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TEOPIA TA ICTOPIA MUCTELTBA
ARTS THEORY AND HISTORY
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JlocmigHuIbKa CTaTTs
© T'omoBkoBa M., 2023

IInsixu cTaHOBJIEHHSI BUKOHABCHKOI TBOpYOCTI KBiTkH Iicuk

Mapianna l'osioBKOBa

KuiBcpkuil HallioHaJIbHUH yHIBEpCUTET KyNbTypH 1 MucteuTs, Kuis, Ykpaina

Mema cmammi — TIpoaHai3yBaTH MEPEyMOBH Ta IPOLEC CTAHOBJICHHS BUKOHABCHKOI TBOpuocTi KBitku Llicuk.
Pesynomamu oocniovcenns. Ha ocHOBI 3[1HCHEHOTO aHaIi3y JOBEACHO 3pOCTaHHS IHTEPECY O MHUCTELHKOT
JISTBHOCTI OfIHIET 3 HABU3HAYHINIMX CBITOBUX MPOQECITHUX BOKAIbHUX BUKOHABHIL KBiTKM LlicHK. 3aBmsku
JOCITI/DKEHHIO TIeBHUX CTOPIHOK JKUTTA W TBOPYOCTI CIIBAYKM MPOCTEKEHO OCHOBHI €Taly CTAHOBICHHS il
BHKOHABCHKOT MallCTEPHOCTI; OKPECIICHO BU3HAYaIbHI YMHHUKU B Tpoleci popMyBaHHS, a came: KyJIbTypHO-
MHCTEIBKE CEePe/IOBHUIIE 3aXiJHOYKpaiHCHKOT Tiaciopy B AMepuIli, pPOANHHE OTOUCHHS, aKTHBHE 3aTy4CHHS JI0
IPOMAJICHKHX, KYJIBTYPHHX, OCBITHIX OpraHizaliiid. 3a3Ha4eHo, 0 KOHIICPTHO-BUKOHABCHKA JisTbHICTh KBiTKH
[icuk, mocriiiHa miiHA Tpallsl Hax CO000 B MPO(ECiHHOMY MY3UYHOMY PO3BUTKY CIPHSIIA CTAHOBICHHIO
CBOEPITHOTO, HEMOBTOPHOTO CTHIIKO BHKOHAHHS, 110 OyB NpUTaMaHHHUM Jiuiie Tid. Y cTarTi mpoaHai30BaHO
MiCeHHY CTIAIIIMHY CITiBaYKH, 110 OXOTLTIOE PI3HOKAHPOBHH penepTyap i sika cTajia BATOMUM BHECKOM Y PO3BUTOK
BOKAJFHOTO MHCTEUTBA K MUCTEIbKe HaTOAHHS B KOHTEKCTI HAI[IOHATHHOI caMOigeHTH(IKAII] 1 IK yacTHHA
cy4acHol KyJbTypH YKpaiHu. Haykoea HosusHa TOCTIDKSHHS IOJATAE B TOMY, IO BIEpIIE Y BITYU3HAHOMY
MHCTEITBO3HABCTBI c(HOPMOBAHO IIITiCHE YsBICHHS Tpo TBopuy ocoducricts KBitkm Llicuk. KpiMm mporo,
JIOCIII/PKEHO TTepioiu3allito eTamniB CTaHOBJICHHS BUKOHABCHKOT TBOPUOCTI CIIBAYKH 3 YPaXyBaHHSIM OCHOBHHUX
YMHHMKIB ()OPMYBaHHs BOKAJIBHOI Kap’€pU Kpi3b NMPU3MY COLIOKYJIBTYPHOIO Ta MUCTELBKOIO CEpEIOBHIIA.
Bucnosku. B pesynbrari qocimimpkeHHs OyJI0 BH3HAYEHO OCHOBHI MEPEAyMOBH Ta MPOAHAI30BAHO MPOIIECC
CTaHOBIICHHS BUKOHABCHKOi TBOpYoCTi KBiTKM LicHk. 3’iCOBaHO OCHOBHI YMHHUKHY BIUTUBY Ha TBOPYHI BEKTOP
PO3BHUTKY CITiBaYKH, IO BiA3EPKAINBCS B KOXKHOMY TIepiofi i1 BHKOHABCHKOT IMTPAKTUKH.

Kniouosi croeéa: My3wdHe MHUCTELTBO; BOKANIbHE BHUKOHABCTBO, BHKOHABCHKA TBOPYICTB;, 3BYKO3AITHCH;
ykpaiHchKka fiacriopa; Ksitka Llicuk; Kacey Cisyk

J1s nuTyBaHHs
TomoBroBa, M. (2023). I1lnsaxu ctanoBineHHs1 BUKOHABChKoi TBopuocTi KBiTku Llicuk. Bicnux KHYKiM. Cepis:
Mucmeymeosnascmeo, 48, 8—16. https://doi.org/10.31866/2410-1176.48.2023.282429

Beryn

ChoromHi y BITUM3HSHIM T'yMaHiTapHid HayIi
aKTHBHO PO3NJISIAIOTH MTUTAHHS, TPUCBSIUCHI Teope-
TUYHOMY OCMUCIIEHHIO JKUTTETBOPYOCTI MPOBITHUX
MUTIIB, IXHIX TBOPUUX 37100y TKIB 5K I[IHHUX HaJ0aHb
JMoACTBa. BUCBiTIIEHHS TBOPUOI AISIIBHOCTI MalCcTpiB
YKpaiHCBhKOI Jiacriopy B KOHTEKCTI PO3BUTKY MHC-
TENTBa MOTPeOy€e HAJISKHOI YBaru B HAyKOBil ApHHI.

Koxxen mwutenp, 30kpeMa W BOKaJlbHUM BHUKO-
HaBeIlb, PO3KPHUBAE CBifl MOTEHITIAd B IMPOEKITi Ha
3arajbHOINIIOICEKI, MOpaJbHO-€THYHI, €CTEeTHYHI,
XyAokHI 1iHHOCTI. Bin ¢opmyerbes i peanizo-
BYETBCS B MIEBHOMY JIOKYC1 iCTOPHYHOTO, CYCHIJIBHO-
KyJIBTYPHOTO cepeloBuia. BomHowac mwurenp mo-
CTa€ TPAHCIATOPOM XyHOXKHIX IMIHHOCTEH, TpaIuIlii,

Hapiiinona 02.11.2022; [pwuiiasTa 27.12.2022
Crarts Oyna Buepiue omyomikoBaHa oHiaiiH 24.06.2023

8

IO TIPOSIBJISIOTHCS B HOro nisibHOCTI. Halikpaium
MIPHUKJIAJIOM TBOPYOi OCOOMCTOCTI € Ta, IO TIIUOOKO
YCBIIOMITIOE, 30epirae, maHy€e CBOIO iCTOPIIO0, KYJIbTY-
Py, Tpaawuiii, cBoe KopiHHs. Lle "iTko mpocTexkyeThCs
y tBopuocTi KBitku Llicuk, sxka ¢opmysanace i po-
3BUBAJIaCh B reorpadiunomy apeani [liBHigHOT AMe-
PHKH, IPOTE 3 iCTOTHUM BIJITMBOM €THOKYJIBTYPHOTO
MPOCTOPY 3aXiTHOYKPATHCHKOI A1aCIIOPH.

Ananiz nonepeounix docniodcensv. JXKUTreBuii Ta
TBOpunii mistx KeiTku Llicuk, aMepuKkaHCHKOT CITiBad-
KU YKPaiHCBKOTO IOXOPKEHHS, CTaB IIMPOKO BiTOMUM
MOPIBHIHO HeJaBHO. B yacu paasiHCBKOI TOTasiTap-
HO{ BIIaJM TeMaTHKa yKpaiHChKO1 iacopu Oyna rmo3a
yBarol0 HayKOBILIB, a/pKe IOCTYN 10 3apyOiKHUX
YCTaHOB Ta apxiBiB OyB oOMexeHUM. OJIHAK B OCTaH-
Hi JCCATWIITTS 3HAYHO PO3MIMPHUIOCS JOCIHIIHKESHHS
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i€l TeMaTUKU. 3'SBIJIACH BEJIWKA KUIBKICTH IIHHUX
SIK HAyKOBHX, TaK 1 HAYKOBO-IIOMYJISIPHUX MaTepiais,
SIK1 JT03BOJIMIIH 3AIHCHUTH AOCHTIHKEHHS Y chepi Mu-
CTELTBO3HABCTBA.

Beaxarors, mo npo Kgitky lLlicuk B VYkpaini
Brepie mi3Hanucsa B 1984 porri, komw aBcTpasi€ens
YKpaiHCHKOTO MOXOIKEHHs, OaHIypUCT Ta KOMIIO3HU-
tTop Bikrop MimanoB mpuBi3 ii mumariBky. Bmamocs
MIOCTIJIKYBATHCh 1 B3ATH IHTEPB 10 Y CIIBaYKH B AMe-
puii ykpaiHcbkoMy My3ukaHToBi Kupuny Crenenky
(1991 p.) Ta mupekropy HamionansHOro opkecTpy
VYkpainn Onexcannposi ['opHocrato (1992 p.). Iles-
HUH 00CAT BiIOMOCTEH MPO KUTTEBUN NUISX CITiBad-
ki KBiTku L{icHK MICTSITBCS B KOJEKTHBHIN poOOTI
I. Komsmu, 1O. Komsimm Ta II. FOpunmmnua (2019)
«Ksitka Llicux». Tyt 3Haxomumo Oiorpadiuni nani
po ciMeliHe 0TOYEHHS], IIKIJbHI Ta CTYIEHTChKI POKH
KUTTS, THPOPMAIIIFO 1010 BUKOHABCHKOT JISIIBHOCTI
criBauku. OKpeMi acreKTH AOCIiIKYBaHOI TpooIe-
MaTuku BUCBITIeHO B KHHM31 P. Topaka (2018) «Ky-
paBumi Bimrerinu...ecei mpo Ksitky Llicuk Ta ii pim».
VY KHM31 IPOCTEKEHO YKpaiHChbKE KOPIHHS CIiBauKH,
nouyrHawouu 3 XIX cTOmTTS, i BU3HAYEHO, 0 OiIb-
mricTs ii mpeAKiB Oynu MpeacTaBHUKAMU YKPaiHCHKOT
raJIMIBKOT IHTEIIreHIIT, SIKI 3pO0OMIM BaroMUi BHE-
COK Y KyJIETYPHO-MHUCTELBKUI PO3BUTOK KPATHH.

3a ocTaHHI ACCATHWIITTS B TaM'aTh mpo KBIiTKYy
icuk Oyno BUIaHO HU3KY KHHT i CTaTei; TBOPYOCTI
CHIBaYKM TPHUCBAYCHO YHMCICHHI TEJIEeNpOorpamu;
MIPOBOAATHCS TBOPUI KOHKYpPCH Ta (ecTuBaii. IM’sim
Kgitku Llicuk Ha3BaHO Bynuio y JIbBOBi, CTBOPEHO
My3ei, a Ha 0aThKIBIIMHI ii 0aThKa, TPOBIAHOTO CKPH-
mans Bomommmupa llicuka, B c. Jlicku mpoxomuTh
MixkHapogHui (ecTHBAIL YKPAiHCHKOTO POMAHCY.

OCHOBHI NUTaHHS, L0 NOCTAIOTh B LEHTPI yBa-
I'H JOCIHIKEHHS, — 11e eTany (JOpMyBaHHS BHKOHA-
BCHKOi TBOPYOCTI CIMiBaukKu; 3’SICYyBaHHS POJi KYJb-
TYPHO-MHUCTELBKOTO, COLIOKYJIBTYPHOTO IPOCTOPY
(ocepenkiB, TOBapUCTB, My3HUHHUX YCTAHOB) SIK BU3HA-
JaJhbHUX YWHHUKIB PO3BUTKY BOKaJIBHOI Kap’ €pH.
Oco0mmBOCTI PyHKIIOHYBaHHS PI3HOMAHITHUX KYITb-
TYPHO-OCBITHIX Ta MHUCTELBKUX OCEPEIKiB YKpaiH-
chbKUX eMirpantiB [liBHIYHOT AMEpUKH APYroi moio-
BUHU XX CTOJITTS MOTpamwiId B KOJIO JOCHIKEHb
JI. Binosyc (2017), B. Butuiskoro (1989), C. [pu-
gak (2018), I. Kapace (2014a, 2014b), O. Mengsinp
(2011), H. Mepdi (2010), JI. O6yx (2014), I'. Capanui
(2008), I1. Tpury6a Ta H. Mepdi (2007), B. Yaiixku
(2017) Tommo.

Cnin 3ayBaKUTH, 1O B YKpaiHCBKOMY MHC-
TEITBO3HABCTBI BiICYTHI I'PYHTOBHI PO3Bi/IKH, B SIKUX
po3msinanucss O NMUISIXH CTaHOBJICHHSI BUKOHABCBHKOT
tBopuocTi KBiTku Llicuk. TBopumii mopoOoK criBad-
KU 4JacTkoBo aHami3yioTh 1. Komamuisa (Kopanycia,
1981), I1. JIynpo Ta C. lomazap (2018), I. [Tomsko-

Ba (2021), B. Yaiika (2017), P. IllamoBanosa (2021).
Benuky miHHICTH BISIFOTH CO0OIO MyOImiKamii mpo
KOHIEPTHI MPOrpaMH 3a y4acTi CMiBauyKW B YACOMUCI
«CBobonay.

OTxe, Ha OCHOBI MarepiaiB, 310paHuX BITYH3HSI-
HUMH JIOCITITHUKAMH 3 Ii€1 TEMaTHKH, MU TJIAHYEMO
MpOoaHaNi3yBaTH KITFOYOBI eTanu (OpMyBaHHS BUKO-
HaBchKkoi TBopuocTi KBiTku Llicuk.

MerTa eTarTi — npoaHanizyBaTy NepeayMOBH Ta
IIPOIIEC CTAHOBJICHHSI BUKOHABCHKOI TBOpYOCTi KBiT-
ku Llicuk.

Pe3yabTraru gocaigxeHHst

3axomIeHHsl YKPaiHChKOIO MY3HKOIO Ta Hawlio-
HAJIBHOIO KYJIBTYPHOIO TPAAMLIEI0 Majl0 BU3HAYaIIb-
HUI BIJIMB Ha TBOpUicTh KBiTocmaBu-Opuci Llicuk
(Kacey Cisyk). e 3 TuTHHCTBa, 3MA€THCS, 11 KUTTS
rOTYBaJlO0 JIO TOTO, IO YKpaiHChKa IICHS CTaHe OJl-
HUM 13 TOJIOBHHUX CKJIAJIHUKIB MHUCTEIIHKOTO JOPOOKY
CIiBaYKH.

Hes3Bakaioun Ha THIIOBE aMEpPUKAHCHKE >KHUT-
151, BuxoBaHHs KBiTku Llicuk BimOyBanoch y myci
XPUCTUSHCHKHUX IIHHOCTEH, BIPHOCTI IEPKBI CBOIX
MIPENIKiB, a TAaKOK MPUB'SI3aHOCTI IO CBOEI JaJIeKOl
barpkiBmman (Komsima ta iH., 2019, c¢. 58). ¥ poboti
Pomana T'opaka (2018) cTBOpeHO IUTICHY KapTUHY
PO POAOBIJ CHiBayK{, ICTOPUYHUIN HOCBIJ IIOTIE-
PEHIX MOKOMNiHb, TPAAMIIi POAUHHUX BiTHOCHH, IO
MepefalThcsl ¥ yTBEPIUKYIOTbCS B HACTYIHUX IO-
KOJIIHHSIX. ABTOp 30CEpeKy€e yBary Ha BHCBITJICHHI
KYJBTYPHOT, TBOPYOT JAisUTHHOCTI POIMHHOT CHIUILHOTH
CHIBa4KM, sKa NPEICTaBIsUIa YKPaiHCBbKY, 30KpeMma,
TAJIMIBKY IHTENTeHIi0. AHaJ3 ICTOPHYHOTO €THO-
TeHe3y CIIPUsE CTBOPEHHIO IEBHOTO YSBJICHHS PO
KUTTEBUN 1 TBOPUMH LUIAX POMY, IHTEIEKTYyalbHi Ta
TBOpUi 3BepuIeHHs. BOayaeMo TicHUit 3B 30K morie-
PEHIX MOKOJIHb y POAMHHOMY cepeaoBuiii KBiTku
Iicuk, sKOMy TIpUTaMaHHI ITeBHA €THIYHA camMoO0yT-
HICTb 1 CyCITiTFHA CBiIOMICTb.

[IpuHanexHiCTh OO TBOPYOI POAMHU 3HAY-
HOIO MIpOI0 BH3HaYaja HE JIMIIE >KUTTEBUHU IIIX,
a ¥ TBOp4y camopeaiizauilo CriBayku B MailOyT-
HeoMmy. barbko, Bonogumup Llicuk, skuii 1o emirpa-
1ii OyB TOJIOBHHM KOHIIEPTMEHCTEPOM 1 MPOBIIHUM
ckpumaneM JIbBIBCHKOTO OMEPHOTO Tearpy, HaroJir
Ha Tomy, mo6 KBiTocnasa, sika Hapommiacs B AMe-
pulli, 3100ysa My3W4YHY OCBITYy W ONaHOBYBajia My-
3uuHuil iHCTpyMeHT — cKpunky. Y Hero-Hopky
Bomogumup Llicuk cTaB akTHBHUM yYacHHUKOM TpO-
MaJICBKOTO JKUTTSl YKPATHCHKOI J1acliopy — YICHOM
VYkpaiacekoro Hapomroro Corosy (YHC), HaykoBoro
toBapuctsa imM. T. llleBuenka B Amepwuili, 3aCTyTHH-
KOM TOJIOBH TOBapucTBa «BimpHa Ykpaina», CriBOp-
ra"izaropoM i mpoecopoM, a TaKOK KEepiBHUKOM
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CTPYHHOI'O OpKECTpY B YKpPaiHCHKOMY MY3HYHOMY
iHcTuTyTI (YMI). Iloctymarom skutts Bomomummupa
Licuka Oyno 00’eqHaHHS YKpaiHCHKUX MPOodeciitHnx
MY3HUKaHTIB AMEpUKH B €IMHY OpraHizamito, Tisuib-
HICTh K01 3a0e3mneunsia O OUIBII MOBHUH 1 IiIecnpsi-
MOBaHUH PO3BUTOK YKPAIHCBKOIO MY3UYHOIO KHUT-
Ts1, @ IUIEKAHHS MOJIOAMX TaJIaHTIB, 3aJIy4eHHS X J10
MY3WYHOTO JKUTTS MPHUIIENIN O JTF000B 10 pigHOi
YKpaiHCBKOI KYJIBTypH.

Hanpsim tBopuoi aistmeHOCTI KBiTKM Oyno BcTa-
HOBJICHO 3aBJISKM XYIOXHIM YIONOOAHHSM YJICHIB
1 cim'l, 30kpema Oarbka. Bin i3 camMoro muThHCTBA
3ajy4aB JOYKY /10 Y4acTi B KOHLEPTaxX, BUCTaBax
Ta IHIIUX TOMISAX, SIKi CIPHSIINA MaTPIOTHYHOMY BH-
XOBaHHIO, JIFOOOBI JIO PiJIHOI, aje BOAHOYAC HAJICKOi
OatpkiBIIMHU. Ha Hamy aymKy, HalBaKJIMBIIIUM
Oyno 30epeKeHHs Ta MOMyJspU3allisi yKpaiHChKOi
KyJIBTypY Ta MHUCTEITBA Y CBITI.

CKOHLIGHTPOBaHE MY3HYHE JKUTTS YKPaTHCHKHX
eMITpaHTIB HABKOJIO PI3HOTO POAY OCEPEIKiB, 30-
KpeMa MY3MYHHX TOBAapHUCTB, acOLialliid, KyJIbTypHO-
MPOCBITHULBKUX OpraHizaliil, MONITHYHHX MapTiH,
CIIPUSUIO PO3BUTKY YKPAiHCBKOI MY3HUYHOI KYJBTYPH
i mucrentBa Ha TepeHax CLIA (Kapacs, 2014a). Ak-
TUBHE 3aITy4YCHHS 10 Pi3HOMAHITHUX KYJIBTYPHO-MH-
CTELbKUX 3aXOMiB BU3HAYAEMO SIK nepuiuii eman Ha
HUIAXY J10 HakormmueHHst qocBiny Keitku Llicuk y Bu-
KOHaBChKi#l TBopuocTi. Cilij] 3a3HAYUTH, 110 CXBAJIb-
Hi BIATYKH NP0 CHEHIYHI ycmixu mie toHoi KBiTku
3HAXOJMMO B TICPIOAMYHUX BHUJIAHHAX YKPATHCHKUX
emirpanTiB 3a 1963 pik. Ha 3axomi, mpucssueHoMy
Muxoni JluceHnky, B My3U4HOMY 3alli YKpaiHCBKOTO
My3H4HOTO iHCTHTYTYy B Hbro-Mopky Gyma mocras-
neHa BuctaBa «Koza-Jlepesa», B skiii KBiTka Opasa
yuactb. Y yacomnuci «CBobona» 3HaXOOUMO CTaTTIO
po Te, mo 23 mororo 1964 poky B YkpaiHChbKOMY
naponHomy gomi Heto-Hopka 6ymo mpencrasie-
HO JuTsauy n’ecy «Metenuky». biauspko 1mictaecsTu
YUYACHHUKIB JIUTSIYOTO XOpY, 10 (YHKI[IOHYBaB IpH
VYKpaiHCbKOMY MY3UYHOMY IHCTUTYTI, B3SUIM y4acTb
y BUCTaBi, a KBiTKa migrorysasa it BUKOHaIa yKpaiH-
chKi TicHi B xyeri 3 Jlapucoro Marys (K., 1964, c. 4).
V 3ani «®ewH iHCTHTYTY TexHOmOri» B Hpbro-Kop-
Ky 1967 poxy Oyno mocrasieHo Oaner-kazky «llo-
MENIONIKa», A€ TOJIOBHY poiib 3irpana KBiTka, sika
Ha TOW 9ac OMaHOBYBajia CIICHIYHE MHUCTEITBO B 0a-
JeTHIA TKom Bigomoi Oamepuru Pomu [lpmitmu-
borauescrkoi ("baner «Ilomemomka»”, 1967, c. 1).

AKTHBHA KOHIIEPTHO-BUKOHABCbKA JiSTIBHICTB
IOHOI CIIiBaYKM HE OOME)KyBajlacs BOKJIBHUMH Ta
xopeorpagiunnMu HoMepamu. B 1965 poui y Helo-
Mopky BinOyBCst MECTEIIBKHMIA Bedip MOJTOIHX TATAHTIB,
ne KBiTka mij akommaneMeHT cecTpu Mapii BuKoHama
Ha ckpui TBopu B. Bapsincekoro, 1. Taiia, ®. Io-
nieHa oo (""Mucrernpkuii Bedip Mmomoaux "', 1965, c. 1).
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Taka penepryapHa CHpPSIMOBAHICTH Ta MY3HUYHO-
BHKOHABChKA AIsUTHHOCTI CBIUATh MPO Te, IO TaJaHT
KBiTku (opMyBaBcst Ha Kpaliux 3pa3kax YKpaiHCh-
Kol Ta 3axiJIHOEBpoIeHChKOT Kiacuku. lIpodeciiine
BOJIOJIIHHSI IHCTPYMEHTOM OYJIO MOIITOBXOM JIO TOTO,
o KBiTka BeTynmia 10 BUIIOT KoM My3UKH i MU-
CTelTBAa B HLIO—I710pKy Ha KJ1aC CKpPUIKU. AJie 3 4acoM
BCE K BUPIIIWIIA TIOETHATH KUTTSI 31 CITIBOM.

Binmomo, mo 3 roHux pokiB Ksitka Llicuk Oyma
YYaCHUKOM MOJIOAKHUX TYPTiB, SIKi BAKOHYBAJIHU Pi3-
HY MY3HKy — BiJI clipidyeJsc, KaHTpi 0 HOMEpiB i3
MIO3MKIIIB, JKa3y, POK-H-poiy. Bpomxkennii Tajant
1 IpUpOoHi 3I0HOCTI, 30KpeMa KOJIOpaTypHE CoTpa-
HO, CYTTEBO CIIPYSUIH OCBOEHHIO Pi3HOMAHITHHUX MY-
3WYHUX JKaHPIB Ta CTUJIB, BOKAJFHUX TEXHIK, a Ta-
KO CIIOHYKAJIM JI0 HETIEPEPBHOTO PO3BUTKY B LILOMY
HampsMi Ta MOCTIHHOTO HABYAHHSL.

SIk MU 3a3HaYMIIM paHille, B KyJIBTYPHOMY IPO-
CTOpi YKpaiHCBhKOi Aiacriopu (pyHKI[IOHyBaiM pi3Hi
yKpaiHcbki opranizarii. IlomymsapHuM Ha TOW dac
OyB mactoBuil pyx. Lleit ocepenok mis ykpaiHChKOT
monoai B CIIA OyB micuem, ae MoxkHa Oyno 3Haid-
TH CHIBBITYM3HUKIB, ApY3iB, omHomymuiB. [opiu-
HO TPHUTW)XKHEBUH mepiol mnepeOyBaHHS B Tabopax
opranizamii «Ilmact» crnpusB TMOOKOMY Mi3HAHHIO
YKpaiHCBKUX OOpsiB, 3BUYAIB, BHBUCHHIO YKPATHCH-
kux Ticedp. CIIbHOTA Masia Ha METi He TLTBKH 03-
HAalOMHUTH CBOiX BUXOBAHIIIB i3 F€pOiYHUM MUHYIUM
YKpaiHCHKOTO HApOAy, a W BIIUIYKaTH LUISXU JOCST-
HEHHS 3aI0BITHOT METH — 30€perTH JepKABHICTb.

Sx yaacuung «Ilmacty», Ksitka Llicuk cTBopria
BOKAJIbHUN KOJIEKTUB, JI0 CKIIAAY SIKOTO YBIHIIIJIO ABA-
HAJISTH JIiBYaT. PeriepTryap KOJEKTHBY, SIKUI BKITFOUAB
IUIaCTOBI, HAPOAHI Ta MOMYJSPHI yKpaiHCHKi MiCHI,
MOCTYMOBO PO3IIUPIOBABCS HOBHUMHU KOMITO3HIIISIMH.
KoHnepTHa IisUIbHICTD MPOXOAMIIA B paMKax MpPOBiJI-
HUX 3aXO[iB YKpaiHCBhKOI Jiacrmiopw: Ha IOHAIbKIN
Opnukiani (1967 p.), Ha 20-piudst rIacToBOI CTaHUII
B Heto-Hopky 3a yuacri BepxoBHoro Apxiemnuckona
Kapnunana Mocuna Crinoro (1968 p.), Ha Bedopi Mo-
JOJMX TalaHTiB y JliTepaTypHO-MHUCTEEKOMY KITyOi
Hbm—ﬁopxa Ta 6araTpox iHmux (Komsma Ta ix., 2019,
c. 62-70).

3ayBakuMo, 110 HaIlOHAJIBHO-TATPIOTHYHA Op-
ranizanis «[lmacT» He TUIbKA Majia 3HaYHUN BILIUB
Ha OCOOHMCTICHE CTAHOBJICHHS MOJIOAOI CITIBaYKH,
a i OKpecItoBaJia JKUTTEBI OPIEHTUPH B MaiOyTHBHO-
My, a came: Oe3rnepepBHY poOoTa HaJl co0O0r0, BMiH-
Hsl OPTaHi30ByBaTH KOJIEKTUB, MIPAIIOBATH B KOMAH/II,
TOYHICTh, HAIOJEIIMBICTh, CAMOBHXOBaHHS. Taka
CBOEpIJIHA IIKOJIa yKpaiHcTBa, chopMOBaHa Ha 3aca-
nax BipHocti borosi, it000Bi /10 BaThKiBIIMHY, [IIAHN
JI0 CTapIINX, TTHOOKO BKOPIHWJIA CIIPAaBKHI JTYXOBHI
IIHHOCTi, TaTpPiOTHU3M, HEOOXiIHICTH 30epiratu Ta
MpOTaryBaTy yKpaiHChKY HalliOHAIBHY KYIBTYDY.
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Jpyeum emanom CTQHOBJEHHS BHKOHABCh-
kol MaiicTepHocTi OyB TIepioJy TBOPYMX IOIIYKiB
y mpoueci 3100yTTsi npodeciiiHoi My3U4HOT OCBITH.
Bcebiuno oOmapoBaHa jfiBunHa BeTymmiia A0 Buroi
WIKOMM My3uk i mucrenta B Hero-Hopky (High
School of music and art in Manhattan) ma kiac
CKPHIIKH, a 3T0I0M — 110 XapIep-KoJeKy MUCTELITB
i nayk (Harpur College of Art and Science), o 6yB
OIIHMM 13 YOTHUPHOX Ha TOH Yac Jep>KaBHUX JOCIiIHU-
LUBKUX YHIBEpCUTETIB. 3apa3 1ei BUII € HAHCTapiUM
1 HAMOLIBIIUM 3aKJIaJ oM BIHreMTOHCHKOTO YHIBEPCH-
tety. Konemxk 3acHoBano 1946 poky B EHmiKOTTI, 1110
B wrari Helo-Mopk, i Ha3BaHO HA yecTh aMepUKaH-
CHKOTO KOJIOHIQJIPHOTO BYMTENS, IMomiTHka Pobepra
Xapmepa (I'opak, 2018, c. 276). Y gacomnuci « Ykpain-
CHKHUH IOTHKHEBHUK» BiJ 19 uepBHs 1971 poky Oyna
oryOIlikoBaHa HOBMHA PO NPUHHATTS Ha HABYAHHS
Keitku Licuk (T'opak, 2018, c. 274).

VY crynentcbki pokn Ksitka Ilicuk Oyma akTus-
HOIO YYaCHUIICIO MY3HUYHO-TIPOCBITHHIIPKHAX 3aXOiB
Bumy. Y 1971 pomi 3 iHiIiaTMBU CTYIEHTIB Ta ac-
mipaHTiB Oyjla 3aCHOBaHa YKpaiHChKa CTYIEHTCHKa
rpoMaza. Llg opranizamis mparHyna akTUBHO CIiJI-
KyBaTHCA 3 KoHrpecMeHamu Hero-Mopka, 3i cry-
JNEHTCBKUMH Tpynamu i Oyna crnpsiMoBaHa Ha TO-
PYIICHHS BaXJIMBHX THTaHb, 30KpeMa 30epemeHHs
KyJIBTYPHOTO CIaAKy YKpaiHH, sKa TOMi mepedyBana
i okymnariero Jlo aHst coOOpHOCTI YKpaiHu CTyIeH-
TH CTBOPWJIM TeJeBi3iiiHy mporpamy «Jlymku mpo
VYkpainy» (Thoughts of Ukraine), sixa Buiinuia B edipi
WINR-TV. V uiii nporpami Oynu TpencTaBieHi
yKpalHCbKI HapoHI TaHIl, 3ByYald YPHBKH 3 TOEM
Tapaca llleBuenka # ykpaiHCHKI MiCHI y BUKOHaHHI
KgiTku Llicuk mig ritapauid CynpoBif cTyAeHTiB bor-
nana Coxans ta lOpis Typuuna. Jleski Homepu npo-
rpamu Mictiiin ororpadiuHuii Marepian i3 Ykpainu.

[Mporpami mepenyBana IuTiHA OpTraHi3alliifHa
MMITOTOBKAa — Haj Heto mpamioBany Mapis Llicuk
(Bukimamau my3ukn) ta Mapis Kopormiii (acmipanTka
3 ¢axy «PpaHiy3pka MOBa», Beayda YKpPaiHCHKHX
mporpaM Ha pamio W TenmeOadeHHi), SKi IMiArOTyBa-
U creHapiil. Bine-npesuaent ¢inmii YkpaiHChKOTO
koHrpecoBoro komitetry CLUA Biktop ['anny 3a0e3-
reyyBaB MaTepialibHO-TeXHiUHy dacTuny, Ppen e-
pazo craB pexxucepoM nporpami, Jmurpo Apemuyk
BHUCTYIIUB SIK MPOAIOCEP, a CIOHCOpoM Oyna dipma
3 obciyroByBaHHs KopadiniB Gardner Motor (I'opak,
2018, c. 282-289).

[IpoananisyBaBIIM BHUIIECKAa3aHE, MOXKHA Bij-
3HauuTH Toil (hakt, mo Keitui Licuk Ta iHmmm cry-
JeHTaM Xapriep-Kolie[Ky Oylu mpuTamMaHHi IIHOOKi
pucu narpiotuzmy. OCHOBHHM 3aBIaHHSIM 3aX0J1iB, /10
oprasizaiii SKHX BOHHU 3aTydancs, 0yi0 mpuBepHEH-
HS yBard CBiTOBOI cHinbHOTH, 30Kpema Komicii OOH
3 MpaB JIOAMHH, 10 HAJ3BUYalHO aKTyaJbHUX IPO-

Onem y TorodacHii Ykpaini. CTyIeHTH 3BepTain yBa-
I'y Ha IOPYLICHHS MpaB JIOAUHH, CUCTEMaTHYHE 3HHU-
LICHHS] YKPATHCBKUX KYJIBTYpHHX Haa0aHb; aKTHBHO
00roBOPIOBAIHM YKPaiHCHKI TBOPH, SIKI HE3aKOHHO 3a-
CY[DKYBAITUCS PaJITHCHKOIO BIIAJION0; TOCTPO pearysa-
JIM Ha apelIT MOJIOAMX YKpaiHLIB Ta Ha HEHAJICXKHUH
CTaH JIKyBaHHS MOJITHYHUX B’SI3HIB y PaJSHCHKHUX
KoHITa0Opax; BIAKPUTO 3aCyIKyBajl HACHIbHHILIb-
Ky pycudikamito. Taka pi3sHOOIYHA IiSUTBHICTH Majia
HeaOusiKuil BIIIMB Ha (HOpMYBaHHS HAaIllOHAJIBHO-
MaTPIOTUYHOTO CBITOINISALY MOJIOJO1 CITiBAUKH.

Crin 3a3Ha4MTH, 110 BIPOIOBXK HaBYAHHS BHKO-
HaBChKiI BMiHHS CHiBayku Oyiu cpopMoBaHi 3aBis-
KM y4acTi B CTYACHTCHKHX ONEpHUX BHcTaBax. Lle
JIOTIOMOIJIO 1l pO3pOOUTH YHIKaJbHUH BUKOHABCH-
KUl CTWJIb, SIKUH 00'€JJHaB KOJOpAaTypHE COIMpPaHO
3 TaK 3BaHUM BIJAKPUTHM "OlmMM", HAPOJHUM 3BY-
yaHHAM. BoHa nani BOockoHanoBana CBOI BOKaJlb-
Hi HaBuuku B benbrii, B ['eHTCHKIH KoHCepBaropii
(Conservatorium Hogeschool). L{s HaBuanpHa My3ud-
Ha ycTaHoBa Oyiia 3aCHOBaHa IIiJ| €Ti0I0 KOPOIiBCh-
koi pomunu Jleomompna I B 1835 pori, a 11 BUMyck-
nuku — JKroneen brmith, ®pancya Orioct I'eBapr,
Xymian Kapinsiio, @inin ['eppesene, [Tons Anpi XKa-
3ed JIeOpyH Ta iHII — cTajau BUJATHUMHU ONEPHUMU
BHUKOHABISIMH.

[lepeOyBatoun TpuBalnii 4ac Ha ceMiHapi 3 Ha-
3BOI0 «EBpormeiicbka omepa», Ksitka I[licuk wmama
MOKJIMBICTB CIIOCTEpiratd 3a poOOTOK Tpodecio-
HaJIiB OINEPHOTO CIIiBY, @ TAaKOX MpaIloBaTH B KO-
JIEKTHBI 3 3ipKaMU HBIO-HOPKCHKOI MeTporomniTeH-
Onepn — TeHopoMm Binmbsamom Jlproicom (aupexTop
cemiHapy), nupureHToMm MapriHoMm Pixom, compano
Mapieto Jlopabe Tamerio-conpano Meprutin XopH. bpa-
nayvacTb y nocranosui «Pironerro» Jlxxy3enmne Bepai
(T'opak, 2018, c. 290). Ilicns oTpuMaHHS CBiOLTBA
PO CTaXKyBaHHS NPOAOBKWIIA HaBYaHHS B MaHHec-
xonemwxi B Helo-HMopky (Mannes College the New
School for Music) no knacy ckpunku. KBitka He pe-
ayizyBayia TBOpdi cromiBaHHs 6aThbka. BoHa mpomos-
Kye€ TpaloBaTH HaJ YIOCKOHAJICHHSM BOKAJIbHOI
MaicTEpHOCTI KOJIOPAaTypHOTO COIPAaHO HAa 3acajax
BiJIEHCHKOI ONIEPHOT TPpaauLlii, HABUAIOUUCH Y 3eMJISIKA
31 JIeBiBIMHU Cebacriana Enrenn0Oepra. 3ayBaxkumo,
IO BiJIHAWTH 3allUCH ONEPHUX TBOPIB Y BHKOHAHHI
criBavuku He Branocs. B inreps’to mis O. [opHOCTAs
CriBadka po3mnoBimana: «S modana BIUTHCS MY3HKH
BiJl 4ETBEPTOro poky kuTTs. [leBHMII yac mymaa,
mo Oydy CKpHUIaukoo. Ajie ayske JTroOwia CIiBaru.
CriBasia B pi3HHUX Ipynax IijJ 4ac HaBYaHHs B CTHII
KaHTpi, Joka3. bo 1o Amepuka... S moGauwmna, 1o
MOXY 3MiHIOBAaTH CTWib. [10TiM s mocTynuia y my-
3uuHy KoHcepBatopiio B Hbio-Hopky, HaBuamach
BOKally ¥ mymaia, mo Oymy OIIEpHOIO CITiBAadyKoOIo,
ane 3arikaBuwiach iHmmM (axom. Lle Takuit «ctymio-
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CHHTIHT», KOJIH CITIBa€lI JJIs PEKJIaMH abo0 IS KOM-
mo3uTopiB...» (Fopak, 2018, c. 83). 3i ciiB crae 3po-
3yMIJIMM, 1110 OaraTorpaHHM{ IUIIX PO3BHUTKY cdop-
MyBaB TaJaHT MOEJHYBaTU Pi3HI CTHIII BUKOHAHHS,
i came 1€ CTajI0 OCHOBOIO Y IOJIANIbIIITH BUKOHABCHKIN
TBOPYOCTI.

YV npyriét monoBuHI XX CTONITTSA B KyJBTYPHO-
My mipoctopi CIIIA akTHBHO PO3BHBAETHCS CBIT pafio
Ta TenebayeHHs, My3U4YHa iHIycTpist Ta 1oy-0i3Hec,
IO BUCTYNAIOTh MJIALIapMOM AJIsl Kap €pu 0ararbox
BukoHaBiiB. KeiTka llicuk Brano peanisyBana CBid
noreHmian y mid cdepi, B3sBIM TceBnoHiM Keiici
(Kacey). Ile mpemiii eman cTaHOBJIEHHS ii BUKOHA-
BCBKOI TBOPYOCTI, 30KpeMa ayaioTBopdocTi. B 0a-
raTthoX JpKepernax 3HaX0IuMO iH(opMaIlito TIpo 3/100-
YTKH, TOMYJSPHICTD Ta MaTepianbHi cTatku KBiTKH
Licuk, ski 1 nmpuHecia came npodeciiiHa BUKOHA-
BCHbKa MPAKTHKA HA CTY/Il.

