEHD, 4 TAKOK BUBUCHHS BHKJIAIAIILKOI CHCTEMH TIPOBiJI-
HUX Y9HIB MaicTpa.
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NEJATOI'MYECKASA AEATEJIBHOCTD | Muxynauuser Jlecs MuxaiinoBHa
MUXAUJA CBUTIIUKA B PABBUTHUMN | Kanouoam uckyccmeosedenus, doyenm,
MPODPECCHOHAJIBHOI'O | Mykauesckuii 2ocyoapcmeennviii ynusepcumem,
MY3bIKAJIBHOI'O OBPA3OBAHUA | Myxaueso, YVipauna
3AKAPIIATHA KOHIIA XX —
HAYAJIA XX BEKA

Llens paGoTEl — OXapaKTeprU30BaTh NPUHLHIIBI IIPEIOAABATENBCKON AesTenbHOCTH Muxanina CBUTINKA, PACKPBITH €T0
TMIEAAaTOTMYECKOE BO3/ICHCTBIE HA pa3BUTHE NPO(ECCHOHANTBHOTO MY3BIKaTEHOTO 00pa30BaHus 3aKkapraThs KOHIIa XX — Hadana
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XXI Bexa. Metomoorus McCIeqOBaHUS 3aKIIOYAaeTCs B IPIMEHEHHH PAla TIOIX0J0B: Onorpaduaeckoro — sl OCBOCHHS
TBOPYECKHUX MPUHIUTIOB M. CBUTIINKA; aHATUTHYECKOTO — JJISI OCMBICIICHHS JINTEPATYPHI TI0 TEME CTaThU; HCTOPUUECKOTO —
JUTSL TIOCTIDKEHHS YBOJIOIIUH XYIOKECTBEHHOTO 00yUCHHS B 3aKapIiaThe; CHCTEMHOTO — TSl H3YyUYCHUS HIIEMEHTOB YKPAHCKON
KYJABTYpBI; TEOPETUUECKOTO — JUIsl TMOJBECHUSI UTOTOB HccienoBanusi. HayyHas HOBM3Ha — BIEpBBbIE B HAllMOHAJILHOMN
TYMaHUTapUCTUKE TPEJCTaBIeH KOMIUIEKCHBII aHamu3 TpenogaBareNbckoll mpakTukud M. CBUTIMKA, PpacKpbhITo ee
3Ha4YEHHE B Pa3BUTHH My3BIKAIBHOTO 0Opa3oBaHms 3akaprarhs. BeiBomsl. B myGmukanun o00CHOBBIBaETCS YTBEPKICHHE:
BO BTOpOif monoBruHe XX Beka mpodeccroHanbHOE 00pa3oBaHre 3aKapaThs MPOILIO HHTCHCHBHBIA MyTb, IPEXIE BCETO,
CBSI3aH C YXKXTOPOJICKHM MY3BIKaJbHBIM yurumiieM uM. [l. 3amopa u nesrenpHOCTRI0O M. CBuTimka. Mactep copMupoBan
COOCTBEHHYIO0 UIAKTUYCCKYIO KOHIICTIHIO, OCHOBAHHYI0 Ha DIyOOKOM WHTEUICKTE, aKTHBU3AIUK AHAIUTHYECKOTO
MOTEHLMANa JIMYHOCTH; OCO3HAHUU JIOTUKU XYIOKECTBEHHOTO MBIIUIEHHS, €CTECTBEHHOW MY3BIKaJbHOCTH; COYETaHUHU
PALMOHATBHBIX ¥ SMOIMOHAIBHBIX ACIIEKTOB MOATOTOBKH CHCIHATINCTA, PA3BUTHH €TI0 CIIOCOOHOCTEH; KYIBTYPOIOTHYESCKOM
U TIICUXOJIOTUYECKOM paSBI/ITI/II/I BOCIIMTAHHHUKOB, OCHAIIICHUH UX 3HAHUIMH U MCTOAAaMH I/I3y‘ICHI/I$[; HpI/IMeHeHI/II/I TBOp‘-ICCKI/IX
3a7ad; IOMHHHPOBAHWHM KpPEaTMBHOW arMoc(epsl B TPYMIaX; MOAACPKKH WHAWBHIYAJIBHBIX JOCTIDKEHHH CTYAEHTOB;
BBIPa0OTKE MOTPEOHOCTH COBEPIICHCTBOBAThCA B TeucHHWe XKu3HU. [Ipaktnka M. CBUTIHMKA JEMOHCTPUPYET peai3aIiio
MHOTOTPaHHOTO JapOBaHMs JMYHOCTH, CyMEBLIEH THUTAaHHMYECKHM TPYAOM ONPENENTUTh BEKTOP XYAOKECTBEHHBIX CTYAUH
kpast. [IpuHuunel npenonaBatenbckon nesitenbHocTd M. CBUTIIMKA 3aJI0KUIA OCHOBBI MEAArOTHKKM €r0 YYEHUKOB, KOTOPhIE
HpOI/ISBOZ[SIT CO6CTBCHHLI€ aBTOpCKI/Ie MCTOAUYCCKUC CHCTCMBbI, OCyIL[eCTBJ'lHIOIJ_lI/Ie IIOUCKU HHHOBAIIMOHHBIX CpeLlCTB
00yueHHs1, CIOCOOCTBYIOIIMX YBOIONUH MY3bIKATBHO-TEOPETHUYECKON 00pa3oBaHUs Kpasi.

Knrouesvle crnosa: My3bIKalIbHOE HCKYCCTBO; PO eCCHOHATEHOE MY3bIKAIBHOE 00pa30BaHKe 3aKapIaThsi; My3bIKAIBHO-
TEOpETUUECKAs MBICIT; TIeJJarormdeckast AesTesHoCTh M. CBHUTIINKA

PEDAGOGICAL ACTIVITY | Lesia Mykulanynets
OF MYKHAILO SVYTLIK | PiD in Art Studies, Associate Professor,
IN THE DEVELOPMENT | Mukachevo State University,
OF PROFESSIONAL MUSIC EDUCATION | Mukachevo, Ukraine
OF TRANSCARPATHIA IN THE LATE
20" - EARLY 21**CENTURIES

The purpose of the article is to characterise the principles of teaching activities of Mykhailo Svytlik, to reveal his
pedagogical influence on the development of professional music education in Transcarpathia at the end of the 20" — beginning
of the 21* century. The research methodology consists in applying a number of approaches: biographical — to reveal the
creative principles of M. Svytlik’s work; analytical — to conduct the literature review on the topic of the article; historical —
to comprehend the evolution of art education in Transcarpathia; systematic — to study elements of Ukrainian culture;
theoretical — to summarise the results of the study. The scientific novelty of the article is that a comprehensive analysis of
M. Svytlik’s teaching practice and its significance in the development of music education in Transcarpathia are presented for
the first time in the national Humanities. Conclusions. The article demonstrates that in the second half of the twentieth century,
professional education in Transcarpathia significantly developed, and was primarily associated with the Uzhhorod D. Zador
Music College and M. Svytlik’s work. The master formed his own didactic concept based on deep intelligence, activation of
the analytical potential of the individual; awareness of the logic of the artistic thinking, natural musicality; a combination of
rational and emotional aspects of specialists’ training, the development of his abilities; cultural and psychological progress of
students; equipping them with knowledge and methods of studying; application of creative tasks; the creative atmosphere in
groups; support of the individual achievements of students; developing the need to constantly improve one’s skills. M. Svytlik’s
practice is the realization of the multifaceted talent of the individual, who managed to determine the vector of studying the art
in the region with his titanic work. The principles of teaching activity of M. Svytlik laid the foundation for the pedagogical
skills of his students, who present their own methodological systems, search for innovative teaching tools, and contribute to the
evolution of musical and theoretical education in the region.

Keywords: music art; professional musical education of Transcarpathia; musical and theoretical thought; pedagogical
activity of M. Svytlik
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JlvsiscbKa HAYIOHATLHA MY3UYHA AKAOEMIs

imeni M. B. Jlucenka,

eyn. Ocmana Huocanxiscoroeo, 5, Jlvsis, Yxpaina, 79000

Metoro crarti € crnpoba OOrpyHTYBaHHs (DaXoBOi CHHEPrii JBOX MY3HKAHTIB SIK 0a30BOi KOMIIOHEHTH MHCTCIITBA
CIIUTBHOTO MY3WKYBAaHHS, BU3HAUCHHS IUIAXiB HAOyTTA NOCBiMy TBOpYOi KOMYHIKAIii B yMOBax IXHBOTO TpodeciiiHOro
CIIUIKYBaHHS MiJ 9ac poOOTH HAJ TBOPOM, OKPECIECHHS aITOPUTMY Ta CTBOPEHHS €AMHOTO IICHMXOEMOLUIHHOTO MpOCTOpY,
0 TOCTalOTh 0a30BMM KOHIIENITOM peajli3alii CIIBHOrO0 BHKOHABCHKOTO TIporecy. MeTomoJoris CHCTeMHOTO aHali3y
JOCTI/KEHHS! TTO€IHANA TaKi METO/M: aHANITUYHUH (aHaji3 KOMYHIKaTUBHOI B3a€MOJii My3HMKaHTIB Y NCHUXOJOTIYHOMY Ta
MY3HKO3HaBYOMY acIEKTax); TepMEHEBTHYHHI (JOCII/UKEHHS CUHEPTIi sIK 3pocTaHHs epeKTUBHOCTI IisTIBHOCTI B PE3YJbTaTi
MOEJIHAHHS OKPEMHX KOMIIOHEHTIB y €JIMHY CHCTEMY 3a PaxyHOK T. 3B. «CyMapHOro edeKTy») Ta oOcepBauiitHuil (BIacHUiA
MIeJarOTiYHNI TOCBI/ Ta EKCIIEPHMEHT: aHaJi3 HABYAIFHOTO TIPOIIECY B KJIaci KOHI[EPTMEHCTEpCTBA Ta M Yac MPOXOMKEHHS
CTYJICHTaMH KOHLIEPTMEHCTEPCHKOI MPAKTHKN Y BOKAIbHMX, IHCTPYMEHTAJIbHHUX KiacaX, Kjacax ONEepHO-CHM(OHIYHOTO Ta
XOpoBoro upuryBants JIbBiBChKOi HallloHaNBHOT My3U4HOI akanemii imeni M. B. JIncenka; y knmacax kamepanicTHky (zespot
kameralny) Ta ynranus Kypcy «Warsztaty Artystyczne» Ha kadenpi my3uku YHiBepcutety im. 5. imyroma (YeHcToxoBa,
[Monba). HaykoBa peduiekcis opieHTOBaHa Ha yCBIJOMIICHHsI BaXJIMBOCTI IAPUTETHOI B3a€MOIT MiaHicTa-KOHIEpTMeHcTepa
¥ comicra. BucHoBKY. BusiBUIT yMOBY, 30pi€HTOBaHI Ha aKTyalli3alito MOTHBAL[IHOT CIPSIMOBAHOCTI iHTETrpallii 3HaHb, YMiHb
KOKHOTO 3 BUKOHABIIB y po0oTi Hax TBopoM. KoHCcTaTyBanmm BaXIMBICTh TAPUTETHOI B3a€EMOJIi KOHIIEpTMeEHcTepa 1 comicTa,
II0 CTIOMAaraTiMe 3pOCTaHHIO €()EKTUBHOCTI CITUIBHOIO TBOPEHHS 00pa3y. AKIEHTYBaJIM yBary Ha BaXJIMBOCTI CTBOPEHHS
€JMHOTO TICHXOEMOIIHHOTO TIPOCTOPY, /ie (POPMY€ETHCS IICHXOIOTIYHA YCTAaHOBKA Ha «CIIBIPAIIO y B3a€MOJI1» 3 BIIIOBITHIM
Y3TOIDKEHHSIM CITUIBHUX BUKOHABCHKHUX 3aBJaHb, IO MOCTAIOTh (PyHIaMEHTAIBHUM HiAIPYHTSIM IEPEKOHIMBOTO KIHIIEBOTO
pe3yibTaTy K npodeciiftHoro cyMapHoro ehexry.

Kniouogi cnosa: cuHeprisi; miaHiCT-KOHIIEPTMENCTEp; CONICT; CMUIbHUI BUKOHABCHKUIT TIPOLIEC

Beryn

Ha croronni dax miaHicTa-KoHIEpTMEiicTepa (Hamadl — KOHIIEPTMEHCTepa) € OMHUM i3 HalBaXKITUBIIINX
napagurM CHijIbHOTO TBOPYOTO MPOLECY, BU3HAYAETHCS COLIaTbHO-TICUXOIOTTYHOIO T eMOL[IHHO-1HTENEKTyab-
HOK0 CHHEPTIEI0, 3yMOBJICHOI pUCAaMH MAPUTETHOI CIIBIT COJCTa i KOHIEpTMEHCTepa, IHTEPaKIlil MK HUMHU
ISl TOCSTHEHHS] CYMapHOTO TMTO3UTHBHOTO KIHIIEBOTO PE3YIIBTATY.

CydacHa 1100armizaris CoIliaIbHAX POIIECiB, PO3MHUPEHHS 00CATY iH(MOpMAIIfHUX TTOTOKIB 13 (opMyBaH-
HS CYCIIUTBHOI CBiIOMOCTI, 0araTo3Ha4yHIiCTh 1 IWHAMI3M MDKKYJIBTYPHOTO MPOCTOPY, aKTHBi3allis KOHIIEPTHO-
KaMEpHOTO JKUTTS B HOBUX YMOBaxX 3MIHHMJIM BUMOTH JI0 (haxOBHX SKOCTEH KOHIEpTMeHcTepa, XapaKTepHIUMHU
pHcaMH TisTBHOCTI SKOTO BHCTYNAIOTh OararonpodinbHICTh i momiyHKIIOHaIbHICTh. | HABITH mix yac maHge-
Mii, mo y 2020 pori oxomnuiia yBech CBIT, BUKOHABII O€3MEePEPBHO IIYKAIOTh albTEPHATUBHUX IUIAXIB BUXOMY
3 KpU30BO1 CUTYAIlii, OHAM 3 SKHUX TIOCTA€ MPOAYKYBAaHHS B OHJIaH-(OpMAaTi KOHIEPTIB 13 KOHIIEPTMEHCTEPOM.

bararoBuMmipHicTh KOHIIEPTMEHCTEPCHKOTO (haxy CIYrye 3aCaJHAYUM IPYHTOM JUISl YCBITOMIICHHS BaXITH-
BOCTI HOTO CTaTyCy Ta IMOTIIMOJICHOTO JOCIIKEHHS B3aEMOIIi 3 IHIITUM My3UKaHTOM. AHaJTi3 KOHIEMIIi1 CHHEepTil
SIK CYKYITHOCTI BITACTUBOCTEH, [0 CIIPUSAIOTH YCHIITHOMY TBOPYOMY CITIJIKYBaHHIO KOHIIEpTMEHCTepa i comicTa,
BKE JIaBHO TOTPeOye CYTTEBOTO MEpErisy ampoOOBAHOTO YacOM TPAJAMIIIHHOIO METOMOJOTIYHOTO apceHany,
TpaHcopMyBaHHs CTaBICHHS A0 KOHLEpTMEHCTepa K My3UKaHTa 3 TOMOMIDKHOIO POJUTIO Ha MapUTETHY POJb
y CIJIBHOMY IPOIIECi TBOPEHHS, 1a€ 00’ EKTUBHY MOXIIUBICTD HE JIUIIE 3PO3YMITH, a i BUSBUTH HAMBaXKITUBIIII
0COOJIMBOCTI Cy4acHOT KyJIBTYpH CHUIKYBaHHS My3UKaHTIB Y MPOILIEC] CIiBIpalli HaJl TBOPOM, IEPEOCMHUCIIHUTH,
3MIHHTH 1 CIIPOTHO3YBATH i1 TTApaIUTMH.

© Momuanosa T. O., 2021
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VY cyuacHii cHTyallii Ba)XIHBO BHUPOOUTH TEOPETHUKO-METOMOJIOTIUHI NMPUHIMIA BHBYCHHS CHHEPTIi
B CITITbHOMY BHKOHABCHKOMY TPOIIEC] STK 0OMiHI My3UYHOIO iH(OpPMAIII€I0 — BiI KOMIIO3UTOPCHKOTO 33yMy
110 foro BTiJIEHHA B YMOBaX KOHIIEPTHOI 3a71i 200 3BYKO3aIIHCY.

Ananiz ocmannix oocnioxcens i nyonikayiu. Jledininis «cunepris» (rpeu. Synergeia) 03Hayae «CIiBIpa-
15D, «CIIBIPYKHICTBY, 1€ SyNn — «CIUILHOY, «pa3oMy»; «ergeiay — «mpaus» (GarageBiz, 2017). Ynepie e
TEPMIiH 3aIIpOBaINB HIMEIBKUH (i3uK-TeopeTuk, nmpodecop LTyTraprcbkoro yHiBepcurery, aupextop [HcTn-
TYTy TEOPeTHUYHOI (i3WKHM W CHHEPreTHUKH, MpaBHy4aTHil mieMiHHUK Kapna Mapkca I'epman Xaken (1980)
B 1970 poui U1 NOSICHEHHS KOONIEPaTUBHOI IOBEAIHKN TEPMOJUHAMIYHUX CHCTEM.

CuHeprisl SIK TOHATTS IOKM IIMPOKO HE 3aCTOCOBYETHCS Y My3uKo3HaBuoMy mpoctopi. [liarotosneHi
JIMIIE TOOJMHOKI CTarTi, 30KpeMa, pocilickkoro mysukozHaBls T. bepceHeBoi mpo po3ymiHHS cHHEpTii sIK
KyJBTYpHO-(inocodchkoi kareropii B icTopii penirii, sik THITy KyasTypHOi B3aemonii (bepcenesa, 2013, 2016).

B yxpaincekomy muctenpkomy npoctopi FO. Panenko ta b. Pagenko (2018) anamizyroTs TeopeTHyHI TH-
TaHHS aKTOPCHKOT TP B paKypci CHHEPTii, TOBOASIYH, 110 eIeMEHTH MOBHOI, My3UYHOI iHTOHAIIi{, aKTOPCHKOT
IUTACTHKH B3a€EMOIIOCHITIOIOTHCS Y MPOLIeCi BUKOHAHHS. YKpaiHChKUN My3HKO3HaBelb . €prieB HamaraeTscst
PO3IISIHYTH CHHEPTiIO K «IiICYMKOBHI €(peKT B3aeMOii KiJIbKOX BHIB BUKOHABCHKHX €HEPrii, AKi Xapak-
TEPU3YIOTHCS THM, IO IXHS CIiJbHA €HepreTHYHa Aisl CYTTEBO NepeBakae ePeKT KOKHOTO OKPEMOIO BHUIY»
(Eprues, 2001, c. 30).

[Momryk myOmikariif B yKpaiHCbKOMY MY3WKO3HABCTBI 3 TUTaHb KOMIUIEKCHOTO ITIXOMy A0 aHaji3y Hpo-
Onemu cuHEprii colicTa 1 KoHIepTMeiicTepa, epeKTUBHOCTI 11 TO3UTHBHUX HACTIAKIB Ha KIHIEBUH pe3yabTar
3BEpPTAIOTh yBary Ha HEOOXiAHICTh PEKOHCTPYKIIIi TOHATTS «CyMapHHHA e(eKT», [0 BUHUKAE BHACIIOK CITiIb-
HOI Jii MX MY3MKaHTIB IJIs1 pO3YMiHHSI HOTO MOTEHLIMHMX MOXIMBOCTeH. BogHowac i meperisag craBieH-
HS IO IIBOTO TaHAEMY, 3MiHU CIPUHHATTS KOHIEPTMeHcTepa K APYropsiAHOTO My3HKaHTa Ta HaJlaHHS HOMY
(GyHKIIH BIAMIOBITHO JI0 CYYacHUX peajiil cribHOro BUKoHaBcTBa. CIUTKYBaHHS JIBOX MY3UKAHTIB 3 IMTO3UIIIT
CHHEPTI MMOCTae OHUM 13 BOXKIIMBHX 3aCO0IB iIXHBOTO COIIOKYJIBTYPHOTO OYTTSI, IXHBO1 AiSUTHHOCTI Y TIpoIIeci
poOOTH Hax TBOPOM VIS CIIJIBHOI'O BUKOHAHHS Ta OTPUMAHHS IO3UTHBHOTIO KiHIIEBOTO PE3YJbTaTy (KOHLEPT-
HOTO BUCTYITY).

Kopinns nporo BOauaeMo HacamIlepes y CTaJoMy TOMiHYBaHHI AYMKH PO APYTOPAIHICTE POl KOHIEPT-
MeiicTepa y CHiIbHOMY BUKOHABCHKOMY Tpoueci. [I0omuHOKI BUCIOBIIIOBaHHSI My3UKAHTiB-IPAKTHKIB Ha 3a-
XHCT 1€l mpodecii, Ha jkaib, He B CTaHi 3MIHUTH CUTYaIlil0, TIOCTAIOYH «IJIACOM BOJAI0YOTO B MYCTEII.

BomHodac Taky HEOJJHO3HAYHICTh Y BU3HAYCHHI POJIi KOHIIEpPTMEHCTepa MOYKHA MOSICHUTH ¥ JOBFOTPUBA-
JIOI0 HE3MIHHOIO AYMKOIO TIPO HEBAXKIUBICTH IOTO Pi3HOBHIY AisNTBHOCTI — TaKoi, sika He MOTpeOye BUSAB-
JICHHS BIIACHOI 1H/IMB1TyalTbHOCTI ITiaHiCTa, 1 BIATIOBIHO HE BAPTY€E yBarH Ta, 3a ipOHIYHUM BHUCIIOBOM OpHUTaH-
cbKoro KoHueptMmeiicrepa k. Mypa (1987), «cripusie ycnixy KOHIEpPTY He Oiiblie, Hixk rapaepoOHuK» (c. 36).

VY cTarTi po3MIsSHYTO CHHEPTiI0 KOHLIEpTMeHcTepa 1 coicTa y popMari BAKOHABCHKOTO IyEeTY, sSIKUil BU3HA-
YEHO SIK «IaPUTETHUH BUKOHABCHKUI TaHIIEM», «PIBHOIIPABHUH JTyeT», «CIIBIIPALS Y B3AEMOIi1», JIe TIOETHY-
FOTBCSI 1Bl MECTEIIbKI 1HIUBIIYaTbHOCTI JAJIS BTUICHHS CIIUTHHIX XYIOXKHIX 3aBIaHb 1 CTBOPEHHS ITEPEKOHITUBOT
iHTepIpeTarii TBopy. Y JOCIiIKEHHI il HOHATTIM «Apyra MECTEIbKa iHAWBITyadbHICTEY (COIICT) mmepeada-
YEeHO 1HIIy OJUHUINIO TyeTy — BOKAJICT, IHCTPYMEHTAIICT, XOp, CUMGOHIYHUI opkecTp Tomo. [lo3HaueHHs
TaKUX CTOCYHKIB IOTPAKTyEMO HE SIK CTATUYHUH CTaH, a sIK Aiajior, B3a€MOJis Ta iHTerpauis IXHiX iHAUBILY-
anbHOCTEH.

Merta crarTi

Merta craTTi ronsrae B 00TpyHTyBaHHI ()aXxoBOi CHHEPTii TBOX MY3HKAHTIB K 0230BOi KOMITOHEHTH MUC-
TENTBA CHUIHOIO MY3HKYBaHHS, SIK TBOPUOI Mi>k0cOOMCTiICHOT iHTEpaKLii Ta Mepuenuii y CiibHoMy BUKOHAB-
CBKOMY U OTPUMaHHS EPEKOHIUBOTO KiHIIEBOTO pe3yNbTaTy, BU3HaUEHHI MUISXiB HAOyTTs JOCBiAY TBOPUOI
KOMYHiKalii B yMoBax iXHbOTO TpoeciiHOTO CITIIKYBaHHS MiJl 4ac poOOTH HaJl TBOPOM.

3aBIaHHAM CTaTTi MOCTAJO MPAarHEHHS BUKJIACTH aBTOPCHhKE OadeHHA MUTAHHS CHHEPrii AK TBOPYOi Mi-
’KOCOOHMCTICHOT 1HTEPAKITii Ta MePIIeNIIii B CIIIJIFHOMY BHKOHABCHKOMY IPOTIECi 3 MPOGECIHHO TTEPEKOHINBUAM
CyMapHHUM €(EKTOM.

Bukaax marepianay gocigkeHHs

Y KOHTEKCTi CTaTTi CHHEPTis MOTPAKTOBaHA SK CITiBIIPALS JBOX MY3UKAHTIB HA MiJICTaBi MOUIYKY CIIiIb-
HOCTI MOTJISAIB B IHTEpIIpeTanii TBOPY, 10 0a3y€eThCsl HA MAPUTETHOCTI iXHBOTO CITIJIKYBaHHS, KOHBEPTeHIII
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3HaHb, yMiHb 1 HABUYOK y €UHII BUKOHABCHKUI KOMILIEKC. Y CIIIPHOMY BUKOHABCHKOMY TIPOIIECi CHHEPTis
UIUTEHO TIOB’si3aHa 3 0COOMCTICHUMU PUCaMU MY3HWKAHTIB, iXHHOI0 MOTHBAIIIEIO 1 I[IHHICHIMHU Opi€HTAIISIMH,
CaMOCBIZOMICTIO Ta MPOQECIHHUMH yCTaHOBKAMH.

AHaui3 ceMaHTUYHOI CTPYKTYpH Ta BHOPSIKYBaHHS Te3aypycy TepMiHONOTii (axy KoHIepTMeHcTepa
CBOTO Yacy JIaB 3MOT'y c(hopMy/IrOBaTH aBTOPCHKY IHTEPIIPETAIlil0 BU3HAYCHHS I[bOT0 My3uKkaHTa. «KoHiept-
MEHCTepOM Ha3MBa€EMO ITaHICTa, SIKU MPAIIOE y AyeTi 3 BOKAJIICTOM, OyAb-IKHM 1HCTPYMEHTAJIICTOM, TaKOX
y xopeorpadii, XOpOBHUX Ta ONEPHO-CHM(OHIYHHUX KIIacaX, Y TeaTpi olepu Ta 0aieTy, 1ormomMarae iM, BOJIOI0-
YH 3HAHHSAMH (PaxoBoi crienu(iki TOro YH iHIIOTO CONiCTa, BMiHHSM KOHTPOIIOBATH AKICTh iXHHOTO BUKOHAH-
HSl, PO3YMIHHSM MPUYMH BUHUKHEHHS MOMUJIOK MiJ Yac BUKOHAHHS TBOPY Ta CIPSAMOBYIOYHM Ha MPAaBUIBHUN
LUISIX IXHBOTO BHUIPABICHHS, BUCTYIAE TICHXOJIOTOM y MEBHUX KOHIEPTHHUX 1 KOHKypCHHX cuTyauisx. Came
KOHIIEPTMEHCTEpP CTae CBOEPITHUM MPOBITHUKOM Mi>K KOMIIO3UTOPOM 1 HOTHHM TEKCTOM TBOPY, Mi>K COTICTOM-
BHUKOHABIIEM 1 cllyxadeM. Y KOHTEKCTI MY3WYHO-TIEJarOriyHOr0 MPOIECy YYHS-CTYICHTA, SKHH HABYAETHCS
y KOHIIEpTMEeHCTepChKOoMY Kilaci HaBdanbHOI Tpiaan: JJMII — mMy3udHe yunnwniie — BUIIAN HaBYATbHIHA My-
3WYHU 3aKIIa]], TAKOXK IMEHYyeMO KoHIepT™MelicTepoM. Jlo QyHKIi# KoHIIepTMelicTepa HalIe)KHUTh i Taka CKia-
JI0Ba SIK HABYAHHSA LIbOMY MHCTEUTBY YYHIiB-CTYIEHTIB (BHKJaIad KOHIEPTMEHCTEPCHKOTO KiIacy), a TaKoxX
YCBIJIOMJIGHHSI CBOTO JIOCBiJly 32 IOTIOMOTOIO KaHPy HAyKOBO-METOAMYHOT JIiTepaTypH (BUKIIAAa4-METOAHCT)»
(Mosmuanoga, 2015, c. 66).

OTtox, hopMyBaHHSI KOMYHIKaTHBHO1 B3a€EMOIi 3AIMCHIOETHCS HA TIEPETHHI MUCTELTBA KOHIIEPTMENCTe-
pa Ta coricTa pi3HMX BHKOHABCHKMX HampsMmiB. KoxHa cTamis omaHyBaHHS IUM (pOpMaToM CIIBTBOPYOCTI
oTpedye 0COOMCTOI y4acTi KOHIEpTMeicTepa B MPOIEC] CITIBIpPAIll 3 CONICTOM, XapaKTePU3YEThCS TEBHUM
JIOT1YHUM KPOKOM YyIepe[ Ta 3aBKAH 3aJIeKHUTh BiJ MOMEPEAHBOI.

CuHepris CIUIBHOTO TPOoLIeCy SIK BIAKPUTA, CKIIaHO OpraHi30BaHa i IijlicHa cucteMa (OCHOBHUMH CKJIa-
JOBUMH SIKOi TIOCTA€ KOMIIO3UTOPChKA TBOPUICTh, BAKOHYBAHUH TBIp, BIAMOBIIHE CIPUHHSTTS IIbOTO TBOPY Ta
TIo/IaJIbITIa peaizamis 00oMa BUKOHABILIMH), IO 3a0e3meuye il BUBIPEHICTH 1 MUPKYIIAII0 MUCTEIIBKO1 iHGOP-
Marlii B 9acOmpOCTOPi My3U9HOT KYJIBTYPH.

VY mpoueci BUKOHABCHKOT peaizamii Ta mi3HaHHS TBOPYOCTI KOMIIO3UTOpA KOHIEPTMEHCTEp 1 COMICT Io-
CTalOTh IHTEPIPETaTOpaMy KOMIIO3UTOPCHKOTO 3ayMy, HOTO CBOEPIAHUMH CIIBABTOPAMH, HECYUH 3aIyM IO
OCTaHHBOTO 1HCTaHIIl — ciyxa4a. [HTeprnpeTalis cTac BapiaHTOM BUKOHABCHKOTO OaueHHS KOKHHM 3 ydac-
HUKIB TBOPY KOMITO3UTOPA, MPOTIOHYIOUH HOTO BXKE HE SIK aBTOPCHKHIA TEKCT, a sIK BJIaCHE CTaBJICHHS JIO TBOPY.
KoMImo3uTopchKuil TEKCT CIPUITMAETHCS TETIEp SIK TIOCKIT JI0 1HINX, MPOITYIIEHNH KPi3b MPHU3MY BIACHUX T1O-
IIYKiB 1 TOE€THAHMIA 3 TTONTYKOM IHIIIOTO My3HWKaHTa IIbOTO TaHJeMy. Y Tpolieci BiOyBaeTbcs 0OMiH iHpOpMa-
1i€10, B3aeMo30aradeHHs CHHEPTii, TyXOBHA €THICTh, PO3YMIHHS Ta BIAIOBIHA IHTEPIPETALlis] BAKOHABIISIMH.
Came 3aBISIKHM Takiid B3a€EMOJi1 cTa€ MOXIIMBOIO POAYKTHBHICTH KOMITIO3UTOPCHKO-BUKOHABCHKOTO /11ajIoTYy.

Busuennst TBopy notpedye crienudiunoi Gopmu iHTEepakiii KOHLIEpTMelcTepa i coicTa — CIIIKyBaH-
H$, IO TPYHTYETHCS HAacaMIlepe/1 Ha MPUHIUIIAX PIBHOMPABHOTO MTAPTHEPCTBA, HA B3aEMOY3TOIKEHOCTI IXHIX
Ii¥i 1 HaMipiB, Ha IBOCTOPOHHBOMY BIUIHIBI Ta MOIIYKY IUIAXiB B3aEMOIIi, IO MOEAHY€E N0AMTNBE CTABICHHS
10 HaMipiB TapTHepa 3 000B’SI3KOBHM TPOSIBOM BIIACHOI 1HIUBIAya bHOCTI. KynmbTypa crinkyBaHHS BIUIHBA€E
Ha BCTAHOBJICHHS CHPHUSATIMBOI TyXOBHO-MOPaJbHOI aTMOc(epH y4acHHUKIB B3a€EMOZIl Ta pe3yJbTaTHBHICTh
TBOPYOTO Tporiecy. [pykHi CTOCYHKH cOJicTa i KOHIIepTMeHCcTepa 3a0e3Meuy0Th 0COOUCTICHY 3aXHIICHICTD,
MEePEeKUBAHHS EMOIIIMHOTO TiIHECEHHS KOXKHUM 13 HUX. [1ij1 yac criBmparli abOCONFOTHO HENPUHHATHUIA BOJIBO-
BUI CTWJIb, aBTOPUTAPHE HAB’SI3yBaHHS CBOIX MOTIISIB, 3HEOCOOJICHHS JJYMKH COJIICTa YK KOHIIEpTMEHcTepa,
aJDKe OCMUCIIEHHSI My3WYHOTO 00pa3y IPyHTYEThCS Ha TOHKOMY iHAWMBIAyalbHOMY CIPHIHATTI KOKHUM el
KOMIIO3UTOPA, )KaHPOBO-CTHIIOBUX I1APAMETPiB TBOPY.

HeoOxigHe /Ui yCIinmHOT CHHEPTIi AialoridyHe CHIKYBaHHS JBOX iHIWBIAYyaJIbHOCTEH y CHUIBHOMY BH-
KOHABCHKOMY TpOLIECi Ma€ Ha yBa3l MPOHUKHEHHS B CYTh 1 CEHC iHIIOrO. 3ayBa)kKUMO, IO CIJIbHA Ipa — HE
MIPOCTO aKT BUKOHAHHS Y/ABOX, € €IMHE JYXOBHE OCATHEHHs TBOPY, MOB’SI3aHE, SIK BXKE 3a3HAYANIOCS BUILE,
3 TIPOSIBOM BJIACHOTO CTaBJICHHS JI0 aBTOPCHKOTO 32/[yMy KO)KHUM BHKOHABIIEM i3 ITOJJANBIIINM ITOITYKOM CIiIb-
HOT JOMIHAHTH.

BonHouac BapTo migKpecIUTH HASBHICTD y CHUTBHOMY BHKOHABCHKOMY AYeTi W TBOPUOI iHINIaTHBHOCTI
000X MY3HMKaHTIB, OCKLIbKH KOXKEH 13 BUKOHABI[iB TIOPiBHY BiJIIIOBi/Ia€ 32 BUKOHAHHS TBOPY Ta, BIATBOPIOIOYU
HOro B peaibHOMY 3BYYaHHi, IparHe 0 MaKCUMaIbHOTO XYI0XKHBOTO pe3yibTary. TBopYa iHIiaTHBHICTE Mae
OyTH BacTuBa 000M, a MPOIEC CIIBIPALll JOIOMOXE BU3HAYUTH MIPy aKTUBHOCTI KOXKHOTO B Tili Y iHIIIH
YacTHHI TBOPY.

CrBeprKyour HEOOXiIHICTh TAPUTETHOI B3a€EMOJII COJIicTa Ta KOHIIEpTMEHCcTepa, Tpeda Ha3aBKaN Bij-
XHUIIUTH PO3IMIOBCIOKEHY AYMKY IIPO 0OMekeHHs 000B’sI3Ky OCTaHHBOTO JIUIIIE IMiITPUMYBAaTH HaMIPH COICTa,
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OCKITBKH TOJIOBHHU TOCTYJAT Teopil i MpaKTUKKU KOHIEepTMencTepeTBa: «/lyer nmepenbadae piBHOIPaBHICTH
JIBOX BHKOHABIIIB 1 iX criBpoOiTHHIITBO» (Roussou, 2013, c. 512). [Ipononyroun cBiif MO, CBOIO iHTEpIIpe-
Taliio, KOHIEPTMEHCTEp TUM CaMHM MOXKE HE JIMIIE PO3MUPUTH chepy MUCTEUBKOTO BTIIEHHA, XYAOKHBOI
TPAHCIIALIT 3MICTy MY3UYHOTO TBODY, & i CKOPEKTYBaTH, 30araTUTH NPOYUTAHHS TBOPY COJIICTOM.

Be3nocepentiMm 0a3ucoM CHHEPTIi KOHIIEpTMEHCTEpa Ta COJiCTa MOCTAE YiTKO BUOYAyBaHa MOCIIIJOBHICTh
eTariB poOOTH HaJ TBOPOM, SIKHX y CIITBHOMY BUKOHABCHKOMY Tporieci icHye Tpu. Ileprmmii eTam — e oTpu-
MaHHS KO)KHUM YYaCHHUKOM BHKOHABCHKOTO TaHIEMY 3arajibHOTO YSIBJIEHHSI IIPO TBip, HOTro XymoxHi o0pasmy,
SIKi TIOCTAIOTh «IIPOJYKTOM TBOPUOTO OIpaIfoBaHHS My3u4dHOi iHdopmarii» (Llarapemmu, 2008, c. 23). dpy-
I'Hid — poOOTa KOKHOTO 3 BUKOHABIIIB HAJ| CBOEIO MAPTIi€l0, KOJIU BiIOYBAETHCS BiI0Ip Ta OBOIOMIHHS 3ac00aMuU
BHPA3HOCTI, HEOOXiJHUMH JUTS peatti3alii XyZoKHBOT0 3MicTy TBOpY. TpeTiii eTar, sSIKUi 32 4aCOBUM BUMipOM
€ HaliJJOBIINM, Niepe0avyae CiibHy poOOTY BUKOHABIIIB, PE3YJIBTATOM SIKOi CTaHe 3aBepllieHa BUKOHABCHKA pe-
amizariis TBopy. Came Ha IIbOMY eTarli Bi0yBa€eThCs il OMaHyBaHHS CIUTEHUME CTPYKTYPHUMHU KOMITOHEHTAMH,
SIKi TIepe10aYaroTh KOOPAMHAIIII0 TaKWX iHBapiaHTHUX JETEPMIHAHT: aKTHUBI3aIlisl CIIyXOBOI YBard SIK peakiii
Ha HaMipy NapTHEpa, PUTMiYHA Y3TOPKEHICTh CIINIBHOTO MPOLECY, CMiJbHA PelakKilisi HOTHOTO TEKCTY, pery-
JIIOBaHHS MOMEHTIB CIIIJIBHUX BCTYIY Ta 3aKiHYEHH:, BUBIPEHHS JUHAMI4HOTO OanaHCy 000X MapTil, crinbHe
(dpazyBaHHS, apTUKYISLIS, ITTPUXH.

3a Takux Jiif CIiyibHa BAKOHABCHKA IHTEpIPETAllis TIOCTaHEe YCIIIITHAM aKTOM 3[iIHCHEHHS 3aJyMy KOMITO-
3UTOPA, 1 JIWIIIE TOAI MOXKHA CTBEP/PKYBATH AYMKY PO CIIPAaBXHIi TBOpUM CHHTE3 y BUKOHABCHKIN peaizartii
TBOPY COJIICTOM 1 KOHIIEPTMEWCTEPOM.

Y KOHTEKCTI pO3IIsALY TBOPYOI MiXKOCOOHCTICHOI IHTEpaKLii B CIIIIBHOMY BUKOHABCHKOMY ITPOIIECi BApTO
MeATIOBATH 1 MUTAHHS MOTHBALlii TICHXOJIOTTYHOTO KOHTAKTY 1BOX My3HKaHTiB. 0. Llarapemni nepekoHaHui:
«HeoOXiIHICTh KOMYHIKaTUBHHUX YMiHb Ui MY3HKaHTiB-BHKOHAaBLIB 3yMOBIeHa crenuikoro mpodecii....
[IpakTuka, a TakoX HACTIJIKH ONMHUTYBaHHS 0ararboxX nMpodeciiHuX aHCaMOMICTiB CBIMYHUTE MO Te, 1o Oara-
TO BHCOKOMIPO(EeCIHHIX KOJIEKTHBIB PO3MAAAI0ThCS Yepe3 HEAOCTAaTHICTh KOMYHIKATUBHUX YMIHb YYaCHUKIB)»
(Ilarapemmm, 2008, c. 11-12).

[To6ikHO 3HaYCHHS Ma€ HE JUIIE TEXHIYHUH (aXoBHil piBEHb, a H OCOOUCTI TICHXOJIOTIYHI Ta €CTETHYHI
AxocTi. MineThes mpo eMoliiiHy JOMiHAaHTy 0COGHMCTOCTi KOKHOTO Y4aCHHKA BUKOHABCHKOTO TaHJIEMY, 3/1aT-
HIiCTh OyTH OpHUTiHAJILHUM, HEOBTOPHUM, BOJIOAITH TEBHUM BUKOHABCHKHM «MAarHETH3MOM).

CuHeprisi BAKOHABCHKOTO TaHJeMy BUHHKA€E MMEPEAOBCIM Uepe3 MeBHi cuxodi3uuHi MOMEHTH Tniependa-
YeHHS y CBIIOMOCTI, PO3Ii3HABaHHS Ta aJeKBaTHI 3BOPOTHI PEaKIlii Ha HaMipu mapTHepa. | came Ha OCHOBI
MIPOTHO3YBAHHS KIHIIEBOTO XYIOKHBOTO PE3YNIBTaTy Ta IICs OKPECIECHHS CIUIBHOCTI 176l 1 KOJeTialbHOTO
TEXHIYHOTO OIPAIIOBAHHS TBOPY (DOPMYETHCS CITITbHA IHTEPIpETAIlis.

OTxe, CHHEPTIs SK TBOpYa MIKOCOOHCTICHA IHTEPaKLis Ta MEPUENLis y CHIIEHOMY BUKOHABCHKOMY HPO-
1eci MoCTa€e CKIAJHUM, 0araToIIaHOBUM ITPOIIECOM CITIIKYBaHHS KOHIlepTMeiicTepa Ta coiicta. Lleii mporec
MICTHTh 3aIl04aTKyBaHHs Ta PO3BUTOK KOHTAKTY, IO 00’€nHY€e B co01 00MiH iHpOpMaIi€to (KOMyHIKaIlis K
3MICTOBHHMI aCIeKT COI[ialbHOT B3a€MOJI1), BUPOOJIEHHS €IMHOI CTpATerii, TAKTUKHM CTOCYHKIB 1 HACTYITHHX
CHUTBHUX ¥, MATPUMaHHS IEBHUX 1HIMIATHB, T. 3B. «3yCcTpiuHUil cTpym» (Tepmin K. CraHicIaBChKOTO).

BucHoBknu

3amponoHoBaHi ITyMKH JalOTh 3MOTY KOHCTATyBaTH aKTyallbHICTh Cy4acHOi BHKOHABCHKO-A1aJIOT14HOI
KOMYHIKaIlil, BU3Ha4Yar049¥ ii CKIaIHICTh 1 OararorpaHHicTh. CHHEPrisl CIIJIBHOIO BHKOHABCHKOTO IPOIECY
PO3IISINAETHCS SIK KOHIETIT TeOPil My3HYHOTO CIUIKYBAaHHS Ta aHAII3y€ThCsl y B3a€MOIONOBHIOBAJIBHUX MYy-
3WYHO-BUKOHABCHKHX aCIIEKTax, HAWOUIBIT e(eKTHBHUX JJII OCMHCIICHHS CyTi JOCIIIKyBaHOTO (eHOMEHA.
JoBeneHa BaxiIMBa poJb CHHEPril y MUCTEUTBI CHIIHOI BUKOHABCHKOI iHTepIpeTalii, BUCIOBIEHa O0IPYyH-
TOBaHa yMKa MPO HEOOXiTHICTH 3aCTOCYBAaHHS LOTO MOHSTTS Y MPaKTHYHIA AISUTBHOCTI TBOX MY3HKAaHTIB
BHUKOHABCHKOTO TaHJIEMY.

Y craTTi NpONOHYETHCS TPAKTYyBaTH CHHEPTi0 ABOX MY3WKaHTIB AK Cy4acHHWH BHKOHABCHKO-1HTEpIIpe-
TaTOPCHKHUIA KOHIIETIT ¥ TPhOX BHUMipaX CIUIEHOTO BUKOHABCHKOTO TIPOIECY: OCOOMCTICHOMY, MiaJIOTidHOMY,
XyAO’KHBO-BUKOHABChKOMY. lo€HaHHA IMX KOMIIOHEHTIB Aa€ 3MOTy 3 JOCTaTHHOIO BIPOTiAHICTIO BUSIBIIS-
TH y LbOMY TaHAEMi YHIKaJIbHI XyJO)KHbO-BUKOHABCHbKI OCOOJIMBOCTI, SIKi BiANOBIIAIOTH CyYacHUM peatisiM
CHITBHOTO MY3HKYBaHHS.

CTBEepIKY€EThCA, IO CIIIFHE BUKOHAHHS TIOCTAE MPOIIECOM CHHEPTETHYHOT B3a€EMOIii Cy0 €KTiB (y 3asB-
JIEHOMY KOHTEKCTI — JIBOX), CKEpOBAaHUM Ha peajli3ailiio XyI0KHhO-BUKOHABCHKOTO MOTEHITIATY My3UIHOTO
TBODPY, IO BiAOYBAETHCS Yepe3 MOETATHICTL OTO OMPAIIOBAHHS, TPAMOTHY PEIAKIII0 HOTHOTO TEKCTY, CITiTb-
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HYy PUTMIYHY IUCIUILIIHY, sIKi KOOPAWHYIOTH HEOOX1THY MOJIENTb CTBOPEHHSI My3HYHOTO 00pa3y, TEXHIYHE OBO-
JIOJIIHHS MaTepiajioM i BUKOHABCHKE BTIJICHHS KIiHIIEBOTO pe3ynbrary. @opMyBaHHS CIIIBHOTO BiITBOPEHHS
MY3UYHOTO TEKCTYy BH3HAYAETHCS K CHCTEMa HaJlalITyBaHHS, B3a€MO3B 3Ky 3ac00iB My3WYHOI BHPa3HOCTI
yepe3 Taki KOHCTPYKTU KOMYHIKATHMBHOI B3a€MOJIIT IBOX BUKOHABI[IB: YiTKE OKPECJICHHS eTariB poOOTH Hall
TBOPOM, Y KOHTEKCTI SIKUX BH3HAUEHO CKJIAJIOBi CITIIbHOT BUKOHABCHKOT Y3TOMKEHOCTI: (ppa3yBaHHS, apTHKY-
TSI, ITPUXH, (pakTypa, TMHAMIKA, TEMIOPUTM, IO TOTPEOYIOThH CIUTFHUX MOTOKYBATFHUX PIllIEHb.

Marepian cTarTi CHpUSTUME aKTyaJbHOMY IOCIIIXKEHHIO MY3UYHO-BUKOHABCHKOTO IPOLIECY IBOX MY3H-
KaHTIB, MEAATIOBAHHIO MTAPUTETHOCTI iIXHBOT B3a€MOIii, B3a€EMOIOTIOBHEHOCTI 1 B3aeM030arayeHHsl, BilIMOBI Bil
BU3HAYEHHS POJIi KOHLIEPTMEHCTEpa SIK IPYropsAAHOi, He BaXJIMBOI. [el cTarTi Takox BapToO 3aCTOCOBYBATH IS
MOAANBIIOTO aHAJi3y KOMYHIKaTUBHUX 3aC001B My3HYHOTO JiaJIoTy, CHHEPTii CIIIILHOTO BUKOHABCHKOTO MPOLIECY
B CHCTEMi KYJIBTYPHHX [[IHHOCTEH.

Posib 1BOX BHKOHABIIIB Y My3UYHOMY TPOIECi, BAKOPUCTAHHS KOMIUICKCY TBOPYHX 1 IHTEJIEKTyalbHHUX JI0-
CSITHEHb KOXXHOTO, iXHBOTO B3a€MOPO3YMiHHS, B3a€M030aradeHHs Ta pIBHOIIPABHICTb — OCh Ba)KJIMBI YNHHUKH
HOBOI TTApaJIUTMH CHHEPTIi y CHiIbHOMY BUKOHABCHKOMY TIPOIIEC, IKHM TIOCTa€ HAHOUTBIT IPiIOPUTETHOIO TATY3-
310 Y AOCIIJPKEHHI KyJABTYPHU CHUTFHOTO MYy3UKYBaHHS. Matepiaiii 10CIiKeHHS aKTyalIbHi TaKOXK Y TIeJaroTidHii
JiSTIBHOCTI U1l BUKOPUCTAHHS Y IPOLieci BUXOBaHHSI MalOyTHIX KOHLIEPTMEHCTEPiB, 3 MEPErIsioM reHepaibHOT
cTparterii HaBYaHHS Y KJlaci KOHLEPTMeHCTepCcTBa HABUAIBHHX 3aKNIaiB CEPEAHBOI Ta BUIIOT My3UYHOI JIAHKH.
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IPPEKT CUHEPI'MU B COBMECTHOM | MonuanoBa Taresia OnerosHa
NCIIOJTHUTEJIBCKOM IMPOUECCE | Joxmop uckyccmeosedenus, npogeccop,
JIb606CKAA HAYUOHANLHAS MY3bIKANLHAS AKAOEMUSL
umenu H. B. Jlvicenxo,
JIveos, Yrpauna

Llenbto crarbu sIBASETCS TMONbBITKA 00OCHOBaHMS MPO(GECCHOHAJIBLHOW CHHEPTUM JIBYX MY3BIKAHTOB Kak 0a30BOro
KOMITOHEHTA HCKYCCTBA COBMECTHOTO MY3HIIMPOBAHHS, OTIPEACIICHUE ITyTeH TPHOOPETEHHUS OMBITa TBOPYECKON KOMMYHHUKAITIH
B YCIIOBHSX UX MPOECCHOHANTFHOTO OOMIEHHS BO BpeMsl pabOThHI HaJl IPOU3BEACHHUEM, OIpENeNICHIE aTOPHTMA M CO3aHHe
€IIHOTO TICHXO3MOI[MOHAIFHOTO MPOCTPAHCTBA, KOTOPHIE BO3HUKAIOT KaK 0a30BBI KOHIIENT peali3allid COBMECTHOTO
UCIIOJHUTENIFHOTO  TIporiecca. MeTomoNnoriss CHUCTEMHOTO aHalli3a HCCICHAOBAaHHSA COCAUHWIIA CICAYIOIIHE METOMBL:
AQHATUTUYCCKHH (AaHATN3 KOMMYHHUKATHBHOTO B3aUMOJICHCTBUSI MY 3bIKAHTOB BIICUXOJIOT UIECKOM MY 3bIKOBETYCCKOM ACTICKTAX );
TePMEHEBTHYECKHUIT (MCCIICI0BAaHNE CHHEPTUH KaK pOCT 3P ()EKTUBHOCTH AEATEILHOCTH B PE3Y/IBTaTe COSAMHECHHS OTACTbHBIX
KOMITOHEHTOB B EJMHYIO CHCTEMY 3a CUET T. H. «CyMMapHOTo 3(dekTar) n 06cepBalioHHbII (COOCTBEHHBIH IIEAaTOTHIeCKIH
OIIBIT W OJKCIIEPUMEHT: aHAM3 y4eOHOTOo Ipolecca B Kiacce KOHIEPTMEHCTepCTBA W INMPU ITIPOXOXKICHHH CTYICHTAMH
KOHIIEPTMEHCTEPCKOH MPAKTUKH B BOKAIBHBIX, HHCTPYMEHTAJIBHBIX KJIaccaX, KIaccax OMepHO-CHM(POHUIECKOTO H XOPOBOTO
JUpIKupoBaHus JIbBOBCKOM HAIlMOHAJIbHOW My3blKajbHOW akamemuu uMeHu H. B. JIbiceHko; B Kilaccax KaMepaTUCTUKU
(zespotkameralny) u utenue kypca « Warsztaty Artystyczne» Ha kadenpe My3siku Yausepceutera uM. 5. [yroria (UeHcroxosa,
[Moneima). Hayunas peduiekcHs OpPHEHTHPOBaHA HAa OCO3HAHME BAKHOCTH ITAPUTETHOIO B3aWMOJCHUCTBHUS MHAHUCTA-
KOHIIEpTMeHicTepa u conucTa. BeiBompl. OOHApYKWIIM yCIIOBHS, OPUCHTHPOBAHHBIE HA aKTyaIW3aldi0 MOTHBAIMOHHON
HAIPaBICHHOCTH MHTETPALNH 3HAHUH, YMEHUI Ka)XIOTO M3 MCHOMHUTENeH B paboTe Hax npousBeneHneM. KoHcTatuposamm
BOXHOCTH TAPUTETHOTO B3aMMOJCHCTBUS KOHIIEPTMEIHCTEpa M CONICTA, YTO MOMOXET POCTy 3(D(PEKTHBHOCTH COBMECTHOTO
co3maHus o0pa3a. AKIICHTHPOBAIM BHUMAHHE Ha BXKHOCTH CO3IAHUS €IUHOTO MCHXOIMOIMOHATIBHOTO MPOCTPAHCTBA, TIE
(bopMHpyeTCs TICUXOJIOTUUSCKAask YCTAHOBKA HA «COTPYTHUYECTBO BO B3aUMOJCHUCTBUI C COOTBETCTBYIOIIMM COITACOBAHHEM
O6I.[II/IX HCIIOJTHUTCIBCKUX 3aaad, CTOAIINUX (byH}:[aMeHTaHI)HbIM OCHOBaHUEM Y6CI[I/IT3J'IBHOFO KOHCYHOI'0 pe3yJibTara KakK
mpoeccnoHaIbHOTO CyMMapHOTo dddexTa.

Knrouesvle crosa: cuaepTst; THAHUCT-KOHIIEPTMEICTED; CONICT; OO HCIIOTHUTEIBCKHH MIPOLIece

SYNERGY EFFECT IN JOINT | Tetiana Molchanova

PERFORMANCE ACTIVITY | DSc in Art Studies, Professor,

Mpykola Lysenko Lviv National Music Academy,
Lviv, Ukraine

The purpose of the article is an attempt to substantiate the professional synergy of two musicians as a basic component
of the art of joint musical action, to determine ways to gain experience in creative communication in the conditions of their
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professional interaction while working on a composition, to define an algorithm and create a single psycho-emotional space,
which appear as the basic concept for implementing a joint performance.

The research methodology combines the following methods: analytical (analysis of the communicative interaction of
musicians in psychological and musicological aspects); hermeneutical (synergy study in terms of increasing the effectiveness
of activities as a result of combining individual components into a single system due to the so-called “total effect”) and
observational (firsthand pedagogical experience and experiment: analysis of the educational process in the concertmaster class
and during students' concertmaster practice in vocal, instrumental classes, opera, symphony and choral conducting classes
of the Mykola Lysenko Lviv National Music Academy; in the classes of chamber music (zesp6l kameralny) and during
teaching the course “Warsztaty Artystyczne” at the Department of Music of Jan Dlugosz University (Czestochowa, Poland).
Scientific reflection is focused on awareness of the importance of the interaction between a pianist-concertmaster and a soloist.
Conclusions. The author of the article has identified conditions focused on the actualization of the motivational orientation
of the integration of knowledge and skills of each performer. The article states the importance of parity interaction between
the concertmaster and the soloist, which will help to increase the effectiveness of the joint activity. The article emphasizes
the importance of creating a single psycho-emotional space, where a psychological attitude to “cooperation in interaction” is
formed with the appropriate coordination of joint performance tasks, which are the fundamental basis for a convincing final
result as a professional total effect.

Keywords: synergy; pianist-concertmaster; soloist; joint performance activity
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Merta crarTi — pPO3IISIHYTH €BOJIOIII0 €BPOIMCHCHKOr0 KaMEpPHO-aHCAMOJIEBOTO IHCTPYMEHTAIII3MYy SIK OCOOJIHMBOTO
TUIy MY3UYHOTO MHCJICHHS, a TaKOXX JOCHIANTH JKaHPOBE TOJE pamuKaibHOI TpaHchopMmamii TpaAWIiiHUX TPHHOMIB
KOMITO3UTOPCHKOTO THChMa. MeTOomonorist  JOCHi/KEHHS. 3aKOHOMIPHOCTI KaMepHO-aHCaMOIEBOTO iHCTPYMEHTATI3MY
y TBOpaxX €BPOINEHCHKUX KOMIIO3UTOPIB IPOaHalIi30BaHi i3 3aCTOCYBaHHSAM METOAY iCTOPH3MY, 3arajJbHOSCTETHYHUH METOX
BUKOPUCTaHUH Yy JOCII/PKEHHI €CTEeTHYHO-CTHIILOBOTO (DEHOMEHY IHCTPYMEHTali3My, a IpeaMeT JOCIIPKEHHS CTarTi
BIIAJIOCSI CUCTEMHO OIPALIOBATH 3 JIONIOMOTO0 My3HU4YHO-aHAIITHYHOro MeTony. HaykoBa HOBH3HA. Y My3WUHO-TEOPETHYHUX
Ta BUKOHABCHKHX JIOCII/DKEHHSX MPoOJieMa IHCTPyMEHTANli3My PO3IIISIHYTA il KyTOM HOBHX IHCTPYMEHTAJILHO-BUPA30BUX
3ac00iB MYy3HKH IIEpIIOi MOJTOBUHH X X CTONITTS. YIEpIe MpoaHali30BaHi BATOKH, CEMaHTHKA Ta TOJIOBHI TeHACHIIIT €BOJIOIIIi
KaMepHO-aHCaMOIIEBOTO iHCTPYMEHTAIII3MY SIK OCOOIMBOTO THUITY MUCJICHHS B My3HUUHIN KyAbTypi €Bpomu. BucHoBkH. [Ixeperna
1 Tpaauuii KaMepHO-aHCaMOJIEBOTO IHCTPYMEHTAJII3MY PENpe3eHTOBaHI CTHIAMH €BPONEHCHKOT MY3MKH Bij eroxu bapoko
1o HoBoi Binencwkoi mkomu. KamepHo-iHcTpyMeHTa bHHUI aHCaMONb sIK OCOONMBHUN THI My3HYHOTO MHCIIEHHS aKTHBHO
(yHKIIOHYE 31 CTHIILOBUMHU «KOHCTAHTaMM» 1 «3MIHHUMIY, 13 TEMOPOBO-(DaKTypHHMH Ta IIPOCTOPOBO-YACOBUMH KOMILIEKCAMHU
SK CTUIICTHYHMMH JIOMIHAHTaMH B KaMepHO-aHCcaMmOJeBOMY iHcTpyMeHTadi3Mmi. KamepHuil aHcaMOllb iHCTPYMEHTaIBHOTO
THILy PO3BHBABCS Y ABOX BHMipax: IHTPOCIIEKTHBHOMY SK POMAaHTUYHUH KaMEpHUH aHCAMONIb Ta KOHCTPYKTHBHO-IrPOBOMY,
TacTPONIFHOMY CTIUII 10X Mi3HBOTO PeHecancy i bapoxo. PomanTikm po3po0simm nepeBakHO TeMOpoBo-(hakTypHY chepy
IHCTPYMEHTAILHOTO aHCaMOJTO, eKCIIEPMMEHTYBAITH 31 CKJIa1aMH, CTBOPIOBAIIM HOBI THITH 3MIIIAHHX (TIOJIITEeMOPOBHUX ) 3BydaHb.
AHTHpOMaHTHYHA JiHiS PO3BUTKY Oyna MOB’s3aHa i3 CEMaHTHKO-KOMIIO3MI[IHHUM PiBHEM >KaHPOBOI CHCTEMH, JOKOPIHHUM
MIEPEOCMUCIICHHSIM XapaKTepy 3ByKOBHX CTPYKTYp Y PO3MaiTHX TEXHIKaX KOMIIO3HIIiT, TepeaKeHTyBaHHIM y cucTeMi 3aco0iB
BHPa3HO-KOHCTPYKTHBHOTO KOMIUIEKCY MY3UKH.

Knrouosi cnosa: xamepumii aHcamOnlb;, KaMepHO-aHCAMOJIEBHH I1HCTPYMEHTAli3M; TeMOpOBO-(QaKTYpHHI KOMILIEKC
IHCTPYMEHTAIBHOTO TBOPY

Beryn

Big 90-x pokiB XIX cT. B yMOBax MOMICTHIIICTHYHUX HEOTEHICHIIH HOBOI My3UKH B KOMIIO3UTOPCHKIN
MPaKTHUIIl BiJOYBAETHCS PO3MOIT KAMEPHO-IHCTPYMEHTAILHOTO MUCIICHHSI Ha JIBI cheprt — TeMOpPOBO-IrpoBYy
(mepBuHHI TeMOPOBi 0apBH, JAKOHIYHICTH (OPMHU) Ta JTIPUKO-CHIOTISAATBHY (3 TICHXOJIOTITHIMH BHCIIOBITIO-
BaHHSMH Ta TOTAIFHOIO TeMmaru3zalieto gaxkrypu). HoBi kaMepHO-IHCTpYMEHTaNIbHI CTU, IO (popMyBarcs
ITi]] 3HAKOM aHTUPOMAHTUYHUX TE€H/ICHIIIH, Oyl TeHETHYHO TIOB’ I3aHUMH 13 IOCSATHEHHSIMU ITONIEPEAHIX eTToX
B YMOBAaxX JOKOPIHHOTO IEPE0CMUCICHHSI My3UYHO-MOBHHUX CTPYKTYP.

Ananiz ocmannix oxcepen i nyonikayiu. Y My3U4HO-TEOPETUUHUX Ta BUKOHABCHKUX JIOCIIPKEHHSX MPO-
OyieMa IHCTPYMEHTaJIi3My a00 «HOBOTO IHCTPYMEHTAIBLHOTO CTHIIO» (Acadnes, 1977, ¢. 206) nodana po3mis-
JIATHCS B ACIIEKTi HOBUX IHCTPYMEHTAILHO-BHUPA30BHX 3aC00iB MY3HKH IEPIIOi MOJTOBUHU XX cTOmTTA. Lei
€CTeTUIHHH 1 TeMOpOBHH (heHOMEH HEe MEHII BOKIUBUH, Hi’K MEJIOANIHHMN, JIAI0-TAPMOHIYHUH, PUTMITHII
PiBHI aBTOPCHKOI XYI0KHBOI CBiZJOMOCTI.