Ha mouarky 80-x pokiB XX cTomiTTs ii rojoc
BBakaBcs HaiOUThmI ymizHaBanuM y CILIA. 3aBms-
KU BMIHHIO 3MIHIOBaTH €MOITIHHUN (OH JHKHUHIIIOBOT
CTHITICTHKH JUTS PI3HUX PEeKJIAMHHUX POJIUKIB CITiBadKa
Mauna ycnix y uiit cepi. Ilporsrom 20 pokiB mocmiib
Kgitka Licuk (Kacey) Oyna pexnaMHUM OOIUYYSIM
i ronocom ¢ipmu «Ford Motor Company», a ii kia-
cruHy kommosuilito «Have you driven a Ford lately»
Oyrmo mpociryxaHo Oinbie Hixk 20 MiTbApaiB pa3is. Lle
yHIKaJIbHE SBHIIE, CBOEPITHUN (eHOMeH Yy chepi pe-
KJIAMHOTO JUKUHITY, SIKHH NOTpeOy€e MoAaIbIINX Hay-
KOBHX PO3BiJIOK.

Kgitka Licux (Kacey) akTuBHO cHiBIpaiioBa-
7a 3 pi3HUMH pexucepaMu y chepi aMeprKaHCHKOTO
KiHO, BUKOHYIOYHM pPI3HOXKAaHPOBI TBOpH. Bukonama
BOKaJIbHI TMapTii A0 TaKUX XyAOKHIX KapTHUH Y JKaHpi
«pOK», K «AMepHKaHChKi Iuranm» (American Gyp-
sies), «MamntoBanus» (Painting). @ineM-Mo3uki «Tu
ocsitoerr Moe xuTTs» (You light up my life), orpuman
«Ockap» y kareropii «Haiikpaia My3uka, opuriHasb-
Ha TmicHA» Ta «30m0Tuil m100yc» y Kareropii «Haii-
Kpallla OpHTiHAJIbHA IICHS A0 KiHOQIIBMY», a TaKOXK
HOMiHyBaJlach Ha Haropoxmy «Ipemwmi» B Kareropii
«[licust poxy», ockinbku B 1977 poui nocigana nepuie
MiclIle cepell COTHI peHTHHToBuX miceHsb. Y 1978 pomi
CriBayuka 3/1iHCHIOE 3aIUC ATl My3HYHO-TIPHTOHHIIb-
Koi (anTacTUuHOI cTpiuky «YapiBHUK 13 Kpainu O3»
Ta 10 kinodineMy «OnuH-emuau». B 1979 pomi Oyna
CIiBIIparsd 3 BIJOMHM HyapKiHOpexucepom XKymem
Haccenom y dimpmi «Komo mBox», a B 1988 porti Bu-
KoHyBaJa B ayeTi 3 Kapuni Caiimon caynapek «Let the
river runy» o kinodinemy «JlinoBa aiBunHay, M0 3HO-
BY X Taku OyB ypocToeHn# mpemiit «Ockap» Ta «30-
notui 1o0ycy, a B 1990 pomi s My3uyHa KOMITO3H-
1ist 3m00yna «'pemmi» (Komsna ta in., 2019 c. 94-96).

Xoua Ksitka Ilicuk (Kacey) i ma3mBana cebe
JIMILIE CTYNIHHOIO CIHIBa4YKOIO, OJHAK MU HE MOXKEMO
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JUIIe UM oOMesxyBarH ii 3mo0ytku. [Tompu mocriiny
3alHATICTB Ha CTYIISIX 3BYKO3AMNCY CIIiBauKa MpaIIoe
HaJ BIaCHUMHU BOKaJbHHMH NPOEKTaMu. B pesyib-
TaTi BUXOJATH MiceHHI anboomu «Songs of Ukrainey
(«ITicHi 3 Yipainu» 1980 p.) Ta «Two colors» («/IBa
xormpopr» 1989 p.), ski BBaXKAJIWCS OMHUMH 3 Hal-
KpaluxX Ha yKpaiHCEKOMY MY3UIHOMY PUHKY. 25 cid-
Ha 1981 poky Bmiinia crarts B razeri «CBoOoma»
Tepe3u Komanwiii, B sKiii BoHa cripoOyBasia 3poou-
TH My3udHud omisin ansbomy «IlicHi 3 Ykpainm»
(Kopanycia, 1981, c. 7). ABTop aKIIEHTY€ yBary He
Tak Ha npodeciiHOMY 3aluci, K Ha 0€30raHHOMY,
BHpa3HOMY, BiANLTI(OBAHOMY BOKaJIbHOMY BHKOHAH-
Hi, Ha HOBITHBOMY TIiJIXOJIi IIIOJIO0 IHTEpIIpeTarii Bke
BiloMuX TriceHb. [[0TyXHY eHepreTHKy, CTHIBOBE Pi3-
HOMaHITTs B micHaX KBiTku Llicuk Bim3Hauamm Ajekc
I'yrmaxep, Hazapiii Spemuyk, Hina Marsienko, Oxk-
caHa Myxa Ta 6araro iHIIHUX.

HamonernmuBy po6oTy Ham ampboMaMu MOXKHA
OXapaKTepu3yBaTH CJIOBaMHU CITIBaYKH 3 IHTEPB’IO:
«1 € B Amepuii, ane ykpainka. Bci mu mykaemo, 1o
01 MU MOTJIIH 3pOOUTH, SIKOM MOTIIH 3poouTH. S Mana
BJIACHE Ty iJ€f0, 0 MOXY CIPOOYBaTH YKpaiHCHKY
IICHIO ITICJIaTH B CBIT...AJI€ sl XOTiJIa Ha HAHBHUIIIOMY
piBHi. To € miit pax» (XapkiBcbke obmacHe 00'eHaH-
Hs Bceykpaincekoro toBapuctBa «lIpocsita» iMeHi
T. Ilepuenka, 2013). be3cyMHiBHO, iHAWBiAyaahHA
iHTepIpeTallis, HaCHYEHICTh >KaHPOBOI CTHIIICTHKHU
y BUKOHAHHI TBOPIB, 2 TAKOX MPOQeCcioHai3M B apaH-
JKYBaHHI U 3aIlUCi SICKPaBO PENPE3eHTY€E YKPaiHCHKY
MICEHHY CHa/IIIUHY.

BucHoBku

VY pesynbrari JOCTIIKEHHS BHOKPEMJICHO OC-
HOBHI I1€Pi0/IM CTAHOBJICHHSI BUKOHABCHKOI TBOPYOCTI
Kgitku Llicuk, KOTpi BiIpi3HAIOTHCS 32 MOKJIUBOCTSI-
MU, OpIEHTUPAMH, CMaKaMH, IOTPeOaMu i IO-Pi3HOMY
BiJI3ePKATIOIOTHCS B ii BUKOHABCHKil mpakTuili. /lep-
wum nepiodom BU3HAYEHO paHHIN eTar TBOPUYOCTI,
110 TICHO HOB’SI3aHUH 13 KYJIBTYpPHO-MHCTEIILKUM Ce-
penoBUIIEeM YKpaiHChKOI Jiacriopu, B SIKOMY 3pocTa-
na criBauka. L{[poMy mepiomy BiacTHBE 3aiTyUeHHS 1€
toHoi KBITKM 10 CBITY MYy3HKH, 10 KOHIIEPTHO-BUKO-
HABCBHKOI AISUILHOCTI. A BUIIKUIBHI Ta BiAIIOYMHKOBL
TabOpH MOJOADKHUX OpraHizaiiii yKpaiHCbKOi miac-
nopu y CIIA Bigirpanu Heabusxky poib y (opmy-
BaHHI HaIlIOHAJIBHOT IIEHTHYHOCTI. /[pyeuii nepiod —
Lle TpoLEeC HAaBYaHHS CIIBauYKW i BOIHOYAC MHepiox
TBOpunx momykiB. CmiBauka crnpoOyBana cele sK
IHCTpYMEHTaNICT-CKpHUIad, 3700yi1a OCBITY oImep-
HOT BOKAJIICTKH Ha TPAJUIIISX KIACHYHOI BiJICHCHKOI
onepHoi mkonu. [Ipore 1ieit mepion He € OararuM Ha
TBOpYi 3BepIIeHHS. binblr BoasmmMm € mpemiil nepioo
TBOpYOCTI — mpodeciiiHa BHKOHABChKA MPaKTHKa Ha
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cTymisix. Y mei 9yac B AMepuIli akTUBHO PO3BUBAETh-
csl CBIT My3WYHOI iHAYyCTpii, 1moy-0i3Hecy. Bukona-
BChbKa TBOPYICTh CIMiBauYKW MO3HAu€Ha CIiBIPALCIO
3 MY3UYHUMH CTYHiSIMHM, 3 TPOBIIHUMH MHUTIISIMHU,
peKucepamMu, BUKOHAHHSIM CayHATPEKIB 0 peKiIaM-
HUX POIUKIB, JI0 XyJAOKHIX KiHODiTbMIB. 3aBISIKH
XOPOIITiif BOKAJBbHIN MaWCTEPHOCTI IMOETHAHHS Pi3-
HOI CTHJIICTUKM BHKOHAHHS i 3amucy OyiW OZHHMU
3 Haiikpamux; Ksitka Llicuk Oyna HaiOinpm ora-
YyBaHOIO CTYIIMHOIO CIIBauKOI0 W 3aBASKH CBOIM
3anucaM 37100yJa YMCIIeHHI Haropoau y cdepi KiHO
i TenebavyeHHs, a TAKOK OTpUMalIa BU3HaHHS y cepi
pexnamaoro Oi3necy. OmHak, TPOTNPH BCIO CIaBy
1 YCITiX, CITiBavuKa PO3BUBAE BIACHI yKPaTHCHKI TIPOEK-
TH. Pe3ynbraroM 1pOro mepiogy TBOPUOi MisITBHOCTI
CTaJ¥ JBi MJIATiBKU 3 YKPaiHCBKUMH MICHAMHU «Songs
of Ukraine» («Ilicui VYkpainu» 1980 p.) Ta «Two
colors» («/IBa xombopu» 1989 poky). YV BHKOHaBCh-
kit TBopyocti KBiTku Llicuk mu B6awaeMo rmnOOKUi
JTyXOBHHH CBIT, & TAKOX YHIKATLHUH MUCTECIIBKUHN T10-
LIyK, II0 CHPSMOBAHUI Ha 30€pe’KeHHs HalllOHaJIb-
HUX TPAJMINA y TOE€JHAHHI 3 HOBUMHU TEHACHIIISIMU
B MUCTEIITBI.

Hayxoea nosusna. Brepme y BITYH3HSIHOMY
MHUCTEITBO3HABCTBI MPOAHATI30BaHO €Taly CTaHOB-
JIEHHST BUKOHABCHKOi TBopdocTi KBiTkm Llicuk; po3-
IJISIHYTO OCHOBHI YMHHUKU ()OPMYBAaHHS BOKAJIbHOI
Kap €pU CHiBauK{ Kpi3b NPU3MY COLIOKYJIBTYpPHOTO
Ta MUCTELLKOTO CEPEIOBHIIIA.

OxpecneHnid Marepiall BiIKpHBA€ HOBI MOXJIH-
BOCTI JJISl TOJAJIBIIIOTO BUBUEHHS 3BYKO3aITMCAHUX
3m00yTKiB KBiTkm LlicMk y KOHTEKCTI akTyaiizarii
JNOCHIUKEHb PO3BUTKY YKPaiHCBKOTO MHCTELTBA
W KyJIbTYypH.
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The Development Path of Kacey Cisyk’s Performing Career

Marianna Holovkova

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse the prerequisites and the process of the development of Kacey Cisyk’s
performing career. The results demonstrate the increasing interest in the artistic activities of one of the world’s
most prominent vocalists Kacey Cisyk. By exploring certain aspects of her life and career, the main stages of
the formation of her performing skills are traced; and the defining factors in the formation process are outlined,
including the cultural and artistic environment of the Western Ukrainian diaspora in America, her family
background, and active involvement in community, cultural, and educational organisations. It is noted that
Kacey Cisyk’s concert performances and her constant fruitful work on her professional musical development
contributed to the formation of her unique and distinctive performing style, which was characteristic only to
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her. The article analyses the singer’s song heritage, which encompasses a diverse repertoire and has made
a significant contribution to the development of vocal art as a cultural asset in the context of national self-
identification and as a part of contemporary Ukrainian culture. The scientific novelty of the research lies in
the fact that for the first time in domestic art studies, a holistic view of Kacey Cisyk’s creative personality is
formed. In addition, the periodisation of the stages of the singer’s performing career, taking into account the
main factors of the formation of a vocal career through the prism of the socio-cultural and artistic environment,
is studied. Conclusions. As a result of the study, the main prerequisites and the process of the development of
Kacey Cisyk’s performing career are analysed. The main factors influencing the creative vector of the singer’s
development, which was reflected in each period of her performing practice, are clarified.

Keywords: musical art; vocal performance; performing creativity; sound recordings; Ukrainian diaspora; Kvitka
Cisyk; Kacey Cisyk
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JlocmigHuIbKa CTaTTs
© XKypasnwosa T., 2023

KoHuenT koxaHHs B paasiHCbKOMY KiHemaTorpadgi 1001 XpyuoBcbKOl

«BIJIUTH

Tersina KypasiabsoBa

KuiBcpkuil HalioHaNbHUH yHIBEpCHTET Tearpy, KiHo 1 TenebadeHnst imeHi [. K. Kapnenka-Kaporo, Kuis,

VYkpaina

Memoto cmammi €. PO3KPUTTA XyHOXKHIX INPUHOMIB, SIKHMH PEXHCEpH (GIIBMIB MEpiony XpyIIOBCHKOI
«BIIVIMTM» BIATBOPIOBAJIM IHTUMHI TIEPEKUBAHHA MEPCOHAXKIB, KOHIIENTYaNi3alis TOHATTS «KOXaHHSD)
y ¢imbMax IBOTO Yacy, BU3HAYCHHS 3HAYYIIOCTI JIEFOOOBHOTO YHHHWKA B PO3KPHUTTI OCOOMCTICHUX SKOCTEH
nepcoHaxka. Y JOCII/PKeHH] 3p00JIeHO aHalli3 Ky IbTYPHO-ICTOPHYHOTO MO eroxu KiHis 1950-x—1960-x pokis,
KapIMHaJbHHUX 3MiH y CyCHiJIbHOMY Ta MucTelbkoMy skuTTi B CPCP. Bu3HauabHUM 3aB1aHHIM JIOCIIPKEHHS
€ PO3KPUTTS MIATEKCTIB y BepOAJIbHIN Ta BI3yallbHill CTPYKTYpl aHAIII30BaHHUX CTPIUOK. MeTooIoris po3misLy
IPYHTY€ETBCS HA ICTOPHYHOMY, KYJIBTYypPOJIOTIYHOMY aHalli3i MOCTCTANIHCHOi eTOXH; KOMITAapAaTHBHUI aHANi3
3aCTOCOBAaHO JUISA 3ICTABICHHS CCTETUYHMX 3ac00iB Ta HOBUX XYIOKHIX TIPHHOMIB y (idbMax mepiomy
«BIIIMTTY; 32 JOMOMOTOIO THITOJOTIYHOTO aHaji3y CTPIYKM BHOKPEMIICHO B TIEBHI TPYNH 32 CHLUTEHUMH
€CTeTHYHUMH NapaMeTpaMy UM iICHHUMH IinTeKcTaMu. Pezyrvmamu docriodcenns. BU3HaueHO BizyalibHi,
JpamMaTypriufi 3aco0u, 3a JOMOMOIOI0 SIKHX pEeXHcepH KiHemarorpada «BIUTUTH» PO3KPUBAIM Ha EKpaHi
JI000BHI TIEPE)KMBAHHS MEPCOHAXKIB. Uepe3 TeKCTONOTIYHMIT aHami3 (iIbMIB PO3KPUTO CBITOIISIIHI 3acaan
KiHOMHCTEITBA XPYILIOBCHKOT «BIUTUIM» Ta 0COOIMBY (DYHKIIiI0 JIFOOOBHHUX NEPEKHBAHB SIK €lIEMEHTA CIOOKETHKU
crpigok 1950-1960 poxkiB. Haykosa Hosuszxa TONATAE B TOCTIHKCHHI KOHIENTY KOXaHHS B KiHemaTorpadi
CPCP nepiomy 1950-1960 pokiB. Viiepie B yKpaiHCBKOMY KiHO3HABCTBI MPOAHATi30BaHO B3a€MO3B’ 30K MiXK
BHCBITJICHHSM TeMH JIFOOOBHUX CTOCYHKIB Ha €KpaHi Ta CBOOOJOI0 BHCIOBIIOBAHHS B PAJITHCHKOMY MHCTELTBI.
Bucnogku. 3 pe3ynbTaTiB 10CIUKEHHS BUIUIMBAE apryMEHT PO TOSBY Y BKA3aHHH 1epioj] HOBOTO KiHOTepOst,
SIKUH CYTTEBO BIJIPI3HSBCS BiJl IEPCOHAXKIB TOTATITAPHOI €MOXH; BiH OyB HAIUICHUH SIKOCTSAMH, SIKi CIIPUYHHIIIN
70 3a00pOHU HH3KU cTpiuoK. KOHIeHTpallis yBaru Ha IHTUMHHX ITIEPEKHMBAHHSX, CyMHIBaX uM peduiekcii
BiZBOIWIIA Ha Apyruil miiaH ineonoridni HactaHoBH CPCP Ta yHeMOXJIHMBIIIOBaJIa MIPOMAraHANCTCHKUN BIUTHB
KiHemartorpaga Ha CyCIiTbHY CBiJOMICTb.

Kntouosi cnosa: KOHIIETIT KOXaHHS; KIHEMATOTpad «BiUTUTH»; COIIPEaTi3M; pasTHChKa 11e0IOoTis; KiHemMarorpad
TOTAJIITApHOT 1001

J1s nuTyBaHHs
XKypasnbora, T. (2023). KoHIenTt koxaHHs B paIsHChKOMY KiHeMaTorpadi 1001 XpyIIoBChKOT «BIIIATHY. Bichuk
KHYVKiM. Cepia: Mucmeymeosnascmeo, 48,17-25. https://doi.org/10.31866/2410-1176.48.2023.282431

Beryn

JlociKeHHsl KOHTEKCTYaJIbHOTO TIONSL pajisiH-
ChKOTO KiHemarorpada rmepiony XpymiOBChKOT «Bif-
JIATH» HUHI MOKe HaOyTH aKTyaabHOCTI y 3B’SI3KY
3 MEPEOCMUCIICHHSIM B YKPaiHCBKOMY KiHO3HABCTBi
mucrenTsa CPCP Ta iioro BIUIMBIB Ha YKpaiHCBKY
KyasTypy XXI cTromiTrs.

Yac BigHOCHOTO MOcHalleHHs LEH3YpU B TOCT-
CTaJliHCBKY /100y CIPUYMHUB TIOSIBY B KIHOMHCTEITBI

Hapitinona 19.12.2022; [pwuitasrta 27.02.2023
Crarts Oyna Boepiue omyomikoBaHa oHiaiiH 24.06.2023

HOBOI XyJ0KHBOT CHCTEMHU KOOPAMHAT, HOBUH TTOTJISIT
Ha 0COOMCTICHI MepekuBaHHs (PaKTHYHO BUBIB BUMH-
KM TIEPCOHAXIB 3-MiJl PErIaMEeHTIB TOTAJITapHOTO
mucrenrsa. JIFoOOBHUI acriekT BiJHWHI CTae B Ki-
HOZIpaMmaryprii He TONMOMDKHHUM, a OCHOBHUM. KoH-
HENTyaabHO THAKIINA MO HA MOYYTTS KOXaHHS
3MIHIO€ HE JIMIIEC €CTETUYHI MapaMeTpu KiHOMUCTe-
LITBA «BIJUIATHY, ajlie i KIHOAHTPOIIOJIOTit0. Y CTarTi
30CEPEIKCHO yBary Ha mpo0JieMi BiATBOPEHHS Ha pa-
JSTHCBKOMY €KpaHi JIF00OOBHUX CTOCYHKIB.
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Ananiz nonepedrix docnidxcens. CydacHi cTpa-
terii ananizy kinemarorpada CPCP mepenbauaroTsb
pi3HOMaHITHI KyJIBTYpOJIOTiuHi, €CTETHYHi, COLiO0JIO0-
rivHI miaxoau 70 KiHoTekeTiB 1950—1960 pokis.

Hocninankn P®, sika HUHI BU3HaHA KpaiHOIO-
arpecopom, copMyBajH BiIacHe OadeHHS €CTETHY-
HOI, €TUYHOI Ta COIaJIbHOI MPOOJIEMAaTHKH B KiHe-
Matorpadi nepiony «Bimmuruy. Hepiako anamiz mae
KPUTHYHUHN XapakTep MI0A0 THCKY PaAsSHCHKOI/KOMY-
HICTHYHOT 1/1€0J10Tii Ha BCi CepH KUTTS JTHOTUHH.

Kinemarorpag m00M XpyIIOBCHKOT «BIIJIATH»
JOCHIJDKYBaJIM YKpaiHChKi KiHO3HaBLI — B. Ckypa-
tiBcbkuit, JI. Bproxosemnbka, C. TpumOau Ta iHIIi.
Bonn ¢oxycyBanm yBary Ha COIMiaIbHO-TIOTITHIHHIX
Ta KyJbTYPHHX 3MiHaX Ti€i €MOXH, BHOKPEMIIIOIOYH
nepcoHanii, sIKi BIUIMHYIM Ha (OPMYyBaHHS yKpaiH-
CBHKOTO HalliOHaJILHOTO KiHeMaTorpada.

Taki ykpaiHcbki MucTenTBO3HaBIi, sIK M. Bpa-
tepcbka-Jlpons (2012) ta O. Mycienko (2009), 30-
CepeKyBaJld yBary Ha €THYHUX Ta ECTCTUYHUX
3pymeHHsXx B kiHemartorpagi 1950-1960-x pokiB Ta
MOJIaBaJIA BJIACHI Bi3il MUCTEITBO3HABYHMX IMPOOIEM
y KiHo(ibMax IbOro mepioay. 30kpema, mpo Te, 110
«... CyBOpO OKpecJIieHa CHCTeMa COLPeaTiCTUIHO]
JOKTPUHU MaiiKe HECBIIIOMO Oyina IMOKJIMKaHa
BCTAHOBJIIOBATH PIiBHOBary MiK OQIIIHHUM 1 HEO-
GdimitaIMY, — THIIe y ¢Boit MoHOTpadii JI. Cmup-
Ha (2017, c. 47). O. Jmutpuk (2012) migxoauts
o kKinematorpada 1iei 700M 3 OISy Ha Bi3yalb-
Hy OOpa3HicTh, sika Oyna IOXIJHOK BiJl MpParHEeH-
HSl BIATBOPUTH 1HTHMHI NEPEKUBAHHS TEPCOHAXKIB.
1. 3ybagina (2022) po3kpHBae iHHICHO-CMHCIIOBI JI0-
MiHaHTH 1001 yepes xiHovi oopasu. Y crarti €. Co-
koir (2018) «YkpaiHCBhKI XyTOXXKHBO-ITPOBi (PiTBMHU:
MepeyMOBH Ta TEHJAEHILI PO3BUTKY JKaHPY 3a 4acis
XPYUIOBCBHKOT «BiUIUTH» MPOAHATII30BAHO MEPEIyMO-
BY BUHUKHEHHS SIBUIIA «BIIJIMTH» Ta TCHACHLIT po3-
BUTKY IrpoBUX (PUTbMIB yKpaiHCHKOTO KIHOMHCTELITBA
B 1953-1964 pp.

Kanmancekuit mocmigauwk ictopii kiHo M. Jly-
maHund (Dumanci¢, 2020) posmiamae paasHChKAN
kinematorpad 1960-x Kpi3hb TEHAEPHUHA aCIEKT,
aKIEeHTYIOUM yBary Ha TpaHcdopmamii 9osoBiuux
00pa3iB — KapAWHAJIBHIA 3MiHI MAacKyJIiHHHX PpHC
y MEPCOHAXIB-YOJIOBIKIB. BeIMKOro 3HAuCHHS BH-
BYEHHIO 3a3HAYEHOTO MepioAy Ha/laBaB (paHIly3bKUN
TOCITITHUK yKpaiHchKoro Kinemarorpada JI. ['oceiiko
(2005). Bin nepemycim HaroionryBaB Ha COIiaTbHAX
3pYLICHHSX Y paisHCHbKOMY, & 0COOINBO, YKpaiHCHKO-
MY CYCHIJIBCTBI.

MeTo1o cTaTTi € aHaji3yBaHHA 3acO0iB BiATBO-
pEeHHsI JIIOOOBHUX TEpEeKUBaHb y KIHOApamaryprii,
a TAaKO’K BU3HAUEHHS €TUYHUX Ta Bi3yaIbHUX Mapame-
TPiB IJIs BIATBOPEHHS TaOyHOBAaHWX TOTICPEIHIM ITe-
pionom tem. Cepen 3aBaaHb, SIKi CTaBUTh aBTOP CTat-
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Ti, OMHUM i3 BHPIMMAIBHUX € PO3KPUTTS IIATCKCTIB
y BepOallbHiH Ta Bi3yaJbHIN CTPYKTYpi aHaIli30BaHUX
CTpiuOK. [XHs HAABHICTH 3aCBiMuy€ LEH3yPHHI THCK
i3 OOKy 1JCONOTIYHUX CTPYKTYp, SIKi ¥ (QopMmyBaiu
MEXi JI03BOJICHOTO y BHCBITJICHHI IHTHMHOTO CBITY
PaISTHCHKOT JIFOAMHY ITOCTCTANIHCHKOT T00H.

Pe3yabTaTu qoc/aixKeHHs

VY kinemarorpadpi CPCP npyroi nomnoBuHH
1950-x — 1960-x pp. 3’SBISAIOTHCSI TBOPH, SIKi JOKO-
PIHHO BIZIPI3HSUIMCH BiJi €KpaHHHUX E€TaJOHIB IOIIe-
PEIHBOT €MOXU CTaJiHCHKOTO ToTamiTapuiMmy. Ilicms
XX 3’131y KOMYHICTHYHOI MTApTii MUCTEITBO KiHEMa-
Torpada 1oJano HOCTYIIOBO BIIXOAUTH Bijl JKOPCTKUX
KaHOHIB colpealizMy. «XpyILIOBCbKa Biajura mpu-
Hecla He TUTBKU MIMPICTh Y BiZOOpasKeHH1 TIOACHKUX
CTOCYHKiB. BoHa crioHyKasa 10 OIIyKiB HOBUX i/1ea-
JIiB, IIIO MOTJIK O 3aMiHUTH KyJIBT 0cobm» (MycieHko,
2009, c. 209).

He Bapto 3a0yBaru, mo came B 1110 100y mocia-
ONEeHHsI 17IC0NIOTIYHOTO THCKY Ha CYCIIBHE >KHUTTS
3’SBISAIOTHCST (DITBMU KUIBCHKOI IIKOJIHM TOETHYHOTO
kinemarorpaga. Hampuxinmi 1960-x 3asBuse mpo
CBIili HETIEPECIYHUN TANIAHT Ta €K3UCTEHIIIHHE TBOPYE
MHCJICHHS YKpaiHCchKa pexuncepka K. Myparosa.

YkpaiHChKuit KiHeMaTorpad mpoTsATOM TPUBAJIO-
ro yacy nepeOyBaB y Meax KyIbTYpPHOI Ta 1/1e0JI0Ti4-
Hoi napaaurmMu CPCP. IlianopsakoByrourch napTiid-
HUM HacTaHOBaM, yKpaiHCbKa KyJbTypa Hamaraaacs
MPOSIBUTH CBOIO 1IGHTHYHICTh Yepe3 MHUCTEIbKI TBO-
pH, aJie yacTilie Kopuiacs 3arajlbHUM HOpMaM Ta Jiu-
PEKTHBaM.

®dinpMu TIEpiony Tak 3BaHOI XPYIIOBCHKOT «Bif-
JIUTH» 3QJIMIIAIOTBCS M JOCI J0BOMI BIUIMBOBUMH
cepen ykpaincekoi aynurtopii. He ocmucmoroun kpu-
THYHO peaii, ki BiaTBopeHi B ¢inbMax 1950-1960,
DISIIad 9acTo MPOJOBXKYE CIPHAMATH NPUKPALICHY
eKpaHHy MINCHICTH K BiporimHuii (HakT iCHYBaHHS
PansHCBHKOI JIFOOUHHU B Ti 4acH.

Vkpainceke mucTentBo mnepiony Hesanexnoc-
Ti, €KpaHHE 30KpeMa, IIe JIOHEAaBHa MPOIOBKYBAIO
KHBHUTHUCS YCTAJICHUMHU CTEPEOTHIIAMH TPO CHiJIb-
HE paJsSHChbKE MHHYJIEC Ta BIIMOBIIHO BiJJHOBICHHS
YTOITIYHOI IepykKaBHOI Ta KyJIBTYPHOI €IHOCTI B Me-
*ax KonmumrHporo Coro3y. Yacrirne Taki Meceki mpo-
CYBaJIiO B CYyCIUJIbHY CBiJJOMICTh Hallle TelleOa4eHHsI.
30KkpeMa, JeMOHCTpaLis MPOTIAroM Oararbox POKiB
no TH paasHCHKUX KiHOCTPIYOK Malla SIBHI HaMipH
CTBOPHUTH B ayJUTOPii MO3UTUBHI BPAKEHHS IIPO Pa-
ITHChKE MUCTEITBO i mpo kutTs B CPCP 3aramom.

Kananm «Iarep» Ta «CTh» BuOupanm paasHChKi
¢inemu nepiony 1950-1960-x pp. Tak, mob 3a gomo-
MOTOI0 MaKCHUMaJIbHO MPHUBAOIMBHUX 00pa3iB BILIMBA-
TH Ha IIUPOKY aynuTopito. 30KpeMa, Taki GiabMu, sIK
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«JliBuara», «/liBumHa 06e3 ampecn», «KapuaBaapHa
Hiu», «/li0 Oyno B [IeHBKOBI» TOIIO JEMOHCTPYBAIN
yHiBepcaJibHi KOH(IIIKTH, IEpPEBa’KHO Ha JTIOOOBHOMY
IPYHTI; TakoXX BOHHM Oyiu mo30aBiieHi mpsiMoi mpo-
narasid paJsiHCbKOro pexumy. Ha BimgmiHy Bim Tak
3BaHOTO CTaNIHCHKOTO KiHemarorpada (mporaran-
muctebki crpiuku 1930-1950-x), y mux dinpmax Bxe
HE JIYHAIOTh MapTiiiHi racia, MacoBi 300pH TPYIOBUX
KOJICKTUBIB HE € HEOOX1THUM €JIEMEHTOM CIOXKETY, BU-
poOHUYA TeMa He 3aCTyIAE JHJChKI CTOCYHKH.

OpHaK y COIIOKYJBTYPHHUX peajisiX CbOTOJICHHS,
B 0OpaMJIeHHI IEBHUX MONITHYHHX 1€l CTPIUKHU TIe-
pioy «BiUIATH» — Yacy IMOCIa0NeHHS IeH3YPH Ta
BiJIHOCHOI TBOPYOi1 CBOOOIM — MOXYTh HAOyTH TIPO-
MaraHJAuCTCHKOTO 3BYYaHHSI.

VY crarTi po3nisaloThCs PUIBMU 3rajlaHoro Tie-
Ppiofy, sIKi CTajid HOTO BI3UTIBKOIO, & TAKOXK Ti, JI0 SIKUX
OyJ¥ TIeBHI 3anuTaHHs 3 00Ky (YHKIIIOHEpiB KiHeMa-
torpada B CPCP. Amke KOHIIEIIisI 0COOMUCTOCTI, sIKa
PO3KpHBaE CBOI SKOCTI yepe3 J000BHY chepy, Oyna
HenpuiiHATHOW yis ineonorii CPCP.

Sk Binomo, kinemartorpad CPCP toramitaproro
nepiogy HajaaBaB IepeBary INepcoHakaM — (QyHK-
LisiM, TEpOsSIM — THIMa)XaM 3 SICKPaBO OKPECICHUMH
ColLiaIbHUMH TpuKMeTamu. Y cepeauti 1950-x po-
KiB y KiHemaTtorpad NpHHIuIo MOJoJe MOKOIIHHS,
SKe TIParHyJIo BIATBOPIOBATH IIiHCHICTH 3aco0amMu
HaMiBTOHIB, 63 PO3MOMLNY HA TIO3UTHB i HeraTus. Ix
LIKaBHJIO )KHUTTS Cyd4acHUKa Oe3 mpukpac, yBara ¢o-
KycyBaJlacsi Ha JI0Ji OKpeMoi JIOAMHHU, 0COOMCTOCTI,
BLIUICHOT BiJI I'paHi03HUX OyIiBHHUIITB, OOPOTHOU
3 BOpOTaMH, COI3MaraHb, MiABUIICHHS ITyKPHCTOCTI
OypSIKy TOTIIO.

VYTiM Ha IpaKTHLI )KaHPOBO i TEMaTUYHO PALSIH-
CBbKe KiHO LI€ MPOIOBKYBAJIO BiICTOIOBATH IPHUHLIUIIH
HapOJIHOCTI Ta mapTiitHocTi B MuctenTBi. Y 1958 porti
Mukuta XpyioB Ha KoH(epeHLii kKinemarorpagicTis
CPCP 3po0OuB 3asBy mpo TiCHILII 3B’SI3KH JIITepaTypH
W MUCTELTBA 3 KUTTSIM Hapony. Lle crano npuBogom
JI0 BUCYHEHHSI BUMOT KiHemarorpadictaMm IIomo BU-
Pa3HINIOTO HAIlIOHAJHHOTO BU3HAYEHHS B KiHEMAro-
rpadisx pecny6omik. B Ykpaini Ha geskuii yac aificHo
MOM’SIKIIMJIACS] LIEH3YPa, IO3BOJSIOCS PO3ILUPEHHS
TEMAaTUYHOTO JIialma30Hy, OJHAK COLIaIiCTUYHA JOK-
TPHHA, X0 1 HE MPSIMO, aJie Majla BU3HAYAIbHY POITb.

[Ticns 3arampHOBimOMUX TIOmii B icTopii CPCP
1953 poky 3 yKpaiHCHKHX KiHOCTPIYOK 3HUKIIH TIOP-
Tpetu CtajiHa B iHTEp €pax CEITHCHKHUX XaT Ta B aK-
TOBHX 3alJlaX — PI3HOMAaHIiTHI 300pH 4acTO CTaBaJId
YaCTUHOIO CIOXKETY; 1 )KMTH HaueOTO BCIM AilCHO cTa-
JI0 «JIETIIE ¥ Beceniliey, ajie JOMiHyBaHHS BUPOOHU-
YOro acreKTy B JIFOOOBHUX CTOCYHKaX IIe 3aJIUIIa0-
Csl aKTyaJIbHUM.

Benyun moBy mpo KiHeMarorpad «BiITUTI,
3BEPHEMOCSI /10 BU3HAUCHHS CYTHOCTI MHCTELTBA [[bO-

ro mepioxy, sxoro ii 6aunte M. bparepcbka-/poHsb,
JOCHIUKYIOUH TPaAMLii KOPIOLUEHTPU3MY B pajsH-
CbKOMY KiHO: «CycCHiJbCTBO Ha4e MPOKUHYIIOCS Bix
JISTAPTIYHOTO CHY, CepIle BiATaHyJO, MoYayio OWUTH-
Csl — JIIOOWTH, JKAITH, CITIBUYyBATH, TUKTYBATH JKUT-
TIO CBOT HEMMCaH1 3aKOHM. BapTo juire HaragaTu Ha3-
BH (DiTEMIB, sIKi CBigUaTh cami 3a cebe: «HiKHICTBY,
«3akoxaHi», «Jlrodutm», «Koxana», «llle pa3 mpo
mo6oBy» Tomo (bparepcrka-/Ipons, 2012, c. 294).

Kinemarorpad «BijuInrn» NO3HAYCHUH TaKOXK
emiTeTaMH «4yTIMBUN» Ta «umpuii». Lle He o3Ha-
4aJio, 110 B CTAJIHChKOMY KiHemarorpadi He Oysio
CTPIYOK, SKI BUKIUKAIW B TVISAada CIIBUYTTS, PO3-
gymoBanu 6. HoBa mupicte B KiHO «Biamurm» Oyma
CIPOBOKOBaHA IIMPOKOIO CYCHIUJIBHOIO JTHUCKYCI€0
HaBKOJIO «ILIUPOCTi» B JiTeparypi Ta kinemarorpadi,
HOBOMY (opMmari MHCTENTBa, fKe Biakuaano Gop-
MaJIbHI KJIiIIe Ta 3BEepPTajoCh JI0 TeM Ta KOH(IIKTIB
peasbHOro, MOBCSAKICHHOIO JKUTTSA Ta OCOOMCTICHUX
emorttiit (Jmutpuxk, 2012, c. 196).

Jocmimauku kiHemarorpada «BIIIATH» ¥ 10ci
CIIepPevaroThCs Mpo Te, IKUi came (inbM MOXKHA Has-
BaTH TOYKOKO BIJUTIKY B HapOJKCHHI €CTETHKH I[hO-
ro nepioxy. Cepen ¢inbMiB, 3HATUX Ha YKPaTHCHKUX
CTYHISIX, TAKOKO CTpiukoro OesnepeuHo crana «BecHa
Ha 3apiuniid Bymumi» (1956 p., pex. @. Muponep,
M. Xynumes, Onecpka KiHOCTymis1). OmHIEIO 3 HAWBAXK-
JIUBIIINX YMOB Ul PaAUKaJIbHUX 3MiH B YKPaiHCHKO-
My KIHOMHUCTEITBI OyJia 3MiHa ITOKOJiHb.

3 omsigy Ha JApaMaTypriyHuid CKIaJHHK KOH-
¢uikTy 1i€i icTopii MOXKEMO KOHCTATyBaTH, IO OIIO-
BiJlb Ma€ MpSIMUA CTOCYHOK JIO MEJOJIpaMu — KaH-
Py, SIKWH HaWsACKpaBiIle BiJTBOPIOE CBIT JFOOOBHUX
repexuBanb JronuHu. Konduikr ¢imeMy «BecHa Ha
3apivyHiil BynHI» TOOYIOBaHO HAa CYNEPEYHOCTSIX
0COOHMCTICHOIO XapakTepy — Tepoi 3aKoxaHi OmgHe
B OJTHOT'0, aJie IPSIMOTO 30JIMKEHHS B MEKaX eKPaHHOT
icTopii MM Tak i He MoOaunMo. 3a3BUUall TO3UTUBHE
BHPIMICHHS B JIIOOOBHUX KOHQIIIKTaX Y PaasTHCHKOMY
KiHO 3aBEpIITyBaJIOCh BECULISAM UM HATSKOM Ha Take
(«barara HapeueHa», «Tpakropucti» Ta iH. My3U4Hi
¢binemu L. [Tup’eBa, «lllenpe mito» b. bapraera Tomro).
30m3uTHCH TeposiM «BecHu...» HalOibIIe 3aBaxae
HaJMipHa CaMOBIIEBHEHICTh cTaneBapa OiekcaHapa
(M. PuOHuKOB) — #0T0 JIOBOJII HETPEUHI 3aJIUITHHS
BIJIIITOBXYIOTh MOJIOfy Buutenbky Tersny (H. Ipa-
HOBA), IKa MYCHUTh TPUMaTH cyOopaumHarifo. Cariko,
BECEIIyH 1 Jylla KOMIAHIH, SKUH 3BHK 10 LIBUIKHX
nepemor, B Liil curyauii 3a3Hae ¢iacko. Ta xonu po-
3yMi€, OI0 CEPHO3HO 3aKOXaHWH Y LI KIHKY W YCBi-
JOMITIOE CBO€ Oa)KaHHSI CTaTH 3apajii Hel iHIINM, XJI0-
TeIb 3MIHIOETHCS, alle y (DiHaIli TaK 1 He HABaXKY€EThCS
MIPSIMO 3i13HATUCH B KOoxaHHI. Taka copoMm’sI3IHBICTh
BUIAETHCSA JUBHOIO SIK ISl LIbOTO NIEPCOHAXKA, X04a
ChOTOJHI U MOXe OyTH CHPHHHSTOIO SK OCOOJIHBO
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TAKTOBHE CTaBJIEHHS 10 JKIHKA B CTOCYHKax pajsH-
cpkoi Mononi 1950-x. Ilpore Takuit morsig Ha OBe-
ninky Carnika € aOCOIOTHO XHOHUM. Y CIOXKETI € Apy-
TOPSAHUN TIEPCOHAK — KONUIIHS AiBunHa Carka.
Bnu3bki crocynky Mixk CalllkoM Ta HEH HE BUKJIMKA-
10Th CyMHiBiB. Ta Bce %k BiH He Oa)kae OIpyKyBaTHCh,
HaJal0qy TIepeBary MOJIOAIN BUUTENbIN — JKIiHII, 10
SIKOT BiH XO4€ JHOTATHYTHUCS TyXOBHO.