Y My3MKO3HaBYUX PO3BiJIKAX OCTAHHBOTO Yacy IHCTPYMEHTAII3M SIK aCIEKT MY3UYHOTO MHUCIECHHS PO3-
misinanu B. Tlerpuk (2018), A. IocnaBebkuit (2014), . Py6uosa (2014). SAxmo B. Iletpuk posmisnae iH-
CTPYMEHTaI3M y (Hi10CcohChKO-KYIETYPOJIOTiuHOMY acmekTi, To [I. PyOiioBa netanbHO aHami3y€e IHCTPYMEH-
TanbHI cTIiT. Kanaumarceka gucepraitis aBTopa crarti « Crerudika CTpyHHO-CMHYKOBOTO iHCTPYMEHTATIZMY
B KaMEpHHUX aHCAaMOJIIX KOMITO3UTOpiB HOBOBINEHCHKOI ITKOIMY MPHUCBSYCHA TOCHTIIHKEHHIO 0COOIUBOCTEH

© ITocmascekuii A. O., 2021
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CTPYHHO-CMHYKOBOTO iHCTPYMEHTAIi3My KOMIIO3UTOPCHKOI Tpymu Ha 9o 3 A. lllen6eprom y BinHi Ha rmogar-
Ky XX CTOMITTS.

[IpobneMHumii pakypc CTaTTi MOB’sI3aHUN 13 HENOCTaTHICTIO iH(popMaliiiHoi 0a3u NMpo MEepPCIEKTUBHUN
HampsiM Cy4acHOl YKpaiHChKOi MY3HMKOJIOTil — BHBYEHHS IHCTPYMEHTAJIBLHOI MPUPOIU peati3aiii KoMIo3u-
TOPCHKHX 33JyMIB y KaMepHO-aHCaMOJIEeBUX TBOpaxX 3a Y4acTIO CTPYHHUX IHCTpyMEHTIB. JlociiKeHHs okpec-
JIEHOT TIPOOJIEMaTHKHY CITOHYKAJIO aBTOpa J0 HAIMCAHHS CTaTTi, aJKe el paKypc MaB O 3aIliKaBUTH TeAaro-
TiB-TIPAaKTUKIB, BUKOHABIIIB Ta iICTOPHUKIB MY3HKH.

HayxoBa HOBM3HA monsArae B aHajli3i BUTOKIB, CEMAHTHKM Ta TOJIOBHMX TEHACHILIH €BOJIOLII KaMepHO-
aHcaMOJIeBOTO IHCTPYMEHTAII3MY B My3HUHIHM KyJa6Typi €BpoIy.

Merta crarTi

Merta cTaTTi HOJATAa€E B NOCTIIKEHHI €BOIIOIIT €BPOTIEHCHKOTO KaMEepHO-aHCAaMOJIEBOTO 1HCTPYMEHTATI3-
MY SIK OCOOJIMBOTO THITY MY3WYHOTO MHCJICHHS, a TAKOX JKaHPOBOTO TOJIS PaUKalbHOI TpaHchopmallii Tpa-
TUIHAX TPUHOMIB KOMITO3UTOPCHKOTO MTUChMA.

Buxnan marepiany gociaiikeHHs

TepmiH «iHCTpYMEHTATI3M» ¥ My3HIli BAPTO TPAKTYBAaTH, 3B)Kal0YH Ha JBA KOMIIOHEHTH My3UYHOTO MHUC-
JIEHHSI — «CBIIOMICTBY 1 «ciyx». [HCTpyMeHTami3M — crnenndivyHa GpopMa BUCIOBIIOBaHHS AYMKH, TTOB’s-
3aHa 3 My3UYHUMH 1HCTPYMEHTAMU SIK «3HApAIAIMI 30iHCHEHHS BiANMOBIAHOI AisuTbHOCTI. BnacHe moHSTTS
«IHCTPYMEHTAJIi3MY» y CBOil OCHOBI MICTHTB CJIOBO «iHCTPYMEHT». [HCTpyMEeHTH (He JuIIe My3U4Hi) CTBO-
PIOIOTHCS JIFOJMHOIO JJIst 30EpeKESHHS Ta MABUILECHHS SIKOCTI 31MCHEHUX HEIO LIJICCIPIMOBAHUX JIil 31 CTBO-
PEeHHsI MaTepiadbHUX ab0 IyXOBHHX I[IHHOCTEeH. Y MHCTenTBi, 3a cioBamu 1. Kanta, — «zmomineHicTh 6e3
METH», 30KpeMa, y My3HIli, — IHCTPyMEHTaIi3M, BUKOPUCTAHHSA 1HCTPYMEHTIB JJIS BTUJICHHS My3UYHUX Y-
MOK, TIOB’SI3aHHX 13 KaTeropi€io rpu, 3 «MoaycoM rpm» (Hazaiikuackuii, 1982, c. 241), m1o mommproeTbes Ha
KOMILIEKC 3ac00iB XyI0KHbOTO BUPAKEHHS — SIK KOMIIO3UTOPCHKHX, TaK 1 BAKOHABCHKHUX.

«CTaHOBIIEHHS» SIK 3aKOH JiaJIeKTUKN My3W4HOI (pOpMH PO3ropTaeThCs y IBOX BUMIpaX — I'OPH30HTAIb-
HO-4aCOBOMY 1 BEPTUKAJIBHO-IIPOCTOPOBOMY. J[11s1 KaMepHO-IHCTPYMEHTaNbHOI My3HKH iCTOTHOIO € IPOCTOPOBA
¢dopma OyTTSI My3UYHOTO TBODY, SIKA KOHCTUTYIOEThCA (aKTypHO. 3MICT KAMEPHOI MY3HKH IiINOPAIKOBAHUHI
il koHKpeTHHM ()OpMaM — KIJIBKOCTI 1 SKOCTI TOJIOCIB Ta iHCTpyMEHTIB y aHcamOmi. Skmo (yHKIioHaTBHO
KaMepHa My3HKa KOHCTUTYIOEThCS, K cTBepkye T. B. Amopuo (1999, c. 79), hakTypHO-TEXHOIOTIYHO, Yepe3
BHKOHABIIIB, TO B 3MiCTOBHOMY IIJIaHi, €CTETHUIIl, KAMEPHHUIT aHCaMOJIb PO3TOPTAETHCS B MPOIIECi BAKOHABCHKOTO
«3MaraHHs-3J1aroKEHOCTI», y sAKil, 3a cmoBamu T. B. Anopao (2001, c. 25), mpucyTHi# cTifikuil AyX CTHXiHOT
KOHKYpPEHIIii. Y 3MiCTOBHOMY IlIaHi chepa KaMEpPHOCTI SIK BHJ My3HKYyBaHHS BUPI3HIE€THCS HU3KOIO crienudiy-
HUX XapaKTEePUCTHK, Ha SIKi 3BepHYB yBary e b. Acad)’eB, mopiBHIOIOUN KAMEPHICTh 1 CUM(OHIYHICTb.

@dyHnarop iHTOHAWIKHOI Teopii BiAIITOBXYETHCS BiJl KOMyHiKalii KaMEPHOCTI, VIS SIKOT B OyIb-sIKOMY i1
YKQaHPOBOMY PI3HOBH[I XapaKTEPHUM € «3aMKHYTE MY3HKyBaHHS», HAMaraHHs «... BIUIMBaTH Ha OOMeXeHe
KOJIO CJIyXadiB y MaJIoMy 3a CBOIM po3MipoM mpumitieHHD» (Acadbes, 1981, ¢. 213). 3paxkaroun Ha BKa3aHi
TeHETHYHI TieperyMoBH, b. Acad’eB BU3HaUa€e 3MiCTOBHI KOHCTAHTH KaMEPHOCTI, K TpUTaMaHHUH BIAaCHUN
«... XapakTep, BIaCHHH Bif0ip 3ac00iB BHCIOBIIOBAaHHS, BIacHA TEXHIiKa i, B 0ararbox CEeHCax, BIACHUI THUI
3MiCTy, 0COOIHMBO Yy cepi MiTHeCEHO-1IHTENeKTyallbHIH, y TaTy3i CIIONISIaHHS i po3ayMiB, y cdepi ocoducToi
ncuxiku» (Acadoes, 1981, c. 216).

B. Acad’eB okpeciroe 3MICTOBHI YCTAaHOBKH KAMEPHOCTI SIK TUITY My3HYHOTO MUCIICHHS, BHOKPEMITIOIOUH
B 00pa3Hiii chepi Taki KaTeropii sk «CHOIVISIAHHAY, «IHTEIEKTyallbHA IPay», «MIPKyBaHH», «cdhepa 0coou-
CTO{ MCHUXIKI» — BKJINBI, IPOTE HE €MWHO MOXKIIHBI «3HAKM» KaMepHOi chepr My3UKyBaHHS, sIKa B MPOIIeCi
iCTOpHYHOI €BONIOLIT «pearyBana» Ha 3MiHH B CHCTEMi COIliaIbHAX Ta €CTETHYHNX YHHHUKIB SK KUTTEBUX
JIETePMiHAHT OyAb-IKOTO THUITY MY3HYHOI TBOPYOCTI.

[ToBepTarounch A0 NOHATTS «KKAMEPHICT» Y poOOTi, MpUCBIUEHiil TBOpYOCTi paHHBOTO . CTpaBHHCHKOTO,
b. Acad’eB Haromnomrye Ha 3MiHaxX BKa3aHOTO MOHSTTS B YMOBaX CYCHUTBHO-MHUCTEIBKOTO YKUTTA JI0 MOYaTKy
XX cromitts. Kamepuuit ancamOnb «... JOTCNHUN CaJIOHHUE Jianor abo BUTOHYCHA criBOeciaa, 1 KaMepHUN
aHcaMOIIb — 3aMKHYyTa cdepa 3MICTy CydacHOTO KaMepHOTo cTIIo» (Acadses, 1977, c. 105).

Y kamepHOMY aHCamMOIi iIHCTpYMEHTAIBHOTO THITY (caMe Mpo HBOTO HaeThes y b. Acad’eBa) mpocTexy-
FOThCS JIBl TEHCHIIT, OZIHA 3 KX TOB’s3aHa 3 IHTPOCHEKIIE€r0 (3aMKHYTO0 c(heporo 0COOUCTHX TepeKUBaHb
1 po3ayMmiB), a iHIIa Mo)ke OyTH BHU3HA4Y€HA SIK KOHCTPYKTUBHO-IrpoBa. SIKIo mepiia TeHACHIIs] — MOKa3HUK
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POMaHTHYHOTO KaMEePHOTO aHCaMOITIO, IO € TIOX1THOFO Bif Mi3HIX KkBapTeTiB JI. Ban berxoBena, To apyra — 1e
BiJIpO/KEHHSI Ha HOBOMY a0l iCTOPUYHOI CITipalti TacTPOJILHOTO CTHIIIO, TIOB’SI3aHOTO 3 €MOXaMH MTi3HHOTO
Penecancy i bapoko, — iHCTpyMEHTaIbHUM CHHEPE3UCOM, Y SIKOMY (OpPMYyBaiCS B TEHETUUHUX JDKEpeIax
pHCH €BPOIEHCHKOTO IHCTPYMEHTAIII3MY.

Jis npyroi TeH IeHIIii THIIOBUM € TIParHeHHS «JI0 YiTKOCTi (DaKTypH i 30CepePKeHHS HalHO1IbII0T HANPYTH
Ha HAWKOPOTIIii YacOBil TPUBAJIOCTI, a TAKOXK AOCATHEHHI MaKCUMaJIbHOI BUPA3HOCTI i/l Yac BUKOPHCTAHHS
MiHIMaJBHOI KITBKOCTI BUKOHABCHKUX 3aco0iB» (Acadres, 1977, c. 106). OqHowacHO 30epiraeTscs i Ipyruit
THUII KAMEPHUX aHCaMOIiB, MOOYIOBaHHUX «... 32 MPUHIMIIOM LIMPOKOTO PO3IIAPYBaHHS W PO3LIMPEHHS MaTe-
piairy Ta CKym4eHHs sSikoMora OibIIoi KIIBKOCTI BUKOHABCHKHX CHID», 1€ «IIaHy€ eMOLIWHHUH MOTIK 1 PO3KH-
JaHicTh GOpM: MiAHOMH 1 CXOKEHHSI LIMPOKUMH POCTOPaMHU, TPUBAII JIPUYHI BiIXWUICHHS, CXUIBHICTh /10
3Bykonucy anund fiir sich i 10 3amMuTyBaHHS 3ByKOCIIOIYUYSHHIMH, K Hi 0 9OTO HE 3000B’sI3yI0401 CaTOHHOT
JIPUKH, X04a # 1 ;y>ke BHCOKOT sikocTi» (Acadres, 1977, c. 106).

AHTHUPOMaHTHYHA CTIPAMOBaHICTh My3UKH HoBiTHBROTO Yacy (rmounHarouu Bif 90-x pokiB XIX ctomiTTs)
HE O03HaYaja MIOBHOTO PO3PUBY 3 TPAIAMLIEIO B IHCTPYMEHTAILHOMY, 30KpeMa, KAMEPHO-IHCTPYMEHTAIbHOMY
MuciieHHi. KOHCTpyKTHBHO-IrpOBHI TIEPBEHb CIIOKOHBIKY NMpUTaMaHHUK iHCTpYMEHTaJIbHIN aHCcaMOIeBOCTi,
sIKa Y CBOIX BHTOKAaX KMBMJIACS pEAIbHUMHU «OKUTTeBiquyBaHHsAMI» (Bb. Acad’eB), moB’a3aHUMH 3 00pSAOM,
rpoto, TaHieM. [ICUXOIOTi3M 1 «3aMKHEHICTB» Cepu 0COOMCTUX MEPEeKUBAHbh — KOHCTAHTA, IO MPHMIILIA
B KaMEpHUN aHCAMOJTb TTi]T BIUTBOM MOHOJIOTIYHUX CUM(OHIYHUX 116/, BTUICHUX BiJICHCHKUM KJIACHIIA3MOM,
ne i copMyBaBcs KITACHIHHUN 33 3MICTOM 1 (JOPMOIO THIT KAMEPHOTO aHCaMOITIO.

TenpeHwist 10 pylHHYBaHHS CTEPEOTHUILY, X04a U 31 30epeKeHHSAM JIiPUKO-Cy0’€KTUBHOTO Hayasa, Xapak-
TepHa 11 TBOpiB M. Bpamca, 11 SKMX KaMepHHMii aHCaMGITh BiIKpUBAB MIMPOKi MOMKIMBOCTI TOJTiKaHPOBOCTI
Ta BIOPOBAHKEHHSI PI3HUX THITIB IPOrpaMHOCTi. [cToTHO MomudikytoThes i «HasBHI popmu» (T. B. AnopHo),
SIKi, y IpUHIHAIT, OyJIM 3arajJbHUMU SIK Ui KAMEPHHUX aHCaMOJiB, TaK i JUIS iHIIMX THIIB iIHCTPYMEHTAb-
HO1 My3uKH — cuM(poHili Ta koHnepTiB. Ilepmoro, ax ctBepmkye T. B. AnopHo, «30yHTyBanacs» cuMQoHis
Yy BUDIISAJII MOHOIHTOHAIIHOT cuM@oHiuHOi moemu P. Jlicta — Gopmu, e IUKI CTUCHYTHH B OHOYaCTHHHY
CTpyKTYpYy (AmopHo, 1999, c. 13-14).

KamepHo-iHCcTpyMeHTaIbHI aHCaMOJT1 BUSIBUITHCS OLIBII «KOHCEPBATUBHUMMIY 1 TSUKUTM HE TaK 10 TOEMHO1
cuMoHizarii, SIK 10 KOHIIEPTHO-CaIOHHOTO MY3UKyBaHH:, sIke Y TiepIuiid mosoBrHI XIX CTONITTA CTAaHOBHIIO
OCHOBHY JIIHIIO B TXHii collianbHii KoMyHikamii (cTiib brilliant). KOHIIEpTHO-CaJOHHHI CTUIIb € IIPUHIIUTIOBO
JAJICKAM BiJ TIPHPOIX KaMEpPHOI aHCaMOJIEBOCTI Ta TSXKIi€ JO BIPTYO3HOTO COJBHOTO BHUKOHAHHSA. Y IIHOMY
HanpsMi — J0 COJIBHOTO KOHIIEPTY, IUKJIIIB I’ €C, KOHIEPTIITIOKIB, KOHIIEPTIHO — IMPOBaJMIIa MaricTpaibHa
JIiHISA B PO3BUTKY IHCTPYMEHTAIBHOTO MY3UKYBaHHS B TUX MOTO (JOpMax, SKUM IeperyBasia CAMQOHis, a 3ro-
JIOM 1 CYIIPOBOXKYBaa iX.

BipTyo3Ho-conbHe OIMCKy4e KOHLEPTYBaHHS 3asBJs€ Mpo ceOe HaBiTh y KBAPTETHOMY JKaHPi — Haii-
OUTBII «CTIHKOMY» 3 aHCAMOJICBHX KIIACHUIIMCTCHKUX KaHPOBUX (HOpM. Y 1IbOMY KaHPi BHOKPEMITIOETHCS (i-
rypa coJicTa — MepIIoro CKPHIas, KU y «oiarckydomy kBapteti» (Quatorbrilliant), 3okpema, y kBapTeTax
H. MMaranini, 1. Maiisegepa, JI. Illopa Ta iHIIMX HABITH MO3UIIHO BHOKPEMIIIOBABCS 3 AHCAMOIIIO, BHKO-
HYyBaB CBOIO MAapTil0, «CTOSYH Ha €CTPajli, B TOH 4ac, K iHII YYaCHUKU Tpalii, CUASYN B OPKECTPOBIN sIMi»
(SImmonbckuit, 1974, c. 759).

[ToniOHe BHKOHABCBHKE CTaBJICHHS J0 KaMEPHO-iIHCTPYMEHTAIBHOTO aHCaMOII0 CTOCYBAlOCs HE JIMIIC
TBOPIB, 110 Oynu cTBOpeHi B ctuii brilliant, ane # yciel kBapTeTHOI Ta 1HINOT 3a CKJIAJIOM IHCTPYMEHTAILHO-
aHcamOIIeBOi JTiTepaTypy eMoXH KJIACHIIN3MY i PAaHHBOTO POMAaHTH3MY. Sk 3a3Ha4dae A. SIMIOIBCHKH, «... CTa-
HOBJICHHSI KBaPTETHOTO CTHJIIO BUKOHAHHS BiOyBalOCh OHOYACHO 3 PO3BUTKOM KBAapTETHOI MY3HKH, 30ara-
YEHHSIM Ta YCKJIQJIHEHHSM CTHJIIO KBApTETHOTO muchkMay (SImmonbckuit, 1974, c. 760). Y kBapTeTi Ta B iHIINX
aHCcaMOJIEBHX KAaHPAX «UITKO BUOKPEMITIOETHCSI OCHOBHA iCTOPUYHA TEHICHIIIS — BiJ EpeBayKaHHs COIBHOTO
Hauaja JI0 BCTAHOBJICHHS PIBHOBAard MiXk OKPEMHMH TOJIOCaMHU aHCAMOJII0, 3JIMTHOCTI HOTO 3BYy4YaHHS, 00’ €/1-
HaHHS KBapTETUCTIB HA IPYHTI €IMHOTO XYJOKHBOTO IJIaHy iHTepnpeTamnii» (AMnonbckuit, 1974, c. 760).

CripaBXHST «kKaMEpHICTh» SIK 03HAaKa IHCTPYMEHTAJII3My B aHCAMOJIEBHX KaHPaX BCTAHOBIIOETHCS 3 AOIO-
MOTOI0 YCBiIOMJIEHHSI KOMIIO3UTOPaMH 0COOIMBOI BUKOHABCHKOI MPUPOIN aHcaMOiIiB. B ancaMOmi iHCTpyMeH-
TiB COJIbHA Tpa (PYHKITIOHYE SIK KOJCKTHBHA, [0 BHOKPEMITIOE Ha MMUChMi i y BUKOHABCTBI «irypy 3aMoBUy-
BaHHs» (T. B. AZOpHO), 1110 BUHUKAE i3 MPUHIMITY «9€CHOI IPU», KOJIM MOXKIIMBOCTI CIIIBHOTO MY3HKYBaHHS
IHCTPYMEHTAICTIB PO3KPHBAIOTHCS Yepe3 HATXHEHHY KOHKYPEHIIiI0 3 PiIBHUMH MOTEHIIHHUMH MOXIIUBOCTSI-
MU YYaCHHKIB aHCaMOITIO.

BusBnenns Takoro poxy mupokoi «rmoinidoHi» (a He TUTbKK ToioHIYHOI (PaKTypH pi3HUX THIIIB) CTIPH-
sno BUHUKHEHHIO e y X VIII cTomiTTi mpuHIMy «periaMenTallii pojib0BOi MIOBEAIHKH iHCTPYMEHTIB Y aH-
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cam6mi» (Cumonosa, 1990, c. 7), Toro, mo b. Acad’eB Ha3uBa€ «IyHHUM IHCTPYMEHTAIBHAM /11aJI0OTOMY (IIUT.
3a CuMoHOBa, 1990, c. 7). AHcaM0IeBOMY COTIOBAHHIO KOMIIAKTHOT, 3a3BHYail MOHOTEMOPOBOI, IPYITH iHCTPY-
MEHTIB (BiZ TPHOX A0 I’SATH), HicIs BiIMOBH BiJ MPUHLIUIY basso continuo, CpUsIo CTAHOBJICHHS «TaK 3Ba-
HOTO AKOMNAHOBAHO20 CMUIO, Y PO3BUTKY SIKOTO OCOOIIMBY POJIb BiJirpaia KOMIIO3UTOPChKa IIKoina OpaHiii».

3a BciX MepureTii po3BUTKY KaMepHO-IHCTPYMEHTAILHOTO aHCAMONIO Cepell Mpbox CKAAOHUKIE TIHOTO
SIBHIIIAa — KaMEPHOCTI, IHCTPYMEHTAILHOCTI Ta aHCAMOJIEBOCTI — Yy POJIi 3MICTOBHOTO iHBapiaHTa BHOKPEM-
JIIOETHCSI KAMEPHICTH SIK IMMOHATTS B OCHOBI IHCTPyMEHTAIbHO-aHCaMOJIEBOT )KaHPOBOI CHCTEMH.

[IpakTiKa KaMepHO-iHCTpYMEHTaJIbHOI aHCaMOIEBOCTI BKa3y€ Ha NMOABIHICTS KOHKPETHOTO JKaHPY, IKUH
3aBXKIIH €, «3 OMHOTO OOKY, CHCTEMOIO B3a€MOIii CKIIaJJOBUX, @ 3 IHIIOr0 — HOT0 MOXKHA PO3IVISIIATH SIK CKIIa-
JIOBY OiJIBIII y3araJdbHEHOT CUCTEMH, 0 € CUHTE30M yCiX icHyroumx sxanpoytBopenb» (Tykora, 2003, c. 5).

[Tix erifgor0 KaMEepHOCTI SIK pOAOBOi O3HAKHU 1HCTPYMEHTalIbHO-aHCaMOJIEBOT )KaHPOBOI CUCTEMH, BUHUKAE
asute, sike K. /lanpxay3 BH3Hadae K «HEOJHOYACHY OJHOYACHICTH CTAHOBJIECHHS JKaHPIB HOBOI KaHPOBOI
cucremm» (Dahlhaus, 1973, c. 852). ¥V cdepi kamepHO-aHCaMOIEBOTO IHCTPYMEHTATI3MY [ PYHKIIIS KAHPY,
sIKa «BiAmae» — «oepe», 03Hadae, mo «Io0anbHa B3a€MOJis ,,cTaporo” i ,,HOBOro” Bif0yBa€eThCs K Ha PiBHI
cucreM <...>, TaK i Ha PiBHI €JIEMEHTIB TaHUX cucTeM (eneMeHT-xkaHp)» (laynopaBuuene, 1992, c. 100). Ha
JIBOX PIBHAX >KaHPOBOT CHCTEMH, Y TOMY YHUCIi i KAMEPHO-IHCTPYMEHTAIBHOI — (YHKI[IOHATEHOMY 1 CEMaH-
tuko-komnosutitHomy (Tykosa, 2003, c. 6) — BinOyBaroTbcsl IpoOLIECH )KaHPOTBOPEHHS, CKEpOBaHi Ha mepe-
X171 BiJl MOHOXKaHPY JI0 TTOJTKAHPY.

«Crapa» Tpaauilisi, BTUIEHA B TUTYJIBHUX JKaHpax KBapTETy — Tpio, hOpTemiaHHOTO KBIHTETY — 3C€-
PEIUMHM PO3XUTYETHCS Yepe3: a) MOoMiTeMOPOBICTh, KON KO)KEH HOBUHM 1HCTPYMEHT NMPUBHOCHUTH Y aHCAMOJb
CBill cTiIb; 0) MOBY, CTPYKTYypa SIKO1 3MiHIOETHCSI B HATIPSIMKY BiJIXOAY BiJl TOHAJBHO-TapMOHIHHOT CUCTEMU;
B) KOMITO3HMLIIHHO-JIOTi4HI TPUHLINIIH, XapaKTepHi I 1HAWBIAyaIbHO «BUHAHJCHUX» KOMIIO3UTOPAMHU TEXHIK
MMChMa y CTHIILOBOMY TUTIOpaii3mi My3uku HoBiTHbOTO uacy. Sk ctBepmxkye K. Illtokray3en (uut. 3a Worner,
1977, c. 30), moyaTKoBi Opi€HTAIlli HA «HEOCTHIII» JO KIHIIS MEePIIOi MOJTOBUHN XX CTONITTS 3MiHIOIOTHCS Bifl-
MOBOIO BiJl YCUITKAX «HEO» Y TEXHIIll, HAPUKIIA/I, Bij yaHTAII3MY.

[TpuHIATTN KOMITO3UITIHHOT TEXHIKK Y BUIIISAI MOTHBHO-TEMATHYHOI OpraHizailii B ii pi3HOMaHITHHUX Bapi-
aHTax (po3poOieHHs, MOAYISLis, KOHTPAMYHKT 1 T. [I.) MOXOJSThH 3 TAKOTO POAY MY3HKH, L0 iCTOTHO BIUIMBAE
Ha QakTypy i TeMOp AK HOBI «reHepalibHi» 3aco0m y ii popmoTBOpeHHi. ¥ 3B’s3Ky 3 numM K. IlITokrayzeHn
nuine: «Bix ychoro 11b0ro s BiIMOBUBCS, MOYABIIH MPAIFOBATH 3 MyaHTUIi3MoM. Haril BiacHuii cBiT — Haia
BJIACHA MOBa — HaIlla BJacHA rpaMaTuKa: >KOJIHOTO Heo- ... |» (muT. 3a Worner, 1977, c. 30).

Boanogac BimMoBa Bif MPUHITUIIB «pecTaBparlii HeoceManTukm» (tak T. B. Amopno (2001, c. 343) oxa-
pakTepusyBaB My3uKy l. CTpaBiHCBKOTO) HE O3HAa4a€ BiAXix Bil (yHIAaMEHTAIbHUX OCHOB KaMEPHO-1HCTPY-
MEHTaJIbHOT aHCaMOJIEBOCTI Y €THOCTI Ta HOBOMY CHHTE31 BCiX TPHOX KOMIIOHEHTIB LIHOTO SBUINA M TOHSTTSI.
JKaHpoBOIO Ta CTHIILOBOIO IOMIiHAHTOIO MOHATTSL, SIK 3a3HAa4ajI0Cs BUILE, € KAMEPHICTh, CyKyIHE BU3HAYCHHS
sixol momae E. KynpisHeHko y cBOTi aucepraliii: «KaMepHIiCTh — ... OCOOIMBHI THUII My3UYHOI'O MHCICHHS,
KOHCTUTYHOBaHMI:

—  COIIO(YHKIISIMH I[LOTO POy My3WKH, CIIPSIMOBAHIMHU Ha BHPAKEHHS Cy0’ €KTUBHO-OCOOHMCTiICHOTO;

— peamizaii€eto y GopmMi Tpu B IIUPOKOMY i By3bKOMY 3HAYSHHSX IIHOTO MOHATTS (€MOIIHHO-ITPOBUI THTT
3MICTY);

—  BTUJICHHSM Y NEBHUX XaHPOBUX QopMax (Pi3HOBUAN aHCAMOIIiB pa3oM i3 THIOBUMH KOMITO3UIIHHUMHE
cxemamiu)» (KynpisHenko, 2010, c. 5-6).

Jpyruii CKIIQJHUK KaMEpHO-IHCTPYMEHTAIBHOTO aHCaMOIll0 — 3araJbHOECTETHYHA KaTeropis «aH-
caMOJIb) — IOHATTS, SIKE B 3arajbHUX 1 IPUKJIAAHUX TPAKTYBAHHSIX 3BOIUTHCS 10 Ti€l JIOr1KO-CEeMaHTUYHOI OC-
HOBH, 1110 BKa3y€ Ha EBHY (OPMY MHUCIICHHS, IPUUOMY HE JIUILIE MY3UIHOTO. Y HAMIIMPIIOMY CEHCI aHCaMOIb
(Bix ¢p. ensemble — pazom) o3HaYa€ B3aEMHY Y3rOJPKEHICTh, CTPYHKE MOEAHAHHS YaCTUH LITICHOTO 00’ €KTa
4y mpouecy. Y My3HLi MOHSTTS aHCaMOIII0 MOXKe OyTH 3aCTOCOBAaHHMM Y Pi3HHMX 3HAUCHHSX, SIKI BCE K TaKU
3BOIISITHCS JIO )KAHPOBHX 1 CTUIILOBHX XapaKTePUCTUK. AHcamOlleM MOXKHa Ha3BaTW 1 BUKOHABCHKHUI CKIall,
1 OTIEpHUI HOMeEp, 1 THIT KOMIIO3HIIi{, — KaMmepHuii aHcamOib. Came B IO€AHAHHI 3 PEANKATOM — «aHCaMOIb
4qoro» abo «aHCcaMOIb SKHiT» — PO3KPHUBAIOTHCS CEMAaHTHKO-3MICTOBHI SKOCTI aHCAMOJIEBOCTI K XYIOKHBO-
€CTEeTHYHOI KaTeropii.

VY xamMepHO-1HCTpyMEHTaJIbHOMY MY3HUKYBaHHI i1 aHcaMOJIeM MH PO3yMi€MO MEPeayCiM KaHp, a TAKOX
TaKi HOro BUKOHABCHKI aTpUOYTH SIK «y3TOKeHICTh (OanmaHc TeMOpiB, IITPUXOBA CHHXPOHHICTH Ta iHIII SKO-
CTi), €IHICTH I[IJIOTO Ta HOTO KOMIIOHEHTIB (HAIPHUKIIA, 3aralbHOTO IHCTPYMEHTAJIBHOTO CKII/y i HOTO CyKyTI-
HUX 3BYKOBHX SIKOCTEH 1 QyHKIIIT KO)KHOTO 1HCTpYMEHTA, [0 BXOAUTH Y TOHM UM iHIINK aHCaMOIb, IO TPaKTy-
€THCS K JKaHP 1 K KOHKPETHHH TBIp, HANMMCAHUN y oMY kaHpi)» (3aB’suioa, 2000, c. 5).
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[onsTTs «aHCaMOIB)» y 3B’S3KY 3 JKaHPOBOKO Au(epeHmiamielo y cdepi IHCTpyMEHTaIi3My MOCTYIIOBO
KOHKPETU3YBaJOCs 1 CTaJI0 CTIMKO MOEIHYBATHUCS 3 MOHATTIM «KaMepHIiCTh». CHHTE3, 110 BUHUK YHACITiIOK
LBOTO, CTaB BU3HAYATHCSA K «KaMEpHUI aHCaMOIby, SIKHI PO3MOBCIOKYBaBCs Ha 0OWIBa OCHOBHI MYy3HYH1
POIM — IHCTPYMEHTAJIBHUH Ta BOKAJILHUM.

B emnoxy IIpocBiTHuITBA (Y My3HIli — KJIACHIIU3MY, IEPEIyCiM BiIEHCHKOTO), KAMEPHHUI aHCaMOJb SIK THIT
MUCJICHHS CTa€ MPEPOTaTHBOIO IHCTPYMEHTANbHOI chepn My3uKyBaHHA. BinToni Bin 30epirae BU3HaUeHe MPH-
3HAYEHHS, IO BTUTIOETHCS K Y KOMIO3UTOPCHKO-BUKOHABCHKIM MPAKTHIIL, TaK 1 Y HABUYAIHHO-TIEArOTIYHOMY
acnekTi (kiac, kadeapa KaMepHOTO aHCAMOJTIO).

[IBa piBHI ®aHPOBOI CHCTEMH KaMEPHO-IHCTPYMEHTAIBHOTO aHCaMO0 — (DYHKIIOHAJIBHUH 1 CEMaHTH-
KO-KOMITO3UIIMHUE — iCTOPHYHO BiApPi3HAIOTHCS MOOUBHO-CTa0IIBHOIO sIKicTIO. [laHiBHOIO B iHTOHALIHHO-
EBOJIOLIHHOMY TIPOIECi PO3BUTKY KaMEpPHO-IHCTPYMEHTAJILHOTO aHCaMOII0 MOIVIa CTaBaTh OIHA 3 HOro
CTOpIH — BJIACHE IHCTPYMEHTAJIbHA (TEMOpPOBO-OPTaHONOTIYHA) a00 CEMaHTHKO-MOBHA (KOMITO3UIIIHHO-
IpaMaTypriiiHa).

3a uMH BOMA JiHISIMH 1 PO3BHBAaBCS KaMEpPHO-iHCTPYMEHTAIbHHUIA aHCAMOJb y TOCTKIACHIIUCTHIHIN
My3uli €Bponu. PoMaHTHKH po3poOisui TiepeBaskHO TeMOpOBO-(hakTypHy cdepy iHCTpYMEHTaJIbHOTO aH-
camOI110, eKCTIEpPUMEHTYBAJTH 31 CKJIaJlaMH, CTBOPIOBAJIM HOBI THIY 3MillIaHUX (ITOJITeMOPOBHX ) 3By4aHb. Bka-
3aHa TEHJCHISl Y TBOPYOCTI MPEACTABHUKIB POMAaHTU3MY MOEAHYBANacs i3 JOTPUMAHHSIM KJIACHIIUCTCHKHX
HOPM Yy MOBI 1 TEXHIIIl 13 «ITOMPaBKOIO» Ha IMMOCTYIIOBO BU3PiBaIbHI aHTUPOMAaHTHYHI TEHIEHIII1.

[Hma miHiz pO3BUTKY KaMEpHO-IHCTPYMEHTAIBHOTO aHCaMONI0 B MOCTKIIACHIINCTCHKHUNA Tepion Oyma
[I0B’s13aHa 13 CEMaHTHUKO-KOMIIO3HULIITHUM PiBHEM XKaHPOBOI CUCTEMH, JOKOPIHHIM EPEOCMHUCICHHSAM Xapak-
Tepy 3BYKOBUX CTPYKTYp Y pPO3MaiTHX Te€XHiKaxX KOMITO3MIIii, MEpeakeHTyBaHH;IM Y CHCTEMi 3ac00iB BUpa3-
HO-KOHCTPYKTHBHOTO KOMIIIEKCY MY3HUKH.

VHacIi 10K KpU3M TOHAILHO-TAPMOHIHHOT CHCTEMH B 100y MI3HHOTO POMaHTH3MY, 3T1JTHO 13 3aKOHOM KOM-
neHcarlii, Hacammepesa (Qirypyrors «reHepasibHi» 3acobu GopMoTBOpeHHs. Buxin rapMoHii B ii TOHaIBHOMY
BHpaXeHHI y c(epy «I0IaTKOBOCTI», (POHIKH, YAUCTOI TEMOPOBOCTI, BAMAaraB BUCYHEHHS CEMaH THKO-KOMIIO3H-
uidHOi cepu Ha POBIIHI MO3MIIIT THX 3aC00iB, IO PaHIIIe BBAXKAIUCS TOJATKOBUMH, HE TOTOBHUMHA. Harmpu-
knan, paktypu i TeMOpY, poib SKUX y GOPMOTBOPEHHI HE JIUILE 3pOCTAE, a 1 CTa€ BU3HAYAIBHOIO.

[Ipouecu, mo MpoTiKaidn y KaMepHO-IHCTpyMeHTalbHIl cdepi Ha pydexi XIX—XX cr., 3a yciX cTHIIbO-
BUX BiIMIHHOCTEH, OyJiv OB’ s13aHi 3 JIBOMA 3a3HAYCHUMH TCH/ICHIIISIMM — MOBHOIO i TeMOPOBO-(aKTyPHOIO.
Kitouem 10 MOBHOI eBoutionIii BOAHOYAC YacTO CIyTryBajia TeMOpPOBO-(aKTypHa CTOpPOHA My3WKyBaHHS, SKa
CBOTO Yacy Biflirpaia IpoBiAHY pOJb Y Mepexoi Bif moiioHIIHNX 10 ToMOGOHHUX (hOpM MHUChMa i BUKOHAB-
CTBa B My3ulli mi3Hboro Penecancy i pannporo bapoko. 30kpema, (pakTypHUMH «KaHaJIaMH», dyepe3 1HTeH-
CHBHY MEJIOJIIHY anbTepamnilo-XpoMaTH3alilo, W0 pyHHyBaHHs TOHAJBHO-TAPMOHIHHOT CUCTEMH, TPO IO
nucas E. Kyprt y BnacHomy nociimkenHi mpo rapmosito P. Baruepa (Kypt, 1975, c. 550).

Kpuza 3mamy enox, sika B My3UYHOMY MHCTEITBI MPOXOIWIIA il 3HAKOM aHTUPOMAHTUYHOI (aHTHBAr-
HEPIBCHKO1) My3uIHO-(i0CO(PCHKOI TOKTPHUHH, TO3HAYMIIACS HAa OOMIBOX CTOPOHAX KaMEpPHO-aHCaMOJIEeBOTO
iHCTpyMeHTani3My. OfgHak «00’€KTHBHA», TIOB’A3aHA 3 IHTPaMy3WYHHMHU TPAIUIiSAMU, (aKTypHO-TEMOpOBa
CTOpOHA BUSBUIACS OiIBII CTIHKOIO, SIKa Maja MPUPOIHUHN IMYHITET 10 KPU3 COIiaIbHO-€KOHOMIYHOTO H T0-
JiTnaHOTrO NopsaKiB. KamepHo-iHCTpyMeHTanbHa cdepa My3UKyBaHHS, SIKa MILIHO ITOB’s3aHa 3 aMaTOPCHKUM
MHUCTEUTBOM 1 KHBUTBCS TPAAULISIMH 1HTEIEKTYaIbHOI IpU 31 3BYyKOBUMH (POpMaMH, BIACTUBUMH OapOKOBii
1 KJIACUITUCTCHKIM €CTEeTHIII, 30BHI BUSBHJIACA B CTaHI MOKIPHOCTI MPOIECaM TOTAJLHOTO BUTICHEHHS OCO-
bucrocti, iHAUBIAYyMY 13 coriymy. Ilix 3HakoM KaMepHOCTI, 3Ae0UTBIIOr0 IHCTPYMEHTAIBHOI, ¥ PI3HUX 11
CTHIIICTUYHUX paKypcax, BiZl0yBaeThCS CTAHOBIICHHS! HEOCTHIIICTUKA y TBOPYOCTI Maike BCiX HAHBIAOMIIIHX
KOMIIO3UTOPiB €Bpomu moyarky — nepmux Aecatuinite XX cT. T. B. AnopHo 3a3Havae: «kamepHa My3UKa
€ XapaKTepHOIO AJIsl TAKOi eNoxXu, e cdepa ocoducTa, MpuBaTHa — cdepa MapHOILIB — pillyde BiAMEXyBa-
nacs Big cepu cycnisibHOro, IpoQeciiiHOro», Mpu 1LOMY «MapHOIIII (...) e He EKCIPONPIIOTHCS CYCITilb-
CTBOM 1 HE MEPETBOPIOIOTHCS B MApPOIit0 Ha CBOOOAY» (AnopHO, 1999, c. 80).

Enoxa «mamnoi» kaMepHOCTI, 1[0 PO3MOYMHAETHCA 3 KiHI XIX CT., Mae HU3KY THIIOBUX 1 crienn(igHIX
O3HAK, [0 BUABISIOTHCS B PI3HHUX IIKOJAX 1 CTHISAX. 3 OMHOTO OOKY, 30epiracTbcss KaMepHO-1HCTPYMEHTAIbHA
BHKOHABCHKa irpOBa «KOHKYPEHIIis», Ky T. B. AopHO HEOE3ITiICTaBHO IMOPIBHIOE 3 MEXaHI3MOM KOHKYPEHIIIi
B OyprKya3HOMY CYCHUIBCTBI, — «MaHEpH CyTO MY3UYHOTO PO3BUTKY MOIIOHI 10 TUIMHY MOBCSKAESHHOTO COLi-
aIBHOTO XUTTD (AntopHO, 1999, c. 79). 3 iHmoro 60Ky, CyTo irpoBa BUKOHABCHKA JIOTiKa MiAMOPSAKOBYEThCS
CYBODIii 1 CKJIaIHIM KOMIO3UTOPChKIiN TexHiri. 3a cimoBamu T. B. AnopHO, KaHTiBChbKa Je(diHillis MUCTEITBA
K «IOIUITEHOCTI, IO TI030aBJICHa METH «HE BU3HAYA€ 00’ €KT TOUHIIIE, HIXK y KaMepHid My3HIli» (AmTopHO,
1999, c. 79).
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BucnoBknu

VY xamepHOMY aHcamOIli IHCTPYMEHTaJIbHOTO TUIY MPOCTYNAIOTh IBi TEHICHIIi, OOHA 3 SIKHUX TOB’s3aHa
3 IHTPOCIEKII€I0, a iHIIa MoKe OyTH BU3HAYCHA SIK KOHCTPYKTHBHO-IrpoBa. SIKIIO MepIa TeHACHIIisl — MOoKa3-
HUK POMaHTHYHOTO KAMEPHOT0 aHCaMOJII0, TO Ipyra — Iie BiIPOKEeHHsI HA HOBOMY I11a0JIi icTOpU4HOI crtipai
TacTPOIHHOTO CTHITIO, TIOB’SI3aHOTO 3 €IoXaMH Mi3Hkoro PeHecancy it bapoxo.

Tpamuris, BTUIGHA B TUTYJABHUX XXaHPaxX KBapTETy, TPio, (OPTEMiaHHOTO KBIHTETY, 3CEPEIUHU PO3XU-
TY€ETBCS Yepes: a) MoNiTeMOpOBiCTh, KON KOKEH HOBHM iHCTPYMEHT HMPHUBHOCHUTH Y aHCAMOIb CBiff CTHIIB;
0) MOBY, CTPYKTypa SKOi 3MiHIOETHCS Y HAIIPSAMI BiIXOMy BiJl TOHAIbHO-TAPMOHIHHOI CUCTEMHU; B) KOMIIO3H-
LiAHO-JIOTIUHI MPUHIMIHN, XapaKTepHi I 1HAUBIAyaJbHO «BHHAHAECHHX» KOMIIO3UTOPAaMH TEXHIK MHChMa
B CTHJILOBOMY ILTIOpati3Mi My3uku HoBiTHbOTO dacy. [TouaTrkoBi opieHTAaIlil Ha «HEOCTHII» IO KiHIIS HepIIol
TTOJIOBUHU XX CTOJITTS 3MIHIOIOTHCS BITMOBOIO BiJ] YCUIIKHX «HEO» B TEXHIIll, HAIPUKIIA, BiJ] ITyaHTHII3MY.

Po3BHTOK KaMepHO-IHCTPYMEHTAIHHOTO aHCAMONIO y TOCTKIACHIIMCTCHKIA My3HIll €BpONH 3MiHCHIO-
BaBCs y JBOX HampsAMax. SIKII0 pOMaHTHKH po3po0isuIn NepeBakHO TeMOpoBo-GhakTypHy chepy iHCTpyMeH-
TaJbHOTO aHCaMOMI0, eKCIEPUMEHTYBANH 31 CKJIaJaMH, CTBOPIOBAJIM HOBI THITH 3MiIIaHUX (MOJIITEMOPOBUX)
3ByuYaHb, TO iHIIA (aHTHPOMAHTUYHA) JIiHisl PO3BUTKY Oyja MOB’s3aHa i3 CEeMAaHTHKO-KOMITO3UIIHHUM PiBHEM
KaHPOBOI CHCTEMH, JOKOPIHHUM TEPEOCMHUCICHHSIM XapaKTepy 3BYKOBHX CTPYKTYP Y PO3MAITHX TEXHIKax
KOMITO3UIIi1, TepeaKeHTyBaHHIM Yy CUCTEMI 3aC00iB BUPA3HO-KOHCTPYKTHBHOTO KOMILIEKCY MY3HKH.

BucyHeHHsT ceMaHTHKO-KOMITO3HUITIHHOT cpepr Ha MPOBIAHI TTO3UITIT THX 3aCc00iB, IO paHIIe BBAXKATHCS
JOIaTKOBUMH, a came (hakTypu i TeMOpy, NIPU3BOAUTH 10 3pOCTaHHS iXHBOI poii y GOPMOTBOPEHHI ax A0
BU3HAYaJIbHOI. ['apMOHis B il TOHaJIEPHOMY BUpPaXeHHI BIIXOIUTH Y cepy «I0AaTKOBOCTL», (POHIKH, YUCTOI
TeMOPOBOCTI.

JocmimkenHs criequdiki KaMepHO-aHCaMOJIEBOTO IHCTPYMEHTAITiI3MY 3aCBiqUye€, IO HA MOYaTKy XX CT.
BiIOymHCS panvKaabHI 3MiHA B My3UUHiH cBimoMocTi. [lepciekTrBr moganbuX JOCHTIKEHb IIUX 3MiH ITOJIA-
raloTh YV BIICTEKEHHI IXHROTO TPOMOBKECHHS i Momudikalliii y TBOpax TaKuX MPEIACTAaBHUKIB €BPOTICHCHKOTO
asanrapny sk K. llltokraysen, 1. bynes, JI. Hono, A. llIxitke, E. [leancos, C. I'ybaiinynina, A. HikogemoBu4,
B. CunibBecTpoB Ta iHIIMX.
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IPOBJIEMBI | [Mocnasckuit AHTOH AJleKCaHAPOBHY
IBOJIIOIHUHA EBPOIIEMCKOI'O | Kanouoam uckyccmeosedenus, doyenm,
KAMEPHO-AHCAMBJIEBOI'O | Jlvsosckas nayuonanvnas my3vikanshas axademust
HHCTPYMEHTAJMN3MA | umenu H. B. JTvicenxo,

JIveos, Yxpauna

Llesb cTaTbyl — PaccMOTPETH IBOIIOLHUIO EBPOIEHCKOro KaMepHO-aHCaMOIeBOIr0 HHCTPYMEHTAIU3Ma KaK 0Co00ro TUIa
My3bIKaJIBHOTO MBIILICHHS, & TAKXKE MCCIIEN0BATh XKaHPOBOE MOJIE PaJHKAIbHOM TpaHC(HOpMAIMK TPAJULMOHHBIX IPUEMOB
KOMIO3UTOPCKOTO THChMa. METORONOTHS HCCIIEIOBAHNA. 3aKOHOMEPHOCTH KaMEpHO-aHCaMOJIEBOTO HMHCTPYMEHTAIH3Ma
B TIPON3BEACHUSIX €BPOIIECHCKUX KOMIIO3UTOPOB IPOAHATN3NPOBAHBI C IPUMEHEHHEM METO/Ia HCTOPHU3Ma, O0IIE3CTeTHIECKIH
METO]] MCTIOJIb30BAH B MCCIIEZIOBAHNH 3CTETHUECKU-CTHIIEBOTO (PeHOMEHA MHCTPYMEHTAJIN3MA, a IPEAMET UCCIIEIOBAHNUS CTAaThH
YaJIOCh CHCTEMHO HpOpadoTaTh ¢ MOMOIIBI0 MY3bIKaJIbHO-aHANIUTHYEeCKOro Merosa. Hayunast HoBu3Ha. B My3bIkaibHO-
TEOPETUYECKUX W HCIIONHHUTENBCKAX HCCIEJOBaHMUAX MpoOieMa WHCTPYMEHTAIM3Ma pacCMOTpPEHa IO YIJIOM HOBBIX
HMHCTPYMEHTAJIbHO-BBIPA3UTENBHBIX CPEJCTB MY3BIKM HEpBOH MONOBHHBI XX Beka. BrepBele mpoaHaTM3upOBaHbI HCTOKH,
CEMaHTHKa M OCHOBHBIC TCH/CHIMH 3BOMIOINH KaMEPHO-aHCAMOJIEBOTO MHCTPYMEHTAIM3Ma KaK 0COOOTO THIa MBILIIICHHST
B My3BIK&IbHOH KynbType EBpombl. BeBombl. VICTOUHMKHM W Tpaaumuy KaMepHO-aHCAMONEBOTO HWHCTPYMEHTAIHN3Ma
MIPEACTABIECHbI CTUISIMU €BPOIEICKON My3bIKH OT 3110XU bapokko 10 HoBo BeHnckol mikosnbl. KaMepHO-MHCTpYMEHTaIbHBIN
aHcaMOnmb Kak OCOOBIH THI MY3BIKAJbHOTO MBIIUICHHS AKTUBHO (DYHKIMOHUPYET CO CTHJIEBBIMH «KOHCTAHTaMM»
U «IepEeMEHHBIMU», C TeMOpPOBO-()aKTYpHBIMH M IIPOCTPAHCTBEHHO-BPEMEHHBIMU KOMIUIEKCAMH KaK CTHJIMCTHYECKHMHU
JIOMHHAHTaMH B KaMepHO-aHCaMOlIeBOM HHCTpyMeHTanu3Me. KamepHblii aHcaMOJIb MHCTPYMEHTAIBHOTO THIIA Pa3BHBAJICS
B JIByX M3MEPEHUSAX: HHTPOCIEKTUBHO KaK POMAHTHIECKHI KaMEPHBIH aHCAaMOIb M KOHCTPYKTUBHO-HTPOBOM, TaCTPOIBHOM
ctuiie nox no3gHero Pereccanca u bapokko. PomanTikm pazpabaTsiBaii IpenMyIIeCTBEHHO TeMOpPOBO-(akTypHyIO chepy
MHCTPYMEHTAJIIBHOTO aHCaMOJIsl, SKCIEpUMEHTHPOBAIIM C COCTaBaMH, CO3/JaBaJIi HOBBIE THIIBI CMEIIIAHHBIX (IIOJIUTEMOPOBBIX)
3BY4aHUH. AHTHPOMaHTHYECKas JTMHNUS PA3BUTHS OblJIa CBSI3aHA C CEMaHTHKO-KOMIIO3UIIMOHHBIM YPOBHEM XKaHPOBOH CHCTEMBI,
KOPEHHBIM [IEPE0CMBICIIEHIEM XapaKTepa 3ByKOBBIX CTPYKTYP B pa3HOOOPa3HBIX TEXHUKAX KOMITO3UIINH, IEPEAKIEHTUPOBAHHS
B CUCTEME CPE/ICTB BBIPa3UTEIbHO-KOHCTPYKTUBHOTO KOMILIEKCA MY3bIKH.

Kntouesvie cnosa: xamepHblii aHcaMOi1b; KaMEpHO-aHCaMOMEBBIH MHCTPYMEHTAIN3M; TeMOPOBO-(DaKTypHBIN KOMILIEKC
HMHCTPYMEHTAIBHOTO IIPOU3BEICHAST

THE ISSUES | Anton Poslavskyi
OF THE EUROPEAN CHAMBER | PiD in Art Studies, Associate Professor,
AND ENSEMBLE INSTRUMENTALISM | Mykola Lysenko Lviv National Academy of Music,
EVOLUTION | Lviv, Ukraine

The purpose of the article is to consider the European chamber and ensemble instrumentalism evolution as a particular
type of musical mentality and explore the genre field of radical transformation of traditional methods of composing.
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Research methodology. The method of historicism was used to reveal the fundamental regularities of chamber and ensemble
instrumentalism in the European composers’ works. In addition, the paper uses a general aesthetic method to consider the
aesthetic and stylistic phenomenon of instrumentalism, and a musical-analytical method is to study the research object
systematically. Scientific novelty. The music-theoretical and performance studies started considering instrumentalism in terms
of new instrumental and expressive music means of the first half of the 20" century. For the first time, the origins, semantics and
main trends of the evolution of chamber and ensemble instrumentalism as a particular type of thinking in the musical culture of
Europe are analysed. Conclusions. The origins and traditions of chamber and ensemble instrumentalism, represented by styles
of European music from the Baroque to the Second Viennese School, are considered. Chamber and instrumental ensemble
as a particular type of musical thinking actively functions with stylistic “constants” and “variables”, with timbre-texture and
space-time units as stylistic dominants in chamber and ensemble instrumentalism. Chamber ensemble of instrumental type
was developing in two dimensions: introspective as a romantic chamber ensemble and constructive-game, Late Renaissance
and Baroque touring style. The Romantics developed mainly the timbre-texture dimension of the instrumental ensemble,
experimented with compositions, created new types of mixed (polytembre) sounds. The anti-Romantic line of development
was associated with the semantic-compositional level of the genre system, a radical rethinking of the nature of sound structures
in various composition techniques, overemphasis in the system of means of an expressive and constructive unit of music.
Keywords: chamber ensemble; chamber and ensemble instrumentalism; timbre-texture unit of instrumental music
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Merta crarTi — npoaHasizyBaTH OpKecTPOBKY [lepiioro koHepTy ajist rodos 3 opkectpom JI. JleOpeHa y cBiTI Tpaauiiit
MaHraiiMCBKOI IIKOJM 1 CTHIIICTHYHOTO 3CYBY Bif 0apoko N0 KiacHIu3My. MeTomomnoris. AHai3 HapTUTYp 3aCTOCOBAHO
IUTSL BUSIBJICHHS XapaKTepHUX 0CcOONMMBOCTeH BHKIamy B opkectpi y JI. JleOpeHa; koMmapaTuBHUIA METOX — ISl HOPIBHSHHS
opkectpyBaHH: y JI. JleOpeHa Ta iHIIMX KOMIIO3UTOPiB MaHraitMChKOi IKOJIN; iCTOPUYHUH — 15l KOHTEKCTyaTi3alii KOHIEpTiB 10
BimoBiHOI ernoxy. HaykoBa HOBHM3HA. Briepie 3a3HaueHo, 1110 0COONMBOCTSIMU BUKJIa/ly B OPKECTPI KOMIIO3UTOPIB-MaHTalMIIiB
Tpeba BBaXkaTH He juie ycnaeieHi crescendi i diminuendi, 0coONMBOCTI aTaky 3BYKY, 371aro/KeHICTh PyXiB CMUYKIB, BIIMOBY BiJl
basso continuo, a yHKI[IOHAJIBHHUI TIEPEPO3IOALT IHCTPYMEHTIB B OPKECTpi Ta TpaHC(HOPMALLIFO CTABIEHHS KOMIIO3UTOPIB JI0 PO
OpKEeCTpy B XaHpPi KOHIEPTY. B 1IbOMy KOHTEKCTi i MpoaHai30BaHO OPKECTPOBKY [lepiioro KOHIEpPTy st To00st 3 OPKECTPOM
JI. JIebpena. BucroBku. Busnadeno, mio JI. JlebpeH mponorikye Tpaauiito, 3anodarkoany . i K. Cramiramu, npsMOro BILTHBY
BHOOpY COJICTa HAa IHCTPYMEHTAJILHNH CKJIa/l OpKeCTpy. AHaJ3 0cOOMMBOCTEN TeMOpY pi3HHX JEpEB’STHUX TyXOBHX JTOBOIHUTH
HEBHIA/IKOBICTh IHCTpyMEHTaJIbHUX KoMOiHalii. [IponeMoHCcTpoBaHO Ji€BICTH BIUIMBY Ha MOIM(QIKAIil0 My3WYHHX 00pasiB
(i1eiiT, BU3HAYEHO POJIb JINTABPIB SIK «IIEPEMUKa4iB HaCTporoy. [TinkpecieHo 3HaueHHs IepeopKecTpyBaHHs sl TpaHchopmarii
MYy3HYHUX 00pa3iB, HATOJONIEHO HA YACTIIIOMY BUKOPHCTAHHI IIbOTO NPUHOMY KOMIIO3HUTOPAMHU-MaHTaUMIISIMH, TTOPiBHIOIOUH
3 0apOKOBHMH KOMITO3UTOpaMH. BkazaHo, 1o 3MiHHM y CTaBJI€HHI /IO BEPA3HOCTI OPKECTPY, KOPEIAIlis MiX BHOOPOM COJIicTa
1 CKJTaIoM OpKECTpY, pOJIb IIepeopKeCTPYBaHHA Y TpaHchopmaii My3udHoro obpasy y Kormepri JI. JleOpeHa BimmzepkaooTh
Tpaauiii MaHraiiMcbKoi IIKOJM Ta BinOMBaroTh Xapakrep KoHuepry.

Knrouosi crosa: ManraitMcbKa mikolna; To0oiHuMi KoHIept; JIroasir JIeOpeH; opkecTpoBKa; CTHIb

Beryn

IcTopist KOHIIEPTY K MY3HYHOTO KaHPY 1 OPKECTPY K IHCTUTYIIII, IO YMOXKIIUBITIOE HOTO BTiJICHHS, HEBII-
IUTBHI BIPOMIoBXK ixHKOr0 300-TITHHOTO CHiBiCHYBaHHS. 3HAKOBUMHU CTAIOTh MO/, 1110 BiJOMBaIOTHCS HE JTUIIIS
Ha Wil B3aeMOii, a i OXOIUTIOIOTH MY3UYHE MUCTELITBO Ta EBPONEHCHKY KYJIBTYpY 3arajoM: 0e3 «24 CKpUIoK
koposs» (1626 pik) ycs icTopist My3uKkH ckianacsi 0 no-inmomy. be3 coHar amns Tpyou 60I0HCEKHX KOMIIO3HU-
topiB 1660—1700-x pokiB (M. Kazzari, [I>x. Kononna, I1. ®pandeckini Ta iH.) CTAHOBICHHS MPUHIUITY KOH-
[IEPTHOCTI B aHCAMOJIEBUX, a 3TOZIOM B OPKECTPOBHUX KOMITO3HUIIISIX MPOTIKaJIo O iHAKIIE, 1 3HUK 0N HalBaKIIH-
BimmiA ctuMyn po30ynoBu opkectpy Ha Mexi X VII-XVIII ctomite. be3 mepenecents pe3ueHIlii Kypgropcra
Kapna ®inina [dansia 3 I'elinensoepra no Manraiimy B 1720 poui, MaHraiiMcbka 1mikosa, MaOyTh, HIKOJIN
0 He BuHUKIA. KoykeH Takuii BUlIaJOK MaB JAJIEKOCSHKHI HACIIAKY 1 PSIMO BILIMBAB Ha MOJANBIINN PO3BUTOK
OpKECTpY, a OIOCEPEIKOBAHO — Ha YKaHP COJIBHOTO KOHIEPTY Ta €BPOIEHCHKY KYJIBTYPY 3arajioM.

Ananiz ocmannix 0dcepen i nyonikayiu. [TpakTuaHO BCi KOMIIO3UTOpU MaHraliMChKOT IIKOJIM 3BEPTAIUCS
JI0 YKaHPY 1HCTpyMEHTaIpHOTO KoHIepTy. OMHAK Il TBOPH, X04a ¥ MOCIIal0Th BaXKJIMBE MICIIE B pemnepTyapi
BHKOHABIIIB HA PI3HUX IHCTPYMEHTaX, 3a3BHYall BHUCBITIIOIOTHCS TMOOIXKHO B y3arajabHeHUX mpamsx (Bop-
Hutkas, 2018), a pi3HAM acneKTaM MPUIUICHO HEOJHAKOBY yBary. Hampukiaz, mposiBH KIACUYHOTO CTHITIO,
o noynHae popmyBarucs B cepenuni X VIII cronitts, Ta cTaHOBIEHHS COHATHOI JOPMH Y MEPIIMX YaCTHHAX
KOHIEPTIB PO3MISTHYTO BEJIbMU JIeTalbHO. BogHOYac 0COOIMBOCTI OPKECTPOBKHM IIMX KOHIEPTIB Ta B3aEMOIis
MiX OPKECTPOM 1 COJIICTOM, OCOOJIMBO B MOPIBHAHHI 3 0apOKOBUMH 1HCTPYMEHTAJIbHUMHU KOHIIEPTaMH, 3aJI1-
maeThes B «TiHDy. [ligkpecnumo it HepiBHOMIPHICTH MiIXOAY A0 Pi3HUX KOMIO3UTOPiB. Hampukian, koHIepTu
M. ta K. CramimiB 3ragyioThesi y YHCICHHUX MPAIiX, IPHCBSIYCHHX KiacHaroMmy crimio (Reinhard, 1965),
ictopii opkectpy (Carse, 1940), konneprty 3aramom (Roeder, 1994) un ansroBum i knapueroBuM (Titus, 1965)
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koHIepTaM 30kpema ([apma, 2015). Bogrouac mpakTudHO HeMae aHani3y KoHIEpTiB A. Pinbma uyn JI. Jledpe-
Ha. lle muBye 3 o1ty Ha My3HUHi SIKOCTI KOHLIEPTiB, Hanpukiaz, JI. JleOpena, nosepueHicTs iXHbOT My3U4HOT
(hopmu, BUPA3HICTh CONMBHOT MapTii Ta peTesbHY MPOAYMaHiCTh OPKECTPYBaHHs, 5IKi, 0€3yMOBHO, BapTi yBaru
y KOHTEKCTI 3pyimens y cepenuni XVIII cTomiTTa, Sk 010 OpKecTpy, TaK i MOmyssipu3alii ;kaHpy KOHLEPTY.
Joteriep € nuie KOPOTKi 3ralyBaHHs I[bOTO MPIi3BUIIA Y TPaIsX 3 iCTOpii BHKOHABCTBA HA JYXOBHX IHCTPY-
meHnTax (Amarckuit, 2010) Ta icropii kontepry (Roeder, 1994) 6e3 anamnizy opkecTpOBKH HOTO KOHIIEPTIB, 10
MTOSICHIOE aKTYaJIbHICT ITi€] CTATTi Ta TOJIOBHY METY JTOCIiKEHHSI.

Merta crarTi

Merta craTTi moyisrae B aHaii3i opkectpoBku [lepmioro koHuepty st robos 3 opkectpom JI. JleOpena
B KOHTEKCTI Tpaauilii MaHTalMCBHKOI IITKOJIH 1 CTHIIICTUYIHOTO 3CYBY BiJ 0apOKO 10 KIACHIN3MY.

Buxnan marepiauy gocJaiIzKeHHs

Bin 1730-x poxkiB i o kxinns 1770-x, konu aBip nepeixas 1o MioHxeHa, opkectp B ManraiiMi BBaxaBcs
1032 KOHKYPEHIIi€I0 B €BPOIIi: y I[bOMY MICTi OyJIM CKOHIICHTPOBaHI HalIlIaHOBAHIIII1 KOMIIO3UTOPHY 1 BUKOHAB-
i ceoro uacy. f. 1 K. Craminu, 1. Xonsioayep, ®@. Pixrep, K. Kanna6ix, JI. JIeOpeH 3akiafaroTh miiBaTMHA
BHKJIaZy B OpKecTpi Ha cTomiTTs. Jleski mocrinuukn (30kpema X. Pimann) BBaxkatoTs Kapna Cramina «xe-
peomM» KIacHYHOTO CTHIIIO 3arajoM: «Cramin — Iie JOBrO PO3IIyKyBaHHM morepenHuk [aiiana» (IUT. 3a:
Larsen, 1967), xo4a, 04eBHIHO, 1€ IEBHOK MipOIO NepeOiNbIIeHHS, i BipOT1IHICTh iICHYBaHHS «OJHOTO-€/IH-
HOTO» BUHAXIIHUKA KIACHYHOI My3MKH 3aJHIIAE€THCS TUCKYCIHHUM MUTAaHHSIM JOTETep.

OpnHa 3 puc, sika 00’ €THaNIa BCIX MPEJCTaBHUKIB MaHraiiMChKOT IIIKOJIM — 1€ BiJIMOBA Bij basso continuo
y CKJIaZll OpKecTpy (4oro maiixke mapanenbHo Hamarases qocarnyTa JK.-®. Pamo y ®@panuii). Binrenep rap-
MOHIIO B CEpPENHIX TOJI0CaX MaB yTBOPIOBATH HE OYECBHUIHO CIIA0OKHH 1 «IyKUI» IIJIST OPKECTPY TEMOpP KIIaBeCH-
Hy, a HasBHI CTPYHHI IHCTpYMEHTH, HacaMIepes CEpeaHhOBUCOTHI anbTH. CBOEIO YEproro, 1€ CTUMYIIOBAJIO
BHBHIIEHHS 1 (PyHKIIIOHATBHUN TIepepo3noin ycix rpym. OTxe, BiAMOBa Bill basso continuo — 1ie CHHOHIM
JOKOPIHHUX SIKICHUX 3MiH B OPKECTPi.

TpaHchopMyeThCs i caM BHKIIa]l, BAKOHABChbKA MaHEpa 1 «EMOIIiiHAay CKIIJ0Ba: HAPUKIIA, IJIaBHI 3Mi-
HH TUHaMIKW. YTiM, lyMKa Ipo Te, mo MaHraiMcbKuii opkecTp OyB HEpIIUM B iCTOPil My3UKH KOJEKTHBOM,
KW BUKOPHUCTaB OPKECTPOBi crescendo i diminuendo, neBHo, rinep6omizoBana. T. BorTon nucas, mo e
B omepi «Inmomit 1 Apici» XK.-®. Pamo (1733) € Bka3iBka Ha 3pOCTaHHS Y CTa]l ANHAMIKA 3 KOOKHOIO HACTYTI-
Hoto poneto (Wotton, 1918, c. 106). JI. Parnep Bu3Hauae opkectpoBe crescendo y MaHTalMCBKOMY OpKeCTpi
SIK 3aCi0 «IOCUIIEHHS! pUTOPUYHOT Jil» Ta BKa3ye HAa HOTO BUKOPUCTAHHS MPAKTHYHO HapasielbHO 3 MaHTaiiM-
wsimu 'y cuMponinx @.-XK. locceka (Ratner, 1980, c. 188). 3permror0 KOPeKTHIIIUM Oyle TBEPIKCHHS, 110
B ManraiimMi ieif opkecTpoBUil MPUHOM 3a3HAB MOAATBINOT KPUCTAITI3allil i HaOyB TOBEPILIEHOTO BUIVISITY, CTaB-
T OJTHI€IO 3 XapaKTePHUX PUC BUKJIAAY My3HIHOTO Marepiaay B OpKeCTpy Ha yCi HACTYITHI CTOMTTA. Tpeba
BKa3aTy ¥ Ha YiTKy 1 TBepAy aTaKy 3BYKY, 31aro/KEHICTh PyXy CMUYKIB, BUIIIYKaHICTh (pasyBaHHI — IIi 3a-
TaJIBHOBIZIOMI ChOTOJTHI pUCH BUKOHAHHS B MaHTaiiMCEKOMY OPKECTpi pa3oM i3 BiMOBOIO Bifl basso continuo
i oroporo Ha TOMOQOHHY QakTypy GOPMYIOTH KOJIOCANIbHI KPOKH BIIEPEA B iCTOPii My3UKH.

Haituacrime MaHraiiMChbKUi OpKECTp OB’ SI3YIOTh 31 CTaHOBIEHHAM cuM(oHii. OHaK HaABHCOKA KBaJi-
¢ikarist Toro4acHUX OpPKECTPaHTIB-BipTyO3iB, NepepaxoBaHi 3MiHU y BUKJIAJl Marepiainy B OpKecTpi Ta Horo
CTPYKTYpi, 30KpeMa 3aBJSK{ BHBHIIEHHIO BIJOMHUX IHCTPYMEHTIB «JAPYroro IuiaHy» (Ha KINTaJiT ajbra) Ta
TTOMyIISIpH3alliil HOBUX (Ha 3pa30K KIapHeTa) MOsCHIOIOThH Oe3MmocepeIHiii BIUTMB 3a3HaueHuX Moaudikariii i Ha
YKaHP KOHIIEPTY, BiA3EPKATIOIYH MIITHU 3B’ 30K iCTOPIii KOHIEPTY 5K JKaHPY 1 OPKECTPY K MY3HYHOI iIHCTH-
TyIii.

Jlrongir JleOpen (1752—1790) — maHraiimerb He JIMIIE 3a TyXOM, a i HAPOJPKCHHSM, OJIMH 13 HalBiIOMi-
mmx B ictopii XVIII croniTrs roboict, sxkomy K. Hly6apt Ha mowatky XIX cTomiTTst mpocmiBaB 3aciyKeHUH
MaHeTipuK: «BiH [ro60il y TBopax JleOpeHa] He jiwmie mo3ixae, BOPKYE, KaJIIEThCS 1 Myade, aje TaKoX rpae
3 GrmckyduM posiBoM pagocti» (DuBois, 1983, c. 194). Bin mouas rpatu B CKiIa/li MAaHTaiiMCBKOTO OPKECTPY
y Bii 12 pokis (!). JI. JleOpen mucaB kaMepHy My3uKy (Tpio AJsi CKPHUIIKH, TOOOS 1 BioMOHYEN, aHCaMOIIi 3a
yuacTio uieiiTn), 6areT Ta € aBTOPOM KiJIBKOX KOHIIEPTIB AJISt TO0O0S 3 OPKECTPOM.

3BepHiMocs 10 [lepmioro KOHLEPTY U1 TOO0S 3 OPKECTPOM pe MIHOP — XapaKTEPHOTO 3a CTUIIEM BUKJIa-
Iy TBOpOM KoMmo3uTopa. OpKecTpoBaHO KOHIEPT AJIsl JBOX (IICHT, BOX BAaJITOPH, MapH JIUTABP 1 YOTUPHOX
MapTid CTPyHHHX IHCTpyMeHTiB. Hacammepen y mapTuTypax KOMIIO3HTOPIB-MaHTaWMIIIB NIPUBEPTAE yBary
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BaYXIMBICTh TEMOPY JepeB’sTHUX MyXOBUX IHCTPYMEHTIB y CKJIaAl OpPKecTpy. 3a HE3MIHHOI CTPYyHHOI TPYyIH
1 TTapu BaJITOPH caMe JIepeB’siHi JyXOBi IHCTPYMEHTH 30aJ1aHCOBYIOTh TEMOP COJIicTa: BiH Oe3mocepe b0 Biji-
OuBaeTbcs Ha ckinazai opkectpy. Hanpukian, y konuepti anst ansra K. Cramin BKiII0o9ae 10 CKIagy OpKecTpy
knapHeTd. CBO€piTHA OKPYTIIICTh IXHBOTO 3BYKY, OAIOHA 10 CTPYHHUX IHCTPYMEHTIB, 3[aTHICTh 0 HAWTOH-
[IOT0 JUHAMIYHOTO HIOAHCYBaHHSI 1 3HaUHA BIIMIHHICTh XapaKTepy 3By4YaHHs Y HIDKHBOMY Ta BEPXHBOMY pe-
TicTpax i KOHTPACTYIOTh 1 JOTIOBHIOIOTE 3ByYaHHS coiricta. [ 0001 B opkecTpi 1oro x KitapHeToBOTO KOHIIEPTY
HEBUMYIIIEHO CITIBICHYIOTH i3 KIIAPHETOM S0/0, TiIKPECITIOI0YN TIEBHY MOMIOHICTh IUX THCTPYMEHTIB: ajpke
B HU3BKOMY PEricTpi KJIApHET Ma€e HECHWIBHUH HOCOBHH BiATIHOK, TOMY HEKOH(IIKTHY KOHIICTIIIIO 1 CBITIHN
xapaktep KoHlepTy BTiO€ it OpkecTpyBaHHS.

Hpamarnunimmuii [epumii konuept JI. Jlebpena motpeOyBaB KOHTpAcTy 110 TeMOpy robos solo. Ineans-
HUM BHOOpOM cTae ¢ueira, abu TeIuid i TycTuil TeMOp ro0os 3alHIIMBCS HETTOBTOPHUM. TeMOp KIIapHET,
TIOTIPH BCIO BIIMIHHICTE OapBH Bij] TO0O0S, € «EMOIIIIHOY ONMM3BLKUM HOMY 3aBISIKA 3TalaHUM T'YTHSIBUM HOTKaM
Yy HU3BKOMY pETicTpi il TeruioMy BiATiHKY TeMOpy 3aranom. DreiiTa >k — HaWTIPOXOIOAHIIINNI cepel] 1epeB’ -
HUX AyXOBHX IHCTPYMEHTIB 3a BiATIHKOM 3By4aHHs, nompu ixHe surotoBieHHs y XVIII cromitti 3 mepesa,
a He Metairy. OnHak TeMOp et 3a Oyab-IKHX 00CTaBMH CHUJIBbHILIE KOHTPACTYE 3 TOOOWHUM, HiXK KIIapHe-
ToBUH. HaBeneHi MipkyBaHHS CBiI4aTh Mpo oyeBHAHE 3pyLieHHs miaxony JI. JleOpena (sK i iHIIMX KOMIIO3U-
TOpiB-MaHraiMIIiB) 10 CKIaay OPKeCTpy, MOPiBHIOKYM 3 GararbMa O0ApOKOBHMHM KOHIIEpTaMu!, i 3pOCTaHHS
BHPA3HOTO 3HAYCHHS OpKeCTpoBKHU y npyriil monosuHi XVIII cromitrs. Binmora JI. Jlebpena Bin ro6oiB uu
KJIQPHETIB y CKJIaJi OpPKEeCTpy Ha KOPUCTH (IICHT Masla Ha METi MONIMOUTH KOHTPACT MiX COJIICTOM 1 OpKe-
CTPOM Ta MOCHINTH IpamMarndHicTs Kontepry. ToOTO mprymHa Takoro, a He IHIMOTO MEPeNiKy iIHCTPYMEHTIB
B OpKeCTpi, OB’ s13aHa HE 3 BiICYTHICTIO BUKOHABIIA (1110 OyII0 3BUYHUM SIBUIIEM Yy 0apOKOBY €II0XY), a 3 0CO-
011BUM 3a0apBICHHSAM OTPIOHOTO TEMOPY.

Oyuknis gueit y ubomy KoHuepri BapTa OKpeMoro BU3HAuYeHHs, sike Oe3rmocepeHbO BUILTUBAE 3 Xa-
paxkTepy LBOro iHCTPYMEHTA: IIPOCBITIIIOBANBHAY. 3 OISy Ha MPOXOJIOMHHUH 1 CBITAMHA BIITIHOK TeMOpY
¢uneiiTn y Apyrii-TpeTiii okTaBax, KOKHE BKJIIOYEHHS IIUX IHCTPYMEHTIB MUTTEBO MPOCBITIIOE HacTpii. Lle
JKOTHUM YHHOM HE SICKPaBHH 1 TEIUIHH HMPOMIHEL COHIIS, IKH MOTvIa O YTBOPHUTH, HAPUKIIA, TpyOa, a HibKHE
i cBike micsaHe csiiBo. Takuii eekT yTBOPEHO B OPKECTPOBIiH ekcro3uii B mepmriit yactuHi. [licns neproro
peYeHHs TOJI0BHOI MapTil y BUKIAM1 JIMILIE CTPYHHUX 1HCTPYMEHTIB, BCTYI NEpLIOi (JICHTH Y TOYHOMY OKTaB-
HOMY IyOJTIOBaHHI MEPUIMX CKPUIOK Yy Apyromy (I 4., Bif T. 8) MUTTEBO MPOCBITIIIOE 30CEPEIKEHY MENOIIIO,
MOTIPH HE3MIHHUN MIHOPHUIA JaJ]. AKTUBI3alis QIeUT (JOIydeHHs JpyTroi 3 BUKIaJ0M My3UYHOTO MaTepiary
B 1HTEpBAaJ) MOB’SI3YETHCS 3 MIOYATKOM CITOJIYYHOI MapTii i Mae Ha METi HaroJIOCHTH Ha CTAaHOBJICHHI (a Ma-
)opy. EdexT mocuimroeTsest 3aBAsSKN eeKTy 31CTaBICHHS: MIX pe MiHOPOM i (ha MakopoM OpaKye IUIaBHOTO
nepexony. Came BkitoueHHs GneiT Ha forte subito 3BepTae yBary ciiyxada Ha HOSIBY iHIIIOIO — KOHTPAcTHOTO
MY3HYHOTO 00pasy.

Edexr miacBidyBaHHS NPOSBISETHCS HABITH B MAXKOP1 3aBISKH MPOAYMaHUM MeperyKyBaHHAM. 30KpeMa,
HaNpPUKiHI eKCTIO3uMii y nepiriid yacTuHi (TT. 124—125) pyx TepuisiMu y mapTii ABOX (JelT piBHUMH YeTBep-
TSIMH KOHTPACTY€ CHHKOIIAM Yy CKpHIToK. OOHIBI IPYITH IHCTPYMEHTIB TPatOTh B OTHOMY PETicTpi, MpoTe iXHi
TEMOpPH HE 3MIIIYIOThCS 3aBASKH PUTMIUHIA HECXOXKOCTI Ta HECHJIBHOMY KOHTPACTy MK KiTbKapa3OBHMHU
TTOBTOPEHHSMH OJHi€T HOTH B CKPHUIIOK 1 MEJO/Ii€I0, HeXal 1 y By3pKOMY Aiamna3oHi, y ¢aeirt. Ciryx mocTtiitHo
«KOB3a€» MK IBOMa IpyIliaMH iHCTPYMEHTIB, 1 TeMOP KO>KHOTO 3 HUX Ha MUTh OIIMHAETHCS HA MEPIIOMY IUIaHi.
TemOp ¢neiT BUAINAETHCS 3aBASIKH MTPOXOJIIOJHIIIOMY BiATIHKY. | 1151 «cy0’eKkTHBHA» prca HIOM BPiBHOBaXKYE
«00’€KTUBHUIT» HU3XIAHUN PyX Y CKPHIIOK, a XapakTepHe 3a0apBieHHsI cIa0KimMX QIelT KOMIICHCYE 1HTEH-
CHBHIIIMHA PyX Y YACIICHHIIINX CKPHUIIOK.

3BEepHEMO yBary Ha JIMTaBpH. IHCTPyMEHT, AKUH CIIOPaAUYHO MOXKHA 3yCTPITH B OPKECTPi KOMIIO3UTO-
piB 6apoko, B octanHii uBepti XVIII cTOMTTS cTae BeabMH 3BHYHHM Yy CKJIaJli OPKECTPY, XO4a 3a3BHYAM
3aJIMIIAETHCS HEPO3AUILHO MOB’ I3aHUM 3 TpyOamu (sSkux B opkecTpi y JI. JleOpena Hemae). 3amydeHHs LBOTO
iHcTpyMeHTa B KoHIepTi MOXXHa BBa)KaTd IMEBHOIO MipOI0 HOBALIHHUM HPUIOMOM, 0COOIHBO, BPaXOBYIOUH
JOCTaTHBO JIpUYHUN 3araibHui xapakrep TBopy. [lepimii pa3 nuraBpu 3Byuars y T. 129. Sk i cnomyyna nap-
Tisl B €KCIIO3MILii, IKY KOMIIO3UTOP BBOJUTH MICIIs 1Ie3yPH, KOHTPACTHO 3iCTABIISIOYN MIHOP 1 Ma)KOp, TIOYATOK
PpO3pOo0IEHHSI MAKCHMAJIEHO HECXOXKHUH 13 3aKIHICHHSIM €KCTIO3HIII1 He JUIIe Yepe3 TOHAIBHUH 1 JJaT0BHiA KOH-

! Tlam’siTa€eMO YHCIICHH] BKa3iBKH OO 3ayYeHHs TPyOH Yu BaNTOPHH, (aroty abo BiOJIOHYEINI 3aJI€KHO Bill HASBHHUX
MOXXJIMBOCTEI KOHKPETHOTO KOJEKTHBY. Taka mpakTvka Oinmpmi-meHm 3Bu4yHa y XVII CTONITTI MOCTYNOBO 3HUKA€E Ha
nouatky X VIII cromittst. Hacammepes 1ie moB’si3aHO 3 TIOCTYTIOBHM BUBHUIIEHHIM TEMOPY B i€papxii 3aco0iB My3U4HOT
BupasHocri. [Ipouec TpuBanuii i 3akiHuuBcs e y XIX cTomTTi y KOMIIO3UTOPiB-POMAaHTHKIB.
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TpacT, a i yepe3 HacTpiit Ta armocdepy. [licis cBiTIOro, HaBITH YPOUHUCTOTO 3aKiHYEHHS TIEPIIOTO PO3ALTY CO-
HaTHOI (hOpMH, XapakTep My3UKH MUTTEBO HaOyBa€e IPpaMaTU4YHOIO BiATIHKY. | BKIIIOUEHHS JINTaBp, >KOPCTKUI
1 OezanensAiHUI XapakTep iXHIX yaapiB cTa€ JiEBUM «IIEpEMHUKaYeM HACTPOION.

[Maprist robor0 solo nyxe pisHOMaHiITHA, BUpa3Ha 1 HaBITh BipTyOo3Ha: BiAUYTHO, L0 TBip HaMMcaB rodoicT,
SIKUH I0CTEMEHHO BOJIOJIi€ iHCTPYMEHTOM. OXOIUICHO BCI PETiCTPH, PO3KPUTO MOTOPHI (3arajioM MEHIII IpUTa-
MaHHI IbOMY 1HCTPYMEHTOBI, HalTPUKJIA, TPUBAJI Macaxi HIICTHAAIMTKAMH y TTOOIYHIHM mapTii meproi yacTu-
HU, TT. 98—105 un cxoxi emizonn y Qinai), 1 JipUIHO-HACITIIBHI MOXXIHUBOCTI ro00s. [ 000, 3BiCHO, TIepeBaXxHO
COJIIOE Ha TIIi OPKECTPOBOTO CYNMPOBOMY. TUM CBIXKIIIMM 1 HECTIOAIBAHIIINM JUIA CITyXY CTa€ MPHUETHAHHS TO-
0010 710 EPIINX CKPUTIOK B TOYHOMY JYOJIIOBaHHI y BUKJIAA1 MOOIYHOT mapTii B CONBbHIN €KCIO3UIIii mepioi ya-
cTrHU. TOHKUM IITPUXOM BUIVISIIA€ HACTYITHA JISTallb: AyOIIOBaHHS OYMHAETHCS HE Bl caMoi TeMU, a TphoMa
TakTamu pasime. [lacax nume y ctpyHHHX iHCTpyMeHTIB (I 4., T. 76) 3MIHIOETBCSI TIPO30PIMINM 3BYYaHHSIM
CKPHIIOK 1 T000s B OKTaBy (Bix T. 77); CympoBif (pemra cTpyHHUX) 1 Mefanb y ABOX (WIEUT BCTYMAIOTh JIHIIE
Bix modaTky nmo6iunHoi maptii (1. 80). 3aBasKy OiNbII paHHEOMY IMPOSIBY AYOIIOBAaHHS TO0O0S i CKPHUIIOK CITyX
MIPU3BHYAIOETHCS A0 3MIIIaHOTO TeMOpy Ha HETEeMaTHYHOMY MaTepiali. YHACTIiIOK [bOro NOYaToK 1Mo0i4HOI
naptii (Big T. 80) cTae «eMOLIHHO aKIIEHTOBAHUM»: MIKCT T000s 1 CKPHIIOK He BUKOpUCTOBYBaBcsl y Konueprti
paHiiiie, TOMy IXHE [TO€JTHAHHSI CTa€ CBIXKOKO OapBoro. [100ivHa mapTis (3a y4acTro CoIicTa) Ha0yBa€ TEILIIIIOTO
XapakTepy, MOPiBHSIHO 3 11 3ByYaHHSM B OPKECTPOBiH EKCITO3UIIIT, IEMOHCTPYIOUH BIUIUBOBICTh IIEPEOPKECTPY-
BaHHS — 3BUYANHOTO MPUHOMY ISl KIIACHYHUX KOMITO3UTOPIB.

He morxHa He 3rajaty 1 Bukiaa mooigHoi mapTii B penpusi. Sk Oyiro Bka3aHo, B €KCIIO3UIII1 T000# 1 CKpHUTI-
KU TIPE3eHTYBAIH MOOIYHY maprito (ha Makop) pa3om, AyOIO0UH Marepian. Y pernpusi KOMIIO3UTOP BiMOB-
TSETHCA BiJ MyONtOBaHHS M Topydyae Menomito rodoro solo. Taka Tpanchopmarlist BUKJIATy B OPKECTpi, OUe-
BU/IHO, HEBUIIAJIKOBA: B PEMPH31 3MIHIOETHCS Xapakmep TeMU: HIKYUN PETiCTp 1 MiIHOPHUH J1a]] IPUBHOCATH
CMYTOK, HaBiTh po3Mad, JUIs BTUICHHS SKOTO To0oii € He3aMiHHUM. JlyOimroBaHHS CKpUIIKAMUA MUTTEBO M030a-
BHJIO O BUKJIAJ] TYKJIMBOTO HACTPOIO, TOMY MOAM]IKAIlisi HACTPOIO MOSACHIOE TOTPeOy B HOBOMY ITEPEOPKECTPY-
BaHHI. J[11s1 KOMITO3UTOPIB-KIIaCKKiB (3BiICHO, 1 POMAHTHKIB), Ha BiIMiHY BiJl 0apOKOBUX MUTIIIB, JUIS IKUX IIeH
mpuiioM OyB BKpail piAKiCHUM, BOHO HaOyBa€ aOCONIOTHO iHIIOTO 3Ha4deHHA. «HampukiHIl BiciMHaAIATOTO
CTOJIITTSL OPKECTP MY3HYHO JOCSATAE TOTO, MPO MO [TOTOYACHI| MUCIHUTENI MPISIIH JOCATTH Y CyCIUIBCTBI:
rapMoHii M iHIUBIAyyMaMu 1 konekTuBy 3aranom» (Dolan, 2013, c. 160). Lis nymka E. [lonana sikHaiikpaiie
BiJIOMBA€ TapMOHIIO, 110 LAPIOE Y MOOIUHIN HmapTii.

To6oit solo BenbMH 9acTO TIEPETYKYETHCS 3 OPKECTPOM, HAraJyrodH, IO HIEThCS MPO JKaHP COJBHOTO
KoHIepTy. Hanpukian, mogarok po3poOiaeHHs y epIliii YacTHHI, KOJH MEPIIi CKPUTKA BiAIOBIIAIOTh MO
y 70001 UM Ha MOYATKy PENpPH3H 3 aJIbTaMu. SIK 1 B 1HIIMX KOHLEPTax LbOTO Yacy HAEThCS HE PO KOHQIIIKT,
a IpO MUPHHH JTIaJIOT, SIKUH, YTiM, HE BUKJIIOYa€ KOHTPAacTyBaHHA. BaxnuBuM 6aunThbes TypOOTa KOMIIO3UTOPA
po oHOBIEeHHs 3ByuaHHs: JI. JIeOpeH Moxe YHHKAaTH TOYHHX HOBTOPEHb, SIK Ha MOYaTKy PENpHU3H, ale ypis-
HOMAHITHIOE BHMKJIAJ] 1 J10Ja€ HOBMI BiaTiHOK. Taki JMiajord CIpHUsiOTh aKTUBI3ALIl POJTI OPKECTPY 3arajioM,
PO3MHUPIOIOTH Horo GpyHKIT y Koxyepmi B Ipolieci BiIMOBH BiJl CyTO aKOMIIaHyBaJIbHOI POJTi.

Ille 6araTo mikaBHUX PIlICHh B OPKECTPOBIII MOXKHA BUCBITIUTH: €(DEKTHI OPKECTPOBI crescendi 3 Todep-
TOBUM TIPUETHAHHAM Pi3HUAX IHCTPYMEHTIB, IO BTUTIOIOTH 3HaYHi eMorliitai xBuii (I 4., TT. 190—-195); nomime-
TPUYHI HAKJIaJaHHs B APTisX PI3HUX IHCTPYMEHTIB Y KOJ1 MEPIIO YaCTHHH, IO A€ 3MOTY Y KOKHY HACTYIIHY
MUTb «IIICBITUTH» TOH YM iHIIMK TeMOpH; MariyHe, 3aBOPOXKIIMBE MICHOTIHHSA APYTHX CKPHUITOK IiCTHAIIIAT-
KaMH¥ Ha TJIi pizzicato pelITy CTPYHHUX HATIPUKIHII IPYToi YacTHHH ToIo. Tpeda HaroJIoCUTH i Ha SICKPaBOCTI
MY3WYHOTO MaTepiaiy, KUl MoeIHy€E ApaMaTh3M 1 JTipUIHICTh, @ OPKECTPOBKA CIIPUSE BUSBY IIUX PHC.

BucHoBknu

VY mincyMmKy 3ayBakhuMo, IO JKaHp CONBHOTO KOHIEPTY (IJIsi OAHOTO, a TAKOXK JIBOX COJIICTIB) 3aJIHMIIAaBCS
OZIHUM 13 TIPOBIIHUX U KOMITO3UTOPiB-BipTYy03iB MaHraiiMchKol mkonu. Jist 6arareox 3 Hux (S. Cramina)
HaBaXUIMBIIIAM )aHpoM Oyina cumbonis, s iHmmx (K. Cramina) — koHuept. Jleski MaHTalMII 3arajiom
He nucanu cumbowii (JI. JleOpen). XKanposi ymmomo6aHHs KOMIO3UTOPIB HE Oy TOTOXKHUMH, 1110, OYCBUIHO,
1 3yMOBHJIO TIEBHI CTHJIHOBI BiIMIHHOCTI B KOHIIepTaX. BU3HauampHIM KpUTEpieM My3UdHOT (hopMH, Iommpe-
HOCTI NEBHUX 1HTOHALIWHUX 1 TApMOHIYHUX 3BOPOTIB, a TAKOX OPKECTPOBKH 3aJIMIIAETHCA Yac: i3 BigaajieH-
HSIM BiJl CEpPEeMHHU CTONITTS PHCH KJIACHYHOTO CTHJIIO HE3MIHHO SCHIIII ¥ OYeBMIHILII, X04a i y KOHIIEpTax
1750-x i HaBiTh 1740-x pokiB romooHHA (akTypa, BiIMOBA BiJl KJIaBIIIHOTO IHCTPyMEHTAa i (yHKIIOHATBHE
Iu(epeHIliIOBaHHS CTPYHHHX 1 TyXOBHX IHCTPYMEHTIB HaOyBalOTh BU3HAYAJIFHUX PHUC HOBOTO My3UYHOTO CTH-
JTI0, YITKO PO3MEKOBYIOUH OaPOKOBUH 1 KITACHIHHUI OPKECTPH.
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Konneptu JI. Jlebpena — sickpaBi mpHUKIIaay BTUIEHHS 3MiH y CTaBJI€HHI 0 CKIIaJy OPKECTPYy Ta MiABH-
IICHHI BUPa3HOI POJIi OPKECTPOBKH Y I[bOMY JKaHPI.

(1) Hacamnepen, Tpeba HaroJIOCUTH HA OYEBHUIHIH 3aJ1€KHOCTI MiXK OPKECTPOBUM BHKJIAIOM 1 TpaHC(OP-
Malli€lo XapakTepy Marepiaiy, 10 MOsCHIOE IOCTYIIOBE Y3BUYA€HHS MEPEOPKECTPYBaHHsI SIK MPUHOMY HaIO-
JIATaHHS Ha Moau(iKaIii XyJ0KHBOTO 00pa3sy, IOMPH MOBTOPEHHS MY3HYHOTO Marepiay.

(2) JI. JIeOpen Bkpail yBaKHUH 10 BKIFOUEHHS AYXOBHUX IHCTPYMEHTIB Y CKJIaJ OPKECTPY 1 MaKCUMaJIbHO
BpaxoBY€ YHIKaJIbHY BUPa3HICTh KOKHOTO JE€PEB’STHOTO AyXOBOTO iHCTPYMEHTA 3 OIVISAY Ha TBOPYUH 3a/LyM.

(3) OpHiero 13 CyTTEBUX 3MiH B OPKECTPOBILI KOMIIO3UTOPiB-MaHraiMuiB 3araiom i JI. JleOpena 30kpema
CTa€ BiIMOBa BiJ MEPMaHEHTHUX TOYHUX MOBTOPEHb, MOLUIMPEHUX y OapOKOBOMY OpPKECTpi, Ha KOPUCTH He-
TOYHUX, IO CIPHIE MAKCUMAIIBHO PENIbe()HOMY BHSBY XapaKTepy CONiCTa il IHCTPYMEHTIB Y CKIIa/li OPKECTPY.

(4) Yce nepepaxoBaHe MPU3BOIUTH 1O BUBUIIEHHSI POJIi OPKECTPY B JKaHPi KOHIEPTY, 3aKiIaj(a€ MiaBaju-
HU PI3HUX BapiaHTIB B3a€MOZIl MK COJIICTOM 1 OpKECTPOM Hajalli, BiIMEKOBY€E 0ApOKOBY 1 KITACHYHY EMOXH.
3Ha4eHH OPKECTPOBKH MOCTIHHO 3pocTaTiMe i Ha modaTKy XIX CTONITTS BpEMITi-peIT 3piBHAETHCS 3a Baro-
MICTIO 3 IHIIMMU 3ac00aMU My3HUYHOI BUPA3HOCTI.

(5) Honpu oueBuaAHYy OMU3BKICTH MIAXOMY A0 OpKecTpy B *aHpi koHuepty JI. JleOpena o Tpagumiii Kom-
Mo3uTOpiB MaHraiMChKOi IIKOJIM 3arajioM, He MOXKHA He 3a3Ha4YMTH MMOCHIICHHS 3aJIeKHOCTI MK 00pa3HOI0
cdeporo KoHnepty 1 3acob6amu ii BTiJIGHHS B OPKECTpi: ApaMaTHYHUKA 1 CYMHHI XapakTep TBOPY BHMaraB pi3-
KHX ITPOTHCTABIICHb OapB, YMM 1 3yMOBJICHO BKITFOUCHHS JIO CKIIa)ly OPKECTPY JINTABP.
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OPKECTPOBKA INEPBOI'O KOHHLEPTA | Pakoun Bagum AnekcanapoBud
JJISA TOBOS C OPKECTPOM | Kanoudam uckyccmeosedenus, dokmopanm,
JIOABUTA JIEBPEHA U TPAJIULMNMU | JIveoscras nayuonanvras mysvikanpnas akademus
MAHTEUMCKOM IKOJIBI | wienu H. B. Jlnicerxo,

JIve06, Yxpauna

Llens craTh — IpoaHaMM3UPOBaTh OPKECTPOBKY [lepBoro koHIepTa 11si rodos ¢ opkectpom J1. JleOpena B cBete Tpaanmmii
MaHTeMCKO# IKOJTBI ¥ CTIJTHCTUYECKOTO CABUTA OT 0apOKKO K KIIacCUIIA3MY. MeTOIoNOTHs. AHAIN3 TAPTUTYP IPUMEHEH JUTs
BBISIBJICHUS XapaKTepHBIX 0COOEHHOCTEH u3noxeHus B opkectpe y JI. JleOpeHa; koMIapaTHBHBIA METOJ — I CPaBHEHHS
opkectpoBku y JI. JleOpeHa u Apyrux KOMIO3UTOPOB MaHTeWMCKON HIKOJBI; MCTOPUYECKHH — JUIS KOHTEKCTYyalM3allu
KOHIIEPTOB COOTBETCTBYIOIIeH 3noxu. Hayunas HoBu3Ha. BriepBble 0TMeUEHO, 4TO OCOOCHHOCTSIMH HM3JIOXKEHHS B OPKECTpe
KOMITO3UTOPOB-MAHI€HMIIEB HAI0 CYMTaTh HE TOJBKO mpociaBieHHbie crescendi i diminuendi, 0cOOEHHOCTH aTakd 3ByKa,
CITAXKEHHOCTH JIBIDKCHHWI CMBIYKOB, OTKa3 OT basso continuo, a (yHKIMOHAJIBHOE MepepacrpeneieHine WHCTPYMEHTOB
B OpKECTpe M TpaHC(HOPMAIMIO OTHONICHHS KOMIIO3HTOPOB K POJNM OpKeCTpa B JKaHpE KOHIEpTa. B 3TOM KOHTEKCTe
W MpoaHaNIU3MpoBaHa opkecTpoBka [lepBoro koHmepra st robos ¢ opkectpom JI. JleOpena. BreBomsl. OmpeneneHo, 4To
JI. Jlebpen nponomkaet Tpaauumio, Hadatyto S. u K. Cramuiia, npsMoro BIMsSHUS BEIOOpa CONMCTA HA MHCTPYMEHTAIIbHBIN
cocTaB OpKecTpa. AHanu3 OCOOEHHOCTEH TeMOpa pa3IMYHBIX JEPEBSHHBIX JYXOBBIX JIOKa3blBaeT HECITy4YaiHOCTh
HHCTPYMECHTAJIbHBIX KOMHO3I/IHPII>1. HpO}leMOHCTpHpOBaHa ﬂeﬁCTBEHHOCTB BJIIMSIHUS Ha MOZ[I/I(l)I/IKaHI/IIO MY3bIKaJIbHBIX
00pa3oB (ureiiT, onpesieneHa posb JIUTaBp Kak «IepekiodaTeneii HacTpoeHus». [loauepkHyTo 3HaUeHIE IePEOPKECTPOBKH IS
TpaHc(hOopMaIy My3bIKATBHBIX 00pPa30B, OTMEUEHO YaCTOE MCIIOIb30BAHNE ATOTO IPHEMa KOMITIO3UTOPaMH-MaHT €HMITAMH, TI0
CPaBHEHHIO ¢ KOMITO3UTOPAaMH 0apoKKO. YKa3aHO, YTO W3MEHEHHS B OTHOIICHHUU K BBIPA3UTEIBHOCTH OPKECTPa, KOPPEISIUI
MEXITy BEIOOPOM COJIMCTA W COCTAaBOM OPKECTPA, POJIb NEPEOPKECTPOBKH B TpaHc(opMalmy My3bIKansHOTO 00pasa B Konmepre
JI. JleOpeHa oTpaxaroT Tpaaunuu MaHreiMCKOH HIKOJTBI M OTPAKAKOT XapaKkTep KOHIEPTa.

Knrouesvie cnosa: ManreiiMckas 1ikosa; ro0oiHbIi koHuept; Jltonsur JleOpeH; opkecTpoBKa; CTHIIb

ORCHESTRATION | Vadym Rakochi
OF LUDWIG LEBRUN?’S | PhD in Art Studies, Doctoral student,
FIRST OBOE CONCERTO | Mykola Lysenko Lviv National Music Academy,
AND THE MANNHEIM SCHOOVL | Lviv, Ukraine
TRADITION

The purpose of the article is to analyse the orchestration of the First Oboe Concerto by L. Lebrun in the light of the
traditions of the Mannheim school and the stylistic shift from Baroque to Classicism. Research methodology. The score
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analysis is applied to reveal the characteristic features of presentation in Lebrun’s orchestra; the comparative method is used
to compare Lebrun’s orchestration with the approach of other Mannheim School composers; the historical method allows us
to contextualize the concertos to the appropriate era. Scientific novelty. It is noted for the first time that the peculiarities of
presentation in Mannheim composers’ orchestra should be considered not only as of the famous crescendi and diminuendi,
sound attack, coordination of bow movements, rejection of basso continuo, but also as functional redistribution of instruments
in the orchestra and the transformation of composers’ attitudes towards concerto genre. In such a context, Lebrun’s orchestration
(The First Oboe Concerto) has been analysed. Conclusions. The article defines that L. Lebrun continues the tradition started
by J. and C. Stamitz regarding the direct impact of the soloist’s choice on the list of instruments in the orchestra. Analysis of
the timbre features of different woodwinds proves that instrumental combinations have not been accidental. The effectiveness
of the influence on the modification of musical images of flutes has been demonstrated, the role of timpani has been defined
as “a mood switcher”. The article explains the role of re-orchestration for the transformation of musical images, which is
used by Mannheim composers much more often than by Baroque composers. It is indicated that changes in the attitude to the
expressiveness of the orchestra in general, the correlation between the choice of soloist and the composition of the orchestra, the
role of re-orchestration in the transformation of the musical image in Lebrun’s Concerto reflect the traditions of the Mannheim
School and concerto’s spirit.
Keywords: Mannheim school; Oboe Concerto; Ludwig Lebrun; orchestration; style
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Mera crarTi — OKpeciInuTH 0CoOIMBOCTI (JOPMYBaHHSI HABHUOK PEKHCYPH HAPOAHOIICEHHOT0 MaTepiaity. MeTomonoris
JOCTI/PKEHHS. Y TpOIeci iHTepIpeTyBaHHsS MOXJIMBOCTEH 3aCTOCYBaHHS PEKHCEPCHKHX 3HAHb B HapOIHOIMICEHHIH ramysi
BUKOPHCTAaHHI METOJ aHAJIOT1i. AHAIITUYHUI METO]] 3aCTOCOBAHUI JIsl (hOPMYITFOBaHHS (pyHIAMEHTAIBHUX 3aCajl CTBOPEHHS
TBOpYMX MpOeKTiB. HaykoBa HOBM3HA. PeTenpHO crCTeMaTn3OBaHI €MEMEHTH PEXKUCYpH HAapOIHOIIICEHHOTO MaTepiany Ta
KOMIUIEKCHO OXapaKTepH30BaHA TeaTpaii3alis HapOAHOI IICHI SK YACTHHM MAacoOBOTO BHIOBHINA. BucHoBku. Y mporeci
CTaHOBJICHHS MPOoQeciiHOi MalicTepHOCTI MalOy THROTO XOpMelcTepa BaXKIIUBY POJIb Biirpae CTBOPEHHS BIACHOTO TBOPYOTO
IpoeKTy. BHKOHaBCEKa MalCTEpHICTh cHiBaka-xopMmeiicTepa IIOB’s3aHa 3 KOMIICTEHLISIMH, SIKi MOTPeOYIOTh PO3KPHUTTS
BUKOHABCHKHX SIKOCTEH, a TAKO)K HABUYOK aHCAMOJICBOTO Ta XOPOBOTO BUKOHABCTBA, 31 3/1aTHICTIO PO3YMITH Ta IHTEPIIPETyBaTH
My3uuHHN Marepiai. J{ocipKeHo, Mo MiJ Yac MiArOTOBKU CTYAEHTIB cremiamizamnii «HapoqHoxopoBe MHUCTETBO» TBOpYA
MalCTepHICTh Ma€ peaji3oByBaTHMCA B pi3HHX (opMax, sKi MOTPeOyIOTh HABHYOK CIIEHAPHOI 1 PEKHUCEPCHKOi pOOOTH.
BaxxmBa yBara Mae IpHIUISTHCS TIPHHIUITY TeaTpaili3alil HapoTHOIIICEHHOTO MaTepiay. BUKoprcTaHHS TeaTparizoBaHUX
¢dopM TpeseHTalil KOHLEPTHOI NPOrpaMH BUMAra€ TEOPETHYHOTO PO3POOJCHHS CLEHAPil0, OMpALFOBAHHSI KOXXHOTO
eNleMeHTa My3W4HOTo AiiicTBa. OcMucIeHHs ToTpeOye BHOIp My3UYHOTO penepryapy, CTBOPEHHS BiNOBIHOT BUKOHABCHKOT
iHTepIpeTarlii, sika 0 He JMIle BiITBOPIOBaJIa CyTHICHUH 3MICT MEBHOT ITiCHI, ayie i Oyna 6 HeBiITbHOI0 YaCTHHOIO KOHIIEPTHOT
nporpaMu. BUsBIEHO, 110 JOCSATHEHHS Takoi METH MOXJIMBE 32 YMOBH IIOOYIOBHM LUTICHOI Apamaryprii Ta uepryBaHHS
HApOIHOIMICEHHOTO Marepiaiy, i3 BpaxyBaHHAM OOpaHOTO XOpMEHCTEpOM KOHIICTITY, 31 3JIarOLKEHICTIO Y BHKOPHUCTAHHI
KOCTIOMIB, €JIEMEHTIB 00PSI0BOTO JIiICTBA, 3aCTOCYBAaHHSAM PYXIB 1 KECTUKYIAMLI. PO3MISTHYTO MIIAXM TPAKTYBaHHI My3UYHOTO
Marepiaiy, OB’ I3aHOTO 3 ABTCHTHYHUM 1 IICHXOJIOTTYHIM TIPOYNTAHHSIM ITiCEHb, IPOAHAI30BAHUI ITUPOKUIA CIIEKTP 3aC00IB
cueHorpagii — nexopariif, OCBITIICHHS 1 KOCTIOMIB, SIKi CTaHYTb 3aII0PYKOI0 BUJIOBHIIIHOCTI JilCTBA.

Knrouosi crosa: xop; xopmeiictep; pexxucypa; HapojHa MiCHS; TeaTpai3allis; ciieHorpadis

Beryn

Cy4acHa BUKOHAaBCbKa IIPAKTUKA [IOB’S13aHa 3 HU3KOI0 My3UYHUX KAHPIB Ta CTUIIIB. AKTUBHO PO3BUBAETH-
Ccsl ecTpagHa My3HKa, sIKa BXKe JaBHO BUKOPHCTOBYE BECh CIEKTP TEXHIYHUX MOXIIMBOCTEH, 110 JOMIOMAraoTh
MEPEeTBOPEHHIO BUCTYITy HA YacTHHY 1I0y. Hapasi akTyanbHe 3aBIaHHS — OHOBJICHHS MiJIXOMIB 10 PEKUCYpH
iHIIO1 chepr — HapPOTHOIMICEHHOTO BUKOHABCTBA. Ba)TMBUM 3aBIaHHSAM MOCTa€e GOPMyBaHHS HABUYOK KOH-
LEPTHOT Mpe3eHTallii BAKOHABCHKOTO perepTyapy CTyIeHTaMU ITUPUTEHTCHKO-XOpOBOi (HApOAHUHN XOp) crie-
miajizarii, y TOMy 9UCIli HapOIHOITICEHHOTO pernepTyapy. Bu3HaueHHS OCHOBHHUX €TalliB PeKUCYpPH HAPOIHOT
IICHI 1aCTh 3MOTY MiATOTYBaTH MOJOAWX (DaxiBIiB A0 MOAAIBIIOT TPOQECiitHOT AISITHHOCTI.

Ananiz ocmannix docniodcenv ma nyonikayii. J{ocmipkeHHs: MUTaHHS POOOTH 3 MY3UYHUM MaTepiaioM
Ha IIUIIXY A0 HOro CLeHIYHOTO BTIJICHHS ONPalbOBYBaJIOCsA B poOOTax HU3KH aBTOPiB. 30KpeMa 0COOIMBOCTI
MOCTaHOBOYHOIT pOOOTH, PEXKUCYPH MacOBUX BHIOBHIL, sika MpuTamanHa poooti b. IllapBapka, anamizyBanacs
B myOmikanii O. binam ta 3. Makaposoi (2020). Cy4acHi BUIOBHIITHO-PO3BaXxallbHi 110y, a CaMe 0COOIMBOCTI
IXHBOI peKUCYpH, MOOIKHO onItHyTO B Aociimkerai H. Jlorgenko Ta B. Moiiceenko (2017). Crparerii pe-
KUCYPH YKpaiHCHKOI TiceHHO1 ecTpaau npoananizoBano O. XmuctyH (2015). [loraTTs TeaTpaiizarii MacoBux
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BHIOBHII po3nIAHYTO B poboTi O. byBanens (2012). IIpuHiun xopoBoi Tearpanizarii, Ha MPUKIaIi TBOPYOCTI
aKaJeMivHOTO KaMepHOT0 X0py «XpelaTuky, okpeciero B myomikarii H. ITeproBoi (2017). [Ipote HeBupire-
HUM 3aJIMIIAE€THCS MUTaHHS PEXKUCYPH HAPOAHOMICEHHOTO Marepiaty, caMe Horo JOCTiIKEeHHIO 1 pUCBsIYeHa
CTaTTA.

Merta crarTi

Mera cTarTi — PO3KPHUTH OCHOBHI HOJIOKEHHS ()OPMYBAHHS HABUUOK PEXKHUCYPU HAPOJHOIIICEHHOTO Ma-
Tepiany.

Buxnan marepiany gocaiikeHHs

OCHOBOIO MiITOTOBKH CTYAEHTIB raiysi 3HaHb «KynpTypa i MUCTENITBO» criemianbHOCTI « My3udHe MUC-
TEUTBO» € (hOPMYBaHHS HABHYOK KOHIIEPTHOTO BHMKOHABCTBAa. BH3HaueHa Mera peasi3yeTbcsi 4yepe3 HU3-
Ky 3aBJaHb, sIKi BKIIIOYAIOTh: BMIHHS IHTEPIPETYBaTH MY3WYHHI Marepiall y CIeHiuHiil ¢opmi, mparHeHHs
CaMOCTIHO CTBOPIOBATH MPOEKTH, SIKi MiATBEPAXKYIOTh NOCATHEHHS KBali(hiKaliifHOTO piBHS CTyIECHTa MYy-
3UYHOMHUCTEIBKUX CHemianizamii. st cTyneHTIB JUPUTreHTChKO-XOPOBOT (HApOIHUH XOp) cremiaizanii pe-
ayizalfis BU3HAYCHOT METH 3/IIMCHIOETHCS Yepe3 TaKi KOMIETEHTHOCTI: 3[aTHICTh 3/1IHCHIOBATH BUKOHABCHKY
TiSUTBHICTB Y cdepi aHcaMOIIEBOTO Ta XOPOBOTO CITIiBY, IO TOCSATAETHCS MUITXOM PETeTUIIITHOT poOOTH Ta KOH-
LIEPTHUX BUCTYIIIB; HABUYKH CTBOPEHHS Ta peatizalii BTaCHUX XyJOXHIX KOHIIETIIIH Y BUKOHABCHKIH JisTEHO-
CTi, siKi Oynu O apryMeHTOBaHi 3HAHHSAM MY3WYHHX CTHIIIB PI3HUX €I10X; BOJIOMIHHS TEXHIKAMH, IPUHOMaMH Ta
BHKOHABCHKHMHU METOAUKAMH; AEMOHCTpALlisl BUKOHABCHKOI MaiCTEpPHOCTI Ta pO3YyMIHHSM OCHOBHMX IUIAXIB
iHTepIpeTaLii XyI0’KHbOT0 00pa3y B pi3HUX THIMAX MY3HYHOI AisIBHOCTI.

OKkpecnuMo eTany Ta XapaKTepHi 0COOIMBOCTI MiITOTOBKU CTYACHTaMU crielianbHocTi «HapomHoxopo-
BE MUCTEITBO» CAMOCTIHHUX TBOPUYUX IMPOEKTIB i3 eleMEeHTaMH HapOIHOICEHHOro Marepiany. Baxmmsicts
BIIPOBADKEHHS pi3HUX QopM, ki Oynw O cripsiMOBaHI Ha TiABHINEHHS 3alliKaBJIEHOCTI y HApOTHOITICEHHO-
My penepryapi, 00yMOBIIIOE HEOOXITHICTh 3aCTOCYBaHHS PEXHUCYpH y i cepi XopoBOro Ta aHcaMOIeBO-
IO BUKOHABCTBA. 3aBISKH 3aJydCHHIO PEXHUCYPH BiOYBa€ThCS MPOLEC YHAOUHEHHS 3MiCTY NOCTAaHOBKU Ta
BUJJICHHS OCHOBHHX €TalliB JpaMaTypridyHoro po3BuTKy. Ilinx yac peamnizanii meBHOro cueHapiro mae OyTu
JOKJIATHO JIOHECEHWH aBTOPCHKHI KOHIENT Yepe3 KOMITO3HIIMHI 3aco0H. 3amydeHHs peXUCypH HEpO3pHUB-
HO TIOB’si3aHE 3 Tearpaiizamicto. Komu MoBa e mpo BUKOHABCTBO HAPOIHOITICEHHOTO PEIepTyapy, TO Hal-
3BHYAIHO BKJIMBO CTBOPUTH ITOBHOITIHHI ITOCTAHOBKH, sIKi O BiATBOPIOBAIIN €JIEMEHTH OOPSAI0BOTO IiHCTBA.
Leit mporec peanizyeTsesi 3 ZOIOMOTOI0 BUKOPUCTAHHS TeaTpali3oBaHuX NpakTuk. «Ilig moHsTTsIM «Tearpa-
Ji3amis» 3aBXKAN PO3MIAAAIOTH SIBHUIE, SKE HAIEKHUTh A0 chepr MUCTENTBA, OB’ sI3aHE 3 XYIO0XKHIM pillIeH-
Hsam» (ByBanens, 2012, c. 143). Tearpamnizanisi MOXXe peali3oByBaTUCh y JIBOX NMPHHIUIIOBO Pi3HUX HAIpsi-
Max. [lepmmii i3 HUX MpeACTaBICHUI HaMaraHHSIMHU BiITBOPUTH 3aBEpLICHY KapTHHY HAapOAHOrO IIHCTBa,
KOJIH 3aJTy9a€THCSI HAPOAHUHN OIS, IMITYIOTBCS PYXH, IO OB’ s3aH1 3 BUKOHAHHAM MIEBHOTO THITY poOIT (amke
KaJIeHIapHO-00pAI0B1 MiCHI Oy CHHKPETUYHO 3’ €IHaHI 3 TIEBHUM COIIaIbHUM 3aBIaHHAM). J\pyTHid miaxin
nependavae akIeHTYBaHHS HE Ha 3MICTOBHOCTI HapOMIHOI MiCHI, a Ha TTTHOOKOMY TICHXOJIOTIYHOMY ITiJITEKCT.
H. IleproBa migkpecitoe MOTeHIian Tearpaiisalii, sKa BUKOPHUCTOBYETHCSA B pOOOTI 3 HAPOJHOIICEHHUM Ma-
Tepianom: «Tearpainizawisi, 3 OMHOTO OOKY, BUCTYIa€ CBOEPITHUM BiAPOMKEHHSIM CHHKPETHYHOTO IIHCTBA,
sike OyJ10 YMOBOIO TIOOYTyBaHHS (OJNBKIOPY. 3 1HIIOrO OOKY, HONAHHS TaHIIOBAJIbHO-IPaMaTypridyHUX eJie-
MEHTIB CIIPHUSIE KPAIIOMY PO3KPHUTTIO MICUXOJIOTTYHNX ACIIEKTIB, ITOB’SI3aHUX 3 TEKCTOM MY3MYHOI KOMIIO3HIII»
(ITepmrosa, 2017, c. 99).

To6T0 MOXITUBE 3aTy4eHHs HE HAPOJHOTO BOPaHHS, a JIMIIE IEBHUX HOTO €1eMEHTIB, BAKOPUCTAHHS TaH-
LIOBAIBHUX 1 MIMIYHHX PYXiB, Ki OyIyTh BiATBOPIOBATH NEPEKUBAHHS T'OJIOBHHUX I'€POiB, 8 HE MMOBHICTIO KOITi-
FOBAaTH HAPOJHY OOPSIOBICTh. | TOM, 1 IHIIUI HATIPSIMU MEPCIICKTUBHI JJIs1 BITYUN3HSIHOT MUCTEIIBKOT TPAKTHUKH.
JlocmiTHUKY HaroJIONIYIOTh, IO Pi3HI MECTENTBA MAIOTh 3100yBaTH ClieHIYHE BTUICHHS, IPOTE 3HAYHY POJIb
MYCHTD BiJlirpaBaTy MPaBIUBICTh IXHBOTO IHTEPIPETYBaHHA. Tak, y BUMaaKy My3WYHOTO MHCTEITBA Mae 30e-
piraTuch aBTCHTHKA.

Ha nuisxy 1o BTiJIEHHS TeaTpali3oBaHMX €JIEMEHTIB MiJ 4ac BUKOHAHHS HAPOIHHX IiCEHb OPEYHO HE
JWIIe TPUAUISTH yBary TAKUM Bi3yalbHUM KOMITOHEHTaM SIK OZIST Ta crielu]ika CIEHIYHUX PYXiB, a BXKIHBO
MPaBUWIBHO OQOPMITIOBATH CLEHIYHUN MPOCTIp i3 3aTy4eHHIM e(hEeKTHBHUX MOXKIUBOCTEH chepu ecTpagHOro
BUKOHABCTBA. AJDKE JJIsl CyYaCHHUX €CTPaJHHUX IOCTAHOBOK MPHTAMAaHHE IUPOKE 3aCTOCYBaHHS TEXHIYHUX
3aco0iB, siKi O 30UTBIIYBAIN 30BHINIHIO €(EKTHICTh BUCTYITY, HAPUKIIA/, CKJIaJHAa KOMIT I0TEpHA TE€XHiKa 91
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OCBITIIEHHs. 3aBASKH aKTHBHOMY 3aJTy4€HHIO PI3HOMAHITHHX TEXHIYHHX 3aCO0iB CTBOPIOIOTHCS IAMBOBIKHI
3BYKOBI Ta CBITJIOBI €eKTH, SICKpaBillle BIITBOPIOETHCS 3a{yM PEKUCEPA | TOCTAHOBHHKA.

VY pexucypi HapoaHOI MiCHI MOTPiOHa BUBAKEHICTH My3UYHOIO Marepially B migdopi Ta KoMOiHyBaHHI.
Oco611B0O, KOJTM MOBa Hie HE PO OAMHUYHHUI BUCTYII KOJICKTUBY, a PO HU3KY HOMEPIB UM HaBiTh KOHLEPT.
JlopeuHo oOupaTy HApOMHOMICCHHUH MaTepiai, sikui Oyne BiAMOBIAATH MEBHIW JIOTIili po3BUTKY. [lix dac
CTBOPCHHSI MIEPCOHATIBHUX MPOEKTIB JIOPEUHO OOpATH KOHIIENT MOEIHAHHS HAPOTHHX ITICEHb Y MeKaX KOH-
KpeTHOro periony. MoxJiBHil BHOip Ha KOPHCTh BIATBOPEHHS ILITICHOTO OOpSAIOBOTO IiicTBa: cBATa IBaHa
Kynana, Becinsi, HapoIKeHHsI AUTHHHU, BOPOXKIHHSA, EIPyBaHHS, BOAIHHSA XOPOBOIB TOLIO. Y HbOMY BUNA-
Ky BaXXJTUBa POJIb HAJAETHCS K XOPMEUCTEPY-IIOCTAaHOBHHUKY, TaK 1 pexkucepy. Bapro BpaxoByBaTu moteHIian
MOCTaHOBKH IS PO3BUTKY ayIUTOpii Ta PeTeNbHO MOEAHYBATH pi3HI (QYHKLIiI BUCTaBH, a/KE BHCTaBA Mae
BHUKOHYBATH HE JIUIIIE PeKpealliiiHy poJib, a e i BUIOBUINHY Ta BuxoBHY. Ha nymky O. Xnuctys (2015), y pe-
JKUCYP1 HApOIHOI MICHI, KA 3AiHICHIOETHCS Ha ETHOKYIBTYpPHIN TpaAnLiiHIi OCHOBI, MOTPIOHNM € «OpraHivyHe
MIOETHAHHSI CTpaTeTii 3a0e3MeueHHs] KOHIIEPTHOI BUAOBUIITHOCTI, OPTraHi30BaHO-KYJIBTYPHOI peKpeariitHocTi
1 XyIO’)KHBO-€CTETHYHOI PO3BUBAIBHOCTI» (C. 165).

VY BuOOpPI My3UYHOTO MaTepialy BapToO aKIEHTYBATH yBary Ha OajaHci MK KOHTPACTHICTIO Y YepryBaHH1
HOMEDIB Ta HiBEJAILI€I0 HAAMIPHOI cTpokarocTi. HeoOxigHo BUOymyBaTH ApamaTyprito BUCTaBH — BiJ] 3aB’513-
KH JIO KyJbMiHaIlil, sika O He IopyITyBaa JIOTiKy HapOJAHUX MiceHb. Pa3oM i3 1iiM, parHeHHs He BUKPUBIIATH
CYTHICTh HApOTHOI OOPSAIOBOCTI Ma€ B3aEMOMISITH 3 HAMAaraHHIM OCYYaCHUTH ITOCTAHOBKY, IO € BKpail Bax-
JIUBUM ]IS CTBOPEHHS B3a€EMOJIIT i3 ciryxarpKolo aynutopicro. He Tpeba 3abyBaru, mo HapoHi MiCHI OB’ A3aHi
3 pi3HUMH 00pa3HUMHU c(hepaMu, TOMY IXHE YepryBaHHS MYCHTh CHPHUSITH CTBOPEHHIO (GKUBOI» IMOCTaHOBKH,
ska Oyna 0 3po3yMiJiolo cydacHii aynuTtopii. My3udHuii Matepiai, Oe3mepevHo, BigirpaBaTuMe BUPILIAIbHY
POJIb, 3aBISIKK YOMY JIOMiHYBaTUMe «BUCOKE €MOIliiiHe Hampy)KeHHsI, PUTMi4HA KOHTPACTHICTh PO3BHUTKY i,
BUpa3HE PO3KPHUTTS XapakTepy nepconaxin» (Jonuenko & Moiiceenko, 2017, c. 112). lopeuno Oyne 3a3Ha-
YUTH, IO CIIEHIYHE BTIIEHHS NOTpeOye BUBAKEHOCTI KOKHOTO €JIeMEHTa MOCTaHOBKU. EMoItiiiHa BUpa3HicTh
HapOJHOIICEHHOTO PEerepTyapy Ja€ 3MOTY CTBOPIOBATH PEXHCEPaM Pi3HI MiAXOAM IO BTIIEHHS CIEHIYHOI
MMOCTAaHOBKH. BUKOPUCTAaHHS MPUHLHUIY KOHTPACTY MK HICHAMH JE€MOHCTPYBaTuMe iXHIO Pi3HOMAaHITHICTb.
[Ipore mMoxuMBa i MOCTYNOBa AMHAMI3ALIisl 3aTaIbHOTO PO3BUTKY JpaMaryprii — BiJl JIpUYHUX KOMIO3HLIN
JI0 CyMHUX Ta TpariYHuX 4, HaBMaKH, BiJl 3arIr0IeHO-(P1I0COPCHKIX TBOPIB [0 KapTiBIMBUX. AJle He3alexK-
HO BiJ] BUOOpY TEeMaTWKU OOpaHKX MiCEeHb, TAKWH THII IpaMaTyprii Ma€ MmiJKpeCIIOBaTHCh YCIM CIIEKTPOM BU-
pakampHUX 3ac00iB, K CyTO MY3HYHHX, TaK 1 CYMDKHUX IJIACTHYHUX MUCTEUTB — Xopeorpadii, manTomimu,
TeaTpajbHOI TPH.