JlroboBHa icTopis PibMY €, K YK€ MOBUIIOCH,
HE3aBEpUICHO0, 1[0 HETUIIOBO JJIsl KiHemarorpada
MOTIEPEIHIX POKIB, SIKUH yCe K HarojsiraB He PoCTOo
Ha YITKI BU3HAYEHOCTI JIOJIb CBOiX T'epoiB, a B ize-
aJHFHOMY BapiaHTI — Ha IXHbOMY 30JIFDKEHHI B MEKax
eKpaHHoro yacorpoctopy. Ctpiuky Oyn0 CTBOPEHO
TOZ1, KONU JuiIe hopMyBanucs XyAoxHi Ta ¢inocod-
CBbKi 3acaau mepiony «Bimmuru». [lepemycim BapTo
3BEpHYTH yBary Ha Te, 1[0 B IIiii CTPiulll KapAWHAIb-
HO 1HAKIIIe TPEeACTaBJIeH] MPUBAaTHI CTOCYHKH TIepCO-
HaXIB, X04a I BIAMIHHICTH Bill KiHOpEMpe3eHTaril
JMO00OBHOT cdepr KiHO TOTAIITAPHOI €MOXH TaKOXK
3aByajboBaHa. BoHa Ile MpHXOBaHA MiJ MAaCOBUMH
CIICHAMH 3 3aCTUIISIMH Ta BUIIJIECKAMHU TPYAOBOTO €H-
Ty31a3My HIMPOKHUX Mac; cepa MpUBaTHOCTI IIe Ie-
pebyBae 11 «BCEBUITINM OKOM» KOJICKTHBY, B1JI KO-
TO HEe CXOBaTHCh. HaBiTh miceHHa JTiprka B MOMEHTAX,
JIe TepPOsIM BapTo OYyJI0 O 3IIUTHUCS B MOILTYHKY, HATIOB-
HEHa MpsIMO TakUM 3MicToM: «MeHi TyT Bce Onun3b-
ke i 3Haiiome. Bee B Oiorpadii moiii: [ nBepi komco-
MOJTLCHKOTO paiikomy, I BipHi apy3i, i 6araro Mpiii».

I'epoi Tak 3BaHOTO «BEJIMKOTO CTUIIIO» CTaJiH-
CBKOTO KIHO, SIKUH 3aKPIlMBCS SIK KBIHTECEHIIisSl MHUC-
TENTBa COIpeali3My, YKpail HeJacTo 3ajHINalluCh
HAOAMHII /JIs1 BUCJIOBJIEHHS IOYYTTiB. SIK mpasuio,
11e BiI0yBaocs Ha BYJIHIISAX, Y TIOJ, i BepOAIbHO T10-
YyTTS HE Malu Oyiu 03By4YeHi. TpajauIliitHo epoTud-
HUI CTaH MiX TepOosIMH B PaJsIHCHKOMY KiHO BiJITBO-
proBaBcst yepe3 arMocgepHi SBHILA YW JOBTI IUIaHU
MPUPOJIN: BECIHHE TaHEHHS CHITY, MPWIIT MNTaxiB,
MIIICHUYHI TTOJSI UM KBITYYi JIepeBa.

[Mornmsaan, macnuBi ycMimku, o6ifiMu JHIe Ha
BIIACHOMY BeCULII W TO Ha JNajJbHBOMY TUIAHI cepel
BEJIMKOT0 3acTilIsl. «BecHa...» Iyke AeNiKaTHO 3Mi-
Huia ner Gopmar Qikcarii IHTUMHOTO CITIJIKYBaHHS
MEPCOHAXIB, OTOPOJMBIIY iX y NEBHI MOMEHTH Bij
myOmigHOCTI. «JIBEpi KOMCOMOJIBCHKOTO PaWKOMY»
y ¢iHanpHIM creHi cTpiuku (I CoBa BOYEBHb HE
MOTJIH HE TIPO3BYyYaTH) GirypasbHO BUCIOBIIOIOUNCH,
BiJIIATIUTM HA APYTHH 11aH. MU TPOCTO Yy€EMO JTipud-
HYy TICHIO, HE BIAIOYHCh B CyTh 11 TeKCTy. [ 0110BHE 17151
Hac — I CIOAIBaHHs Ha Te, 10 Tepoi OyayTh pa3oMm.
He wmir Onexcanap y WIKUTBHIA yYUTEIbCHKIH CXO-
nut TeTsHy B 00iiimMH, a/pke BIH BUIIPABUBCS, CTaB
TTOMIPKOBaHUM Ta BHUXOBaHUM Xjomiem. Came 3a 11
IepeMiHd B Horo moBemiHI TeTsHa modana 0adynuTh
B CBOEMY YYHEBi JTOBOJII MPHBAOIMBOTO MY>KYHHY.
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Taxoxx 3MiHWB ctaBieHHa 10 Onekcanzapa i ii Bi3uT
Ha 3aBOJ] — B Taps4OMY JINBAPHOMY IIeXy BOHA BXKE
CHocTepirae 3a HUM HE K 332 YYHEM; BiH Terep —
MiJIKOproBa4Y BOTHIO. Llst crieHa € cyOumimariiero mpu-
XOBaHOI CEeKCyalbHOI €Heprii, sIKy BHIIPOMIHIOE IEeH
nepcoHax. TyT pPO3KpUBAETHCS HOTO CIpaBXHS Ma-
CKyniHHICTh. TeTsHa Tak 3amikaBieHa OeKcaHAPOM,
[0 TOTOBa MPOOAYUTH oMy OalmyXiCThb JI0 aKajie-
MIYHOI MY3HKH, SIKOK BOHA CamMa TaK 3aXOILUTFEThCS;
HEBUBYCHI NIPaBUJIa 3 IPaMaTHKK TAKOX BIJIXOSATh HA
JpYTUil I1aH.

VYV ¢inanpHii cueni ONeKcaHIp Taku Ja€ Ipa-
BIJIbHY BIiJIOBIh Ha €K3aMCHAIlIITHE TMUTAHHS TIPO
TPHU KpamnK{ HaIpHKIHI pedeHHsA. Bimkputuii dinan
(hiapMy He 3aMHIIae CyMHIBIB, IO IEPCOHAKI OyIyTh
LIACJIMBI Pa3oM, aJkKe BOHM HapelITi MOPO3yMiIHCH,
aJKE Ha BYJIMIII BECHA.

JI. Toceiiko (2005) Ha3BaB 1O CTPiUKy MOOYTO-
BOIO KOMEJII€I0, MMPOTE BiJ3HAYMB ii 3a MPaBAOINOIi0-
HUH TIOKa3 TOBCAKAEHHOTO JKHUTTS, SIKOTO OCSTIIN
3aBISKA TPUPOAHOMY OCBITIICHHS, KAMEPH Ha BYJIHUIII
Ta aKIEHTY Ha COIiallbHOMY ITUTAaHHI, 10 HaOIMxKa-
JIO OTOBi/Ib 10 CTHIIIO (PUIbMIB 1TANIHCHKOTO HEopea-
aismy (c. 150). Ipore, [ocetiko (2005) pesromye, 110
«BecHa...» BiIpUBa€THCA Bij| TUIAKTUYHUX OCHOB
1 BIATBOPIOE B)KE HE ICTOPIIO MOTaHOTO XJIOMIIA, SIKOTO
JIF000B IO TapHOT BUNTENEKH CITIOHYKA€E /10 HABYaHHS,
a iICTOPit0 MO0/ JKIHKH, SIKY ITOTaHWH yu4eHb HABUAE
BiJIKpUBATH JIOACHKY Kpacy (c. 150).

ToroxHMI B JpaMaTyprivHOMY Ta IIACTUYHOMY
CEHCI MOoNIsA] Ha JIFOOOBHI CTOCYHKH — TaKHid, 1110
OyB mo30aBneHnii nadocy Ta HaaMIpHOI CEHTHMEH-
TaLHOCTI — TPOSBHUB ceOc HaiiBupasHime y ¢paH-
my3pkoMy KiHemartorpadi 1960-x. KoxanHs B 0inb-
IIOCTI CTPIYOK (ppaHITy3pKOT HOBOI XBHIII — II€ METa
JIFOJICKKOTO ICHYBaHHS W BOJIHOYAC OCHOBHA KOIi3is,
sKa CIpUYMHsE AymeBHi norpscinnsa. Y kino CPCP
31 3pO3YMUIHX 1/1€0JOTTYHHUX MPUYUH TaKa YCTAHOBKA
He Momia Oyt maHiBHOMO. CTpiukw, SKi Hamaraiu-
Cs1 JOHEeCTH IIHHICTh IHTUMHOTO TPOCTOPY JIFOIUHH,
BBKAJIHCH 1IEHHO HEMPOyMaHUMHU, 3 XUOHUMH YS5IB-
JICHHSIMH TIPO TOHATTA JI00O0BI B COLaliCTHYHOMY
CYCIiJIbCTBA.

CueHapHy 3asBKy cTpiuku «BecHa Ha 3apiuHii
ByauIl» Oymo BimxmieHo Ha KuiBCbKili KiHOCTymil
(dimpMm Oymmo 3HATO Ha OmECHKii CTyii poCiiiChKOI0
MOBOI0). AKIICHT Ha 1HIWBIiTyaJbHIN MOBEIIHII TIep-
COHaXIiB, NMPUXOBaHA IPOHIS BOYEBH/b BBAXKAIUCS
HAJITO CMIUTMBUM JUIsl CTOTMYHOI CTY/1l KPOKOM, SIKUH
CIPUYMHHB OM HEraTHBHI HACTIIKU. Y [[bOMY MapTiii-
Hi QyHKIIIOHEpH Oy/M He 3aIliKaBleHi, X IIJIKOM 3a-
TOBOJBHSIA CUTYaIlist «(padpuku cepenHix QiabMiB»
(bproxoserpka, 2006, c. 200).

KinoictopisiMm 1mpo KOoXaHHS HE BIABaJIOCS OMHU-
HYTH IICH3YPHI NIEPENOHU; Tepoi, BiIICTOIOOYH Mpa-
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BO Ha BJIACHY JIOTIKY MOBEIIHKH, BUKIHKAIN BEJINKE
3aHETIOKOEHHS y peleH3eHTiB Ta misnadiB. [llomo
OCTaHHIX, TO MUTAHHS THTUMHOTO >KUTTS 3 HaTSIKOM
Ha WMOBIPHI CEKCyaJlbHI CTOCYHKH IEPCOHAXKIB yce
K HaJ3BUYaiHO XBHJIIOBAIM TICPEBAXKHY YaCTHHY
nyOniku. 3a00opoHEHi paHille NTHTAHHS HAOIHKY-
Balll PaasSHChKE KiHO 1O 3aXiJHOTO, 3BiCHO, OLIBII
PO3KYyTOTO 32 YKaHPOBO-TEMAaTUYHUMH ITapaMeTpamMu
Ta BHCBITJICHHSIM MOpPaJbHOI POOIeMaTHKH. 30Kpe-
Ma, B 1960 poku Ha paasiHCBKOMY €KpaHi JeriThMi-
3YIOThCS TIOCTUIBHI clieHu. He B ceHcl nemMoHcTpartii
OTOJICHHX TIJT UM SIKUXOCH E€JIEMEHTIB CTAaTEBOTO aKTYy.
HasiBHIiCTh "0IOBiIKa Ta JKIHKHA B OIHOMY JIKKY BXKE
MO’)KHA BBJKATH PEBOIOIIHHIM ITPOPUBOM IIi€i JOOH.
VY momepenHi ASCATHIITTS HaBpsAJ YA MOXKHA OyJ0
1100aYnTH HABITh MOJIPYKHIO CHAJIbHIO, HACTIIBKH 3a-
KPUTHM BBa)KaBCsl MPOCTIP HEMyOIIYHOTO iCHYBaHHS
PaJAHCBHKOT JIFOIUHH.

Epotusm y pamsacekomMy Kinematorpadi Oesre-
peuHo OyB, aJpKe iCHYBallM 3ipKH, SIKHMHU 3aXOILTIO-
BaJIMCsI, MaHEePy MOBEAIHKH, 30BHIIIHIA BUTIISA] KX
Hamaranucst nepeiimatu. IlpuBaTHe KHUTTS aKkTOpiB
Maso ¢uiep TaEMHUIb Ta JOMUCIIB, aJDKe JI3HATUCH
I0Ch, OKPiM (ibMorpadii Ta mpi3BUIIA CBOIX KyMHU-
piB, paasTHCHKOMY TIIsAIadeBi Oyo Hife.

SIKmmo 3a CIOKETOM yce X Tependadaiics cex-
CyasbHI CTOCYHKH, TO BOHH MOTJIU JIUII€ BU3HAYNTH
MIPUYUHY KOHQITIKTY — aIf0JIbTEP, M0 3 TTO3MIIT MO-
pai paasHCHKOI JTIOMUHU OyJI0 (PaKTOM HETaTHBHHIM.
3 iHIIKMX IPUYMH BECTU MOBY TIPO CEKCyalibHy OJIN3b-
KicThb OyJI0 HEIOPEYHO.

Hocninanug [. 3y6asina (2022) B po3Bifii rex-
JIEpHUX KOHIENTIB yKpaiHChKOro KiHemarorpada
1960-x pokiB 30cepeawia yBary Ha Takii MOJaJIbHO-
CTI B MPOSIBI JrciHOU020, SIK MamepuHcobke. KiHO3HA-
BHIISI HATOJIONIYE, IO IISH TIepiol HaJaB KiHOTepOEBi
CTaTyCc 0COOMCTOCTI, sIKa YCBIJJOMIJIFOE CBOE MPABO Ha
BUOIp, pO3IyMH, CyMHIBH, BaraHHs. A TepoiHs-KiH-
Ka 3aJIMIIAEThCA Ha MapriHeci KyJbTypHUX MPOIECiB
«IIICTAECATHHUIITBAY, 3aMUKAIOUNCh B KOJII CIMEMHUX
mpoOJieMH YW MUTaHb NUTFO0Y: «Xova mepesara, siK
1 10 TOTO, HAAAETHCA IIHHOCTSAM POAWHHOIO JKHUTTS
(>kiHKa HaJIC)KUTH POAY), HA €KpaHi 3asBISIOTHCA 3a-
KOXaHi 1mo3a Iuio0oM ofpyxKeHi kiHku («Jlitak Bin-
mitae o 9-it», 1960) Ta marepi-oguHauku («Mwu, TBOE
MYX)UuH», 1962) — obuasa insmu crBopeHi FO. Jlu-
ceHkom» (c. 54).

Bixe Ha camomy mpucMmepky «Biamurm», B 1968,
Oys0 3HATO CTpiuKy «lmie pa3 mpo KOXaHHSD» (PExK.
I Harancon, Kinoctynist «Mocoinem»). JilicHo,
CIIOBO «KOXaHHS» BXKE HE BIIEpILE TPAIUIIOCS B Ha-
3Bl paasHCbKUX (QimbMiB «BiHrH». Y (igpmi € J10-
KyMEHTaJi3M — BIHCAHICTh TEPOiB B arMmocdepy
BYJIUITH Ta IUIOII;, BOHHU TaKi caMi, SIK 1 THCSIi TTepeXo-
KHUX, y IKHX CBOE, TIEPCOHANIbHE KOXaHHS. | BOHH, 5K

1 IepcoHaXi IHITUX XPECTOMATIHHIX CTPIYOK Mepiomy
«BIITTUTY», HEMOB MIiTIMAIOTECA HAJl OYJCHHUM ic-
HYBaHHSM, KUBYTb TIOUYTTSIMH Ta BipOIO B AKiCh He-
HMOBIpHI CYCHiJIbHI 3MiHH.

VY upoMy (inabMi UM He BIieplIe B PaASHCHKOMY
KIHO MMOKa3aHO 3aKOXaHy Mapy B JikKKy. UyTTeEBy clie-
Hy 3i3HaHHA B KoxaHHI Tepoini (T. Joponinoi) Oymo
3HITO B TEMPSBIi, 1 BUCBITIIECHUMH 3aJTHINAINACS JTUIIIS
0044 TIEPCOHAKIB.

VYKe 3BUYHHUM ISl YaciB «Biyiuru» OyB i KOH-
(KT — 3ITKHEHHsI XapakTepiB, ysBJIEHb MPO CTO-
CYHKH 4YOJIOBIKA Ta KIHKU. | JKOJEH 11e00riuHui
aCTeKT HE BIUIMBAaB Ha IPOTHUCTOSHHA B JIIOOOBHIM
LapHHI, TePOi MYCHIIA IPOITH BUTIPOOYBaHHS 3apain
PO3YMiHHS CYyTHOCTI TIOHSITTSI «JTFOOUTHY.

o Take koxatu Ta OyTH KOXaHMM Hamara-
10ThCs 30aruyTu repoi crpiuku M. Kanika «Jlroou-
™m» (1968, MonnoBa-punsm, Kunoctynust mMeHH
M. Topskoro). Ha BigmiHy BiJ TONEpEAHBO PO3-
DISTHYTOTO (iJTbMY, YOTHPH HOBEIH, SIKi CKJIAAI0Th
OTIOBIJIb Ii€1 CTPIYKH, HE MAIOTh SCKpaBoi (padyib-
HOI ocHOBH. HeBennuki CrOKETH, HE MOB’A3aH1 MIXK
co000 Hi TeposiIMH, Hi JIOKAI[iSIMU, HEMOB BUKpasHi
3 BHUPY JKUTTEBUX OyJICHHUX TOAi, BOHM HaHW3aHI
Ha TeMy JIIOOOBHUX MEPEKUBAHb — PO3UapyBaHb UM
3aXOIJICHHSI, TYTH 4H c1rio/iiBaHb. OcoOIMBY MicCifO Bi-
TTPAIOTh y IIEOMY (GiIbMI XPOHIKAILHI Ta JOKYMEH-
TaJbHI eIMi30/IH, SIKHMHU MePEeMEKOBYIOTHCS HOBEIIH.
3BUYAIiHI IO Ha BYJIHIAX JAIOTh IHTEPB IO — BH-
CJIOBIIIOIOTH CBOIO JYMKY IPO KoxaHHs. AGO mpocto
MOBYATh, HE 3HAIOUH IO Ka3aTH. PagsHCchbKa MonnHa
B3araji He BHCJIOBJIIOBAJIACS Ha €KpaHi CIOHTaHHO,
HE TI0 HanmrcaHoMy. Takux XynoxKHil nmpuiiom OyB 10-
BOJII PU3UKOBAaHUM HABITh y YacH MOCIA0JIEHOTO Har-
Ty HaJl 1ICOJIOTIYHUM CKIIQIHUKOM PaJITHCHKOTO
KiHO. Yce e JoMiHyBaia JyMKa PO KPaMoJIbHICTh
camMOi MOXIJIMBOCTiI TOBOPUTH IpPO iHTHMHE >KHUTTSL.
HagiTh Ha piBHI OYYTTIB.

VY ¢inbMi TakoK MPOAEMOHCTPOBAHO iCTOPIT JIt0-
OOBHHMX CTOCYHKIB, SIKi BHITaIajy 3 3arajbHUX YsIB-
JIEHb TTPO HOPMU TIOBEAIHKH PaITHCHKOI JTroauHu. Jle-
TITHEMIi3yI04H ITO3aNUTI00H] B3aEMUHU, PEXICEp HATae
iM mpaBo Ha iCHYBaHHS Ta IyOJliYHE OOTOBOPEHHSI.
[Ipo crareBy OAM3BKICTD, ii BaXKIUBICTh B KUTTI JIO-
JIMHU TOBOPUTH CBsieHnK O. MeHb 4 ymepiie npo-
MOBIISIFOUM CJIOBO «CEKC» Ha PaJTHCBKOMY €KpaHi.
Habararo mi3Hilre KpUTHKA Ta KiHO3HABII 3pPO3yMi-
I0Th MHUCTEIBKY BapTiCTh IOTO (idbMy W Ha3BYTh
HOro «3a00pPOHEHUM ILIEEBPOM», «alIbTEPHATHBHUM
ManidecTom» «BimUru» Tomo. ['epoi, B skux 6epyTh
IHTEPB 10 HA BYJUIl, HABPSJl YU 3JI0TAJYIOThCS, 1110
X 3HIMAIOTh Ha KaMepy; BOHHU HE AUBIATHCS B 00 €K-
TUB, CIIUIKYIOUHUCH 13 TIOAUMHOIO 3 MikpodoHoM. [lepe-
X0JK1 CTaJIM MOBHOLIHHUMH IIHOBHUMHU 0co0aMM; TXHI
eMoLliil, po3MipKOBYBaHHs Ta MPHUBATHI iCTOPIi cTaIH
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XyIOKHIM MaTepiajioM (iapbMy Tak caMo, sIK 1 TocTa-
HOBOYHI HOBEINIM, TIATBEPIWIH YXUTTEBY TOCTOBIp-
HICTh JIOJTb BUITAIKOBUX JIFONICH, BiITBOPUIIN IIHHICTh
IXHIX CTOCYHKIB Ta OKpPEMO KOKHOT JIFOANHH.

MakcumaibHO HaOJU3UTH KIHOOMOBIIb JI0 XPO-
HIKQIBHUX KaJpiB BOYCBUAb MaB Ha MeTi M. Xymu-
eB y ¢impMi «JIumaeBnit gomy (1966, Kinocrtymis
«Mocodinpm»). I3 HEMPOCTUX CTOCYHKIB YOJIOBiKa Ta
KIHKH, 37a€ThCS, PETENIbHO BUMHTI BCIUISIKI O3HAKH
KAHPOBOCTI — IJIsilady, HEMOB 4Yepe3 Uyke IuIede,
CTIOCTepirae 3a 3MiHOIO CIICH, SIKi 3pEITOI0 He HaHU-
3aHi Ha SIKYCh KOHKPETHY CIOKETHY KaHBY. «be3koH-
(hmixTHA» IpaMaTypris — 0e3 SICKPaBOro 30BHINTHBO-
T'O TIPOTHUCTOSIHHS TIEPCOHAXIB, HA TOW MOMEHT OyIa
TPEHIIOM E€BPOTEHCHKOTO aBTOPCHKOTO KiHEMarorpa-
¢a. HeBnuHuMi moTik OyICHHOCTI, BIITBOpPEHUH 10-
KyMEHTaJIbHO, ()OKYyCYyBaB yBary Ha peaxiiisix repois,
sIKi OyJIM HEBIJI’€MHHUM CKJIAJJHUKOM I[bOTO MOTOKY.

[ToTik ciB, SKWf HE MICTHB CYTTEBOI iH(pOpMa-
11ii, TAKOYK CTAHOBUB BUKJIMK JUIS PAJSTHCHKOTO KiHO;
TaKWid TPHUIOM MOXKHA PO3IVISAATH SIK MPOTHCTaB-
JICHHS 3arajlbkHOMY pErJIaMEeHTY IMOBEIiHKH, 3BUYOK,
1 HaBiTh OljIbllIe — BUMOTH BHpa)kaTu ceOe B myOiii
3 BHKOPHCTaHHSM «IPaBHJIBHUX» CIiB, sIKi BiITBO-
PIOIOTH TE3H, MOYYTi 3 paAioNpuiiMadiB 4u IpOYUTa-
Hi B razerax. 'epoi «JlumueBoro moury» He 00AThCA
OyTH HENpaBWIBHO IMOTpakTOBaHHUMH. Came TOMY
ixHe BepOaIbHE CIIIKYBaHHS Haraiye MOBY IIUQPY-
BaHHS, sKa TPUXOBYE CEHC 3a Habopom ¢pa3. Cio-
Ba, SIKi BOHM NMPOMOBIISIOTH, HE € PO3MOBOIO B CEH-
cl MpaBWIBHOI JIpaMaTypriyHol NOOYZOBH PEILTIKH:
MIPOMOBIISIFOTBCS JIUIIE JJISI TOTO a0W TPOMOBJISITH-
Csl, 3aTIOBHUTH TIOPOKHETY, sIKA YaCTO CYIPOBOIIKYE
JIFOJICHK1 CTOCYHKH.

Came 1ie BiT4yTTS €MOIIIHO Bele misgada o
¢inany icropii. Ham konue wmikaBa repoins Onena
(€. Ypanosa), i OBCAKICHHE KHUTTs, TOOYT, 3HAHOMI,
11e OiIbIlle BOHA HAM TO00a€ThCs, CXOIUICHA OIepa-
TOPOM, B TIOTOIII JIFOJICH — yCMiXHEHA, He TI0-Pa/IsiH-
CBKM PO3KYyTa, PO3yMHa Ta YyTTEBA. AJle KpPaceHb-
Y0JIOBIK 1opyd 3 Heto — Bomogs (O. bensBerkuil) He
Hajae 1 HacHary, )KUTTEBOI eHeprii, 1 B KiHI (QinbMy
BOHA HOro KUAAE.

Sk i B mepiomy (inbpMi mboro pexxucepa «Becna
Ha 3apivyHiil ByIUIi», y BiAKpUTOMY (piHam Ham ca-
MHM JTOBOJUTKCS JOAYMAaTH M0 icTopito. ToHka, He-
(haOyipHA ApaMatyprist GiabMy B CIIEHI 3aBEpITICHHS
JMOOOBHHUX CTOCYHKIB T030aBisi€ TIsiiada MpoCTOpy
Ui (paHTa3il — repoiHs He Xoue MPOJOBKEHHS CTO-
CYHKIB, M)XK [IEpCOHa)KaMU HeMae KoxaHHs. «Jlumne-
BHU JION — II€ 1CTOPisi PO3JIFOOJICHHS, a IIe OCsT-
HeHHs ceOe B COIiyMi, IHAMBIIyami3alii JIIOAMHU
3 HaroBmy. lle aHTUMenoapama, pajiie Menoapama
HaBIIaKd — Tepoi WIyTh HE 10 KOXaHHS Yepe3 mepe-
IIOHHM, a BiJ KOXaHHS Ta 3 MIHIMAJIbLHOKIO KIIBKICTIO
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KOJTi3iH, SIKi TIepeTBOPIOIOTHCS 3 MOMIH Ha MPOIIeC ca-
Mopediexcii.

I'epoins 3 mepiux cueH ¢piibMy npartse CBiXKOCTI
JITHBOTO JAOILY, SIKUH TNEpeMiHUTH ii OJHOMaHITHE
KHUTTS. HaroMicTh pU3UKYy€e OTpHUMATH TakKi X cami
CTaHIApPTHI, THPAKOBAHI CTOCYHKH, SIK 1 pEIPOMYKIIil
BIIOMUX KapTHH, J0 SKUX BOHA JOTHYHA IT0 POOOTI.
VYnaBaru i3 cebe Mo0suy ApYKUHY, IACTUBY IPOMa-
JSIHKY «€JUHOTO i MOTYTHBOTO» PansiHcpkoro Corozy
Ouena Bxe He Xoue. BoHa repoins iHIIo1 ernoxw, i psj-
KM 3HAMEHUTO] MicHI 3 mepmoi cTpiuku M. Xyuuesa
BKe 3raayBaHol «Becuu Ha 3apivniii Bynaumi»: «I s He
Xouy gomo iHmry, | s He xouy npomiaaTs Ty mpoxin-
HY, 1110 Ha 3aBO/Ii...» He Ipo Hel. BoHa xoue Bce 3Mi-
HUTH y CBOEMY JKUTTi. Ase ()aKTHUHO BUXOIUTH TaK,
IO TMEPEMiHU MOXKYTh CTaTHCS JIUIIE B 0COOMCTOMY
KUT1 — 1Ie UM HE €JIUHE, 1110 PAJSTHCHKIHN JTOUHI O0YyJ10
JI03BOJICHO 3MiHIOBaTH. /[0 TOTO X B 0OpaHIIeBi Hala
repoiHs pO3IIIe/iia MparMaTruKa, SKHi JIETKO 3paKye
BJIACHI IIPUHIIMITH, a 3HAYNTh BOMBAE ii MOBipy. 3perr-
TOYO, BiH JIEMOHCTPY€E CBOIO CIIAOKICTb.

Kanancekuit  mocmigauk  Mapko  JIymanuny
(Dumanci¢, 2020) y xumu3i «Yonoiku mo3a ¢oky-
COM: paJsHCbKa KpH3a MACKYJiHHOCTI B JOBTHUX
HICTACCATUX» TOPYIIUB IpobdieMy jaeMorpadiqHol
Ta KyasTypHOi Kpu3u 1960-x Ha3uBaBIIHM ii KPHU30I0
MacKyJIIHHOCTI. Mapko CTBep/Kye, IO CTaTiHCHhKa
MacCKyJTiHHICTh 30Cepe/KyBallacsi HaBKOJO Qirypu
repos 1 1o AecTalliHi3allis BiKpHiia MOKIUBICT JJIs
HErepoOivyHOr0 300pakeHHS TEPCOHAXKIB-YOJIOBIKIB.
CycnuipHi AUCKYCIT 1010 POJIi YOJIOBIKa B COIIIYMI,
Ha TYMKY aBTOpa, «... BUKPHUBAIH C€K3UCTCHITIHHUN
CTpax mepen MaOyTHIM», aJKe «... IpaMaThudHa Ha-
pyra, Kot OyB mo3Ha4eHul kiHematorpad 1960-x,
CTBOPIOBAJACs HABKOJIO HE3JAaTHOCTI repoiB-4OJIOBI-
KiB 30pPI€EHTYBaTUCh Y BUKIIMKAaX IOBOEHHOTO JKUTTS»
(Dumancig, 2020, p. 12).

Came TOMy TEpCOHaXK 13 HEBU3HAYCHOKO KHUTTE-
BOIO TO3MIIE€I0 CTA€ TOJOBHUM Yy (ibMax mepiony
XPYIIOBCHKOI «BIMIUTH». [epoi, ski pediekcyioTh
B KiHOOTOBIASAX IIi€l M0OM, HECYTh OCHOBHE ApamMa-
TypriuHe HaBaHTakeHHs. lIparneHHs repos (cBigome
YH Hi) 10 BHYTPIIIHIX 3MiH Y )KaHPOBOMY BH3HaUCHHI
CTPIYOK JIOBOJIi OPraHiyHO MOEJHYBAJIOCS 3 JliTepa-
TypHUMH (hopMaMy — OMOBiJaHHSIM, HOBEJIOIO, TIOBi-
cTr0. OCHOBHOIO 3 CIOJKETHUX O3HAK TAKHX KAaHPOBUX
YTBOPEHb CTajla HE HACUICHICTh HAPATUBY IOIISIMH,
a HasBHICTb BHYTPILIHBOTO ApaMaTH3My — €MO-
LiHHUX, MOpaJbHHUX, ajle OCOOMCTICHUX NPOTHPIU
MEPCOHAXIB.

I3 mIes a1 CTPIYOK «IPO KOXaHHS, 10 SIKUX Y pa-
JSTHCHKUX II€H30piB Oy/IM MHUTaHHS MOXKHAa BHOKpE-
muta poboty K. MypatoBoi «Kopotki 3yctpiui»
(1967 p., Onmecbka kiHocTymis). Y ¢adymi He Oyio
HIYOTro 3a00pOHEHOro: 3aKoxaHa B reojora Makcu-
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Ma Mosona JiBurHa Hanist micnst po3puBy CTOCYHKIB
mykae 3 HUM 3yctpivi. [loTpanusimm B 1iM 4omoBika
3a OT0 BiICYyTHOCTI, BOHA 3HAHOMUTHCS 3 APYKUHOIO
Maxkcuma Ta 3aJIMIIAETHCS TaM K XaTHS POOITHUIIS.
3po3yMiBiiH, 110 MakcuM KoXae CBOIO APYKHHY, a HE
i, Hanis ¥ine 3 miei JoMiBKHM, aOu HE 3aBa)kKaTH CTO-
CYHKaM MOAPYX K.

Sx Bimomo, menonpamu B CPCP HaBiTh B 3raja-
HUH mepion Manu OyTH BMOHTOBAaHI B 1€OJNOTTUHUH
4y BUpoOHMUni Qakrax. OmHaKk B Lid cTpiuli «4u-
CTy» MeJIoJIpaMy 3ariepedye He BUpPOOHHYa Tpolite-
MaTHKa, a aBTOPChKa, apT-XayCHa CTHIIICTHKA (DITbMYy,
«pBaHa» KOMITO3HINS 3 TOCTIHHHMH (IIeIOeKaMH,
criorajamu, MopyuieHow XpoHonorieto noniil. Kpac-
HOMOBHIIIMMU 32 JIIHIHHUI BUKIIA IO/ € pO3MOBH,
1 3HOBY, 5K Y «JIMITHEBOMY JIOIII», Hi NPO W0, paKypcu
i jerani OylIEeHHOCTI, IO PO3KPUBAIOTH BHYTPINIHIH
CBIT repoiB, CyTHICTh IXHBOTO icHYBaHHS. KopoTki 3y-
CTpiYi JUTS THACTS, U151 3’ ICYyBaHHS CTOCYHKIB, JUIs Ha-
Iii Ta TPUBOTH — y ITbOMY KOJIOBOPOTI, 3a K. Mypa-
TOBOIO, 1 € ceHC XUTT. CIJIKyBaHHS — IIe OCHOBHI
nofii y crpiumi. PosmoBu Banenturn (K. Myparoa)
tenedonoM o poboti, i gianoru 3 Hanero (H. Pyc-
JIAaHOBA), 3 IHIIUMH JIIOIBMH, SKAX BOHA 3YyCTpidae
MIPOCTO Ha BYJHII, croragy 000X KiHOK mpo Mak-
cuma (B. Buconpkuil) — 11e po3mMoBH, SKi HE HaAa-
IOTh CIOKETY 1H(GOPMATHUBHOCTI, BOHH 0€33MiCTOBHI
B CEHCI ApaMaTypriuHoro pyxy. Ajie BOHM SICKPABO
XapaKTepU3yloTh aTMoc(epy, PO3KPUBAIOTH Ti IpaHi
JIIOJCHKOTO €CTBA, SIKi CLIEHAPUCTOBI )KaHPOBOTO KiHO
BHJIQUCS O HEIOCTATHIMU JIJISl YITKOTO aJTOPUTMY
Tt IepcoHaxa.

Bpemrri-pem Hans posymie komocansHy TIPipRY,
siKa BiIisie 1i Big BameHTHHN — KIHKA B iHTEp €pi
B CTHJII MOJIEPH, a 3pemToro i Big Makcuma. JliBum-
Ha MOYMHAE PO3YMITH MIpy JIETKOBAa)KHOCTI, 3 SKOIO
JI0 Hel TOCTaBUBCS JIOPOCIINH YOJIOBIK 1 YCBIIOMITIOE
TAKOXK ICHYBaHHSI 1HILIOTO YKUTTsI, HEPO30BOTO, HEMa-
TepiaIbHOTO — TIPO SIKE€ BOHA paHilie i HE 3710TaTy-
Banacs. Lle nqpama Hanii, He nmumie qr000BHa, a i €K-
3UCTEHLIHA.

Henpsimo, moxnuBo i HeycBigomiieHo, K. Mypa-
TOBa CTBOpWJIA aHTUpaASHCHKUH (inbM. IIpo cymHi-
BH, [IPABO JIFOJIMHU 3MIHIOBATU CBOE XKUTTH, SIK 1 MiCIIe
MOKMBaHHSI, MPOQECito, mapTHepa, PO MOMKIUBICT
JKUTH 1HIITIMH, HE JIAIIE KOMyHICTAYHUMH 1/1eaIaMHU.
I Takox 1 icTOpis PO CBOOOIY — aikKe TTOBEPHEH-
H Makcuma 1o BajneHtunu € foro OakxaHHsAM, a He
000B’SI3KOM.

BucHoBku
CTpiuky mepiofy «BiIJTUTH», B SKUX MOTHB KO-

XaHHSA OyB TIPOBIIHUM, SICKPaBO YHAOYHIOIOTH METa-
Mopho3u, siKi BigOyIIMCs 3 KIHOTEPOSIMH PaJISTHCHKOTO

kinematorpada. CaMe MOYyTTS € PYIIIHHOK CHIIOI0
rioro BUMHKIB. He TpymoBa HmisimbpHICTH (SK y ToTIe-
penHi OeCATUIITTS), He TIOABUTH 3apaiy ACP:KaBHUX
iHTEpeciB, a came MOvyTTs, SIKi He 3aJIe)KUTh BiJl CyC-
MIBHOTO JI/Ty Ta MapTIHHUX HACTAHOB

MopanpHi TTUTaHHA, SK3UCTCHIIIITHA TpobIeMa-
THKa B KiHeMaTorpadi «BiIJIUTH» BiIKPHIH HOBO-
TO Teposi B PaJTHCHKOMY KiHO — BiH CYMHIBa€ThCA,
pedrexcye; Ui HBOTO TOJOBHUM BHUIPOOYBaHHSIM
cTae 0coOHCTICHUN BUOIp — BOJILOBUH aKT, SIKUI HE
CIHMPAETHCSI HA 1JCOJIOTIYHI UM 3arajbHONPHUHATHI
MOpaJIbHI IMIIEPaTHBH.

KonmnenTpariro yBara Ha iIHTUMHHX TIEpEKUBAH-
HSX, CyMHIBax 49d pediekcii BiABoAWiIa Ha Ipyrui
iaH ifeosnoriyni HactaHoBu CPCP Ta yHeMoximB-
JOBaJIa MPOMAaraHAMCTChbKUN BIUTUB KiHeMarorpadga
Ha CYyCITIbHY CBiZIOMICTb.

CkagHui, MiKaBUi, aje HeIOCTaTHLO JI0-
CIIUKEHNH yKpaiHChKMM KiHO3HAaBCTBOM TIEpiof
1960-x pokiB, Ha3BaHWU «HOBOIO XBHJICIO» paisTH-
ChKOTO KiHemarorpada, y 0aratbox TBOpax Mo3Ha4e-
HUH eK3UCTCHIITHUM HAaNPyKESHHSIM, KOH(PPOHTALIEI0
MiK OCOOHMCTICTIO Ta COLIYMOM, SIKa ITOTJIMOTIOETHCS
4yepe3 HEMOXKIIMBICTh 3MIHUTH HaBKOJMIIHIN CBiT/
nopsigox/cucremy. JlipuaHuii, MenoxpaMaTHIHUKA MO-
JIyC OTIOBi Ii AeKuX (iTbMIB OYB MOKIMKAHUN IIPUXOBA-
TH KPaMoJIbHI CMHUCITH a00 & HaOmm3uTH ¢inocodcebke
CBITOBIAYYTTS ABTOPA 10 MUCTELIbKUX CTEPEOTHUIIIB.