3 oAy Ha Te, MO CTYACHT TUPHUTEHTCHKO-XOPOBOi (HAPOAHMI XOp) Cliemiai3alii MycuTh nepeduparu
Ha ceOe QyHKIIIO 1 CIIEHapHCTa, 1 peKUcepa, a He JIMIIEe XopMeiicTepa Ta apTucTa, BiH Mae opopMHUTH Teope-
TUYHUH OnMc MailOyTHHOTO MPOEKTY. B 1boMy BUNIaIKy BpaxoBYIOTbCS MeTa, 3aBJaHHs, Iili0oBi 0coOu Ta iHIIi
KOMIIOHEHTH, SIKi TpaHC(OpMYIOTh KOHIIEPTHUH BUCTYN y 3aBepIIeHy BUCTaBY. [10TpiOHO JeTanbHO IpoaHalti-
3yBaTy CIEHAPHUU IIaH, PETENBHO MPOAYMABIIHN IPaMaTyprifo 3 000B’I3KOBUM BUIIIEHHSIM PEXKHUCEPCHKIX
ACTIeKTIB, — II€ «BU3HAUEHHS TOJIOBHOTO KOH(IIIKTY i OCHOBHOI MOi1, CroXxeTy, (palynu, skaHpy, KOMITO3HIIii,
XapaKTEePUCTHKH TOJIOBHUX JiloBux ocio» (binam & Makaposa, 2020, c. 64). IcHyBaHHs TeopeTH4HOI Bepcii
MIPOEKTY, B SIKOMY BPaxoBYIOTbCS BCi KOMIIOHEHTH MY3WYHOTO LIIJIOTO, CIIPUsE 3MEHIIEHHIO HMOBIPHOCTI BHU-
HUKHEHHS IEBHUX MPOOJIEMHUX MOMEHTIB Ta YCYHEHHIO HEY3TOPKEHOCTI MK PI3HUMH acleKTaMH BHKOHAB-
ChKOTrO npornecy. Hampukias, HeBIANOBIIHOCTI 00paHoro Marepiany cnerudiii crieHorpadii un Opaky apama-
Typrii B 3aranbHii MoOyI0Bi KOHIIEPTHOI IPOTPaMH.

3pa3KkoBUil piBeHb TeaTpamizalii B Cy4aCHOMY XOPOBOMY MHCTEITBI MPE3EHTOBAHHUN MisUTEHICTIO aKaje-
MIYHOTO KaMEpHOTO XOpy «XpeuaTik». Penepryap KOJIEKTHBY CKIalaeThes 31 34e01IbII0r0 KIACHYHUX TBO-
PiB, SIKi BUKOHYIOThCSI IEpEBayKHO B aKaJeMidHil MaHepi Oe3 3aimydeHHs Tearpaiizanii. [Ipore HaponHomiceH-
HUI peniepTyap Ta ecTpaJHi KOMITO3HIIi BTUTIOIOTECS B KOHIIEPTaX XOpy B TeaTpaii3oBaHUX (opMax, 4ac Bif
4acy CTBOPIOIOTHCS PO3JIOTI MPOrpaMu 3 My3UYHHUM MaTepiajioM MEeBHOI crpsiMoBaHocTi. Hampukian, « Hamu-
CTO KpacHHUX ITICEHb» MICTUTh HapOTHOIICEHHUH penepryap y o0pobi. Ilix gac peamizamii mogibHoro THITY
MIpoOTpaM 3allydaeThes i pexkucep, 1 xopeorpad, 0 MAHOCUTH KOHIIEPTHY NMPOrpaMy Ha piBeHb ApaMaTHIHOi
BHCTaBU. be3 eneMeHTiB Tearpaiizallii HEeMOXIIHBE LIJICHE PO3KPUTTS XyIOKHBOTO 00pa3y Ta IMOBHOIIHHE
BiATBOPEHHSI MOTEHIially HapoAHo1 micHi. UnMani »aHpoBi TpaHcdopMallii, o BigOyBaroThcsi B 00poO1i Ha-
POAHOI MiCHI, MiAKPECTIOIOTHCS 338 JOMOMOTOI0 CLIEHIYHMX 3aC00iB Ta 3yCHIIb Pi3HUX (aXiBLiB — SK PEKUCE-
pa, Tak i xopMmeiictepa. «Pe3ynsrar poOOTH TUPUTEHTA, PeXKrcepa-NoCTaHOBHUKA, KOMIIO3UTOPA T BUKOHAB-
IIiB CTBOPIOIOTH ITiIKaBE HEOPAMHAPHE ITiJIE, 0 TMOEIHYE SIEMEHTH TPATUIlid Ta HOBATOPCHKOTO IMiIXOMY IO
CTBOPEHHS CydacHOTo My3udHoro npoaykry» (Ileprora, 2017, c. 99).
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BucnoBknu

I'mubuna, 1110 KpHETHCS y HOIBKIOPI, Ja€ 3MOTY CTBOPIOBATH 3aBEPILEH] JpaMaTHYHI BUCTaBH Ha MaTepi-
aJi MCceHHOT TBOPUOCTi Hapoy. B KoxkHil mocTaHOBII MaiiOyTHIN xopMelicTep nepebupae Ha cede (PyHKIIO
pexucepa-mocTaHOBHUKA, CIIGHAPUCTA, CTAIOYH IHTEPIPETATOPOM MOBEIHKH TOJIOBHUX JIIHOBUX 0Ci0 Ta TOTO,
XTO BHXOBY€, HQIMXA€ MyOIiKy, BCTyIa€ B Jiajor i3 HE0, HAMararodyuch BIATBOPHUTH BIaCHE TPAKTYBaHHS 30-
OpakeHUX MOpAITLHUX KOJi3ii. [1imroToBKa BIaCHUX MPOEKTIB MOTPeOye aHATITHIHOI AISUTBHOCTI: PETEIEHOTO
aHaJIi3y KO)KHOTO KOMIIOHEHTa My3W4HOI TKAHMHHU, METH Ta 3aBJaHb [IOCTAHOBKH, BpaxyBaHHS KOPEJSLii Mix
MY3UYHHM MatepianoM i ioro Tearpaiizauieio. [IutanHs pexxucypu HAapOAHUX MICEHb Ta CTpaTerii i po3BUT-
Ky € aKTyaJbHUM JUIS Cy4acHOTO BITYM3HSHOTO BHKOHABCTBA, 8 BMiHHS CTBOPIOBATH 3aBEpIlEHI KOHLIEPTHI
MPOTpaMu 3 eJIeMEHTaMH HapOJHOIMICEHHOTO0 Marepialy — 0e3lepeyHo MepCreKTHBHUE HANpsM JUIs Tpak-
TUYHOI peaizaiii B KOHTEKCTI MUCTEILKHUX Bi3iii ChOTOACHHS.
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O®OPMUPOBAHUE HABBIKOB | Perema Haranbs Jleornnosna'?,
PEXUCCYPBI UCITIOJTHUTEJBCKOI'O | Cxornmora Enena Hukonaesua?
PENEPTYAPA CTYAEHTOB | '3acayocennuiii desimens uckyccme Ypaunoi, doyenm,
CINEIWMAJIU3BAINU | *Kanouoam uckyccmeosedenus, doyenm,
«HAPOJIHOXOPOBOE UCKYCCTBO» | *Kuesckuii nayuonanvuwiii ynuéepcumem
KVIbNYPb U UCKYCCIMG,
Kues, Yxkpauna

Llenb cTathi — OMpENENUTh OCOOCHHOCTH (HOPMHUPOBAHHS HABBIKOB PEKUCCYPhl HAPOJHOIECEHHOIO Marephaa.
Metomonorust  MCCNEZIOBaHUA. B Tpolecce HHTEpHpeTalid  BO3MOXKHOCTEH TMPUMCHEHHS PEKHCCEPCKUX — 3HAHUM
B HAPOJIHOINCCECHHOW OTPACIH UCIIOIB30BaH METO]] aHAIOTUH. AHATUTHYCCKUAN METOI IUPOKO MPUMEHEH st (HOPMYITHPOBAHHS
(yHIaMEHTAIbHBIX OCHOB CO3/[aHMs TBOpYECKHMX MpoekToB. Hay4yHas HoBu3HA. TiiarenbHO CHCTEMATH3UPOBAHBI AIEMEHTHI
PEKHCCYphl HAPOIHOIECEHHOT0 MaTepuajia M KOMIUIEKCHO OXapaKTepH30BaHA TeaTpaliu3alysi HApOJAHOW MeCHM KaK YacTH
MaccoBoro 3pesuiia. BeiBozbl. B mporiecce cranoBneHus mpodeccHoHaIbHOro0 MactepeTa OyaylIero xopMencrepa BaXHYO
pOJIb WMIpaeT CO3aHMe COOCTBEHHOTO TBOPYECKOTO MPOEKTa. VICHIOMHHUTENhCKOE MACTEPCTBO IEBI@-XOpMeHcTepa CBSI3aHO
C KOMIICTCHIIUSMH, KOTOPBIC TPEOYIOT PACKPHITHS HCIONHUTEIBCKHX KAauecTB, a TaKXKe HABBIKOB aHCAMOIEBOTO M XOPOBOTO
UCTIOJTHUTEIIECTBA, CO CIOCOOHOCTHIO MOHAMATh U MHTEPIIPETUPOBATh MY3bIKAIIbHBIA Martepual. J[0ka3aHo, YTO MPHU MOATOTOBKE
CTY/IeHTOB crnenuanmizaniy «HapoaHoxopoBoe MCKYCCTBOY» TBOPYECKOE MAacTEPCTBO JOJDKHO PEalM30BBIBATHCS B PA3IMUHBIX
(dopmax, TpeOyrOmMX HABBIKOB CIIEHAPHOW W pEXHcCepcKoil paboTel. Oco0oe BHUMAHWE JODKHO YACIATHCS MPHUHIIUITY
TeaTpair3allii HAPOIHOIIECEHHOTo Marepraa. Vcronp30BaHue TeaTpaiin30BaHHbIX ()OPM MPE3SHTALMH KOHIIEPTHO IPOrPaMMbI
TpeOyeT TEOPEeTUUIECKOH pa3paboTKu ClieHapHs, 00PabOTKK KaXKIOTO NMEMEHTa My3bIKaJIbHOTO aeiicTBa. OcMmbicieHus Tpedyer
BBIOOp MY3BIKAJBHOTO pENepTyapa, CO3/aHWE COOTBETCTBYIOIICH HCIONHUTEIBCKOM HMHTEPIPETAllK, KOTOpas HE TONIBKO
BOCIIPOU3BOIMIIA ObI CYIIHOCTHOE CONCPXKAHUE OIPEICICHHON MECHU, HO W ObUIa OBl HEOTHEMIJICMOM YacThIO KOHIIEPTHOM
IPOrpaMMBl. BBISBIEHO, YTO JOCTHKEHHE TAKOM LIEIIM BO3MOXKHO IIPU Y CIIOBUM IIOCTPOECHUS LIEIOCTHOM {paMaTypriui U YePEl0BaHUs
HapOJHOMECEHHOT0 MaTepuaa, C y4eToM BbIOPAHHOTO XOPMEHCTEPOM KOHIIEITA, CO CIXKEHHOCTBIO B HCIIOJIb30BAHUH KOCTIOMOB,
9JIEMEHTOB OOPSIIOBOTO JICHCTBA, MPUMEHEHUEM JIBIKCHHUN M KECTUKYISIMH. PacCMOTPEHBI MyTH TPAKTOBKH MY3BIKAILHOTO
Marepuana, CBS3aHHOTO C AYTEHTUYHBIM M TCHXOJIOTHYECKMM IIPOYTCHHEM MECEH, MPOAHAM3HPOBAH IMMPOKHIl CHEKTp
CPEJICTB CIICHOTpa(huy — JNEKOPAIHii, OCBEIICHUS H KOCTIOMOB, KOTOPBIE CTaHyT 3aJI0TOM 3PEUIIHOCTH JICHCTRA.

Knrouesvle crnosa: xop; XopMercTep; peKUCCypa; HAPOIAHAS MECHS;, TeaTpaau3alust; cueHorpadust

DEVELOPING OF DIRECTING SKILLS | Nataliia Rehesha'?, Olena Skoptsova®
OF THE PERFORMING REPERTOIRE | 'Honoured Artist of Ukraine, Associate Professor,
WITH STUDENTS OF FOLK CHORAL | 2PhD in Art Studies, Associate Professor,
ART SPECIALIZATION | “Kyiv National University of Culture and Arts,
Kyiv, Ukraine

The purpose of the article is to outline the features of the skill formation in folk song directing. Research methodology.
While interpreting the possibilities of applying the director’s knowledge in folk music, the authors of the article use the method
of analogy. The analytical method is used to identify the basic principles of creative project formation. Scientific novelty. The
article systematizes the elements of folk songs directing and comprehensively characterizes the theatricalisation of folk songs as
a part of a mass spectacle. Conclusions. The creation of his own project is very important for the development of the professional
skills of a future choirmaster. The performing skills of a singer-choirmaster are associated with the competencies that require
the disclosure of performance qualities, as well as the skills of ensemble and choral performance, the ability to understand
and interpret music. The article demonstrates that during the training of students of "Folk choral art" specialization, creative
skills should be realized in various forms that require the skills of screenwriting, directing. Special attention should be paid to
the principle of theatricalisation of folk songs. The use of theatrical forms of presentation of the concert programme requires
theoretical development of the script, elaboration of each element of the musical action. The choice of musical repertoire, the
creation of an appropriate performance interpretation that would not only reproduce the essential content of a particular song, but
also be an integral part of the concert programme need to be taken into consideration. The article reveals that the achievement
of such a goal is possible under the condition of building a holistic drama and alternation of folk songs, taking into account the
concept chosen by the choirmaster, with coherence in the use of costumes, elements of the ritual action, movements and gestures.
The ways of music interpretation related to the authentic and psychological reading of the songs are considered, a wide range of
scenography tools — scenery, lighting, costumes that will guarantee the attractiveness of the action, is analysed.

Keywords: choir; choirmaster; directing; folk song; theatricalisation; scenography
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Llenb cTaThi — XapakTepUCTUKAa OCOOCHHOCTEH TEMaTHYeCKOro Marephalla U My3bIKJIBHOTO SI3bIKA MPOW3BENCHHUMN
I1. Pycy (Ilacmyweckuii maney), B. 3aropckoro (@anmasus), B. Porapy (Ilame nogenremm na ooy memy), B. bensera
(Ocmunamo) n T. Yobany (Hamrwopmopm c yeemamu, meroousmu u 2apMOHUAMU), KOTOPBIE aKTHBHO HCIONB3YIOTCS
B KOHIIEPTHO-KOHKYpPCHOW TIpaKkTMKe TNWaHuCTOB PecrmyOnmuku MonpoBa. Merononorus. Ilpm momomm  merona
MY3BIKOBEJUECKOTO U HCIOJHHUTEIBCKOTO aHalIW3a paccMaTpHBalOTCs KAHPOBBIC NPH3HAKK JAHHBIX COYMHEHHH,
XapaKTepU3YIOTCs MEJOANKO-TAPMOHIYECKHE, METPOPUTMHYECKHE U (DaKTypHBIE MX OCOOEHHOCTH, OOeCIeuMBaroIINe
Ka4eCTBO KOHIEPTHOM SIPKOCTH M penpe3eHTaruBHOCTH. HayuHas HoBHM3Ha. BriepBble CHUCTEMHO aHaIM3UPYHOTCS
¢oprenuaHHble TBECHI KOMIO3UTOPOB PecrmyOmukyu MongoBa, aKTUBHO HCIIONB3YIOIINECS] B KOHIIEPTHO-KOHKYPCHOM
NpaKkTHKe MHaHUCTOB. BrmBoxsl. IlpoanammsmpoBaHHbIE (OPTETIMAHHBIE MBECHl MOKA3aTeIbHBI AT COBPEMEHHOTO
MY3BIKAIBHOTO HCKyccTBa PecryOmukm MonmoBa. Bymyun mo kaHpoBoi aTpuOyIMM KOHIEPTHBIMH IIBECAMH C SIPKO
BBIPQKEHHOHN MPUHAUIEKHOCTHIO K MOJIABCKOW HAIIMOHATHFHOW MY3BIKAIBHON TPajHINK, OHU OTIMYAIOTCS MO CTHJIEBBIM
U S3BIKOBBIM IapameTpaM. B cozeprkarensHOM acriekTe OONbIIOe MECTO OTBEJICHO aKTHBHBIM, BOJIEBBIM, W TAHICBAJIbHBIM
o0pasaM C 3eMeHTaMU TeaTpaabHON AeHCTBEHHOCTH M UIPOBOM JIOTMKH. My3bIKalbHBIM S3bIK XapaKTepPU3yeTCsl KaueCTBOM
CIIOXKHOCTU M COBPEMEHHOCTH: B 3BYKOBBICOTHOW OPraHM3al[M¥ COYETAIOTCS I'apMOHHYECKash TOHAJIBbHOCTb, aTOHAIBHOCTS,
JonekaoHUs M COHOPHCTHKA; METPOPUTMHYECKAsl CTOPOHA XapaKTepu3yeTcs KaK PpEryIsIpHOW aKIEHTHOCTBIO, Tak
U BHETAKTOBOM  BPEMSH3MEPUTENBHOCTBIO. [IpM 3TOM  COBPEMEHHOCTh CPEACTB OPTaHMYHO CHHTE3UPYETCS
¢ (ONBKIOpHBIMA dneMeHTaMi. OTpOMHYIO BBIPA3UTEIBHYIO M (OPMOOOPA3YIONIyI0 PONIb UrpaeT (akTypa, COUdeTaronas
roMOo(OHHO-TapMOHUYECKUH, UMUTAIMOHHO-NOMM(OHNYECKUH, COHOPUCTHIECKUI M TeTepO(OHHBIN CKIIajbl, TpeOyromue
JUISL  WMCTIONHMTENBCKOM pealu3alyl IPUMEHEHUs] pa3sHOOOpa3HbIX BHAOB (DOPTENHMAHHOW TEXHUKH ¥ IIPUJIAIOIINe
IPOaHaIN3MPOBAHHBIM COUMHEHHSM KaueCTBO BUPTYO3HOCTH, HEOOXOANMOE ISl KOHIIEPTHO-KOHKYPCHOTO perepryapa.

Kntouesvie cnosa: GpoprennaHHble MbeChl; KOMIO3UTOPB! PecryOnukn MoinioBa; KOHKYpPCHO-KOHIIEPTHBIA penepryap;
HAaI[MOHAJbHAS TOYBEHHOCTh

Berymiienue

B KoHIEpTHOI M KOHKYPCHOH NMpakTUKe MuaHucToB PecnyOnuku MoinjgoBa BaKHOE MECTO MPHHA-
JISKUT MIPOU3BEICHHSIM OT€UECTBEHHBIX KOMIIO3UTOPOB. HekoToprle M3 HUX OB HAITMCAaHBI CIIEUAIBHO
K MY3BIKaJIbHBIM COCTS3aHHSM IOHBIX IMMAHNCTOB IO 3aKa3y OpraHW3allMOHHBIX KOMHUTETOB. [[pyrue ke
HCTIOJHSIIINCh Ha KOHKYpPCaX HACTOJIBKO YacTO, MPAKTHYECKH €XKETOTHO, YTO WX TOXKE I10 MPaBy MOXKHO
Ha3BaTh KOHKYpCHBIMH. Cpenu COYMHEHHUH 11l popTenuaHo KOMIo3uTopoB Pecnyonuku Mongosa, Ha-
MHCaHHBIX B KOHIIE XX BEKa, IPKOCThIO TEMATHYECKOI0 MaTepuaia, HalluOHaIbHON OYBEHHOCTBIO U UH-
TEepPECHOU TPaKTOBKOH (hoprenuanHoil ¢pakTypsl BeLaenstorcs [lacmyweckuii maney I1. Pycy, @anmasus
B. 3aropckoro, I1ame Hogennemm na oony memy B. Porapy, Ocmunamo B. bensiea u Hamropmopm ¢ yee-
mamu, meroousmu u eapmonusimu 1. HobaHy.

AHanuz nocnednux uccnedosanuti u nyoruxkayui. Hazpanple MpoOnN3BEASHUS B CHITy UX XyI0KECTBEH-
HOU IIEHHOCTHU M MPAKTHYECKON 3HAYMMOCTH TPEOYIOT MY3BIKOBETUECKOTO ocMbICIeHus. K HacTosmemy
BpEMEHH CBEJCHUS O HUX MOXKHO OOHAPYKHUTh JIMIIb B MyONHKAUAX aBTOpa MpeasiaraeMou cratbu. Taxk,
nMeeTcs MoHorpadusi, BRIMIOIHEHHAs Ha 06a3e 3alUIIeHHON TuccepTallii Ha COMCKaHUE YUSHOW CTENEeHU
JIOKTOpa (KaHAMIaTa) UCKYCCTBOBEICHHUS, I7I€ yKa3aHHbIE COYMHEHUS BKIIOYEHBI B ITUPOKUN UCTOpHUUE-
CKHIl KOHTEKCT HAIlMOHAJIBHOTO (hopTennaHHOro nckyccrna (Xarumnona, 2010). OmybnrukoBaHa Takxe 00-
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107


mailto:hatipovainna@yahoo.com

MY3NYHE MUCTEITBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

30pHas cTarhs, B KOTopoii omyckl I1. Pycy, B. 3aropckoro u B. Porapy ¢urypupyroT B HaydHO-METOIHYIe-
CKOM KJIIOU€ Kak crenrpuueckuil yueOHO-TIeqarornuecKuil penepryap BBICIIMX MY3bIKaJIbHBIX Y4eOHBIX
3aBeneHui (Xarumona, 2013, c. 119-121).

AKTyaIII)HOCTI) CTaTbu OIPCACIIACTCA BOSpﬂCTEHOIH@ﬁ B HAallKX JHU POJIBIO UCIIOJIHUTCIIbCKUX KOHKYP-
COB, CHOCO6CTBYIOHH/IX BBISIBJICHUIO TAJIAHTIIMBBIX MOJIOJABIX MY3BIKAaHTOB.

Hayunas HoBu3Ha. BriepBbie cHCTEMHO aHaNM3UPYIOTCS (POpTEeNnraHHbIE MHEChl KOMITO3UTOPOB Pe-
cryOnuku MonzioBa, akTHBHO HCIIOJIb3YIOIIMECS] B KOHIIEPTHO-KOHKYPCHOI MPaKTUKE MMAHUCTOB.

Ilean cTaTbu

B Hacrosmieli crarbe CTaBUTCS 1I€JIb BBISIBUTh TAKUE OCOOCHHOCTH TEMaTHYSCKOTO Marepuasa U My-
3BIKAJILHOTO si3bIKa (poprenuaHHbiX nbec 1. Pycy (llacmyweckui maney), B. 3aropckoro (@anmasus),
B. Porapy (/1amv nosernemm na oony memy), B. bensea (Ocmunamo) u I. Hobany (Hamwopmopm ¢ yee-
mamu, MeroOUAMU U 2APMOHUIMU), KOTOPbIe 00ECIIEYNBAIOT UM KaueCTBO KOHIIEPTHOW SIPKOCTH, perpe-
3CHTAaTUBHOCTH U OOYCJIOBIUBAIOT YaCTOE UCIIOJIH30BAHKE B KOHKYPCHOM mpakTuke. [Ipu momoinu Metoaa
MY3BIKOBETYECKOTO U MCIIOJHUTEIHCKOTO aHallM3a PacCMaTPUBAIOTCS KAHPOBBIC MPHU3HAKU JaHHBIX CO-
YUHCHHH, XapaKTePU3YIOTCS MEJIOJNKO-TAPMOHHYECKHE, METPOPUTMHUICCKHE U (haKTypHBIE UX OCOOCH-
HOCTH.

HN3noxxenue mMaTrepuajia ucCjeaAo0BaHus

OO6mieit yeproil popTenraHHBIX NPOW3BEIAEHUN, CO3MaHHBIX KoMmo3uTtopamu PecryOnuku Momnmo-
Ba B KOHIIE XX BEKa U MHTCHCHUBHO HCIIOJIb3YEMBIX B MPAKTHKE MPOBEACHUS PECITyOIMKAHCKUX M MEXK-
JTyHAapOJHBIX KOHKYPCOB, SIBIIIIOTCS TaKHMe CBOMCTBA MY3BIKAJIbHOTO MaTepHana Kak MHTOHAIlMOHHO-
pUTMUYECKas HHANBUAYaTU3UPOBAHHOCTb, XOpoLIas pa3paboTaHHOCTh (OPTENUaHHON QaKTyphl U IPOU-
Hasi HAllMOHAJbHAsA MIOYBEHHOCTh. JTO OOBSICHSIETCS HEIPEMEHHBIMHU TPEOOBAHUSIMH K KOHKYPCHBIM TIPO-
H3BEICHUSIM, KOTOPBIE IOJKHBI OBITH HE TOJBKO BHUPTYO3HBIMH, MO3BOJISIFOIIMMH IPOAEMOHCTPUPOBAThH
TEXHUYECKUE BO3MOXKHOCTH KOHKYPCAHTOB, HO M 00JaJaTh Kaue€CTBOM HAIlMOHAJIBHON XapaKTEpHOCTH,
JIA0IIle BOBMOXKHOCTB NMPEACTaBUTh HallMOHAJIBHBIE TPAAULIMK CTpaHbl. [IponeMoHCcTprpyeM CKka3aHHOE
MIpUMEpaMH.

Hacmywecxuii marney I1. Pycy ObUI BKITIOUEH B YMCIIO 00S3aTEIBbHBIX MMbEC JJIS TMAHUCTOB KaTETOPUHU
«C» Ha MeXITyHapOOHOM KOHKypce Moionbix ucrnomauteneit um. E. Koku B 2003 roxy. On npeacTasis-
€T JIMHUIO TAHIEBAJIBHBIX BUPTYO3HBIX MbeC B (POPTEMMAHHOM TBOPYECTBE MOJAABCKUX KOMITIO3UTOPOB,
BeAymIyro Hadajo emé ot JKoxa mius doprenmano LT Haru (Covalenco & Levinzon, 1988). Hamromanm
B CBA3U C 3TUM Takxke 0 Mondasckom manye JI. I'ypoBa, JKoke I. Haru, Tanye cmapuxos B. Potapy,
Tanioyyxom manye I. Myctu u np. Ins mbec 3TOro THIa XapakTepHBI OBICTPBIA TEMII, UCIIOJIB30BaHUE
MacCca)KHOM TEXHUKU, OOUITHE aKLIEHTOB, TAHIICBAIbHASI pUTMUKA, KOHIIEPTHBIA CTUIIb U3JI0XKCHHUSL.

I1. Pycy B Ilacmyweckom manye UCIONb3yeT XapaKTepHbIE pUTMO(OPMYIIBbI IBYX MOJITABCKUX TaHIIC-
BaJIbHBIX TUIIOB: ABYXJIOJBHON O3TYTHI U TPEXIOMBHOTO ocTporaia. [IepBriii xapakTeprusyeT My>KeCTBEH-
HBIN, PEIIATENHHBIN, BOJIEBON 00pa3, BTOPOU — MOJBIKHBIN, OCTHHATHO-MOTOPHBIN. BypHas TaHIeBahb-
Hasl CTUXUS MY3BIKH, CJIOBHO C TPYIOM YKJIAIbIBa€TCA B PaMKH TPaAWLUOHHBIX (HOPM: B €IMHOM IIOTOKE
CKBO3HOT'0 pa3BUTHUS MOKHO YCMOTPETH JIBa pazaesa: nepBbiil — TT. 1-34 u Bropoit — TT. 35-55. Akuen-
TUPOBaHHBIE CHHKOIIMPOBAHHBIE KBUHTHI B HAUAIBHBIX TPEX TAaKTax 3ByYar spKo, MOA00HO daHpapam, Kak
OBl mpuIyamas IpUHATh y4acTHe B TAaHIE BCEX YYaCTHUKOB HApOJHOTO Mpas3gHuka. M3noxeHue TeMaTH-
YECKOTO MaTepuaia CBHJIETENBCTBYET 00 HHCTPYMEHTAIBHOM MBIIINIEHUH KOMIIO3UTOPA: IBHYKEHHUE IIECT-
HaJIIAaTBIX UMHUTHPYET UTPYy CKpHUIada-iIdyTapa, a (pakType COMpPOBOXKICHHS MPHCYIIA «IIUMOAITBHOCTHY.
K 4ncTo TEXHHYECKUM CIIOKHOCTSIM 3TOTO SIIU30/1a OTHOCHTCS MOJIMMETPHYECKUN IPUEM: OTHOBPEMEHHOE
coueTaHne MeTpopuTMa 6/8 B TapTHH MPaBOi PyKH ¢ pazmepoM 3/4 B akkommaHemMeHTe (ipumep 1).

YeTplp€XKpaTHOE 4YepeAOBaHUE SIHU30[0B C AKLEHTaMU-IPUTONBIBAHUSAMH M MOTOPHBIX Pa3/eiiOB
MIPUBOAUT K MOCTENIEHHOMY HapacTaHUIO HANPSHKEHUS, NOABEMY JUHAMMKHU U K KyJIbMHHAIMU B T. 3334
Ha fff. bnaronaps cBeTJIoOMY J1aIoBOMY KOJIOPUTY IJIaBHAsl KyJbMUHALHUS MbECHl 3ByYHT KHU3HEPaJTO0CTHO
u ontumucTH4HO. [lanee, subito p B T. 35 (mepen HavaoM SMHU30/1a BO3MOXKHA HEOOIbIIIas 1e3ypa) mosiB-
JIAeTCS YyTh MedalibHasl, JTUpPHYecKas cBajieOHast OJMIAHAPA, KOTOPYIO MOXKHO MPEICTaBUTh B UCTIOJHEHUH
JIeBYIIEK, OAPYKEK HEBECTHI. JIErkoe «Kpy>KeBO» T'PallMO3HOTO YKEHCKOTO TaHIA ABaXKIbl MIPEPBIBACTCS
MY3bIKOH BKJIMHUBAIOLIECHUCS 3aKUTaTEIbHON MY>KCKOH IUISCKU.
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Mpumep 1. I1. Pycy. Ilacmyweckuii maney
Example 1. P. Rusu. Pastoral dance

Haumnas c T. 41, yHUCOHHOE OBM)KEHHE IIECTHAALATHIX B MApTHIX 00EUX PYK CTAHOBUTCS JOMHUHH-
pyloUM U 0e30CTaHOBOYHBIM, Kak perpetuum mobile, cTpeMUTENbHBIN 1 OypHBIH MOTOK, CUMBOIHU3HUPYS
BOBJICUCHHE BCEX B KPYroBOW BUXPh MPa3IHUYHOrO TaHNa. B JeBoil pyke Qurypanuu mecTHaIIaTbIMA He
MPEKPAIIaloTCs 0 CaMOro MOCJIEAHEr0 TaKTa, a B MapPTHU MPaBOi pyKH, Ha4MHAas ¢ T. 50, OCTHHATHYIO MO-
TOPHUKY AOIONHAIOT IOCTYATEIbHO BOCXOISIINE MTapajllebHble KBUHTHI. COuMHEHNE 3aBepliiaercs Onects-
1Iell KBUHTOBOM «BCIIBIILIKOW» B BEPXHEM PETUCTPE.

@anmasus B. 3aropckoro Obuia MpeAcTaBieHa B KauecTBE KOHKYPCHOHW NbECHl Al HMHAHUCTOB-
yuacTHHKOB VIII MexpecnyOmukaHCKOro KOHKYpca MOJIOABIX HCHOJTHHUTENEH, mpoxoausiiero B Kummnése
B 1988 roay, a B 2011 r. u3maHa aBTOpOM JaHHOM cTaThi B u3nareincTBe Grafema Libris (Zagorschi, 2011).
CounnéHHas 3a roj J0 MPOBEJCHUs KOHKypCca, OHAa 3aHUMaeT ocoboe MecTo B TBopuyecTBe B. 3aropckoro.
W3nauanbHO Panma3susi BO3HUKIA KaK BTOPAs 4acTh ABYXYacCTHOM cIMTHO-nMkIndecko Conamoi-ghanma-
3uu ans GopTenuaHo, OZHAKO BCKOpE, IO BOJIE aBTOpa, MOJYYHIIa CAMOCTOSATENIbHYIO KOHLIEPTHYIO JKU3HB
B KaueCTBE OTACJILHOTO OITyca.

Xapakrepusyst 3To npousBencHue, JI. PaOomranka mumer: «['apMOHMYECKUH MJIaH COYMHEHUsS Oorar
W pazHooOpa3eH, KOMIO3HMIIMOHHAS CTPYKTypa — OpHTHHAlbHAa W coBpeMeHHa. [Ipow3BeneHune coderaeT
B ceOe COBpEMEHHBIE YePThl U KIIACCUYECKHE TPAJHIINHU, CBUJICTEILCTBYS O 3HAYNTEIILHOM MAaCTePCTBE aB-
TOpA, ... IEMOHCTPUPYET KaK HBOJIIOIMIO KOMIO3UTOPCKOTO CTHIIA, TaK U yIIIyOJIeHUE XyN0KECTBEHHOH KOH-
nenun» (Reabosapca, 2003, c. 111).

HcnonHeHnne 1aHHOTO COYMHEHHS TpeOyeT OT MUAHKUCTA HE TOJNBKO KPEIKOH TeXHHYECKOH MOATOTOBKH,
MOJUIMHHON BUPTYO3HOCTH, HO M IPKUX apTUCTUYECKUX M BOJIEBBIX KauecTB. Kommozutus @anmasuu, oTiu-
Yaromnasics 1eJIbHOCThIO U TUHAMHUYHOCTBIO, IPEJIOMJISET YePThl COHATHOM (opMme Oe3 pa3paboTku. Beck ee
TEMaTUYeCKHI MaTeprai MPOHU3aH OCTPHIM OIYIEHHEM COBPEMEHHOCTH U, BMECTE C TEM, OITOCPEIOBAHHO
IIPETBOPSIET HHTOHAIIMOHHBIE 3IEMEHTHI MOJIIABCKOTO (OIBKIOPA.

BerymieHne xapakrepusyeTcs HacTynaTelIbHbIM XapaKTepPoM, €ro CIeqyeT HUCIIOIHATh B OYeHb CTPOTOM
pUTME, «CTAIBHBIMI MATbLIAMHU, TOYHO COOMIONas yKa3aHHYIO0 KOMIIO3UTOPOM aKLEHTUPOBKY. [ TaBHast map-
THUS TIPEICTABISICT COOOH HAlEeBHYIO, OYEHb BHIPA3UTENFHYIO TEMY HIMPOKOW MPOTHKEHHOCTH, CO3BYUYHYIO
MEJIOANKE MOJIJITABCKUX HapOIHBIX MeceH (mpumep 2).

Menoanio conmpoBOXkKAaeT HEMPEPHIBHBIN MOTOK IECTHAIATHIX B TAPTHAX 00CHUX PYK, HATOMUHAIOIIHN
CTpEMHTENIbHOE TeUCHUE peKku. B mpoiecce pa3BuTys I1aBHas TeMa IOIHUMAETCs B 60Jiee BHICOKUI perucTp,
e 3BYYUT OCTpEE U MPOH3UTEIbHEE; (PUTypaluy MIeCTHAAATEIMU CTAHOBSTCS OypHBIMH M CTPEMHUTEIIbHBI-
mu. [loOounas nmaptus (Risoluto e con passione) BCTynaeT BHe3amHoO, 0€3 MOATOTOBKH, MO MPUHIMITY KOH-
TpacTa. JTO YeKaHHasl, HallOpUCTas TeMa NOMM()OHUIECKOTO CKIIa/ia, MOCTPOSHHAsI Ha KOHTPAITyHKTUPOBAaHUT
JBYX pa3InYHbIX FOJIOCOB. B ee pa3BUTHH KOMIIO3UTOP UCIIONB3YET IPUEMbI KOHTpacTHOMH nmonudonun. [Tlocne
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SIPKOW M HAITPSsKEHHOW KYJIIBMUHAINH, K KOTOPOU MPUBOINT crescendo poco a poco, B HIOAHCE pp B CIOKOWHOM
xapakTepe nosBisieTcs raBHas tema. Jlanee (Come prima) BHOBb BOZHHKAET MONM(DOHIUUECKUAN STU30I, KO-
TOPBIY 371€Ch 3ByUNT NPUNTYIIEHHO U 3aTaéHHO. [locnenyromee pa3BuTHe ¢ MPUMEHEHNEM OKTaBHOM U aKKOp-
JIOBOM TEXHUKHU MPUBOAAT K OOIIMPHOH KOZI€ TOKKATHOTO XapakTepa (poco piu mosso), IBISIOMIENHCS UTOroM
JIpaMaTypru4ecKoro pa3BUTHA M KyJIbMHHAIIMEH BCEro COUYMHEHHU. 3aBepuiatoT Panmazuto TOPKECTBEHHBIE
KU3HEYTBEPKAAIOIINE aKKOP/IbI, KOTOPBIE JODKHBI OBITH HCIIOMHEHBI pelbeHO, SIPKUM OJIECTSIINM 3BYKOM.

IIpumep 2. B. 3aropckuil. @anmaszus
Example 2. V. Zagorschi. Fantasia

Ilamsb Hogennemm na 00wy memy B. Potapy Obumu Harmmcaus! B 1992 rony u m3manst B 2005 rony B u3na-
tenscTBe Cartea Moldovei B aBTopckoM cOopHuke komnosutopa (Rotaru, 2005). C 2009 rona 3tot omyc Bo-
1Ies B IporpaMMy o0si3aTeIbHbBIX IPOU3BEACHUH I MTUaHUCTOB rpymiibl «Cy» Ha MEXIYyHApOJHOM KOHKypCe
nM. E. Koku.

CourHEeHME NPE/ICTaBIsIET cO0O0 TOCIE0BATENBHOCTD TSITH HEOOIBIINX IThEC, B OCHOBY KOTOPBIX ITOJIO-
JKEHa JIBEHAIIaTUTOHOBAsI TEMa, COCTOSIIIAsl U3 PABHOMEPHO PACHpPEAEIEHHBIX YETBEPTHBIX AJIUTEIbHOCTEH
B 0OpaMJICHUH MOJIOBUHHBIX HOT. Mmysbc €€ pa3BUTHIO AaéT HadyaJIbHOE ¢: KakK Obl OTTAJKUBAsACh OT HETO,
MOSIBIISIIOTCSL OCTaJIbHBIE 3ByKH cepud. MHTEepecHo, 4To Bce 4eTBepTH (pa3supoBaHO M MHTOHALMOHHO CBS-
3aHBI B MApbl, B OCHOBHOM HHCXOJSIIEr0 CEKYHJOBOTO COOTHOILEHHS, HCIIOIHAEMBIE IITPUXOM portamento.
Bnaronaps aBTopcko# nenanu3anuy, Bce 3ByKH HACIaWBarOTCs APYT Ha Apyra, o0pasys HEKOe TyMaHHOE 3BY-
koBoe obnako. [To MmHeHH0 E. MUpoHEHKO, «...00asH1E JaHHON TeMbI 3aKJII0YaeTCs B TOM, YTO, HECMOTPS Ha
MIPUHITMTTHATHHYIO aTOHATBHOCTD, OHA BEI3BIBACT (GOIBKIOpHEIE (MHTOHAITMOHHBIE — M. X.) ammo3un» (Mu-
porenko, 2000, c. 29). [Ipuém urpsl quassi pizzicato Ha dhoprenrano co3gaét 3pheKT BUOpaIH, HAITOMIHAS
3ByYaHHe UMOaI.

Ilepeas nogernemma (Lento e dolce) — camast KOpOTKasi B IUKJIE, COCTOUT Bcero u3 mat ¢pas. Cepus
3[I€Ch CTPOUTCS OT HOTHI d (Ipumep 3).

HecmoTpst Ha OTCyTCTBHE TaKTOBBIX uepT, hopma Hoserremmur 04eHD JIOTHYHA: B ee TPEX (paszax mo-
CJIEI0BATENIFHO J00ABIISIETCS] KOJIMYECTBO 3BYKOB M YBEJIMUNBAETCS AUHAMUKA OT p K f. Bmopas nogennemma
(Maestoso risoluto) KOHTpacTUPYeT C TIEpBOi O (hakType, IO TUHAMHKE U 110 00pa3HBIM KadecTBaM. Myxe-
CTBEHHBIH, BETMUECTBEHHBIN XapakTep co3Aaércs Oiaronaps MOIHOMY 3BYYaHHIO OKTaBHBIX 0AacOB M MPOH-
3UTEJIFHO PE3KUX, OCTPO IHUCCOHHMPYIOIIMX aKKOPAOB B BEpXHEM peructpe. Ipemsvs Hogeliemma — caMasi
ObICTpast U BUPTyO3Has B counHEHHU. CTPEeMUTENBHBIN TEMII, PUTMHYECKHI PUCYHOK HW)KHETO rojioca, 3a-

110



MY3NYHE MUCTENTBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

JKUTaTeJIbHBIA XapaKkTep, MMITYJIbCUBHBIE OKTABHBIC AKIICHTHI, HATIOMHUHAIOIINE YAapbl HOT' O 3eMJIIO, BbIa-
0T TaHIIEBAILHYIO TIPUPOLY TOM MbEChI, OJIM3KOM MO THITY K 03TyTe. JIOMOTHUTEIBHYIO CJIOKHOCTD IS HC-
TIOJTHUTENSL B TUIAHE KOOPJIUHAIIMK CO3MaéT HEMpPEphIBHO MeHsomuiics metp: 3/2, 5/2, 3/4, 3/2, 5/4 u T. n.
Yemeépmasn nosenremma (Liberamente ed nobile) yBoaut cinymarens B iupuueckyto chepy. akrypa 3nech
COIEPKUT TPH TUTACTA, YAAIEHHBIX APYT OT APYTa IO PErHCTPOBOMY IMOJIOKEHHIO, YTO CO3AaéT BIICUATIIEHHE
cTepeoHOHUIHOCTH.

IIpumep 3. B. Porapy. IIame nogenrnemm. 1
Example 3. V. Rotaru. Five novelettes. 1

Ilamas nosenrnemma (Allegro vivace), c TepBbIX HOT 3aXBaTHIBAIOIIAS YHEPTHEH CTPEMHUTEIBHOTO JBU-
YKEHUS, OTIIMYAETCS OBICTPHIM TEMITOM, IPKUMH aKI[EeHTaMU, OCTHHATHOH (PakTypoii akkOMITAaHEMEHTA B TIsI-
TUJIOJILHOM pa3sMepe. Brieuatienue JOMomHSI0T «OypIIsiiiine» TPUATh BTOPBIE U aKKOPIOBBIE «BBIKPUKH),
MMUTHUPYIOLINE CTPUTATYPBI, COMPOBOXKAAIOIINE OBICTPBIE MY>KCKHE MOJIJABCKHE TAaHIBI CTAPHHHOTO Oall-
KaHckoro tuna. CepuiiHasi TeMa MCTOJIb3yeTCsl B MEJIOUN BEpXHETo royioca ¢ T. 4. SIpkas, B TOKKaTHOM
CTHJIe, TEMIIEpaMEeHTHas Ibeca ONIEeCTsIIe 3aBepIiaeT K.

[Ireca B. benseBa Ocmurnamo HEOQHOKPATHO BKIIOYAIACH B KOHKYPCHBIE ITPOTPAMMEBI MEKTyHapO/-
HBIX COCTSI3aHWU MOJOABIX UcTonHnTeNnei-muanncToB uM. E. Kokxu (2003, 2005). YacTo 3Byuana oHa Tak-
K€ B KOHLIEPTHBIX NpOorpaMMax OT€UeCTBEHHBIX MUaHUCTOB. Ocmunamo B. bensieBa — BupTyo3Has nbeca,
HaIMCcaHHas ¢ OOJIBIIMM pa3MaxoM, Kak Obl KpYITHBIMU Ma3KaMH KUCTH. B Hell Boruioniél oopa3 BOJIEBOTO,
JNEHCTBEHHOTO Hauaja, HEyKpOTUMOTO TIOTOKa, OypHOTo HaTucKa. Ha mpeTBopeHue 37ech daHpOBOTO PHH-
[IMI1a TOKKaTHOCTH YKa3bIBaeT, B IEPBYIO ouepenb, UETKasi MOTOPUKA JIBIXKEHMS, @ TAK)Ke SHEPTHUsl HaIps-
JKEHHOM, aKTUBHON pUTMHUYECKON Imynbcanuu. [Ipu 3ToM TokkaTHOCTH B nbece B. bensieBa cBoiicTBeHHa
MPUYYIIMBasi pUTMHUYECKAsl aKIIEHTHPOBKA B CTHJIE OBICTPOTO MOJIJIABCKOTO TaHIa. My3BbIKaIbHBIA SI3bIK
Ocmunamo OTINYAETCS AUCCOHAHTHBIM TaPMOHUYECKUM CTPOEM U PE3KUM MEJIOAUKO-UHTOHALMOHHBIM
npodunem. «IIpeckl momobHOTO THIA, — MO MHEHHUIO My3biKoBeAa E. MupoHeHko, — MoYTH BCeraa Halu-
CaHbI B OBICTPOM TEMIIC, ¢ OECIIPEPHIBHBIM M HACTOWYMBBIM MTOBTOPCHUEM YETKHX PUTMOMOPMYI, JUCCO-
HUPYIOUIMMH TAPMOHUYECKUMH KOMIUIEKcaMH, (PaKTypHBIM TeMaTHu3MoM. B TpakToBKe TeMOpa dopTenua-
HO npeoOnanaeT cienuduueckas «yIapHOCTb», SHeprust ocTuHaTo» (Muponenko, 2000, c. 22).

Ocmunamo TIOCTPOCHO B TpéxdacTHOU popme ¢ gepTamu poHao. PyHKITHIO pedpeHa B ITbECe BBHITION-
HSIET HAYaJIbHBII ABYTaKTHBIA MOTUB, HOCTPOEHHBINA Ha OHOTOJIOCHOW MapTeJUIaTHON PENETUIIMU HOTHI g,
UMHUTHpYIOIIEH OapabaHHYI0 TpoOk (Tipumep 4).

[TocTostHHOE BO3BpallleHUE K ATOMY PENETULIMOHHOMY MOTHBY M Y€pENOBaHHUE €ro ¢ KOHTPACTHBIMU
pasnenaMu OOyCJIOBIHMBAIOT JpaMaTypruuecKylo KaHBY counHeHws. OOnuK ke (OpTEeMHaHHOTO CKIa-
Jla B 1eJIOM (OPMHUPYETCS COYETAHUEM OJHOTOJIOCHOW, MHTEPBAJIbHON, OKTABHON W JaXkKe KJIaCTePHOU
(daktypbl. Takum 00pa3om, Ha3BaHKE TIPOU3BeeHUST — OCmuHamo — MOTHOCTHIO ONPABJIBIBACTCS TBOpYE-
CKHUM 3aMBbICJIIOM aBTOpPA, 3aKJIIOYAIOIIUMCS B CTPEMIICHUH MaKCHUMalbHO MCYEpHaTh BOZMOXHOCTH OCTH-
HATHOCTH.
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IIpumep 4. B. benses. Ocmunamo
Example 4. V. Beleaev. Ostinato

Emme ogauM sipkuM mpuMepoM COBpEeMEHHOH MOIIaBCKON (DOpTEeNMaHHON MheChl KOHKYPCHOTO TJIaHa
sBisiercs countHenue . Yobany Hamiwopwopm ¢ yeemamu, menoousimu u capmonusimu (Ciobanu, 2004).
OHO 3aHUMAaET BUAHOE MECTO B TBOPUYECTBE KOMIIO3UTOPA U MOJIb3YETCsl OOJIBIION MOMYJIAPHOCTHIO Y TH-
anuctoB PecnyOnmuku MonnoBa. «9TO My3bIKaJbHOE MPOU3BENIEHHUE OTINYAETCS COBPEMEHHBIM KOMIIO-
3UTOPCKUM THUCBMOM. B HEM NPOSABISIIOTCS MHOTOYHCIIEHHBIE AJTIO3UM MY3bIKAJIbHOTO POMAaHTH3Ma,
MMOCTPOMAHTH3Ma U UMIIpeccronn3Ma. OHU TOHKO BOCTIPOU3BOISTCSI CPECTBAMHI MY3BIKAIHHOTO S3bIKA,
TUIUYHOIO JJIs1 UICKYCCTBa NOCHeIHUX AecsaTuiieTnii XX Bekay, — nuiet o Hamwopmopme... E. Mupo-
Henko (Ciobanu, 2004, c. 5).

Ponb popmoobOpasyromux ¢GpakTopoB 31ech UTpaloT HE TPaAMLHMOHHBIEC JIaJOTOHAIBHBIE COOTHOIIIE-
HUS WIH UTHTOHALIMOHHO-TEMaTH4eCKrue 00pa3oBaHusl, a HeCelIn(pUIeCKUe My3bIKaIbHO-BbIPa3UTEIIbHBIE
Cpe/CTBa: TPOMKOCTHAs TWMHAMHKa (pa3iudyue TMHAMUYECKUX COCTOSHMI), aroruka (M3MEHEeHHEe TEeMIIO-
Boro npoduIis) 1 hakTypa (CTEIECHB €€ TIIOTHOCTH). B UCITOTHUTEIHECKOM acIleKTe BaXKHO TaKXKE U TO, UTO
IUIsT My3bIKaITbHOTO si3bIKa [. YoO0aHy CBOMCTBEHHO CTpeMJIEHHE K MPEACIbHOMY PAaIlHOHAIN3MY (OPMBI
U K IEJIOCTHOCTH 3BYKOBOTO MPOCTPAHCTBA, KOTJa aKTypHas BEPTUKAIb U TOPU3OHTAIb OCTPOCHBI Ha
OCHOBE €ITMHOTO 3BYKOBOTO HCTOUYHHMKA: MHTEpPBAJIa, UHTEPBAJIIBHOTO psAJia, NHOTO CO3BYYUSI.

Vxe nepBast ¢paza nbeckl Hamwopmopm... ATpaeT pojb UMEHHO TaKOro MHTOHALMOHHOTO TMEPBO-
WCTOYHHKA, OyIy4dH MOCTPOCHHOW B MHTEPBAJILHON MOCIEA0BATEIHLHOCTH YMEHBIIEHHONH KBapThI, OONb-
0¥ TePIH, YACTON KBAPTHI, MaJION TepUuH U OONBIION HOHBI (puMep S). JlanbpHelmuii My3bIKaabHBIN
Marepuaj NbeChl OCHOBBIBAECTCS HA UCIOJIb30BAHUHU 3TUX K€ HHTEPBAJIOB, U3MEHSAETCS TOJIBKO UX MOCTe-
JIOBATENIbHOCTh, 3BYKOBBICOTHBIE IMapaMeTphl, HalIpaBJIeHUE IBUXeHUs. B nenom ckian nucema Hamiop-
MOpma MOYXHO OTIPEJIENTUTh KaK CIOKHBINA, COUYETAIONUN YepThl TOMO(OHHO-TAPMOHHYECKOTO B TTONH(]O-
HAYECKOT0. DTO «MHTETPUpPOBaHHAs 3BYKOBas TKaHb» (omnpenenenue JI. [akkens (1976), cocTaBmustonias
MHIUBUIYaJbHYI0 0COOEHHOCTH opTenuanHoi My3biku [. Hobany.

XapakTepHO, YTO TaKOM CKJIaJl MMChMa BO MHOTOM CHHUMAeT TPaJAUIIMOHHBIE UCIIONMHUTENHCKHUE TIPO-
OneMbl MPOpabOTKH GopTenuaHHONW (PAKTYpHI, TaK KaK B HEM CTEPTHI IPAHUIIBI MEXKIY TEMATHYECKHUMHU
Y HETEeMaTHYEeCKUMH 3JIEMEHTaMH, pelbe(HBIMA U (POHOBBIMH COCTABIISFOIIIMH.
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Ipumep 5. I. Yobany. Hamiwopmopm ¢ ygemamu, Meroousmu u 2apmoruamu 6
Example 5. Gh. Ciobanu. Still-life with flowers, melodies and harmonies 6

CornacHO AWHAMHUYECKHM, arormueckuM o0O03HaueHUsIM U (PaKTypHOMY PHCYHKY B IbeCE€ MOXKHO BbIE-
JIUTH TPU OCHOBHBIX pasziena: mepBulii — TT. 1-58, Andante espressivo e rubato; Bropoit — TT. 59-73, Brilliante
prestissimo; ¥ Tpetuit — TT. 74-89, Espressivo. B ucnonHennu Bcell beChl ClIeNyeT YACIUTh 0C000€ BHUMAHUES
TOYHOMY BBITIOJHEHUIO IWHAMHYECKHX HIOAHCOB, CIIEIOBAHUIO (DPA3UPOBOYHBIM H INTPHXOBBIM 0003HAYCHUSIM,
MOIPOOHO BBIITMCAHHBIM aBTOPOM U OMOTAOIMM PACKPBITUIO BHYTPEHHETO MUPa IPOU3BEACHNUS. YMeHue yoenu-
TEJIbHO BOCCO3/1aTh OCPEACTBOM (DOPTEIIMAHHOTO 3BYYaHUs XyA0KECTBEHHbIH 00pa3 Hamiopmopma... BO MHOTOM
3aBHCHUT OT YPOBHS 3CTETHUECKOTO CO3HAHUs, pa3zHOOOpa3ust 00pa3HO-acCOLMATHBHOIO psila U HaIuuus Ooraroi
MaJUTPBI 3BYKOBBIX KPACOK MTHAaHUCTa-UHTEPIpeTaTopa. B y3KoTeXHHUECKOM CMBICIIE OT UCIIOHUTEIS MOTpedyeT-
CsI TPaMOTHBII TOA0OP aNILUIMKATYPbl, OTTOYCHHOCTD MaJbLEBHIX ABMKCHUM, SICHAS apTUKYISIHS, a TAKKE IPUMe-
HEHME TEXHUKU PACTSKECHUI BBUY IIMPOKOM MHTEPBAIMKHN MEJIOJUYECKUX JIMHUM.

ABTOp He 1a€T B IIbece HUKAKUX alINKaTyYPHBIX YKa3aHUH, xKeJas MPeJ0CTaBUTh UCIIOTHUTEIO CBOOOTY
B 3TOM OTHOIICHHUH. SICHOCTB, IPpO3padyHOCTh (hopTeNHaHHON (QakTypsl U OOMIINE May3 AUKTYIOT 3[€Ch OCTO-
POXKHOE M aKKypaTHOE NMPUMEHEHHUE MeJalli: CBA3YIOLeH — AT COSAMHEHUS MIMPOKUX MHTEpBANOB (T. 16),
KpPacoYHOH — MPEerMyLIECTBEHHO B aKKOPAOBOH (pakType (T. 3), «yBIaKHAIOLIEH» — JUI CMATYCHUS 3ByYaHUS
CEKCT B MApTHHU JIEBOH pykH (T. 15) u T.4.

CrienManbHO OTMETHM, YTO OCOOEHHOCTH KOMITO3UIIMOHHOTO CTPOEHHS M MY3BIKAIIBHOTO si3bika Hamiop-
mopma... I. YobaHy TpeOYIOT OT UCMOIHUTENS TOCTATOYHOTO MAaCTEPCTBA M 3PENIOCTH MY3bIKaJbHO-aCCOIINa-
TUBHOTO MBIIIICHUSA. Hamwopmopm... BXOTWI B POTpaMMy KOHKYPCHBIX COCTS3aHH MuaHWCTOB Ha Harmo-
HaJIbHOM KOHKYpC€ MOJIOZBIX ucnonnurtened B 1994 rony, npoxoausiieM B . Kumunése.

BrIBOIBI

[Mpoananu3upoBaHHbIe POPTENHAHHBIE MHECH KOHIIEPTHO-KOHKYPCHOTO TUIaHa TIOKA3aTeIbHBI TSl COBPE-
MEHHOTO MY3BIKJILHOTO HcKyccTBa Pecniyonuku Monnosa. [lacmyweckuii maney I1. Pycy, @anmaszus B. 3a-
ropckoro, Ilame Hoseniemm na oouny memy B. Porapy, Ocmunamo B. benseBa u Hamwopmopm ¢ ysemamu,
menoouamu u capmoruamu I. Yobary, Oyaydu 10 5KaHPOBOH aTprUOyIIMH KOHIIEPTHHIMH ITbECAMU, TIPEICTABIIA-
10T pa3HbIE TBOPYECKUE HHINBUAYAIBHOCTH UX aBTOPOB, OTJINYAIOIINECS CTHIIEBBIMU ITapaMETPaMU U A3BIKO-
BBIMH NPEANIOYTEHUAMH, HO CXOAHBIE 110 MPUHAAJIEKHOCTH K MOJIJABCKOM HAllMOHAIBHOW MY3BIKaJIbHON Tpa-
IUIWU. B HUX MpUMeuaTenbHO CTpeMIICHHE KOMIIO3UTOPOB pelbeHO OTTEeHUTh HAIMOHABHYIO crieluduKy
COYMHEHUH, MOKa3aTh €€ HaIllMOHAIBbHYIO TIOYBEHHOCTbD.

Bonpmioe MecTo B yKa3aHHBIX COYMHEHHUSX OTBEEHO aKTHBHBIM, BOJIEBBIM, W TaHIIEBAJLHBIM 00pa3am,
KOTOpBIE OKpallleHbl OTTEHKOM TeaTpalbHOW NEHCTBEHHOCTH, HTPOBOM JIOTUKUA. DTO CIIOCOOCTBYET 0COOOMH
penbeHOCTH, BRITYKJIOCTH MY3bIKH, €€ 00pa3HO-3MOLMOHAIBLHON T0XOJYUBOCTH.
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My3bIKanbHBIN S3BIK MPECTABIECHHBIX (DOPTENMAHHBIX MPON3BEACHNN XapaKTepPU3yeTCsl Ka9eCTBOM CO-
BpeMEeHHOCTH. Hapsimy ¢ TOHaJIbHO OIpEeeIeHHOW W TeMaTHYeCKH OPTaHM30BaHHOW MaHEpOW MUChMa KOM-
Mo3UTOPHI 3P (HEKTHO HCMOIB3YIOT aTOHAJIBHBIE 3BYKOBBICOTHBIE CTPYKTYPHBI, 3JI€MEHTHI J0AeKaOHUU U CO-
HOPUCTHKHU. MeTpopUTMHUYeCKasi OpraHM3alys, BKIIOYAIONMAas MPUMEPHl KaK C PeryisipHON aKLEHTHOCTHIO,
KBaJIpaTHOCTHIO, TaK U 00pas3lbl ¢ BHETAKTOBOM BPEMSIM3MEPUTEIBHOW PUTMUKOM, OTIMYACTCS IIUPOKUM
CHEKTPOM Bo3zercTBUS. [Ipr 3TOM COBpeMEHHOCTh MY3bIKAIbHO-SI3BIKOBBIX CPEJCTB OPTAaHWUYHO COYETAETCS
¢ (OITBKIOPHBIMHE IEMEHTaMH B JIAJIOBO U METPOPUTMHUECKONW CTOPOHAX MY3BIKH.

doprenuanHas GakTypa B MPOaHATH3UPOBAHHEIX (DOPTEMHAHHBIX COYMHEHUSX UTPAET OTPOMHYIO BBIpa-
3UTENIBHYIO M (POPMOOOPa3yIONIyIO poib. B 3HaUNTENBHOM Mepe ee pa3BUTOCTh IPUAAET BCEM MTPOaHaIH3HPO-
BaHHBIM COUMHEHUIM KaueCTBO BUPTYO3HOCTH, CTOJIb HEOOXOANMOE 7151 KOHIIEPTHO-KOHKYPCHOTO periepTyapa.
MosngaBckre aBTOPbl aKTUBHO HCIIOIB3YIOT Pa3IMUHbIe HHIWBHIYAIbHBIE COUETaHUSI TOMO(GOHHO-TaAPMOHU-
YeCKOT0, IMHTAIMOHHO-TIONIN()OHIYECKOTO, COHOPUCTHYECKOTO U reTepo(hOHHOTO CKIIaI0B, TPEOYIOMHX A
CBOEH MCIIOJTHHUTEIHCKOM peann3anuy IpUMEeHeHHs pa3HO00pa3HbIX BUAOB (DOPTETHaHHOW TEXHUKHU.
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®OPTEIIAHHI I’ECH | Xarinosa [nHa AnimiBHa
KOMITIO3UTOPIB PECIIYBJIKU | Kanouoam mucmeymsosnascmea, doyenm, .0. npogecopa,
MOJIIOBA MEXKI XX-XXI CTOJITD | Axaoemis mysuxu, meampy i o6pazomeopuux
Y KOHKYPCHO-KOHUEPTHIWU | yucmeymes Pecnyonixu Mondosa,
HNPAKTHUUI | Kuwunis, Pecnyénixa Mordosa

Mera cTaTTi — XapaKTEepUCTHKAa OCOOMMBOCTEH TEMaTWYHOro Marepiaimy i My3muHoi MoBu TBOpiB II. Pycy
(Ilactymaunii Tanens), B. 3aropcekoro (Panrazis), B. Porapy (II’ate HOBener Ha omHy Temy), B. BemseBa (Ocrinaro)
i I. Yobany (HatropMopT i3 KBiTaMH, MEJIOMISMH i TAPMOHISIMH), SIKi aKTHBHO BHKOPHUCTOBYIOTBCS Y KOHI[EPTHO-KOHKYPCHIH
mpakTuii maxicTiB Pecryoniku MommoBa. Metomosoris. 3a TOMOMOTOK METONY My3HKO3HABUOTO 1| BHKOHABCHKOTO aHAII3Y
PO3IISAAIOTECS )KAHPOBI O3HAKM BKAa3aHUX TBOPIB, XapaKTEPU3YIOTHCS MEJIOIUKO-TapMOHIHHI, METPOPUTMIYHI 1 (hakTypHi
0COOMUBOCTI, 110 320e3MeuyI0Th SKICTh KOHI[EPTHOI SICKPaBOCTI 1 penpe3eHTaTnBHOCTI. HaykoBa HoBH3HA. Briepie cucreMHO
aHami3yroTbest opremianHi mecu kommo3uTopiB PecmyOmikn MonmoBa, siKi aKTHBHO BHKOPHCTOBYIOTBCS B KOHIIEPTHO-
KOHKYpCHi# mpakTHii miaxictiB. BucroBku. IIpoananizoBasi hopremianHi T’ €CH ITOKAa30Bi IS CY9aCHOTO My3WYHOTO MUCTETITBA
PecmryOnikn Monoa. Bynydau 3a »aHpOBOIO aTpHOYLi€l0 KOHLIEPTHHUMH IT'€CaMH 3 SICKPAaBO BHPAKEHOI HAJICKHICTIO 0
MOJI/IaBChKOT HalliOHAIBHOT My3W4HOI TpaIuIlii, BOHH BiIPI3HSAIOTHCS 33 CTHIIHOBUMY i MOBHHMH ITapaMeTpaMu. Y 3MiCTOBHOMY
acIeKTi YilbHE Miclle BiJIBEJICHO aKTHBHUM, BOJHOBHM 1 TaHIIOBaJbHMM 00pa3aM 3 eIEeMEHTaMM TeaTpajibHOI JI€BOCTI Ta
irpoBoi Jioriku. My3nuHa MOBa XapakTepH3YEThCsl CKIAIHICTIO 1 CYYacHICTIO: Y 3BYKOBHCOTHIHM OpraHizalii HOE€AHYIOThCS
rapMOHiiiHa TOHAJBHICTh, ATOHAIBHICTH, MOACKA(OHIS 1 COHOPHCTHKA, METPOPUTMIYHA CTOPOHA XaPAKTEPU3YETHCS SIK
PETYISIPHOIO aKIEHTHICTIO, TAK 1 T03aTaKTOBUM 4acoBUMipoM. CydacHICTh 3ac00iB OPTaHIIHO CHHTE3YETHCS 3 (POTBKIOPHUMH
eneMeHTamMu. BemnmdesHy BupasHy i pOpMOYTBOPIOBAIIBHY POJb BiAirpae (axrypa, mo moexHye ToMO(pOHHO-TapMOHIHHIIA,
IMiTaliHO-TIOI)OHIYHUN, COHOPHUCTHYHMI 1 TeTepodOHHMH CKIagy, IO BUMAaraloTh IS BUKOHABCHKOI peaizamil
3aCTOCYBaHHS PI3HOMaHITHUX BUIIB (pOpTEMiaHHOI TEXHIKH 1 HaJar0Th NPOaHali30BAHKM TBOPaM BIPTYO3HOCTI, HEOOXiTHOT
ISl KOHIIEPTHO-KOHKYPCHOTO PerepTyapy.