Hayxoea nosusna mnonsirae B JOCTIIKEHH] KOH-
uenty koxanHs B KkiHemartorpadgi CPCP mnepiomy
1950-60-x pokiB. Ynepiue B yKpaiHCbKOMY KiHO3HaB-
CTBI NMPOAHAII30BaHO B3a€MO3B’SI30K MK BHCBITJICH-
HSM TEMH JIIOOOBHHMX CTOCYHKIB Ha €KpaHi Ta CBOOO-
JI0I0 BUCJIOBJIFOBAHHS B PaIiHCbKOMY MUCTELITBI.

VY MOTOYHHX Ta MOJAJIBIINX POOOTaxX aBTOP MPO-
JOBXKY€E HOCHIDKYBaTH ICTOPUYHHMN TOCTYH YKpa-
THCBKOTO KiHemarorpada BiJi HOTro 3apOoPKEHHS [0
CY4YaCHOCTI B PO3MAITTI MHUCTCI[bKAX CTHUJIIB Ta Te-
qifi. AKIICHT pOOUTHCS Ha HE MOCITIKEHHUX abo He-
JNOCTaTHBO PO3KPUTHX B YKPaiHCHKOMY KiHO3HABCTBi
npobnemax, TakuX SIK JJI000BHA, TeH/IEPHA TEMAaTHKa,
MPONaraHJUCTCHKUI acCleKT B YKpaiHChKOMY KiHeMa-
Torpadi ToIo.
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The Concept of Love in the Soviet Cinema of the Khrushchev Thaw

Tetiana Zhuravliova

Kyiv National I.K. Karpenko-Karyi University of Theatre, Cinema and Television, Kyiv, Ukraine

The aim of the article is to explore the artistic techniques used by film directors of the Thaw period to reproduce
the intimate experiences of characters; to conceptualise the concept of "love" in films of that time, defining
the significance of the love factor in revealing the personal qualities of the characters. The research includes
an analysis of the cultural and historical context of the late 1950s-1960s, examining the significant changes in
social and artistic life in the USSR. The defining task of the study is to reveal subtexts in the verbal and visual
structure of the analysed films. The research methodology is based on the historical and culturological analysis
of the post-Stalin era; while comparative analysis is used to compare aesthetic means and new artistic techniques
in films of the Thaw period. Through typological analysis, the films are separated into certain groups based on
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common aesthetic parameters or ideological subtexts. Results. The visual and dramaturgical means used by the
directors of the Thaw cinema to portray the characters' love experiences on the screen are identified. Through
textual analysis of the films, the worldview foundations of the Thaw cinematography and the special function of
love experiences as an element of the plot of films of the 1950s and 1960s are revealed. The scientific novelty lies
in the study of the concept of love in Soviet cinema during the 1950s—1960s. For the first time in Ukrainian film
studies, the correlation between the portrayal of romantic relationships on the screen and freedom of expression
in Soviet art is analysed. Conclusions. The research results argue for the emergence of a new film character
during this period, significantly different from the characters of the totalitarian era; this character possessed
qualities that led to the banning of several films. The focus on intimate experiences, doubts, or reflections
relegated the USSR’s ideological guidelines to the background and prevented the propagandistic influence of
cinema on public consciousness.

Keywords: the concept of love; cinema of the Thaw period; socialist realism; Soviet ideology; cinema of the
totalitarian era
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JlocmigHuIbKa CTaTTs
© Ileuepancekuii 1., €pemenxo JI., 2023

AyIioCTPIMIHI IK TPEH PO3BUTKY ayliOBi3yaJbHUX TEXHOJOTIH
Ta Or0 BIIMB HA CY4YaCHY MY3M4YHY IHAYCTPil0

Irop Ieuepancekmiit®, Jlinxis €pemenko’

'KuiBChbKHil HALIOHATIBHHUN YHIBEPCUTET KyIbTYpH i Muctents, KuiB, Ykpaina

Memoio cmammi € aHani3 0coONMBOCTEH Ta BIUIMBY ayliOCTPIMIHIY SIK TPEHIY PO3BUTKY ayliOBi3yaJbHHX
TEXHONOTH Ha My3uuHy iHAycTpito B XXI cT. Pesyrbmamu docniodicenns. BUSBICHO, 1O MOMYJISAPHICTH
1 aKTHBHE BUKOPHCTAHHS aydiOCTPIMIHTY ITOB’s3aHa 3 SBHUIIEM, SIKE Cy9acHi JOCIITHAKA HA3WBAIOTH E€MOXOI0
crpimiary (The Age of Streaming) i sixke mpuiinuo Ha 3MiHy offline- Ta online-MOBIEHHIO, CYTIPOBOIKYETHCS
(hopMyBaHHSM YSBJIEHB TIPO MY3HKY 5K PO eip 1 TOTIK, CIIPUYHHIIIO «IPYTy IUPPOBY MY3HIHY PEBOIFOLIIIOY.
Haronomeno Ha (yHKIIOHAIBHUX 1 TEXHOJIOTIYHNX TepeBarax My3MYHHX CTPIMIHIOBHX CEpBicax, cepel IKUX
IHTpanepcoHaIbHUH J1AJIOT, IHTepHALIOHAJIBLHIH CKJIa 1 ayAMTOPIL, TTOMTi(hyHKIIOHAIBHICTD | MyJIBTU()OPMATHICTB,
THYYKICTh 1 MOOUIBHICTH TPOEKTIB, BiJIMOBa BiJ| yCHOTro (hopMmary CHiNKyBaHHS Ha KOPHCTh IHCHMOBOTO,
THIUBITyaJTbHI O TS CITyXadiB Ta iH. J{oBeneHo, 10 3aBASKY UM TIepeBaraM BOHH 301TbITYIOTh MOXKITUBOCTI
JUISL OCHOBHUX TPABIIB MY3WYHOI IHIYCTpii Ta 3MIHIOIOTH My3W4HY KyIbTypy B XXI cT. Haykosa HosusHa
TOJSATaE Y BHOKPEMIICHI Ta PO3MIIAAL ayJiOCTPIMIHTY SK TPEHIY Ta MEpeloBOi ayIioBi3yalbHOI TEXHOJOTI,
1110 3MIHIOE My3W4YHY iHIYCTpil0 Ha CydacHOMY etari. Bucrosku. Ha modarky HOBOTO CTOMITTS ayliOBi3yasibHi
TEXHOJIOTI IPOJIOBXKYIOTh JWHAMIYHO PO3BUBATHCS, OCOOIMBO B CETMEHTI CTPIMIHIOBOIO CepBicy, IO
HiJTBEP/KYETHCS TOMYJIIPHICTIO TAKOTO TPEHI0BOTO MEXaHI3MY, SIK ayi0CTPIMIHT, 3aBSIKHU SIKOMY BiIOYBa€ThCs
«aemarepiaiisaifisyy My3HYHOrO MPOAYKTY Ta MEPETBOPECHHS HOro Ha cepBic 1 motTik. JlipkuTammizaris Ta
TIPUHIHAIN CTPIMIHTOBOTO KOPHCTYBAaHHS BUTICHSIOTH I€papXidHy apXiTEKTOHIKY COIiyMY, PyHIYIOTb «KYIBTYpy
MEpEKEBOTO CYCIITBCTBAY» Ta TPAHC(HOPMYIOTh My3WUHY IHIYCTPit0, 3SMIHIOIOYH CYTh i XapaKTep CHOKHBAHHSI
KOHTCHTY. AyaUTOpis, TOOTO CHOXHBAyi, pa3oM 3 BUKOHABLSIMH CTAIOTh CITIBTBOPIIMH MYy3WYHHX CMAaKiB Ta
IHIyCTpii 32 JOIOMOT00 MOOUTBHUX JIEBAHCIB 1 YNCICHHUX MY3HUYHHUX CTPIMIHIOBHX cepBiciB — Spotify, Sound
Cloud, Google Play Music, Daytrotter.com, Us.napster.com (Rhapsody), Apple Music, Deezer, Pandora ra in.
Kniouosi cnosa: ayniocTpiMiHT; eroxa CTPIMIHTY; ay/AioBi3yasibHi TEXHOJOTi; My3U4Ha IHIYCTpis; My3WU4HI
ctpiminroBi cepsicu; Sound Cloud; Spotify

Jns uuryBaHHs

[Neuepancekui, 1., & €pemenxo JI. (2023). AymiocTpiMiHT K TPEH]] pO3BUTKY ay/Ii0Bi3yaJbHUX TEXHOJOTIH Ta
HOTO0 BIUTMB Ha CydacHy My3uuHy iHaycrpito. Bicnux KHYKiM. Cepis: Mucmeymeosnasecmeo, 48,26-32.
https://doi.org/10.31866/2410-1176.48.2023.282435

Beryn

Jedininito «aymiocTpiMiHI», 3 SKOI MOXHA
o3HaliomuTHcsl Ha caiiti «Techopediay, BU3HaYeHO
TaKUM YHHOM: «...IIe TIPAKTUKa [epeaayi ayaio B pe-
aJTBPHOMY Yaci uepe3 MepekeBe 3’ enHanHs. Ha3Banmit
THII TIepe/iadi TaHUX BUMAarae MeBHAX MMPOTOKOJIB JUIs
00pOOKHM XPOHOJIOTIT MaKeTiB JaHuX a00 1HIIUX THUITIB
nepenadi, o0 3a0e3neYnTH KOPUCTYyBa4a KOHTEHTOM
Ha Bumory» (Rouse, 2014). Jlani aBropu Ii€l crar-
Ti BKa3yIOTh, IO ayAi0CTPIMiHT, 200 IOTOKOBE ayJio,

Hapniiina 05.01.2023; Tpuitasita 14.02.2023
Crarts Oyna Briepie ormyoiikoBana onnaiid 24.06.2023
* ABTOD IS KOPECIIOH/IEHIIIT
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Oe3nepepBHO BUKOPUCTOBYE cucTeMy Oydepusarii
Ta Oe3neuny miargopMy NOTOKY JaHHUX JAJIs IPOCIy-
XOBYBaHHSl MOBHHX ayfiogaiiniB. 3HayHa yacTUHA
CTPIMIHIOBOI Tiepenayi 3IMCHIOETBCS 3a JIOTIOMOTOIO
CKIIaJHUX MOOITHHUX JCBaiCiB, CTBOPEHUX IS 00-
pPOOKH BETHMKOI KITBKOCTI ITOTOKOBUX JaHUX Pa3oM i3
TOJIOCOBUM 3B’SI3KOM TOILO, 3 BUKOPUCTAHHIM BHCO-
KOTEXHOJIOTIYHUX PETIOHAIBHUX MEPEKEBUX CHCTEM
JUIsl TiATPUMKH BUKOpUCTaHHs AanuX. OcHalleHi yiib-
Tpacy4yacHUMH MiKpOIIPOIIECOpaMU Ta HOBHMH OIIe-
pauiiHUMH CHCTEMaMH, LI MOOUIBHI MPUCTPO] € Tie-
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PEIOBUM IHXKEHEPHUM IHCTPYMEHTOM 3a0e3TeUeHHS
SIKICHOTO CTPIMIHTOBOTO ay/iOBi3yaJlbHOTO KOHTEHTY,
TOAL SIK IXHS MOMYJSPHICTD 1 MOMIMUPEHHS 3MiHIOIOTh
MY3UUHY HIyCcTpito Ta Kyasrypy y XXI ct.

[ToniOHME KOMEHTap MOXE 3/aTHCS 3aHaJTO
CKIIQHUM IIJISl CTIPUHAHATTS, TIPOTE 3MICT Ta OCHOBHI
i7mel BUIAFOTHCS ITIJIKOM JIOTIYHUMHU W 3aKOHOMIipHH-
MH, SIKIIO B3STH /IO yBaru Taki 0COOIMBOCTI cydac-
HUX 1HGOPMALiHO-KOMYHIKAIMHUX  TEXHOJOTIH,
SIK THYYKICTh TPOLECY MOIINPEHHS, 3AaTHICThH Iie-
peOynoByBaTHCST 3aBISKH 3BOPOTHOMY 3B’S3KYy Ta
nu(GpOBUM TEXHOJIOTISIM, @ IE CaMOBIOCKOHAJICHHS
KOMYHIKAIIii 3 MO3uIIii 00CsTy, MBUIAKOCTI H CKIad-
nocri (Castells, 2005, p. 9). OcoGIUBOCTI «KYIBTYPH
MEpEKEBOro CyCHiIbCTBay», onucani M. Kacrenbcom,
OB’ s13aHi 3 «eKOHOMiKot0 cTpiminry» (Leight, 2017)
Ta BAXKJIMBOKO TEHJICHIIIEIO B MY3HUHIN Ta MeTiaiHy-
CTpii, KOJIU ciIyXadi He KyMyrTh My3UYHUH KOHTEHT,
a CIUIAYyIOTh 3a JIOCTYII JI0 HbOTO, 1HAKIIE KaXy4H,
caM TIPOAYKT SIK (i3MIHUN HOCIH MOCTYITAe€ThCS Mic-
em cepaicy (Wikstrom, 2013, pp. 6—7). Ha mpuxmnani
KaplepuHry, nodadens yepe3 Tinder um nepenruiar
Netflix 0aunmo, sIK IPUHIMITN CTPIMIHTOBOTO KOpHC-
TYBaHHS Ta JIiJUKUTAJI3allis MOCTYIIOBO BUTICHSIOThH
lepapXiyHy apXiTeKTOHIKY COIliyMy, Ha 3MiHY SIKii
IIPUXOJUTh MEPEXkKEBa, L0 OXOIUIIOE MPAKTUYHO BCi
cthepu Ta piBHI cycniapHOTO KUTTSI B XXI CT., 30Kpe-
Ma MYy3U4YHY KyJIbTYpY, A€ Li TEHACHLIl MPOsSBUIUCS
HalsCKpaBile.

Ananiz nonepeonix docuiodxcenv. AyniocTpimMiHT
1 MOB’s13aH1 3 HUM MY3W4HI CEpPBICH OCTaHHIM 4acoM
HEPIJIKO CTAIOTh MPEJAMETOM MyONIMCTHYHMX i aHa-
JITUYHUX ONIS/IB, @ TAKOX I'PYHTOBHHUX HayKOBHX
po3Bifok. B iHTepHETI MOXHA 3HAWTH YHCIICHHI ITy-
Onikauii Ha mogiOHy TeMaruky, 30kpema, «CTpiMiHro-
Bi cepBicH — 1ie MaliOyTHe My3HYHOI iHAYCTpii. AJe
BOHH 3QJIMIIAIOTH MY3HKaHTIB M03ay», «SIK cTpiMiH-
TOBi CEpBiCH 3MIHWIIM MY3HYHY IHAYCTpito», «J{ebaTu
PO MY3UYIHHM CTPIMIHT: 110 KaXKyTh apTUCTH, aBTOPH
MiceHb Ta iHcalepu ramysi», «7 cnocobiB, K CTpi-
MIHT 3MIHUB MY3W4HY iHAYCTpito», «CTpiMIHT My3H-
KH Ta OT0 BIUTMB HAa KOMIIO3UTOPIB 1 aBTOPIB MICEHb
Ta 0araTo MogiOHMX CTaTe|, MK SIKUX Ha 3apyOiKHUX
caliTax B OcHOBHOMY npumnajae Ha 2019-2022 pp.

OxpeMo B 3axiJIHOMy akaJeMiYHOMY JHUCKYp-
Cl 3 OCTaHHBOTO BapTO 3ayBKUTH Taki MmyOIikarii,
npucssueHi BkazaHiit Temarwmi: A. Koddi (Coffey,
2016) mpo BIUTUB MY3WYHUX CTPIMIHTOBHUX CEPBICIB,
takux sk Spotify, Tidal i Apple Music, na crioxwusa-
4iB, apTUCTIB 1 camy My3uuHy iHayctpiro; [x. Kicc
(Kiss, 2018) mpo Te, K 3ampoBaKEHHSI CTPIMiH-
ry 3MiHWIO (iHaHCOBI (pOKyCH MY3HYHOI iHIYCTpIi;
E. barnep (Butler, 2019) nmpo KOHCTPYKTHBHI acTIeKTH
Ta IMO3UTHBHI HACIIKH BiJl BAKOPUCTAHHS CTPIMIHTY
U My3n9HOI iHaycTpii; Y. Jlabapka Xamxic (Hadjis

Labarca, 2021) mpo Hachigkw aymio- Ta My3HYHOTO
CTPIMIHTY B JWHAMIIll BIQJH, CIIOKWBAaHHS W TBO-
penns; L. Wxan (Zhang, 2022), axuii HaMaraeTbes
MOB’SI3aTH  «BIDKUBAHHS CTPIMIHTOBHX IUIaT(hopMm
3 MY3HYHOIO 1HJIyCTpi€IO Ta iH.

B Vkpaini inTepec 3 00Ky HAyKOBIIB JI0 CTPIMiH-
TOBHX, 30KpeMa ¥ My3W4HHX IIarop™m i cepBiciB,
3HAUHO HIDKYMI, MOPIBHIOIOYM 3 3aXiIHUMH KoJle-
ramu. [Ipore Taki poOOTH MMOCTYNOBO 3’SBISIOTHCS,
1 B IIbOMY KOHTEKCTi CJiJl BIJI3HAYMTHU JIOCIIPKEHHS
0. Cyccproi (2018) mpo TeopeTHKO-METOI0OrIY-
Hi acleKTH OCMHCICHHS (YHKIIOHATy CTpiMiHT-
TEXHOJIOTIH y cydacHuX mac-menia; I. [leuepanceko-
ro Ta FO. lleBuyk (2022), siki aHAI3YIOTh «TUIaTdOp-
MIHT» SIK IHCTPYMEHT TpaHchopMarlii opraHizaiitHoi
IIEHTUYHOCTI aylioBi3yasbHOI 1HIYCTpii, a TakKox
MOB’s13aHi 3 HUM TEPCIIEKTUBH i PU3UKHU Ha Cy4acHO-
My etari; M. Tlomnascekoro Ta FO. Tpaua (2022) mpo
CydJacHi TeHJICHIIIi Ta IepCIeKTHBH udpoBizailii My-
3UYHOI 1HAYCTpil. MaeMo Hamito, 0 B IMOAATBIIIOMY
JOCITHAIIBKUH iHTepec YKPaiHChKUX YUEHUX JIO0 i€l
poOieMaTuku Oyzie 3pOCTaTH.

Mera crarri — mnpoaHamizyBaTd (EHOMEH
1 BIUTMB ayAiOCTPIMIHTY SIK TPEH/LYy PO3BUTKY aylioBi3y-
IBHUX TEXHOJIOTiH Ha My3u4Hy iHIycTpito B XXI cT.

Pe3yabTaTu goc/aixKeHHs

ToranbHe BIPOBAIKEHHS Ta MOLUIMPEHHS 1HTEP-
HEeTy cyTTeBO 3MiHmIo jaoiio offline- i online-mos-
JICHHS: 3aMiCTh CHEIiaJbHUX NpPWIAiB MU Terep
MaeMo Oarato(yHKIIOHAIbHI CTUILHUKOBI TeJae(hOHU
a00 X cyJacHi cMapThOHH UM 1HIII IeBalicH, SKi 103-
BOJISIOTH HE JIMIIE KOPUCTYBATHCS BXKE CTBOPEHUMHU
MIPOyKTaMHu, aje 1 camMoMy OpaTH y4yacTb y Ti1o0asib-
HOMY mpoueci oOMiHy iH(pOpMaIi€l0 Ta KOHTEHTOM.
3 mouarkom 2000-X pp. MIBUAKICHUI iIHTEPHET HE MPO-
CTO 3MICTHB TpaJHIliiiHE PaJIOMOBJICHHS 3 HOTO TO-
3HIIiH, BPaXOBYIOUH CTYIIiHb BILIMBY Ha MIOBCSIK/ICHHE
JKUTTSI, aJie # CTPIMKO €BOJTIOITIOHYBaB HACTIIBKH, 110
Cy4acHi My3W4HI Ta MeJliaeKCIIepTH 3arOBOPUIH TIPO
3aBepiieHHsi ernoxu offline- # online-moBnenus, Ha
3MiHY sIKiii mpuxoauTh enoxa crpiminry (The Age of
Streaming), KOTpa CyHIpOBOPKYETbCS (POPMYBaHHIM
ySBJICHB PO MY3HUKY sIK Tipo edip i motik (Mclntyre,
2017; Butler, 2019). HacTanus 11i€i emoxu moOB’g3y-
I0Th 13 HU3KOI0 BaYUIMBHX JIaT B iCTOPil CydacHOTO
aymioBizyanpHOTO BUpOOHMITBA: 1999 p. — mosBa
nrppoBoi Mepexi 0OMiHy My3uKoro Napster, sika ic-
HyBaJja Ha MPUHLMUII OC€3KOLITOBHOTO 3aBAaHTAKCHHS,
a gami 2005 p. — 3amyck YouTube, 2006 p. — Spotify
ta'y 2008 p. — SoundCloud.

SIK1o panime MoHATTSA «CTPIMIHTY» MEePEeBaYKHO
CTOCYBAJIOCS] TEHM-IHAYCTPii Ta MOB’SI3aHOTO 3 HEIO
JIeBEJIONIMEHTY, TO LIBHJKA HOMYJISIpHU3alis HOTOKO-
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BOTO MOBJICHHS CIIPUYMHIJIA 3MIHH B caMiil Menmia-
CHCTEMi, HAAUISIIOYM L€ MOHSTTS CEMAaHTHKOIO, SKa
CTOCYETBCS NPOLECY TPAHCIALIT MyJIbTUMEIIHHOTO
IIPOJIYKTY, & TAKOXK CEPBICIB, 110 OPIEHTOBAHI HA 1H/IH-
BilyasTi3aIfito Ta MePCOHAII3AI0 MOBJICHHS. 3aBJs-
KM PO3BUTKY Ta MOMYJISIPHOCTI MOOIUTHHHUX TPUIIAJIB
(cMapTdoHIB i1 TUTAHIIIETIB) 3MIHIOETHCS CYTh 1 Xapak-
TEp CIIOKUBAHHS KOHTEHTY; CHOKUBa4l XOUyTh OyTH
O1TBII THYYKHMHU B BUOOPI OCTaHHBOTO, TOOTO CaMo-
CTIHO yXBaJlIOBaTH pillleHHsI, Yepe3 10 Bce Oinblie
HAJIal0Th TepeBary MoOIIbHUM JieBaficaM 1 My3UYHUM
cTpimiaroBuM cepsicam — Spotify, Sound Cloud,
Google Play Music, Daytrotter.com, Us.napster.com
(Rhapsody), Apple Music, Deezer, Pandora Ta iH.

I'. 3ep (Zehr, 2021) y crarti «EKoHOMIYHHY aHa-
i3 BIUIMBY CTPIMIHTY Ha MY3WYHY 1HIYCTPilO Y Bin-
noBige Ha KpuTHKy Teinop CBipT» 3a3Hadae, 110
3 MOMEHTY TOSIBE TIOTOKOBOi TpaHCISILII MY3HKH,
3 2010-x pp., raiy3b MOYHUHAE MIBUIKO 3MIHIOBATHUCH.
Y cBOIX BUCHOBKAX aBTOP YaCTKOBO MOILISIE KPUTHKY
1 TOOOIOBAaHHS CYTIEP3ipKH, SKa IMOCTaBUIIA TTiJl CyM-
HIB MOXIIUBICTh CTPIMIHTY HaJE€KHO KOMIIEHCYBaTH
3yCHJIISL TUX, XTO Oepe y4JacTh Yy CTBOPEHHI MY3HKH.
[Ipote, monpu neBHEe 3MEHIIEHHS MPUOYTKIB y My-
3UYHIH 1HIYCTpIii Yepe3 CTPIMIHI, aHAIITHKA aBTOpa
CBITYUTH, IO 1HITYCTPisl MOCTYTIOBO aAanTyBagacs 10
1i€1 HOBOT MOZIETIi CTIOYKMBAHHS MY3UYHOTO KOHTEHTY
Ta BiAKpwia Ais ce0e HM3KY MO3MTHUBHHMX TEHICH-
Lili: CTPIMIHTOBI CepBiCH 301NIBIIYIOTH IEPEBATH IS
rpaBLiB My3W4HOI IHAYCTpii 3aBASKHA 3HWKECHHIO PiB-
Hsl TMIpaTcTBa, PO3IUPEHHIO MOXIMBOCTEH MOLIYKY
MY3UK{ Ta 3aJIy9E€HHIO CIIOKUBA4iB 70 1HIIUX cdep
MY3UYHOT'O PUHKY.

Ili BHCHOBKHM BHJIAIOTLCSA I[IJIKOM JIOTIYHUMH,
SKIIO BpaxyBaTH (YHKIIOHANbHI Ta TEXHOJOTIUHI
repeBary ayaioCTpiMiHTY, cepell SKUX — 3MiHa BUILY
KOMYHIKaIii (Bil MaCOBOTO 0 iHTpanepcoHaIbHOTO
Jianory), iHTepHaIliOHaIBPHANA CKIIal ayAUTOopii, OTi-
(hyHKIIOHANBHICTH 1 MyAbTH(OPMATHICTh, THYUYKICTh
1 MOOIUTBHICT MPOEKTIB, BiJI-MOBa BijJ] yCHOTO (hop-
Mary CIiJIKyBaHHS Ha KOPUCTh MHCbMOBOTO, iH/AWBI-
JyajbHI OMIii JyIs ciyxadiB, 30KkpeMa, (hOpMyBaHHS
IJICHIINCTIB Ha BIACHUI cMak, yoro Hemae B offline-
i online-MoBeHHI, TEXHOJOTIi PO3Mi3HABAaHHS MOBHU
JUIst 300py JaHMX PO BIK, MOJIE Ta EMOLIMHUN CTaH
ciyxada. [Ipumipom, skio po3misiHyTH cepBic Sound
Cloud, To BUSBHUTHCS, 1110 3 HOr0 JOIIOMOI'OI0 MOYKHA
MIPOCIIyXOBYBaTH MiJKacTU W ayliOKHUTH, 3aBaHTa-
XKyBaTu HeoOXigHi (aiinu, mo no3Boisie He nepely-
BaTH MOCTIHHO B MEPEXKi, a TAKOXK 3aTMIIATH KOMEH-
Tapi B Oyab-sKili 4acTUHI Tpeky. | e Ha gomady 1o
YKJIaJaHHS TUICHINCTIB 1 3aBaHTAXEHHS BIIACHOTO
KOHTCHTY.

JliticHo, IHOWBIiTyasTi3allisi KOHTEHTY, SK-OT Je-
TajgpHMI omyk y AllMusic yn aBromarnyHa 100ipKa

28

My3uKd B Spotify, BiIKprBae HOBI MOXIJIMBOCTI AJIS
PO3BUTKY iHIYCTpil Ta KOMYHIKaTUBHOT'O MOTEHIII-
aiy ayaioBi3yaJbHOI KyJBTYpH 3arajioMm. BomHouac
MOJIIOHI KaHaJi3yBaHHs Ta MEPCOHIi(iKaIlis MOCITyT
MICTATh y c00i HeOe3eKy MaHIMyJISITUBHOTO BILIUBY,
JUTST YCYHEHHS SIKO1 Ha pOo3pOOHUKIB MOTIepeny dekae
I1e BeInKa poboTa, OB’ s3aHa SIK 3 PO3POOKOI0 HOBUX
HEOpJAMHAPHUX CTPATETiil 1 TAKTUK, TaK 1 3 BUKOPHC-
TaHHSM IIUPOKUX MOXKIIMBOCTEH MacOBOi MEpEKeBOl
KOMYHIKaIIil, /i BiJl KOMyHIKaTopa Ta peluIieHTa He-
00Xi/{He BUPOOJICHHS OOOMNUIBHO MPUHHSATHUX MOBE-
TIHKOBUX TTaTEPHIB.

V crarri JI. Crinn (Still, 2022) mig #Hazsoro « Sk
periepu SoundCloud HazaBXIW 3MIHWIA MY3UIHY
1HAYyCTpito» Liel cepBic HA3BaHO «TOJIOBHUM 3aKOHO-
JaBlIEM MOIM B TON-KYNbTypi». Taki HOBaToOpH, SK
Chance The Rapper, Lil Uzi Vert ta 6araro iHmmx
BHUKOHABI[IB y IIbOMY JKaHPi BHUKOPUCTAIH JOJATOK
JUT BUIYCKY MY3UKH, @ TaKOX 13 HOTO JIOTIOMOTOIO
IIPOBAJIMIIN IIPOMOLIi0, BOAHOYAC 3aJIyYat0uH BEJIUKY
KITBKiCcTh ciryxadiB 70 cepBicy SoundCloud.

B iHmiii myOmikamii 3 He MEHII HTPOMOBHCTOIO
Ha3Bow «Sk 10 pokiB CTpIMIHTY Ha3aBXIW 3MiHU-
mu My3uky» ii aBrop Il. Jlacrynra (Dasgupta, 2021)
BBaXkKae, 110 BIPOJOBXK TaKOTO TEPMiHYy My3WYHA iH-
IYCTpis Bce e HAMAra€eThCsi KOHTPOJIIOBATH CUCTEMY
1 3My1mTye ii mpamfoBaTi Ha CBOIO KOPUCTh. OMHAM 13
BaYXJIMBUX CIOCOOIB TOTO, SK TPAHCIIALIS BILUTHHYIA
Ha apTHUCTIiB, € BHUIIaTa posuiti. LlikaBo, mo mompu
3rajiany pisky peakuiro Cidt, Wall Street Journal Bu-
SIBUB, 1110 aPTUCTH CTBOPIOIOTH OLIbIIE MY3UKH, HiXkK
Oymp-Kkomu. Lle moB’s13aH0 3 THM, IO MTPOIIECH 3AITHCY,
BUITYCKY Il MAPKETHHTY MY3HKH OIITUMIi3yBaJIUCs 3aB-
nsiky i poBizariii, 6araro 3 KX OyJI0 IPUCKOPEHO
came 3aBISIKU CTpiMiHTY. BiH Takox JoroMarae MeHII
BIIOMUM BHUKOHABISIM, ajpke 3aBiaskud SoundCloud,
Bandcamp Ta iHImMM JogaTkaM iHJI-MHTII 3MOTIIA
JIOHECTH CBOI TBOPHU 0 OUIBII HIUPOKOI ayauTOPii.
BaxnuBo po3yMiTH, 110 4MMaJI0 MOJIOAUX BUKOHAB-
1iB 3aJIeKaTh BiJ (aHiB, SKi AUIATHCS IXHIMH TpeKa-
MU B IHTEPHETI, CIIOHYKaI0Y¥ TUM CaMUM KYIyBaTH
anp0OMM WX BUKOHABLIB Ha Beatport, 1o € «3ampo-
IICHHSIM» Ha KOHLIEPTH, € Ti 3apo0siTh rpoii. Haro-
JIONTYIOYHM Ha «aOCONIOTHIN BIIHOCHOCTI» CTPIMIHTY,
I1. Jacrynra (Dasgupta, 2021) BBaxkae, 1o mijaxoau
JI0 oprasizaiiii poootu ta pedopM y Mexax GpyHKIIio-
HYBaHHS TTOIOHNX My3WIHUX CEPBiCiB IIOBUHHI OyTH
TaKUMH X JUHAMIYHUMH, 5K 1 caMi 11atdopmu, moo
BiJIOBiAAaTH BUKIMKAMH Yacy Ta NoTpedaM My3u4HOI
iHAyCTpii.

Amnaniz edexty W TpaHCPOPMAIIIHOTO BIUIU-
By MY3WYHHUX CTPIMIHTOBHX CEPBICiB HAIITOBXy€ Ha
IYMKY 3BepHyTHCS 10 migxony J. Mak-Kseiina, sskuit
me B 1994 p. BUIiIsIB OCHOBHI (PYHKIIIT Memia, sSKi Ta-
KO MOXKYTb OyTH BUKOPHCTaHI1 I CTOCOBHO Cy4acHHUX
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ayIiOCTPIMIHTOBUX PECYpCiB: COI[ialbHy (MOKIIH-
BicTh OyIyBaTH BiTHOCHHU Ha 0a3i 3arajbHOTO KYIb-
TYPHOTO JOCBiny), (pyHKIiIO TpaHCIIOBaHHs (BUpa-
JKaTH MOIVISIIN Ta MIHHOCTI), KOHTPOJIbHY (3MIHIOBATH
CTEPEOTHITH, HACTAHOBH Ta MOBEIIHKY 1HIIUX) Ta iH-
(opmartiitna (mepenaBaru 3HaHHA) (McQuail, 1994;
Fawkes & Gregory, 2000, pp. 115-116).

Jlesiki excriepTd Ta My3WYHI KPUTHUKH BBaXka-
I0Th, IO MY3HYHi CTPIMIHIOBiI CEpBICH 3yMOBIIIO-
10Th Ta QYHAYIOTh HAHBaXKJIMBILI MPOLIECH B raiysi,
BKITIOUHO @) JI0 «Apyroi mudpoBoi My3udHOi peBo-
qonin»y (second digital music revolution). Oco6auBo
Taki TyMKH TIOYad JYHATH ITCIS OITyOJIiKOBAaHOTO
y 2019 p. s3Biti IFPI Global Music Report. 3rigao
3 JIOKyMEHTOM, CBITOBMH PHMHOK MY3WYHHX 3aIHCiB
y 2018 p.3pic Ha 9,7% vy, 30kpema, 37% npubyTKiB
MPUINAIAE HA TUIATHI MOTOKOBI mocimyru. O4iKyeThb-
Cs, MO Il TEHJICHINS MPOJOBKHUTHCS 1 B OJaJIbIII
poku (International Federation of the Phonographic
Industry [IFPI], 2020). Craructuka, 3 SKOIO MOXHa
o3HaloMuTHCS Ha caiiTi MixkHapoaHoi (enepartii ¢po-
HorpagiuHoi iHayCTpii, cBinuuTh, 0 B 2020 p. 62,1%
npuOyTKy MY3M4HOI Traiy3i OyJlo OTpUMaHO 3aBs-
ku ctpiminrosuMm cepsicam (IFPI, 2021). ¥V 2021 p.
100aJIbHUN PUHOK CTPIMIHTOBOI TPAHCIIALIT MY3HKH
B inTepHerti carnys 16,11 mupa $, a 1o 2027 p. mae
JOCATTH MO3HAYKK B 29,66 miupn $, neMoHCTpyroun
cepenHbopiunuil Temn 3poctanHs 10,71% Bnponosx
2021-2027 pp. Bomnouac ananituk Goldman Sachs
JI. SIn mporuosye, mo a0 2030 p. npulOyTKH BCiei My-
3UYHOI IHIYCTpil cTanoBUTHMYTh 131 Mipa $, 3 sikux
41 Mapa npunajge Ha My3W4HI CTPIMIHTOBI CepBicH
(Goldman Sachs, 2019).

BucHoBknu

OTxe, MOMpH Pi3HI OLIHKK Ta BIATYKH, Oib-
LICTh aHANITUKIB, EKCHEPTIB 1 KPUTHUKIB CXOASATHCS
Ha JIyMIli, [0 CHOTOJHI MH MEPEKHUBAEMO OypXJiHu-
BHM Ta HECTPUMHHUI PO3BUTOK MY3WJHOI 1HIYCTPIi,
«ITaTMBOM» SIKOTO TIOocTae aymioctpiminr. He Buman-
KOBO JIESIKI CyYacHi JOCIHIAHUKH MMUAIIYTh TPO €IoXY
crpiminry (The Age of Streaming), sika npuiinnia Ha
3MiHy offline- i online-MOBIEHHIO, CyNPOBOKY€ETHCS
(hopMyBaHHSIM ysIBJICHB [TPO MY3HKY SIK ITPo edip i 1mo-
TIK, @ TAKOXK CIPUYMHUIIA «OPYTY HU(PPOBY My3UUHY
PEBOIIIOLIF0», KOTPa IToYaacs 3 3allyCKOM TaKUX Me-
pex 1 cepgiciB, sk Napster, Spotify Ta SoundCloud.
My3uuHi CTPIMIHIOBI cepBicH 301BIIYIOTH IEepeBa-
IH JUIS TPaBIiB iHAYCTPil 3aBISKHA 3HWKEHHIO PiB-
Hsl MIpaTcTBa, PO3IUPEHHIO MOXIIMBOCTEH MOIIYKY
MY3HWKHU Ta 3aTy4eHHIO CTIOKHUBadiB J0 1HIIUX chep
MY3UYHOTO PHUHKY. Tako)k BOHM MAalOTh OYEBH[HI
(byHKIIIOHAJIBHI Ta TEXHOJIOTIYHI TIepeBaru — IHTpa-
MEPCOHANBHUI [iaJIoT, i1HTepHAiOHAJbHUN CKIIAJ

ayauTopii, monmiyHKIIOHANBHICT 1 MynbTH(OpMAT-
HICTh, T'HYYKICTh i MOOUIBHICTH MPOEKTIB, BiIMOBY
BiJl yCHOTO (popMary CIiJIKyBaHHS Ha KOPUCTH THCh-
MOBOTO, IHIMBiAyaJbHI OIIIii I CIyXadiB Ta iH.
[Tix BruTMBOM aymaioCTpiMiHTy 3a3Hae TpaHchopmarii
1 My3W9Ha KyJIBTYypa K Taka, IIIHHOCTI Ta HACTAaHOBH,
TIXOMH A0 My3WIHOI TBOPYOCTI Ta ciBmpari. Box-
HOYacC, TONPH 1HIWBIAyaTi3aIlil0 KOHTEHTY, OLIbITY
cBOOOIY Nidi, MOMi(YHKIIOHAIBHICTh Ta EKOHOMIYHI
3MCKH 3apa3 i B MaiiOyTHbOMY BiJl BUKOPUCTAHHS MY-
3UYHHUX CTPIMIHTOBUX CEPBICIB, 3aJIMIIAECTHCS YUMAIIO
mpo0eM, sIKi CTOCYIOThCS MAaHIIyJSIii My3UYHUMHE
CMaKaMH, KOHTPOJTIO CaMOi CHCTEMH 3 00Ky My3HIHOT
IHAyCTpii, pearyBaHHs Ha IIBHIKI 3MIHH Ta HOBAIIil
tomo. Lle 3arocTproe yBary HaBKOJIO MPoOOJIeMH Op-
ratizauii po6oTu Ta peopMyBaHHS MY3HUYHHX CTpi-
MIHTOBUX CEpBICIB, II0 MalOTh OYTH TaKHUMH K JH-
HaMIYHHUMH, 5K 1 cami riardopmu, 100 BiAMOBIIaTH
BUKJIMKAMH Yacy Ta 3MiHaMm B MY3W4HIH iHIycTpii
y XXI ct.

Cepen nepcnexkmugHux HaPsIMiB IOJAJIBLINX J10-
CJIJKeHB CIIiJI 3BEPHYTH yBary Ha OLIbII JeTabHUI
Ta IPYHTOBHHMH aHai3 crenudikd QyHKLUIOHYBaHHS
MEBHUX MY3WYHHX CTPIMIHIOBUX cepiciB (Spotify,
Sound Cloud, Google Play Music, Daytrotter.com,
Us.napster.com (Rhapsody), Apple Music, Deezer,
Pandora), a Takox MOpPiBHSUTEHUH aHAMI3 IXHIX (YHK-
LIOHAJIBHUX MOMKJIMBOCTEH Ta OMLINA MOCIYr B KOH-
TEKCT1 HOBHUX TPEHIB My3UUYHOI iHAYCTPii.