Kmiouosi cnosa: ¢oprenianni 1m’ecu; Kommo3utopu PecmyOnmiku MongoBa, KOHKYpPCHO-KOHIIEPTHHH perepryap;
HaIlOHaJIbHA 1JEHTHYHICTD

PIANO PIECES IN CONTEST | Inna Hatipova
AND CONCERT PRACTICE | PhD in Art Studies, Associate Professor, Acting Professor;
OF THE REPUBLIC OF MOLDOVA | Academy of Music, Theatre and Fine Arts
COMPOSERS AT THE TURN | of the Republic of Moldova,
OF THE 20"-21%t CENTURIES | Chisinau, Republic of Moldova

The purpose of the article is to characterise the features of the thematic material and the musical language of some works
by P. Rusu (Pastoral dance), V. Zagorschy (Fantasia), V. Rotaru (Five novelettes on a single theme), V. Beleaev (Ostinato) and
Gh. Ciobanu (Still-life with flowers, melodies and harmonies), which are actively used in the concert and contest practice of the
pianists of the Republic of Moldova. Research Methodology. The method of musicological and performance analysis is used
to consider the genre features of these compositions and to give characteristics of their melodic-harmonic, metro-rhythmic, and
textural peculiarities, which ensure the quality of the concert brightness and representativeness. Scientific novelty. The system
analysis of the piano pieces of the composers of the Republic of Moldova, which are actively used in the concert and contest
practice of pianists, is provided for the first time. Conclusions. The analysed piano pieces are characteristic of the contemporary
musical art of the Republic of Moldova. Being concert pieces by genre and clearly belonging to the Moldovan national musical
tradition, they differ in style and language parameters. As for their content, a large place is given to the active, strong-willed,
and dance images with elements of theatrical effectiveness and game logic. The musical language is characterised by the
quality of complexity and modernity: in the pitch organization, harmonic tonality, atonality, dodecaphony and sonoristics
are combined; the metro-rhythmic patterns are characterized by both regular accents and oftbeat time-measurement. At the
same time, the modernity of the means is naturally synthesized with the folk elements. The texture plays a huge expressive
and formative role. It combines homophonic and harmonic, imitative and polyphonic, sonoristic and heterophonic textures,
which require the use of various piano playing techniques for performing and give to the analysed compositions the quality of
virtuosity necessary for concert and contest repertoire.

Keywords: piano pieces; composers of the Republic of Moldova; contest and concert repertoire; national soil
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Mera cTarTi — pEKOHCTPYIOBAaTH peanbHi nomii >kutTsi MakciMa Bepe3oBchKoro Ha OCHOBI PETENBHOTO aHai3y
JOKYMEHTIB IIPO OPY>KeHHS BUIATHOTO KOMIIO3UTOPA. Y Mpo1ieci poOOTH BUKOPUCTOBYBAJIHCS 31€01IBIIOT0 EMITiPHIHI METOIH
JOCTIKEHHS: JIOTIKO-aHAJITHYHUN aHali3, CIIOCTEPEKEHHS, ONMC, y3arajlbHeHHs, NPHIYLICHHS, MOpiBHAHHA. HoBu3Ha
nociipkeHHas. ChOTOHI 1 Talli TPUBAE TIONTYK HOBHX MY3MYHHX TBODIB, 1 PETEIHHO JOCIIUKYIOTHCS BIIOMI JOKyMEHTAIBHI
JaHi po kUt M. bepe3zoBcbkoro. Pawire onpuittonHeHi JOKyMEHTH PO HOTO OfIpyKeHHs 300pakainy KapTHHY IaciIHBOTO
TIOJIPY>KHBOT'O JKUTTSl KOMIIO3UTOPA, TIPOTE MiJ] Yac MUILHOTO aHali3y BUSBUIM HU3KY HEIOPO3YyMiHb Ta BUCIIOBUIIM HEAOBIPY
1o odiniiiHol Bepcii. ¥ crarTi NMpoaHanizoBaHO IICTh PYKOMUCHHUX JOKyMeHTIB (i3 cepmHs 1763-ro mo ciuns 1778 poky)
3 apxiBiB Cankr-IlerepOypry. OnuH TOKyMEHT IyONiKy€eThCS BIEPIIE, a TAKOXK BIIEPIIEC ONMPIITIOAHIOIOTECS 300paXKeHHS TBOX
apXiBHHX pyKoITHCiB. BucHOBKH. Y cTaTTi 3i0paHo yci BijoMi Ha ChOTOIHI (BKITFOYHO i3 IOHHO BiTHAHICHIMH ) TOKYMEHTH TIPO
onpyxeHHst M. bepe3oBchkoro, 3BepHeHa MHJIbHA YBara Ha BaXKIIMB1 HEY3TO/KEHHS Y TIarepax npo OApyKEHHs NPHIABOPHOTO
criiBaka Makcima Bepe3oBchKoro 3 mpiaBOpHOK TaHIiBHHIE PpaHimckoro FOGepmep. MMosipHo, 1eii hakT MosCHIOEThCs
PI3HUM BIpOCHOBIJaHHSIM MOJIOAAT, aje iXHIM HUII00 3a4enuB iHTEPeCH BHCOKONOCTaBieHMX oci0d Pociiickkoi iMmepil.
3any4eHHs paHilie HeomyOIiKOBaHUX JTOKYMEHTIB CIIPHSJIO YTOUHEHHIO JIeTallell 0Py KeHHsI, 3Ty YeHHIO IO HayKOBOTO 00iry
«bosipuHay Makcuma — aktopa Bacwuis UepHikoBa, BCTaHOBICHHIO iMEHI Ta TI0 0aTBKOBI qpyToi IpykuHK bepe3oBcrroro —
Hanii MarsiiBHE. Y cTaTTi MpoaHaji30BaHi pi3HI Bepcii, ceper SIKIMX pO3MISAAl0THCS IBI MPOTHIICKHI 32 XapaKTepoM SIK
MOYKITMBI Y Ii¥i cUTYyaIlii. 3arydeHHs HOBHUX JaHUX CIIPHUSE PO3IIMPEHHIO KOJla TOKYMEHTAIBHIX MOLTYKIB PO XKUTTA Makcuma
Bepesoscbkoro.

Knouosi cnosa: Makcum bepesosebkuii; @pannncka FO6epiiep; nokymenTH; onpyxenns; Maksym (Maxim) Berezovsky;
Francis Ubersheer

Beryn

3a ocTaHHI POKM 3yCHJUIAMH YKPaiHCHKHX JOCIIIHUKIB BIAJOCS IMOBEPHYTH 3HAYHY YACTHHY XOPOBHX
TBOpiB Makcuma bepe3oBchkoro, siki JOBruil yac BBa)aJlMCsl BTpAYCHUMH. | 3apa3 11e 3aIMIatoThCs HemijI-
TBEPI’KEHUMH OCHOBHI MOMeHTH Oiorpadii BilIoOMOTo KOMITO3UTOpA: JaTa HapOKEHHS, TUTHHCTBO y [I1yXoBi,
HaBuaHHs B KuiBChKiil akagemii, nepeOyBanns B Itaunii, [lerepOyp3bkuii iepioa, cMepTh Ta noxoanHs. OnuH
13 IEPCIIEKTUBHUX HAPSMIB CYy9acHOTO «O0epe30BCHKO3HABCTBAY MOJISITAE Y BiIHAWIEHH] Ta IPYHTOBHOMY aHa-
Ji31 JOKyMEHTaJhHHX BiJIOMOCTEH PO MisITBHICTh KOMITO3UTOPA, aJKe PETENTbHA IepioAu3allisi HOoro TBOPUOC-
Ti, TOYHE aTpUOYTyBaHHS TBOPIB T4 BHOKPEMIICHHS KIIFOYOBUX KOMIIO3HIIH — HAA3BUYAHO BaXIIMBA MOJis
YKpaiHCHKOTO MY3UKO3HABCTBA.

Ananiz ocmannix docuiddcenv ma nyonikayiu. Bigomocti npo xutts M. Bepe3oBchKkoro, 1110 3’ SBHIUCS
y miepion ¥oro nepedyBanns y Cankr-IlerepOyp3i (mpaui Ako6a ¢on Illrenina), 1 HaCTYHI, SKi BUHUKAIA
Brponork XIX cT., MicTriu Hebararo 6iorpadigHuX TaHUX, OOMEKYIOUNCH TIEPEBAYKHO 3arajibHOIO0 iH(OpMa-
iero 6e3 mocuiiaHb Ha TOKyMeHTH (ociimkennsa €. bonxositnHosa, 11. bemikoa, I1. BoporaukoBa, B. Acko-
yeHcbkoro, B. Meranosa, C. CmoneHcbkoro). [IpopuB y «0epe30BCHKO3HABCTBI» CTaBCs BKE HAIPHUKIHITI
XX Ta Ha mouaTky XXI CT. y cTarTsx Ta crnemiajJbHUX AOCHIIIKEHHAX pociiicbkux my3uko3HasLiB (FO. Ken-
muina, €. Jlepamosa, A. [Tonexina, A. Jlebeneroi-€MeniHoT), a 0COOIUBO y IBOX MOHOTPadisiX Ta YUCICHHUX
CTaTTAX, NPUCBSIYEHUX IbOMY KOMIO3UTOPOBi, M. Puniaperoi, sika mepIior 1mocraBuia BUBUCHHS JKUTTS Ta
TBOpUOCTi M. bepe3oBchkoro Ha HayKOBY OCHOBY Ta OTIPIITIOAHMIIA HU3KY Iy’Ke BAXKIUBUX TOKyMeHTIB. Ilo-
JANbBII JOCTi/KEHHS Ta 3HAXIIKH MEepeMICTHIINCS A0 YKpaiHW i yKpaiHCBKOi iacriopH, e cepel IUIesiin
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HayKOBIIiB BapTo Ha3Baru mpami B. Bursuiskoro, O. Hlymininoi Ta M. IOpuernka. Huni came i pobotu BH-
3HAYAIOTh CYYaCHUM CTaH y JOCHTIHKECHHI dKHUTTS T4 TBOPYOCTI KOMIIO3UTOPA.

Merta crarTi

Merta poboTH — PEKOHCTPYIOBATH peabHI MOMiT KUTTSI Makciuma bepe3oBChKOoro Ha OCHOBI PETEITEHOTO
aHaIi3y MOKyMEHTIB PO OAPY>KEHHS B1JIOMOTO KOMIIO3HUTOpA.

3 €10 METOO BUKOHAHI TaKl 3aBIAHHA:

— 30ip Ta aHai3 yCiX BIJOMUX MarepiajiB npo oapykeHHs Makcuma bepe3oBchkoro;

— JIOCIIJKEHHS paHillie He OmmyOniKOBaHUX JJOKYMEHTIB;

— (¢opMynmoBaHHS HAaHOUIBII BIpOTiIHUX Bepciit (padymnu oapyKEeHHsI KOMIIO3UTOPA.

Buxnan matepiany gocaiTskeHHs

XKurresuii nuisx Makcuma bepe3oBcbkoro 3amxau iKaBUB TOCIiAHUKIB, aje 3a OpakoM JOKYMEHTIB Hay-
KOBILII HE MOIVIM MiATBEPANTH YH CIIPOCTYBATH OCHOBHI Oiorpadiuni GpakT KOMIIO3UTOpa. Y MEpetiKy BasKiu-
BUX mofiit Giorpagii M. bepe3oBchbKoOro 4acTo Haii3araJkoBilIOIO BBaKalIacs TpariyHa CMepTh TaTaHOBUTOTO
kommio3uTopa. CaMoryOocTBO HEBU3HAHOTO MaiicTpa — Il HaJITO NPUAATHUN TPYHT AJISI CTBOPEHHS TOCTPO
npaMaTryHol (hadysiu 3 000B’I3KOBUM JTFOOOBHUM CHOKETOM, 1100 HUM HexTyBatH. CaMe Ha OCHOBI HEILIAC/IH-
BOTO KOXaHHS SIK MIPUYWHA CaMOTyOCTBa MUTII BHOyIoBYBaiau Oiorpadiuni pomarn XIX ct. 3ragaitmo apa-
MaThyHe KoxaHHs 10 Marinean y moBicti H. Kykonbauka (1844) abo HeMoxmBicTh moOparucs 3 rpaduHero
Mapiero OnexciiBaoro y apami I1. Cmuprosa (1841). V niteparypi, Sk npaBuiio, Girypye ycTaleHHH CIOXKET,
aze JOKyMEHTaJbHI 1aHi 31aTHI IOBHICTIO 3MiHUTHU Oiorpadiuny Midosorito BUaaTHOI 0COOUCTOCTI.

Onpyxennss M. bepe3oBcbKOro, Ha TEpIIUii MO, HE CTAHOBUTH HIYOTO HE3BHYHOTO, POTE YBaKHE
MIPOYUTAHHS JOKYMEHTIB JIa€ 3MOTY IiHTH HECIIOIBAHUX BUCHOBKIB 1 TOCTaBUTH «HE3PYUHI» 3aUTaHHS TIPO
HeOyIeHHY TIOJIif0 B KUTTI KoMmo3uTOopa. Ilepii KoHkpeTHI maHi mpo oapykeHHss M. bepe30BChKOTO 3’ SBIIS-
o1hcs y M. @. Oirneiizena, skuii Ha3uBae iM’ s IPYKUHU Ta BKaszye Aary: 16 xoBTHS 1763 poKy 3 «TaHIIIBHH-
uero npuaBopHoro tearpy @pannuneto I6epmep» (tak y aBropa) (Ounaeiizen, 1928, c. 37).

Mapuna Punapesa B nepiuiii Mmororpadii npo M. Bepe3oBcbkoro omy0mikyBania gyXe BayKIUBUI JOKY-
MEHT, 1110, 3 OJTHOTO OOKY, HaJlaBaR I[iHHI BiZIOMOCTI PO OJIPY>KEHHS KOMITIO3UTOPA, a 3 IHIIIOT0 — MOPOKyBaB
cymnepewinBy iHTpUrY. Llei nokymenT — Hakas immeparpuii Karepunmu 11 Bix 11 cepmas 1763 poxy mpo 103Bin
MTBYOMY TIPUIBOPHOI ITATIHCHKOI «KaMIaHi» MakcuMy bepe3oBchbkoMy Ha OApYKEHHS «Ti€i )k KOMITaHii Ha
TaHIIOBaIBHINA AiBumi Opanie [6epriepriie i BoqHOYAC 3BONMIIA HaKa3aTH MOXKANyBaTd i matts» (Peimape-
Ba, 1983, c. 42).

HeoOxinHicTh Takoro IOKyMeHTa, 3AaBajocs O, JUKTyBajacs CKJIAAHICTIO OAPYKCHHS NMPEICTaBHUKIB
PI3HUX BIpOCHOBIJaHb: MPaBOCIaBHOTO Makcuma Ta karoianuku @pannuHii. Taki mor00u cripaBai BUMaraiu
CHemiaNbHOI MPOoLEAYpPH — MEePEOCBAYCHHS OHOTO 3 HaApeUeHNX y mpaBocnas’s. [Ipuknanan y 3Ha4HIN Kib-
kocTi 3adikcoBani B mokymenTax L[JIIA CII6. Hampuknan, 6 BepecHs 1777 poky moTepaHuH TaHIIBHUK Kap-
10 TakensOepr npocus 103BoTy modOpatucs 3 «mpasoBipHoo» (IleTporpanckas qyxoBHas KoHcHCTOpHS, 0.p.,
om. 1, crip. 10706); 8 nuctonana 1763 poxy BiHYaBcs NpuABOpHUI MiBUni AHpiii BacunpoBuu binsikoBchKuit
3 «iHO3eMHOI0 aiBuueto Mapieto @enopiBHOIO, 0 NepedyBae y JroTepaHcbkomy 3akoHi» (Ilerporpaackas
IyXOBHasl KOHCHCTOpHSA, 0.p., om. 111, ciip. 54, apk. 182 3B.). Takux oApykeHb 3 4ACOM CTaBAJO JIeAati Oiib-
e, Tomy Ha nodarky 1780-x pokiB Cankr-IlerepOyp3bka AyXOBHA KOHCHUCTOPISI YIIOPSIKyBaJla PEECTPALIII0
IUTF001B TIPEICTABHUKIB Pi3HUX BIPOCIIOBIIaHb: «JleJ10 0 IPHHSTIN TPEKO-POCCICKaro BEpOMUCIIOBENaHIs pa3-
JMYHBIMHY JIMIAMU U1 OpakoB ¢ uiaMu mpasociaBHoi BEpe» (Ilerporpaackas nyxoBHas KoHCUCTOpHS, 0.p.,
om. 120, cop. 127). ¥ Toii yac cipaBamu HUII00iB pi3HUX BipocnoBifanb omikyBanacs Cankr-IlerepOyp3bka
JlyXOBHA KOHCHCTOPIisi, 2 HEe MPUABOPHE BIJOMCTBO 1 @ HisIK HE 0COOMCTO IMIIEpaTpHUIls, siKa, 0 TOTO XK, HE
KO)XKHOMY 3 TIPUABOPHUX Ha OJpyXeHHs xanysaia ruiarts. Llle M. Puniapesa momituna neit akr i Buciouia
3IUBYBaHHS BiJ IrHOPYBaHHS IIEPKOBHOTO BiJIOMCTBA Ta BOJII iIMIIEPATPHIIL.

Bunnkae niepie muTaHHS: 90OMy oApyKeHHsT Makcnuma bepe3oBcrkoro (um Moke Horo HapedeHoi dpan-
nucku FOGeprep?) Tak 3amikaBUIIo iMITEPAaTPHIIO, KA 3HEXTyBaJIa POIIeyporo 1 miacTasuna [lerepOyp3pKy
IYXOBHY KOHCUCTOPIiI0?

Hactynnuit nokymenT, skuii anamizyBana M. Punapesa, Tex nogae 3anutanb. BusiBuiocs, mo onpysxeH-
Hs1 bepe30Bchkoro Halyio Takoi BaXIJIMBOCTI, 110 KOHCHCTOPIs, 3aMIiCTh TOTO, II00 MIBUIKO ITiJITHUCATH HAJICHK-
Hi JOKYMEHTH i YHUKHYTH HE3py4YHOI CUTyallii, Biikpwia ocoboBy «CrpaBy», a TPOLEAYpPOIO 3aliKaBUBCS
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Bummii opran — Cesmenanit CuHox (Primapesa, 1983, c. 42). Lleit 1oKyMeHT CTaHOBUTS JIMIIE OMHC CIIPABH,
il Ha3By i1 HeBenMuKy aHoTauito: 16 xoBTHA 1763 poky. «O nos3soneHin llpuaBopHoi TanueBanbHON Ib-
BuIrk cocTosIel Bb KaTONMUIKOMB 3aKoHb BCTynuTh Bb Opaks ¢ npaBoBbpHbIME mbBunMb bepe3oBckumb) Ha
12 mucrax [ppazeornorizmu 30epexeno. — M. FO.].

Ha moxymeHnTi mramn pagsHcbkoro uacy: «BeiOsuioy» (Ilerporpanckast myxoBHas KOHCHUCTOPHS, O.p.,
om. 1, crip. 5485).

Cama x cripaBa Ha 12 cTopiHKax i3 BaKJIMBUMHE BigomMocTsiMu ipo M. bepezoBcrkoro Ta oro HapeueHy,
Ha IpeBeNMKuil xanb, He 30epernaca. M. PunapeBa cTBepIKye, 10 OAPYKEHHsSI KOMIIO3UTOpa HAalyao BHU-
HATKOBOCTI. OTKe, BUHUKA€E YeproBe MUTAHHA: 10 caMe B OAPYKEHHI IPUABOPHOIO CIiBaKa HA MPUABOPHIN
TAHIIBHUL 3aliKaBUJIO LEPKBY, IO BiIKPHIIH CIENiajbHy CIIPaBy i CKEpYyBaJIH ii 1O HAWBUIIOT IHCTAHIIIi?

HacrtynHuit 1okyMeHT 3acBiI4ye Jie, KO 1 3a YH€T MPUCYTHOCTI BiOya0cs BiHuanHss Makcuma bepe3os-
cpkoro Ta OpanmnuHii [6epmrep.

Biruanns BigOymnocs y xpami Craca HepykotBopHOTo O0pasy, «4to nmpu KoHIOMEHHOMD Es IMmeparop-
ckaro Benmdectsa nBope cpsimeHHKa Anekcis @emoposay. Jlara BinuanHs — 19 xoBTH: 1763 poky. B kam3i
«O paxpgaromuxcsi, OpakocoueTaBatomuxcs. YacTp Bropas» 3a HomepoM 23 3amuc y rpadi «xkTo BEHUaHBD):
«Poccitickaro tearpa Mranuanckoit Kammnanu nesueri Makcumb bepe3oBcku, TOM ke KaMITaHW HA TOHIABAJI-
Hoi nbBune ®panipicke UoEpueps cocrosield B kaTronuukoMb 3akonby [(paszeonorismu 30epekeHO —
M 1O.].

VY rpadi «xro mopyku (moamuceBaIuCh)»: «JBopa Es Mmneparopckaro Benmnuectsa rods eypieps Bacu-
11 MuxaiinoBb celHb UepHUKOBBY [(paszeonorizmu 30epesxxeHo — M. FO.] (Ilerporpanckas AyxoBHasi KOHCH-
cropus, 0.p., om. 111, cop. 54, apk. 181 3B.). (Puc. 1).

Pucynok 1. 3anuc npo oapyxxeHHs Makcuma bepeszoBcekoro 19 xoBtHs 1763 p. JJpykyemuvcsa énepude.
Jorcepeno: (Ilerporpasckast qyxoBHast KOHCHCTOpUS, 0.p., om. 111, cip. 54, apk. 181 3B.).
Figure 1. Record of Maksym Berezovsky’s marriage on October 19, 1763. Published for the first time.
Source: (Petrograd Spiritual Consistory, no date given, desc. 111, file 54, p. 181 o/l).

[Ilo HOBOTO Ai3HAEMOCS 3 IIOTO 3amKCcy?

1. Touna nara BinganHa — 19 xo0BTHA 1763 poky (a He 16 KOBTHS, SIK BBAXKAJIOCS paHiIe).

2. Micrne Binyanas — xpam Cmaca HepykorBopHoro O6pasy mpH MpHABOPHiH KOHIOMIEHHIHN (CTacHHIHN)
ynpaBi, yacrinie 3raayerbes sk KorromenHa (CraeHHa) IIepKBa.

3. Ilopyuutens (ApyxoK, O0sIpuH) 3a «BiHUaOuuxcs» — ropdyp’ep Bacuns MuxaiinoBuu YepHikoB.

Kontomenny (CraenHy) 1epKBy 0oOpasii HAalleBHO Yepe3 HaJIeKHICTh J0 MPUIBOPHOTO BiOMCTBA (X04a
B cepenuni XVIII ct. popmanbHo mianopsakoByBanacs enapxii). [lepksa moOynosana ie 3a ['annu loaniBHu
y ipuaBOopHOMY KOHIOIMEHHOMY B1IOMCTBI, TOMY i IIepKkBa BimomcTBa (Xpam Criaca HepykoTBopHOTO O6pasy)
cTaja BBaKaTUCS MPUABOPHOIO (3 1797 p.) 1 mpUABOPHI CIYKHUTEN, 30KpeMa MUTIT, (DOPMyBaJi MMacTBY ITi€l
uepksu (Puc. 2)'. 3nebinbuoro npuasopHi nepksu Cankr-IleTepOypra GpyHKIIOHYBaIM K JOMOBI, TOMY 3a-

! Xpam Cnaca Hepykotsoproro O6pasy Kiibka pasiB Hepexo[uB 3 €NapXiajbHOro 0 MPUABOPHOTO BiIOMCTBA i Ha3aj
«SIK TaKWi, 0 HE HAJECKUTH 10 Hanamy» (npudsoproco — M.YO.). Ixepeno: https://www.citywalls.ru/
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3BHYall IyXOBHI MOTPeOH 33I0BOJIFHSIM HE B JOMOBIH IIEPKBi IIapchKoi 000 a00 BEIBMOXKI, a B IIEPKBI HA BUTBHIN
Teputopii. KoHtomeHHa nepkBa po3ramoByBanacs nopsj 3 IIpuaBopHOIO CIiBaIbKOIO KaIeJIok0, Sika BUXOAMIA Ha
piuxy Muiika ta Benuky KoHromeHHy Bynuiio, TOMy 3Ha4Ha YacTHHA IPUXOXKaH 3aUILIMIN JOKYMEHTaIbHI CIIiIN
y LIEPKOBHUX PO3MOPSAIHUX KHUI'aX came MPUABOPHOTO BimoMcTBa. Hanpukiaz, 23 xoBTHS uporo x (1763) poky
B I1ili IEPKBI BiHUABCS «IEBYMH OTPOKb €kuMB KpamopoBckd. .. 36 qouepsto ([lerpomapioBckaro cobopa apsika
Usana Xapxesckoro) nbpuneii Jlapeii Msanooii»? ([Tpunsopuas e.n.s. Kontopa, 6.p., apk. 6 38.-7, apk. 21 38.-22,
apk. 27 3B.-28), a MOpy4IHUTEISIMHU OyIIH BiToMi HaM «ITOJIKOBHUK Mapka ®emnoposs oG [lonToparikmy Ta mpuaBop-
Hui niBani «Adanacy cei» Tumuenko (IleTporpajickas TyXoBHas KOHCHCTOpHS, 6.p., om. 111, crip. 54, apk. 182)°.
CroBigasnbHi KHUTH Li€l Ta IHIIUX TPUABOPHUX LIEPKOB MOIJIM O TOIOMOITH B YTOUHEHHI Oiorpadiii 6ararbox Bigo-
MHUX Jirofeid. Harmpukian, MoxkeMo HiTBEpIUTH PiK HAPOILKEHHS BiJOMOro ycTaBHUKa [IpuaBopHOi ciBanbKoi Ka-
nenu Hayma Jlanyuku, sskomy B 1774 porti BunoBHuocs 39 pokis (Hapomuses 1735 p.) (Ilerporpazackas ayxoBHas
KOHCHCTOpHS, 6.p., o 112, ciip. 246, apk. 472)*. 3ronom, na nouarky XIX cr., iepksa 3100yJ1a 3BaHHS CAMOCTIHHOTO
npuaBopHoro xpamy (Puc. 2). Y 1837 poui B wi#i BigcniByBamu Onexcanapa [lymkina, 60 immeparop Muxona I 3a-
OOpPOHMB ITPOBOAUTH MMaHAXUAY B [cakieBChbKOMY cobopi. A 1857 poky came B Hili BIICITYKHJIH 3ayTIOKiifHE O0TOCTY-
xiHHsI Muxaiina [ miHKy, SKuif, sK BiZIOMO, CITy>KHB KarensMmerictepoM [[praBopHOT Kareny i poBOAXB Bi0ip MiBYMX
B YKpaiHi.

Pucynoxk 2. I'onoBauit pacan [IpunBopHo-KoHIOMIEHHOTO BiTOMCTBa
3 1747 mo 1817 pp. Jxepemno: https://www.citywalls.ru/house1543.html.
Figure 2. The main facade of the Court and Stable Department
from 1747 to 1817. Source: https://www.citywalls.ru/house1543 . html.

Leii mOKyMEHT IIIHHUI THM, 10 Hajae iH(opMallito npo apyra Makcuma bepezoBchkoro — Bacuist Muxaii-
noBu4a YepHiKkoBa, SIKMHA TEX CITYXKHUB Y MPUABOPHOMY BioMCTBI y unHI Tohdyp’epa. 3B’530K 3 HOBUM ISl HAC
nepcoHaxxeM B otoueHHi M. bepe3oBcrkoro ¢opmye HOBHIA HampsM MOMIYKIB JOKYMEHTAJIBHUX MaTepiaiiB Mpo
KOMITO3UTOPA Ta 1OT0 MUCTEIHKE OTOYCHHSL.

2 dxum Kpamaposcekuii (Kamaposchkuii). 3 1751 mo 1788 pik — npumsopHuii cmiBak. MaB cuHa AHZpis, TaKox
MIPUABOPHOTO CITiBaKa, SIKOro 3BUILHEHWIIH 3 Kareian 1793 poky «3a crnaliHHsAM 3 rojIocy», a MOXKIIUBO, 1 IIe OJJHOT0 —
Muikodty, 1o Takox OyB criiBakoM Karienu 3 1777 o 1784 pik.

3 Mapko ®enoposud [onTopauskuii (1729-1795), miiicHuii crarchkuit pagauk, perest Hpuasoproro xopy (3 1763 p. —
mupexTop [TpuaBopHOI cITiBaIibKoi Karenn), XOpoBHiA AUPHUTEHT i ciiBak (6ac). Pomom 3 ¢. Cocuurti (3apa3 UepHiriBcykoi
obmacTi). Moga #ine mpo SAkoBa TumdeHKka, a B JOKyMEHTI 3a3Ha4eHe iM’s fioro 6aTtbka — Adanacis. SkiB TumaeHko —
kKamepdyp’ep 6-ro kiacy, cmiak [IpuaBopHOi criBarpkoi Karenu 3 1754 poxy (3 1751 p. npuitHATHI 10 Kamenu sk
MAaJIONITHIH cmiBak), 3 1782-ro — ycTtaBHHK 3amicTh nomepiioro Hayma Jlanynku (IIpuasopuas e.n.B. Kontopa, 0.p.,
apk. 3 3B.-4). [Ipunyctumo, MaB ciHa AHPIs, 110 OYB MaJIOTITHIM MiB4UM 3 1772 poky, a 3 1781-r0 cTaB BEITUKUM ITIBUUM
(ITpunsopHas e.n.B. Korropa, 6.p., apk. 7 3B.-8). ITicist cMepTi M. bepe3oBChKOro OTpUMaB rpolili Ha HOTO MTOXOBAHHS.

4 Haym IpanoBuu Jlanynka — criBak [IpuaBopHOTro Xopy, ycTaBHHK IIpHaBOpHOI ciBambKoi Karenu. 1773 poxy 3106yB
pUABOpHUIA YnH MyHAmIeHKa. [lomep 21 gepBHs 1782 poky (IIpunsopras e.u.B. Korrtopa, 6.p., apk. 3 3B.-4).
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Bacuie MuxaiinoBid UepHikoB, 3a 3arajapHO0 iH(opMaIi€eto, OyB JOCHTh BIIOMAM Y MUCTEIIBKHUX KOJIaX TOTO
yacy. Hapomusest y 1750-x pokax (Monmoammii 3a MakcumMa). CTIOBHHKY 1 €HIIMKIIONE/Ii MO3HITIOHYIOTh HOTO 5K
POCIHCBKOTO aKTOpa JIpamu, CliBaka omepu (0ac) Ta OAHOTO 3 MEPIINX POCIHCHKHX MpOQeciiHUX TeaTpalbHUX
aptucTiB. Jloc/iIHUKN HAroJoOIYIOTh HA TOMY, 10 Bacuib OyB CHHTETHYHHM aKTOPOM: 100pe CITiBaB, MaHCTEPHO
rpaB IpaMaTHyHi poii (IeKJIaMyBaB) Ta BIPABHO TaHIIOBAaB. BHIIIOB Ha CLieHY 3a IaproBaHHs Cin3aBeTH [leTpis-
HHU, AKa BUJaJIa HaKa3 PO CTBOPEHHS JeP)KaBHUX POCIHCHKUX iMIepaTopchkux Tearpis. Y 60-x pokax XVIII ct.
B. YepnixoB mpamtoBaB y Mocksi. 1763 poky 3100yB npunBopHuiA yiH «roddyp’epa» (MabyTh, y MepIIii moo-
BUHI POKY, 00 i gac oxpykeHHs M. bepe3oBchKoro Bxe 3HaYMBCS i 1M 9uHOM). Bin 1771 poky B. Ueprikos
BUCTYNaB y CKIaJi pociiicbkoi npuaBopHoi Tpynu B Cankt-IletepOyp3i — y «BinsHoMy Tearpi» K. Kuinnepa.
VY 1789-1790 pokax mparroBaB iHCIIEKTOpOM HeTepOyp3bKoi onepHoi TpynH. Tozi K nepekiaB pociichbKoro Tidpe-
to oniepu JI. YUimaposu «/IBa 6aponu» Ta in. Y 1790 pori noixas Ha nikyBanHs 10 [lapuxy, ne i momep.

Jlesiki OCHiTHUKY BiJIal0Th HaJeKHEe MUTEIbKOMY o0napyBanHIo B. UepHikoBa, mpoTe BBa)kalOTh HOTO
apTHCTOM JIPYTOTO TUIaHY, SIKUM HEe CIIPOMIrcsl pO3BUHYTH HEpCIeKTUBH BiacHoro Tananty. I1. I. Cymapokos
IMcaB Mpo HBOTO, Mo B. YepHikoB, «y4eHb [IMUTpEBCHKOTO», OYB JTIOMUHOI0 «00IapOBaHOIO Bif MPUPOAN
MIPHEMHUM TOJIOCOM 1 IIIe MPUEMHIIIOK 30BHIMIHICTIO 1 0€3MOCepenHICTIO B pyxax (po3B’sA3HICTIO), TpaB poIli
CIIYT B KOMEZisIX 1 onepax 3 OJHAKOBHUM YCIIiXOM, ITOE€IHYIOUH, TAK OM MOBHUTH, y TPi CBOI MUCTELITBO CJIaBHUX
toxi Ha Ppanny3pkomy Teatpi densmi it Pactee» (Cymapokos, 1823, c. 389-390).

HatizmicToBHimiorw, MalyTh, € 3amiTka Bonogumupa bepeskina npo B. UephikoBa y «Pociiicbkomy 0io-
rpadigaomy croBHUKY» O. O. [TomoBIioBa, B sIKii MAaHCTEPHO 3MaTLOBYETHCSI TBOPUHM IMMOPTPET apTHUCTA:

«Yepnixos, Bacunv Muxaiinosuy, MaJlOBITIOMUI apTHCT YaciB iMrieparpurli €nm3aBetH [leTpiBHU, 110 TpaB
y Mockgsi. Bin Bupi3HsBCS SICKpaBOIO 30BHINIHICTIO W TApHUM TOJOCOM. Y TOW Yac ONepHi apTHCTH HE Oynn
BiJTOKpEMJICHI BiJl IpaMaTHYHNX, TOMY BiH BHCTYTIAB 1 K CIIBaK, i K IpaMaTHIHHUN apTHCT, 1 HABITh SK TAHIIIB-
HUK. [IpuponHo, 1110 3a Takoro po3MaiTTs aMIulya BiH HE MiI' pO3BHHYTH CBO€ 00apyBaHHsI 1 B JKOAHIH 13 HX
rajgy3ed MHUCTEeNTBa HE CTBOPHB HIYOT0 OCOOIMBOTO Ta MIPOMIIOB 30BCIM HEMOMIYEHHUM B iCTOPIi poCiiCHKOTO
TeaTpaJibHOTO MUCTEITBA. A THM YacOM 3a IHIIKUX YMOB 3 HbOTO MIr OM BUPOCTU a00 NpPEKpacHUH CIiBak, abo
xopomuii koMik. | 0JI0BHE #oTo amIuTya, SIK B orepi, Tak i B Apami — podi ciayr (grande livrée), siki BiH BUKOHY-
BaB J100pe, 0cOOMMBO B 1’ ecax «MenbHUK» (My3uKa COKOIOBCHKOTO) Ta «COITEHIIKY, e «IyT0BO J0 3a0aBu
[JIs11a49iB TaJaHT cBill BusABMABY. Ha momi B. UepHikoBa Mo)kHA OauuTH, 1110 CTAHOBUINE apTHCTA B TOH Yac Oyio
BKpail He3aBHIHE: HayaJbHUIbKE CBaBULIA MaHyBaJO Hall HOro ocoOMCTICTIO 1 1oJero 0e3MexHO. 3aBrOJHO
Oyno HavanbsCTBY 3pobuTH 3 B. UepHikoBa 0IHOYACHO TAaHLIBHMKA, CIiBaka i ApaMaTHYHOTO aKTopa, i BOHO
3pOOMIIO 3 HBOTO HIKUEMHICTb, X0Ua 3a CE0IMU MANAHMAaM GiH Mie 3aUHAMU YilbHe Micye ceped HauKpawux ap-
mucmie mozo uacy [Kypcus aBropa — M. FO.]. Pik cMepTi i0r0, Tak caMo sK 1 piKk HOro Hapo/PKEHHS, HEB1IOMI;
B1JIOMO JIHIIIE, [0 B HHOTO 3aJIMIINIACS JOHBKA, 3TO0OM TEX apTUCTKA, SKa 37100yJ1a co01 BEIUKY IMOMYISIPHICTh
cBo€ro mpekpacHoro rpoto — 11e Codist Camoitmosay ("Uepuukos, Bacumuit Muxaitmosua", 2020).

ITpukmeTHO, o y Bunazaky 3 B. UepHikoBum, sk 1 3 M. bepe3oBcbkuM, nporisiiae 6e3npoCBiTHA 3aJI€K-
HICTh apTHCTa BiJl CBaBLIS KEPIBHUKA, BiJl MPUHU3IMBOIO CTAHOBHIIA, 1[0 OCTATOYHO 3HUIIYE O0IAapOBaHy
0COOHUCTICTB.

Yun ropdyp’epa, skuii B. UepHikoB 3100yB mig yac npyxou 3 M. bepe3oBcbkrM, He OYB BaXKIIMBUM
KPOKOM Kap’€pHUMH CXOJaMH, 1ie OyB mepmuii (HaWHWKYINI) TPUABOPHUIN YMH 9-TO paHTy, IO BiANOBi/IaB
BIHCHKOBOMY 3BaHHIO «KalliTaHA-NOPYYHKa» Ta TPOMAISIHCBKOMY «THTYISIPHOTO paJHHKa» 1 He mependauas
MoAanbIIoro miaBuiieHHs. Toxx Apyr MakcuMa CTOSIB Ha IOYarKy >KUTTEBOTO IIISAXY, HIMOBIpPHO, MEpPENoB-
HEHHUH TBOPYMMH CHOAIBAaHHIMH, K i caM MakcuM, SKHH HENIONaBHO 3MIHUB CBil MapyOOLBKHUI cTaTyCc Ha
CTaTyC OZPY>KEHOTO YOJIOBIKa.

VY upoMy IOKYMEHTI OMidaeMo I[iKaBy JAeTalb: 3a3BUYal ITiJ] Yac BIHYaHHS MPHUCYTHI JBa OPYYUTE, K
y 3rajjlaHoMy JOKYMEHTI IIPO OPYKEHHS «IIBYOT0 O0Tpoka €xnma KpamapoBcekoroy, ae mopyduTensMu Oymnm
Maprxo [Tonropanpkuii Ta Adanaciit Tumuenko; abo JOKYMEHT PO OJIPYKEHHsI «ITiBdoro AHmpis BacuimsoBa
cUHa BUTSIKOBCHKOTO, JIe TIOPYYUTENSIMA OyITH «IIPUABOPHUH TiBUnid [BaH AHIPIEB» 1 «TON e KOMaH[IBI ITeB-
yeii Aeanaciii [AdanaciitoBuu — M. FO.] Tumuenko» (Ilerporpaackas nyxoBHas koHcHcTOpHS, O.p., om. 111,
cip. 54, apk. 182 38.)°. V Bunanky 3 M. Bepe30BCbKUM MOPYYHTENDb JiMIe OquH. | IIBUIIE 3a BCE, JMIIE
3 60Ky HapedeHoro. YoMy x HeMae Mopy4uTesis 3 00Ky HapeueHOoi? 3HOBY BUHATOK 1 HOPYIIEHHS HpoLeaypu?

Hacrtynnuit nokymenr (takox 3 ¢ponaiB [lerepOyp3bkoi 1yxoBHOT KoHCHCTOPIT) Big 28 K0OBTHA 1763 poky
MICTHTh BapTHii yBaru Hamuc: «JloHomenue neopa Es Mmneparopckaro BennvecTsa TaHIOBaJIbHOH TEBUIIBI
Opananucku Mobepireps 0 BCTYIUICHHH Bb Opakb 3a MPUABOPHATO HTATIAHCKOH KOMIIaHIH 3a TieBdaro Makcu-

5 Annpiit BinsakoBchKuit — nmpuaBopHuit misumii 3 1747 mo 1791 pix (Ipuxsopras e.u.B. Korropa, 6.p., apk. 6 38.-7).
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Mma bepesosckaro» (Ilerporpaackas myxoBHas KOoHCHCTOpHS, O.p., om. 117, crip. 7, apk. 93 3B.) [ppazeonorizmMu
30epexxeni — M. FO.].

He3BuHICTh IBOTO TOKYMEHTA KPUETHCS Y KUIbKOX MOMeHTax. llo-mepiie, BiH naroBaHuid 28 >KOBTHS,
TOOTO uepe3 JeB’ATh IHIB MiCIs ONPYKEHHS, a CTUIIb 3BEPHEHHs BUIVIAJAE sIK 3BIT mpo xito. [lo-npyre, me
3BepHeHHS DpaHIICKH [0 BUIOTO TyXOBHOTO OpraHy — JOTOBiAb PO Te, MO OAPYKEHHs Binoynocs. YoMy
BOHAa Ma€ 3BITyBaTH, M0 OAPYXMJAcs 31 cBoiM cmiBpobiTHHKOM 1 mepen kum? IIpo pi3He BipocmoBimaHHS
He #mutocs. Hapemri, mo-Tpete, yropi HaJ TEKCTOM iHIIMM TOYEpKOM (Hepo3GipamBUM) € To3Hauka Koro
[IpeocBsamenctea (ronoBu CesimeHHoro Cunomy mutpononurta Jumutpis Ceuenora?): «locmons bors na
0J71aroCIOBUTH MCIIOJIHUTH HaMEpeHie XOTs mociie (Jaji 1Ba caoBa, MaOyTh, HAaBaXKJIMBIIIi, — HEPO30ipIuBi)
00CTOSATENBCTBO 1aBb YKa3HOE MIPOU3BOJICHIE MPOTHRE MPOTUYUXD TAKOBBIXD CITyYaAIOMIUXCsl 0OBeHuacs» [(pa-
3eonorizmu 30epexeni — M. FO.].

[To3nauka HaCTOPOXKYy€, X0Ua TEKCT HE BECh PO30IpINBUI 1 CMUCII YaCTKOBO BTPAYaETHCS, YTIM, 3pO3yMiIIO,
1o IIpeocssmiennuii GnarocioBisie BUKOHAHHS «HaMepeHis» (ke paHinie OyB Haka3 iMreparpwii, i [Ipeoc-
BAIIIECHHOMY HIiYOTO HE 3aJIUIIATIOCS, SIK OJIarOCIIOBUTH OZIPYKeHHs ). J]asi B TEKCTi BiT4yBa€eThCA CyMHIB («XOTS
mocye»), TOOTO MicIs YOroCh, 10 YM 3aBaKajlo BUKOHATH «HAMEPEHie», UM Yepe3 HOBI 00CTaBUHM, SIKi, 3pell-
TOI0, BCE X TaK{ JaJiM 3MOTY HaJIaTH «yKa3zHOE MPOU3BOJICHHUEY, 1 sIKe, IPOTe, OyJI0 HE 3BUYHHM, a TAKUM, 10
BUMarae BUHSATKOBUX Jii («IPOTUB MPOTYNXH TAKOBBIXH CIIYHAIOMIUXCSA»). X0Ua y MiACYyMKY — «O0OBEHUACS.

YoMyCh 3aMiCTh MPOCTOTO «IigMaxyBaHH» [IpeocBsmeHHUM — OJIaroCIOBEHHSM PSIOBOI MOmii —
MOTPIOHO OyII0 PO3MISLAATH IO CTIpaBy (peNiriiiHy? KpuMiHaNbHY? MOMITHYHY? eTHYHY?) ITOHA]T 1BA MiCSIIi,
BigKpuBaTH creuianbHe «/lizo» Ha 12 cropiHKax, sKe, BpeluTi, 3HUKI0. CKIagaeTbcs BPaKeHHS, 110 XTOCh
HaBMHCHO YCKJIaIHIOBaB, 3aTATYBAaB 1 yTa€MHHYYBaB 1[I0 CIIPABY BiJ 'POMaCBKOCTI.

HaocTaHok xoueThCsl Harajatu npo Iie onHy 3araiky Oiorpadii M. Bepe3oBchKkoro, 1o Takox CTOCY-
€Tbes Horo onpykeHHs. Ha 1ieit pa3 apyroro, 60 Haetses mpo Apyry ApykuHy komnosutopa. [lle dinneiizen
CTBEpIKyBaB, o B M. bepe3oBchkoro Oyino nBi Jpy>KWHU Ta MO «iM g pyroi He Oyino Bimomum» (Dunaei-
3eH, 1928, c. 38).

1988 poky HaMm Branocs BigHaWTH iM’s qpyroi ApyxuHu Makcuma Co3oHTOBHYA cepel] HoTaTok [letpa
Muxkonaiiosuua ITerposa®, e Bin BunucyBas BigomocTi 3 knanosuin Cankr-IlerepOypra («/{HEBHHUK ClIaBHEM-
LIMXb MYXEH roCylapCTBEHHBIXb, IIOJIKOBOJLIEBD, IIMCATENEH»), Cepel MOXOBaHUX Ha BoJIKOBCHKOMY Ki1ajo-
BUIII B mepiuii AeHp 1778 poky. Y rpadi npo momepinx 3a3HaYeHO: «...MPHIBOPHATO KaMepb-My3bIKaHTa
Maxcuma bepesosckoro xena Hanexxna MareheHa 27 nets, ropssukoii Bb 12 nueii» ([letpos, 1778; Jurcen-
ko, 1999).

«I"apsuKoro» Ha TOH yac Ha3MBAJIM 3BHYANHY 3aCTydy, a 3Ba)Karo4W Ha He3M0poBHi kmiMat IlerepOypra,
0COOJIMBO Y pO3ITajl 3UMH, OyIb-sIKe YCKIaTHSHHSI ITi]] 9ac CHUIbHIX MOPO3iB Ta HENIATHUX BITPIB MOTJIO 3BECTH
B MOTHJIY i1 30POBY JIFOAUHY.

3 nokymeHTa posymiemo: Hanist Buiimia 3amik 3a Makcuma y mepiog Mix BecHowo 1774 ta Oepes-
uem 1777 poky’ (Puc. 3), npyra apyxuna M. Bepe30BCHKOIO Tepexkuia CBOro 40JIOBiKa Ha JEB’SITh Mics-
uiB, a MakcuM MOMUpaB MPUABOPHUM KaMep-Mmy3ukaHtoM; Hazist MatBiiBHa Oyiia MOJOAIIOKO BiJ YOJIOBiKa
(1751-1778) i minwa 3 )KUTTS 30BCiM Mostooro (y Billi 27 pokiB) Bij xBopoOu 3a 12 qHiB.

Henopeunnm y 1iboMy JOKYMEHTI BUTIIsSAac, mo M. bepe3oBChbKuil 3a3HAYCHHUNA SK «IIPHUIBOPHBINA Ka-
Mepb-My3BIKaHT». Y 3amuci, garoBaHoMy 1 ciuas 1778 poxy (Makcum Co030HTOBHY YITOKOiBCS B Oepe3Hi
1777 poky), Mano Ou OyTH HalHMCaHO: «OyBIIOr0 MPUABOPHATO KaMep-My3bIKaHTa». UM 11e TOMUIIKA Js49Ka,
SIKM BiB 3aIMC Y KHU31 TOMEPIHX?

O. Ulyminina npononye iHme nosicieHHs: 1e momuika [1. [leTposa i3 3a3HaUueHHAM POKY CMepTi — 3a-
MicTb 1777 poxy Bkazaumii 1778 pik. SKo 1ie BUABUTHCS MPaBI0I0, TO M. bepe3oBCchKHid BTpaTHB JAPYKUHY
Ha moyatky 1777 poky (sIKy BiH IepeXHB Ha JBa 3 MOJIOBUHOIO MICHII), 1 IIe Tope, sIKe AOAAIOoCcs 10 BCiX He-
rapas3miB Horo 101, CIPUINHWIO BTPATy CEHCY JKHUTTA, Bimuail Ta camoryOcTBO B cTaHi Oe3mam’sitcTBa. Ha
KOPHCTH ITi€] TITOTE3U HABEIEMO BijoMe MTOBioMIIeHHs [BaHa €nariHa (kepiBHUKA MPUABOPHUX TeaTpiB Pocii)
npo cmeptb Makcuma bepezoBcbkoro Bin 24 6epe3ns 1777 poky, y sIKOMy BiH Haka3ye BHAATH IPOLIi, 110 iX
3apoOuB MakcuM BIPOAOBK TPETHHHU POKY, HE IPY>KUHI TOMEPIOTO KOMIIO3UTOPA, a KIIPUIBOPHOMY MiBUOMY

6 Ietpor Iletpo MukonaiioBud — pOCIHCBHKHI ICTOPUK MHCTEITB, MHUCbMEHHHK, MHCTCI[TBO3HABEIb, T'€HEAJIOT,
6i0miorpad, moyecHUil «OOIIHMK» (3acTap. — CIIBY4acHHK, CHIBpOOITHMK) IMmeparopchkoi akaaemii MHCTENTB,
«PoCiHiChKOTO SHIMKIIONEMYHOTO CIIOBHUKA», peakTop EHipkIonemuHoro ciopuuka bpokraysa i €dpona.

7 3rigno 3 «I'pocbyxom TearpanbHoi koHTOpH» Bin 1774 poxy «dirypanTka ®pann Bepesoschka» Oyna 3BinbHEHA Bif
pobotu 30 kBitHs 1774 poky (Pemapesa, 2013, c. 135).
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SAxoBy Tumuenky» (Psimiapesa, 1983, c. 122). Lle Mmoxke 03Ha4aTH, 10 APYKUHA KOMITO3UTOPA HA TOH Yac BxKe
He Oyno cepern >KMBHX. Xoda i I1eff BUCHOBOK HEOCTaTOYHUI, a/pKe BOHA MOIVIa CHJIBHO XBOPITH 1 HE MaTH
3MOrH oniepxatu rpoui. [loganbini NOMyKH MiATBEPAATh a00 CIIPOCTYIOTH 1Ii MPHUITYILCHHS.

Pucynoxk 3. Ocranniii 3amuc B «I'pocOyci KOHTOPH MPUIBOPHOTO TEATPY»,
ne 3ragyetbes OpannuHis («girypantka bepezoBcbkay).

Hpykyemocs enepute (Kabuner Ero Umneparopckoro Benmuectsa, 1774, apk. 31 3B.).
Figure 3. The last entry in “The Ledger of the Court Theatre Counting-House”
where Franzina is mentioned (“the dancer Berezovska™)

Published for the first time (Cabinet of His Imperial Majesty, 1774, p. 31 o/l).

BonkoBchke Ki1afoBHIIE TO PO3TAIIOBYBAJIOC HA OKOJNHUII MicTa, Ha Oepe3i piuku BomkoBku, mopsix i3 Bon-
KOBHMM CeJIOM (Ha3BH 4epe3 3HauHy KiNbKICTh BOBKIB, SKi TOMII HEPIAKO Hamajaiu 3rpasMd Ha CAaMOTHIX JIIoIeH).
SIk11o Miciie MoXoBaHHs 00pali yepes 3pyuHicTh — He3HaYHy BiJCTaHb Bijl MiCIs IPOKMBAHHS, TOJI 1€ BKa3ye Ha
OinHicTs ponuHu bepe3oBcbkux, 00 1€l IBUHTAp MPU3HAYABCS «IJI1 HE3aMOXKHUX Jitofeil» ("BonkoBckoe kinaadu-
e, 2020). Axio sk BUOIp KIaI0BHUINA OB’ I3aHUH 3 BIPOCHOBIIAHHSM, TO B «0€PE30BCHKO3HABCTBI» 3’ SIBJISIOTHCS
HOBI1 HAIPSAMH JOCITiHKEHHS.

Pig y tim, mo B 1770-x pokax XVIII ct. Ha 1iit TepuTopii po3minyBaics MpaBociIaBHe i TPOTECTAaHTChKE
(;rorepanchke) knagosuma. Sxmo Hanist MaTBiiBHa HOXOBaHa Ha MPaBOCIaBHOMY KJIJJOBHIIL, TO ii TpeOa mykaru
cepen napagisa uepkoB Onexcanapo-HeBcbkoro MoHacTupsi, 60 came oMy Haexanu 3emii ¢. Bonkosa ta npu-
JIeTIoi IO HhOTO YaCTHUHU IBUHTAps. SKmio >k apyra apyxuHa M. Bepe3oBchkoro Oyna JHOTepaHKOo, TO i CIif
Ma€ BECTH JI0 JIF0TepaHchkux xpamis [letepOypra, nanpukiaz, [lerpikipxe®. Ha ne Bkasana it M. Punapesa, Buciio-
BUBIIH TpUTyIIeHHs, 110 Hamis, «s1x i @panimaa, moxomuia Bix o0pycismmx HiMmIliBy (Peimapesa, 2013, ¢. 161).

Omxe, macyMyeMo iHpOpMAITiio TIpo oxpykeHHS MakcuMa bepe3oBChKOTO, Ky BIAIOCS «HA30WMpaTm» Ha
CBHOTOJIHI, 1 BIITBOPUMO TO/Iii Y XPOHOJIOTIUHIH MOCITiJOBHOCTI:

— 11 cepnns 1763 p. «Haka3 Karepunu II» npo no3sin Makcumy bepe3oBcbkoMy oApy:KHTHCS 3 TPUIBOPHOIO
taHiBHAICIO Dpaniaero KO6epmep.

— 16 xoBtHS 1763 p. «CrpaBa mpo oapyxeHHs nmpaBociaBHoro Makcuma bepe3oBcbkoro 3 kaToanikoroy» (6e3
imeHi) Ha 12 cTopiHKax.

— 19 xoBtHs 1763 p. Binuanus Makcuma bepezorchkoro 3 @panrmckoro [6epmrep y KoHromenHil mepksi
Cnaca HepyxkotBopHoro O6pa3zy.

— 28 xxoBtHA 1763 p. 3BepHenHs Opanuucku lodepurep no IlerepOyp3bkoi 1yxoBHOT KOHCHCTOPIT po (akT
ozpyxeHHs 3 Makcumom bepe3oBchkuM.

— 30 xBitHs 1774 p. 3BibHEHHS QirypanTku bepe3oBcbkoi 3 TearpabHOT KOHTOPH.

— 1 ciyns 1778 (um 1777) p. Cmepth npyroi OpyKWHH TPHABOPHOTO Kamep-My3ukanTa Makcuma bepezoBch-
xoro Hanii MarsiiBHU.

[IpoanamizyiimMo 11i TOKyMEHTH neTanbHime. CriouaTtky iMIepaTpHis Hakazaia J03BoauTH MakcumoBi bepe-
30BCchKOMY opyxutucs 3 @pannuckoro FO6epmep (mepumm mano 6u 6yt npoxanas («IIporrenie») Makcuma 10
imnepatpui). [licast mporo HeBizoMa Noxist BixTepMiHyBana Ha aABa Micsni «Crpay npo oapyskeHHs» Bix Ilerep-
Oyp3bKOi TyXOBHOI KOHCHCTODIi. [ uiiie 3romom — Bifkpumu «Jlio» i 3a Tpu 1HI — 0OBiHYANKCS. A HaHIliKaBimIe,
IO B HACTYITHOMY JOKYMEHTI (4epe3 oquHa usATh IHIB micis oapyxkeHHs) Opaniucka FObepimep 3BiTye 1yXoBHO-
MY KEpiBHUITBY MPO BiIHYAHHSI.

8 L1 nepxBa po3rarosyBanacs Hermozamik iy Konromennoi nepksu Ta IIpuaBopHOi criiBaLbKoi Karesu, Tox, HMOBIpHO,
MOJIOZI JIFOIM MOTITH YacTO 3yCTpidaTHCs Ha OIHIN TepuTopii.
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SIKi mpUYMHU YCKJIQAHEHHS 1 3aTsAryBaHHsS 3BUYAaliHOI IPOLENYPH, Y3TO[DKEHHS Iii€i cnpaBu B HalBU-
IMX YPSIOBHX KONax: immeparpumi Pociiickkoi immepii Ta Moro IlpeocpsmiencTsa murpornomuta CaHKT-
[erepOyp3bkoro (Aumutpis CeueHoBa) — ['onoBu Cesimennoro Cunoay? I npo 1o, Biacue, 3BityBaia ®pan-
[MCKA TIEPE]] lyXOBHUM BiJIOMCTBOM?®

Yu morna OyTH IPUYUHOIO BiZIMOBA OIHOTO 3 HAPEUCHUX HA ONIPYXKECHHS UM SIKICh KOMIIPOMETYBaJbHI 00-
cTaBHHHU Korock i3 HuX? [Ipo 1eit Gpakt He MOKEeMO CTBEpKYBaTH HAIIEBHO depe3 Opak gokymeHTiB. Haitimo-
BIpHIlIIE, 11, HA PN MOV, HEBUHHA OIS IEBHUM YMHOM CTOCYBaJlacs BUCOKOIIOCTAaBICHUX YNHOBHHU-
kiB. Koro came? I3 mxepen Ta mociikeHb BiJoMi iMeHa KUTbKOX BUIATHUX OCi0, sIKi MOTIU SIKOCh BIUITMHYTH Ha
noxii HaBkoso M. bepesoBcbkoro: rpad Onexciii PosymoBcrkwmii 3 Oparom Kupuowm, rpag Ilerpo Pym’sHues,
rpad Onexciii OpnoB, kHs13b [ puropiii [lorbomkin. XKoaHi JOKyMEHTH He OB’ A3yIOTh HIKOTO 3 IIUX 0Ci0 3 oApy-
keHHsIM MakcumMa bepe3oBchkoro, ajie miciis 03HalOMIICHHS 3 OEIeTPUCTUKOIO PO kUTTI M. bepe3oBcbkoro
CHaJla€ Ha {yMKy Bepcis, fKa MiI03pijio IpaBAonoAiOHO OMUCYE MOIi1, TOB’ A3aHi 3 OAPYXKESHHSIM KOMIIO3UTOPA,
Hajae iM MOXKIIMBOI iHTEpIIPETAIlii 1 3aIy4ae 10 «CIpaBW» BiIOMY 0COOMCTICTH i3 HAIOTO CIUCKY. Lle moBicTh
Cepris [Lmaunaaum (2006) npo HemacHy nomto Makcuma bepe3zoBcbkoro (omwic croxeTy auB.: Koounrox, 2012).

VYKpaiHChbKHIT MUCBMEHHUK BHKJIAB BEPCilo, 32 KO0 KHs3b | puropiit IloTboMKiH, 1030aBUBIIN HEBUHHO-
CTi BpoanuBy ¢irypantky — HiMkeHro @pannucky KOOepiiep, aicTaB NOABIHHY HENPHEMHICTD: TPUHU3IIHBY
CHOBIJIb Mepe]] CBo€r0 o(illiiHO KoXaHkor — immeparpuieto Karepunoro I — 3a ¢cBoro 3pany ta npobiemu
4yepe3 HeoOXiJHICTh IEBHUM YHHOM IMO30YTHCS )KEPTBU CBOET MpUMXU — DpaHIUCKU. 3a BEpCi€r0 MHChMEH-
HYKa, HAa HAaWBUIIIOMY PiBHI MPUHHSIIN PIMICHHS BUAATH ii 3aMiXk, 1 )kepeO BumaB Ha MakcnMa bepezoBcrkoro,
SIKUH HIYOTO HE ITi/I03PIOBaB.