Cnucok nocujiaHb

ITewepancekuii, 1., &  Iesuyk, 0. (2022).
«[Imaropminr» SK IHCTPYMEHT TpaHChopmarlii
ayIioBi3yaslbHUX IHAYCTPIH B €MOXY JiKUTaIi3aIii:
nepcnekTuBu Ta pusuku. Bicnux KHVKIM. Cepia:
Mucmeymesosnascmso, 47, 33—-41. https://doi.
0rg/10.31866/2410-1176.47.2022.269550

[Morumasebkuii, M. M., & Tpau, 1O. B. (2022). Ludposizamis
MY3UYHOI iHAYCTpii: TEHACHIII] i HepCIeKTUBH. BicHuk
Hayionanvuoi axademii kepisHux Kaopie Kynvmypu
i mucmeyms, 2, 30-39. https://doi.org/10.32461/2226-
3209.2.2022.262202

Cyccpka, O. O. (2018). TeopeTuko-MeTOXOIOTIYHI
ocMHUCIieHHsT  (pyHKIiOHaITYy
B CCpCHOBHINI CydacHMX Mac-mexmia. [abimyc, 0,
115-119.

Butler, A. (2019). Why Streaming is a Good Thing for
the Music Industry. Backstage Pass, 2(1), Article 22.
https://scholarlycommons.pacific.edu/backstage-pass/
vol2/iss1/22

Castells, M. (Ed.). (2005). The network society: A cross-
cultural perspective. Edward Elgar.

Coffey, A. (2016). The impact that music streaming
services such as Spotify, Tidal and Apple Music have

CTPIMIHT-TEXHOJIOT1i

29



AYAIOBI3YAJIBHE MUCTELTBO

ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

had on consumers, artists and the music industry itself
[A research Paper of Master of Science, University of
Dublin]. https://www.scss.tcd.ie/publications/theses/
diss/2016/TCD-SCSS-DISSERTATION-2016-027.
pdf

Dasgupta, P. (2021). How 10 years of streaming has
changed music forever. Far Out Magazine. https://
faroutmagazine.co.uk/how-10-years-of-streaming-
has-changed-music-forever/

Fawkes, J., & Gregory, A. (2000). Applying
communication theories to the Internet. Journal of
Communication Management, 5(2), 109-124. https://
doi.org/10.1108/13632540110806703

Goldman Sachs. (2019). Why streaming is reviving the
music industry. Music revenue could more than double
by 2030. Vulture. https://www.vulture.com/2019/04/
streaming-music-industry-infographic.html

Hadjis Labarca, U. (2021). Music streaming and its
consequences within the dynamics of power,
consumption and creation. Teknokultura. Revista de
Cultura Digital y Movimientos Sociales, 18(1), 3—12.
https://doi.org/10.5209/tekn.68748

International Federation of the Phonographic Industry
(IFPI). (2020). IFPI Global Music Report 2020 —
The industry in 2019. https://www.ifpi.org/wp-
content/uploads/2020/07/Global _Music Report-the
Industry in 2019-en.pdf

International Federation of the Phonographic Industry
(IFPI). (2021). IFPI Global Music Report 2020.
https://www.ifpi.org/wp-content/uploads/2020/03/
GMR2021_STATE OF THE_INDUSTRY.pdf

Kiss, J. A. (2018). How the introduction of streaming
has changed the financial focal points of the music
industry (Publication No. 805) [A Senior Thesis,
Liberty University]. https://digitalcommons.liberty.
edu/honors/805

Leight, E. (2017, December 14). After losing ground in the
streaming era, rock charts its comeback. Billboard.
https://www.billboard.com/pro/rock-roll-streaming-
music-business-comeback/

Mcintyre, H. (2017, September 21). Streaming continues
to power the music industry's growth at 2017's
halfway  point. Forbes. www.forbes.com/sites/
hughmcintyre/2017/09/21/streaming-continues-
to-power-the-music-industrys-growth-at-2017s-
halfway-point/#15105c0d404e

McQuail, D. (1994). Mass communication theory: An
introduction (3rd ed.). SAGE.

Rouse, M. (2014, May 23). Audio Streming. Technopedia.
https://www.techopedia.com/definition/6067/audio-
streaming

Still, L. (2020). How SoundCloud rappers changed the music
industry forever. Sutoru. https://www.sutori.com/en/
story/how-soundcloud-rappers-changed-the-music-
industry-forever--6kJzT 1 {VECyoMGJ3Z7nZGxqx

30

Wikstrom, P. (2013). The music industry: Music in the
cloud (2nd ed.). Polity Press.

Zehr, H. (2021). An economic analysis of the effects
of streaming on the music industry in response
to criticism from Taylor Swift. Major Themes in
Economics, 23, Article 5, 51-63. https://scholarworks.
uni.edu/mtie/vol23/iss1/5

Zhang, Q. (2022). Xiami’s Death: How streaming
platforms’ survival is closely linked to music industry.
In Advances in Social Science, Education and
Humanities Research [Proceedings of the Conference]
(Vol. 664, pp. 2405-2418). Atlantis Press.

References

Butler, A. (2019). Why Streaming is a Good Thing for
the Music Industry. Backstage Pass, 2(1), Article 22.
https://scholarlycommons.pacific.edu/backstage-pass/
vol2/iss1/22 [in English].

Castells, M. (Ed.). (2005). The network society: A cross-
cultural perspective. Edward Elgar [in English].
Coffey, A. (2016). The impact that music streaming
services such as Spotify, Tidal and Apple Music have
had on consumers, artists and the music industry itself
[A research Paper of Master of Science, University of
Dublin]. https://www.scss.tcd.ie/publications/theses/
diss/2016/TCD-SCSS-DISSERTATION-2016-027.

pdf [in English].

Dasgupta, P. (2021). How 10 years of streaming has
changed music forever. Far Out Magazine. https://
faroutmagazine.co.uk/how-10-years-of-streaming-
has-changed-music-forever/ [in English].

Fawkes, J., & Gregory, A. (2000). Applying
communication theories to the Internet. Journal of
Communication Management, 5(2), 109-124. https://
doi.org/10.1108/13632540110806703 [in English].

Goldman Sachs. (2019). Why streaming is reviving the
music industry. Music revenue could more than
double by 2030. Vulture. https://www.vulture.
com/2019/04/streaming-music-industry-infographic.
html [in English].

Hadjis Labarca, U. (2021). Music streaming and its
consequences within the dynamics of power,
consumption and creation. Teknokultura. Journal of
Digital Culture and Social Movements, 18(1), 3—12.
https://doi.org/10.5209/tekn.68748 [in English].

International Federation of the Phonographic Industry
(TIFPI). (2020). IFPI Global Music Report 2020 —
The industry in 2019. https://www.ifpi.org/wp-
content/uploads/2020/07/Global Music Report-the
Industry in_2019-en.pdf [in English].

International Federation of the Phonographic Industry (IFPT).
(2021). IFPI Global Music Report 2020. https://www.
ifpi.org/wp-content/uploads/2020/03/GMR2021 _
STATE OF THE INDUSTRY.pdf [in English].



AYIAIOBI3YAJIBHE MUCTELTBO

ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

Kiss, J. A. (2018). How the introduction of streaming
has changed the financial focal points of the music
industry (Publication No. 805) [A Senior Thesis,
Liberty University]. https://digitalcommons.liberty.
edu/honors/805 [in English].

Leight, E. (2017, December 14). After losing ground in the
streaming era, rock charts its comeback. Billboard.
https://www.billboard.com/pro/rock-roll-streaming-
music-business-comeback/ [in English].

Mcintyre, H. (2017, September 21). Streaming continues
to power the music industry's growth at 2017's
halfway  point. Forbes. www.forbes.com/sites/
hughmecintyre/2017/09/21/streaming-continues-
to-power-the-music-industrys-growth-at-2017s-
halfway-point/#15105c0d404e [in English].

McQuail, D. (1994). Mass communication theory: An
introduction (3rd ed.). SAGE [in English].

Pecheranskyi, 1., & Shevchuk, Yu. (2022). "Platforminh"
yak instrument transformatsii audiovizualnykh
industrii v epokhu didzhytalizatsii: Perspektyvy ta
ryzyky ["Platforming" as a tool for the transformation
of audiovisual industries in the era of digitalisation:
Prospects and risks]. Bulletin of KNUKiM. Series
in Arts, 47, 33-41. https://doi.org/10.31866/2410-
1176.47.2022.269550 [in Ukrainian].

Poplavskyi, M. M., & Trach, Yu. V. (2022). Tsyfrovizatsiia
muzychnoi industrii: Tendentsii 1 perspektyvy
[Digitalization of the music industry: Trends and
prospects]. National Academy of Managerial Staff

of Culture and Arts Herald, 2, 30-39. https://
doi.org/10.32461/2226-3209.2.2022.262202
[in Ukrainian].

Rouse, M. (2014, May 23). Audio Streming. Technopedia.
https://www.techopedia.com/definition/6067/audio-
streaming [in English].

Still, L. (2020). How SoundCloud rappers changed the music
industry forever. Sutoru. https://www.sutori.com/en/
story/how-soundcloud-rappers-changed-the-music-
industry-forever--6kJzT 1 fvECyoMGJ3Z7nZGxqx

[in English].
Susska, O. O. (2018). Teoretyko-metodolohichni
osmyslennia  funktsionalu  striminh-tekhnolohii

v seredovyshchi suchasnykh mas-media [Theoretical
and methodological measurement of the streaming
technologies function in the environment of modern
mass media]. Habitus, 6, 115—-119 [in Ukrainian].

Wikstrom, P. (2013). The music industry: Music in the
cloud (2nd ed.). Polity Press [in English].

Zehr, H. (2021). An economic analysis of the effects
of streaming on the music industry in response
to criticism from Taylor Swift. Major Themes in
Economics, 23, Article 5, 51-63. https://scholarworks.
uni.edu/mtie/vol23/iss1/5 [in English].

Zhang, Q. (2022). Xiami’s Death: How streaming
platforms’ survival is closely linked to music industry.
In Advances in Social Science, Education and
Humanities Research [Proceedings of the Conference]
(Vol. 664, pp. 2405-2418). Atlantis Press [in English].

Audio Streaming as a Trend in the Development of Audiovisual
Technologies and Its Impact on the Modern Music Industry

Thor Pecheranskyi'*, Liliia Yeremenko!

!Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse the features and influence of audio streaming as a trend of audiovisual
technology development in the 2 1st-century music industry. Results. It is revealed that the popularity and active
use of audio streaming are associated with the phenomenon that modern researchers call the era of streaming (the
Age of Streaming), which has replaced offline and online broadcasting, and is accompanied by the formation of
the perception of music as a broadcast and stream, and caused the “second digital music revolution”. Functional
and technological advantages of music streaming services are emphasized, including interpersonal dialogue,
international audience composition, multi-functionality and multi-format, flexibility and mobility of projects,
abandoning oral communication format in favour of written, individual options for the listeners, etc. The article
shows that thanks to these advantages, they increase opportunities for the main players in the music industry and
change the music culture in the 21% century. The scientific novelty consists in identifying and considering audio
streaming as a trend and advanced audiovisual technology that changes the music industry at the present stage.
Conclusions. At the beginning of the new century, audiovisual technologies continue to develop dynamically,
particularly in the streaming service segment, which is confirmed by the popularity of such a trendy mechanism
as audio streaming, thanks to which the music product is “dematerialised” and transformed into a service and
stream. Digitalisation and streaming principles replace the hierarchical architecture of society, establish the

31



AYJIOBI3YAJIBHE MUCTENITBO
ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

“culture of a network society”, and transform the music industry, changing the essence and nature of content
consumption. The audience, that is, the consumers, along with the performers, become co-creators of musical
tastes and industry using mobile devices and numerous music streaming services such as Spotify, Sound Cloud,
Google Play Music, Daytrotter.com, Us.napster.com (Rhapsody), Apple Music, Deezer, Pandora, etc.
Keywords: audio streaming; Age of Streaming; audiovisual technologies; music industry; music streaming
services; Sound Cloud; Spotify
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Tpauncdopmamnisa o0pa3y KiHKH B KHTAHCLKOMY HIMOMY KiHO
B KOHTEKCTi B3a€MO/il €KPAHHOI0 Ta CIHEHIYHOr0 MHUCTEUTB

II3e YUanr

KuiBcpkuii HallioHaJIbHUN YHIBEPCUTET Tearpy, KiHo 1 Tenedadenns imeni . K. Kapnenka-Kaporo, Kuis, Ykpaina

Mema cmammi — pocniguty TpaHcdopMmario KIHOUYMX 00pa3iB y KUTAHChKOMY HIMOMY KIHO TIEpIIOl
TpeTuHH XX CT. Y KOHTEKCTI B3a€MOJii €KpaHHOTO Ta CIIEHIYHOTO MUCTEUTB. Pezyivmamu O00CHiONCeHHs.
AHai3 po3BUTKY KiHO Ta Tearpy mepmioi monoBuHN XX cT. B Kurai 10BiB, 110 maTpiapXaigbHi THITH TE€pOiHb
TPaJUIIHOTO TeaTpy, AKi KEPTBYIOTh COO0I0 3apaH YOJIOBIKIB, CTAIOTh 3aCTAPUIAMH Y 3B’ 3Ky 3 3arallbHOIO
nibepaizalli€ero CyCrniibHOTO XKUTTS. PO3BHTOK PO3MOBHOI IpaMH BiJIKPHBAE MOXITHBOCTI JJISI JKIHOK-aKTPHLC.
HaromicTb QemiHI3allisl aKTOPCHKOTO CKJIaay B KiHO BiIOYBAa€ThCsl HE Ofipasy: CIOYATKY JKIHOYI pOJIi IPAlOTh
YOJIOBIKH, OTIM 3’ SIBJISIFOTHCS aKTPHCH APYTOTO ILIaHY, 1 Juiie 3 moyarky 1920-X pokiB )KIHKU TIOYMHAIOTH IPAaTH
TOJIOBHHX TepoiHb. Kuralicbki KIHOAKTPUCH IEPILIOro MOKOJIHHS MOCTABAIN IPUKIIAJIOM JUISl HACHIlyBaHH,
(dopMyBanM HOBI CTaHAAPTH KPAacH Ta MOBEMIHKH. Haykosa nosusHa. 1l myOmikaiis BHepIIe BHCBITIIOE
crieruGiky Tpanchopmarii KiHOUMX 00pa3iB y KUTAHCHKOMY HIMOMY KiHO MEpIOi TPETHHH XX CT. y KOHTEKCTI
B3A€EMO/Iii €KPaHHOTO Ta CLEHIYHOTO MUCTENTB. Bucrosku. JIoBesieHO, 110 00pa3n HOBHX KIHOK y KHTaHCHKOMY
HIMOMY KiHO BiJITBOpIOBaJIH ileany (peMiHi3My Ta BOJHOYAC CTUMYIIOBAIM OOpOTHOY 3a XIHOUY eMaHCHIIALIIIO.
[Mpotsirom 1920-x pokiB ixest BiAX0My BijJ HaTpiapXaabHOT MO MOCIIJOBHO TPAHCIIIOBAJIACs Yepe3 eKpaHHe
Ta cueHiuHe MucTenTBO. HaBiTh KIHOBUPOOHUKM 3 KOHCEPBATMBHUMH HOIISAAMHU BiJA3EPKAIIOBAIM 3MiHU
B F€HJICPHUX MHUTAHHSX, PO IO CBIUUTH I0SIBA TUITAKIB PO3KASHOI repoiHi 3 HEOKOH(YILIAHCHKHX MEIOoApam
1 J)KIHKH-BOTHA 3 (IIbMIB ycs. 3po0JICHO BUCHOBOK, 1110 Y (hiibMax HIMOTO MEpIOy CIIBICHYIOTh Pi3HI THITH
KIHOYMX 00pa3iB: 3 0AHOTO OOKY, IPY’KIHA, KA parHe BUBLUTLHEHHS BiJl BAKKHUX 000B’A3KiB, 3 IHIIIOTO — XKiHKa
3 CYMHIBHOIO PeITyTalli€lo, siKa KepTBye co00r0 3apaan nitei. HaromomreHo, mo Bke B epy 3BYKOBOTO KiHO

3’SIBUTHCS TOH JKIHOUMH 00pas, sIKKii ajeKBaTHO BijgoOpaxkae 3100yTKH KNTAHCHKOTO (eMiHI3MYy.
Kniouosi crosa: niMe kiHo; kineMarorpad Kntaro; xiHounii pyX; «HOBa jKiHKa»; PO3MOBHA ipama
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Beryn

XynoxHsI iHTepIpeTaltis ®KiHounx 00pasiB € Bax-
JIMBOIO CKJIAJIOBOIO aHANi3y EKpPaHHUX TEKCTIB He
JIUILIE JUTS ICTOPUKA KiHO, a i y OUIbII IMPOKOMY, iH-
TepAuCUUILTIHapHOMY 1oJii. Habip renaepHux crepe-
OTHIIIB, 1[0 TPAHCJIOIOTHCS Yepe3 ayaioBi3yajabHe Ta
CIICHIYHE MHUCTEITBO, € PE3yJIbTATUBHUMH 3 TIOTIISTY
BIUTMBY Ha MacOBY CBiZIOMICTb. Byab-siKi COIIOKYIb-
TYpHi, IOJITHYHI, EKOHOMIYHI 3pYIIIEHHS Y JIOKAIbHIN
CHIUTBHOTI 4K B ObII MI00ANBHOMY BHMIpi 3MiHIO-
I0Th THIIOJIOTIIO F'ePOiB, YTBOPIOIOTH HOBI ApaMaTHYHi
KOH(QJTIKTH, SIKi, peTPe3eHTYIYHCh Y MaCOBOMY MHC-
TEITBi, CTAMYIIIOIOTh HOBI TIEPETBOPEHHS B CYCIIiJIb-

Hapiiinma 26.12.2022; TlpuitasTa 18.02.2023
Crarts Oyna Briepie ormyoiikoBana oraiid 24.06.2023

ctBi. EBomroris kiHOumX 00pa3iB, ska BigOymacs
B KUTAICBKOMY MHUCTENTBI POTATOM XX CT., € TyXKe
[IOKA30BOIO JUIsl 3arajlbHOTO PO3YyMIHHS B3a€MOBILIN-
BY COIIIaJIbHOTO OYTTS Ta Mpe3eHTallii CyCIiIbHOT CBi-
JIOMOCTI B KiHO Ta Tearpi. Pagukanbsaa 3mMina narpiap-
XaJIbHUX YSIBJICHb TIPO POJIb )KIHKH B CYCIUIBCTBI, 1110
BigOynacs y Kutai B nmepuiii monouHi XX CT., € Bax-
JINBOIO B KOHTEKCTI CyYaCHWX TCHISCPHHUX IOCITiA-
JKEHB, aJDKE caMe TYT 3a MOPIBHSIHO CTHUCIHH Iepion
BiIOymacst peBOIIOLiS y KIHOYOMY MUTaHHI. SIK1Io Ha
nmoyarky XX cromitts y Kurai moxna 0ys10 modauntu
JIMILE BUCTaBH TPAAMLIHHOTO TeaTrpy 3 THUIAaKeM TIe-
POiHi, sIKa MiAKOPSETHCS YOJIOBIKY B yCi KOH(YIiaH-
ChKHUX IMpaBuiI, TO Bke B 1930-x pokax y KpaiHi iCHye
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HeXapaKTepHa JJIS MICIIEBOTO CIICHITHOTO MHUCTEIITBA
HOBa PO3MOBHA Jjpama Xyal3loi, 1110 TPaHCIIIOE BENH-
Ky KUIBKICTH JIIBHX, 30KpeMa (EeMiHICTHYHHX, i1eH.
BonHouac HamioHaJIbHUE KiHemarorpad BUXOIHUTH
Ha 3arajbHOCBITOBUI piBEHb 300paKCHHs HE3aJeK-
HUX, CYNEpewIMBUX, JYXOBHO OaraTtux i BapiaTuB-
HUX 3 TODISITy apXaiyHUX KaHOHIB KpacH KiHOK. 3a
IIBa ACCATHIIITTSA KUTAHChKE CYCIIUIBCTBO MEPEKNUBAE
nepexij BiJl 3aKpPUTOCTI, KOHCEPBATU3MY, TOTaJIbHO-
ro marpiapxary JO CHiBICHYBaHHs HalliOHAJIbHUX Ta
1HO3eMHHX KYJIBTYpHHUX ()eHOMEHIB, BIIKPHTOCTI, pa-
JIUKaJi3amii MiChKOT KyJbTYpH TOIIO. 3a IeH mepion
BHHHWKa€ HalllOHAJIbHA KiHOIHAYCTpist, HOBI (hopmaru
TearpaJbHOr0 MHUCTELTBA, (HOPMYETHCS BEIMUC3HUH
MPOIIAPOK JIFOJEH 13 NPOrPECHBHHUM CBITOIVISIIOM,
PO3BUBAETHCA KiHOUMI pyx. Bee e, 1m0 BigOyBaeTh-
Csl TMiJ racjoM paJHMKaIbHOTO OHOBJICHHS KYIBTYpH,
MIPOIOBXKYE OyTH aKTyaJTbHUM 00’ €KTOM MUCTEITBO3-
HaBYOro ocMucieHHs. [IuTaHHA X, SKMM YUHOM poO-
3BUTOK PO3MOBHOI JApaMy Ta BHPOOHHULTBO HIMHX
¢ineMmiB y Kurai cnpusuin tpanchopmarii xKiHOUMX
00pa3iB y CyCHiJIbHIH CBIIOMOCTI Ta MUCTEUTBI, (op-
MYE€ TIpEIMETHY 0OJIaCTh ILOTO JIOCII/IKCHHSI.

Ananiz nonepeonix dociovicerb. OOrOBOPIOIOUN
poOiieMy TpaHcdopmarlii KiHOYMX 00pa3iB y KH-
TalChKOMY KiHO mepmroi mojoBuHH XX CT., BapTO
3ayBa)KMTH, 110 L TeMa He 3ajJMIlajach [o3a yBa-
rOI0 IOCJIIJHUKIB, TPOTE PO3MIsiAajacs Mo3a KOHTEK-
CTOM B3a€MOJIi1 €KPaHHOTO Ta CLEHIYHOTO MUCTELTB.
JleBoBa 4YacTka HAyKOBUX NyOJiKalliii BHUCBITIIOE
3arayibHi  KyJIbTYpHO-ICTOPUYHI YMOBH PO3BHUTKY
KATANChbKOI0O MHUCTELTBA Ta COLIAJIBHO-IOJITUYHE
MATPYHTS MOJEpHi3amii CyCIJIBCTBA, 30KpeMa
acmeKkTH OOopoThOi KIHOYOTO pPyXy MPOTH Tarpiap-
xanmpHux Tpamumii: J[. Ko (Ko, 1994), I I'epmar-
tep (Hershatter, 2007), X. Su (Yan, 2006), Y. Banar
(Wang, 2017) ta in. CnemianizoBaHi KiHO3HaBYi J10-
CJTIJDKEHHS 30CEPEIKYIOThCS 3/1e01TBIIOTO Ha iHTEp-
nperanii TpaJuIiiHuX KIHOYMX 00pa3iB Ha eKpaHi,
3HaueHHI 00pa3y Tak 3BaHOI «HOBOI KIHKH» Y (HiJTb-
Max HaI[lOHaJIbHOTO BUPOOHMIITBA, OHOBIICHUX i/1€a-
JIaX JKIHOYO1 KpacH Ta CTaHAapTaX IMOBEIIHKH, TOsBI
KIHOK B aKTOPCHKii mpodecii Ta TBOpUYOCTI BHAAT-
HUX KuTaicbkux kiHoakTpuc: M. Tan (Tan, 2020),
I1. ®onopodd (Fonoroff, 1988), K. beppi (Berry,
1996) Ta in. [IpobrmeMi KiHOTeaTpadbHOI IUIACTHY-
HOCTI Ta (ikcartii o0pasy eMaHCHUTIOBAHO KiHKH, STKa
OOopeThCsl TIPOTH HAI[IOHATIEHOTO TPUTHOOJICHHS 3a
He3alexHicTh Kuraro, mpucssyena possinka L. Yanr
(2022). Otxe, BaxIIMBICTh TCHIECPHHUX JOCHIIKEHB
Ta BOJHOYAC HEOCTATHE IHTEPAMCLUMUIUTIHAPHE BU-
cBiTIIeHHS (peMiHi3My B KUTallCbKOMY MHUCTELTBI PO-
OuThH TpaHCchOopMAaIIii )KiHOIOTO 00pa3y B KUTANCHKIH
KiHOTeaTpadbHINi KyJbTYpi TIEPIIOi TOJTIOBUHUA XX CT.
aKTyaJIbHOIO TEMOIO.
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Merta cTaTTi — DOCHIAUTH TpaHCHOPMAIIIIO XKi-
HOYUX 00pa3iB y KUTAMCHKOMY HIMOMY KiHO TepIIOi
TpeTuHH XX CT. y KOHTEKCTI B3a€EMOIii €eKpaHHOTO Ta
CIICHIYHOTO MHCTEIITB.

Memoou Oocnidocenns. bynn BukopucTaHi Taki
JOCITITHATIBKI METOIN: CHUCTEMHO-ICTOpUYHUHN (HJIs
OTIISATy B3a€EMOMII YKIHOYOTO PyXy Ta PO3BHUTKY KH-
TalChKOTO KiHO U TeaTpy B mepiry TpeTuHy XX CT.);
notrykoBui (st 300py iH(boOpMariii mpo PO3BUTOK
KUTACbKOTO HIMOTO KiHO Ta PO3MOBHOI Jpamu);
AQHATITUYHUN (JJIs1 aHaAJi3y KIHOYMX 00pasiB y Jpa-
Maryprii KiHO), CTPYKTYPHO-THUTIOJNIOTIYHUN (I BU-
SIBIICHHS THUIIOJIOTIYHOI MOMIOHOCTI OKpEeMHX >KiHO-
YUX TIEPCOHAXIB), MOPIBHAIBLHUN (TSI TTOPIBHIHHS
PI3HUX KIHOYHX THIAXKIB), METOJI y3araabHEHHS (IS
HalKMCaHHS BUCHOBKIB).

Pe3yabraTu nociigkeHHs

Tpamuriiini ecTeTHyHI Ta COIIaNbHI iIeamu XKi-
HOouHOCTI B KuTal, 5K i pemra MeHTaIbHUX YCTaHOBOK
KyIbTypH IIi€l KpaiHW, BUPOCTH 3 TPHOX MOTYKHHUX
CBITOINISAHUX CHCTEM: KOH(YLIaHCTBA, JA0CU3MY Ta
YaHp-OyaM3My. Yci TpH BipOBUYECHHS JIETITHMI3yBaJIH
narpiapXxajabHUl YCTpil TpaHIifHOTO KUTAaWCHKOTO
CYCIIbCTBA, CTBOPIOBAIM CTAaHIAPTH TACHBHOI CO-
MiaJdbpHOI TIOBEMIHKM Ta BIAMOBIIHI KIHOYl THMAXKI
B mucTenTBi. [JIs KIacWYHOI KUTAMCHKOI Tearpab-
HOI JIpaMatyprii XxapakTepHa NUITXeTHA TePOiHs, T0-
TOBa Ha CAMOIIOKEPTBY 3apaJH YOJIOBiKa YW POIUHH.
B roancekiii apami (1271-1368) npocnausucs xi-
HOYa YeCHOTA, IIHOTIIUBICTb, BipHiCTh. Tak, y m’eci ['y-
anb XanpnuHa (1210-1280) «O6paza oy E» (1292)
HEBWHHA Ta CaMOBiIaHa repoiHs Oepe Ha cede Bia-
MOBIANTBHICTH 32 YYXKUH 3JI0YUH, 0 MPU3BOAMTSH ii
1o crparu. Y apami ['ao Mina (1307-1368) «Icropis
JlrotHi» (1356) IPOTAroHICT KUJA€ CBOK POIMHY 3a-
pamu Kap’epw y CTONHIN, a HOro MoOJioAa ApYKHHA
n0a€e PO CTapuX CBEKPIB, a 3TOJIOM CTa€E KEOPATIKOIO-
MOHAXHWHEI0, 30Mparour IMOJASHHS TPOIO Ha JIIOTHI.
HaiiBinomimmii B3ipens nekinchkoi omepu «IIporma-
Bail, MOsI HAJIOKHUIIE» TAKOXK ITOCTHU3YE KIHOUY JKep-
TOBHICTb, a/DKE IPYXXKHMHA OMajbHOTO apHCTOKpara
Css HOs 10oOpoBUIbHO HakJIaJa€ Ha ce0e PyKH Imic-
7 cTparh cBOro 4osoBikd. Taki mradmoHHi KOH(DY-
1aHCHKO-OYITUCTCHKI JKiHOUI 00pa3y TPUBAINHN Yac
HaB’SI3yBaJIUCS CYCIIBCTBY SIK IPUKJIATA ISl HACII-
JyBaHHs. Y 3B’S3KY 3K 3 IOJITHKOO 130JISIIIi1, SIKY TTPO-
BOIMIIa MaHbWKypchka auHactig un (1636-1912),
i1ei emaHcumnarii Ta piBHOIIPAB’ s KIHOK MOLUTHPHITUCH
y Kurai mabararo mi3Himie, Hi’xk Ha 3aXo7i.

Posnouaruit Hanpukinmi XIX cr. kypc Ha Bia-
KPHUTICTP 1 BecTepHizalito Kutato cnpuunHuB 3MiHN
COINIAIBHOTO YCTPOIO KpaTHU: MOITUPESHHS JIiOepah-
HUX I[IHHOCTEH CTHMYJIOBAJIO aKTUBHICTH CYCIiJIb-
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HOI JyMKH, 30KpeMa IE€PEOCMHCIIECHHS T'€HAECPHUX
MUTaHb. XX CTOJNITTS CTaJO MEPEJIOMHUM [UIs CTa-
Tycy xinku B Kwurai. [licns Cinxaiicekoi peBoio-
uii (1911-1913) xkiHo4ya emaHcUMAllisl CTaja OJIHUM
3 aCIeKTIiB HAI[lOHAIBLHOTO CTBEpKeHHs. [ poMack-
ki Tedii («Pyx 4 tpaBusa 1919 poky», «Pyx 3a HOBY
KyJBTYPY»), 3aBIAHHSM SIKUX CTAJI0 OHOBJICHHS KYJIb-
typu Kuraro (Mypamesud, 2009, c. 126), nmparaymm
300y TH ISl )KIHKU KPaIoro CTaHOBHINA B CiM’1 Ta
couiyMi, peaiizamii HU3KH ITPOMaJITHCHKHUX MPaB, 30-
Kpema i mpaBa ronocy. isiui KyIbTypH Ta MACTELTBA
Hamarajiucsi BHECTH 3MiHHU Y cepy OCBITH, CIMEHHO-
TO YCTPOIO, IEPCOCMUCIUTH TPATUITIHHI MIHHOCTI Ta
KOHCEpBAaTHBHI YCTaHOBKH. Bce 11e akTHBHO 00TroBO-
pIOBaJIOCS] Ha CTOPIHKaxX HE3aJIeKHOI Impecu. 30Kpe-
Ma, B CTaTTSIX LIaHXaHCBhKOTO KypHaiy «HoBa kiHka»
(1920) Oynu 3anmekiapoBaHi MpaBa KIHOK Ha OCBITY
Ta Mpaiio, Ha TiAHY 3apo0iTHY IUIaTy, HE MEHINY,
HIXK Y YOJIOBIKiB, CBOOO/Y ITIOOHOTO BHOOPY TOIIO.
HoBuii Tunax paavkKaibHO CYNEPEYUB Ja0CHKO-
KOH(YIIaHCEKUM 1 OYJIMCTCHKAM IIHHOCTSIM, Ha-
OMIKaOYHCh 10 HEOPOMAHTUYHHUX 1JIeaTiB 3aXiTHOTO
(emiHi3My: KiHKa TOBUHHA MaTH CUJIBHUHI XapakTep,
3[0aTHICTH 10 0COOMCTOTO Ta MpodeciiHOro 3pocTy,
MoJiepHI MopaibHi ycranoBku. Ha mymky /. Ko,
30UIBIIEHHS COIllaJIbHUX MOBHOBAYKEHD JKIHKH HA I10-
gaTKy XX CT. CTaJIO KJIFOUOBUM JIJIs JTibepasi3artii Ku-
taiicekoro cycrinbera (Ko, 1994, p. 2).

OCKLUTBKH IEMOKPATU3aITisl KUTAHCHKOTO CYCITiTh-
CTBa HIIJIa MapajeabHO 3 OHOBICHHSM TeaTpajbHOTO
MHUCTEITBA Ta MOSBOIO HAlllOHAJIBHOI KiHOIHAYCTPIi,
3MiHa TOTJISIAIB Ha POJIb JKIHKU B CYCHIJIBCTBI BiJl-
MOBITHAM YHHOM BimoOpakallucs Ha TeaTpaibHIN
criei Ta kinoekpani. Y 1913 pori B [llanxai BUHIKaE
TaK 3BaHMN 8eHbMiH i (KIIUBLITI30BaHUHN TeaTpy), 0c-
HOBOIO SIKOTO CTalOTh HE TPaJNLiiHI My3U4HO-Apama-
TUYHI BUCTAaBU KUTAKCHKOI OmepH, a po3MOBHA Jpa-
Ma Ha aKTyaJlbHY COLIQJIbHO-TIONITUYHY TEMAaTHKY.
B Toif wac BigOyBarOTHCS AKTHBHI MOIIYKH B Tay3i
KUTAHCHKOI Ipamaryprii, BIIPOBAKEHHS KUBOI pO3-
MOBHOI MOBH 0OeliXya 3aMiCTh apXaiqHOI KHUTalCHKOI.
Unenn crninku «TBopuicte» it [da-¢dy, Uen Dan-y,
I'o Moo, Tsub XaHb, OKpiM IPO30BUX 1 MOSTHYHUX
TBOpiB, Nodanu nucaru i npamu (Pomionos, 2010).
OpienTariss HOBOi PO3MOBHO{ IpaMH Xyal[3l0i Ha TO-
TOYacCHI CYCITUJIbHI MPOOIEMH TIPUCKOPHIIA PO3BUTOK
MaJMX JIpaMaTHIHuX (HOpM, AKi OyJIO JIETKO CTaBHTH
B YMOBax Bi/ICYyTHOCTI BEJIMKOI KiIBKOCTI cTalioHap-
HUX TeaTpiB.

VY po6oTi Takux TeaTpajibHUX IpyN Opaja aKTHB-
HY y4acTh HOBa T'€Hepallisi KUTAChKUX HEe3aIeKHUX
KIHOK: CTYIEHTKM, BUKJIAJauKy, MMCbMEHHMII, aK-
TUBICTKH Ta iH. J[0 I[bOTO Yacy Taka KiJbKiCTh )KIHOK
Ha IiMOCTKax Oyja HEMOXKIIMBA BHACIIOK BIKOBOI
icTopuuHoOi Tpanuuii, ajpke iM TpuBanuii yac OyIno

3aboponeHo rparu B tearpi (Wang, 1994, p. 199).
VY 1922 porii KiibKa BiIOMHX Iisi9iB KyJBTypH Ta MH-
creutBa, 30kpema llens SAup6in (Mao [lyns), Oysn
I0#saue, Yens Jlabeii, Cion ®oci, Cioii banbmeii
Ta iH., 3acHyBanu B lllanxai ciieHiYHE TOBapUCTBO
«Minpuxy ci-maroiime» («Hapomgauii Tearp»). Kon-
LEeNLisg Cy4acHOro I'POMAJACBKOrO Tearpy ImoJisiraia
y CTBOPEHHI TAaKOro 3akjany, 10 BUKOHYE HE PO3Ba-
KalbHy, a HacamIepel COLiaJbHO-BUXOBHY (QYHK-
miro. HaraneHuM nocrajo ¥ NUTAHHS [IJATOTOBKHA
KaJpiB: aKkToOpiB, sIKi O MOIJIM TpaTyu HE 3a CTApPUMH
TearpaJbHAUMHU CTaHJIApTaMH, OpaTth ydacTb y pPo3-
MOBHHUX BHCTaBax Ta 3HIMAaTuCs y KiHO, a TAaKOX pe-
JKUCEPIB, SKi MOCTaBaIH O MOBHOI[IHHIMH aBTOPaMU
TeaTpasibHOi BUCTABH.

[potsirom 1920-x poOKiB KyJbTYpHO-MUCTELBKA
CHUIBHOTA B KpaiHi Oyna crpsMOBaHAa Ha TBOPYHM
MOIyK y chepi OHOBJIECHHS TeaTpajbHOI MOBH. YHAC-
J10K TIOIINPEHHS PO3MOBHOI IpaMu Xyal3l0i BUHU-
Ka€ HHM3Ka EKCIIEPUMEHTIB 13 CHHTE3y TPaAMLiHHOIO
Ta HETPAIUIIHHOTO BUIIB CIEHIYHOTO MHCTEITBA.
Kinenp 1920-x pokiB cTaB MepiojoM 3aTBEpKECHHS
JPaMaTHYHOTO TeaTpy SK CaMOCTIHHOTO KHTaWChKO-
TO CIIEHIYHOTO MHCTENTBA. Ta SKIIO B TPaIAHUIIHHUX
(hopmarax Ha KIITAJT IMEKIHCHKOI OTICPH JKIHOTI POITi
MIPOIOBXKYBAJIN TPaTd CIELiaJIbHO HABUCHI AaKTOPH
BiJMIOBIAHOTO aMILTya, TO PO3MOBHA JApaMa Xyal3rou
(dyHKIIOHYBaJa 32 CTaHAApPTOM 3aXiJTHUX TeaTpiB, e
AKTPUCHU TOCI 1AM HE MEHII BaXKJIMBI MICIIs, HIXK TXHI
KOJIETH-YOJIOBIKH.

Momomuit KuTalichKkuil KinemaTorpad, K Tpu-
BaJMii 4ac OyB '€HETHYHO TOB’S3aHMUM 13 Tearpab-
HUM MHCTEITBOM, JIEMOHCTPYBAB CXOXKY TEHACHIIIO.
TspKIHHS paHHBOT'O KUTAHCHKOTO KIHO J10 (pisIbMyBaH-
Hsl OIEPU 3YMOBUJIO JIOMIHYBaHHS YOJIOBIKIB — BH-
KOHABLIB JKIHOYMX poJjieil. Momnoai akTtopw, siki mpa-
LIOBAIM B JKIHOYOMY amIllya «IaHb)», OTPUMYBAJH
CEpHO3HYy IIJrOTOBKY HE TIJIbKH 3 30BHILIHOCTI,
a i 3 OISy ICHXOJIOTTYHOT iMiTallii peMiHHUX pHC:
aKTOp, AKHH TpaB *KiHOYI POJi, MyCHB YSBISATH ceOe
JKIHKOIO He JInIie Ha ciieHi. Lle maBano 3mory nemoH-
CTPYBaTH «iJleaJIbHy XIHOUHICTb», HaB’s3yBaTH Cy-
CHIUIBCTBY MOJENb TeHICPHUX B3a€MHH, THKTYBATH
YOJIOBIYMI MOMVIST HA CTaHJAPTH XKIHOYOI Kpacu Ta
IIOBENIHKH.