SIKIII0 TTOTOAUTHCS 3 Mi€l0 ((haHTACTUIHOIO) BEPCIEF0, TO JIETKO 3MOKEMO MPOSCHUTH MpHITyIeHHs. CKaxi-
MO, BUIVISIIA€ IMOBIPHUM KiJIbKaMiCsITHE 3aTATYBAaHHS CIIPaBH (Uepe3 MpydYaHHs HapeueHoTo); Migo3pije 3alliKaB-
JICHHSI OAPYKEHHSIM «IIBYOT0» HAUBHIIMMH 0CO0aMH JEepKaBHU, 30KpeMa, CyKHs y nopapyHok dpaHuucui Big
iMrepaTpuili (3a100prOBaHHs, 00 JICTATH BiJIMOBY Bijl «BUIB» Ha «HAHCBITIIHIIOTO KHS35D»); JIOTIYHUM «BKJIa-
JA€THCS» Y BEpCito (haxT, 10 imMreparpuis npu3Hadmia wieHoM Cesriitmoro Cunony 19 cepnnst 1763 poky (4e-
pe3 BiciM AHIB Tichs Haka3y mpo oapyxeHHs M. bepe3oBcrkoro) came I'puropist [lorroMKiHa — KHS3B OfiepXkKaB
3rojia Ha BiHYaHHS YM BiZIMOBA BiJ] epeoCcBsiueHHs); i TucT-3BiT @pannmcku 10 Uoro [IpeocBsmencTsa mpo daxt
OZIPYKEHHS; 1 HaJjaHHs «IIeHcioHepcTBa» bepe3oBcbkoMy 1uist KinbKapiuHoi moizaku go Itamnii sik BuHaropoza 3a
3rofly Ha ofpykeHHs; i onikyBaHHA [lotboMkinuM bepesoBcbkoro micis noBepHenHs g0 Cankt-IlerepOypra —
HaMip «HaHCBITJIAIIIOTO» BiIKPUTH KOHCEPBATOPit0 B KpeMeHdy1i Ta IpU3HaYUTH TyId JUPEKTOpoM Makcuma.

Crae 3p0o3yMiInM 1 nepimmii nuto0, SKuii, HailiMoBipHiIe, OyB HEBAAINM, 1 3BUIbHeHHsT DpaHIUCKH 3 poOo-
TH — IIBUAIIE Yepe3 XBOpoOy Ta MBHIKY CMEPTS (IMicist 9oro MakcuM ofpyKuBCs Bapyre). HameBHe nmpyra npy-
JKMHA BUHIITA 332 MakcuMa 110 J1F000Bi, 00, SKIIO TMPHITYCTUTH, 110 BOHA TIOMepiia Ha modarky 1777 poky, MokHA
3po3yMiTu HeBTiIHKI cTaH M. bepe3oBchKoro, KM BTPaTUB €MHY AOPOTY HOMY JIIOAMHY Y JKaxy HEBU3HAHHI,
LbKYBaHH Ta IPUHIDKEHHS BIPOIOBK OCTAaHHIX POKIB )KUTTA. A caMe TaK BiATBOPIOE Biquail reHiaJbHOTO KOMIIO-
3UTOpa My3HuKo3HaBeLb FOpiit ApOarchkuid, sikuii mpautoBaB y yacu pyroi cBiToBoi Biitnu B [Ipasi 3 «Marepianamu
npo camoryocTBo Makcuma bepe3oBchkoro» 3 pafissHCbKUX apXiBiB. JIOCTITHUK 3a3HAYUB, 10 «ITOBEPHYBIIUCH HA
OarpKiBIIMHY, Bepe3oBchKkuii He NHIIIE CTaB KEPTBOIO HEOBIPH CBOTX 3eMJISKIB 3a mpukiiagoM domiHa, BiH BiMO-
BUBCS Y CBOiM TBOPUOCTI ITiIAIIITOBYBATHCS 11T CMaK1 TTaHiBHOTO Kiacy. Hacmiaku He 3abapuiwcs: BiH OyB 3atep-
THIA, IPUHKEHAH, AIAIIOB IICHXIYHOTO PO3Jay 1 MOKIHYMB XKHUTTA caMoryocTBom» (Apbarckuid, 1956, c. 229).

Lle nume ogHa 3 Bepciil, mpuiomy, Tak OM MOBHTH, HalleMolliliHia cepen iHmmx. Hanpuknan, Haitnpo-
CTillle TOSICHEHHS MOAIN: iMIIepaTpulls Hakazana Makcumy ofpykutucsi Ha @paHuucii, To0To tiomy Ha Hill,
aKe 00u08a Haxedxdcanu 00 NPUOBOPHO20 8i0OMCMEa — MUPEKUIl IMIIEpaTOPChKUX TeaTpiB, SKa MiANOps-
KoByBanacsi Oesnocepeanbo Kabinery iMmmneparpuii. ®paHiiucka — HIMKeEHs, ii 0aTbku MpaiowTh B Pocii
3a KOHTPAKTOM 1 TICHIA HOro 3akiHYeHHs MOTPIOHO 3a37alieri/ib YIOPSIKOBYBAaTH MPOLEAYPY 3 OAPYKEHHIM
MiciieBoro Maxkcuma 3 HeMictieBoro ®@panrrckoro. Kpim Toro, IlerepOyp3pKy TyXOBHY KOHCHCTOPIIO IIKABHIIO
8ipoCcnogioanHs MONomAT, ToMy «Jlo3Bim» HamaeTbes He MakcuMy, a «IIPUIBOPHIN TaHIFOBAIBHIN JTIBUII,
sIKa € KaTOJIMYKOIO 1 OZIPY>KY€EThCS 3 «IpaBOBipHUM». Came TOMy BOHA MHUIIIE 3TOAO0M 3BiT PO BIHYaHHS (MOX-
JIMBO, L€ IPOXaHHS 3MIHUTH TIpi3BUIIE). 3aTATYBaHHS CIIPaBH MOIJIO BiOyTHCS Yepe3 «HEBUHHI» MPUYHHU:
XBOpoOa, OIOpOKpaTuiHa TATaHWHA TOINO. [pyruii mopy4ynuTeNb Ha BiHYaHHI Mir abo 3axBopiTH, a00 OyTH Ha

9 Ha moe oco6ucte 3seprenns 10 L{IA CII6 namiitira Biznoigs (Ne 2920/T Bix 1 rpymust 2020 p.), 110 «B €TEKTPOH-
Hux onucax ¢ounis LI/IIA CII6, y ToMy 9ucii B eleKTpoHHHX onrcax GoHay [leTporpaacskoi JyXOBHOI KOHCHCTODII,
noneceHHs @panmucku [6epmep npo ii BeTyn y murod 3 Makcumom bepe3oBeskum 3a 1763 pik HEMae.
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racTpoisix, abo mie mock IpocTe i 3po3yMmiie. [HII Bepcii BAHUKATUMYTh JIOTH, TIOKH HE 3’ SIBIATHCS TOKY-
MEHTH, SIKi IOCTEMEHHO 3MOXKYTh MPOSICHUTHU KUTTEBI OOCTABUHU OJHOTO 3 HAWTANAHOBUTIIINX YKPATHCHKHX
KOMITO3UTOPIB, OYUCTHTU HOTO 00pa3 BiJl JOMUCIIB Ta MIPUMYIICHb.

BucHoBkHu

IIpo xutts Makcuma bepe3oBChKOTO A0CI 3HAEMO HaWMEHINe, HiXK MPO OyIb-KOTO 3 YKPaiHCHKUX
KOMIIO3UTOPiB, TOMY TaK BaXKJIMBO BiJHAXOJWTH HOBi IOKYMEHTH, aHAIII3yBaTH BXKE BiJIOMi, a TAKOXK 3aIIy-
YaTH SKOMOTa IIHPIIE KOJIO apXiBHUX Ta PIAKICHUX IPYKOBAaHUX MaTepialliB 10 HAYKOBOTO 00iry. Y crarTi
3pobineHa cipoba 3i0patu yci BigoMi Ha CbOTOHI JOKYMEHTH PO OJAPYKEHHSI KOMIIO3UTOpA Ta A€TAIBHO
MpoaHali3yBaTH Ha MpeAMeT npaBauBuX ¢akTiB Oiorpadii M. bepezoBcbkoro.

Orsin TOKyMEHTIB, SIKi TIOB’sI3aHi 3 TIEPIIOI0 APYKUHOIO KOMIIO3UTOPA, J1aB 3MOT'Y YTOUYHUTH JaTy
¥ Micrie BiHuaHHS Makcuma Ta Ha3BaTH iM sl «00sIprHa» KOMITO3UTOpa — akTopa Bacuis MuxaimoBuda
UepnikoBa. BogHouac, aHami3 yHaOUHHB HEY3TOKEHHS, [0 TTOKX 3aJUIIAIOTHCS 0€3 BiAMOBII: MUTAaHHS
yacy HaJaHHS I03BOJY IMIEpaTpHUICI0 Ha OAPY>KEHHS Ta NMPUYUHH 3BiTyBaHHs Ppanuucku HOOepmep
(Bxe mana 6 nucarucs «bepe3oBcrkay) nepe HEpKOBHUM BiJoOMCTBOM. BiAmoBiai Ha i MUTaHHS PO3KPH-
BalOTh JIeTajli COLIaJIbHOTO CTAHOBUIIIA KOMIIO3UTOPA, MOTO eMOLIHUI CTaH, MepCNeKTUBH — BCE, IO
0e3rmocepeIHbO BIUIMBAE HA TBOPUYICTh 00JapOBaHOT JIFOIUHU.

OcraHHIN JOKYMEHT Y CTATTi TAKOX IOB’sI3aHUH 13 ciMeliHUM cTaHOM MakcumMa bepe3oBehbKoro, Imiji-
TBEPKY€E MPUITYIIICHHS PO APYTY APYKUHY KOMIIO3UTOpPA, SIKOIO BUsBmiacs Hamist MarsiiBHa (mgiBoue
Mpi3BHUIIE HEBiAOME), III0 ITOMepJIa BiJl XBOPOOH Ha 27-My POIIi KHUTTSI.

CucTeMHMIA MiIXiM 0 BUBYCHHS JOKYMEHTIB YHAOUHIOE CHTYAIIiO 1 XapaKTepHu3ye pi3Hi Bepcii nepediry
MOAIH. Y cTaTTi OMMCYIOTHCS AB1 MPOTUIICKHI 32 XapaKTepoM (ajie BiporifHi) Bepcii oApyKeHHS KOMIIO3UTOpa!
CKJIaJiHa, eMOLIHO HacHYeHa Ta TmpocTa i joriyna. L{ux Bepcii, 3a OpakoM iHIINX AOKYMEHTIB, MOXKJIHBO,
3abararo, IpoTe iX KUIbKICTh 3MEHIINTHCS MICIISl ONPAIIOBAHHS HOBUX JIOKYMEHTAJIbHUX MaTepiaiB.

[TepcnexkTBY MOAABIINX AOCIIHKCHD 3aBISKH ITyOIIKyBaHHIO HOBUX JOKYMEHTIB 1 300pakeHb (KiTbKa
BIIEpIIIe B YKpaiHi), a TAaKOXK 3aydeHHIO MUPOKOTO KOJia JOTIOMIXKHUX apXiBHUX PYKOITUCIB 3HAYHO PO3IIIH-
punucst. IlocTanu HOBI HapsIMK Yy JOKYMEHTAJIbHUX MOLIyKaX: KaHuenapis imneparpuui Karepunu 11, mucrty-
BaHH 3 KHs3eM [ [loThOMKiHMM; criorajau, TMCTH TeaTpalbHUX Jisf4iB, 30KpeMa Bacumns UepHikoBa; «cmpa-
Bm» [leTepOyp3bKoi IyXOBHOI KOHCHCTODIT; meperisa MarepiaiiB BolkoBChKOTO KilaJ0BHIIA.
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KEHUTDBBA | IOpuenko Mcrucias CepreeBuy
MAKCHUMA BEPE3OBCKOI'O. | Kanouoam uckyccmeosedenus, npogheccop,
OB30P JOKYMEHTAJIBbHBIX | Kuesckuii nayuonanonoui ynusepcumem
MATEPHAJIOB: K BOITPOCY | xyromyper u uckyccms,
O TBOPYECKOUM BUOTPA®UNM | Kues, Vipauna

Llens cTath — pEeKOHCTPYHPOBATH peasibHbIE COOBITHS XKn3HI MakcuMa bepe3oBckoro Ha OCHOBE TIIATEIFHOTO aHATN3a
JOKYMEHTOB O Opake BBIIAIOIIETOCS KOMIIO3UTOPa. B mporecce paboTh HCIOIh30BAIHCH B OCHOBHOM SMITHPHYECKHAE METOJIBI
UCCIIEZIOBAHNSL: JIOTHKO-aHAINTHYECKHUI aHaln3, HaOJlltofieHue, ONrcaHue, 0000IIeH1e, TpeoiokeHne, cpaBaenne. Hopusna
uccnenopanus. CerofHs U Aanblie NPOAOIKAETCS MOUCK HOBBIX MYy3bIKaJIbHBIX IPOU3BE/ICHUH, U TIIATENBHO UCCIENYIOTCS
U3BECTHBIE JIOKYMEHTAJbHbIE NaHHblEe O KM3HH M. bepesoBckoro. Panee oOHapopoBaHHBIE JOKYMEHTHI O €ro JKEHHTHOE
n300paXxaian KapTHHY CYACTIMBOW CYNpPYXECKOH KU3HH KOMIO3UTOPA, OJHAKO BO BPEMS MPUCTAIFHOTO aHAIH3a BBIIBHIN
pAI HemopasyMeHHI M BBIpa3WiIn HemoBepre K o(UIMambHON BepcW. B craThe MpoaHaIM3WpOBAHHEI MIECTh PYKOIMCHBIX
JOKyMeHTOB (c aBrycra 1763-ro no sHBaps 1778) u3 apxuBoB Cankrt-IletepOypra. OnuH TOKyMEHT ITyOIHKyeTCs BIICPBEIC,
a TaKxe BIIEPBBIC MyOIMKYIOTCS M300pakeHHs ABYX apXMBHBIX pyKomuceil. BoiBogpl. B crarse coOpaHbl Bce M3BECTHBIE
Ha cerojiHs (BKJIOYash HEAAaBHO HaiiJieHHbIE) NOKYMeHTHI o Opake M. BepesoBckoro, oOpaleHO MpUcTalbHOE BHUMaHUE
Ha Ba)KHbIE HECTHIKOBKM B Oymarax o Opake NMpUIBOpHOro meBna Maxcuma bepe3oBckoro ¢ mpuIBOpHO# TaHLOBIIHIEH
Opanmuckoir KO6epmep. BepostHo, 3TOT (GakT 0OBSACHIETCS pa3HBIM BEPOUCIIOBEIAHUEM MOJONOKEHOB, HO HMX Opak
3aj1eT MHTEPECHl BBICOKOTIOCTABIEHHBIX JHI] Poccuiickolt mvnepuu. [IpuBiedenne paHee HEOMyOIMKOBAaHHBIX JOKYMEHTOB
CII0COOCTBOBANIO YTOYHEHHUIO JIETANICH OpakoCOUeTaHMs, IPUBIICUCHHUIO B HAYIHBIH 000pOT «cBHACTEIsD MakcnMa — akrepa
Bacunus YepHukoBa, yCTaHOBJICHUIO UIMEHH U OTYECTBa BTOpPOM keHbl bepesoBckoro — Hapexnpsl MarBeeBHbl. B crarhe
MIPOAHATIM3UPOBAHbl PA3IMUHbIE BEPCHM, CPEIH KOTOPHIX PAacCMaTpUBAIOTCA JBE NPOTUBOINOJOXKHBIE MO XapakTepy Kak
BO3MOJKHBIE B 3TOH cutyanuu. [IpupiedeHre HOBBIX JaHHBIX CIOCOOCTBYET PACIIMPEHUIO KPYyTra JOKYMEHTANbHbBIX IIOHCKOB
0 xu3H1 Makcuma bepe3oBckoro.

Knrouesvie crosa: Makcum bepesoscknit; @paniicka FObepmep; moxymenTsl; Opakocoderanms; Maksym (Maxmm)
Berezovsky; Francis Ubersheer

MAKSYM BEREZOVSKY’S MARRIAGE. | Mstyslav Yurchenko
REVIEW OF DOCUMENTARY | PhD in Art Studies, Professor,
MATERIALS: ON THE ISSUE OF HIS | Kyiv National University of Culture and Arts,
CREATIVE WORK | Kyiv, Ukraine

The purpose of the article is to reconstruct the real events of Maksym Berezovsky’s life based on a thorough analysis
of documents as to the marriage of the outstanding composer. In the course of the work, the author of the article mainly
used empirical research methods, such as logical and analytical analysis, observation, description, generalisation, assumption,
comparison. Scientific novelty. Today, the search for new musical works continues, and well-known documentary data on the life
of M. Berezovsky is carefully studied. Previously published documents about his marriage depicted a picture of the composer’s
happy married life, but a closer analysis revealed a number of misunderstandings that questioned the official version. The article
analyses six handwritten documents (from August 1763 to January 1778) from the archives of St. Petersburg. One document
is published for the first time, and images of two archival manuscripts are also published for the first time. Conclusions. The
article contains all known documents (including recently found) concerning the marriage of M. Berezovsky and reveals
important discrepancies in the documents about the marriage of the court singer Maksym Berezovsky with the court dancer
Franzina Uberscher. Probably, this fact is explained by different faiths of the newlyweds, but their marriage affected the
interests of high-ranking officials of the Russian Empire. The involvement of previously unpublished documents helps to
clarify some details of the marriage, to introduce the name of the actor Vasyl Chernikov (who was Maksym’s groomsman)
to scientific circulation, to find out the name and patronymic of Berezovsky’s second wife — Nadiia Matviivna. The article
analyses various versions, among which two opposite ones are considered as possible in this situation. Introducing new data
helps to expand the search for documents on the life of Maksym Berezovsky.

Keywords: Maksym (Maxim) Berezovsky; Franzina Uberscher (Francisca Iberchere); documents; marriage
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Mera crarti — npoaHaNli3yBaTH apXeTHIHE KOPIHHS yKPaiHCHKUX HApPOIHUX MAacOK, BU3HAYMTH IXHI OCOOIHMBOCTI,
XapakTepHi 03HaKH Ta TpaHCHOpMaLlil B ICTOPUKO-KYJIBTYPHHX peallisix yKpaiHChKoro Tearpy. J{ist JoCATHEHHs MoCTaBIeHOT
METH BHKOPHCTaHI 3arajJbHOHAYKOBI METOIM: ICTOPHKO-TIOPIBHSUIBHUA (A7 PO3YMIHHS TIPOLECIB  YTBEPAKEHHS
perpe3eHTaTHBHUX 00pa3iB-MacoOK BITYM3HAHOTO KOHY) Ta ()CHOMEHOJOTIUYHHH (A7 BU3HAUCHHS XapaKTePHUX O3HAK Ta
ocoOnMBOCTEH YKpaiHChKOI HApOAHOI Mackd). BiJoKkpeMIeHHMM METOMOJOTIYHMM MiATPYHTAM cTarti ctamm imei Cepris
KpumMcbkoro 1mpo BU3Ha4Y€HHs apXeTHINB BITUM3HSHOI KyJabTypu. HaykoBa HOBHM3HA CTaTTi MOJNSTAE y BUSBJICHHI NMPUHOMIB
peanizaiii Macku y BHUKOHABCBHKiH, IpamMaTypridHiii Ta pexXHcepchKiil LapuHi yKpaiHChkoro tearpy. JloBeneHo, 1o came
HapojIHa MacKka Ma€ apXeTHITHE KOPIHHS Ta YBUPA3HIOE Y CLEHIYHUX 00pa3ax MpolecH CyCIiIbHO-MONITHYHNX IEPETBOPEHB
1 1CTOPUKO-KYABTYPHOTO PO3BUTKY yKpaiHIiB. BucHOBKH. EBOIIONIS BITYM3HAHOTO CIIEHIYHOTO MUCTEIITBA IPOIEMOHCTPYBAJIa
Pi3HOMaHITHI Bapialii CIIEHITHOT MacKH y JISUTBKOBOMY BEpTelli, TeaTpi KopudeiB, eKCIepUMEHTaX MHTIIB Tearpy «bepesiny,
MUCTEUTBI COIiaicTHIHOTO peanizMy. DopMyBaHHS 0araTb0X BHKOHABCHKUX TpaIWIliil YKpailHCHKOTO TeaTpy BimOyBamocs
y TIiCHIH B3aeMOJii HalllOHAILHUX apXETUIIIB-MAacoOK 3 oOpazaMu CBiTOBOi npamu. Ha cydacHomy erami ynmaia KUIBKICTB
BHUCTAB 32 KJIIACHYHHMH TBOPAMH CBITYHTH IIPO TOLIYK apXETUITHUX KOAIB, 110 BU3HAYAIOTh HAI[IOHAILHY caMOifieHTH(IKaIIiI0
MHTIIB. YKpalHChbKa HapojHA Macka B IHTEpIpETaIlii CydyacHHX ApPaMaTypriB, PeKUCEpiB, aKTOpPiB, ciieHorpadis HaOyBae
CHHTETUYHHUX O3HAK, SKi YBHPA3HIOIOTb PUCH SK Cy4acHOI JIOAMHH, TaK 1 TpaguUiiiHUX, 3HAHOMHUX KOXHOMY YKpaiHIIEBi,
o0pa3iB. BuxopucTraHHs PUIOMIB MacKHl y CIEHIUHIH MPaKTHIIl CTIOHYKA€ MHTIIB 3BEPHYTHUCS 10 ITIMOMHHNX OCHOB Tearpy,
crieruiku Horo MeTadOopuIHOT MOBH, TEHEpAIlii HOBAX 3aC00iB XyIOKHBOI BUPA3HOCTI.

Knrouosi crosa: ykpaiHChKH Tearp; Macka; HapOJlHA MacKa; apXeTHIl; BepTer

Beryn

3Bakalouu Ha YHCJICHHI BUKOPWUCTAHHS MAacOK MPOBIAHUMH pexkucepamMu XX CTONITTS Ta BPaxOBYIOUH
cydacHi pedurekcii i aganrariii, MOXXHa CTBEPI)KYBaTH, 0 Macka € OCHOBHHUM 3aC000M aKTOPCHKOi BUPA3HOCTI,
MeXaHi3MOM BHHAWIEHHSI HOBOi 00pa3Hoi MOBH i (popMU CHIITKyBaHHS 3 MyOImikor0. Binrak abcomoTHO J0T19HO,
110 BU3HAYEHHS POJIi MACKH B KyABTYpi XX CTONITTS BUMarajo ii criBBiqHeceHHA 3 Pi0co()ChKUMHU TeopisiMHy,
SIK1 CTIPHSUIA CTAHOBJICHHIO MUCTEIITBO3HABUMX Ta KYJIBTYPOJIOTIYHUX MOMVISIIB Ha eTari 1 Tpancdopmartiii. Piz-
HOMaHITHI aceKTH MOOyTYBaHHSI MacKH MPOCTEXKYIOThCS Y Mpallsix 0aratbox BumarHux ydenux: E. Exinrepa,
M. Emiane, K. JIeBi-Ctpoca, O. Jlocesa, T. Manna, B. IIpornma, ®@. ne Cocciopa, ©. lllemrinra, K. FOnra Tormo.
Y GinBIIOCTI IUX TIpaIlh y TIOHATTSA MAacKH 3akKjIaJIeHO TIEBHI apxXaiuHi oOpa3u, M0 BKOPIHWIIUCS y TEHETHY-
Hiff Tam’ATi Pi3HUX €THOCIB 1 AKi € MepIIoeNeMeHTaMH IXHbOTO KyJIBTypHOTO pOo3BUTKY. HaroMicTs B YkpaiHi,
y HapaTuBax BITUYM3HSHOI HAyKH, OpaKye TEOPETUYHHX y3aralbHEHb PO apXETHITHI MapaMeTpH HalliOHAIBHUX
CLIEHIYHUX MacoK. BiacHe THX Macok, SIKi MOBCSKYAC BUKOPUCTOBYBAJIHM B CUCTEMI BITUM3HIHOI BUIOBHIIHOI
KYJIBTYpH Ta BHJO3MIHIOBAJIMCS 3 PO3BHTKOM ii XyJOXKHIX (OpM Ta MHCTEbKMX HampsiMmiB. [IpoOGnemHor0 1151
CHUTYyallis BUDJIAAE caMe IiJl Yac BU3HAUCHHS XapaKTePHUX O3HAK TAKUX MACOK Ta BHUSBJICHHI 00pa3iB-THUIIIB
HaIllIOHAJIBHOI IpaMaTyprii, B AKHUX Il MACKH YBUPA3HIIHCS. HemoCmimKeHOI0 3aIiIIIaeThCS 1 apiHa Cy4acHO-
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TO TeaTpaibHOTO MaHAIIadTy, Ie Yac Bif 4acy 3a3HAIOTh CENIEKIii BigoMi Macku-apxeTumd. [ lutanus apxeTuris
Ha [OMY HUISXY € KITFOYOBUM Ta HEOOXiTHUM TSl PO3yMiHHS MEPBiCHUX (PYHKIIIH MacOK Ta IXHiX MoAupikamini
B iCTOpHUHiH TsArocTi. OTXe, CTaTTA BUCBITIIOE MPEAMET TOCIiIKEHHs HApPOIHOI MACKH B iCTOPUKO-KYJIBTY-
HUX peallisix yKpaiHCBKOTO TeaTpy.

Ananiz ocmannix docnioxcenv ma nyonikayiu. JIOCIiPKEHHST YKpPalHChKOI CLIEHIYHOI Macku motpelye
JIETANTBHOTO aHaNi3y YKpaiHCBKOI KyJabTypHOI Mamu. HuHI OfHI€I0 13 KIIIOUOBUX B O3HAYCHIM MpoOIeMaTHili
€ mocmimkeHas ¢inocoda C. KpuMcbkoro « ApxeTunu ykpaincbkoi KymbTypw» (1998). Iparmroroun Hag pos-
poOneHHsM i1el «onBiYHUX (OPMYI», HAyKOBEIh OpaB 10 yBaru MipKyBaHHs 0araThb0X MUCIHTENIB MUHYIIOTO
it cyuacnocti: B. Ieiisen6epra, I. Tere, . Keriepa, T. Manna, B. Iayni, K. ¥Oura Ta in. 3 miei possigku
MH PO3YMI€MO, 1[0 YKPATHCBKI apXeTHIH, SIK 1 apXeTHIM iHIIMX KYJIBTYp, MposiBHIM cebe y Midax, Ka3kax,
(donbKIIopi, 00psaax, TPAMUINAX 1 € y3araibHeHHSIM J0CBiay Hamux npenkis. [Iparsg C. KpuMmcbkoro € Bax-
JIMBOIO JJIsl PO3YMIiHHS HAI[IOHAILHOT apXETHITHOT MapaJurMy, Xo4a B Hili 30BCiM HE BHCBITICHO TeaTpaJbHUX
acmekTiB. BaxmusuM mys Hamoi Temu € mocimimkenns T. 3iHOB eBoi «/[o muTaHHS PO apXETHITHI PUCH TIep-
COHaXIB yKpaiHchKkoro Bepremmy» (2003). [leBHOIO Mipor0 JOTHYHI JO HAIIOi TEMHU ¥ IOCITIIHKEHHS CyYacHOT
¢inomoruHi O. boHgapeBoi MO0 MPUCYTHOCTI MEPCOHAXKIB-MACOK Y HOBITHIM BITYM3HSHINA ApamaTyprii, sKi
MICTATBbCA y cTaTTsIX «CeMaHTHKa Macku y cyvacHii apamomidororii» (2001b), «MapioHeTka six Midonorema
apamm» (2001a). MipkyBaHHS cydacHOro JiitepaTypo3HaBis [. [paboBuya mpo mepcoHaxiB-MacoK y TBOpax
1. KotnsipeBepKoro BukinaeHi y crarti «CeManTrka KoTispeBIHN» (1997) 1 KopHcHi 1uist po3yMiHHS 00pa3HOol
JeKCHKH Japamarypra. OTke, JOCTIKEHHS HAyKOBIIIB B I[apMHI MUCTEIITBO3HABCTBA 3aCBIAUYIOTh HEJJOCTATHIO
BHBYCHICTh (DEHOMEHY HApOTHOI MAacKH, X04a 37eOUTBIIOro mpalli moaiOHOT TEMaTHKH aHAJi3yIOTh MPOOIIeMU
CyMiKHUX HayK. HepospoOneHicTs mpoOieMarnku, OB’ s3aHOI 3 TOOYTYBaHHAM y TeaTpalibHill KyJIbTypi Ha-
POIHOT MacKH, 1 3yMOBMIIA aKTYaJlbHICTh CTaTTi.

Binrak naykosa nosuszna NOCTIKEHHS TOJIATAE y BUSBICHHI IPUHOMIB pealtizalii Macku y BAKOHABCHKIH,
JpaMaTypriyHiii Ta pexKUCepChKiii IIapUHi yKpaiHChbKOro Tearpy. JloBeaeHo, 1110 caMme HapoHa Macka Ma€e apxe-
THUITHE KOPIiHHS Ta YBUPA3HIOE Y CIEHIYHMX 00pa3ax Mpolecu CYCHUIbHO-MOJITHYHUX MEPETBOPEHb W 1CTOpHU-
KO-KYJIBTYPHOTO PO3BHUTKY YKpATHIIIB.

Mera crarTi

Merta crarTi — HpoaHaJIl3yBaTI/I apXeTUITHE KOPIHHS pralHCbKI/IX HApOAHUX MAaCOK, BUSHAUUTHU
iXHI 0COONMBOCTI, XapakTepHi O3HAKU Ta TpaHC(hOpMAIlil B ICTOPUKO-KYIBTYPHUX peaisix yKpaiH-
CBKOTO TEaTpy.

Metonu mociimkeHHs. s TOCATHEHHS MOCTaBICHOI METH BUKOPUCTAHI 3aralbHOHAYKOBI METOH: 1CTO-
PUKO-TIOPIBHSUTEHUH (TSI pO3YMIHHS MPOIIECIB YTBEPIKCHHS PEIPE3CHTATUBHUX 00pa3iB-MacOK BITIM3HIHOTO
KOHY) Ta ()eHOMEHOJOTIUHUI (A1 BU3HAYCHHS XapaKTEPHUX O3HAK Ta OCOOMMBOCTEHN YKpaiHCHKOI HapOIHOI
Mack#). MeTonosoridae miATpyHTsl MPOBEACHOT0 NOCTiKeHHsl 0a3yeTbes Ha imesx C. Kpumcokoro (1998)
PO BU3HAYCHHS aPXCTUIIB BITUM3HSHOI KYJIbTYpH: « AHAJI3 apXETUIIB € JOCUTH aJICKBATHUM METOJIOM JIOCITi-
JDKEHHS HAIllOHAJTBHOT KyJIBTYPH Ta MEHTAJITETY, paicTopii i Mail0yTHHOTO €THIYHUX YTBOpEHb. BiH moTpedye
EMITIPHYHOTO JIOBEJICHHSI HACKPI3HOCTI MEBHUX CTPYKTYP, SIKI MOXKYTh 3aCTOCOBYBATHCS JJISI XapaKTEPUCTHKH
€THIYHO1 IHIUBITyadbHOCTI JIIOACH Ta CIUIBHOCTEH, OB’ S3y€ iCTOPUYHI METOMUKH JTOCITIDKEHHS 3 JIOTIKOIO
CTPYKTYPHHUX PEKOHCTPYKIIN KyIBTYpPHO-iCTOpHYHOTO TIporiecy» (c. 78-79). Binrak aHami3 apXeTHITHUX mapa-
METpiB HAPOJHOI MacKH JIaB 3MOT'Y IIPOCTEXUTH 11 TeHE3HC Ta €TaIN eCTETHKO-XYA0KHIX TpaHchopMarriii.

Bukian marepianay gocigxeHHs

Macka BKOPIHIOBaJIacs B yKpPaiHChKOMY Tearpi MOCTYIIOBO, BHACIIIOK 0araToBiKOBUX €CTETUKO-XYIOXKHIX
TpaHcdopmMariiii. 3 1aBHIX TaBeH y HAPOJAHHX irpax Ta oOpsmax BHKOHABII 3a JOMOMOTOIO OITY M pi3zHOMA-
HITHUAX HaKJIaJOK Ha OONHYYs ITePEBTUTIOBAIINCS Ha TBAPHH, NITaxXiB, MiGoJIoTiTHHX icTOT Tomo. Leit mporec i3
gacoM CyOIiMyBaBCs y MOMYJSIPHIN Ipi HAIIMX MpairypiB mix Ha3Boro «Koza». O6pa3 abo x macka Koswu, mo
nocrasaja nepei IiigadaMy B KaJeHIapHO-OOpSAJOBUX IHUKIJIAX, MUMOBOJI aCOLIIOETHCS 3 AaBHBOIPELEKUM
npororunoM — Koznom (Larmom, Catupom), yui micHi OKIaJeHO B OCHOBY TpareAiiHoOro xaHpy. Bukonasii
Ko3u 3 poky B pik po3irpyBasin OJHAKOBY iCTOPIiI0, YPi3HOMAHITHIOIOUH CIIEHIYHI eJIeMEHTH (MacKa, OJIAT, Tiac-
THKa TOIIO), III0 POOHIIO 1110 320aBy IIKaBOIO 1 IMIIPOBI3aIliifHOIO.

Tak camo (heHOMEH MacKU BUPHHAE I Y pO3MOBI TIPO BiAYaHTyIITHUX BECEIYHIB CKOMOPOXiB, 300paKeHHS
sikux 30epermcs Ha Ppeckax Codii KuiBcpkoi. Macka, miuanHa a0o sk ii HazuBanu B X1 cTomiTTi — «Marika-
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pa», Oyina HeoAMiHHAM aTprOyTOM CIIEHIYHOTO KOCTIOMa MUTIIB, IXHIM IPYTHM «51», aJIbTEPHATHBHOIO MIEPCO-
HO0. Y IIbOMY KOHTEKCTi, Oe31epeyHo, YK€ MOKHA BECTH MOBY IIPO apXCTUIH JIFOACHKOI MOBEIIHKH Y KITFOU1
teopii K. FOwra, 3rigno 3 sikoto apxetui [lepconn, ToOTO APYroro «si» JTIOAWHU, HAHBUPA3HILIE MPOSIBISETHCS
B IyOJIIYHIH qisIBHOCTI, TUIEAIACTBI. BigTak ckoMopoxu, MaHAPIBHI I'yIbBICH, TOOTO JIFOJH B MacKax, 3aKap-
OyBanucs B TeHETHYHIN 1maM’sITi sIK 30ipHI 00pa3u BiJOMHX MEPCOHAXIB, TIEBHI CUMBOJIHM aKTOPCHKOTO (axy.
AJKe CKOMOPOXH, SIK 1 6araro iHIMX €BPONEHCHKIX MaHIPIBHUX MUTIIIB, Oyl YHIBEpCaJIbHIMH BUKOHABIISA-
MH: aKTOpaMHU, KOHTJIEpaMH, TaHI[IBHUKAMH, My3UKaMH To1o. CaMe BOHU ITiqMivaii HeNepeciyHy MOBEAIHKY
YU KOJIOPUTHI PUCH 0Ci0 MPOCTOTO JHOMy a00 MOXKHOBIA/IIB 1 BIATBOPIOBAIH iX HA CIEHIYHUX MalIaHINKaX,
y Takui crocid CTBOPIOIOYM yHiBEpcalbHI Mackd. 3 TUIMHOM 4Yacy THUMaxi 3 HApOAY CTaBalIM IEBHUMH aJiero-
PUYHUMH [IEPCOHAKAMH, SIK-OT JKaAiOHUM ITil 4K To cBapiuBa 6aba abo >k xBasibKyBaTHi BOTH. Ha woni ranepei
00paziB-Macok cTosiB paBnopy6 [leTpyika, BycTaMu sSIKOTO, 3a3BHYail, BUCIOBIIIOBAB HETIOKOPY, CKap:KUBCS
abo paxiB mpoctuit mon. [lo cyTi, ne # Oynu Ti mpecyno3uiii, mpo ski BiB MoBy gocmigauk C. Kpumcekuit
(1998, c. 78), TobTO yHIBEpCaii, TOTUYHI JO BiOMUX 00pa3iB CBITOBOI KYJIBTYPH.

OpHUM 13 KJIIOYOBHX SIBUII BITYM3HSIHOTO MAaCKOTBOPEHHsS OyB 1 JsUIbKOBHil Teatp — Bepren, nepiua
3rajika mpo sikuit garyerbes 1591 poxom. IBan @paHko y cBOIX po3BiAKax MPOCTEKYBaB BHHUKHEHHS BEPTEITy
OZJHOYACHO 3 TIOJILCHKOIO HIOMKOIO, CIIONYYalouH y TaKUi CIociO HalioOHAaJbHI CHEHIYHI Tpaaulii 3 IpouecamMu
€BPOTICHCHKOT KyJbTYpH. BomHOYac 00pa3u BepTEMHUX JISUTLOK SIK 30BHI, TaK i 32 pUCaMU XapaKTepiB BIPHUTYI
HaOMIKEH1 caMe /10 HalllOHAJTFHUX THITB yKpaiHiiB. JlepeB’siHi Yu THUHSAHI JIAIBKY 3 KOMEIIMHUX 1HTepMe-
IiH, O po3irpyBaliucs Ha HIDKHBOMY ITOBEPCI BEPTEMHOI CKPHHI, Ha BiIMIHY BiJ{ JISUTHOK PIi3ABSIHOI IpaMH,
HaJIeKaIH 0 0ararboX CIOXKETIB, 3MIHIOBAJIKCS BIITIOBITHO J0 aKTyaJbHUX IOJIHA TOTO YH IHIIOTO PETiOHY.
Haiinmonynsipuimmi nepconaxi Bepremy: [ix, baba, Yoprt, npencraBHnky HauioHadpbHUX MeHIIUH: Luran, Mo-
ckaib, lllunkapka, JIsx Ta 3BUTSKHUI repoii Ko3ak-3arnopoxels (41 Ko3aK-XapaKTepHHUK), TAKOXK OyiIH Macka-
MU, TOOTO TUMH IIPOTOTUTIAMH, 1[0 Y MAHOyTHBOMY YCJIaBWIIM YKPATHCHKY JpaMaTryprito Ta TearpalibHul KiH.
VY mpatii akTopiB-BEpTENHUKIB, SKi, 3a3BHUYai, Oyln celstHaMHA-aMaTopamMu, arpoOyBaBcs MPUHOM TPUEIHOCTI
MAacCKH, KOJIM aKTOp OTOTOXKHIOBaB cebe 3 mepcoHaxeM, Jlinom, Hanpuknaz, a Jlina-nepcoHaxa 3 epeB’ THOO
(hirypkotro, TOOTO MacKO¥O i€l JISITBKH.

Bitumsnsana gocmigauns T. 3iHoB’eBa y ctarTi «/lo MUTaHHS PO apXETHIHI PHCH MEPCOHAXIB YKpa-
iHcpKOTO Bepremy» (2003), kopuctytounch nedininisimu Teopii K. FOHra, BU3Ha4ae B CTPyKTypi BepTEHmHOT
CBITOOYIOBH TIEBHY KIJBKICTh apXeTumiB. Bigrak y BepTemHiii CKpuHI MOXHA BiHANTH apXeTWIH OymOBH
ocobucrocti (Ilepcona, Tinb, Anima, AHimyc, CamicTh) Ta KynsTypHi apxetunu Benmkoi Marepi, Craporo
Mynpeus, Cesamennoro o6y (Ieporamoca) tomo. Ilpumipom, nmepconax JiBu Mapii KopemtoeTsest 3 ap-
xetunaMu AHiMu Ta Benmkoi Martepi. «B acriekTi HeIopo4HOCTi, YUCTOTH BOHA onHOYacHO i Marwy, i JliBa.
Brinennam xe AniMyca € Mocun — Myapuii yunrens, MOpaIHUK, TyXOBHHIl MPOBigHUK. Y MicTepianbHiit
YacTUHI BepTeny AHiMa Ta AHIMYC pernpe3eHToBaHi B MeTadOpHyHiid iHTerpamnii, 300paskeHiid 3 JONOMOT 010
ieporamii — cBsimeHHOro nuTtooy. [lnogom #ioro € 6oxkecTBenHa CamicTh, a BTUICHHSIM — HEMOBIISI X PUCTOCH
(3iroB’eBa, 2003, c. 17). TobTo Macku BepTelry, SIK CaKpalbHOI, TaK 1 MOOYTOBOI YaCTUHU, MAJIA apXCTUITHE
KOpIHHS 1 POPOCTAIH 13 JKUTTEBUX CUTYAIIiM.

VY 11bOMy KOHTEKCTI ITOKa30BO, 10 CaMe 3 apXETHITHOI CUMBOJIKH OyJa 3iTKaHa CLIEHIYHa KaHBa 3HAKOBOI
IUIs BITYM3HAHOTO TeaTpy noctaHoBku Jlecs Kypbaca — «Pizassauii Bepren» (mpem’epa 8§ ciuns 1919 poky).
Pexxucep pa3zom i3 xynoskHUKOM A. [TeTpulibKuM 301TbIIMB BEPTENHY CKPUHIO IO PO3MIpiB CLIEHH, BiAIOBIIHO
BUPOCIH 1 MepcoHaxi (HEBEIUKI IepeB’siHI JIIbKH), SIKUX Tpaid akTopu MojioJoro tearpy. 3po3ymiio, 1o
I BUCTaBa Oyjla CTHIII30BaHOIO, OJTHAK B OCHOBI ITi€1 CTHITICTHUKH JIeXKaB apXeTHN YKpaiHChKOTO Beprerry. Jlims
MOJIOJUX aKTOPiB BUCTaBa CTaJla MEBHUM TPaMILTIHOM JIJIsl OCBOEHHSI IHCTPYMEHTApIt0 YKpaiHCHKOT HAPOIHOT
MackH. BUKOHaBII Maiyu CTBOPUTH MaTeMaTHYHO BUBIPEHI IUIACTHYHI MaJIOHKH BEPTEIHUX MACOK, SIKi yOCO-
OmroBany ajeropii Bipu, 100pa, KpacH, MiACTYITHOCTI, CKHAPOCTi, XUTPOILiB TOLIO.

Cepen nepcoHaxiB YKpaiHCHKOTO BEPTEIly MPOBIIHE MicIle, Oe3IIepeyHO, HAJICKHUTh KO3aKy-3armopoKIIKo.
Moro THnax, CBOEI0 Yeprolo, BilUI3epKAIIOe XapakTepHi PUCH 3yXBaJoro momepemuuka — Ilerpymku. Ko-
3aK-3aropokellb, OJTHOYACHO CIIPUTHHH Ta 3BUTSHKHHH, BiJJ3HAYABCS BECEJIO0 BIavel0, 3arOCTPEHUM ITOYYT-
TSIM CIPaBeIUIMBOCTI Ta HEIIOKOPH y3yprartopaM. besnepedno, 1 jisibka Oyia yocoOJeHHAM HalKpaliux puc,
SIKi poKaMu KapOyBajrcs B Macili HAPOJHOTO reposi. BogHodac cBorO KMITIUBICTh 1 po3yMm Kozak mpoTtucras-
JSIB TAKOXK 1 3BUYaiiHUM xuTpomam Llurana, 3aupaunrBy LlInHKapKy, BUTIBKaM YOPTiB TOIIO. 3r0I0M caMe
yepe3 30ipHUIA 00pa3 Ko3aka cTaiu iIeHTH(iKyBaTH repoiyHOro yKpaiHIsl, a MaiKe BCi BEpTENHi epCOHaXI,
«BHHUKAIOYH B KOJIEKTUBHOMY HECBIZIOMOMY, siKe ()OPMYBAJIO iX, 3 IIIMHOM Yacy 0OpOCTalli IPUBHECCHHSIMU
Ta IHHOBAIISIMH, 110 TpaHC(HOPMYBalll «HE3aiiMaHi» apXeTHITH B TUMYACOBI CTepeoTHUIHI 00pa3y; 11i obpasu
BimoOpaskaay HaBKOJHUIIIHIO MIHACHICTH 1 XpOHOTOIHI YSABJICHHS BiMmoBimHOI emoxu. OcoOIMBO YIiTKO II€ BH-
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SIBIISIETHCSI B TIOOYTOBIN YacTHHI JISUTBKOBOI Pi3JBSHOI BUCTaBH, NI AisUTM TepOi, Y AKUX TIIAAa4i BIi3HABAIH
cebe, CBOIX CyCiliB, IPy3iB 1 HEMPYTIB, a TAKOXK 3pO3yMiJi KOXKHOMY W aKTyallbHi U CBOTO Yacy HpoOieMu.
BinoGpakatoun THITOBI pHcH JIfofel Ta y3arajbHeHi 00pa3u MeBHUX HalliOHAJbHOCTEH, 111 IepCOHaXi AeMOH-
CTpYBaJIH CTEPEOTHUII30BaHi, mepeadadyBaHi MoAesi HOBEAiHKY, 30BHIIIHHOTO BUIVISILY Ta MAHEPU MOBH Yepe3
ixHi Halinpocrin cTpykTypr» (3iHOB €Ba, 2003, c. 20).

OTxe, Ha KOHY YKpaiHCBHKOTO TeaTpy B Tpoieci (opMyBaHHS BEPTEIHOI MapaJurMy po3rodana mooyTy-
BaHHA HAPOOHA MACKA, sIKa 3 IVIMHOM 4acy OpPTaHiYHO BMOHTYBaJjacs 10 CEMaHTHUKH My3U4HO-APAMaTH4YHOTO
Tearpy. PisHOMaHITHI MOZeTi HAPOTHOI MACKH ITOETHANN B COO1 BUPa3Hi PUCH JIFOEH 13 pi3HUX BepCTB (KO3aKiB,
CeJIsiH, TIOMILIMKIB TOLIO), SIKi yBUPa3HWINCS B JIIPUYHUX, IPAMAaTUIHUX Ta CATHPHYHUX XapakTepax. Y BiTUU3-
HSTHOMY MUCTEIITBO3HABUOMY UCKYpCi TaroHu MpodeciiiHoro yKkpaiHChbKOro Tearpy NpOpOCTaIOTh i3 MPaKTUKU
[onraBchkoro BibHOTO Tearpy Ta ApaMaryprii I. Kotnsapescbkoro Ta I. KBiTkw, B sKiif, BiacHe, 1 Oyino Boepiue
3MaJIbOBaHO BEPBEUKY HAPOIHUX MAcOK. 3r0JJOM HalliOHATEHHUI KOJIOPUT IIMX MAcOK OCIIBaJIM B paMaryprii Ta
CIIeHIYHUX 00pasax kopudei ykpaiHcbKoro Tearpy. BTiM, HapoaHi MaCKH OCTBEPTEITHOTO Yacy YacTO-TyCTO
MaJTi TOTOXKHI pHCH 3 00pa3aMu CBITOBOI JIpaMu, ke B apeajli €BPONeichKoro TeaTpy Tak caMo 3 Apamaryprii
SIK MIEPIIOKEPeia MOCTaBAIN aPXETUIIH-MACKH, SIKi 3 YaCOM KYJIBTHBYBAJINCS B AKTOPCHKUX TPaIULIisX.

[Ipo yHniBepcanbHIiCTh ApaMarypriunux nepconaxis-macok I1. [asi (2006) y «CnoBHuKy TeaTpy» Haro-
nomrye: « Tunosoriyae BUBYEHHS JpaMaTHYHUX JIHOBHX OCi0 MOKa3ye, 110 MeBHi (Girypu BiAIITOBXYIOTHCS BifJ
THTYITUBHO-Mi()I9YHOTO CBITOCTIPUHHATTS JIONWHHU 1 3BEPTAIOTHCS JI0 YHIBEpCAIBHUX KOMILIEKCIB abo yHiBep-
canpHOT oBeniHkK. OTke, MokHA ToBOpHUTH Tipo Daycra, Peapy Ta Exina six mpo apXeTHITHUX AiHOBUX 0Ci0.
Taki mepcoHaxi po3MHUPIOIOTE MOKIUBOCTI OKPEMHX CHTYaIii (3aJI€KHO BiJl IpaMaTypriB) JJIsS OCATHEHHS
YHIBepCaIbHOT apXETUITHOI MOZIeNi. APXEeTHUIIOM MOXKe OyTH THII TiHOBOi 0COOU, 0COOIMBO y3araibHEHOI 1 TOB-
TOPIOBAJIBHOI y TBOPI, €TIOCI UM BCIX JIiTepaTypax Ta Midoiorisx» (c. 62).

CriopizHeHi MoJieni epCOHaXiB CBITOBOI KyJIBTYPH MOXKHA KJIaCH(iKyBaTH 3a yHIBEpCAIbHIMU O3HAKAMHU.
[Mpumipom, chopmoBanuii neHuii nepenik n’ec npo tupanis («Epik XIV» A. Ctpinndepra), repoiB-KoXaHIiB
(«don XKyan» Monbepa), ciayr («ILlensmenko-genimuk» I. Kitku-OcHoB’siHeHKa), MecHUKIB («Po30iiHUKNY
@. [lIumnepa), maxpais («Pesizop» M. I'oromns), ckaap («Ckymuit murap» O. [lymkina) Tomo. YeraneHa MaHe-
pa MOBEIIHKM Ta BUNHKH IUX MEPCOHAXKIB JAIOTh MOXKIIMBICTh «IpaMaTyprii Macok» BUKOPHCTOBYBAaTH «MaH-
IpiBHI» ctoxeTu. OTKe, HAABHICTh JpaMaTyprivHNX MAacOK BiKpUBA€E IS MPAKTHKIB Te€aTpy MIMPOKE iHTEp-
npeTauiiHe moje, B MeXax sIKOTO IIEPCOHaKa-MacKy MOKHA ITOBCSKYAC YPI3SHOMAHITHIOBAaTH, IIPUCTOCOBYBAaTH
JI0 TIEBHUX CLIEHIYHHUX PeajIiil.

B icTopuuHiii peTpoCneKTHBI ApaMaTypridfi TUIIH-MACKH (OPMYBAIUCS MIEPEBAKHO i/ BIUTMBOM aKTyaslb-
HUX 3alUTIB CycHibcTBa. HaToMicTh Ha yKpaiHCHKY HApOIHY MAcKy, HABIIaKH, BILUTMBAIH TPAAUIIIHHI )KUTTEBL
HacTaHoBH. Ha Hammy mymKy, yKpaiHChKI HApOIHI MaCKH HECYTh B 001 TIOTEHITIa)I CaMOipOHii, BMIHHS KETIKyBa-
TH HaJ 0000, TIMTUTHCS BIACHOIO OKpeMimTHICTIO. L1 3pa3ku cIieHITHOI MOBEAIHKH JTOCATAIOTH CBOTO aIlloreio
B iHTEepMenisx mKigpbHOTO Tearpy Ha 3nmami XVII-XVIII ctoniTh i MeBHUM YHHOM BiJI3€pKATIOIOTH IMITPOBi-
3auiiiny npupoay iraniiicekoi commedia dell’arte. 3aranom irpoBa criopiHEHICTh YKPaiHCBKOTO CaKpaibHOTO
Tearpy 3 OanaranHoro mpuponoto commedia dell’arte 6a3yeTbest Ha B3aEMONPOHUKHEHH] apXEeTHUITHUX CUTYaLii
JI0 CBITOBHX CIIEHIYHUX Tpanuiii. L{i mpemeaeHT TOBOPATH MPO yHIBEPCANBHICTh apXeTUIHOT napaaurmMu. Ha
nymky C. Kpumebkoro (1998): «Lls ciopinHeHICTh HalliOHAIbHUX apXETHIIIB Ta YHIBEpCalliii CBITOBOI KylIbTypH
1 € IepeayYMOBOIO BUBIIFHEHHSI TyXOBHOTO KHUTTS HAIIi 13 CHTYyaIlii OAHOPAa30BOCTI i TIIIHHOCTI y MPOCTIip Bid-
HOCTI, y chepy yTBEpIKEHHSI iICTOPHYHIX 3BEPIIEHHh HAPOMY B iX 3arajbHONIOACHKINA 3HAYYMIOCTI Ta TiAHOCTI»
(c. 87). 3araom opMyBaHHSI BHKOHABCHKHX TPAJIHIIii HAIlIOHATHLHOTO KOHY ITOBCSKIAcC 0a3yBaiocs Ha CHHTE31
HaIlOHATBHUX 00pa3iB-THUIIIB 3 00pa3aMu CBITOBOI JApaMaryprii.

3 MipKyBaHb Cy4acHOro Jiteparypo3HaBis [. [paboBrua BUILITUBAE, IO ICKPABUM MPUKIIAJ0OM LBOTO Oy1a
tBOpuicTh 1. KoTsiperchkoro. Jlopobok apamarypra, HacCHYeHUH OaraTbMa HApOTHHUMH MAacKaMH, BUCHUU BH-
3HAYMB TEPMIHOM «KOTIISIPEBIIMHA»: «B yKpaiHCHKOMY BHIIAJIKy BHACHTIJOK €KCKIFO3UBHOCTI Ta OJHOCTHIIBO-
BOCTI KOTJISIPEBIIMHN MeXa MIX MACEMEHHUKOM 1 HOTO )KaHPOBOIO irmocTaccio 3arupanacs» (I'padosud, 1997,
c. 325). Orxe, MU MOXEMO TOBOPHUTH PO OJIUH 3 IHBAPiaHTiB HAPOAHOI MACKU YKPATHCHKOTO TeaTpy — MAacKy-
OTIOBi/1a4a, Bi/l iMEHI K01 TPOMOBIISB TOJIOC aBTOpa. MacKa-OIoBiiad € OJJHAM i3 TOJIOBHUX IepcoHaxiB «EHe-
imm» 1. KotnsipeBcbkoro: «Ilompu Bci 3ragani QpyHKIIT KOTISPEBIIMHA TaKOXK, a TO i MepeayciM, BUKOHYBasa
Ba)KJIMBY TICUXOJIOTIYHY POJIb — POJIb MACKHU-IINTA, [0 YMOXKJIMBIIIOE€ aBTOPOBI MiIpHBHO-TIAPOAiHY HACTaHO-
BY, TNTy3yBaHHSI 3 «4YKOT0» — Ta MiIKPECIECHHS BIACHOT OKPEMIIITHOCTI, HATOJIONTYBaHHS Ha «CBOEMY)» €MOIIiH-
HO-KYJBTYPHOMY KOJIi 6€3 IMPsIMOTO pr3HKY. ABTOp OYB HEMOBOM CKOMOPOXOM, 3aMacKOBaHHUM rpaBieM. Macka,
SK Y JIACTBI, YMOXIIMBITIOBAJIa BIIKPUTICTh IO MPaBAH, SKa HA TOW Yac HE JO3BOJSUIACS YV BUIIISII MPSIMOTO
tekcty» (I'paboBuu, 1997, c. 327).
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JlerenmapHe BinTBOpeHHS 11i€i Macku BinOynocs 1986 poky y crienigHOMy nipounTaHHi «Eneigmy Cepriem
Hangenkom. borgan Crymnka (ABTOp) B eleranTHOMY (hpaxy H i3 MUCbMEHHULIBKUM MEPOM y PYLi BIIPOIOBXK
BHCTaBH CIIOCTEPiraB 3a ANBOBIKHUMU NpurogaMu Enest — A. XocTtikoeBa HiOM 300Ky, K Cy4acHUH rsiiad.
VY1im gexnamauiiine untanas b. CTynku AUCOHYBaoO i3 Cy4acHHMM PO3MOBHUM CTHIIEM, 00 BiH (inirpaHHO
BiATBOpUB MaHepy omosinada X VIII cTomiTTa. Y 11boMy repo€Bi misiadi BIi3HABaJIM BUITYKAHOTO TOCTPOCIIO-
Ba — IBana KomngpeBcrkoro.

Bapto 3a3naunth, mo OyprecKHO-IapOdiiiHUA CTHIh 3MallOBaHHS I'epOiB TOTO Hacy, 3all0YaTKOBaHHUN
1. KoTnsipeBcbkuM, migxonuiu i po3BuHynH ioro nocnigosauku. Ilpumipom, I. KBiTka-OcHOB’ siHEHKO y 11 €-
cax «Mockanp-uapiBHUK» Ta «CBaTaHHs Ha [OHUapiBLI» 3MOAETIOBAB IAMIIYHHUNA CBIT iCHYBaHHS HApOIHUX
tunaxiB. Y komenisx I. KBiTku-OcHOB’STHEHKa YBUpPA3HUIIMCS SIK BEpTEIHI apxeTulHi oOpasu (Mockais,
Bbaba Ta iHmI), Tak i caTHpUIHO-TiNEepOOTi30BaHi 00pa3y YKpaiHCHKHX CEJISH, cepel] SKUX perpe3eHTaTHBHUM
CTaB OTCIHKYBATHH «IyPHHUK» — CTenbKo. ['opTarodn CTOPIHKY CIIEHIYHUX pounTanb «CBaTanHs Ha [oHUa-
piBIi», HE Ba)KKO TIOMITHTH, IIIO MEPCOHAXKI-MACKH ITi€i KOMEIil BXKe CTalld apXCTHITHAMH IS BITYH3HSIHOTO
Tearpy i, 30epirarouu cBOi TUIOJIOTiYHI PUCH, MiAAAIOTHCA CHCTEMAaTHYHOMY [IEPEOCMUCIICHHIO Ta OCY4aCHEH-
uio. [Ipumipom, npoBiguuii pexucep-3anbkiBuannd Penip Crpuryn 2010 poky B iHTepB 10 razeti «/leHb»
3a3HaunB: «Y MeHe CTelnbKko — HalroloBHIMMK 00pa3 i Haiipo3ymHimuii repoit» (Ilomimyk, 2010). Bigrak
3MaIOBaHHS HAPOJAHUX THIIAXKIB B ipOHIYHO-TYMOPUCTHYHOMY KITIOUi, BBE/ICHE Y JliTeparypy KoTisapeBcbkum,
«OTOITIOETRCS TIepeT HaMU SIK THOokuit apxetum» (I'padosud, 1997, c. 330), koTpuil MaB BIUIMB Ha peKUCED-
CBKi airo3ii Sk mpoTsiroM XX CTOJITTA, TaK 1 Ha Cy4aCHOMY €TalTi.

Pexwucepchki mepeocMUCIIEHHS IEPCOHAXKIB-MAaCOK YKPaiHCHKOI JpaMaryprii TICHO OB’ s3aHi 31 3MiHaMHU
€CTETUKO-XYIOKHIX NIEpPioAiB HAIllOHATBHOTO TeaTpy, SIKi BiIOyBagucs BHACTIIOK paAuKaIbHUX 3pyLIEHb CyC-
MiTBHO-MIOMITUYHOTO KUTTS. 3 Uacy 3acHyBaHHs npodeciiiHoi apamaryprii I. Kotnspescbkum i 1o nepiony He-
3aJIe)KHOCTI, MOYKHA MTPOCTEIKUTH CYTHICHI 3MiHH YKpaiHChKHX 00pa3iB-Macok. HoBoro 3ByuaHHs TpaauiiiHi
Macky HaOynu y apamaryprii kopudeis (I. Kapnenko-Kapwuii, M. Crapunpkuii Tommo), n’ecax 1001 MOAepHY
(B. Bunamuenko, O. Onecs, I. @panko Ta iHmi), apamaryprii compeanictuanoro Hampsamy (O. Kopaiituyk,
B. Musko Ta iHmmi). [pamarypru, 3a3Budaii, Maau Ha MeTi B 00pa3ax-mMacKkax yoCOOUTH CBOIX CYYaCHHUKIB, aie
KOXKEH 3 HUX B TOW YM 1HIIMHA croci0 3BepTaBcs 1 10 YHIBEpCAIbHUX apXETUITHUX CIOXKETIB, 1 10 00pa3iB CBi-
ToBOI Jliteparypu. [Ipumipom, o6pa3 Tepenris [Ty3ups 3 komenii 1. Kapnenka-Kaporo «Xa3sin» — 3HalioMuit
TUTIAX CKHAPH, TIPOTOTUTIAMH SIKOTO MOTIIH OyTH i MOIbEPIBChKHIA [ 'apriaroH, i roromiBchkuit [Imomkin Tomro.
AmnarnoriuHo nepurnerii nepconaxis apamu . @panka « YkpaaeHe MacTs» MOKHA CIIOIyYUTH 3 €BPOICHCHEKUM
JIOCBIJIOM, ajKe MPUCTPACTi OOMKIBCHKUX celisiH Mukonu, AHHU Ta Muxaiiia KOpelorTh 4acoM 3 JIF000B-
HUMH TiepureTisimu Macok commedia dell’arte: I1’epo, Konom6inu ta Apnekina. Bpemri, Bce 3aJ1eKHUTh BiJ
PEXKUCEPCHKOTO MOJISTIOBAHHS ITUX KOJi3iH.