TakuMm B3iprieM kiHOYOi 0Opa3HOCTI B TeaTpi Ta
kiHo 1910-1920-x pp. cTaB BHIATHUH KHTAHUCHKUIN
aktop Meii Jlanbdan (1894—-1961), pecdopmarop i mo-
mynspu3zarop nekincbkoi onepu. Y 1920 poui B Ilan-
xai BiH y35B y4yacTb y (iIbMyBaHHI YPUBKIB 3 BUCTAB
«llasinviion nisoniily 1 «Kinka eidoana Keimkyy.
3romom Meii Jlanbdan 3HsABCS y HIMUX €KpaHi3allisx
NEKIHCBKUX omnep «lIpowasai, mMos HANOICHUYAY,
«Maoam Llan oanvy, «Mynany, «/lecenou npo Jlinw
Haii-FO» Tomo. XKinodi pomi Mest Jlanpdans cpusimu
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TIOTYIISApH3aIlil KUTalChKOI TPAIUITIIHOT KYJIBTYPH TI0
BCBOMY CBITY Ta BoAHOYAC (pOpMYBaIN CTEPCOTHITHUH
o0pa3 cxigHoi kpacyHi (Zhao, 2019, p. 336). Bapro
3ayBaXUTH, 110 caM Meii Jlanb(haH, a1anTy4rCh 1111
notpedu yacy, 3MiHUB TPaAUIiiHY orepy B Oik (emi-
HOIIGHTPUYHOCTI, 30KpeMa, BiH TepemnucaB HaWBi-
JIOMIIITY KHTAHCBHKY orepy «/Ipowasail, Mos HAI04C-
Huyey: SKIIO 0 LBOTO POJIb TONOBHOI repoini O
Oyrna He3HauHO, TO Meii Jlanbdanp 101aB emi3oiB
1 mocTaBuB i1 y HEHTp cucteMu mepcoHaxis. llomo
MICUXOJIOTIYHOTO TPAKTYBaHHs 00pasy, TO MOTHBAIII-
HOIO JIOMiHAHTOIO 3aJIMINANIACS CAMOTIOXKEPTBa B AyCi
KOH(YIIIAaHCHKOI MOpaTi, M0 BiATOBimTaza cMakaM
JIATIIE KOHCEPBATUBHO HAJIAIITOBAHOI ITYOJiKH.

[TapanenbHO 31 3pPOCTaHHSAM IONMTY Ha AaKTy-
aJIbHY CYCHIJIbHO-3HAYYILly TEMaTHKy CTajuacs MosiBa
colianbHOi ApamMM B KiHO. AJleKBaTHa pedueKcis
aKTHBHUX CYCHUIBHHMX 3MiH Oyia © HeMoxiuBa 0e3
TTOBHOITIHHOTO BTUICHHSI KIHOYMX 00pa3iB i BimoOpa-
JKEHHSI TeHAEpPHOI MPOOIEeMaTUKH Ha TeaTpajabHIN
CIIeHI Ta KIHOEKpaHi.

VY Bepecui 1913 poky pexucep Uxan Cuay-
anp y xoMmmanii «CiHbMiHB» 3HAB XyHOXHiH (inbm
«ILInobni ycknaonennsy (ado «CxnagHa mapodkay,
aunt. The Difficult Couple). 1lle Oy nepiuii irpo-
BUH (iTbM HA TEMY peajbHUX COIIAILHUX MPOOIeM
3a TOTNIEPEIHBO ITATOTOBICHUM CIicHapieM YkeHa
WxenIro. Y 1ill mMBroJWHHINA CTPIYIi ipOHIYHO PO3-
KPHUBA€ETHCS TeMa TPAJULIHHOrO HUTIO0Y 3a JOroBO-
POM, KOITM MOJIOZ1 JIIOMU OPYKYBaJIMCS 32 HAKa3oM
0arbKiB 0€3 MmornepeHbOro 3HaloMcTBa. ToXk s aaqy
JMEMOHCTPYBAJIOCS KUTTS CIMEHHOI mapu, ¢ YOIO0BIK
1 J)KiHKa HE MaloTh JKOIHUX B3aEMHHUX TOYYTTIB, IO
MIPU3BOIUTH A0 HU3KHU HENOpPO3yMiHb. OCKIIBbKH Ha
Toit yac y Kurai He Oyno npodeciiHuX KiHOaKTOpiB,
710 y4acTi B 3HOMKax Oyny 3alpollIeHi aKTOpU TeaTpy
po3moBHOT Apamu. Y ¢inbeMi «lInro0HI yckiaaHeH-
HsD» BIIEPIIE B ICTOPii KUTAHCHKOTO KiHO 3’ IBUBCS XKi-
HOUMH nepcoHaxx — HapeueHa bao Meii. IIpore, sk
1 B TpauIliiTHOMY TeaTpi, TepOTHIO IPaB OAMH i3 TBOP-
uiB imemy, crierapuct Wken Wxeniro. Xodya KuTaii-
chKa IyOIrika Ha TOHM 4ac He Oylla TOTOBa JIO TOSBU
aKTPUCH Ha €KpaHi, BBEJACHHS >KIHOYOTO MEPCOHAXKa
B irpoBu#l Qis1bM OYJI0 TOBOIMI CMITUBUM PILLICHHSIM.

VY noBHOMeTpaxHil crpiuli «Yorcyan-ysu 6u-
npobosye opyacurny» (1913) pexucepa Jli Miases Ha
eKpaHi BIIepIe 3’ sBUjIacs KiHKa. BimmoBimaabHIMHI
3a 11e HOBAaTOPCTBO OyJM MOHEPU TOHKOH3BKOTO KiHO
31 ctynii Huamei (Asia Film Company). B ocnoBy
CIOKETy KIHOCTPIUKM Jisiria KJIacHYHa TearpajibHa
m’eca «CoH MeTeHnKay, aJanToBaHa sIK CIeHapil Hi-
Moro kiHo. @inocod YxyaH-113H MiJ] Yac MPOTYISTHKA
KJIQJOBHUIIIEM 3YCTpida€e MOJOAY BAOBY; repelyBaro-
gy Oinst TPOOHUII CBOTO TIOMEPIIOTO YOJIOBiKa, BOHA
MOBIIOMJISIE TIPO HaMip 3HOBY BHMTH 3aMiXK, TOX
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BpakeHHH YKyaH-L[3U BUpilIye BUIPOOYyBaTu CBOIO
IpYXHHY Ta 1HCHEHYE BIACHY CMEPTh 1 CTEKHUTbH 3a
ii peakuito (Fonoroff, 1988, p. 294). Xoua ronoBHy
KIHOUY pOJIb BUKOHYBaB 4OJOBIK (cam pexucep Jli
MiHbBeil), IpyropsiTHOTO TIEpCOHaKa, CIYKHHUIIO 3i-
rpaja apykuHa pexxucepa SIup llanbiians.

Ille ximbKka POKIB KIHOCTYHIl 3ampoOITyBajid Ha
TOJIOBHI KIHOYI POJIi aKTOPiB-UOJIOBIKIB, a APYTOPsi/I-
HUX TEPCOHAXKIB, [0 YTBOPIOBAJIM COLaIbHUNA (OH,
BKE Tpaiiu XKiHKH. [IpoTe xKiHOuuil pyX IpoJOBKyBaB
PO3BUBATHUCS, HA TEATPAJILHIN CIICHI 3’ IBIISLIIOCS OijTb-
e aKTPHUC, SKi Tpajid B HOBIH PO3MOBHIN Jpami Ta
ITOCTAHOBKAX II'€C 3apyODKHUX aBTOPIB y KUTaNCh-
KHX nepekiazax. Lle He Moo He BIUIMHYTH Ha po-
3BUTOK KiHO.

VY 1921 poui B Xynoxubomy ¢inemi «4n JKyii-
uien» KIHKa BIIEpIIe 3irpaja roJIoBHY podib, 110 OyIio
HOBaTOPCHKUM SIBHIIEM Y KOHCEPBATUBHOMY MHU-
CTEIILKOMY CEPEIOBUIII TOTO dacy. 3a >XaHpPOM Iie
coIliaJibHa JIpamMa, B OCHOBY sKOi Oyia IOKIageHa
peanbHa icTopis BOMBcTBa OizHecMeHoM SHb XKyii-
IIeH CBOET KoxaHKH, 1MoBii Ban JIsupin. s Oinbmmoi
peasicTUHYHOCT] TBOPII KapTUHHU Ha POJIb TOJIOBHOTO
repost 3alpOCWIN PEabHOTO BUXIJIS 31 3JI0YMHHOTO
CEepeIOBHIIA, a HA TOJIOBHY JKIHOYY POJb — KOJIHII-
HIO TI0Bif0. TOX TIOKHM cepesi KIHOaKTOPiB-UOJIOBIKiB
JIOMIHYBaJIl BUXIAII 3 TeaTpaabHOTO CEpPEIOBHINA,
SIKI Maj¥ TIONEPETHIO ITirOTOBKY, KiHOAKTpHUCAMH
3aMpoIlyBajid 31eOUIBIIOT0 «HOBHX KIHOK», SIKi
HE Iypanucs i/ei €KOHOMIUHOI HE3aJIeKHOCTI Ta
MyOIiYHOCTI.

YV 1922 porti kiHokoMMaHist « MiHCIH» BUITyCTHIA
KoMeniiani GiTeM « Koxanws mopeosys ppykmamuy
(aamin. Romance of a Fruit Pedlar), 3astuii Ysxanom
[Hnayanem 3a cueHapiem WkeHa YxeHiro. Xoda ro-
JIOBHUM TEPOEM iCTOpii € MOJIOAUK, KUK Mpie 3100-
yTU 3rofy Ha 1UIO0 Bijg OaThbka KOXaHO! AIBYHMHH,
o0pa3 HapeyeHol Bke He € GpoHoBUM. [lepcoHax ak-
tpucu lOi1 [H nemonrCTpyE Tpanchopmariito MUCIeH-
HS KHTaUCHKUX XKIHOK, iHiIiioBanHy «PyxoM 4 TpaBHS
1919 poxy» (Berry, 1996, p. 409, p. 411). Lle nipun-
Ha, SIKa CMUIMBO OOPEThCs 3a BIIACHE MIACTS 1 OibIe
HE MiIKOPSETHCS CTAPUM IMaTpiapXaJbHUM 3aKOHAM.
Bona Boie caMOCTIHHO yXBaJtOBaTH PIllICHHS, Mpa-
LIOBaTH B MPOJYKTOBOMY MarasuHi Ta OyTH B UTIO01
3 KOXaHOIO JIFOJINHOIO.

1923 poky B MmIAaHXaWCHKWUH TPOKAT BHUUIIIA
ctpiuka «Cupoma pamye Oioay cueHapucta UxeH
Wxeniro ta pexucepa Wkan luayans (BupoOHU-
UTBO KOMIaHii «MiHCiH»). Y LEHTpi JpaMaTHYHUX
MO JNEXKUTh Kojizis Monomoi Brosu HOit Beiiro,
SIKY TICJISI CMEPTi YOJIOBIKAa HECHpPaBEeIIMBO OOMOB-
JIAIOTHh Moro Oparu. ['epoiHs ONMMHSAETHCS Ha BYIIHIII,
MIPOTE Ma€ CHJIN Ta AyXOBHY BiZ[Bary mo0pe BUXOBaTH
cuHa. Maymit FO# Ot 3amoGirae yOUBCTBY BIIacHO-
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ro Jina, mo NpU3BOAUTH A0 BO33 €IHAHHS POIMHU.
s cowianbpHa IpaMa MPONOBXKYBaJa 3BHYHHNA JUIS
KHTAlChKOTO CYCHIJILCTBA AMCKYPC KOH(YIiaHCHKOI
CHHIBCHKOI IIaHOOIMBOCTI Ta OyAJUCTCHKOI KapMiy-
Hoi Bimmiartu. Cam o0pa3 lOi Beiito € cynepeunu-
BHM: BOHA € HE3aJICKHOIO JKIHKOIO, SIKa 3/laTHA cama
POCTUTH AUTHHY Ta BOIHOYAC HE MOXKE CTATH IIACIIU-
BOIO 11032 NaTpiapXxaibHOI0 POANHOIO, aJKE IACIIUBA
PO3B’s13Ka HacTa€ yepes3 repoizM CHHA Ta KasTTs HOoro
nina ¥ panaekiB. Akrpuca Ban XaHbilyHb, sika Tpaa
IO#i Beiiro, cranma nyxe BiJOMOIO cepell TOI[iHOBY-
BaJiB KiHO Ta 37400yJIa CTaTyC KiHO31pKH.

Pexxncep-noBarop, Bnacauk KiHoctymii «l1lanxaii-
¢bimem» dans Jyroii (1897-1972) mpotsarom 1920-x pp.
3HSIB KiJIbKa KOMEPLIMHO YCHIIIHUX [TOBHOMETPAKHUX
KIHOKApPTHH 32 Y4aCTIO aKTPHC-KiHOK. Moro my3oro
Ta JPYKMHOIO CTajla IIaHXalChbKa CBITCHKA JICBUIII
Iap Minwky. Haii3ipkoBilioro 11 posuito € AyX Mmepiio-
ro nasyka y ¢inemi 1927 poxy «lleuepa uioexkosoeo
nagymunHsy (3a MOTUBaMH KJ1acu4HOro pomany «Ilo-
nopox Ha 3axiny). [up MiHwky 3’aBuiiacsi Ha BEJH-
KOMY €KpaHi B CEKCyaJbHO NPHUBaOIUBOMY KOCTIOMI
B OTOYCHHI HaIiBOTOJCHUX akTpuc. Taki cueHu Oyau
PEBOJIOIITHUMH JIJISl TOTOYaCHOTO KUTAHCHKOTO KiHO.

HasiBHiCTh mepHmIMX TalaHOBUTHX KiHOAKTPHC
Ta BHUBYCHHS 3apyODKHOTO JOCBIAY CHOHYKalH Ki-
HOBHPOOHUKIB 1O BIPOBAKCHHSI CHCTEMH 3i1pOK,
AHAJIOTIYHOI JI0 Ti€l, M0 3TOOM TOIIMPUIIACS Y CBITI
Ta aKTUBHO IPAaKTUKyBajlacs aMEPHKAHCBKUMH Ta
€BPOICHCEKUMH ~ KIHOKOMIaHisIMH. Y  CepIiHi-Be-
pecHi 1926 poky 35 kinokommanii [llanxaro B3su
yuacth y BuctaBii New World Playground Expo
Ta OpraHi3yBaJM CIIeIiabHi BHOOPH CenedpiTi3-
kiHo3ipok. I1yOmimi Oysio peKOMEHI0OBaHO BH3HAUNTH
PEUTHHT HAMMOMYJSIPHIIINX aKTPUC TeaTpy Ta KiHO.
[Mepemoxxuutsimu ctanu Yxan Yxitons, SIn Haiimeid,
Ban Xanpnynp, Croanps LI3iHniae. Xowa, mo cyTi,
PO3KPYTKa 3IPOK-KIHOAKTPHUC CIpUsIa €KCILTyaTarlil
{XHBOTO TaJAHTy Ta 30aradeHHIO YOJOBIKiB, AKi ma-
HyBaJIM B KIHOIHTyCTpil, camMa MOXKJIUBICTh TIOOAYUTH
JKIHKY Ha KiHOEKpaHi JIOKOPIHHO CyTepednia Tpaan-
LiHHUM MaTpiapXajdbHUM KaHOHaM. Jlo TOro X aKkTpu-
CH uepe3 BIacHy npoQeciiiny AisUTbHICTh MaJX IEBHY
(iHaHCOBY He3aleKHICTb. BoHM BT cOO0I0 TOM
00pa3 po3KpinadeHoi KiHKH, SIKOTO TaK MOTpeOyBalo
TOTOYaCHE KUTANWCHKE CYCIHIBCTBO.

[Tanxaficeka kiHOKoMTaHis «TaHBIY, sKa Qop-
MaJbHO TO3HIIOHYBaja cebe sSK IMPOIOBITHUK KOH-
CepBaTUBHOI TEMAaTHUKH Ta poOMIa KiHoaganTamii Ku-
TallCbKUX HapOIHHUX Ka30K, Mi(iB 1 JIereH]], TAKOXK He
MOTIJIa YHUKHYTH perpe3eHTalii oopa3y HOBOI KiHKH.
Xova Ha kiHOCTy#il OpariB [1lao 3me6inpIIoT0 BUITY-
ckanucs (GUIbMH 3 TICEBIOICTOPUYHUM aHTYpPaKEM,
croci0 MOsIBY KIHOYMX MEPCOHAXKIB HA €KPaHi paau-
KaJbHO BiAPI3HABCS BiJ THX I'€POiHb, SIKi pO3irpyBaju

aHaJIOr1YHUH (HONBKIOPHUHA Marepian y tearpi. Tak,
JBOCEpiliHA HiMa KOCTIOMOBaHa CTpiuka «bina 3misy
(1926), 3usTa pexxucepom Pynbe Illao 3a MoTHBamMu
Oy/IICTCHKUX JIETEH]I, Bpa3miia TIsIaqiB BUJIOBHIII-
HICTIO Ta BOIHOYAC OHOBIICHOIO IHTEPIPETAIIEIO Bi-
nomoro ctoxery. Ha mocrepax mo ¢inemy akrtpuca
Xy [ie Oyna BOsSTHEHA B CTHIII30BaHUH ITiJT TPAIHIIii-
HUi omsr koctioMm binoi 3wmii, npore, Ha BiAMIiHY Bix
MOBE/IIHKOBOTO KaHOHY JIIBUMHHM 31 IUISIXETHOT POAH-
HU, CMIIUBO Ta BigBepTO AuBMiacsa B kamepy (Luo,
2018, pp. 36-37).

Inest npuBabIMBOCTI KIHOK Ha eKpaHi B popmari
1ICTOpUYIHOT KOCTIOMOBAHOI IpaMu MTPU3BOANUTH 70 O~
pa3y JBOX eKpaHi3amii JIereHIN Npo JiBYNHY-BOTHA
Mymnan. ¥ 1927 poui xommanis «TSHBI» mpe3eHTye
NpOEKT «Xva Mynan ecmynae 6 apmiroy. Pexucepom
crpiuku cras Jli [linisHb, a 3ipkoBa ponb xicTana-
cs Xy lllanb, Monmomiiii cecTpi BxKe MOMYNIIPHOT Ha
toit yac Xy Jlie. Y 1928 poiii BUXOIUTH OJTHOHUMEH-
oAUk GimeM «Xyva Mynan écmynac 6 apmiroy 3 JIi Jlan-
JlaH y TONOBHIHN pomi, 3Tl Xoy fo mrs China Sun
Motion Picture Company (Tan, 2020).

OxpeMuii BHECOK y TpaHc]opMmamio XKIHOUYUX
o0pasziB 3pobuan (GinbMH ycs, XapaKTepHUMH JUIS
SIKAX € 00MOBI MUCTEIITBA, MICTHUKA, CFOJKETH 3 BiTHOB-
JISHHSI CTIPaBEITUBOCTI ToImo. SIKio Ha 3axofi ecte-
THKa HIMOTO KiHO 37A¢OUIBIIIOrO BiIIIITOBXYBAJIACS BiJl
TeaTpaibHOI Tpamuiii menonpamu, To B Kurai BoHa
HacliayBajia TpaJuLiiHe TearpajbHe MUCTEITBO, 1110
0COOJIMBO MTO3HAYMIIOCS HA PO3BUTKY XKaHpy ycs. Tyt
BUKOPHCTOBYBAJIMCSI BCi HANpAIFOBaHHS MEKiHCHKOI
OTepH IIOJO0 TOCTAHOBKH OOWOBHMX CIEH — JEesKi
CIOKETH, MEPCOHAXKI, KOCTIOMH, aHTypaX, IIACTHKA
Ta TpaekTopii pyXiB, Tproku Tomio. IIpoTe 3araapHa
(hemiHizalliss MUCTENTBA CIIOHYKalla 10 OLTBIIOL eK-
crutyarauii kiHounx oOpasiB. TyT 3’sBuimcst Maii-
CcTpuHi OOWOBHX MHCTENTB, BIpPaBHi, 30BHIIIHBO
MpuBaOIMBi, IUISXETHI T4 BHCOKOMOPAJbHI JKIHKH.
Bognowyac y crokerax Oynau TPUCYTHI MPHUHIIECU-
KpacyHi, SKAX BHKpaJalld Ta Hamarajucs IIiIaaTd
CEKCYallbHii eKCIuTyaTallii, BOHU SBISTH COO0I0 TOM
MACUBHUH THII )KIHOK 3 IPUTHIYEHOIO BOJICIO, SIKUI HE
MIT IPOTUCTOSITH YOJIOBIYii AKTUBHOCTI.

®dinpMu  ycs OyB HaA3BUYAaHHO TOMYISPHUM
KAHPOM 10 3a00pOHHM HAI[IOHAJICTHYHUM YPAIOM
Tominbpaana Ha modarky 1930-x pp. 1929 pik, konmu
Ha €KpaHM BUHILIA CTpiuka «Yepsona cepoinsa» pe-
xucepa Bens [miHs, cTaB MiKOBUM Is BUPOOHUIITBA
¢inpMiB ycs. 3rigHo 3 clokeToM (inbMy MpocTa ce-
nsiHebka AianHa FOHB (ponb aktprucu @an Croernen)
MICIIsl IEPEKUTOI Tpare il Jojae cTaH JyXOBHOTO 3a-
Hemajy, BIIMOBJISIETBCS BiJl caMOryOCTBa, CTae yde-
Hu1ero MicTu4yHoi binoi Mapnu Ta e MmIIsIXoM 11oM-
CTH 1 60pOTHOM IPOTH HEeCTIpaBEATUBOCTI. CXOKUMHU
3a 3MICTOM Ta €CTETHKOI OyJu W iHIII HiMI KapTHHU
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B JKaHpi ycs, 30KkpeMa «Kinka-6oin bina TposHoay
(1929), «Kinxa-6oin 3 ouxoi piukuy» (1930) Tomro.
[Iporaronicramu TyT OCTaBaJIM MaliCTPUHI OOHOBHX
MUCTEIITB, SKi HE MaJli )KOJJHUX TPOTOTHUIIIB y peaib-
HOMY KHTTI UM KHTAHCHKIH iCTOPIi.

[Ipomaranga oOpa3y HOBOi, aKTUBHO{, €MaHCH-
MTOBAHOI KIHKH, 110 TPU3BOAWIIO MO pYyHHAIl Tpa-
TUIIHHAX YCTOIB, BUKJIMKAJAa HEOMHO3HAYHY peak-
1ito 0ararboX MPENCTaBHUKIB KynbTypH. O4eBHIHO,
o Kinemarorpad OyB 3ajydeHHii 10 JUCKYCIi MO0
TpaHcopMmalii ycTaleHUX TeHJepHUX poiei. Y ce-
penuni 1920-x pp. 3’sBUIAacS HHU3KA MOBYAIBHO-
MOPAITi3aTOPCHKUX MEJIOIpaM, sSIKi CTaBHJIM Ha METI
MIPUMHUPHUTH HEBIIBOPOTHI COIlialbHI 3MIHHA Ta KOH-
(hbyniaHceKi poauHHI 000B’s13ku. Hanpukiaza, cTpivka
«llepnose namucmoy (1926) pexucepa Jli 3iroans, Te-
MOIO SIKOT € JKiHOYe MapHOCIABCTBO, IO IPU3BOIUTH
JIO TPariuHUX HACIIKIB — 3JIOUMHIB 1 pyiHarii cim’1.
3a crokeTom, Mosona xinka Ciy Yin mijgOuBae cBo-
ro gonoBika KO CaHT MO3WYHUTH B IOBEJipa KOIITOB-
Hi TIPUKpacH, mo0 BUXBAJIUTHCSA Ha Bedipiii. Yepes
i XBacToIi OMUH 3 HEJOOPOUYECHUX rocTell Haimae
31041 Ta Bukpajae npukpacu. FO Canr, sikomy koHYe
noTpiOHi rpotri, a0u po3IIIaTUTHUCS 3 FOBEITIPOM, MPH-
BJIACHIOE I'POIIIi CTPAxOBOI KOMITaHii, ¢ mpaiitoe. Bin
noTparisie y B’ si3uuito, a Ciy Uin Bmamae B OiTHICTE
(Rea, n.d.). Xoua, 3pemiToro, micias 6ararb0X BHIIPO-
OyBaHb TIOAPYMOKS BO33 €IHYETHCS, KOHCEPBATHBHA
MopaJib i€l IpaMu OYEBHIHA: OJUH HEAOOPOUYECCHUH
BYMHOK 3aITyCKa€ MPUIMHHO-HACTIIKOBUI KapMI4HUHA
JIAHLIOT, SIKUM HE TaK IIPOCTO MOAOIATH.

VY crpiuni «Heposkazana icmopis npukopOOHHsL»
(ammn. An untold tale of the borderlands, 1926) pe-
xucepa Bana FOanmyna (1903—-1959) xinounii o0pa3
HapedeHoi A YkeHb po3poOsieHHH y TpaauliiiHOMY
KEepPTOBHOMY nyci. Uepe3 HHM3Ky TpariyHux oOcra-
BUH A UkeHb He MOXKe OyTH 3 KOXaHUM, 33 TIPUMY-
COM MadyxW JiBUMHA BHUXOAWTH 3aMiXK 3a Heo0a
Ta TuHe y BecinbHy Hid (Rea, n.d.). IlokazoBo, mo
TJIOM ITi€1 TparigyHoi icTOpPil BUCTYIA€ aneKa MpoBiH-
Lisi, SIKOI I1le HEe TOPKHYIHUCS MpOLEecH Jidepaizarii.
Tox, BUCTABUBIIIH 1[0 ICTOPIIO HAa PO3IIIS]] TUCSY TIISI-
JlaviB, peKUCEp JHIIE aKTyalli3ye MUTaHHS JKiHOYOT
eMaHCHIaLii.

KongyuiaHCbKuM KOHPOPMI3MOM CIIOBHEHA Ki-
Hompama «He 3minioil ceoeo wonogikay (1929) pe-
xucepa Ce FOHbBITIHA, TKHI TAaKOX 3irpaB TyT TOJIOB-
HY poIlb. Y TEHTPi CIOKETy — iCTOpisd MONPYKHBOI
napu umiae Ta JIin3i0Hb, SKa PO3NMyda€eThCs depes
HEBIpHICTh IPY>KMHH, 3aKOXaHOI B Oararoro cTyaeH-
Ta. MiXK TeposSiMi BUHHMKA€ BEIHMKE HETIOPO3yMiHHS,
30UIBIIICHE BTPYYaHHSIM OarbkiB. 3pertoro, L{uminb
npobadae JIin3r0Hk 1 pATye 11 Bixm camoryocTBa (Rea,
n.d.). Tema BiTbHOTO BHOOpPY TapTHEpPA Ta MOIPYK-
HBOT 3paau 3 00Ky XiHKM Oyna aOCOIIOTHO HOBOIO
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TUTSE KOH(YIIAHCHKOTO CYCITITLCTBA. TYT BigdyBaBCs
KOMIIPOMIC MIX CTapol0 MOPAJUII0 Ta Cy4aCHUMH
yCTaHOBKaMM: caM POMaH 3aMDKHBOT KIHKH Ta TO-
JablIe MpolIeHHs 3 00Ky YOJoBika BUIIIsAaIu ad-
COJIFOTHOIO HOBAIIIE€I0, BOJHOYAC TePOTHSI TIEPEKUBAE
KasITTs, & TPEJICTABHUKU CTAPIIOTO MOKOJIHHS MPO-
JOBXKYIOTh KepyBatu mononato. Iloseninka emancu-
MIOBAHUX JKIHOK CTajla TEMOIO W 1HIIMX MOpaJbHUX
Ipam, [Ki B Jyci JIETKOTo (hapcy OMHCyBaIu MOAPYK-
HIO HEBIPHICTb, YOJIOBIYI CTpaKJAaHHS Ta MOJANbLIC
MpUMUpPEHHS: « /10006 i 0606 s30k» (1931), «Con
y poaicesomyy (1932) tormo.

[Touarox 1930-x pokiB 3HaMEHYBaBCS MOCHJICH-
HSM JIIBOTO PyXy Ta HOAAJbIIMM BIIPOBAUKEHHIM
(hbeMiHICTHUHUX il y CIeHIYHE Ta eKpaHHE MFC-
TEUTBO. 3HAUYIIOK0 CYCIUIFHO MOIE0 CTAIO MPHii-
HATTS «3akoHy mpo muiod» (1932), 3rimHo 3 sSKUM
XKIHKa repecrana OyTH IMiABIaJHOI Y BUOOPI CyIyT-
HHKA XUTTS, a YOJOBiKaM Oyiio 3a00pOoHEHO Oararto-
XKEHCTBO. BojgHouac modaTok AECSTUIITTS AEMOH-
CTPYy€ 3piTICTh KUTAMCHKOTO Tearpy Ta kiHo. Came
TOAl y MHTLIB MPUIIOPTOBHUX apeaiiB Kuraro mouu-
HAETHCS TUTITHUN TBOPUUI TIepioA, SKUH iCTOPUKH Ha-
3MBAIOTh «30JI0THM BiKomM» KiHO. Halibinbm mokaso-
BOIO cTajsia poOoTa MIaHXalChKUX KiHemMaTorpadicTis,
SIKI TIPAITIOBAIA B KOCMOIIOITHYHOMY CEpPEIOBHIIII,
YMOBax 3MilllyBaHHS €JIiTApHOI Ta HAPOAHOI KyJbTY-
PH, cepen paauKadbHO HAaJalITOBAHUX 1HTEIIEKTYaliB
i 0i3HecMmeHiB. CaMe Ha MIAHXAHCHKUX KIHOCTYISX
JI0 TIOYaTKy SIMOHCHKOTO BTOPTHEHHS OYJIO CTBOPEHO
Oararo meneBpiB KUTAHCHKOI KIIACUKH, 30KpeMa «bo-
eunsy (1934), «llicna pubanoxy» (1934), «Hosa sicin-
ka» (1934), «Bynuysa aneeniey (1937).

V Himill cTpiuni «Becuani woskonpaouy (1933)
KiHOKOMITIaHii «MiHCiH» YepBOHOIO HHTKOIO MpO-
XOJUTh TeMa TaTpiapXaJbHOrO TOHEBOJCHHS >KiH-
Ki B KuTaiicbkomy cycminbcTBi. Cuenapiit Cs fAus
(1900-1995) € ekpaHHOIO aJaNTAII€}0 HOBEIH ITHCh-
MeHanKa Mao Jlyns (1896—1981). 3rigHo 3 crokeToM
ponuHa bao Tyna 3ailmMaeThcs pPO3BEACHHSIM IIOB-
xorpsiAiB. Jlist camoro rocmomapsi iHTepecu 0i3Hecy
MepeBaKaroTh YCi OCOOMCTICHI MparHeHHs POAHUIB,
1 KOJIM HOTO CHH XOue 3aBECTH CTOCYHKH 3 JiBYMHOIO
Xe Xya, 0aThbKO CTaBUTHCS 1O LBOTO JIy)KE yIepe-
JKEHO. 3PEIITOr0, 3 00Ky repOoiHi 1Ie BUKIMKAE aKTHUB-
HUI COPOTHB: 100 MOMCTHTHUCS 3a MOTaHe CTaBJICH-
Ha 3 6oky bao Tyna, Xe Xya TOTHUTH IMIOBKOIIPSIIB
Y BECHSHIH pidiii.

[IpoBigHuii manxalicekuii pexkucep by Banb-
man (1903-1974) npuninsas >xiHouuM oOpazam He
MeHme yBaru. Jlyxe Bijomum crtaB ¢ineM by Banb-
nana 3a ydactio akrpucu JKyans Jlin’toi «Koxanms
ma 0606 ’s30k». l'omosHa repoins Su Heit dan kumae
IiTeH Ta 4OJOBiKa, A0 NUTFOOY 3 SKUM 11 IPUMYCHIIN
0aTbKH, Ta BO33 €JHYETHCS 31 CBOIM MEPILIUM KOXaH-
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HaM. el y4nHOK CIpUUYMHSAE LTy HU3KY TparidHux
MOJIiHA 1, 3pEIITO0, MPU3BOAUTE 10 caMoryOcTBa SH.
«Tpu cyuacni ocinkuy (1933) — Himuid GUIBM peKH-
cepa by Banbliana 3a cuenapiem TsHs XaHs nocrae
SIK 1ICTOPIsI TPO POMaHTHUYHI CTOCYHKH MiXK KiIHO31PKOIO
Ta TPbOMa TePOTHSAMHU, SIKI MPEJCTABISLT TPU THUIIH
«HOBHX» XKIHOK. Bumymenuit kommaniero Lianhua
Film Company, ¢ineMm OyB 1yke TOMYISIPHAM Cepelt
IsIIayiB 1 J1iBUX KpuTHKIB. [lomynsipHoto crana i Ki-
HoonoBiib by Banbnana «Keimka nepcuxay (1931),
iHIIA Ha3Ba « Keimka nepcuka niave Kpueagumu Civo-
samuy (aurn. Peach Blossom Weeps Tears of Blood).
Ile memompaMaThdHa iCTOpPisS MPO KOXAHHS JOHBKU
ractyxa Ta CHHa INOMIIMKa, 3HATA 3 EJIEMEHTaMH
YKaHPY yCsl — eKIIH-CIIeHaMHt Ta OilKaMHu.

«llicna pubanox» (aurn. Song of the Fishermen,
1934) — wnimuit QinbM, 3HATHH pexucepom Llaem
Uymenom (1906—1968) 3a BiiacHUM clieHapieM Ha Ki-
Hoctynii «JIsHbXya». CTpiuka omnoBigana mpo 00
TPHOX JIIONEH 3 PI3HUM BHUXITHUM ITOTCHITIAIOM, IO
BIUIMHYJIO Ha Bce iXHe mopaiblie >KuTTs. Hoatop-
CTBOM I1i€i poOoTH OYB TIMOOKMH TCUXOJOTTYHUI
MOKa3 XHUTTS KIHOK i3 poO0YOi CHIIBHOTH. 3ipKOIO
«[licHi pubanok» cranma aktpuca Ban JKenbmeit
(1914-1987).

Hivmit ¢imem «boeunsy (1934) BupoOHHMIITBA
kiHokommaHii «JIsHbXYya» B pexucypi Y IHOnrana,
B sikoMy 3irpana akrpuca FOans Jlin 1oii, neMoHCcTpye
aJanTaio KOH(YIiaHChKUX MPUHIMINB Mija peaii
TOTOYaCHUX COLIOKYJIBTYpHHUX TpaHcdopmaii. 3ria-
HO 3 CEOYKETOM JKUTTSI MaTepi-OMHAYKH PO31JICHO Ha
JIBI YaCTUHK: BHOYI BOHA [TPAIIIOE MOBI€I0, BACHD — ITi-
KITy€eThCs ITpo quTHHY. JKiHKa 30Mpae rpoii Ha OCBITY
CHHY, ITUPO Oakarouw, aOW BiH BUPIC TOPSTHOIO JIFO-
IuHOI0. BoHa poOuTh cipoOy NOKHHYTH HPOCTUTY-
LiI0, aJie CTHUKAETHCS 3 ONOPOM OaHIHTIB iCyTEHEPIB
Ta yHepeKeHHSIMH CYCHIUIBCTBA. 3PEHITO0, TOJOB-
Ha repoiHs 3acy/’KeHa 3a HEHaBMHCHE BOMBCTBO 0
12 pokiB yB’sI3HEHHS Ta PO3JTy4eHA 3 CHHOM, 3apajii
SKOTO TIOJKEPTBYBaJia CBO€IO pemyTariieto. CKaHaamb-
HOTO PO3rojiocy Halyia JApamMaTHdHa KOdi3is HIMOTO
¢binemy «Hosa arcinka» (1935) B pexxucypi Llas Yy-
xeHa. ['onoBHa repoins Beit Min y Bukonanni FOanpb
Jlin’roii BUKIIAJIA€ CIIB y IIKOJII JUISL JIBUATOK, Mpa-
o€ Ha (adpuil Ta Mpie po Kap’€py MHUCbMEHHUKA.
IIpote ii mmanaM 3aBa)karOTh 3AJTUILTHHS 3 OOKYy IH-
peKTopa, KU HamoJArae CTaTu Horo KoxaHkoro. Bei
MiH BiIMOBISETBCSA, BTpadae poOoTy, a moo 3100yTH
rpour Ha JiKyBaHHS MaJE€HBKOI JOHEUKH, [MOYMHAE
3aiiMaTUCs MPOCTUTYLIETO.

[To cyTi, TpakTyBaHHS XKiHOUYMX 0Opa3iB modar-
Ky 1930-x poOKiB 3MICTHJIO aKIIEHTH IIOAO JKIHOUOT
JKEPTOBHOCTI: 3aMiCTh TOTO, MO0 IMiIKOPATHCS YO-
JIOBIKY, MOZICPHA T'€pOTHs XKEPTBY€E COOOI0 3apaan Au-
tuHd. Hons aktpucu FOanp Jlin’1of, 3ipku (iabmis

«Kpacynay» (1931), «bozunsay (1934), «Hosa scinkay
(1935) crama TpariyHoOO UTIOCTpALi€l0 HEMpPOCTOi
00poTHOM NibepaNbHUX IIHHOCTEH 1 cTapoi Mopadi.
V Bini 25 pokiB akTpuca 3anoisiiia codi cMepTh uepes
npogeciiiHi Ta MpUBaTHI MPOOJIEMH, CIPUYMHCHI HE-
OTHO3HAYHUM CTABJICHHSIM JIO BTUJICHUX HEI0 00pa3iB.

[Momynspuzartist TpanchopMoBaHOTO 00pa3y Ku-
TaHChKOI KIHKM B KIHO 3HAQYHO 3MiHWJIA CTaHIApTH
JIBOYOI KpacH Ta BUMOTH JI0 JKiHoYoro Tina. Kiacuy-
Ha TeaTpajbHa JIpaMaTypris MOeTU3yBaja HiKHUN Ta
eJleraHTHUH 00pa3 JNiBYMHHU-KpacyHi 13 OJimuMm 00-
JUYYSIM, BUCOKHAM JIOOOM, MalleHBKHMHU BYIIKAMH,
JIOTOCOBUMH HIKKaMH, 3apaad SKUX CTYITHI MaJCHb-
KHX JIiBYaT 3aTHCKAJIM Ta HE JaBalld POCTH. 3aMiCTh
BUTOHYEHOI apUCTOKPATKH, YUS 30BHILIHICTh HATaaye
MOPIETISTHOBY CTAaTyeTKy HEOOKUTEIbKH, HATIPUKIHII
1920-x pp. MOJAHHUMH CTajJM CHJIbHI, AKTUBHI JKIHKA
3 HECIIOTBOPEHUMH CTYIHSIMH, SIKi MOTII 3aliMaTUCs
CIIOPTOM, TAHIIIOBATH, OiTaTH, I3MUTH HA BEIIOCUTICII.
[Tokxa3oBot0 y IIbOMY CEHCI € HiMa CTpiduKa pexkuce-
pa Cynb 0s «Koponesa cnopmy» (1934). I'onoBna
repoins Jlin [x (i1 rpae akrpuca Jli Jlini) — BimbHO-
JMOOHA JIIBYMHA 3 3aMOXKHOI CITBCHKOI POJIMHU 3 Tie-
penmicts Lllanxaro. Bona BiaBigye cmeuiamizoBany
LIKONY JUISl JKIHOK-JIETKOATJIETOK Ta Mpi€ 3100yTH
tutyn «Koposaesa ciopty». ['epoiHs mpoXoauTh NUIIX
BaXKHX TPEHYBaHb i MOPAJIBHUX BHIIPOOYBaHb, CIIO-
KyIIAlOYHCh Ha JIESKAH Yac BeYipKaMd, KypiHHSAM
Ta ankoroneM. [logomatu kpusy ili momomarae Tpe-
Hep, 3pemToro, JIiH BiIMOBJISIETCS Bijl CIIOPTHUBHOI
Kap’€py Ha KOPUCTb CITYKIHHS CYCIIIJILCTBY Ta MOYH-
HAa€ MpaIfoBaTy BUKIaaadeM (i3KyIbTypH.

Bapro 3a3naunTH, 1m0 3arajbHa BeCTEpHi3aIis
KyJIBTypHY Ta Opi€HTAIlis Ha 3apyOiKHUU Tearp 1 KiHO
CHPUYMHMIN TEHJICHIIIIO JI0 Bi]MOBH BiJI HAIliOHAJIb-
HUX ijealiB KiHOYOi Kpacu. 30Kpema, BUINE3rajia-
Huit pexxucep Ban FOaunyn (1903-1959) nacrinbku
TIParHyB «EBPOIICi3yBaTH» KUTaChke KiHO, IO BU-
MaraB TPHUMYBAaTH OOJWUYYS aKTPHC 1 aKTOPiB: TOHY-
BaTH IIKipy, KOPEryBaTH po3pi3 Ouei, MOIOBKYyBaTh
Hic. Ilo cTroCcyeThcsl KIHOCKOKETIB, TYT aOCOIOTHO
3HUKAE 3acTapijia KOpessiis MiX ieaJIbHOI0 Kpacoro
Ta MOPaJbHUMHU Y€CHOTAMH, PUTAMaHHa KJIACHYHO-
My KHTaliCbKOMY MUCTENTBY. [ 010BHI repoiHi MaioTh
pi3HY, HEPIIKO NajeKy BiJl CTaHAApTiB 30BHINIHICTH,
IIPOTE PO3KPUBAIOTHCS Yepe3 BHYTPIIIHI SKOCTI, Xa-
pHU3MY, HEOPIUHAPHUI XapakKTep.

BucHoBknu

VY panniii nepiox po3BUTKY HIMOTO KHUTalCh-
KOro KiHO o0Opa3 j>KIHKHM BIJIOBIJaB marpiapxalib-
HHUM yCTaHOBKaM 1 ITiAMOPSAIKOBYBaBCS 1CTOPHYHO
cpopMoBaHMM ifeaiaM 30BHINTHOCTI Ta CYCIIiJb-
HoT nmoBeAinku. HempocToro cipaBoio cTaB J0MMyCK
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JKIHOK Ha CIEeHIYHWH MaWJaH4YWK: CIOYaTKy, SIK
1 B TpaAWIiHHIN KUTANCHKIA My3WU4HIN apami, xKi-
HOYI pOJIi Tpajy TiNbKM YOJOBIKH, MOTIM aKTPHC
CTaJM 3allpoIlyBaTH Ha APYTOpsAHI poii, W JuIIe
3 moyatky 1920-X pOKiB rOJOBHHX I€pOiHb CTaJH
rpaTd BHKOHABWII BigmoBimHOi crati. [losBa xi-
HOK Ha KIHOCKpaHI BXKE B CEPEOUHI MECATHIITTS
CIIPUYUHUJIA CTIPABXKHIH 3ipKOBUI OyM — ITOTIUT Ha
cesnedpiTi3, sIKi yoCOONIOBAIM ieain «HOBOI >KiH-
kr». Kutalicbki KIHOAKTPUCH TIEPILIOTO MOKOIIHHS,
YOCOOJTIOI0UHN 3arajibHi JeMOKpaTHYHO-JIi0epaibHi
MepeTBOPEHHS y KpaiHi, caMi MOCTaBaJId MPHUKJIA-
JIOM JUTsI HACTIi{yBaHHS, (OpPMYBaJI HOBI CTaHmap-
TH Kpacu Ta MOBEIiHKH.

Yrponosxk 1920-x pokiB imest Bce OUIBIIOT
TpaHcdopMmailii o0pa3y KHUTAMChKHX IKIHOK, BiJI-
XO/y BiJl TPaJWIIHHOI MaTpiapXaJbHOI T'eHIEePHOI
MOZIEJNi TIOCIIJOBHO TpaHCIIOBANACs Yepe3 eKpaH-
HE Ta CIleHIYHEe MHCTEenTBO. HaBiTh Ti KyJIbTYypHI
Misdi, SKi CHOBIIyBalld KOHCEPBATHBHI ITOTJISIN,
HE MOIJIM OMHUPATHUCS MPOrpecy Ta Ti€I0 UM iHIIOK
MipOI0 BiJA3€pKaIIOBaIN 3MiHU B TCHICPHUX MH-
TaHHAX. Tak, y cdepi TearpaibHOr0 MHUCTEITBA
MOMyJIIpU3aTop TeKiHchbKoi omepu Mei Jlanbdan
BUJO3MIHIOBAB BiIOMi BHCTaBH B Oik (peMiHOIICH-
TPUYHOCTI, BUBOJSYH CBOIX TepOiHb 3 mepudepii
CHCTEMH TIEPCOHAXKIB. Y Tamy3i KiHOBUPOOHUIITBA
HEOKOH(YIIIaHChKI ~ KOHCEpPBAaTOPH-HAI[IOHATICTH
HaMarajmcsl ajanTyBaTH cTapi MoOpajbHI HOPMH
i ToTpedH Yacy: BOHU 3HIMaJIM POAMHHI JIpamu,
Cepiio3HO OOTOBOPIOIOYM THUTAHHS TOAPYKHBOT
3paju 3 OOKY KIHOK, TXHE KasTTs Ta MOBEPHECHHS
JI0 CIMEHHOTO BOTHHWINA ITi CXBaJbHE IPOIICHHS
JOJIOBIKIB 1 6aThKiB. Ti % KiIHOBUPOOHHKH, SIKi ITPO-
IOHYBaJlM €CKaIliCTChKY BTeuy y (eHTe3ilHi CBITH
naocbkoi Marii Ta OOHOBMX MMCTEUTB, WHIUIM 3a
CMaKaMH IVIs,1aviB Ta BUBOJWIM HA €KpaH CUIbHUX,
BOJILOBUX MaHCTPHHb KyHT-(y UM CAMOTHIX CeKca-
MiJTBHUX KPACYyHb, SIKI TAKOXK HE BITHCYBAJIUCS B ap-
xaiuauit o0pa3 caMoBinnanoi koHdymianky. Bee 1e
OIIOCEPEIKOBAHO CIPHSIIO MTOMMUPEHHIO 1AeH JKiHO-
yoro pyxy B Kurai.

JliBi pedopmaropu KHUTalWCHKOTO CYCHiJIbCTBA
HaMmarajimcsi IpocyBarH JiidepasbHi [IHHOCTI BCiMa
criocobaMu — 1 4epe3 TearpalibHy CIICHY, 1 uepe3
mpecy, i uepe3 KiHoeKpaH. [ epoiHsIMHU MPOTpPECHB-
HOTO COIIaJIbHOTO Tearpy Ta KiHO CTallid JKiHKH
TPETHOTO CTaHy: MOJIMCTKH, apTUCTKH, CITYXXKHHIL,
MIPOCTUTYTKH, CEJISHKU, poOiTHULI Tomo. BoxHo-
yac O60opoThba 3i cTapumMu THomisgamMu Oyna ayxke
CKJIAQJHOIO Ta MOBIIBHOIO, 10 BiAMOBIIHUM YHHOM
MMO3HAYUIIOCS Ha JKIHOYIH 00pa3HOCTI. 3arajiom
y (inpmMax HIMOTO TIepiony (HaKTUIHO CHiBICHYIOTH
rmarpiapXajgbHi Ta MPOTPECUBHI IMIHHICHI CUCTEMH,
0 CIPHYHHSE CYIIEPEWINBICTh 00pa3iB: 3 OJTHOTO
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OoKy, 00pa3 ApyKUHH, SKa TparHe BHUBITLHEHHS
BiJl OOTsOKIMBHX 000B’s13KiB («He 3MiHION CcBOTO
qgosoBika», 1929; «JIro60oB i 0060B’s30k», 1931),
3 IHIIOTO — KiHKa 3 CYMHIBHOIO PEMyTali€lo, sKa
MOTIPH  ACOIiJIbHY TOBEIHKY HaMmaraeTbcs OyTH
JI00pOr0 Matip’to, KEPTBYE COOOIO 3apaau AiTei
(«borunsay, 1934; «Hosa xinka», 1935).

MucTtenuTBo € INeplMM pEareHTOM Ha 3MiHU
B COIIOKYJIETYPHOMY CYCITUTBHOMY IPOCTOPi, TOX
npotsiroM 1920-x — Ha mouatky 1930-x pp. kuTaii-
ChbKe HiMe KiHO BiI0Opa3mIIo BCi CKIIATHOII TpaHC-
(dhopmariii craBieHHs J0 KIHOK Ta CIOCO0IB iX co-
miaapHOi caMorpe3eHTallii. Bxke B epy 3BYKOBOTO
KiHO 3’SBUTBCSI MOBHOLIHHHUN THUI >KIHOYOTIO 00-
pasy, sIKWii OLTBII afeKBaTHO BimoOpakae 3700yT-
KM KHTalCbKOro (hemiHicTHaHOrO pyxy. B ymoBax
30poiHOI 1 moiTHYHOT OOPOTHOU 32 HE3AIEKHICTD
KpaiHM eMaHCHUIIOBaHi, PO3yMHi KIHKH OyayTh IO-
KazaHi SK PIBHOTPaBHI y4YacHHII HAI[IOHAILHOTO
OTIOpPY, SAKI HApiBHI 13 YOJOBIKAMH HECYTh TATap
BOEHHOTO Yacy.

Haykoea Hoeusna TIPOBEIEHOTO IOCIIiKECH-
HS TOJISATAa€E Y TOMY, IO BIIEPIIE BHUCBITIIOETHCA
cnenudika TpaHchopMmalii KiHoYMX 00pa3iB y KH-
TalilCbKOMY HIMOMY KiHO mepmioi TpeTuHu XX CT.
y KOHTEKCTI B3a€MOJlii €KpaHHOTO Ta CIEHIYHOTO
MHUCTELTB.

Ilepcnexmusu nooanbuux O00CaiONCeHb Ki-
HOUMX O0Opa3iB y KHUTalCbKOMY HallilOHAIBHOMY
Tearpi Ta KiHO MOCTAIOTh K aKTyaJlbHHH Hampsm
MHCTELTBO3HABCTBA. 3 OMISIAYy Ha 3MIHU TeHaep-
HOTO JIMCKYpCY B Cy4acHidl TyMaHITapHCTHIII, TEH-
JeHIlii 1o Bce OibIoi dheminizarii cieHidHoro Ta
€KPaHHOTO MHUCTELTB, PE3yJIbTaTUBHUM MOXE OyTH
[oJlajblle BUBYCHHS )KIHOUOI TeMHU B KyIbTypi Ku-
Taro, OKPECJIICHHA TpaHcdopmallii reHAepHUuX po-
nelt 1 po3BUTOK Peminizmy B nopedopmeniit KHP,
KOMIIapaTUBHE JIOCII/KEHHS J>KIHOYUX o00pa3iB
y KiHemarorpadi Ta TeaTpi MarepukoBoro Kwuraro,
l'onkonry ta TaiiBaHr0, a TAKOX iHIIA CYITyTHS 1 1TO-
XiJTHa TIpoOIeMaTHKa.
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The Transformation of the Female Image in Chinese Silent Cinema
in the Context of the Interaction of Screen and Stage Arts

Jie Chang
Kyiv National I. K. Karpenko-Karyi Theatre, Cinema and Television University, Kyiv, Ukraine

The aim of the article is to investigate the transformation of female images in Chinese silent cinema of the
first third of the 20" century in the context of the interaction of screen and stage arts. Results. An analysis of
the development of cinema and theatre in the first half of the 20" century in China proves that the patriarchal
heroine types of traditional theatre, who sacrifice themselves for men, are becoming obsolete due to the general
liberalisation of social life. The development of spoken drama opens up opportunities for female actresses.
However, the feminisation of the cast in the cinema does not happen immediately: initially, male actors played
female roles, then supporting actresses appear, and only from the early 1920s, women began to play the main
characters. The first generation of Chinese film actresses set an example for imitation, formed new standards
of beauty and behaviour. Scientific novelty. This publication for the first time clarifies on the features of the
transformation of female images in Chinese silent cinema of the first third of the 20" century in the context of
the interaction of screen and stage arts. Conclusions. It is proved that the images of new women in Chinese silent
cinema reproduced feminist ideals and at the same time stimulated the struggle for female emancipation. During
the 1920s, the idea of moving away from the patriarchal model was consistently broadcast through screen and
stage art. Even conservative filmmakers reflected changes in gender issues, as evidenced by the appearance of
the penitent heroine from Neo-Confucian melodramas and the female warrior from Wuxia films. It is concluded
that in the films of the silent period, different types of female images coexist: on the one hand, a wife who seeks
release from heavy duties, on the other —a woman with a dubious reputation who sacrifices herself for the sake
of her children. It is emphasised that the female image that adequately reflects the achievements of Chinese
feminism will appear already in the era of sound cinema.
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IndoreliHMeHT HA TeJIe0a4YeHHI AK 00’ €KT HAYKOBOI'0 AHAJII3Y

Kpucrina Yopua

KuiBcpkuil HallioHaJIbHUH yHIBEpCUTET KyNbTypH 1 MucteuTs, Kuis, Ykpaina

Mema cmammi — Ha OCHOBI apXiBHHX JDKEpell, NEpIOJMKH Ta CIeLiadbHOI JIiTepaTypu HpoaHaizyBaTH
OCHOBHI €TaIy po3BUTKY HayKOBOI IyMKH 11010 (popMyBaHHS peHOMEHY iH(POTEHHMEHTY B KOHTEKCTI €BOIFOLIT
tenebadeHns 3 kit XX 10 mouarky X XI ct. Pesynomamu docrioscennst. 3MIHCHEHO KOMIICKCHE IO CITIKCHHST
HAayKOBOTO aHAJI3y KOHIENTY «iH(POTEHHMEHT» y CyJacHOMY 3apyOiKHOMY Ta YKPaiHCEKOMY TEIEMHCTEIITBI;
MIPOBEICHO MHUCTEITBO3HABYMI aHaNi3 OCOONMBOCTEW peawi3allii MPUHIMINB i METOMiB iH(POTESHHMEHTY
B TeJeBi3iHMX mporpamax. BcraHoBIeHO, YMM NPOAMKTOBaHA IMOTpeda HOro BHHUKHEHHs. BusBIieHo,
0 KOHIENT «iH(OTEHHMEHT» HaOLIbII JETAILHO BHBYCHUH 3apyODKHMMH HAyKOBIIMH. 3’SICOBAHO, IO
npolneMa TepeBarn po3BaXKAIBHOTO KOMITIOHEHTa HaJ 1H(GOpMalifHMM y IyONIIMCTHYHUX MporpaMax
Cy4acHOro TesiebaueHHs B YKpaiHi € akTyallbHOIO ISl YKPaiHChKUX JOCHIIHUKIB. Haykosa HosusHa. 3IACHEHO
JeTaIbHUIN aHai3 iIHPOTEHHMEHTY, SIKHii, HE3BAKAIOUM Ha CBOIO aKTYaJIbHICTh, € HEAOCTATHBO JOCIIIKSHUM
B YKpaiHCEKOMY KOHTEKCTi. PO3TIsiHyTO cCTaHOBNEHHS iHPOTEHHMEHTY SIK B 3aXiTHHX, TaK i B yKpaiHCHKUX Meia.
Bucnosku. Ha cygacHOMY eTarri po3BUTKY TeIeO0aueHHs ITiJl TEPMiHOM «iH()OTEHHMEHT», OKpiM HOBOTO (hopMmary
HOBHH Ta iH(OpMaifHO-aHATITHYHHUX TEJIEBI3IHIX POTpaM, po3yMilOTh OUTBIIICTh TEIEBI3IHHOTO KOHTEHTY,
110 Ma€ PO3BaXKAIBHUI Xapakrep. Y MDKHApOJHOMY HAayKOBOMY IIPOCTOPI MPEJICTaBICHO 0araro IpyHTOBHUX
JIOCJII/PKEHb Ta HAyKOBHX PO3BIJIOK, IPUCBSIYEHNX aHANI3y Mpouecy popMyBaHHS i PO3BUTKY iHQOTEHHMEHTY,
cripobam audepeHIniarii 1pboro SBUIIA Ta HIIUM acleKTaM MpoOieMaTuky. J[MHAMIYHI TEHICHIIT PO3BUTKY
Tene0aueHHs, CyCIiIbHO-TIONITHYHI, COIIaIbHO-eKOHOMIUHI Ta KYIBTYpHI (PAKTOpPH, a TaKOK KOHKYPEHILiS
Ta PUHKOBI BiTHOCHHH CTHMYIIOBAJIM 3HAYHI TpaHC(OpPMAIHHI MPOLIECH W CIPHUSIN TOUIYKY MEePEeIOBHX
TEXHOJIOTIM BIUIMBY Ha ayIUTOPif0 y cepi HOBHHHOTO KOHTEHTY. I[H(QOTCHHMEHT CTaB OAHIEIO0 3 TaKHUX
HOBITHIX TeXHOJOT1H. JlocmikeHo cTaH HayKoBOI pPO3pOOKH 3a3HAa4eHOI TeMH I CHCTeMaTH30BaHO 3HAHHS PO
iH(hOTEHHMEHT, JpKepesia i MPUYMHK HOro BUHUKHEHHS, puitoMu, Metoru i (yHkuil. HoBe siBuIie cBiTOBOrO
MeIiHOTO MPOCTOpY, sike BUHUKIO B 80-X pokax XX CT. B aMepUKaHCBKIN TeeiHaycTpii i HaOyno mmpokol
nony/sipHocTi Ha moyatky X XI ¢T., Bce yacTilie CTae mpeMeTOM JUCKYCii B yKpaiTHCHKOMY OCBITHBO-HAYKOBOMY
npoctopi. IcTopiorpadiunnii anami3 3acBigdye, M0 HAHOLIBII TOCTIHKEHIMH € CIIeIN(idHI XapaKTepPUCTHKH
iH}oTeHMEHTY B iHpOpMAIIHHEX Ta iH(GOpMaNiHHO-TyOMIIIMCTHYHUX TIPOrpaMax TeaeOaueHHs YKpaiHu.
Knrouosi cnosa: TenemisiiiHe MUCTENTBO YKpaiHW; iH(QOTEHHMEHT; rpa; po3Bara; iH(pOpMAIlis; TeleBi3iiiHi
TIpOrpamMu

J1s nuTyBaHHs
Yoprua, K. (2023). IudoreiinmeHT Ha TenebadeHHi sIK 00’€KT HayKoBOro aHamizy. Bicnux KHYKiM. Cepis:
Mucmeymeosnascmeo, 48, 43—48. https://doi.org/10.31866/2410-1176.48.2023.282439

Beryn «1HQOTEHHMEHT», OKpiM HOBOTo (opMaTy HOBHH
Ta 1HQOpMaIiHO-aHAII THYHUX TEJICBI3IMHUX TIPO-
[IpoBigHOIO  TEHACHINIEI0  TEIEMHCTEIITBA TpPaM, PO3YMIIOTh OUTBIIICTE TEJIEBI3IHHOTO KOHTCH-

XXI cT. € moCHIICHHS ITpOBOTO Hadania, 10 BUpa-
YKAETHCS HE JIMIIE B CTPIMKOMY 301JIBbIIIEHH] MeTia-
MPOIYKIIT PO3BaKAIBHOTO TelleOaueHHs, a il y 3Ha4-
HUX CTPYKTYpHUX TpaHcdopmamisx, 1o BinOysa-
OThCS B MEXKax TpaAuIliiHuX skaHpiB. Ha cyuac-
HOMY eTari pO3BUTKY TelieOadeHHs! ITiJl TePMiHOM

Hapniitina 02.11.2022; TpuitasTta 12.01.2023
Crarts Oyna Briepiue oryoiikoBana onaiid 24.06.2023

Ty, III0 Ma€ po3BaXaabHUH xapakrep. [HhoTeliHMeHT
HaOyB TOTAJIBHOTO TONIMPEHHS ¥ JICTAB CTaryc
HaJIHAILlIOHAJILHOTO, WO 3acCBiJiuye HEOOXIiIHICTh
BHCOKOT'O PiBHSI HAYKOBO-TEOPETUYHOTO OCMHMCIICH-
Hs Ta y3arajJbHEHHS I[bOTO KOHIIENITY B MIXKIUCIIH-
TUTIHAPHIA THTOTIHHI.
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Ananiz nonepeomnix 0ocaiodcens. BUSBICHHIO
cnernudiku mpoOiieM Ta MepcrneKTuB (QyHKIIOHYBaH-
Hsl iHPOTECHHMEHTY B Cy4acHOMY TEJIEMHUCTELTBI Ha
OCHOBI pPO3pOOKH Ta OOIPYHTYBaHHS HOTO 3MICTOBHUX
XapaKTEPUCTUK, & TaKOX JOCI/DKCHHIO Ta aHai-
3y 0cOONMMBOCTeW peaimizarii iHGOTEHHMEHTY B Te-
JIEBI31HIA JTOKYMEHTANICTUIIl TIPUCBSIYEHO Oararo
HAyKOBHX TIpaIlb SK 3apyOi’KHUX, TaK 1 BITYM3HIHUX
HayKOBIIIB.

[epmii cnpobu atu 4iTKe BU3HAUCHHS Ta BU-
SIBUTU XapaKTEPUCTUKA HOBOTO Ha TOW 4Yac SBUINA
B €BPOICHCHKIN aKaJeMiuHild CIIIBHOTI JaTYIOThCS
moyatkoM 1990-x pp. Taki mocmiguuku, 1k A. Bit-
tBeH (Wittwen, 1995, p. 28), b. Jlaiic (Deiss, 2007),
Y. Hexpu (Dehrn, 1984, p. 76), I1. Bopuepep (Vor-
derer, 2001), T. IlTymaxep (Schumacher, 2000, p. 43)
Ta iHILI TOJIOBHUMHU 3aBIAaHHAMHU BOAYaIH MEpeaycim
BCTAHOBJICHHSI MEX HOBOTO (popmary, HOro ocoOiu-
BOCTEH, cepi BUKOPUCTAHHS Ta TIOIIMPEHHS, a TAKOXK
BIUTUBY (peHOMEHY iH(MOTCHHMEHY Ha PEIHITIEHTIB.

Bitum3nsani HakoBrii — H. Cumonina (20006),
1O. Crypnikosa (2011), H. Ilimox (2019), K. Yopna
(2019) — nmocmimxyBanu 0COOIMBOCTI BUKOPUCTAH-
Hsl iHpOTEelHMeHTy B iH(popMauiliHuX Ta iH(popMa-
LIHHO-aHANITHYHUX TeJenporpamMmax, a TaAKOXK BILJIHB
Or0 )EHOMEHY Ha MOAANBIIUI PO3BUTOK BITUHU3HS-
HOTO TEJIEMHCTENTBA B KOHTEKCTI TpaHCchopMarlii Te-
JIEBI31{HOT IOKYMEHTaTiCTHKH.

Meta cTrarTi — Ha OCHOBI apXiBHUX JDKEpe,
MEPIOJIMKH Ta CHEHIAIBHOI JIITEpaTypy IpOaHaizyBa-
TH OCHOBHI €Tanmy PO3BUTKY HAyKOBOi TYMKH HIONO
dhopmyBanHsa PpeHOMEHY 1HOOTCHHMEHTY B KOHTEKCTI
eBoMIONii TenebaueHHs 3 KiHII XX J0 MOYarKy
XXI cTomiTrs.

Pe3yabraTu nocaigxeHHs

VY MDKHapoZHOMY HayKOBOMY IIPOCTOpI Mpea-
CTaBJICHO 0ararto TIPYHTOBHHX JOCITIJDKEHb Ta Ha-
VKOBUX pPO3BIIOK, TMPHUCBIYCHUX aHAJI3y IPOIeCy
(hopmyBaHHS ¥ PO3BUTKY iH(POTEHHMEHTY, cripoOam
muQepeHIialii poro sSBUIA Ta IHIIAM acleKTaM
IPOOJIEMATHKH.

[MonsiTTst «iHGOTEHHMEHT» Yy HayKOBHH 00ir
3aMpoBaJMB BIJIOMHI aMEPUKAHCHKUN JIOCITIIHUK
MEIiaKyJIbTYpH ¥ MOCTiOBHIN KPUTUK TeleOaueHHs
Heiin [Toctman y cBoili kHM31 «baBuTHCS 10 CMEpTi»
(Neil Postman. Amusing Ourselves to Death: Public
Discourse in the Age of Show Business. 1985.) Bin
BBaXkaB, MO0 TeJeOayeHHs, K (EHOMEH MacoBOI
KYJBTYPH, TIOAIa€ Oy/b-sKy TeMy y (OpMi BUIOBHIIA.
ITomitrka, penmiris, HOBUHH, BiifHa, CIIOPT, CEKCyallb-
HICTb, OCBITA Ta BUXOBaHHSI — BceE Iie TejieOaueHHs
BHJIO3MIHIOE TakK, IO BCi O3HaueHi cepu HE MaKTh
YKOJTHOI IIIHHOCTI YW 3HAYyLIOCTi, OKPIM pO3BaXKaJib-
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Hoi. TeneOGaueHHS pagUKAIBHO 3MIHIOE JTFOJICHKE
CIPUHHSATTS, NIEPETBOPIOOYH TIISa4YiB HA TTACHBHUX
penumientiB (Postman, 2005, p. 3).

3MICT TOBIJIOMJICHHSI € BTOPHHHUM IIIOJI0 €MO-
LIAHOTO BILIUBY, SIKHH JOCATAETHCS JEMOHCTPALIE0
PI3HOMaHITHUX 300pa)KeHb Ta KapTHHOK, IO € paj-
IIe CaMOITIJUTIO, HiXK TTOSICHEHHSIM YU T IKPITTICHHIM
aprymenty. Tak, Ha nymky [loctmana, «... mpoOiema
HE B TOMY, 1110 TeJie0aueHHs IPECTABIIsE HAM PO3Ba-
JKaJIbHI TEMH, a B TOMY, 1110 BCi TEMU MPEJICTABIICHI 5K
po3BaxkanbHi» (Postman, 1985).

H. Tloctman mnepimmM cepell aMepUKaHChKUX
HAyKOBIIIB 3IHCHHUB pPO3TOPHYTE MOCIIHKCHHS iH-
tdoteitamenty. [locnnarounch Ha Te3y KaHAICHKOTO
¢inocoda M. MaxiroeHa «meia — 1€ TIOBIJJOMJICH-
Hs1», H. [locTmMaH BU3HAYMB iHPOTEHHMEHT SIK BiJ0-
OpaXeHHs [IEBHOTO CBITOINISAY 3acO0aMK Mac-Mejia,
HArOJIOIIYFOUH, 1110 iH(OpMaIlisi — I1€ TOBIJOMJICHHS,
a Mefia — Metadopu, 1110 BU3HAYAIOTh JIFOJCHKY CBi-
nmomicth (Postman, 1985, p. 39).

Crizy 3a3HAUMTH, 10 OCHOBY TepInoi ogiriitHoi
KOHIIENii (eHOMeHYy iH(OTeHHMEHTy Ha Teneba-
YeHH1 JOCHITHUK O0y/1yBaB, MOPIBHIOIOYM aHTHYTO-
mii OpUTaHCHKUX aBTOPIB — eceicTa Ta MmyOoinucTa
k. Opyena «1984» (1949 p.) ta pomanicra, HO-
Bejicta Ta diocoda, maypeara HoOemiBebkoi npemii
3 miteparypu O. Xakcm «O, IUBHHA HOBHH CBIiT»
(1932 p.) ta «IloBepHEeHHS B IMBHHUA HOBUH CBIT»
(1958 p.). Bin akmieHTyBaB yBary Ha TOMY, 110 B ame-
PHUKaHCBKOMY CYCHUIBCTBI peai3yloTbes i1ei Xakcii
PO TENOHICTUYHHWH COLIyM, SIKMH MigpuBac 31ar-
HICTh JIFOJICH MUCIIUTH HE3aJIC)KHO Ta 1HIUBITYaTIbHO
(Postman, 2008, pp. 19-20).

H. I[Toctman mocuascs Ha Te3y O. Xakcii 3 po-
MaHy-aHTHyTOMii «lloBepHeHHS B JMBHUA HOBHUU
CBIT» TIPO Te, IO «... JIOIWHA HaJlJleHa Maibke 0e3-
MEXHHM TSDKIHHSIM JI0 PO3Bar». 3ayBasKUMO, IO T10-
3MIIS MEIaKPUTUKIB MO0 IH(OTCHHMEHTY YacTo
€ HEraTUBHOIO, aJKE BOHU 0a4yarh Y HbOMY TOTCHIIIH-
HY 3arpo3y 3HIDKEHHS PIiBHSA MOIH(GOPMOBAHOCTI Ta
OCBIUEHOCTI TVISAAYiB: «...pO3Ba)KajbHA OpPIEHTAIiSA
MIEPETBOPIOE yCi ChepH )KUTTS B KOHTEKCTI Mac-MeJiia
Ha JIOTOBHEHHs J0 moy-0izHecy» (Postman, 2008,
p. 12). BiamnosigHo 10 1bOTO, O3HIIIOHYOYH TeseOa-
YCHHS SIK YaCTUHY 1110y-0i3HecCy, BOHO (hopMye HOBa-
TOPCHKUH THIT KYJIBTYPH Ta MHUCJACHHSI — «00pa3HO-
OpIEHTOBAHUI», e CTBOPEHI Bi3yabHI 00pa3u He J0-
KYMEHTYIOTh PeajibHICTh, a JIUIIIE CIIPUSIOTh CTBOPEH-
HIO 1JTF0311 BOJIOIIHHS 3HAHHSMU.

VY 70-80-T1i pp. XX CT. Ha aMEPUKAHCHKOMY, @ 3T0-
JIOM 1 Ha €BpOIIEHCHKOMY Tejie0adeHH] PO3MOYHHAETh-
csl Tpoliec pyHHYyBaHHsI cTapoi TuXoTomii iHpopMma-
HIHHUX Ta pO3BaXalbHUX (OpMaTiB — MPEIMETOM
00roBOpEeHHS B 3ac00aX MacoBOi iH(pOpMAITi CTaIOTh
pO3BaXkalbHI TEMH, a CEpHO3HI MOBIIOMIICHHS TO/a-
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FOThbCs B po3BakanbHil opmi (Dehrn, 1984, p. 76).
Ha nymxy JI. Bomrmapra, B OCHOBI IbOTO Mejia-sIBHIIA
MOKJIAZICHO MTPHUHIIUI, 3T'1/THO 3 SKUM 1H(OpPMAILis € I1i-
KaBOIO HACTLIBbKM, HACKIIBKH BOHA € PO3Ba)KaJbHOIO
4K TojiaHa B po3BaxaybHil (opmi (Bosshart, 2007,
p. 21). bescymHIBHO, Ba)JINBUM (aKTOPOM CHHTE3Y-
BaHHS iH(QOPMAIIHHAX Ta PO3BAKAIBHUX CIIEMEHTIB,
i3 IKUX CKJIajaeThesl Memiaopmar «iH(pOTEHHMEHTY,
€ Te, 110 B MPOLECi CIPUUHATTS MEAIHHOT MpOILyKuii
KOTHITHBHI MPOLECH MArOTh ISl PELUIi€HTa MEHIIE
3HAUEHHSI, aHI’)K EMOIIHHMI CKIaIHHK.

Jx. CTpiT HaroJyomye, mo CJIOBO «iH(OTEHH-
MEHT» 3’ SIBIJIOCS B aKaJIeMidHIH JIiTeparypi Ha rmoyar-
Ky 1990-x pp. i o3Ha4eHHS MpoIecy 00’ €aHaHHS
KaHPiB — MEPEeBaKHO HOBUH, MOJIITHKH Ta MOIYJISp-
Hoi KynbTypu. Lleit HoBuil TepMiH 31e011b110T0 BUKO-
pPHUCTOBYBABCS I O3HAUEHHS TOMYJISIPHOCTI 1HILIOTO
TeNeBi3iIHHOTO QopMary — TOK-IIOY, SIKE LIFOCTPYE
MEpEeIUICTIHHS HOBHH Ta PO3Bar y MOEJHAHHI 3 PO3-
MHBAaHHIM KOPJOHIB MK IBOMa TPAIUIIIHO Pi3HUMHU
Memiaxkaapamu (Street, 2000, p. 77).

BrmuB iHpoTeiHMEHTY, SIKHii TOCTIHO 3pOCTaE,
Ha MOMYISAPHI 3aco0u MacoBoi iHpopMalii BUKINKAE
nmo0OOIOBaHHSA B aHANITUKIB Ta JOCIIIHUKIB. Toml sk
OJIHI CTBEPIKYIOTh, 1[0 MOEJHYIOUH iHQOpMaIlifo Ta
po3Barv, HOBHHHI MTPOTpaMH MarOTh TEHACHIIIIO MPH-
IUTSATH TOJIOBHY YBary CeHCaIlifHOCTi, 0COOUCTOCTAM
Ta BUJOBMIIY, 1HIII MIPUITYCKAIOTh, 110 BOHU MPOIO-
HYIOTh TISiIaueBi «KylIbTYpHUH (acT-dymn» abo «mo-
MepeIHbO MEepeTpaBiIeHe Ta 3a3Aajeriib MpoxyMaHe
KyJbTYpHE XapuyBanHs» (Bourdieu, 1996, p. 31).

Bararo pmocmimHUKIB pO3DISIAlOTh 1H(OTEHH-
MEHT SIK CHMIITOM €po3ii JeMOKPaTHIHHUX [IHHOCTEH
(Thussu, 2007, p. 14). Konkypenriis, 3acHOBaHa Ha
pelTHHTaX, MOCWIIOE (PparMeHTAIlII0 MEIiHOI eKo-
CHCTEMH, 10 3a3BUYail BBAXKAETHCS OCHOBHOIO PY-
XOMOIO CHJIOI0 BHCOKOI MOMYJSPHOCTI TaKUX PO3Ba-
xanbHux nporpam (Thussu, 2007, p. 3).

HaromicTh iHIN JOCHIIHUKHA 3aKJIMKAIOTH BU-
WTH 32 MEXI TaKOTO HOPMATHBHOTO IIiIXOMy, 100
MIKPECIUTH, M0 IHPOTEHHMEHT MOXE CIyTyBaTd
LIHHUM EMiCTEeMOJIOTIYHIUM IHCTPYMEHTOM JIJISl BUB-
YeHHs JUHAMIKHM OCTaHHIX IOAINA B 3aco0aXx MacoBOI
iHpopmaii (Charaudeau, 2008) i Moxe Mo3uIiOHYBa-
THUCSI SIK HOBUH eTaIl B icTOPii CyuacHOT )KypHATICTHKH
(Faina, 2013).

3ayBa)KUM, IO CXiJTHOEBPOIIEHCHKI HAyKOBII
JI. A. Ayrycrinaiitic (Augustinaitis, 2004) ta @. Jle-
sBite (Dejavite, 2006) B AOCTIKEHHIX 3MIIIYIOTh
aKIeHT 3 ocobnmuBocTel (QyHKUiOHYyBaHHS 1H(OTEH-
HMEHTY B TeNEIHyCTpii, IparHy4d po3IISHYTH LEH
(eHOMEH y KOHTEKCTI PO3BHUTKY KYJIBTYpH TOCT-
MOJICPHI3MY.

Otxe, B 3apyODKHOMY HAayKOBOMY BUMIpi TIpe-
CTaBJICHO YWMall0 IPYHTOBHHX JOCIiIKECHb, NpH-

CBSYCHUX TMporiecy (popMyBaHHS W PO3BHUTKY iH(O-
TEHHMEHTY, cnpobaM audepeHuiamii HpOro sBHUILA
Ta {HIIMM acIeKTaM MpOoOIeMaTHKH.

Crin 3a3Ha4MTH, TI0 1HQOTEHHMEHT, SIK IOPIBHSI-
HO HOBE SIBHIIE Y CBITOBOMY MEAIMHOMY MpPOCTOPI,
mo BUHUKIO B 80-X pokax XX CTONITTA B amepHu-
KaHCBKIN TeIeiHAyCTpil i HAOyI0 IMIMPOKOT MOMYIISIp-
HOCTI Ha modaTKy X XI CT., Bce "acTilie crae mpeame-
TOM JUCKYCiH 1 B YKpaiHChKOMY OCBITHbO-HAYKOBOMY
npocTopi. BTiM, 151 mpobnemarrka nepeOyBae Juiie
Ha TMOYAaTKOBOMY eTami jociipkeHHs. Hespakaroun
Ha MIBUJIKAH PO3BHTOK iHQOTEHHMEHTY B Cy4acHO-
My YKpaiHCbKOMY TEeJIEMHUCTELTBI, INTaHHS IIepeBaru
pO3BaXKambHOTO HAJ iHQOPMAIIHHUM BCe IIIe HENo-
CTaTHbO BHBYCHE YKpPAlHCHKMMHU HayKOBISIMU. Llei
(eHoMeH, Ha Kajb, LIe HE OTPUMAB aJEKBATHOTO
PO3YMiHHSI B KOHTEKCTI TYMaHITapHHUX TOCIiIKCHb,
X04ua OKpeMi CTyaii, Mpe/CcTaBieHl B YKpPaiHCHKOMY
HayKOBOMY IIOJTi, BiZOOPaKarOTh YHIKAIbHI MOTIISIN
Ha II0 TpoOneMy ¥ CBig4aTh MPO Pi3HOMaHITHICTH
HIIXOMIB 10 il BUBUECHHS.

B onHiii i3 mepmmx BITYM3HSHUX HAyKOBUX PO-
3Bitok — myomikanii H. Cumowninoi (2006) «HositHi
KaHPU YKPaTHCHKOI TEJIeKYPHATICTUKHI: PO3BUTOK 1H-
(doTeliHMEHTY» — aBTOpKa BH3Ha4Ya€ iHPOTCHHMEHT
K KaHp, HATOJIONIYIOYH, IO B CTIEHU(ITHIX yMOBax
YKpaTHCHKOTO TeNneOaueHHss HOoMy TNpUTaMaHHI Taki
pucH, SK JIOMIHyBaHHS B KOHKPETHHUX TEMAaTHYHHUX
nporpamax a0o crokeTax (KpuMiHambHI icTopii Ta
icTopii Ipo 3ipOK); MOPTPETHICTh; AOCTYITHHIA BUKIIAN
TEKCTIB CIOXETIB, SIKM BJIACTHUBI aBTOPCHKi MeTaopH,
MOPIBHAHHS, OOpa3HiCTh, IMHMOMHA 3MICTY; BHCOKHN
XyJIOKHIA PiIBEHD Ta 0araToIIaHOBICTE BiACOPSITY.

[Ipuawan osIBY iHPOTEHHMEHTY Ha YKpaiHCHKO-
My Teje0adeHHI Ta HNEepCIEeKTUBH HOro MOoAaibLIOro
po3Butky anamidye 0. CrypnikoBa (2011), akieH-
TYIOUH yBary Ha TOMY, LIO irpOBE Ha4yajio B yMOBax
BITYM3HSHOTO TeJeBisiiiHoro mpoctopy XXI ct. pe-
ai3y€eThCsl Yepe3 PO3BaXKAIBHO-ITPOBI Tiepeaavi Ta
3aBISIKA  BHUKOPHCTAHHIO PI3HOMAHITHHUX TBOPYHX
MIPUIOMIB, KOTPi CTBOPIOIOTH CHTYAIlil0 HEBHUMYIIIE-
HOTO CIIUIKYBaHHS (HAmNpHUKIaJ, BUKOPUCTAHHS He-
CTaHJIAPTHUX MIAXOJIB y TIPOIIECI BUCBITICHHS MO,
3BEPHEHHS 10 HETPaIUIIMHUX KaHPiB, BUKOPUCTAH-
Hs crenugiyHol IHTOHAIlI BHMKJIQAy Marepiaay Ta
JIEKCUKO-CHHTAKCUYHUX MPUHOMIB) Y paMKax TpaIu-
HIHHUX U TeNeXypHaTiCTHKN TBopiB (CHYpHIKOBA,
2011, c. 219).