ApxeTunHi 00pa3u-MacKy MOBCSKIAC TPAHCPOPMYIOTHCS B CIICHIYHUX IEPEOCMHUCICHHAX YKPaiHCHKOT
Jpamatyprii. AHaNI3yI04l 1CTOPUKO-KYIBTYPHHH JOCBiJ HALIOHAIBHOTO TEAaTpPy, MOKHA CTBEPDKYBATH, 110
3 IJIMHOM 4acy apXeTUIIHAa CHMBOJIKa HE BTpavyae akTyaJbHOCTI cepell CydacHHX pexucepiB. Hampukian,
JIOBOJIi PI3HOBEKTOPHI MOIITYKH IPOCTEXKYIOThCA Y MpakTulli Bitamis ManaxoBa: «BuHukae BiguyTTs, HiOH BiH
Yac BiJI 4acy 3BepTa€ThCA JI0 IEBHOT TeaTpalibHOT TOOH 1 peTeNbHO POOUTH PEBI3if0 il €CTETHKO-XYIOXKHIX 0CO-
omuBocreit. [Ipumipom TpaBecTiitHO-(bapcoBi meputieTii Horo «PapaoHiBy 3BepHEHI 10 yTOMYHUX (haHTa3ii
COLIPEaNTiCTUIHOTO Tearpy, kKomisii Buctasu «llepemuytrs Munn Maszaiina) BiACHIAIOTh MIsSAa49a 10 MOAEPHO-
ro Tearpy 1930-x pp., a komenisa «CTo THCSI» NEPEeHOCUTH 110 Tearpy kopudeis. BinTak Ha cueni Tearpy Ha
[omomni B. ManaxoB i3 mOOIMHOKUX iHBapiaHTiB HAKPECIIIOE IIEBHY MyHKTUPHY JIHIIO CTHIIICTUYHOTO Oararo-
TOJIOCCSL YKPATHCHKOTO TeaTpy. AJKe KOXKHA 3 TEepeNTiueHUX BUCTaB, 30epiralouu OpUriHAIBHE PEKUCEPCHKE
TIIYMAueHHs Ta aKTyaJlbHE 3BY9YaHHS, YCE XK PENPE3EHTYE iCTOPUKO-KYIILTYpHI MaTPUII MIEBHUX SBUII BITUN3-
HSHOTO Tearpy. Pexxncypa B. ManaxoBa 3BepHEeHa 10 apXETHIIOBOI CHMBOJIIKH Ta THIIOJIOTIT TPAAUIIIHHIX 00-
Ppa3iB-MacokK, sIKi TOCTAIOTh B OCYYaCHEHUX peallisix, aje He BTPadaloTh CyTOJI0CHOCTI 3 XapaKTePHUMHU PUCAMH
cBoix mportotumniBy (boiiko, 2011, c. 178). IloxiOHi sBHIIa MOXHa TMPOCTESKUTH M y CIICHIYHUX BTIJICHHIX
MUTLiB-(paHKiBLiB. EMOLIHHO COKOBHUTI, Bi3yalbHO OapBHCTI, «xiacuuHi» BriyienHs «Haranxu-IlonraBkm»
(2005, pex. O. AnypoB) ta «Kaiigameoi cim’i» (2007, pex. I1. InpueHko) 6arato pokiB MOCHisb 30UPaIOTh
aHIIJIark cepell Pi3HOBIKOBOT aBIUTOPIT.

Kpim TOTO, 9acTO-TyCTO BiOYBA€THCA OCYYACHEHHSI MOMYISIPHUX MAcOK, sKi 10Ope 3HailoMi KOXKHOMY
ykpainmesi. [loka30Bor0 B IbOMY KOHTEKCTI MOXe OyTH, TpUMipoM, BUCTaBa «3a aBoma 3aimsamm» M. Cra-
puubkoro B nocranosui C. lanuenka 2000 poky. Ll BucTaBa 3a3Hana CTpUMaHUX BiATYKiB KPUTHKIB Ta Tapsi-
401 DIAalbKOi NPUXWIBHOCTI. Pesxucep BUBIB Ha CIIEHY pealbHUX JIFOEH: MEepeKyIoK, MiAIpUEMLIB, KB,
MOJIOJTUKIB Y MAJIMHOBUX ITiJXKaKaX, a METa)OPOI0 TOrOUaCHUX pealiil ctana kaprata CyMKa-0ayi, y siKiid Top-
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TOBIII BBO3WJIM TOBapH 3-3a KOpAoHY. EkoHOMiYHa KpH3a, 10 OXOIWIIa Pi3Hi cepu KUTTEMIITBLHOCTI yKpaiH-
1iB Oyna iHIMKaTOPOM PEKUCEPCHKOTO OaueHHs. Y HUX yMOBax i mrykanu BiacHoro macts [Ipons [Ipokomis-
Ha (I1. JIazoBa) i Ceupua l'omoxBoctuii (A. ['Hariok). [ToniOHe paguKkanbHe OCyYaCHEHHS IMEPCOHAXKIB I’ €CH
«3a nBoma 3aifsiMuy» (pex. Bacuns Bacunbko) BinOynocs B Mucrenbkomy 00’ eqHanHi «bepesinby qanexoro
1924 poxy. Toxi nansiaka [IpoHst cTana ciryxadkoro KypciB MOJITIPpaMOTH, a IparMaTuaHui HerMad [onoxBac-
TOB TTOXOJDKAB TIEPEN TISIadaMi B MOTHOMY KeIli Ta TPOSH/0I0 B meTnili. OCOOIMBO 1€ AMBYBAJIO MyOIiKY,
sIKa TIaM’ sITaa B i poii komigaoro Ilanaca CakcaranchKoro.

3aranom ke nepconaxi CBupug ['onoxsoctuii Ta [Ipons [IpokoniBHa 3 yacy nepiioro nokasy i 1o renep
3a3HaJM 3HAYHOI KITBKOCTI iHTepIpeTaniii 3acodaMu aBTeHTUYHIX MacOK YKpaiHChKO1 KyJIbTypH, MaHep i mo-
BEAIHKHU IS aanTyBaHHsS A0 Oyab-sKuX cycniibHuX oOctaBuH. [Ipumipom, 2019 poky Ha cueni KuiBcbkoro
aKaZIeMivyHOTO TeaTpy Ha JiBoMy Oepe3i JIHinpa, paaukaaibHO OCYy4acHEHHUI 00pa3 OpyTaabHOIO i IMITYJIbCHUB-
HOTO MaHimynsaTopa ['omoxBocroro crBopuB Muxaiino Kykyiok y Buctasi «lomoxBacTOFF» (pex. A. Ocmo-
JIOBCBHKA).

XXI cTomiTTs MpHBHECIO A0 BITUYM3HSIHOI ApaMaTyprii Ta TeaTpy HOBI THIAXi W Mackd. 3 MOYATKY
1990-x poKiB TaKUMH TE€POSIMH, HAIIPUKIIa, MOTJIH OyTH ApiOHI MiANPHEMII, MOJIO JIIOAH, SIKI ITYKAIOTh KU T-
TEB1 OPIEHTHPH, HOBOSIBIICH] O€3XaThKH, 3aKOXaHi mapH To1o. ['ajgepero X nepcoHaxiB 300pakeHO B TEKCTax
A. Bepemaka, T. IBamenko, Anaronist Kpuma, M. Kypoukina, Hequ Hexnanoi, . Crenpmaxa, C. llly4uenka
tomro. HaroMicTe MOTOYHMIT MOMEHT CHpHsi€ 3BEPHEHHIO APaMaTrypriB 1O OONBOBUX TOYOK CYCIIITBHO-TIOMNI-
TUYHOTO XUATTS Kpainu. [lomapanuesa pesomromist (2004), a ocobmuBo Pepomromis riqHocTi (2014) cdokycy-
BaJlMl yBary ApamarypriB i pexucepiB Ha JOJSIX JFOJEH, K CTalu 3apyYHHKaMy 00CTaBUH ab0 TOCTpaKIaIn
BHACITZIOK KpuBaBuX nonii. [Ipumipom y m’ecax-Bepbarim Harami BopoxxOuT BiATBOpEHO OMOBiAI peaqbHUX
JIONEH, )KUTTS IKUX BiIOyBa€ThCs B AMHAMILI BOEHHOTO Yacy. U BUKPHUCTAII3YIOTHCS 3 IIbOTO Marepiaiy Ha-
POMHI MacKu, MO’KHA Oy/ie 3pO3yMITH JIUIIE 3TOIOM.

Ha cyuacHomy erarti Ha mpuTaMaHHy YKpaiHCBKiN KyJIbTypi HApOJHY MacKy BIUTMBAIOTh CBITOBI TEHACHIII 1
mio6amizamii. BoHa cTana yHiBepcalbHINION, BilipBaHOIO BiJl HAI[IOHAJTHLHOTO KOPiHHS, aJKe Y IEBHUX TBOpax
Cy4acHHUX JpaMaTypriB HE Ma€ HaTSIKiB Ha HAI[lOHAJIBHICTH MepcoHaxiB. Ha e BIUIMHYMH, O4eBUAHO, MYJIb-
TUMEJiHI TeXHOJOr1i, cBOOONA MepecyBaHHs H MOXIUBICTD OAUUTH CBIT Y BiKHI MOHITOpa. 3 iHIIOTO OOKY,
Ha TeaTpalbHii ClIeHi 3’ IBUIIKCS repoi 3 BUpa3HUMHU apXeTUITHUM HiarpyHTsiM. Cepell TaKMX NepCOHaXiB MU
MOKEMO 1Mo0auuTH, mpuMipoM, baly, sika Bijjoma HaM Iie 3 BepTenHUX iHTepMeii. [Is amOiBaneHTHa Macka
3 TUIMHOM Yacy BHIO3MiHIOBaiacs, HaOMpalodd HOBUX XapaKTePHHUX O3HAK y KOXHiil repoini: Kaifnammci,
xanaubuci, Cipunci Tomo. Ha cygacHoMy erari, apxeTumHi abpucy badu HalO1IbIT BUpa3HO PO3YMHILTUCS
B XxapakTepax 0a6wu Ilpici 3 m’ecu [1aBna Ap’e «Ha mouarky i HanpuKiHIli 9aciB» Ta byHHU 3 OHOMMEHHOT pa-
mu Bipn Makosiii. [lepma i gpyra repoiHi MaroTb passHCbKe MUHYJIE, sIKe BIULTHHYJIO Ha CBITOIVIAN 1 BAAUy IIUX
KIHOK, KOTPi, CBOE€IO YEProro, CTaIH 30ipHUMHU 00pa3aMu MOKOJIIHHS, 3 IOHIBEYEHOO AYIIECIO i XpOHIYHUM 00-
neM. | Ko, ypomkeHka 4opHOOMIbChKOi 30HH, 6aba [Ipics, 30eperiia KpuXTy r'yMopy i caMoipoHii Ta mparHe
OCSITHYTH CEHC HOBHIX peallidd, To ii Bi3aBi — byHa, OykoBHHCBKa 0abiid, BHACTIIOK KHUTTEBUX MEPHUMETIH,
mo30asinieHa OyIb-sKOi eMmarii, Iparfe MiIKOPUTH CBOIM MECHOTHUYHINA BOJI PIIHUX JIONEH, TEMOHCTPYIOUN
CTaJIeBy IICUX0EMOLiHy OpoHto. BiacHe, 3-mij mepa Cy4acHUX IpaMaTypriB i BAPUHAIOTH apXETUITHI Tepco-
HaXI 13 Cy4acHUM KUTTEBUM HApPATHBOM.

BucHoBku

EBourortisi BITYM3HSHOTO CIIEHIYHOTO MHCTENTBA MPOACMOHCTPYBaJIa PI3HOMAHITHI Bapiallii CIieHITHOT
MAacKH B JISUIBKOBOMY BepTeli, TeaTpi KopudeiB, eKCiepuMeHTax MUTLIB TeaTpy «bepesinb», MucTenTsi co-
upeainizmy Touio. @opMyBaHHS 6ararboxX BUKOHABCHKHUX TPagHLil YKpaiHCBKOTO TeaTpy BiOyBanocs B TiCHIN
B3a€MOJIi HalliOHAJILHUX apXEeTUIIIB-MACOK 3 00pa3aMu CBITOBOI JpaMH.

Hwuni yumasia KinbKICTh BUCTaB 3a KIIACHYHUMU TBOPAMHU BKOTPE CBIIYUTH MPO IMOIIYK apXETUITHUX KO-
JIB HAI[IOHAJLHOI caMoineHThdikaiii MmuTiiB. [IpoBiaHi pexxucepu A. binoyc, /1. Boromasos, P. Iepxuminb-
cekuii, B. Manaxos, JI. [lerpocsn, b. CtpytuHchkuit, I. YpuBCBKuU Ta iHII ITyKarOTh HOBITHIX OpM BHpa-
KECHHS apXeTUITHUX 00pa3iB Ta CIOKETIB. YKpaiHChKa HApOJHa MacKa B iHTEpIpeTalii CydacHUX JpaMaTypris,
pekucepiB, aKTOpiB, clieHOrpadiB HaOyBae CHHTETUYHHUX O3HAK, K1 YBUPA3HIOIOTh PUCH SIK Cy4acHOT JIIOIUHH,
TaK 1 TpagULiHHUX, 3HAHOMHUX KOXXHOMY YKpaiHIIeBi, 00pa3iB. BukopucraHHs npuiioMiB MacK B CLEHIYHIN
MPaKTHUIl CIOHYKAa€ MUTIIB 3BEPHYTHUCS 10 TTUOMHHUX OCHOB Tearpy, cnenrgiku Horo MetadopruyHOi MOBH,
reHepailii HOBUX 3aC00iB XyJI0KHbOT BUPA3HOCTI.

132



CIHEHIYHE MUCTENTBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

CnucoKk BUKOPUCTAHUX JIAKepet

Boiiko, T. (2011). Apxernnosa obpasHicTs BuctaB B. ManaxoBa 3a TBOpamMu HaI[lOHAIBHOI JpamMaTyprii: mo3amnpem’epHi
HoTtatku. Kynemypa i cyuacuicme, 2, 177-181.

Bonnapesa, O. (2001a). Mapionetka sik Midonorema apamu. Haykosi sanucku TepHoninbcoko2o 0epoicagHozo neoazoeiunozo
yHigepcumemy imeni Bonooumupa I'namioka. Cepin. Jlimepamyposnaecmeo, 9, 207-217.

Borgapesa, O. (2001b) CemanTrka Macku y cydacHii apamomidornorii. I7iedennuti apxis (pinonoeiuni nayku), 10, 30-34.

I'pabosuy, I. (1997). Jo icmopii ykpaincexoi nimepamypu. JJocnioxcenns, ece, nonemika. OCHOBH.

3inoB’eBa, T. (2003). [lo muTaHHS PO apXETUITHI PUCH IEPCOHAXIB YKPaTHCHKOTO BepTeny. Bichux JIbgiscbkoeo ynieepcumemy.
Cepisa mucmeymeaoznaecmeo, 3, 15-23.

Kpumcekuit, C. (1998). Apxerunu ykpaincbkoi KynbsTypH. Bichux Hayionanvnoi akademii nayk Yrpainu, 7-8, 74-87.

JleBu-Ctpocc, K. (2000). Ilyms macox (A. b. OctpoBckuii, miep.). PecryOmnuka.

Mononamosa, M. M. (1990). Komeous Jeno Apme: (Mcmopus u Cospemennas Cyovoa). JTUUTMuK.

Masi, I1. (2006). Crosnux meampy. Bunasaunrso JIsBiBcbKOTO YHiBepcuTeTy iM. 1. @panka.

Momimyx, T. (2010, 3 rpyans). @exip Crpuryn: 3ycrpinemocs y Kuesi. Jeno.

Cesepunosa, M. 0. (2013). 3na4yeHHs Ta poNb apXETHUIIIB y €THOHAIIOHANBHIN KynbTypil. Bicnux Hayionanvhoi akademii
KepigHux Kaopie Kytemypu i mucmeyms, 2, 124-128.

Ouunrep, 3. (2000). D20 u apxemun. lenta ['paduk.

Omuane, M. (1998). Mug o seunom 6o3spawjenuu (E. Moposzosa & E. MypamkuHuesa, mep.). Anereis.

HOmHT, K. T (1991). Apxemun u cumeon. Pereccanc.

References

Boiko, T. (2011). Arkhetypova Obraznist Vystav V. Malakhova za Tvoramy Natsionalnoi Dramaturhii: Pozapremierni Notatky
[Archetypical Imagery of V. Malakhov's Plays based on the Works of National Drama: Pre-Memorable Notes]. Kultura
i Suchasnist [Culture and Contemporaneity], 2, 177-181 [in Ukrainian].

Bondareva, O. (2001a). Marionetka yak Mifolohema Dramy [Puppet as a Mythology of Drama]. Naukovi Zapysky
Ternopilskoho Derzhavnoho Pedahohichnoho Universytetu imeni Volodymyra Hnatiuka. Seriia: Literaturoznavstvo
[Scientific Issues of Ternopil Volodymyr Hnatiuk National Pedagogical University. Series: Literary Studies], 9, 207-217
[in Ukrainian].

Bondareva, O. (2001b) Semantyka Masky u Suchasnii Dramomifolohii [Mask Semantics in Modern Drama Mythology].
Pivdennyi Arkhiv (Filolohichni Nauky) [Southern Archive (Philological sciences)], 10, 30-34 [in Ukrainian].

Edinger, E. F. (2000). Ego i Arkhetip [Ego and Archetype] (Yu. M. Donets, Trans.). Penta Grafik [in Russian].

Eliade, M. (1998). Mif o Vechnom Vozvrashchenii [The Myth of the Eternal Return] (E. Morozova & E. Murashkintseva,
Trans.). Aleteiya [in Russian].

Hrabovych, H. (1997). Do Istorii Ukrainskoi Literatury: Doslidzhennia, Ese, Polemika [To the History of Ukrainian
Literature: Research, Essays, Polemics]. Osnovy [in Ukrainian].

Jung, C. G. (1991). Arkhetip i Simvol [Archetype and Symbol] (V. V. Zelenskii, Trans.). Renaissance [in Russian].

Krymskyi, S. (1998). Arkhetypy Ukrainskoi Kultury [Archetypes of Ukrainian Culture]. Visnyk Natsionalnoi Akademii Nauk
Ukrainy [Visnyk of the National Academy of Sciences of Ukraine], 7-8, 74-87 [in Ukrainian].

Lévi-Strauss, C. (2000). Put Masok [The Path of the Masks] (A. B. Ostrovskii, Trans.). Respublika [in Russian].

Molodtsova, M. M. (1990). Komediya Del' Arte: (Istoriya i Sovremennaya Sud'ba) [Comedy Del Arte (History and Modern
Destiny)]. LGITMIK [in Russian].

Pavis, P. (2006). Slovnyk Teatru [Dictionary of Theater] (M. V. Yakubiak, Trans.). Vydavnytstvo Lvivskoho Universytetu im.
I. Franka [in Ukrainian].

Polishchuk, T. (2010, (December 3). Fedir Stryhun: Zustrinemos u Kyievi [Fedir Stryhun: We Will Meet in Kyiv |. Den
[in Ukrainian].

Severynova, M. Yu. (2013). Znachennia ta Rol Arkhetypiv u Etnonatsionalnii Kulturi [Significance and Role of Archetypes
in Ethno-National Culture]. Visnyk Natsionalnoi Akademii Kerivaykh Kadriv Kultury i Mystetstv [National Academy of
Managerial Staff of Culture and Arts Herald], 2, 124-128 [in Ukrainian].

Zinovieva, T. (2003). Do Pytannia pro Arkhetypni Rysy Personazhiv Ukrainskoho Vertepu [On the Question of the Archetypal
Features of the Characters of the Ukrainian Nativity Scene]. Visnyk Lvivskoho Universytetu. Seriia Mystetstvoznavstvo
[Visnyk of the Lviv University. Serie Arts], 3, 15-23 [in Ukrainian].

Cmamms naoitiwna 0o pedaxyii: 31.03.2021

133



CIHEHIYHE MUCTEITBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

HAPOJ/IHASI MACKA | Boiiko TaresiHa AHTOHOBHA'?,

B UCTOPUKO-KYJIBTYPHBIX | Tarapenxo Mapuna ['ennaanesna®
PEAJIUAX YKPAUHCKOI'O TEATPA | 'Kanouoam uckyccmsosedenus, cmapuuii nayumwiil
COmpyOHUK,
2Kanouoam nedazozuueckux nayk, Ooyenm,
AKueeckuil HAYUOHANLHBIIL YHUSECPCUTNEM
KYA6Iypbl U UCKYCCME,

Kues, Yxpauna

Llens craThy — NpoaHaIM3UPOBATh ApXETHUIIHbIE KOPHH YKPAaWHCKUX HAPOIHBIX MAcOK, ONPEAENIUTh UX 0COOCHHOCTH,
XapakTepHble TNPHU3HAKKM W TpaHCGOpMald B HCTOPHKO-KYJBTYPHBIX pEaldsX YKpauHCKOro Ttearpa. Jlis JOCTHXKEHHs
IIOCTABJICHHOM II€NM HCHOJIB30BaHbBl OOILEHAyYHBIE METOABI: HCTOPHKO-CPABHUTEIBHBIN (111 MOHMMAaHUS IPOIECCOB
YTBEP)KIICHHS PENpPEe3eHTaTHBHBIX 00pPa30B-MAaCOK OTEYECTBEHHOHW CIEHBI) M (DEHOMEHONOTHYSCKHH (I OIpeneneHus
XapaKTepHBIX YepT M OCOOCHHOCTEH YKpaWHCKOW HapogHoW Mackd). OOGOCOONIEHHBIM METOHOJIOTMYECKAM OCHOBaHHEM
crarby cranu uaen Cepres KpeIMckoro o6 onpeneneHn apXeTHIIOB OTEYECTBEHHOH KymbsTypbl. HayuHas HOBH3HA CTaTbH
3aKJII09AETCs B BBIIBICHUHU NPHEMOB pealM3allii MAacKd B HCIOJIHUTEIBCKOH, ApaMaTypruueckoi M pexuccepckoi cepe
YKpauHCKoro tearpa. [lokazaHo, 4YTO HMEHHO HapoJHas Macka MMEET apXETHITHbIC KOPHU M MOJYEPKHBAET B CLEHHYECKUX
00pazax nporiecchl 00IIECTBEHHO-MOIUTHYECKHUX MPeo0pa3oBaHnil 1 HICTOPUKO-KYJIBTYPHOTO Pa3BUTHS YKpPauHIIEB. BbIBoIbI.
OBOMIONNS OTEYECTBEHHOIO CLIEHMYECKOIO HMCKYCCTBA IMPOIEMOHCTPHPOBAJiA pa3U4Hble BapHAlUH CLEHHYECKOH MAacKH
B KYKOJIBHOM BepTele, Tearpe Kopudees, SIKCIIEPHUMEHTaX XYI0KHHUKOB Tearpa «bepesuiby, HCKyCCTBe COLMATUCTHIECKOTO
peanuzma. opMUPOBaHUE MHOTHX HCTIONHUTEIECKUX TPAIULHMI YKPAHHCKOTO TeaTpa MPOUCXOIMIIO B TECHOM B3aUMOCHCTBHU
HaI[MOHAJIbHBIX apXeTHUIIOB-MACcOK ¢ oOpa3amMu MHpOBOH apambl. Ha coBpeMeHHOM 3Tare HeManoe KOJIMYEeCTBO CHEKTaKIeH
M0 KIJIACCUYECKUM IIPOM3BEJCHUSM CBHUJIETEIIHCTBYET O IOMCKE apXETHUINYECKUX KOJIOB, OINpENENSIONIMX HAlMOHAIBHYIO
CaMOMJICHTH()UKAIINIO XYA0)KHUKOB. YKpanHCKasi HapoJJHast Macka B MHTEPIIPETAIIMK COBPEMEHHBIX JIPaMaTyproB, PeKHCCEPOB,
aKTepoB, clieHOrpadoB MpUOOpPETaeT CHHTETHYECKUE IIPU3HAKY, KOTOPBIE BBIICIAIOT YePThl, KAK COBPEMEHHOTO YeJIOBEKa,
TaK M TPAIULHOHHBIX, 3HAKOMBIX KKIOMY YKpauHILy, 00pa3oB. Mcrnonp3oBaHie IPUEMOB MAaCKU B CLEHHYECKOH MPAKTHKE
no0yXKaaeT XyAOKHUKOB OOpaTHTHCS K DTyOMHHBIM OCHOBaM TeaTpa, Celu(uKe ero MeTahopHYecKoro s3bIKa, reHepayu
HOBBIX CPEJICTB Xy/I0)KECTBEHHOH BBIPa3UTEIBLHOCTH.

Kniouegvie croga: yKpauHCKU TeaTp; Macka; HapoJHas Macka; apXeTHII; BepTel

FOLK MASK IN THE HISTORICAL | Tetiana Boiko'?, Maryna Tatarenko*®
AND CULTURAL REALITIES | 'PiD in Art Studies, Senior Researcher;
OF UKRAINIAN THEATRE | 2PhD in Education, Associate Professor,
aKyiv National University of Culture and Arts,
Kyiv, Ukraine

The purpose of the article is to analyse the archetypal roots of Ukrainian folk masks, determine their features, characteristics,
and transformations in the historical and cultural realities of Ukrainian theatre. To achieve this goal, the authors of the article
apply general scientific methods: historical and comparative (to understand the processes of the formation of representative
images-masks of the national scene) and phenomenological (to determine the characteristic features of the Ukrainian folk
mask). Serhii Krymskyi’s ideas as to the definition of the archetypes of national culture became a separate methodological basis
of the study. The scientific novelty of the article is to identify techniques for implementing a mask in the performing, dramatic
and directing spheres of Ukrainian theatre. The article demonstrates that it is the folk mask that has archetypal roots and
emphasizes in stage images the processes of socio-political transformations, historical and cultural development of Ukrainians.
Conclusions. The evolution of Ukrainian performing arts has demonstrated different variations of the stage mask in the puppet
nativity scene, the theater of luminaries, the experiments of artists of the Berezil Theatre and the art of socialist realism. The
formation of many performing traditions of the Ukrainian theatre took place in the close interaction of national archetypes-
masks with images of world drama. At the present stage, a considerable number of performances based on the classical works
indicate the search for archetypal codes that determine the national self-identification of artists. The Ukrainian folk mask in the
interpretation of modern playwrights, directors, actors, set designers acquires synthetic features that emphasize the features of
both modern person and traditional images that are familiar to every Ukrainian. The use of mask techniques in stage practice
encourages artists to turn to the deep foundations of theatre, the specifics of its metaphorical language, and the generation of
new means of artistic expression.

Keywords: Ukrainian theater; mask; folk mask; archetype; nativity scene
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AKTOPCBKHMM TPEHIHTI | llitedrox Banepis JMutpisHa
CTEJUIA AJVIEP: T'PA AK ®OPMA | Acucmenm,
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Merta cTarTi — BHSBUTHU CHENU(IKy aKTOPCHKOTO TPEHIHTY OJHOTO 3 MPOBIJHUX aMEPHKAHCHKUX TEaTPalbHUX Jis4iB
XX cr. C. Amnep y KOHTEKCTi ocobmuBocTeil iHTeprnperanii Meroxy CTaHICIaBCHKOTO Ta BH3HAYUTH HOTO aKTyalbHICTh Ha
Cy4acHOMY eTalli pO3BHTKY TEaTpasibHOI MeAarorikd. MeTomomnorist ociikeHHs. 3aCTOCOBAaHO CHCTEMHHI METO, 10 JaB
3MOTY PO3IISHYTH METOAMKY HaBYaHHS aktopa, 3amporoHoBaHy K. CraHiciaBChKMM SIK IUTICHICTB; METOA KOTHITHBHOTO
aHaJTi3y, 3aBJSIKM SIKOMY BHSIBIICHO BIIMIHHOCTI cucteMu mpodeciiinoi mixroroBku akropa JI. Crpacbepra, C. Maiicuepa Ta
C. Annep, a TakoXk MPOCTEKEHO BHYTPILIHIO JIOTIKY PO3BUTKY METOAMKH aKTOPCHKOTO HABYAHHSI 32 JOMOMOIOIO ClieliajbHO
po3pobneHux BIpaB TpeHiHry i iH. HaykoBa HoBu3Ha. [lociimkeHo MeToauKy HaBuaHHs aktopa C. Aiep, 0 CTaHOBUTH
coboro TBOpUy TpaHchopmamito Teopii CTaHICIaBCHKOTO Ta BiAMOBigae MOTpedaM CTYIEHTIB aKTOPCHKOI MaWCTEpHOCTI;
MIpOaHaIi30BaHO BIIPABH 30BHIIIHBOI i BHYTPINTHBOI TEXHIKH akTopa 3 TpeHiHry C. Auiep, akTyanbHi I Cy9acHOi TeaTpaibHOI
neparoriki. BucHoBku. BusiBieno, mo akTopchkuil TpeHiHT, po3pobiennit C. Ajuiep Ha OCHOBI aBTOPCHKOI iHTeprpeTanii
cucteMr CTaHICIaBCHKOTO, OKPIM CIIPUSHHSI YCYHEHHIO OCOOHMCTHX MpoOiieM, 110 3aBaXKaloTh YCIIIIHOMY TpodeciiHoMy
HaBYaHHIO, PO3BUTKY IICHXIYHHX MPOLIECIB aKTOPa i TpeHyBaHHs HOro TBOPYMX HABMYOK 1 BMiHb, (DOKYCYy€ yBary Ha CTBOPEHHI
CEpe/IOBHINA, IO Mi/PKUBIIIOE TEaTPAIbHUX aKTOPIB Ta MIslaviB, MO0 BOHM I[IHYBAaJIM JIIOICTBO, MPUBHOCSYM MHCTEITBO
Ta KyJABTYpY B CYCHIJIBCTBO, BHXOIAYH 3 PO3YMIiHHS TOTO, IO 3POCTAHHS OCOOMCTOCTI 1 aKTOpa, i JIOMMHU € CHHOHIMAMH.
Axropcekuii TpeHiHr C. Ammep eBOIIONIOHYBaB, aje Oarato #oro (yHIaMEHTAIBHUX illed aKTHBHO BHKOPUCTOBYIOTHCS,
30KpeMa B acIeKTi IOCIIiJDKeHHS Jlialla30Hy aKTOPCHKUX MOKITMBOCTEH y AMHAMILI €MOLIiH, TPOTIOHYIOUH aKTOPY IOCIDKYBaTH
POJIb Ha OCHOBI BIIACHOTO JIOCBI/TY, YSIBU 1 TTOBEIHKH.

Kniouosi cnosa: Cremna Amnep; akTopchKuii TpeHinr; cuctemMa CTaHICIABChKOTO; HABYAHHS aKTOpPA; METOOJIOTIS;
TeaTpajbHUH Meaaror

Beryn

[Tonax cromitrs Tomy K. CranicinaBchbKuil BIeplle BU3HAYUB CYTHICTh BIIACHHX IOLIYKIB y ramy3i Me-
TOJOJIOTIT aKTOPCHKOTO MUCTELTBA SIK JOCTIHKEHHsI CHCTEMH €JIEMEHTIB TBOPYOTO CaMOMOUYTTS aKTopa, 110
BiJOOpakaloTh 3aKOHU MPHUPOAM, OPTaHiuHi 3aKOHHU KUTTA. TBOpUYI BiAKpUTTA Ta moctiifHi momyku K. Cra-
HICJIABCHKOTO CTAJIM BU3HAYAJIHLHUMHU B KOHTEKCTI PO3BUTKY TearpajbHOrO MUCTELTBA, i mpoTsroM XX CT. Te-
aTpajbHa IeJarorika B CBITOBOMY MacmiTabi 6arato B YoMy Oa3yBaiacs Ha HOTO OCHOBOITOJIOKHHX iNIEsX,
a TIPOBIJIHI TeaTpalibHi MeJaroru Po3BUBANN IX BiIIOBIIHO JO BIACHOTO PO3YMIiHHS CHCTEMH Ta aKTOPCHKOT
MaNCTEepHOCTI.

TearpanbHo-niegaroriuna nisuibHicTh Cresm Aanep (1901-1992), koTpa npusBena 10 CTBOPEHHS OTHI€T
3 HAWTIOMYJSIPHBIIIUX aMePUKAaHCHKHUX Bepciii cuctemu CTaHICIaBCHKOTO, 1 HUHI € BOKIIMBUM BHECKOM B aK-
TOPCBKY MeAaroriky XX cT. i Ha, 0 3yMOBIIIOE aKTyaJIbHICTh JIOCIIKSHHSI.

Ananiz ocmannix oocniodicens i nyonixayii. OCMHUCIEHHS pO3BUTKY cucTeMu CTaHICIaBCHKOTO B akaie-
MIYHIH ITKOMI TTOHAJ KiJIbKa JAECATHIITH BiJOyBa€ThCSI B KOHTEKCTI aHaNi3y ii BIUIMBY Ha CBITOBE TeaTpaib-
HE MHUCTEUTBO, BPaXOBYIOUH 3BOPOTHIH BIUIMB Ha HEl 3aKOPJOHHOI TearpajbHOI JyMKH Ta npakTtuku. Cepen
OCTaHHIX MyOMiKaliil BITYM3HSAHUX MHCTELTBO- M TeaTpO3HABLIB Ha3BeMO HayKoBi cTarti B. IlaBnoBchkoro
«[Ipobnemarnka merony ¢iznunux aiit K. C. CraHicnaBchbKOro B KOHTEKCTI Cy4acHOTO TeaTpallbHOTO Tpolie-
cy» (2017), O. Xmuctyn «OcoOIMBOCTI 3aCTOCYBaHHS IJIACTUYHUX Ta MOBHHX 3aCO0IB y IPOIIECI CTBOPEHHS
CIIEHIYHOTO 00pa3y: MHUCTEITBO3ZHABUMI aHAJI3 METOMIB aKTopchkoro mepeBTineHHs» (2017), O. ApkamiHa-
xonpHuKa «IMIpoBi3amiiiHE CaMOMOYYTTS y BHXOBAaHHI aKTOPCHKOI 1 PEXHCEPCHKOI MaWCTEPHOCTI»
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(2018), Ta in. BomHowyac Opakye HayKOBHX MyOJiKaIliil, IpeIMeTOM TOCHTIHKEHHS SKAX € aKTOPChKi TPEHIHTH,
PO3po0IIeHI BiJOMUMY 3aKOPJOHHUMH TeaTPATbHUMH TIearoraMu Ha OCHOBI cucTeMu CTaHiCIaBChKOTO.

HaykoBa HOBH3HA CTATTi MOJISITAE B TOCIIPKEHHI METOMKY HaByaHHs aktopa C. Ajiep, sika CTAHOBHUTH
co0oro TBOpuy TpaHchopMarrito Teopii CTaHiCIaBCHKOTO Ta BiJIIIOBiIa€ MOTpedaM CTYICHTIB aKTOPCHKOT Maii-
CTEPHOCTI; aHalli3i BIpaB 30BHINIHLOI Ta BHYTPIIIHBOI TEXHIKH akTopa 3 TpeHinry C. Aunep, akTyalbHUX JUIst
CydJacHOI TeaTpaiabHOI IeJaroTiky.

Merta crarTi

Mera cTarTi — BUSABUTH clenu(}iKy aKTOPCHKOTO TPEHIHTy OTHOTO 3 MPOBITHHX aMEPHKAHCHKUX Tea-
TpanbHuX Aig4iB XX cr. Cremnun Aiep y KOHTEKCTi 0coOnMBOCTeH iHTepnpeTanii metoxy CraHicaaBchKOro
Ta BU3HAYUTH HOTO aKTyaJbHICTh HA CyYaCHOMY €Talli PO3BUTKY TeaTpajbHOI I1e/Iaroriku.

MeTtozonorisi 3yMOBJIEHa METOIO JOCHTIIKEHHs. 3aCTOCOBAHO CHCTEMHHMH METOJ, IO JIO3BOJIMB PO3IIIA-
HYTH METOIMKY HaBYaHHS aKkTopa, 3anmpornoHoBany K. CTaHiCIaBCBKHM SIK LUTICHICTH, METOA KOTHITHBHOTO
aHaJi3y, 3aBASKH SIKOMY BHUSBJICHO BIIMIHHOCTI cucTeMu npodeciiinoi migroroBku akropa JI. Crtpacbepra,
C. MaiicHepa Ta C. Anyep, a TakOX MPOCTEKEHO BHYTPILIHIO JIOTiKY PO3BUTKY METOAMKH aKTOPCHKOTO HaB-
YaHHS 32 JOITOMOTOIO CTIE[iaIbHO PO3POOIEHUX BIPaB TPEHIHTY Ta iH.

Buxnan matepiaay gocaixskeHHs

Ha ngymky mocmimnukis, inei K. CraHiciaBcbKOTO HaWCHIIBHININEA BIUIMB 3IIHCHUIIM HA PO3BHTOK ame-
pHuKaHceKoro Tearpy. I'actposni MOCKOBCBKOTO XyAOKHBOTO Tearpy 1923—1924-x pp. (mpotsirom poky Oyio
3irpano 380 BHCTaB) clipaBWJIM HaJ3BHYAiHE BPaXCHHS HA MPEICTaBHUKIB aMEPHUKAHCHKOTO TEaTPaJbHOTO
MUCTEITBA 1 MOCTIPHSUTH 3aCHyBaHHIO P. bojecnaBcbkuM, KOMUIIHIM aKTOPOM MOCKOBCHKOTO XY/IOXKHBOTO Tea-
Tpy Ta pexxkucepom Ilepmroi crynii MXT, Hpro-iopkcskoro JlabopatopHoro tearpy (1923—-1930 pp.) — nepiroi
TeaTpajbHOI IHCTHTYMI] «IIOCIIJOBHOTO 3allydeHHs] aMepuKaHIliB a0 cucremMu CranHicmaBcekoro» (Yepkacc-
kuit, 2012, c. 4).

Buknananns wimicHoi cucremu K. CranicnaBcbkoro B CIIA, posmouari B JlaboparopHomy Teatpi
(1923-1930-11 pp.) i Tearpi «Ipym» (1921-1940-Bi pp.), 3aBOSKH JOCTIHKEHHSIM Ta PO3BUTKY METOIUKH
B aMepUKaHChKOMY TeaTpi XX CT., IPU3BENH 10 3aCHYBaHHS ICHYIOUHX 1 TOHWHI AKTOpCHKOi cTymii (3 1947 p.)
ta [actutyty Jli Ctpactdepra (3 1969 p.), Koncepraropii Cremm Amep (3 1949 p.) Ta akTopchKkoi mporpamu
mkomn «Heiboxyn [lnetixayc» Cendopna Maticaepa (3 1940 p.), BUKIagaHHS B SIKUX 0a3y€ThCsl HA aKIICH-
TYBaHHI Ha pi3Hi eneMeHTH cucteMu CTaHicIaBcbKOro. JJoCcaiAHUKN TOCUTE CXEMaTH4HO MPOIOHYIOTh TAaKUH
MoAi: mpobieMu pemnakcallii, KOHIIeHTpalii Ta adeKTUBHOI maM’sTi gociimkye meton JI. Ctpacbepra; ysBy,
3anporoHoBaHi oocTaBuHu Ta (izuuni Aii — C. Anjep; CIOHTAHHICTh MOBEMIHKH, CLIECHIYHI BIJIHOCUHH Ta
peanbHICTh «aii» — Maiicaep (Uepkacckuii, 2012, c. 14) abo akuenrtyBanus Ha nicuxounorii (JI. Ctpactepr),
cormionorii (C. Amep) Ta cionTanHii moseninmi (Maticuep) (Krasner, 2010, c. 160).

C. Annep, 1OHBKa IIPOBIAHOIO AaKTOPAa aMEPUKAHCHKOI €BPEHCHKOT CLICHH, SICKpaBa, €KCIIAHCUBHA aKTPH-
ca, 3 1925 p. HaByamacs OCHOBaM aKTOpPCHKOi MaiictepHocTi B JlabopaTtopHomy Tearpi B P. bonecnascrkoro
ta M. Yenencekoi (Chinoy, 2013, c. 95). ¥ 1931 p. pazom i3 C. Meiicuepom, E. Kazanom ta rpymoro akropis
BOHa IpHEHANIACS 10 Tpymu Teatpy «Ipym», 3acHoBanoro X. Kimypmanowm, JI. Ctpacoeprom Ta Y. Kpoydopa.
OCHOBOIO aKTOPCHKOT METO/IONIOTIT Tpyna oOpana crucreMy CTaHiCIaBChKOTO, aBTOP K01 BOaUaB Micito TeaTpy
B TBOPYOMY TEPETBOPEHHI CBITY BiAMOBIAHO IO BHIUX T'yMaHICTHYHUX 1/€ajiB, a 3aBJaHHS CTAHOBJIECHHS
aKTopa CIpuiiMaB K BUXOBAHHS 0COOMCTOCTI XyIOKHUKA, III0 BUMarae pisHOO19HOTO pO3BUTKY JIFOAWHU, (HOp-
MYyBaHHS JTyXOBHOTO CBITY 0COOHMCTOCTI Ta ocobiuBoro cBitorsay (JIucemkuit, 2014, c. 4-5). BiamosigHo
HaBaXJIMBIIIMM HAIpPSIMOM y CTBOPEHHI TBOPUOi 1HAMBIIYaJbHOCTI B MEXaX aKTOPCHKOI MIKOJIH OyJO BHU-
3HAYCHO PO3BUTOK aKTOPCHKHUX 3MIOHOCTEH nepeayciM 3acodaMu akTopchbKkoro TpeHinry. [lepri cipobu po3-
POOKH MpoTrpaMu HaBUYAHHS aKTOPiB, MO 3a0€3MeUnIIn €AHICTh aKTOPChKOi TexHiku «[pym», Oymu 3ailicHeH1
JI. Ctpacbeprom y 1931-1933 pp., mig gac JiTHIX HaBYUIBHUX TEPIOAIB — HHUM aKIEHTYBaJIOCS Ha TICHXO-
TEXHIIll aKTopa (TpeHIiHT (POKyCyBaBCS Ha PO3BUTKY ITaM’SITi BITUYTTiB Ta ad)eKTUBHIH 1MaM’sTi), Ha 30BHIIIHIN
TexHilli (y (OKyci TPeHIHTY eKCIICHTPUKA, PO3BUTOK ySBH Ta BIIPABH 32 KAPTHHKAMH) 1 MPAKTUYHE 3aCBOEHHS
Marepiaiy B poOOTi Hag oqHoakTHUMU 11 ecamu A. Uexosa Ta }O. O’Hina, a Takoxx HaJ iMIIPOBI30BaHUMH Mi-
kpo-BuctaBamu (Uepkacckuii, 2012, c. 12). [Ipote C. Axnep, BBaXkarouu, 10 IS KPAIOTO pO3yMiHHSI METORY
Horo HeoOXiZTHO OTPUMATH «3 PYK B PYKH», HAaroJiollyBaja Ha Ba)XIMBOCTI OCOOMCTOr0 3HaAOMCTBA 3 HOTO
aBTopoMm. Y 1934 p., micna HaBuaHHS BIiTKY B [lapmki akropcrkiii MaiicrepaocTi 6e3nocepeanso B K. Cranic-
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JIABCHKOTO (aKTpHCa Bi/BiyBasia 3HATTA — Ha KIITAJIT MaiicTep-KIIaciB — MpoTATOM 5-Th TIKHIB), C. Aamep
[IOCTaBUJIA i CYMHIB AOLUIBHICTE 3anpononoBanoi JI. CtpacGeproM iHTepnperarii MeToy, HaroJoLyo4H,
mo K. CranicnaBchKuil BIAMOBHUBCA Bii aeKTUBHOI MaM’sITi SIK JPKepena MOoYyTTiB Ha KOPHUCTh Aii, 1, IKIIO ak-
TOP MPaBUIILHO BUKOHYE MOCIIIOBHICTh [Iil, 3yMOBJICHY 3alIpOTIOHOBAaHUMH 00CTaBHHAMM I’ €CH, TO HEOOX1TH1
eMolii 3’gBJsIFoThCsl B Hhoro cami. Ha mymky C. inmiyc, 3amina K. CtaHicaaBChbKUM TOJOBHOTO €IEMEHTY
BJIACHOT CHCTEMH — 3 a)eKTUBHOI ITaM’ATi Ha J[if0 — TOSICHIOETLCS THM, 1110 ITiJT 9aC paHHLOTO MEPioay pe-
JKUCep JIHIIEe TIOYMHAB JTOCIIHKEHHS 3aKOHIB aKTOPCHKOI TBOPYOCTI 1 JiSIB HE 3aBX/IX MPABIIBLHO, HA BIAMIHY
BiJI IMTi3HBOTO MIEPiOY, KOJIH BiH «IIepepic 3aXOIuIeHHs OypKya3HOIO IICUXOJIOTIEI0 Ta aQ)eKTHUBHOIO ITaM’ ITTIOY,
a Hioro «Bmpasu 1930-x pokiB Oynu Bxe BUIBHI 1 Bifg HaiboTy imeanizmy Pibo i Big mictunusmy form» (I'mn-
muyc, 1967, c. 32).

Ha aymky C. Banbuep3saka, C. Ajyiep KUHYyJIa BUKJIUK [ICUXOJIOTIYHO OPIEHTOBAHIN Ha «s» akTopa Bepcii
metoxy Jli Ctpacbepra, penpe3eHTyour 9yTTEBUN Ta COIiaNbHO 3aB3SITHH MiAX1J 10 aKTOPCHKOi MalCTepHO-
cti (Balcerzak, 2018, c. 28). T. Onmenreiim, oHyK Ta gocmigHuk TBopyocti C. Amiep, CTBEpIKYe, M0 came
3HaiiomcTBO 3 K. CTanicinaBcbkuM nocnpusiio po3BuTKy B C. Ajiep reaarorivHoro TajaHTy, He3BaXKarody Ha
Te, 1[0 BOHA BeJa 3aHsTTs i 10 moi3aku B [lapuxk (baproy, 2013, c. 85-113).

Came Ha BiAMIHHOCTI MiAXOMIB 110 Aii Ta aeKTUBHOI 1am’ATi 0a3yeThbes BiIMIHHICTE cucTeMu CTaHicaaB-
cbKoro Ta 11 Mmogudikamnii B metoni C. Axsep, sika BUX0OBaja KiJIbKa IMOKOJIIHb aMEPUKaHCHKHX aKTOPiB TeaTpy
1 KiHO.

[xona C. Annep Oyna 3acHoBaHa B 1949 p. minx HazBoro «Stella Adler Theatre Studio», moTim ii mepeiime-
HoBaHO Ha «Stella Adler Conservatory of Acting», a HUHI OCBITHiN MUCTELIbKHI 3aKnaz GyHKIIOHYE 5K «Stella
Adler Studio of Acting». Oxpim BUKIanaHHs y BiacHiii ctyxii B Hero-Mopky, C. Annep Bukianana B Hosiit
LIKOM COMiaNbHUX JOCIiKeHb, Y MenbchkoMy yHiBEpCHTETI Ta iH.

Micis ctyaii C. Auiep BUXOAUTH 3 PO3YMiHHSI TOTO, III0 3pOCTAaHHS 0COOUCTOCTI 1 aKTOpa, 1 IIOIUHHU € CH-
HOHIMaMH, 1 TIOJISITa€ B CTBOPEHHI CEPEIOBUIIA, IO ITiHKUBITIOE TeaTpaIbHUX aKTOPIB Ta TISAIaqiB, 00 BOHU
LiHYBaJIX JIIOACTBO, IPUBHOCSYN MUCTELITBO Ta KYJIBTYPY B CyCIILIbCTBO.

3a C. Aanep, cuctema He € ¢ikcoBaHMM HaOOpOM mpaBuil a0 CHCTEMAaTH30BaHUM CIIOCOOOM POOOTH,
OCKIJIBKU HE € YUMOCH, LII0 BUHAWICHO JIOAUHOIO, 1 TOMYy OOMEXeHa B KyJBTYPHOMY Ta HaBiTh PiocopcbkoMy
wani. Lle mBuanie aroacbke po3yMiHHS IPUHLUIIIB Ta JIOTIKH PUPOAH, 3aCTOCOBaHE 10 (JOPMHU MHUCTENTBA,
i ToMy Oe3MeXKHe Ta JOCTYITHE JUIsl TIOYYTTIiB 1 TyMOK KOXHOTO, SIK 1 Best mpupoza (Adler, 1960, c. 16-17).

KitrodoBy pose y HaB4aHHI aKTOpa, SK MEPI 33 BCe, HE3aJIeKHO1, BUTFHO MHUCIITYOI Ta iH)OPMOBAHOT 0CO-
oucrocTi, koTpa nepedyBae B IMHAMIYHOMY PO3BHTKY, BiIIIOBIIHO Bimirpae ysBa, [0 MICTUTH B cO0i Bce, Bif
MUCTELTBA 10 iei, moe3ii KOJEKTUBHOIO HECB1IOMOTO BCHOTO JIIOACTBA — YCE, 110 TOBOPUTH, UY€E, BiTUYBAE,
yce, Ipo 110 AyMae akTop Ha CIeHi, Mae OyTH BiA]iasTpoBaHo Kpi3b ysABY. OCHOBHHM 3aBJaHHSAM aKTOpa SK
MHUTIIS € 3pOCTaHHS HaJl CBOIMU MOTIEPEIHIMU 3100y TKaMu. BiMmoBiHO HEBIl’ EMHUMU KOMITOHEHTAMH ITi[X0-
oy C. Annep 10 aKTOPCHKOTO HABYAHHS €

— PO3BHUTOK 0COOMCTOCTI, 110 0a3yeThcs HAa BUBUEHHI MPUPOIH (B TOMY YHCIII 1 JTFOJCHKO1), MUCTELITBA (HE
JIAIIIE TeaTpaabHOTO) Ta iCTOPIil JIFOICTBA;

— po3poOKa Oe3MEXKHOTO Keperia YsIBH;

— abCONIOTHA BiAKPUTICTH CBITY Ta KUTTIO B YCiX HOTO MpOsBax.

AKTOpCBKHI TpeHiHT, po3pobnenuii C. Amiep MoAiNAeTbCs Ha TPU YACTUHU:

— ¢hynoamenm, cupsMOBaHHN Ha PO3BUTOK JIOBIILHOTO PO3YyMIHHS, YsIBU (OCKIUIBKH OCHOBOIO METOJIH-
KM € ysBa, ii pO3BUTKY NMPHUAIIICHO OCHOBHY yBary), mmam’siTi, acOIiaTUBHOTO MHUCJICHHS, OBOJOMIHHS IisIMHU
W OCMUCJIEHHS TOTI'0, SIK IIOBEIIHKA BU3HAYAETHLCS 00CTaBHHAMM, 3HATTS EMOLIIHHUX 3aTHUCKIB, IIO0JIaHHS IICH-
XOJIOTIYHMX 0ap’epiB, 3HIDKEHHS PiBHS CTpecy Ta iH.;

— poboma Hao poanio, WO € CBOEPIIHUM 3aHYPEHHSIM aKTopa B HOBUH 00pa3 Ik y «HOBOTO cebe», He
LIUISIXOM BIJICTOPOHEHHS BiJ| ce0e, a IIIsIXoM camoBinHaiaeHHs; 3a C. Ajuiep, cuiia BXXUBaHHS aKTOpa B POJib
BIUIMBA€E Ha HAOIMKEHHS HOTO 710 cebe caMoro, a 3aB/sIKU BUT/IIli aKTOP MAaE 3MOTY BUPA3UTH MPABIY;

— inmepnpemayis cyenapiro: 3a C. Ajyiep, akTop IOBUHEH MOCTABUTH ceOe B YMOBH I1’€CH 1 TPAIFOBATH
Bix ceOe, TOOTO BU3HAYHUTH PI3HHUITIO MI’K CBOEIO TIOBEIIHKOIO Ta IMTOBEIIHKOIO MIEpCOHaXKa, 3HAWUTH BC1 BUIIPAB-
JaHHS [Tii IepCOHaXxa, a TIOTIM TepeiTn A0 aii Bix cede.

PiBenb eHeprii, HeOOX1AHMIA aKTOPY IS IIepeaBaHHs i7iei cyuacHOi ApaMu HACTINBKHU K BUCOKHUH, SIK 1 IS
nepeaBaHHs MOeTHYHOTO Ta ckiaanoro mucieHns B. llekcmipa abo b. oy, C. Amiep cTBepIKyeE, 110 «pea-
J1i3M — II€ He BUXIJ Ha ciieHy. Lle Takok He CTHIIb TPH 0 MiHIMyMy. PeaitisaM — 11e Tpa Ha TeMy, KO0 PyXaroTh
Benmuki imei» (Adler, 1949, c. 539), a npaBauBO TpaT Ha OyIb-IKy TEMY aKTOP 3MOXKE JIUIIE TOIi, KOJU Oyme
TSITH SIK JTIONICHKA 1CTOTA, SIKa OOPEThCs 3a MEBHI LIHHOCTI, a SIKIIO0 POOUTH IIe K aKTOP, TEXHIKa Oy/1e cabKoro.
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3MaTHICTh MPOEKTYBAaTH MaCIITaOHICTh BETMKOI i71e1 TaKOXK BUXOIUTH 13 TBOX (hi3MIHUX ACTEKTIB Tpe-
HYBaHHS:

— pO3UIUPEHHS apTUKYISAIIT 32 MEXKi PIBHS ITOBCSAKICHHOT PO3MOBH;

— BUINPSMIICHHS Tija BiIIOBIIHO 110 iaei.

Konu romnoc i Tijio akTopa NpaBHIBLHO HAJAIITOBAHI, BOHU 3BEpPTAIOTh YBary Iiisiiadua Ha CEHCOBO-3Mic-
TOBHI aCTIIEKT CLIEHIYHOTO TBODY.

Merton C. Amiiep € omHOYaCHO 3aC000M HaBUYAHHSI aKTOPIB 1 TEXHIKOIO, SIKY BHKOPHUCTOBYE aKTOp y Po0o-
Ti Haj poyutto. BoHa moenHye B co0i poOOTY Ha/l pOJLTIO 3 aKIIEHTOM Ha JOCIIKSHHS 1 TIepeKUBAHHS KATTS
IIEPCOHAXKA, a TAKOXK POOOTU Haj cOOOI0, IO MiIKPECITIOE OCOOMCTHI BHECOK aKTOpa Ta WOTO BiANaHOCTI
mam’siTi, JocBigy U ceitonsiay (Krasner, 2000, c. 3).

Ha nymky JI. Porre, Buenns C. Ajjiep cTaHOBHTH CO00I0 TBOpYY TpaHchopMaillito Teopii Cranicias-
ChKOTO Ta BiJIMOBIa€ MOTpedaM CyyaCHUX CTYACHTIB akTopchkoi MaticrepHocti (Rotte, 1983, c. 18). bararo
KOHIICTIIIH, 1Mo 3ycTpivaroThes B mparsax K. CranicmaBchkoro, mpucyTHI B Teopii C. Amjiep Mmix iHIIOO
TEPMIHOJIOTI€I0, HATIPUKIIA: «CIICHIYHE CIIKYBAaHHS BOHA HA3WBAE «JIOCATHEHHS MapTHEPAY», aKIEHTYIO-
4y, 110 1€ HAllBaXKJIMBIIIAN acIleKT CIIEHIYHO1 Ail akTopa, KOJIU BiH B3aEMOJIIE 3 MapTHEpaAMH, IPEIMETaMU,
30BHILIHIM CBITOM Ta BHYTpPIIIHIMU 00pa3aMH; «IIOETHYHUH peanizm», 3a K. CranicinaBcbkuM, TpaHchop-
MOBaHO Ha «IIPaBIy CIICHH» a00 «TeaTpaibHICThY, «HAA3aBIAHHI» I1’€CH — HA «METY aBTOPa»; MOHATTS
«migrexet»y C. Aamep po3MIHPIOE J0 «KHUTTS 32 MEXKEIO», @ «KOJIO yBarm» TpaHCHOPMY€E Ha «TEHEePilTHEY.
3MiHa TEPMiHIB TEOPETUIHOI YACTHHHU BUCHHS CTajIa MOMUIHBOIO JIUIIIE 3aBISIKYA IOBHOIIIHHOMY PO3yMiHHIO
Ta OBOJIOMIHHIO OPWUTIHAJIBLHUM BapiaHTOM, Y MpOIleCi IHTeTpyBaHHS HOTO Teopii y BiacHe iCHyBaHHS Ha
BIIACHUX YMOBaX.

I3 1995 p. xynoxuim kepiBaukoM Koncepsaropii Creun Amutep (The Stella Adler Conservatory) cras
T. OnmnenreiiM, sSKUii 3MICTUB aKIEHT Ha KOPUCTh OHOBJICHHS HAaBYAILHOI mporpamu. Hapa3si HaBuaidbHa
nporpama KoHcepBatopii, sika HUHI BXOIUTE 10 IPOrpaMy 6aKajiaBpaTy BUTOHUEHHX MucTenTs Hpro-Mopk-
CBKOTO YHIBEPCHTETY, CTAHOBUTH CO00I0 (DiKCOBaHY MOCITIJIOBHICTh 3 BEUIPHIMU Ta JIITHIMH MPOTrpaMaMu.
Kypc min Ha3Boro «TexHika Auiep» BUKIIAJAETHCS B MEPIIAN PIK 1 CKIATAETHCS MEPEBAXKHO 13 BIPAB CTO-
COBHO BRJKJIMBOCTI 0OCTaBHH TOTO, K aKTOP 3HAXOMUTHCS Ha cileHi. OkpiM Toro, T. OnmenreiiM po3mupuB
3B’SI30K IIKOJIH 3 TYMaHICTUYHUMH JOCHTIDKEHHSIMHU. [HCTpYMEHT akTopa — BiH caM, ajie SIKI[0 aKTop To-
BHHEH YHHKAaTH TIEPETBOPECHHs Ha caMmopedepeHIlialbHIX, 3aMKHYTHX Ta 130JIbOBAHHUX IFOACH, TOMI D,
JIO0 SIKOTO 3aKJIMKA€E aKTOp, IOBUHHO OYTH THUM «s», IO BKItOYa€E B cede Bech cBIT. Ha nymky M. Xammepa,
crinbHa nporpama Adler ta NYU-Tisch BFA — Haii0inbi iHTerpoBana mporpama AMepuKd 3 KOMOiHOBa-
HOTO HaBYaHHS T'yMaHITapHUX HayK Ta CEpiO3HOI aKTOPCHKOT MATOTOBKH Ha piBHI OakanaBpary (Hammer,
2000, c. 298).

Ha ocnogi cuctemu K. CTaHicIaBChbKOTO, SIKMi BU3HAYHMB YITKHH HAIIPsIM PO3BHUTKY TeaTpaibHOI mea-
roriku, C. Annep cTBOpHIIa HOBaTOPCHKHM ITi/IX1]], KOPUTYBAaBIIH, iHTEPIIPETYBABIIH Ta TepeOpPMYITFOBaB-
[TU TIEPIIOOCHOBY BiAMOBIIHO J0 BIACHOTO OaueHHS.

Ha namy mymky, aetaibHe BUBYCHHS TBOPYOTO CHAAKy MPOBIHOTO aMEPUKAHCHKOTO TEATPaJIbHOIO
nexarora C. Ajiep, sika MPHUCBATHIA 0araTto poKiB JTOCIHIHKEHHIO MEXaHi3MiB HaBYaHHS aKTOpa, JOMOMOXKE
Cy4acHOMY TOKOJIIHHIO CTY/ICHTIB T€aTpalbHUX CIEHIAIFHOCTEH HE JTUIIIE KpaIlle OCMUCIHUTH IHTepIIpeTalli-
WHI MOXJTHBOCTI, KOTpi Hajae cucteMa CTaHiCIIaBCHKOTO B KOHTEKCTI MiX0MY 10 poOOTH akTopa Haj co0010
Ta HaJ| POJIIIO, a i TOCTIPHUSE PO3MUPEHHIO TEOPETUKO-IIPAKTUIHOTO JUCKYPCY aKTOPCHKOTO TPEHIHTY.

BucHoBkn

JocmimkeHHsT BUSBUIIO, IO aKTOPCHKUN TPeHiHT, po3poonenuii C. Annep Ha OCHOBI aBTOPCHKOI iH-
teprperaii cucreMu CTaHiCIaBCHKOTO, OKPIM CIPHUSHHS YCYHEHHIO OCOOUCTHX MPOOJIeM, IO 3aBaKalOTh
yCImumHaoMy npodeciiHoMy HaBYaHHIO, PO3BUTKY IICUXITHHX MTPOIIECIB aKTOpa W TPEHYBaHHS HOTO TBOPUHUX
HaBHYOK i BMiHb, ()OKyCy€ yBary Ha CTBOPEHHI CEpEOBHIIA, IO ITi[DKUBIIOE TeaTpadbHUX aKTOPiB Ta IIIs-
Ja4iB, 11100 BOHU L[iHYBaJIH JIIOACTBO, IPUBHOCSIYN MUCTELUTBO Ta KYJIBTYPY B CyCHIJILCTBO, BUXOISYH 3 PO-
3yMIHHSI TOTO, 110 3POCTAaHHSI 0COOMUCTOCTI aKTOpa ¥ JIOAUHHN € CHHOHIMaMH.

Axropcrkuii TpeHinr C. Anjiep eBOJIOLIOHYBaB, aje ioro GyHIaMeHTalbHi i1eil HUHI aKTUBHO BHKO-
PHUCTOBYIOTBCS, 30KpEeMa B acleKTi AOCTIKEHHS liala30Hy aKTOPChKUX MOXKIIUBOCTEH y JTMHAMII EMOIIii,
MIPOTIOHYIOYX aKTOPY JOCTIAKYBaTH POJIb HA OCHOBI BIIACHOTO JIOCBi/Y, YSIBH Ta MOBEAIHKH, 110 1 BU3HAYAE
[IEPCIIEKTUBHY IOAANBIINX HAYKOBUX CTYIIH.
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CTEJUIBI AIVIEP: UT'PA KAK ®OPMA | Accucmenm,
COIMUAJBHOI'O B3AHMOI[EFICTBHH Kuescxuii nayuonanvhuiil yHusepcumem
KYI6Mypbl U UCKYCCMS,
Kues, Yxpauna

Llenb cTaTby — BBIABUTH CIENU(UKY aKTEPCKOTO TPEHHUHTA OHOTO M3 BEAYIINX aMEPHKAaHCKUX TeaTPaIbHbIX AesTenei
XX B. C. Annep B KOHTEKCTE OCOOCHHOCTEH HMHTeprperanuu Metona CTaHUCIABCKOTO M OMPENENHTh ero aKTyalbHOCTh
Ha COBPEMEHHOM 3Talle Pa3BUTHS TeaTpalbHON Ielarorvkd. MeTononorust uccieoBanus. IIpuMeHeH CHCTEMHBIH MeTo,
TIO3BOJIMBIIMK PAacCMOTPETh METONMKY OOydeHMs akTepa, npeiokeHHylo K. CTaHHMCIaBCKMM Kak II€IIOCTHOCTB, METOJ
KOI'HUTUBHOI'O aHaliu3a, 6naroaapﬂ KOTOPOMY BLISIBJICHBI Pa3iniusd CUCTCMbI npo@eccnonanbﬂoﬁ TIOATrOTOBKM aKTECpa
JI. Crpac6epra, C. Maiicuepa 1 C. Azjiep, a Takke IPOCIICKEHO BHY TPEHHIOHO JIOTHKY Pa3BUTHS METOAUKH aKTEPCKOTO 00y IEHHS
C TIOMOII[BIO CHEHATBHO Pa3pabOTaHHBIX yIpaKHEHUH TpeHUHra U Ap. Hayunas HoBu3Ha. MccnenoBana MeToauKa 00ydeHNs
akrepa C. Amrep, KoTopas TPEACTaBIseT co00M TBOpUECKyr0 TpaHchopManuio Teopur CTaHUCIABCKOTO H COOTBETCTBYET
MOTPEOHOCTSIM CTYZICHTOB aKTEPCKOTO MaCTepCTBa; IPOAHAIM3UPOBAHBI YIIPAKHEHNS BHELIHEH M BHY TPEHHEH TEXHUKHU aKkTepa
n3 tperunra C. Ajuiep, akTyallbHbIE 1Tl COBPEMEHHOM TeaTpajibHOM nearornky. BeiBozbl. BBIsSBIEHO, UTO aKTepCKUH TPEHHHT,
paspaboranHslii C. Ajjiep Ha OCHOBE aBTOPCKOW MHTEpIIpeTanny cucteMbl CTaHHCIABCKOTO, KPOME COZEHCTBUE YCTPaHEHHIO
JIMYHBIX MPOOJIEeM, MEIIAOIIUX YCIEHIHOMY NPO(eCCHOHANIBHOMY OOYYEHHIO, Pa3BUTHIO MICUXMYECKHX MPOIIECCOB aKTepa
U TPEHHPOBKU €r0 TBOPYECKHX HABBIKOB M yMEHHMIl, (JOKyCHpyeT BHHMAHME Ha CO3JAHHU CPEIbl, KOTOPas TOAMHUTHIBAECT
TeaTpabHBIX aKTEPOB M 3pUTENEH, YTOObI OHM IIEHWIIH YeJI0BEYECTBO, IIPUBHOCS UCKYCCTBO U KYJIBTYPY B O0IIECTBO, HCXOAS
13 IOHUMAHUSI TOTO, YTO POCT JIMYHOCTH KaK aKTepa, TaK M YEJIOBEKa SBISIOTCS CHHOHUMaMH. AKTepckuid TpeHuHr C. Amiep
9BOJTIOLMOHUPOBAJT, HO MHOTHE €ro (pyH/IaMEeHTAIbHbIC HIEH aKTHBHO HUCIIONB3YIOTCS, B YaCTHOCTH B ACTIEKTE MCCIIEI0BaHMS
JIMaria3oHa akTepCKUX BO3MO)KHOCTEH B AMHAMHUKE MOLMH, IpeJJiaras akTepy MCCIIeoBaTh Pojib Ha OCHOBE COOCTBEHHOTO
OIlbITA, Boo6pa>1<eH1/m " TIOBCICHUA.

Kntouesvie cnosa: Ctenna Annep; akTepckuil TpeHHHT; cucteMa CTaHHCIABCKOro; OOydeHHE aKTepa; METOOJIOTHS;
TearpajbHbINA Ieaaror

140



CIHEHIYHE MUCTENTBO
ISSN 2410-1176 (Print) « Bicamk KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 44 « ISSN 2616-4183 (Online)

STELLA ADLER'’S | Valeriia Shtefiuk
ACTING TECHNIQUE: ACTING | 4ssistant,
AS A FORM OF SOCIAL NETWORKING | Kyiv National University of Culture and Arts,

Kyiv, Ukraine

The purpose of the article is to identify the special features of acting training of one of the leading American theatre
figures of the twentieth century Stella Adler in the context of the peculiarities of interpretation of the Stanislavsky method and
to determine its relevance at the present stage of the theatre pedagogy development. Research methodology. The author of the
article applies the systematic method to consider the acting training methodology propounded by K. Stanislavsky, the method
of cognitive analysis to reveal the differences in the professional training systems of L. Strasberg, S. Meisner, and S. Adler, as
well as considers the internal logic of the development of the acting training technique with the help of specially developed
training exercises, etc. Scientific novelty. The article examines S. Adler’s acting teaching methods, which are a creative
transformation of Stanislavsky’s theory and meets the needs of acting students, and analyses S. Adler’s exercises of actor’s
external and internal technique, relevant for modern theatre pedagogy. Conclusions. The article demonstrates that the acting
training developed by S. Adler on the basis of the author’s interpretation of the Stanislavsky system, in addition to helping
to solve personal issues that hinder successful professional training, the development of the actor’s mental processes and his
creative skills and abilities, focuses on the creation of an environment that would allow theatre actors and viewers to appreciate
humanity, bringing art and culture to the society, based on the understanding that the growth of the personality of both the actor
and the person are synonymous. S. Adler’s acting technique has evolved, but a lot of its fundamental ideas are actively used,
in particular in the aspect of studying the range of acting capabilities in the dynamics of emotions, offering the actor to explore
the role based on his own experience, imagination, and behaviour.

Keywords: Stella Adler; acting training; Stanislavsky system; professional training; methodology; theatre teacher
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The purpose of the article is to comprehend the importance of the Ukrainian Cultural Foundation (UCF) (2017-2019) to
develop inclusive performing arts in Ukraine analytically. The research methodology provides generalisation and analysis of the
activities of the UCF on the policy of providing grant support and forecasting trends in the development of domestic inclusive
performing arts. Scientific novelty. According to the UCF work results, the authors studied the structure of grant support for
projects, traced the activity evolution and analysed inclusive performance features. Conclusions. In Ukraine, despite the socio-
economic shocks, the state pays attention to the development of cultural and artistic practices, including inclusive ones. An
important place in this process is occupied by Ukrainian Cultural Foundation, which provides funding for different cultural and
artistic projects on a competitive basis. Foreign partners provide donor support. In 2019, a significant share of a grant under the
Inclusive Arts programme received the Performing Arts sector, and many productions were funded. The article states the facts
as follows: UCF supports projects throughout Ukraine but annexed Crimea and temporarily occupied territories of Donbas with
some dominance of Kyiv; amateur groups’ stage productions received vast majority of grants; inclusive stage projects were not
limited to the creation of theatrical performances and their public performance, but were accompanied by public rehabilitation
and educational activities. The author drew attention to the fact that there is none that would help solve people’s problems with
dwarfism among the projects.

Keywords: Ukrainian Cultural Foundation; inclusive performing arts

Introduction

Among the members of any society are citizens with disabilities. “According to the official data of the State
Statistics Service of Ukraine, as of January 1, 2019, the number of people with disabilities was 2659.7 thou-
sand or 6.3% of the total population” (Yakushenko, 2019, p. 3). However, due to the steady growth of the
proportion of inhabitants with special needs in the country’s population structure, the issue of their social
protection in Ukraine is very acute. According to the National Institute for Strategic Studies, the dynamics of
the total number of people with disabilities in Ukraine at the beginning of 2001-2019 can be traced as fol-
lows: 2001 — 2 597.5 thousand people; 2006 — 2 495.2 thousand people; 2011 — 2710.0 thousand people;
2015 — 2 568.5 thousand people; 2017 — 2 603.3 thousand people; 2018 — 2 635.6 thousand people and in
2019 — 2 659.7 thousand people (Yakushenko, 2019, pp. 3-4). The growth of statistical indicators is due to
Ukrainian society’s socio-economic development: declining living standards, health care, safety and job se-
curity, environmental culture, the growing number of various cataclysms — human-made, natural, ecological
and military.

Recent research and publications analysis. In recent decades, there has been a positive trend in the world
towards people with disabilities. There is a transition from charity to respect for the rights of people with
disabilities. The institutional duty of the state and society was to create a holistic system based on modern
principles of ensuring adequate social protection and support, social integration, creating equal opportunities
for self-realisation, full life, education and employment, the inclusion of people with disabilities in spiritual,
cultural and sports life. Over the last decade, Ukraine has increasingly paid attention to the problems of inclu-
sion in society. Evidence of this, for example, are two Resolutions of the Cabinet of Ministers of Ukraine of
August 21, 2019, No. 779 “On the organisation of inclusive education in out-of-school education” (Cabinet
of Ministers of Ukraine, 2019a) and No. 530 of April 10, 2019 “On approval of the Procedure for organising
inclusive groups in preschool education institutions” (Cabinet of Ministers of Ukraine, 2019b), which regu-
late, respectively, the order of organisation of inclusive education in out-of-school education institutions and
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preschool education institutions. Ukraine has acceded to international law, ratified the International Labour
Organization conventions, and reoriented the state’s policy on persons with disabilities following recognised
standards observed in highly developed civilised countries.

The Ukrainian Cultural Foundation is one of the few organisations in Ukraine that is entangled in in-
clusive arts. M. Chorna (2020), based on illustrative examples from the list of 2018-2019 UCF competitive
programmes, conducted an analytical study on the role of inclusion in the culture of Ukraine. Journalist K.
Marquardt (2018) talks about inclusion in art as a component of the Goethe-Institut, namely, in the field of
music and fine arts, tourism services and museum activities. In December 2020, a public discussion on “In-
clusion — Publicity — Culture” took place in Lviv, where during the round table, a wide range of specialists
as theatre critics, journalists, art managers of inclusive activities discussed the role of people with disabilities
in art. (Lvivian Zaproshuiu Podyskutuvaty, 2020). M. Yudov and K. Pyvovarova researched some aspects of
inclusive theatrical, educational activity in Ukraine, in particular the professional training of drama theatre
actors. Based on their own experience of working with students with special educational needs, in particular
with Down’s syndrome, the authors outlined a range of pressing issues in the system of inclusive arts education
in Ukraine (Yudov & Pyvovarova, 2018).

Purpose of the article

The article aims to analytically comprehend the importance of the Ukrainian Cultural Foundation to de-
velop inclusive performing arts in Ukraine.

Main research material

Ukrainian Cultural Foundation results

Today, the attitude to people with disabilities is gradually changing in the public consciousness, the topic
of inclusion is beginning to occupy an increasingly important place in public opinion. Cultural and artistic
practices are often a tool for solving inclusion problems.

One of the few state institutions in Ukraine that systematically supports cultural and artistic projects, in-
cluding inclusive, is the Ukrainian Cultural Foundation (UCF) — a newly established state institution in 2017,
which activities are aimed at providing financial support and promotion of initiatives on a competitive basis in
the field of culture and creative industries. The UCF work is an integral part of state policy, which, in turn, is
determined by the priorities of the Ministry of Culture of Ukraine.

By the strategic goals of the UCF to promote the creation of a cultural product, strengthen the role of
culture in society, internationalise Ukrainian culture and increase its institutional and financial capacity, its
activities are aimed at the following areas of cultural and artistic creativity: audiovisual art; visual arts; audio
art; performing arts; design and fashion; literature and publishing; cultural heritage; cultural and creative in-
dustries.

In 2019, with the assistance of the UCF, 432 cultural and artistic projects were implemented. Among them:
1 VR-film, 4 analytical studies; 3 audio guides, 4 audio recordings, 47 different types and thematic directions
of publications; 27 performances, 24 exhibitions, 1 tour, 1 expedition, 40 film productions, 3 competitions,
7 conferences, 4 concerts, 3 mobile applications, 3 mobile applications with AR, 3 board games, 18 online
resources, 58 educational programmes, 1 fashion show, 1 award, 13 pre-productions, 4 animation productions,
7 promotional companies, 20 residences, 55 scripts, 14 TV productions, 4 participations in international net-
work events, 59 festivals, 3 hubs.

17% of applicants (74) recipients of grants in 2019 have already cooperated with the UCF in 2018.
In 2019, 75% of the winning projects were submitted by private organisations and only 25% — by public
(https://ucf.in.ua/en/).

Every year UCF expands its activities. Thus, the budget of competitive programmes in 2018 amounted to
156.66 million UAH', and in 2019 — 641 million UAH?, the demand for grants increased accordingly from
333.71 million UAH. up to UAH 2 970.13 million, the actual amount of grants from UAH 139.42 million up

! According to the Ministry of Finance, the average exchange rate of hryvnia to the USA dollar in 2018 was UAH 27.2 to
one USA dollar.
2 According to the Ministry of Finance, the average exchange rate of hryvnia to the USA dollar in 2019 was UAH 25.8 to
one USA dollar.
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to 497, 87 million. The number of submitted applications in 2018 — 716, in 2019 — 2 059, in 2020 — 2 373.
Implemented projects in 2018 — 293, in 2019 — 432. The number of experts involved has increased: in 2018,
there were only 60, in 2019 — 158, and in 2020 — already 509 people.

From year to year, the UCF remains true to its strategic goals, although it periodically changes its ap-
proach to the formation of competitive programmes to some extent. For example, in 2020, the UCF is not
supporting any applications where production is considered the project’s main product. In 2020, the UCF
announced the following 10 competitive programmes for applications with the subsequent budgets for fund-
ing: Cultural Analytics (aims to compensate for the lack of knowledge about cultural sectors, lay the founda-
tion for the systematic study of markets, audiences and social transformation in culture (UAH 20 million?®));
Innovative cultural product (designed to develop various sectors of culture through an innovative approach
(UAH 102 million)); Audiovisual Arts (aimed at supporting and developing the Ukrainian audiovisual sector,
the latest multimedia technologies, Ukrainian television and radio broadcasting (UAH 70 million)); Networks
and audiences (designed to promote the formation of sectoral and intersectoral networks in the cultural and
artistic sphere (UAH 20 million); Culture. Tourism. Regions (designed to enhance the tourist attractiveness of
regions by stimulating local cultural development of communities (UAH 10 million)); Training, Exchanges,
Residences and Debuts (aimed at developing the exchange of knowledge, experience and ideas in the field of
culture and arts, as well as the discovery of new artistic practices and names (UAH 60 million)); Prominent
events for Ukrainian culture (aimed at support for cultural diversity and increasing the role of culture in the
life of Ukrainian society (UAH 100 million)); Cultural Capitals of Ukraine (enables Ukrainian territorial com-
munities to claim the status of a European Capital of Culture (UAH 40 million); Culture for Change (aimed
at supporting young artists, organisations and cultural operators seeking to establish new cultural ties between
Ukraine and Germany (UAH 10 million)) and the Inclusive Arts programme aimed at attracting the potential
of artists with disabilities to cultural and artistic life in the country (30 million UAH) (https://candoco.co.uk/).

Thus, it can be argued that in Ukraine since 2017, as part of the multi-vector activities of the Ukrainian
Cultural Foundation at the national level, the programme for the development of inclusive arts is funded and
operational.

Inclusive arts is one of the priorities of the UCF activity

The Ukrainian Cultural Foundation pays special attention to the problems of inclusion in Ukrainian so-
ciety. Within the Foundation’s programmes, inclusion is seen as “a process of increasing opportunities for the
participation of all citizens in social life and cultural activities. This process involves recognising and over-
coming barriers and building a comfortable society with equal opportunities for all citizens, regardless of their
physical or psychological characteristics” (Ukrainian Cultural Foundation, 2019).

The UCF Inclusive Arts Support Programme has been developed in collaboration with the British Council
in Ukraine as part of Unlimited’s international art programme: Making the Right Moves. “Since its inception
in 2015 as a programme of the British Council, it has had a significant impact on the arts and theatre, as well
as on the lives of people with disabilities” (Ukrinform, 2019). One of the iconic partners of Unlimited: Making
the Right Moves is the Candoco Dance Company, which creates choreographic performances by professional
dancers with and without disabilities (British Council Ukraine, n.d.).

The vast majority of UCF competition programmes contain several lots*. For example, the Inclusive Art
programme has three ones: 1) “Supporting artists with disabilities”, the purpose of which is stated in the title
of the lot and involves participation in projects of artists with disabilities both as authors and as participants;
2) “Inclusive cultural product”, which provides for the creation of a cultural and artistic product adapted for
access of people with disabilities or is a method of their social adaptation; 3) “Inclusive Society”, which is de-
signed to foster respect for the rights of people with disabilities through emphasis in cultural and artistic prod-
ucts on inclusion, as well as promoting the work of artists with disabilities and training to work with inclusive
audiences in creating educational and artistic projects. The first lot provides for a budget of UAH 15 million
with a minimum grant amount of UAH 100,000 and a maximum of UAH 1 million. The budget of the second
lot includes expenses for UAH 10 million and stipulates grants from UAH 100,000 to UAH 500,000. Finally,
in the third — UAH 5 million with the same restriction on the size of grants (Ukrainian Cultural Foundation,
2020).

The list of applications for grants from the Foundation for the creation of cultural and artistic products
under the Inclusive Arts programme includes the following items: festivals and events, cultural and creative

3 The State budget of Ukraine for 2020 is based on the exchange rate of UAH 27.5 to one USA dollar.
* Lot — the amount of material that is considered as one set for sampling.
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spaces, inclusive residences; publishing of books, periodicals, magazines, print media, literary festivals; crea-
tion of works on painting, graphics, mosaics and installations; works of life and reproduced music, sound art,
radio; musical and theatrical performances, performances, events. The list proposed by the Foundation is not
exhaustive.

In 2019, the UCF Inclusive Arts programme in cooperation with the British Council in Ukraine under
the art programme Unlimited Making the Right Moves art programme financed 39 projects including 13 per-
formances, 7 publications, 7 educational programmes, 4 exhibitions, 2 audio recordings, 2 online resources,
2 festivals, 1 audio guide, 1 hub (https://ucf.in.ua/en/). It is worth noting that among the created performances
were a puppet, musical and dramatic, translated into sign language, as well as dancing with the participation
of performers in wheelchairs and those with mental disabilities, adapted for viewers with epilepsy, autism and
Down’s syndrome.

By support sectors, grant aid under the Inclusive Arts programme was distributed as follows:

— performing arts UAH 6,174,101.90

— literature and publishing UAH 2,389,842.13

— cultural heritage UAH 1,846,648.92

— cultural and creative industries UAH 2,108,641.29

— visual arts UAH 1,364,724.83

— audio arts UAH 956 780.00

In the Performing arts sector, 14 individual projects and 1 national cooperation were financed and imple-
mented (https://ucf.in.ua/en/).

The projects supported by the Foundation provided people with disabilities with the opportunity to learn
cultural and artistic practices to earn an income and help to reduce their discrimination in the labour market.
At the same time, the vast majority of projects supported by this programme are sustainable. In particular, the
performances created in cooperation with permanent theatres continued to exist and found their place in their
repertoires. In addition, printed comics, books, and audio guides and digital resources are freely available on
the Internet.

Inclusive performances supported by Ukrainian Cultural Foundation in 2019.

Let’s consider the projects implemented by UCF in 2019 in the form of performances under the Inclusive
Arts programme in the field of cultural and creative industries related to the performing arts:

1.In the framework of the Space of Opportunities social and artistic project by Poltava Academic Regional
Puppet Theatre (Poltava) in partnership with the Kharkiv Theatre Centre Charitable Foundation (Kharkiv),
created an interactive multi-sensory play “On the Wave”. In addition, the project equipped a Space of Opportu-
nities theatre sensory hall as an additional means of socialisation and social adaptation of children with special
needs. Furthermore, a Theatre and Inclusion seminar training was held with actors, directors, playwrights,
scenographers and theatre critics, and psychologists, correctional teachers and rehabilitation specialists. The
project brought together leading Ukrainian specialists from Dnipro, Kyiv, Lutsk, Poltava, Ternopil, Kharkiv,
Khmelnytsky and Chernivtsi.

2.The View inclusive, multidisciplinary eco-performance. As part of the project, the Academy of Ukrain-
ian Youth Public Youth Association (Lviv) hosted a The View inclusive, multidisciplinary eco-performance,
which involved young professional artists and visually impaired people. The idea of the performance was to
offer the viewer a view of everyday reality that people deprived of visual perception have, compared to people
focused on the visible channel of the worldview. The project also covered environmental issues and became
a place for implementing artistic innovations (upcycling) to produce scenography and scenery.

3.Varash City Centre for Comprehensive Rehabilitation for Persons with Disabilities named after
Z. A. Matvienko (Rivne region, Varash), implemented the Impress and Inspire project. During its implemen-
tation, an educational campaign was created, and many artistic events were held, which were attended by cre-
ative children and adolescents, including those with disabilities, who by their example demonstrated success
in art and inspired others. The project consisted of theatrical performances, an exhibition of photographs and
other works of art by artists with disabilities, amateur actors and city residents. The project also created an
educational video on equality of rights and overcoming stereotypes.

4.The White Cube: Theatre Beyond Sounds project was implemented by the “We Are Together” Centre
for Civil Initiatives public association (Kyiv). A Pinocchio children’s puppet show was created within the pro-
ject framework, where children and adolescents with and without disabilities performed all roles. During the
performance, it was translated into sign language. With the financial support of the Ukrainian Cultural Foun-
dation, the authors of the project were able to significantly help deaf and hard of hearing children in Ukraine to
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overcome restrictions on the exercise of their cultural rights through information isolation, language barriers,
and social stereotypes about people with disabilities. The White Cube: Theatre Beyond Sounds project aimed
to build a bridge of trust and friendship between deaf and hearing children through creativity.

5.Hear the World inclusive theatre (Kyiv) presented a play based on Lana Ra’s Witch-Monsters, which
was staged by 15 children aged 8-11 from different regions of Ukraine — Kyiv, Zhytomyr, Cherkasy, Dnipro,
Kharkiv — (7 children with hearing impairments and 8 — without it) in a children’s camp near Kyiv. Profes-
sional theatre directors, actors, animators, and professional art therapists helped the children during the project
gain a unique experience of self-development, integration into society, and tolerance. The play was presented
at the Kyiv Academic Theatre for Young Spectators and toured the regions of Ukraine, drawing public atten-
tion to the problems of people with hearing impairments and promoting the ideas of inclusion. The implement-
er of the Let’s Grow Healthy project Public Association (Yakushenko, 2019).

6. “Not special, but a person!” project embodied by the Mykolaiv Academic Regional Puppet Theatre
(Mykolaiv). It included the production and screenings of a Mowgli inclusive puppet show. The winged phrase
from the famous work of R. Kipling, “We are of one blood, you and I”’, became the main slogan of the project,
aimed at involving deaf people actively in cultural and artistic life and fostering a tolerant attitude towards
society. Working on the play, its authors combined the means of expression of puppet theatre, plasticity and
sign language, making it accessible to all categories of spectators. The project also included joint adaptation
and entertainment activities for people with disabilities, project participants and spectators.

7.Under the Jewish-Ukrainian Social Initiative Charitable Foundation (Kyiv) initiative, an inclusive cul-
tural and artistic intervention, Chain Reaction of Inspiration, was created. The result of the project was the
Chain Reaction of Inspiration performance, which provided artists with disabilities with equal opportunities to
participate in the modern cultural life of the country. Furthermore, the project introduced an inclusive model
of mutual artistic therapy of people with mental and other forms of disability and representatives of the wider
Ukrainian society. The project consists of a series of stage and performance events created jointly by inclusive
arts centres in Kyiv, Lviv, and Odesa. As part of such events, creative teams of people with disabilities were
able to release individual creative potential and create a joint theatrical programme involving guests in the
co-creation of the event.

8.Zaporizhzhia Charitable Foundation Jewish Community Centre Mazal Tov (Zaporizhzhia) initiated
a “Creativity without restrictions” inclusive marathon. There were screenings of the Light in the Dark theat-
rical play, a Strong in Spirit photo exhibition and a gallery of creative works was opened. The Equal Oppor-
tunities theatre troupe created the Light in the Dark drama. Various training events for artists with disabilities
also took place over three months. The main goal of the project activities was to overcome stereotypes and
encourage public interest in works of inclusive arts through the implementation and presentation of socio-ar-
tistic initiatives.

9.The Public Association, “Dzherela Charitable Society for Assistance to Persons with Disabilities as
a Result of Intellectual Disabilities” (Kyiv), staged “Is There a Right?” socially interactive play. In general,
within the “Is there a right?” project. There were productions and screenings of an interactive play performed
by amateur actors with disabilities due to intellectual disabilities, members of the social-interactive theatre of
the Sources Charitable Society. The play is based on the UN Convention on the Rights of Persons with Dis-
abilities and the participants’ own stories. Also, during the project, methodical recommendations on creating
an interactive performance with the participation of people with disabilities due to intellectual infringements
were developed.

10. Under the auspices of the Department of Culture, Nationalities and Religions of the Vyshhorod District
State Administration (Kyiv oblast, Vyshhorod), Lullaby for the Dragon performance by the Perfeco in Kilaba
children’s inclusive theatre was staged. The authors worked on the play script directly with its participants,
creating a therapeutic effect of art. The central theme of the production was internal fears, thoughts, prejudices
and their impact on people’s self-awareness. The project also included sessions involving tutors from the re-
gional resource centre and leading actors from the MonoFon theatre to explore the play’s theme and develop
the participants’ artistic potential.

11. The Theatre of Special People project was created under the auspices of the Ivano-Frankivsk City Cen-
tre for Social and Psychological Rehabilitation of Children and Youth with Functional Disabilities “Dyvosvit”
(Ivano-Frankivsk) to socialise and integrate people with special needs into society, forming special centre thea-
tres in Ivano-Frankivsk. Yulia Kushnir’s Green Lips, 24 play about neighbours’ lives on one of the cosy streets
was staged as part of the project. But what made it special was not the plot line, but young actors-performers
with intellectual disabilities, who had the opportunity to work on pronunciation, acting skills, or memory and
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gained experience working with a professional, experienced director, actor Drama Theatre Eugene Kholodn-
yak. In addition to the play’s premiere, the project also included master classes and training events for project
participants and performers.

12. The Platform of Theatre Initiatives NGO (Kharkiv) within the project staged a Three Foxes inclusive
play for children — a musical play for children 3-9 years, based on folk tales about the inhabitants of the for-
est — foxes, cats, crows and a lion. The creative team actively cooperated with specialists in child psychology,
rehabilitation, and inclusion throughout the project and conducted training and workshops. Performances took
place in Kharkiv and Poltava.

13. Within the 2019 Inclusion in Harmony project of the All-Ukrainian Association Development NGO
(Vinnytsia) created a dance performance with artists with and without disabilities from different Ukrainian
cities. The play is dedicated to eternal themes — love, friendship, love for the country, willpower. It declares
that there should be no barriers between people, and the Good should always prevail. The project aims to in-
tegrate people with disabilities into the cultural and artistic environment. Performances took place in the cities
of Khmelnytskyi and Rivne. It was attended by more than a thousand spectators, as well as more than 300
thousand people watched a video of the play on the Internet.

Conclusions

Despite current socio-economic upheavals, Ukrainian society pays attention to the development of cultur-
al and artistic spheres of activity. In particular, in 2017, the Ukrainian Cultural Foundation started operating in
the country, which provides funding for cultural projects of various vectors on a competitive basis. As a result,
the UCF activity is rapidly developing and constantly improving.

In addition to the state, the project donors are foreign partners. In particular, the programme to support
inclusive arts was created with the participation of the British Council in Ukraine and operated within the
framework of the international art programme Unlimited: Making the Right Moves.

In 2019, Leading support for grant assistance under the Inclusive Arts programme the Performing Arts
sector received, where, in turn, the number of funded projects (39 in total) was dominated by performances
(13). Analysing the projects supported by the Foundation, it can be stated that:

— the geography of the projects actually covers the entire territory of the country except for annexed
Crimea and the temporarily occupied territories of Donbas with some dominance of Kyiv (4 out of 13 perfor-
mances);

— the lion’s share (11) consisted of stage productions created only by amateur groups;

— inclusive stage projects were not limited to the creation of theatrical performances and their public
showing but were accompanied by public rehabilitation and educational and popular events.

Furthermore, in our opinion, with all the variety of inclusive artistic practices presented for consideration
and supported by the Ukrainian Cultural Foundation, it is noteworthy that they are not presenting the problems
of life of people with dwarfism. The creative path of the famous theatre and film actor Peter Hayden Dinklage
and his role as Tyrion Lannister in the Game of Thrones drama television series (2011) is a confirmation of
the thesis that people with atypically short stature, having equal rights with other members of society, can be
well represented in the field of stage practices, film and television industry. Two students with disabilities are
already studying Performing Arts at the Kyiv University of Culture: a director of pop and mass holidays stu-
dent and an actor of theatre and cinema student. Both students and their groupmates together are training the
chosen speciality. It should be noted that today in the system of higher theatre education in Ukraine, there is
no inclusive education system, which, in turn, encourages further in-depth study of this problem by teachers
and cinema and theatre critics.
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IHKJIFOBUBHE CHEHIYHE | IOnoBa-Pomanosa Karepuna Bomogumupisua
TA IEPOOPMATUBHE MI{ICTEHTBO Kanouoam mucmeymeosnascmea, doyenm,
Y JIAJBHOCTI YKPAIHCBKOI'O | Kuiscoxuii nayionansnuil ynieepcumem
KVYJIBTYPHOI'O ®OHAY | xynomypu i mucmeyms,

Kuis, Yxpaina

Mera cTarTi — aHANITHYHO OCMHCIUTH 3HAYCHHS [iSUTBHOCTI YKpaiHChKOro KymbTypHOro ¢oHny (YK®)
(2017-2019 poxm) mis PO3BUTKY IHKJIIO3MBHOTO CLEHIYHOTO Ta IepopMaTHBHOTO MHCTENTBAa B YKpaini. Mertomomoris
JOCTI/DKEHHS Tiepea0dadae y3arajdbHEHHS Ta aHaN3 MAiSUIBHOCTI YKpaiHCBKOTO KyJIBTYpHOTO (DOHIY OO MOJITHKH
HaJIaHHS IPAHTOBOI MiATPUMKH, a8 TAKOXX IPOTHO3YBAHHS TEHIEHLIH PO3BUTKY BITYM3HSIHOTO IHKJIIO3MBHOIO CLEHIYHOTO
Ta neppopMaruBHOrO MucTelTBa. HaykoBa HOBH3HA. 32 OCHOBHUMH MOKa3HHKaMu poOotd DOHIY JOCIIIKEHO CTPYKTYpY
TPaHTOBOI MIATPUMKH TPOEKTIB, IPOCTEKEHO EBOJIOLII0 TiSUTBHOCTI Ta JAETaJbHO MPOAHANI30BAaHO OCOOIMBOCTI
IHKITFO3MBHUX BHCTaB. BucHoBkW. B VYkpaiHi mompm comialbHO-eKOHOMIUHI TMOTPSCIHHA IepXKaBa CIpPHUSIE PO3BHTKY
KYJIBTYPHO-MHUCTCIIbKUX TIPAKTHK, 30KpEMa IHKIO3MBHHX. 3HA4HE MiCle Yy IbOMY MpOLECi HAISKUTh YKpaiHCBKOMY
KyIBTYpHOMY (DOHIY, 10 Ha KOHKYPCHIH OCHOBI (hiHaHCY€ KyJIBTYpHO-MHCTEIbKI TPOEKTH PI3HOBEKTOPHOTO CIIPSMYBaHHSL.
Honopeeky minrpumky @DoHny HamaoTh iHO3EMHI MapTHepH. Baromy 4YacTky TIpaHTOBOi JONMOMOIM 3a HPOTrPaMoOI0
«Inkmo3uBHe MuctenTBo» y 2019 poui orpuman cekrop «IleppopmarrBHe Ta ClieHIYHE MUCTELITBOY» 31 3HAYHOIO KUIBKICTIO
npoginancoBanux BUcTaB. KoHcraroBaHo HM3KY (akTiB, 30kpema: reorpadiyno miarpumani YK® npoektn dakrtuaHo
OXOIUTIOIOTh YCIO TEPHUTOPiI0 KpaiHH, OKpiM aHeKkcoBaHOro KpuMy Ta THMYAacoBO OKyNoBaHMX TepuTopii Jonbacy
3 JeSKUM [OMiHYBaHHSM M. KueBa; JIeBOBY YacTKy cepell OTPHMaHUX TPAHTIB CTaHOBJATH CIEHIYHI MOCTaHOBKH
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CaMOMISUTFHUX KOJIEKTHUBIB; CIICHIYHI 1HKITIO3WBHI HMPOEKTH HE OOMEXYIOTHCS JIMIIE CTBOPEHHSIM TeaTpajbHIX BUCTaB Ta
IXHBOIO MyONIYHOI AEMOHCTPAIIE0, 8 CYTIPOBOKYIOTHCS TPOMAICEKO-PeadlTiTAlifHIMHA Ta TPOCBITHAIIBKO-TIOMYIIIPHIMH
3aX0[aMH. 3aKLEHTOBAaHO Ha BAKIIMBOCTI TOKM HEPO3POOJIEHMX MPOEKTIB ISl PO3B’S3aHHS JKUTTEBHX IPOOJIEM Jrozei
3 HaHI3MOM, 200 KapJIHKOBICTIO.

Kniouosi crosa: Ykpaincbkuit KynsTypHHA (QOHT; IHKIFO3UBHE Tep(HOPMATHBHE Ta CIICHIYHE MUCTELITBO

HNHKJIIO3UBHOE CHEHUYECKOE | IOnoBa-Pomanosa Exarepuna BiaaumuposHa
U IIEP®OPMATHUBHOE UCKYCCTBO | Kanouoam uckyccmsosedenus, ooyenm,
B JEATEJIBbHOCTHU YKPAUHCKOI'O | Kuesckuii nayuonanvmwiii ynueepcumem
KVYJIBTYPHOI'O ®OHJA | xymemyper u uckycems,

Kues, Yxpauna

llenp craTeli — aHANIUTHYECKH OCMBICIWTH 3HAYCHHE NCSATENBHOCTH YKPAaWHCKOro KyiabTypHOro ¢onma (YK®D)
(2017-2019 rompl) mid pa3BUTHA WHKIIO3WBHOTO CICHHYECKOTO W Iep(OpPMATHBHOTO WCKycCTBA B  YKpawHe.
Mertozonornusi MCCIeoOBaHMs TperonaraeT 0000IIeHHe M aHalMu3 JASSATEIbHOCTH YKPAaWHCKOTO KYJIBTYpHOTo (oHzAa
O TOJIUTUKE NPEJOCTABICHUS IPAHTOBOM MOMAEPKKH, a TaKXKe MPOTHO3UPOBAHUE TEHACHLUM Pa3BUTUS OTEYECTBEHHOTO
MHKJTIO3UBHOTO CLEHMYECKOro W rnepdopMaTuBHOro MckyccrBa. Hayunas HoBu3Ha. Ilo OCHOBHBIM mMoOKa3arensiM paboThI
@doHma mccneoBaHa CTPYKTypa TPAHTOBOW TOMJEP)KKH TPOEKTOB, MPOCIEKEHA SBONIOIMSA AEATENBHOCTH U JIETANBHO
MIPOAHAM3UPOBAHEl OCOOCHHOCTH WHKIIIO3UBHBIX TMpeicTaBieHuid. BeiBogpl. B YkpamHe, HecMOTps Ha COIMAIBHO-
SKOHOMHYECKHE TIOTPSCEHNUS], TOCYAApCTBO CHOCOOCTBYET Pa3BHTHIO KyNBTYPHBIX MPAKTHK, B YAaCTHOCTH HHKIIFO3WBHBIX.
3HaYNTENFHOE MECTO B 3TOM MPOIIECCe MPUHAMICKUT YKPAHHCKOMY KyJIBTYPHOMY (DOHY, KOTOPBIH Ha KOHKYpPCHOH OCHOBE
(UHAHCHpYET KyJbTYpHO-XYJOXKECTBEHHbIE MNMPOEKTHl PAa3HOBEKTOPHOro HampasieHus. JloHopckylo mnomuepxky Doy
MIPeIOCTABNIAI0T MHOCTPaHHbIE NapTHEPHl. BecoMylo 100 rpaHTOBOM HMOMOIIHM IO MporpamMme «HKII03UBHOE HCKYCCTBOY
B 2019 romy mnomyumn cektop «llepopMarMBHOrO M CLEHHYECKOTO HCKYCCTBa» C OOJNBIIMM KOJIMYECTBOM
npo)MHAHCHPOBAHHBIX MpejcTaBieHui. KoHcrarupoBaHo psn (akToB, B YacTHOCTH: TeOrpauuecky IOJiepKaHHbIC
YK® mnpoekThl (akTH4eCKd OXBATHIBAIOT BCIO TEPPHUTOPHIO CTPaHBI, KPOME aHHEKCHpoBaHHOTO KpbiMa W BpeMEHHO
OKKYIMPOBaHHBIX TeppuTOpHil JloHOacca ¢ HEKOTOpHIM mpeobmananueM I. KueBa; NbBHHYIO OO CPEIy IMONYYEHHBIX
TPAHTOB COCTABISIIOT CIICHHYECKHE ITTOCTAHOBKH CaMOACSTENBHBIX KOJUICKTHBOB; CIEHWYECKHE HWHKIIO3WBHBIEC MPOEKTHI
HE OrpaHNYMBAIOTCS TOJIIBKO CO3aHNEM TeaTPAIBHbIX IPEACTABICHHUH U NX ITyOIMYHON IEMOHCTpANUEH, a COPOBOXKAAIOTCS
00IIECTBEHHO-PEA0OMITUTALIMIOHHBIME M TIPOCBETUTEIBCKO-TIOMY/ISPHBIMA MepaMu. AKIEHTUPOBAHO Ha Ba)XKHOCTH IIOKa
Hepa3pabOTaHHBIX MPOCSKTOB JUIS PELICHHS )KU3HECHHBIX IPOOJIEM JTFOCH ¢ HAHM3MOM, HJTA KapIUKOBOCTHIO.

Kriouegvie crosa: YKpanHCKUH KylIbTypHBIH (DOHA; HHKIIIO3UBHOE TepHOPMATHBHOE U CLIEHHYECKOE HCKYCCTBO
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The purpose of the article is to identify the features of R. Poklitaru’s interpretations of classical ballets in the context of
the choreographer’s philosophical and ideological paradigm. The research methodology for studying the characteristics of
interpretation of classical ballets on the example of the work of the leading choreographer, founder and artistic director of the
Kyiv Modern-Ballet Theatre Radu Poklitaru is carried out using the following methods: historicism is to identify the features
of cultural and artistic trends of our time, the typological method is to determine the specifics of the interpretation process
in choreographing), the method of stylistic approach is to understand the basics of ballet-master’s choreography). Scientific
novelty. There are well-researched features of ballet classics rendition by R. Poklitaru; analysis of the concept of “interpretation”
in contemporary choreography; the article seeks to conceptualise the innovation of approaches to classical ballets rendition
in the context of the choreographer’s philosophical and ideological paradigm. Conclusions. In the postmodern paradigm of
R. Poklitaru’s work, we found that in his work, the choreographer goes not just by the desire to modernise the classical work,
actualise it by integrating topics understandable to the 21%-century viewer, but the purpose to get the core message, get the
author’s point across a specific context. The choreographer’s philosophical and ideological views determine not only the
ballet transcension classical system and the renewal of the choreographic language but also the expansion and renewal of the
vocabulary of contemporary choreography, its plastic forms for understanding the psychology of human relations. Modernising
the classical ballet theatre in the understanding of R. Poklitaru is a means of enhancing the emotional impact on the viewer.
However, to touch the subtle conception, the artist must be adequate to the time he creates.

Keywords: R. Poklitaru; Kyiv Modern-Ballet; choreography; interpretation; ballet classics; postmodern aesthetics;
contemporary dance

Introduction

Choreography in Ukraine, having integrated into contemporary art, has acquired a new form, meaning
and role, testifying to the high level of dance development as a spectacle, social ritual, leisure activities, etc.,
a true artistic expression representing contemporary art. The prosperous heritage of the past, combined with
the innovation of experimental choreographers and various modern forms, allows dance to remain one of the
most significant cultural phenomena. The re-rendition agenda of well-known classical ballets by contempo-
rary choreographers of Ukraine under the specifics of the noughties’ postmodern aesthetics receives specific
manifestations, which actualises the study of this aspect from the standpoint of modern art studies.

This research is aimed at identifying the features of the process of finding innovative means of the cho-
reographic language of contemporary dance and their integrated combination with the traditions of academic
dance in the context of reinterpretations of ballets of classical heritage on the example of the work of the
leading choreographer, founder and artistic director of the Kyiv Modern-Ballet Theatre (since 2018-academ-
ic), Honoured Artist of Ukraine, winner of the Taras Shevchenko National Prize, People’s Artist of Moldova,
Professor of the Department of Choreography at the Kyiv National University of Culture and Arts Radu
Poklitaru.

The work of one of the leading contemporary choreographers of Ukraine, R. Poklitaru, has been active-
ly attracting the attention of domestic researchers in recent years, who mainly consider it in the context of
productions of the Kyiv Modern-Ballet Theatre, created in 2006. For example, in the publication “Changing
Images in the Carmen Ballet Correlated with World Trends in Cultural Development of the 20" and Early
21 Century” (2013), Ye. Shcherbak highlights some features of the author’s approach of R. Poklitaru to
productions, analysing Carmen. TV ballet (Kyiv Modern-Ballet, 2006); in the article “Integration of Different
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Imaginative Systems in the Work of Radu Poklitaru” (2013), Ye. Zinych considers the vectors of integration
of symbolic systems of various types of art in the performances of R. Poklitaru Pictures from the Exhibition
by M. Mussorgsky, Perekrestok by M. Skoryk and The Power of Fate by G. Verdi, G. Puccini, Camille Saint-
Saéns, A. Boito, A. Catalani, and others. However, despite the coverage of certain aspects of the choreogra-
pher’s interpretation of classical ballets, his interpretation of classical ballet heritage works remains insuffi-
ciently studied and requires detailed analysis.

The scientific novelty lies in the study of the peculiarities of ballet classics rendition by one of the leading
choreographers of Ukraine, the founder and artistic director of the Kyiv Modern-Ballet Theatre R. Poklitaru;
analysis of the concept of “interpretation” in the context of contemporary choreography; attempts are made to
conceptualise the innovation of approaches to reading classical ballets in the context of the choreographer’s
philosophical and ideological paradigm.

Purpose of the article

The purpose of the article is to identify the features of R. Poklitaru’s interpretations of classical ballets in
the context of the choreographer’s philosophical and ideological paradigm.

The research methodology for studying the features of interpretation of classical ballets on the example
of the work of the leading choreographer, founder and artistic director of the Kyiv Modern-Ballet Theatre
Radu Poklitaru is carried out using the following methods: historicism is to identify the features of cultural
and artistic trends of our time, the typological method is to determine the specifics of the interpretation process
in choreographing), the method of stylistic approach is to understand the basics of ballet-master’s choreog-

raphy).
Main research material

The realities of culture-specific elements confirm numerous attempts to modernise the classical heritage
in various art forms based on interpretation of the original artworks.

Researchers define interpretation as a fundamental operation of thinking, giving meaning to any
manifestations of human spiritual activity objectified in a sign or sensory-visual form, emphasising its
specificity-comprehension (decoding) of meaning embodied in various texts and cultural artefacts (Shvyrev,
2001, p. 134).

Concerning choreography, we understand interpretation as a process in which objective systems of signs
pass through the individual’s worldview (choreographer), turning into a subjective system of signs. Since the
worldview is formed due to the symbiotic interaction of an individual’s value attitudes, historical, social and
everyday realities, their diversity determines a variety of interpretations of objective sign systems and their
relativity.

Researchers note that any interpretation of a ballet director’s script is analysed from the point of view
of the figurative proximity of plasticity to the ideological and conceptual content of music (Abdokov, 2009,
p. 78).

According to O. Kirpichenkova, the choreographer can interpret the score in two aspects:

— musical content, which involves imitating the logic of the development of musical speech, preserving
the sequence of bills or using bills, compilations, revision with other musical works; extrapolation of stylistic
features of music to choreography, etc.;

— interpretation of the libretto, which is dissolved in the score, which involves a radical change in the
script (for example, introducing new characters, changing the location of the action and the essence of the
conflict), preserving the basis of the script (for example, changing the characteristics of the characters) or
preserving the script with a change in choreography (Kirpichenkova, 2017, p. 48).

Following the specifics of the current dominant aesthetics of Postmodernism, the desire to revise the ide-
ological and semantic content of the source sometimes leads to levelling the value foundations of the original
artwork. However, in the work of one of the leading choreographers of Ukraine, R. Poklitaru, the ideological
and aesthetic reference point is the criterion of compliance of the choreographic solution with the symbolic
and poetic content, structure and style of the musical score, which, however, do not exclude a radical change
in the plot-effective basis.

An extremely original interpretation according to R. Poklitaru’s vision received one of the most popular
ballets The Rite of Spring by 1. Stravinsky to the M. Roerich’s libretto (one of the key works of art of the
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twentieth century, one of the first plotless ballets, the characters of which were devoid of personal charac-
teristics, because the personality acts, has not yet understood itself; the plot is based on the ancient ritual of
spring pagan sacrifice: a young girl surrounded by elders dances until complete exhaustion to awaken spring,
and dies) (Chumina, 2014, p. 105), whose productions in their own choreography (since 1913, more than
1920 versions) were performed by leading choreographers of the twentieth century as V. Nijinsky (original
choreography of 1913), L. Myasin (1920 version, focused on spatial concepts of dance), M. Béjart (1959 ver-
sion in the style of abstract expressionism), P. Bausch (hyperrealistic version), J. Neumeier (1972 version as
a disturbing message to contemporaries), M. Ek (1984 version in classical Postmodernism), S. Oshima (1995
version), and others.

Ye. Yanina-Ledovska notes that the idea of R. Poklitaru in the process of staging Stravinsky’s The Rite of
Spring ballet (National Opera of Ukraine, 2002) was based on the desire to tell a story about how a little man
strives for personal happiness, “where there is an aggressive, cruel environment that is hostile to any manifes-
tations of independence and sincere feelings of an individual” (Yanina-Ledovska, 2014, p. 220). According to
the researcher, the choreographer is an opponent of conformism, thoughtless obedience to the regime and the
laws of society generated by it — this topic can be significantly traced in a number of his productions.

The story of Cinderella is devoid of charm and theatrical convention, which the choreographer presents in
two versions (to the music of S. Prokofiev and Rossini’s overture to the Cinderella opera, 2005 and the music
of O. Khodosko, 2006). R. Poklitaru moved the central part of S. Prokofiev’s classical ballet of the same name
from the house of his stepmother and sisters. The royal palace to the modern house of evil belongs to her step-
mother. The main character works in it as a cleaner. It gradually turns into a part of this world, and the prince
is a rich and capricious client, for whom his guardian chooses a “girl for entertainment” (Cinderella). Inspired
by the cinema of the early twentieth century, Hollywood melodrama and the specific atmosphere of the “pleas-
ure district”, the choreographer, in collaboration with artists A. Ipatieva and A. Zlobin, creates not a realistic
performance but a fantasy performance in the aesthetics of The Times of Marilyn Monroe and the heyday of
pin-up, presenting his vision of the Cinderella story about how a poor, offended, but kind and honest orphan
meets his beautiful prince as a kind of personification of universal justice — that even a person who has
nothing from birth, can achieve everything in life solely because of his personal qualities and spiritual beauty.

In the Carmen opera by G. Bizet, R. Poklitaru turns twice, having staged Carmen and Carmen.TV ballets
based on its motives in 2001 and 2006. The choreographer departs from the classical interpretation of the love
story of a passionate gipsy woman, presenting, based on traditional musical material, an innovative vision.
The main character in the production of R. Poklitaru becomes a pious peasant Micaéla — abandoned José,
who sits on the front stage in front of the TV throughout the performance, suffers and hopes for the return of
her beloved, and at key moments approaches the actors frozen in uncertain poses and changes their posing
and/or gestures, thereby making fateful turns of events that move the plot towards the denouement that she
wants herself. So, it is she who pushes the Iustful Carmen, who flirts with José and Escamillo during the stage
action, to death (José kills her while performing a Spanish dance), and she leads her lover by the arm to the
TV. According to the researchers, the director managed to update the plot as much as possible for the modern
viewer while maintaining the atmosphere characteristic of Spain of the century before last.

In the interpretation of R. Poklitaru, one of the most famous classical ballets, P. Tchaikovsky’s Swan
Lake (V. Begichev’s libretto) is a tragic story about the meaninglessness of the struggle in general and with
oneself in particular. The director changes the plot, transforming the classic fairy tale about a prince who fell
in love with an enchanted girl into a parable about the impossibility of living contrary to his nature, breaking
the central conflict — the transformation of a man into a swan. Stolen from a flock baby swan, turned by the
evil genius Von Rothbart into a charming young man Siegfried, lives in the black castle among a retinue of
depraved and half-drunk courtiers and buffoons and remembers his past only in dreams — mirages inspired
by a narcotic potion, in which he swims around the lake with beautiful birds with white wings and the most
charming of them — Odette. In reality, Siegfried grows up with the gothic royal Odile, and after reaching
military age, he becomes one of Rothbart’s soldiers, who leads his army, hunting/fighting swans.

According to the philosophical and ideological views of R. Poklitaru, the interpretation and staging of the
drama require inner laughter, which is healthy ideas about life.

However, unlike the classic close, it is full of tragedy: realising the impossibility of his own life in some-
one else’s body, Siegfried makes his first and last triumphant flight and is killed by hunters.

In 2007, R. Poklitaru performed one of the most famous classical ballets — P. Tchaikovsky’s The Nut-
cracker, defining the genre of the production as a phantasmagoria ballet for adults. In the choreographer’s
interpretation, the Nutcracker turns from a children’s fairy tale into “a dream in a dream”, which the beggar
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Marie saw when she froze to death under the windows of the rich Stahlbaum’s house. The love conflict con-
ceived by R. Poklitaru is extremely psychologically complex — a girl who was deprived of parental love falls
in love with the old hypnotist Drosselmeier. He, suffering from the immorality of his attraction to her, creates
his clone at a young age (The Nutcracker) and watches them throughout the stage action, suffering from
jealousy, daring to replace him only in the decisive scene of the performance: during the wedding with Nut-
cracker, at the moment of realisation of Marie’s dream, under the P. Tchaikovsky’s wedding adagio, a bride is
kissed by Drosselmeier, and the dreamy beggar falls into eternal sleep.

R. Poklitaru’s interpretation of the Giselle ballet by A. Adan (October Palace, Kyiv, 2016) is full of phil-
osophical understanding of the theme of love and betrayal and faith in the power of the human spirit, which
supports during the hard knocks. Unlike other classical ballets, the libretto of the fantastic ballet in two acts
T. Gaultier’s Giselle, or The Wilis (original title) was considered by the director, not as the primary source
based on which he creates his own story — the ballet about a destitute child of an urban, who dreams of real
big love has a typical storyline with the original, but as a result of modernisation, peasants, squires and wilis
turned into bikers, prostitutes and punks. In the version of T. Gautier, which was based on the belief about
Willis (dead dancers — young brides who died before the wedding, but at night they get up from their graves
and dance in the moonlight dressed in wedding dresses), recorded by H. Heine in the Florentine Nights story
and the V. Hugo’s Phantoms poetry, a village girl Giselle falls in love with Albert, goes crazy because of in-
fidelity and dies, once in the other world. However, according to the creative vision of R. Poklitaru, modern
Giselle is deprived of access to the idealised world of deceased souls, and her fate is more terrible because of
hopelessness and the inability to get out of the gap of poverty.

Theorising the peculiarities of interpretation of classical ballets by R. Poklitaru, we note the features
typical of his productions:

— unique aesthetics of plastic spectacle and integration of elements of symbolic systems of various types
of art into the gist of the production;

— perfect sense of musical accents, each of which gets a plastic reflection;

— unique dance vocabulary, which the choreographer creates due to the breadth and diversity of his dance
style, without denying any of the existing types of dance (elements of contemporary dance are combined with
ballet classics, such as in the Cinderella ballet by S. Prokofiev, neoclassical and contemporary), complex
technique movements and interesting lifts (for example, Swan Lake is built mainly on movements above the
stage);

— parody and irony, inspired by the tradition of classical productions; entertainment, humour and satire,
masking the tragedy of the situation because the final productions of the choreographer in his interpretation
usually do not change, only strengthening with various expressive means (from the type of construction of the
performance, choreographic text, consisting of solo and ensemble forms of multiple dance types and charac-
teristics, to the interaction of choreographic and musical arrangements, plastic idea, philosophical meaning of
choreographic images, etc.);

— personification in the image of a certain character of fate, supreme or dark forces that determine and
direct the actions of the characters and, accordingly, sequence of acts (for example, Micaéla in the Carmen.
TV ballet, Drosselmeyer in The Nutcracker, Rothbart in the Swan Lake ballet);

— create your own story based on the source (classical ballet libretto);

— strengthening the philosophical content of the plot using choreographic vocabulary, plastic expressive-
ness, stage solution, costumes, props, etc.

Conclusions

In the context of the Postmodern paradigm of creativity, R. Poklitaru seeks not only to stage the ballets in
the technique of classical dance, developing his choreographic texts but also significantly changes the plots,
which is due not so much to the desire to modernise the classical work, actualising it by integrating topics
and twists and turns for the 21%-century audience, as to convey the main idea, to convey the author’s view
a specific situation.

The choreographer’s philosophical and ideological views determine the ballet transcension classical sys-
tem and the renewal of the choreographic language and the expansion and renewal of the vocabulary of con-
temporary choreography, its plastic forms to try to understand the psychology of human relations. Modernis-
ing classical ballet theatre in the choreographer’s understanding enhances the emotional impact on the viewer.
However, to touch the subtle conception, the artist must be adequate to the time he creates.
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IHTEPIIPETALIA BAJIETIB | Biryc Onbra OneriBua
KJIACHUYHOTI'O CIIAAKY | Kanouoam mucmeymsosnascmea, doyenm,
Y TBOPYOCTI PAAY NNOKJIITAPY: | Kuiscoxuii nayionanonuii ynisepcumem
OLIIOCOPCBKO-CBITOIIIAAAHA | xyromypu i mucmeyms,
MMAPAIMT'MA MOJIEPH-BAJIETY | Kuis, Vkpaina

Mera cTarTi — BHSBHTH OCOOIHBOCTI aBTOPCHKUX iHTEpIIpeTartiil 6aneriB kitacuaroro cranky P. [Tokiitapy B KOHTEKCTi
¢inocohchko-CcBITOMISITHOT MTapagurMu OanerMeiictepa. MeTomomnoris JOCTiKEHHS 0COOMMBOCTEH iHTEpIpeTalii OaneriB
KJTaCHYHOTO CIIAJIKy Ha MPHKIAJi TBOPYOCTI MPOBIIHOrO OaneTMeiicTepa, 3aCHOBHHMKA Ta XyIOKHBOTO KEpiBHUKA Tearpy
«KwuiB moznepH-0aner» Pany Ilokiitapy 3aiiicHeHa 3a JOMOMOTOI0 TaKMX METOJIIB: icTOpu3My (IU1sl BUSIBIIEHHS 0COOIMBOCTEN
KyJBTYypPHO-MUCTEIIFKUX TEHACHIII Cy4acHOCT1), TUIIOIOTIYHOTO METOY (A1 BU3HAYEHHS CIIeIM(iKH IPOoIecy iHTeprpeTanii
B XOpeorpa(iyHOMYy MUCTEITBi), METOAY CTHIBOBOTO IIAXOAy (AT pO3YMIHHS 3acaa OaleTMeHCTepCchKOl AisIBHOCTI
xopeorpada). HaykoBa HOBH3HA. PeTenpHO MOCTIDKeHI OCOOMHMBOCTI mpounTaHHA OaneTHoi Kiacuku P. [lokmitapy;
NIpOaHalIi30BaHi TMOHATTS «IHTEpIpeTauis» B KOHTEKCTI Cy4acHOTo XopeorpaiuHoOro MHCTELTBa; 3poliieHa crpoda
KOHIICTITYaJli3yBaTH HOBAaTOPCTBO MIIXOMIB JO MPOYUTAHHS KIACHYHUX OalieTiB y KOHTEKCTi (PiI0COMCHKO-CBITOMISIHOT
napaaurmu Oanermeiicrepa. BuCHOBKH. Y paMKax MOCTMOAEPHICTCHKOI mapaaurmu tBopyocrti P. [TokiiTapy BcTaHOBHIH, 10
y BIACHIH AisUTHOCTI X0peorpad KepyBaBcs He CTUIBKY Oa’KaHHSIM OCYYaCHUTH KJIACHYHUH TBIp, aKTyalli3yBaTH IHTETPYBaHHIM
3po3yMiTHX mragady XXI CT. TeM, CKUTBKH METOI0 TOHECTH OCHOBHY i7I€I0, TIepeaTH aBTOPCHKY MO3HIII0 MO0 KOHKPETHOI
curyanii. ®imocodcrKo-CBITONIAIHI TOTIAIN OaneTMecTepa 3yMOBIIOIOTE HE JIMIIE BUXiJ OaIeTy 3a MEXi CTPOTrO BHBipEHOT
TUIACTUYHUX (HOPM JUISt OCMHUCIIEHHS TICUXOJIOT i JIFONCHKUX CTOCYHKIB. OCy4acHeHHS KJIACHYHOI CIIaJIMHN OaNeTHOro Tearpy
B po3yMmiHHi P. [Tokiitapy — e 3acid nmocuieHHs! eMOLIHHOTO BIUIMBY Ha IVIsijlada, i 11100 JOTOPKHYTHUCS JI0 TOHKOTO ILIaHY,
MHUTELb Ma€ OyTH afieKBaTHHI Yacy, B IKOMY TBOPHTb.

Knrouosi cnosa: P. Tlokmitapy, «KuiB momepH-Oanmer»; Xopeorpadis; iHTepmperaris; OaneTHa KIacHKa; €CTETHKA
MOCTMOJIEPHY; Cy4acHUi TaHeUb
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UHTEPIIPETALUS BAJIETOB | Buryc Onbra Onerosna
KIJACCHUYECKOI'O HACJIEAUSA | Kanouoam uckyccmeosedenus, doyenm,
B TBOPUYECTBE PAY INOKJIMTAPY: | Kuescruii nayuonansnwiii ynueepcumem
OUNJIOCODPCKO-MHUPOBO33PEHUYECKAS | xyromypor u uckyccms,
MAPAIUTMA MOIEPH-BAJIETA | Kues, Ykpauna

Lens cTaTb — BBIIBHTH OCOOCHHOCTH aBTOPCKHX WHTEpHperanyii 6anetoB kiaccmdeckoro Hacmenus P. IToxmurapy
B KOHTeKcTe (priocoCcKo-MHPOBO33pEHUECKOI MmapamurMel OanerMeiictepa. MeTomoNIOTHs HCCIENOBaHN OCOOCHHOCTEH
HHTEpIpeTany OaleToB KIACCHYSCKOT0 HACIEIHs Ha MpUMEpe TBOpPUYECTBAa BeMyIIEro OaieTMeiicTepa, OCHOBATENs
U XyJIO’)KECTBEHHOTO pyKkoBoxutens Tearpa «KueB monepu-6aner» Pany [loknmurapy ocyniecTiieHa ¢ OMOIIBIO CIIEAYFOLINX
METOJIOB: UCTOpH3Ma (ISl BBISBICHHSI OCOOCHHOCTEH KYJIBTYPHBIX TEHIEHIMH COBPEMEHHOCTH), TUIIOJOTHYECKOTO METOAA
(nuist ompezeneHust CreNU(UKK Tpoliecca MHTEPIPETAMU B XopeorpauueckoM MCKYCCTBE), METO[a CTHIIEBOrO IOIXO0/a
(1 TOHMMAaHMS OCHOB OajeTMeiicTepckoil nesTenpHOCTH Xopeorpada). Haydunas nHoBu3HaA. TmiaTenbHO HCCIICIOBAHBI
0COOEHHOCTH TIpOUTeHUs OaneTHol kimaccuku P. TlokimTapy; mpoaHaIn3MpOBAHBI TIOHATHS «HHTEPIIPETAINSD) B KOHTEKCTE
COBPEMEHHOTO XOpeorpaduueckoro HMCKycCTBA, MPENNPHHATA IOMBITKA KOHIENTYalIN3MPOBATh HOBATOPCTBO IIOIAXOIOB
K IPOYTEHHUIO KJIACCHYECKHX 0aJeTOB B KOHTEKCTE (DHI0CO(CKO-MIPOBO33PEHUECKOM MapaurMel OanermeiicTepa. BeIBoIbL.
B pamkax mocTmonepHHCTCKOW mapaaurMel TBopuectBa P. [Tokiurapy ycraHOBHIH, 4TO B CBOEH AESTENBHOCTH Xopeorpad
PYKOBOJCTBOBAJICS HE CTOJBKO JKEJTaHHEM OCOBPEMEHHTH KIIAaCCHYECKOE TPOU3BEICHNE, aKTyaTM3UPOBaTh HHTETPHPOBAHHIEM,
MIOHATHBIM 3puTeinto X X1 BeKa, a CKOIbKO JOHECTU OCHOBHYIO HJIEH0, IEPEAATh aBTOPCKYHO ITO3ULIMIO 110 KOHKPETHOM CUTYaLUH.
dunocodcro-MAPOBO33peHUECKHE B3B! OameTMelicTepa 0OyCIOBIMBAIOT HE TOJNBKO BBIXOZ OajieTa 3a Mpeneibl CTPOro
BBIBEPCHHON KJIACCHYECKON CHCTEMBI 1 OOHOBIICHHUS XOPEOTpapIecKOro sS3bIKa, HO M PACIIUPECHUS H OOHOBICHUS JICKCHKA
COBpPEMEHHOH XopeorpaduH, ee IacTHIecknx (HopM Uil OCMBICICHUS TICHXOJIOTUH YeI0BeYeCKHX oTHomeHuH. [Ipunanue
KJIacCH4YecKoro Hacnequsi OajeTHor