Hocmimpkytoun  ocoOmuBoCTI  TpaHcopmarrii
XKaHpIB YKpaiHCBKOro TenebaueHHs B KOHTEKCTI
MPOBITHUX TEHJICHIIIM CBITOBOTO TEJIEMHUCTEIITBA,
H. Limox (2019) 3Beprae yBary Ha GpopMyBaHHs HO-
BaTOPCHKUX CHHTETHYHUX THIIB 3MicTy — iH(]OTEH-
HMEHTY, Oi3HECTEHHMEHTY, TOJITCHHMEHTY Ta cai-
€HCTEHHMEHTY, SKi CIPUSIOTH TOSBI HOBHX e(ipHHUX
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poaykTiB Ha myMKy mociimHuUI, 3MICTOBI Ta CTPYK-
TYpHIi IIEPETBOPEHHS, BIACTHBI Cy4YaCHOMY TeJeBi3iii-
HOMY Tipolecy B YKpaiHi, 3yMOBIIOIOTh ACHMIJISIIIIIO
TpaJULiHUX Ta MOABY IHHOBAI[IMHUX TeJIEBi3ili-
HUX JKaHpiB, MO0 TepeayciM BimoOpaxkaeTbcs Ha
«... CTBOPEHHI NMapaHOBHHHHUX Ta KBasziiH(opmarriii-
HUX TPOTpaM, MacoOBOMY HAaCJiTyBaHHI iHPOTEHMeEH-
Ty Ta IMIOKTeHMEHTy» (c. 9).

IcTopiorpadiyamii aHani3 3acBimgdyye, IO Haii-
OLTBII JOCHIUKEHUMH € criennidHi XapaKkTepUCTH-
Ku iHpOTeHHMEHTY B iH(opMalidiHUX Ta iH(popMa-
HIHHO-ITyOJIIIUCTUYHUX —[porpaMax BITUYU3HSIHOTO
Tese0aueHHs.

ToOTo, cTanmii aHp, HaOyBaroun dopmary iado-
TEHHMEHTY, 30epirae BiacHi yHKIII{ Ta XapaKTepUCTH-
K1, 3MIHIOIOUHM 3arajbHy CTHJIICTHKY, IPHHLMIIN BHY-
TPILIHBOTO HAIOBHEHHSI T4 PO3TAIlyBaHHS MaTepiais.

Hocnigauns K. Yopua (2019) BBaxkae, 1110, op-
TaHivHO TOEJHABINM BepOallbHI Ta ayaioBi3yasibHi
MeToau rmopadi iHdopmarrii, iHPOTEHHMEHT TOCTae
SIK TIOMYJISIPHUNA 1HHOBAIIMHUK TIPHITOM To/1adi Ma-
Tepiany, K (EHOMEH Cy4acHOTO Mejia; BiH meped-
yBa€ B MPOLECi NOCTIHHOTO PO3BUTKY, OHOBIIIOIOUH
MpUIIOMH BIUTUBY Ha Isfada Ta HaOyBarouyd HO-
BUX XapaKTEPUCTHK BIJIIOBIIHO 10 HAI[lOHAJIBHOT
crierupiky.

BucnoBkn

[TinbuBaroun MmiACyMKH, MOXKHA 3pOOUTH BUCHO-
BOK, 10 JIMHAMIYHI TEH/ICHII1 PO3BUTKY TelieOaueHHS,
CYCILTBHO-TIONITHYHI, COIIaJIbHO-€KOHOMIUHI Ta KYJIb-
TYpHI (aKTOpH, a TAaKOX KOHKYPEHIliS Ta PHUHKOBI
BIIHOCWHH CTHUMYITIOBAJTM 3HA4YHI TpaHCcOpMaIiiHi
MPOLIECH 1 CHPHUSUTM MOLIYKY NEPelOBUX TEXHOJOTIH
BIUIMBY Ha ayAUTOPiIO0 y chepi HOBUHHOTO KOHTEHTY. Ha
OCHOBI apXiBHUX JDKEpeEJI, TIEPIOJIMKU Ta CIeIiaibHOT
JTepaTypH MPOBEJCHO JIOCITIPKEHHS CTaHy HayKOBOTO
pO3yMiHHS 1H)OTEHHMEHTY, CHCTEMATH30BAHO 3HAHHS
po HOro Jpkepesa, MPUUYMHA BUHUKHEHHS, TPUHOMHU,
MeTonu Ta pyHkiii. [cropiorpadiunmii aHai3 MOKasye,
110 HaWOiJbIIe MOCTIDKEHI crenu(ivuHi XapakTepH-
CTUKH iH(pOTeHHMEHTY B iH(opManiiiHux Ta indopma-
LIHO-IyONIUCTHYHMX MPOrpamMax yKpaiHCBKOTO Te-
nebadeHHs. BUKOpUCTOBYIOUN KOMIIAPaTUBHHUNA METO]I,
0yJ10 pPO3IVISIHYTO NPOLIEC BUHUKHEHHS! HOBUX >KaHPO-
Bux (opm. HaykoBo-TeopeTwuHmii aHaii3 CBiIYUTH,
110 KOHIIEMis iHQOTeHHMEHTY HalOIbII AOCIiIKEeHa
3apyOiKHUMHU HayKOBUSAMH. J{J1s1 yKpaiHChKUX AOCIi-
HUKIB IIpo0JieMa MepeBaru po3BakalbHOTO KOMIIOHEH-
Ty HaJl iHpOpMaLIHUM y YOI UCTHYHUX [TPOrpamax
cydacHoro TenebadeHHst B YKpaiHi BUCTYIAE SIK OHA
3 aKTyaJbHUX.

Haykosa nosusna: Briepiie y BITYUM3HAHOMY MH-
CTEITBO3HABCTBI 3MIHCHEHO AETaJbHHUW aHaNi3 Hay-

46

KOBOI TeOpeTU4HOI po3poOkn iH(OTEHHMEHTY, TIpoa-
HaJTI30BaHO OCHOBHI €Tary PO3BUTKY HAYKOBOT JYMKH
10/10 Horo OpMyBaHHSI B KOHTEKCTI €BOJIIOLIIT Teje-
Oauenns 3 kiHusg XX g0 moyatky XXI .

Tlepcnexmusu nooanvuuux oocnioscens. Konent
«HPOTEHHMEHT» B 3apyODKHOMY Ta BITYH3HIHOMY
TEOPETUKO-TIPAKTUIHOMY JTUCKYPCI MOXKE BiIPI3HATH-
Csl 4epe3 COIIOKYIBTYPHI Ta iCTOPUYHI OCOOIUBOCTI,
a TaKkoXX 4epe3 pi3Hi yMOBU (OPMyBaHHS Ta PO3BUT-
Ky TEJIEBI3IHHOrO MHUCTEUTBA. TOMY B IMOJAIBIIOMY
BapTO PO3MISTHYTH THPOTEHHMEHT SIK YHIBEpCalIbHUM
KOHIICTIT, 1[0 Ma€ BJIACHE HaIllOHAIBHO-cTienndivHe
MapKyBaHHsI, HE3BAKAIOUH Ha Te, 110 aMEPHKAHCHKHI,
€BPOTECUCHKUHN Ta BITYM3HSHUA KOHIETITH CITiBBiJTHO-
CAThCS MK COOOIO 1 Ha MEPIIVA OIS BUIVISIAI0Th
€KBIBaJICHTHUMH.
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media psychology, and the explanation of entertainment

Infotainment on Television as an Object of Scientific Analysis

Krystina Chorna
Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse the main stages of the development of scientific ideas on the infotainment
phenomenon in the context of television evolution from the late 20" century to the early 21% century, based
on archival sources, periodicals, and specialised literature. The results include a comprehensive study of the
scientific analysis of the concept of "infotainment" in contemporary Ukrainian and foreign television art; as
well as an art studies analysis of the implementation of infotainment principles and methods in television
programmes. The need for its emergence is determined, and it is revealed that the concept of "infotainment"
has been most thoroughly studied by foreign scholars. The article demonstrates that the issue of the dominance
of the entertainment component over the informational component in the journalistic programmes of modern
Ukrainian television is relevant for Ukrainian researchers. Scientific novelty. A detailed analysis of infotainment
is carried out, which, despite its relevance, is insufficiently studied in the Ukrainian context. The development
of infotainment in both Western and Ukrainian media is examined. Conclusions. At the present stage of
television development, the term "infotainment", in addition to the new format of news and information and
analytical television programmes, is understood as the majority of television content that has an entertainment
character. In the international scientific space, there are many thorough studies and scientific investigations
devoted to the analysis of the process of formation and development of infotainment, attempts to differentiate
this phenomenon, and other aspects of the issue. Dynamic trends in television development, socio-political,
socio-economic, and cultural factors, as well as competition and market relations, stimulated significant
transformation processes and contributed to the search for advanced technologies to influence the audience in
the field of news content. Infotainment has become one of such innovative technologies. The state of scientific
development on the mentioned topic is examined and knowledge about infotainment, its sources, reasons for its
emergence, techniques, methods, and functions is systematised. A new phenomenon of the world media space,
which emerged in the 1980s in the American television industry and gained wide popularity in the early 21
century, is increasingly becoming the subject of discussion in the Ukrainian educational and scientific space.
Historiographic analysis shows that the special characteristics of infotainment in information and information
and journalistic programmes of Ukrainian television are the most researched.

Keywords: Ukrainian television art; infotainment; game; entertainment; information; television programmes
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Xy10:KHbO-CTHJILOBI IPUHIMIIN IHTEpPIpeTAalil })KaHPy Meca B Cy4acHii

KOMIIO3UTOPCHKIN MPaKTUILi

OJgena baroBcbka

XapkiBcbkuii HallioHanbHUH yHiBepcuTeT MuctenTs iMeHi [.I1. KotnsipeBcokoro, XapkiB, Ykpaina

Mema cmammi: BW3HAYUTH XyIOKHBO-CTWIILOBI TNPHHIMIIM IHTEpHpeTalii »aHpy Meca B CydacHId
KOMITO3UTOPCHKII MPAKTHIll. 3aBIAHHS: MO3HAYUTH HAMOLIBII ICTOTHI OCOOIMBOCTI JKAaHPOBOT TPAIHIIIi MECH
B €BPOIECHCHKIA MY3WUYHIA KymbTypi, il TPOEKIII0 HAa Cy4acHy MYy3WYHY TBOPYICTH; BH3HAUUTH CTaOLIBHI
1 MOOITTRHI CKITAJTHUKY TPAIHIIi] )KaHPY Meca B TyXOBHHUX TBopax “Missa Festiva” [Ix. JliBirTa Ta y “Requiem
Aecternam” H. Tensdep; mpoaHamnizyBatu oOpaHi TBOPH I MaTepialy DOCIIHKCHHS 3 TO3MII BUSBICHHSI
XYJIOXKHIX HPHHIHIIB KOMITO3UTOPCHKOTO TPAKTyBaHHs KaHPOBOI TpaIuLii Mecu. Pesyibmamu 0ocniodcenHs.
3BepHEHHSI KOMIO3UTOPIB OcTaHHBOT uBepTi XX — mouyarky XXI cT. 10 kaHpy Meca pO3pI3HSIOTBCS 32
KOHCTPYKTHBHUMH I XyIOKHIMH O3HakaMHu. Y 3B’SI3Ky 3 aKTHBHHMM IHTEPECOM Cy4YaCHHX KOMIIO3UTODIB JIO
JyXOBHOI My3WKH BHHMKA€ TOCTpPa HEOOXIAHICTH MY3MKO3HABYOTO OCMMCIEHHS IbOTO Ipouecy. Hayxkosa
Hogu3Ha. Briepie y BITIN3HIHOMY MY3HKO3HABCTBI MPOAHATi30BaHO JTyXOBHI TBOPH CYYacHHX KOMIIO3HTODIB,
3okpeMa “Missa Festiva” JDx. JliBitta Ta y “Requiem Aeternam” H. Tembdep, B aciekTi Iianory Tpaauiii
1 HOBAaTOPCTBA Ta BU3HAYCHO XYJOXKHBO-CTUIIHOBI TPUHIMIIM KOMIIO3UTOPCHKOT IHTEpIIpeTanii KaHOHY KaHpy
KaToJIMIBKOT MecH. Bucnogku. IIpocTexxeHo 0coONMBOCTI TPAKTYBAaHHS JKaHPY MECH y TBOPUYOCTI CyYacHUX
KOMIIO3MTOPIB Ta 3/1iiICHEHO Taki y3arajnbHeHHs. Ha TpuBaioMy HUIsIXy pO3BUTKY MECH Biji0yBajmcs SIKiCHI
MeTamop(o3H, sIKi npuBenH 10 i Tpancdopmarii, 1o Bupazuiacs B cepii Mopudikaiiidi BcepeauHi camMmoro
xaHpy. OCHOBY JKaHPY MECH, HE3BaKAIOUH HA KapIUHAIBHI KaHPOBO-CTHITICTHYHI TEPETBOPEHHS, CTAHOBUTD
o(hitifHAI KAHOH JTATHHCHKOI MECH, a T TYPTiHHI TEKCT 3aJIUIITAETHCS CTATUM BepOaTbHUM PSIIOM, 1[0 BU3HAYAE
TIPUHAJICKHICTD 10 skaHpy Meca. OcoOIMBOCTI MPOSIBY BUIBHOTO KOMIO3UTOPCHKOTO MUCIICHHS y TBOpax “Missa
Festiva” [Ix. JliBitra Ta y “Requiem Aeternam” H. Tenbgep 1moB’s3aHi He TLNBKH 31 CTBOPEHHSIM 1CTOPUYHO
THITI30BaHUX KAHOHIYHMX MY3WM4YHUX (opM, a W 13 TpaHc(hOpMAIi€l0 KaHPOBOI MOJETI B OPUTIHAIBHUX
ABTOPCHKHMX KOHIENMisX. JIOCHiKeHHsI TyXOBHUX TBOPIB Ha OCHOBI B3a€MOIii TaKMX CKJIAJHUKIB, K JKaHp,
TEKCT 1 KOMITO3UTOPCHKI TEXHOJIOTT; JIa€ 3MOTY BUSIBUTH TXHIO CTPYHKY OY/IOBY.

Knrouosi cnosa: Tpaamiiis; HOBaTOPCTBO; CTaOUTBHI i MOOLTEHI KOMIIOHEHTH JKaHPY Meca; JKaHPOBO-CTHIIHOBI
TIPUHIINITN KOMIO3UTOPCHKOI IHTEpHpeTarii
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KaHpy Meca B CYYacHii
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Beryn

JIyXOBHI aHpPH B Cy4YacHIH KOMIIO3UTOPCHKIH
TIPaKTHUIl XapaKTEPU3YIOTHCSA [IaJCKTUKOIO TpaIn-
LIHHOTO ¥ HOBAaTOPCHKOTO, JTOBOJI BITBHUM TPAKTY-
BaHHSM JKaHPOBUX KAHOHIB Ta PI3HOMAHITTSIM KOH-
CTPYKTHUBHHX 1 XyJOXKHIX O3HaK. AKTHBHE BBEICHHS
B JKaHPU MECH Ta PEKBIEMY HOBUX KOMITOHEHTIB My-
3UYHOI MOBH, ITOE€JHAHHS TEXHIYHMX 3acO0iB ¥ elre-

Hapiiimna 19.11.2022; pwuiinsra 17.01.2023
Crarrs Oyna Brepiue ormyonikoBana onnaiin 24.06.2023

MEHTIB MEMIaKyJIbTypU MPUBOISNTH JIO OHOBJICHHS
YKAHPOBOTO KAaHOHY, MY3WYHOTO MHUCIICHHS Ta CKJa-
Iy 3BYKOBOTO CEpENIOBHINA. YHIKAILHUMHU 3pa3KaMu
CyJacHOTO TpaKTyBaHHS JTYXOBHHUX >KaHpIiB € «Missa
Festiva» Jx. JliBitra Ta y «Requiem Aeternamy
H. Tensdep.

Ananiz nonepeonix 0ocniodceHb. X0poBa TBOP-
gicte Jx. JliBitta Ta H. Tenndep npuseprae yBary
OararboX 3apyOiKHUX HayKoOBIiB. OCOOJIIMBO BaXKJIH-
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BHUMHU € myOmikarii John Leavitt Biography (n.d.), John
Leavitt Music (n.d.), M. Xonkinrca (Hopkins, 2015),
P. Pencink-Xod¢ (Rensink-Hoff, 2015), B. Mepenit
(Meredith, 2002),inteps’ro k. bema (Bell, 2021).
[Morpu icHyBaHHS HAYKOBHX JIOCIIi/PKEHb, ITPUCBSYC-
HUX ayxoBHUM TBOopaMm J[x. JliBitTa Ta H. Tenbdep,
B YKpaiHCBKOMY MY3WKO3HABCTBI CIEIliabHI pOOOTH,
MIPEIMETOM SIKUX € )KaHPOBa, CTUIHOBA Ta CEMaHTHY-
Ha crierudika, — BiACYTHI. BaxnuBumu mxepenaMu
B KOHTEKCTI OOpaHOi MpoOieMaTWku cTaind poodo-
TH 3 ICTOpIi Ta CTPYKTYpH >XaHPOBOI MOJENi MeCH
Ta pekBiemy, 3okpema: H). Kyuypiscbkoro (2018),
O. ITpuxoasko (2014).

3 oMy Ha TOM (haKT, MO B YKPAiHCEKOMY MY3H-
KO3HABCTBI JyXoBHa xopoBa my3uka /[x. JliBiTTa Ta
H. Tenwsdep € npakTuyHO HE JOCTIHKEHOI0, — 3BEP-
HEHHS A0 00paHol TEMH € aKTyaJbHHUM 1 MPAKTUYHO
oOrpyHToBaHMM. Benuke koj10 nutass 1mono «Missa
Festivay JIxk. JliBitta Ta y «Requiem Aeternam»
H. Tenpdep € BiIKpUTUMHU IJIST MY3HKO3HABUUX JO-
CII[KEHb B ICTOPHYHOMY, KaHPOBOMY, CTHIILOBOMY,
CEMaHTHYHOMY Ta BUKOHABCHKOMY acIeKTax.

Meta eTaTTi — BH3HAYUTH XyHAOKHHO-CTHIBOBI
MPUHOUIN IHTEpHpeTalii *KaHpiB Meca Ta pPEKBiEM
y Cy4acHill KOMITO3UTOPCHKii MPaKTHIII.

Memoou oocnioxcenns. Jns poO3KpUTTS 3MICTY
3asiBIEHOI TEMH BHKOPHCTAHO CYKYITHICThH 3arajilbHO-
HayKOBHX Ta CHEIialbHUX MY3WKO3HABUUX ITiIXO/IiB
70 sIBMIIA, IO BUBYA€ThCA. Cepenl HUX Taki METOIH:
CHUCTEMHHMH — TMiJ] Yac pO3MIsAy >KaHPOBOI Tpanu-
mii MECH K CHCTEMHOIO SIBUIA; KOMIIO3HI[IHHO-
JpaMaTtyprivHuil — JUIst )KaHPOBO-CTHIILOBOTO aHAaTi-
3y My3WIHOTO MaTepiajry Ta MIPUHITAIIIB KOMITO3UTOP-
CBKOI iHTepITpeTallii )kaHPOBOTO KAHOHY MECH.

Pe3yabraTu nocaigxeHHs

JlyxoBHa My3MKa CyYaCHHX KOMIIO3UTOPIB
SBJSIE  HAJ[3BUYAliHy PI3HOMAHITHICT KaHPOBO-
KOMIIO3HIIHHUX pIlIeHb 1 mepedyBae B pycii oc-
HOBHUX TEHJIEHLIH PO3BUTKY XOPOBOTO MHCTELTBA
Jpyroi monoBUHU XX CT. — «HOBOI CaKpaJbHOCTI».
JlyxOoBHUI €IEMEHT BiATBOPIOETHCS HE TINBKH B LIEP-
KOBHUX MpPUKIAIHUX, alle ¥ y IyXOBHO-CBITCHKHX
MY3UYHHX KaHpax. Y CydYacHid KOMITO3HUTOPCHKIi
MPaKTHUIll CaKpaJIbHE TPAKTYETHCS SIK 1103a4acOBE Ta
e€TUYHO CTiliKe, TOOTO SK CHMBOJ AYXOBHOTO, a HE
cyTo uepkoBHoro. «HoBa cakpaibHICTB» Yy TBOpax
CY4aCHHX KOMIIO3MTODPIB MPOSIBISIETHCS y 3BEPHEH-
Hi 710 3ac00iB BHPAa3HOCTI MY3HMKH CEepeIHbOBIYYS,
Penecancy, 0apoko — TakuX, SIK — IOBTOPHICTh
aTeMaTUYHOCTI, BHKOPUCTAHHS PHTOPHYHHX (iryp.
3aBASKA IBOMY TOCATAETHCS CyMapHUH e(heKT Menu-
TaTUBHOCTI, BHYTPINTHHOI CTPUMAHOCTI Ta TITUOOKOI
30CEPEIKEHOCTI.

50

B ictopii xommo3uTopchkoi mpakTuku XXI CT.
BAXJIMBE Miclle IOcigae BuUAaTHa mocTarh JlKoHa
Jligitrra (1956) — aMepUKaHCHKOTO KOMIIO3UTOPA,
JUPUIeHTa, MiaHicTa i mejarora, My3HWKa SIKOTO Bi-
JI0OMa B YChOMY CBITI I OMyJIsipHA cepelt CTyXalbKoi
ayauropii. TBopua mismbpHicTs Jx. JliBiTTa TOB 5132~
Ha 3 JIIOTEPAHCHKOIO LIEPKBOIO — IIPOTAIOM 0ararbox
POKIB KOMIO3UTOP MPALIOE MY3HYHHM AUPEKTOPOM
1 IMPUTEHTOM XOpY JIFOTEPAHCHKOI IEPKBU B Biumri.
VY 3B’513Ky 3 LMM XOPOBHUH CIIaJJOK KOMIIO3UTOpa Ipel-
CTaBJICHO TIEPEBAYKHO JTYXOBHOIO XOPOBOIO MY3HKOIO.
Cai 3a3Ha4MTH, 10 HOTO TBOPYICTH IpEJCTaBJICHA
i MaiicTepHIMH 00POOKaMH CBITCHKHX XOPOBHUX TBO-
piB enoxu BigpomkeHHs Ta HAUTTOMYISIPHIITAX HOME-
PiB 3 OpOIBEHCHKUX MIO3IKIIIB.

OnHUM 13 SCKpaBHX 3pa3KiB Cy4yacHOI TyXOBHOT
xopoBoi My3uku € «Missa Festivay (1996) JIx. JliBit-
ta. [{to Mecy MOXKHa BiIHECTH 10 TPOTECTAHTCHKOT
yepe3 Te, 10 11 CTPYKTypa BiANOBiIHO J0 Ooro-
CITYKIHHS MIPOTECTAaHTCHKUX IIEPKOB HE KAHOHI30BaHA
1 Mae BenrKy cBOOOMY Y BHOOpI My3UYHOTO Marepia-
ny i (hopM HOTr0 BUKOHAHHS.

Meca HanrcaHa 7151 YOTUPUTOIIOCOTO 3MILITAHOTO
XOpY, CONICTIB i opkecTpa abo ¢opremiano. «Missa
Festiva» JIxx. JliBiTTa HamucaHa 3a JJATHHCHKUM TEK-
CTOM 1 BKITFOYAE I’ ATh YacTHH Tpaaumiaux: 1. Kyrie,
II. Gloria, III. Credo, IV. Festival Sanctus, V. Agnus
Dei. ¥ «Missa Festivay KOMITO3UTOp AOTPUMYETHCS
KaHOHY >KaHpy Meca 3 TOUKHU 30py CTPYKTYpH Ta ce-
MaHTHUKH.

Jlipusm cTaHOBUTH TOJOBHY pucy «Missa
Festiva». EmoniitHo-o0pa3Ha cdepa mofinserbes: Ha
TPH JTIHIT: JipUUIHY, CTIOTJIAANBHY i TIMHUYHY. B oc-
HOBi IHTOHAI[IHHO-CTHIIICTUYHUX JDKEpEeN OUTBIIOCTI
YaCTUH TBOPY - Hal[lOHAJIbHA aMEPUKAHCbKa MY3HKa,
30KpeMa OaagHICTh 1 MiCeHHICTh. MenoiiHi niHii
BUPI3HSIOTHCS LUTICHICTIO W OyIylOThCSI Ha OCHOBI
MOCTYIIOBOTO IHTOHALIHHOTO PO3TOPTaHHS.

[epmuit HOMep «Kyrie» — Cantabile (CmiByuo,
HaciBHo), J = 80. TekcroBa ocHoBa «Kyrie» moB-
HICTIO TIAMOPSIKOBaHA 3aKOHOMIPHOCTSM MY3U4-
HO-ApaMaTypriuHoro po3BUTKY. BOHM BH3HAUaIOThH
i ocoOnuBocTi popMoyTBOpeHHS. Bech TekcT 1boro
HOMeEpa MECH PO3JIiNICHHH Ha TpH (pasu, B KOXKHIH 13
SIKUX TIOBTOPIOETHCS MTOYATKOBE 3BEPHEHHS (IIUM BTi-
JIIOETHCA 171esT TPUPA30BOTO 3BEPHEHHS). Y MY3HUHO-
My BiJTHOIIIEHHI KOXX€H HACTYITHUN PO3JiJ MOBTOPIOE
TEMaTUYHUM MaTepiaj MONepeaHbOro Ha M3 BHUILE.

Po3BuHeHa nipuHa TemMa B MapTii CONpaHo BiJ0-
KPEMITIOETHCS Ha T CTAaTHYHOTO PYXy XOPOBHX Map-
Til, SIKI AyOJIOIOTHCS B BEPXHBOMY PETICTPi 1HCTPY-
MEHTaJILHOTO TIacTy. «Kyrie» BHpi3HAETHCS 0araroro
Meri3Marukoro i rooutsmisimu (jubilus) mo BuMarae
BiJl XOpy MEBHOI TexHiUHOi MaicTepHOcTi. Llpomy
HOMEpY BJIACTHBI TeMaTH4YHa, TOHAJbHA 1 CTPYKTypHa
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€nHicTh. [IpOBiTHIM IPUHITUIIOM PO3BUTKY MY3UYHOT
(hopMU € IPUHITUT TTOBTOPHOCTI.

OO6pa3sHa cdepa npyroro Homepa mecu «Gloriay
MOB’si3aHa 31 CBSITKOBOIO ypouHcTicTio. Ha mepumii
IJIaH BUCTYNAIOTh XBaJIcOHI 1HTOHAIT, AUHAMIYHUN
KOHTPACT Ta SCKpPaBicTh. BiAmoBigHO 10 KaHOHY
Mecu KoxeH Bipmr «Gloria» po3cmiByeThcs Ha Biac-
Hy Menonito (Bipmmi, IO MMOYUHAOTHCS OIHAKOBO,
taki sik «Gloria in excelsis Deo» abo «Et in terra pax
hominibusy, MICTITh OJHAKOBI MEIOJUYHI IHIIIITITH).
«Gloria» 3a crtocoOOM po3CIiBY TEKCTY OUIBIIIE CXOKa
Ha PO3CITiB TIcaJIMa, HiK Ha MEJTOJUYHO NHUIIHI (popMu
TPUTOPIaHCHKOTO XOpaly, SK, HAIPUKIAA, Tpajayaid
MecH. Cunabika, HaCKpi3HE pO3rOpTaHHs Menomii —
BCE LIe CBIAUUTH NPO apXaiky 30epeKeHUX PO3CIiBiB
«Gloria» B «Missa Festiva» [[x. JliBiTTa.

VY wMenonii Xopy MoeAHyIOThCs (andapHi iH-
TOHAIIi 3 BIPTYO3HMMHM BOKaJli3aMH, JI¢ OJUH CKJIaJl
TEKCTY PO3CIIBYEThCS Ha Oararo 3BYKiB (TaKHi THII
MEJIOIUKH He Bi Tpaauiii ro0isii). JIerkuii 1 9it-
Kuif pyx Ha 2/4, 6/8 Haragye my3uky «Gloriay 3 Mecn
h moll I.C. baxa. lleii xop neperykyerbcs 3araibHIM
ypouucTo-TpiymMmpansHuM HacTpoeM i3 Ne IV «Sanctusy»
HOMEPOM MECH.

[TpoBigHUMH TPUHIUIIAMH MY3UYHOTO PO3BUTKY
B «Gloriay € moBropenHs ta BapitoBanus (A 1-10 TT.,
A 1 82-100 t1., B 1324 11, B 1 (60-80 TT.); KOH-
Tpact Ta 3icraBneHHs (A 1-10 tr, B 1324 Tr.,
C 2532 tt., D 43-59 11.).

Bomnouac y apyromy HOMeEpi MecH BiguyTHi
Cy4acHi MpUHoOMH MY3H4YHOTO BuciOBIeHHA. Cepex
Hux: nepeminauii Temn (Energetic — Cantabile —
Energetic — Brightly — Maestoso — Energetic);
po3mip (2/4, 6/8, 12/8), yckiamHeHa pUTMidHA OCHO-
Ba, sIKa € IHCTPYMEHTAIBHOIO 332 CBOEI0 MPHUPOIOIO,
PO3BHUHYTHUH, HaJliJIeHa caMOCTiHOIO QyHKILi€I0 (op-
TemiaHHa mapris. MoXXKHa TOBOPUTH IIPO CBOEPIAHY
MOJITEXHIKY — B [[bOMY HOMEP1 BUKOPHCTOBYIOThCS
TTOTiOHIsI, TONTATOBICTh, MOTITOHANBHICT, IOJI-
PUTMisI, TIOJICTHIICTHKA.

Y 1bOMy HEBEIMKOMY TPETbOMY HOMEpi Mech
«Credo» KOMIO3UTOP mepenae AyX CepeaHbOBIYHUX
peniriiHuX AiACTB 1 TTYprifiHuX micHecHiBiB. Y HBO-
My HEMa€ MparHeHHS BTUIMTH JETalli TEKCTy abo
CTBOPUTH TPHUBAJIHI PO3BUTOK (SIK MH CIHOCTEpiraiu
B «Gloriay). [Toxska 3a BigKpHUTY ICTHHY ¥ yHeBHe-
HICTP B ii HEMOXUTHOCTI BUPAXKAIOTHCS Yepe3 CTBEP-
JOKEHHS TIOBTOPHOCTI My3HYHUX (hpas.

HeoOxigHo migkpecnuTH, mo tekct «Credo» Ha-
MOJIOBUHY CKOPOYEHO KOMITO3UTOPOM 1 3aKiHUY€EThCS
cioBami «Et in spiritum Sanctumy. I3 17 kaHOHIYHUX
PAAKIB MOKJIAIEHO Ha MY3UKY TUIBKH 8, 1110 TiATBEp-
JUKY€ HOTO BITbHE TTOBOKEHHS 3 TEKCTOM. Y ITHOMY
HOMEpi KOMITO3UTOP BUKOPUCTOBYE JIOBOJII ITUPOKUN
Jiana3zoH CTHIILOBUX B3a€MOJIN CcepeHbOBIYHOT Ipu-

TOpiaHiK¥, TUIIB BUKOHAHHS TPUTOPIaHCHKOTO CITiBY
aHTU(OHHOTO (HANPHUKIAA, TT. 3—8) Ta PEeCIOHCOp-
HOTrO (Hampukian, TT. 22-29), 3 MiHIMaTI3MOM 1 T0-
sictuitictukoro. Y 1021 TT. ta 28-31 TT. BUKOPHUCTO-
BYETHCS IIEPKOBHUM JIa]] — MIKCOJIIIHCHKUM, SKUN
HaJa€ CyBOPUN CEPEeIHbOBIYHUHN BIATIHOK 3BYyYaHHSI.
Jliajor i3 TpaaWINi€ro MPOSBIAETHCS B 3aCTOCYBaHHI
Ha TI0YaTKy HOMepa YOJIOBiYoro criBy a cappella, mo
€ TPaAULIHHUM JJIsl TPUTOPiaHChKUX MiCHECHIBIB; OY-
JIOBI Menofii cuiabiqyHoOTo TUIY; y 3a4HHI MEPLIOTo
BipIlla BUKOPUCTAHHSIM MPOCTOI MenoaiiHoi Gopmy-
JIU; MEJIOJUYHOMY YKJIAJI€HHS BCiX BIpIIiB OJNM3BKU-
MH 32 MJTFOHKOM TTiTHOMOM 1 CITaJIoM y MEJIOI1; y BU-
KOpHUCTaHHI 3By4aHHs U 5 y rapMOHIYHI# BepTHKAIT.

«Festival Sanctusy» — TpaguniiiHo KyJabMiHALiH-
HUH HOMep MecHu. TeKCT CKIIaJIeHHid 13 IBOX IMiCEHb —
Sanctus i Benedictus. ®opmy 1iporo Homepa MOXHa
BHU3HAYMTH SIK HACKPI3HY HeCcTpoiuHy Gopmy, B OC-
HOBI SIKOT 3aKJIQJICHO TIPUHIIMTI CJT1TyBaHHS KOPOTKHX,
posiMkayTHX TOOYmoB (1 -2—-3-4-5-2-1-
6 — 7). Tit mpuramanni: wacta 3mina Temmy (Bell
Like — Brightly), TakroBoro po3mipy (4/4, 6/8, 4/4,
10/8, 4/4, 6/8, 4/4, 10/8, 4/4), Tuny daxtypu (MOHO-
niiiHa, TapMOHiuHa, Moi(OHIYHA, 30KpeMa MOTETHA,
imMiTaniiHa, MiAroJI0CKOBa), MOJIOJIaHHS CTPYKTYPHUX
TpaHe MOeTHYHUX CTPO(, meTambHEe BiIOOpaKECHHS
MTOSTUIHOTO 3MICTy B MY3HIIi.

Homepy BracTuBi prpoHi MENOIiHHI JiHiT; KOXK-
Ha TyMKa HacuueHa Oararum BMicToM. Kommosurop
BUKOPHUCTOBYE e()eKTHE yIPYIOBaHHS XOpY i COJICTIB,
YepryBaHHs, JiaJ0Ty U BIUTyHHS, OJMCK MHIITHUX aH-
camOJIiB, TpaIlif0 3ByYHOCTI, KOJOPUCTHYHI 3HAXITKH
(mampukiman, TT. 2-3, T1. 2830, TT. 3437, TT. 4043.
JIx. JIeBITT mo-cydyacHOMY TpaKTy€ BEpTHKAIb SIK I1a-
HIBHMH YMHHHUK B YTBOPEHHI 3BYKOBOI TKaHWHH. BoHa
CKJIQJIA€ThCS 3 YEPryBaHHS CHMETPHYHO 3iCTaBICHUX
aKopaiB cmiB3BYY (MakopHi Tpu3Byku A, G, A, D
y 1. 2-5; A, D, A, Cy 1. 22-23, A, D, G, A, F, A
y TT. 37-39; minopuuii fis i maxkopui A, G, D, G, E,
Ay t1. 28-31,). Lle#t nmpuitom noromarae BHCIOBHTH
HaJ[3BUYAIIHO OLYXOTBOPEHE MOUYTTSI.

«Festival Sanctus» — 1e nMHAMIYHHUH, 3aXOIUIN-
BUH 1 pajicHIiA HOMEp MECH. Y HbOMY KOMITO3UTOP aK-
THUBHO BUKOPHCTOBY€E CHHKOIIOBaHI PUTMH, 3MiHHI pO3-
MipH i Temry, Oaraty AMHAMIYHY H IITPUXOBY MATITPY.

Jlitypriiinuii cenc «Agnus Dei» — 3BepHEHHS
JKUBUX y TIoKopi 70 Toro, XTO CBOEIO JKEPTBOIO Ha
XpecTi BpATyBaB iX, 3 OJaraHHsM PO NOMMITYBaHHS
i TapyBaHHS MUDY.

Merozist ITMPOKOTO JUXaHHS, JIPUYHOTO Xapak-
Tepy 3a IPYIO0 HAJIEKUTh JJ0 HEBMAaTu4yHOi. B ocTan-
HHOMY HOMEpiI MECH BHKOPHUCTOBYETHCS MpOCTa Me-
JofiitHa (opMmynia; 1e3ypu W yKiIameHHS BCIX BipIIiB
Bi/I3HAYEHI OJIM3BKUMH 3a MAJFOHKOM ITiJIIOMOM 1 CIia-
JIOM MEJIOII.
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XapaxTtepaumu pucamu «Agnus Dei» € daktyp-
Ha PO3PIHKEHICTh, BATOHYCHICTH 1 rpadiuHICTh JiHIH,
MEJIOINYHA SICHICTB, SIKi CTAlOTh HAWBAXKIUBIIIMMU
eJIEMEHTaMHU Yy BT1ICHHI i/iei He TIIbKY [[bOTO HOMepa,
a i yciei mecu. ['paHnuHa KaMEpHICTh MiKPECTIOETh-
cs1 (opTemiaHHUM CYIPOBOAOM, IO Hamae «Agnus
Dei» xapakrep JTipHIHOI MiHIaTIOPH.

[TincymoBytroun anamiz «Missa Festiva» JIx. Jli-
BiTTa, BKOJKEMO Ha i1 cTriticTiyHi puch. barara Bcins-
KHMHU BiJITIHKaMu 0Opa3Ha noOyaoBa MECH CITUPAETh-
Csl Ha OCOONHMBY MEJIOJIHY THYYKICTB, 3B’SI3y€ThCS
3 TIOEJIHAHHSAM MPOCTOTH W BUHSATKOBOI IHTOHAI[IHHOT
BHpa3HoCTi. MemnoiitHi JiHiT BUPI3HIIOTHCA IUTICHI-
CTIO 1 €HICTIO, OYIyIOTBCS Ha OCHOBI ITOCTYIIOBOTO
IHTOHAIIITHOTO PO3TOpTaHHS. XapaKTepHUH MEIO/Iiii-
Huil po3BuTok y Ne 1 «Kyriey, ae HU3XigHa TpU3BYY-
Ha TO0CIIiBKa, 10 oxomioe 1, 7, 5 1 3 crymeHi nany,
PO3BHBAETHCSI Uepe3 3aBOIOBAHHS Ha KO)KHOMY eTarli
HOBOI MenoniiHoi BepmmHu. Y «Gloriay, «Credo» Ta
«Festival Sanctus» mposBuIacss MaHCTEpHICTh KOM-
MO3UTOPa B TMOOYAOBI MeNO/ii MOMi(POHIYHOTO TUITY
1 KOHTPAayHKTHYHUMHU MIPUAOMaMH. 3arajioM y BCiX
HOMEpax MECH MPOCTEKYEThCSI TeMa BEIMKOi Mpo-
TSHKHOCTI 3 031440 MEJIOMIMHMX BHUTHHIB, B SIKIid
BiT9yBalOTHCS BiATOMOHH MOTi(OHIYHOTO CTHITIO CTa-
PUX MaCTPiB MOMI(POHIYHOT IITKOJIH.

BunsatkoBa M’AKICTh, IIACTEIBLHHMI MEJIOIU3M
MeCH BHU3Ha4aeThCs il J1aZioBOI0 cTOpoHOM. [lepesa-
JKaHHsI JIIaTOHIYHOCTI, HEBJIOBUMI JIAZIOBI MEPEXOIU
i HamapyBaHHsI CTAaHOBJIATH OCHOBY JIaJIOTOHAJIBHOT
opranizaiii TBOpY.

Oco06aMBOCTI CTHIIIO M KOMIIO3ULIT MECH MICTSITh
B c00i He TUTbKH CEepeHhOBIUHI I pOMaHTHUYHI Tpa-
JMIIi1, a i cy4acHi. 3BiJIcM MUTTEBI JIaJIOBi 3pYIICH-
Hs, panToBi iHTOHawilHI 3aroctpeHHsi B «Gloriay,
«Credo» Ta «Agnus Dei». BaxiuBy ponb y cTpyKTy-
pl My3W4HOT TKaHUHHM Bigirpae ii rapMoHiifHe HaIoB-
HEHHS, SIKe XapaKTepU3YEThCS XPOMATH3AIII€I0 B PaM-
Kax HaTypalbHO-NIAJIOBUX CTPYKTYp, IPArHEHHSIM JI0
CTBOPCHHS YHIKQJILHOTO OapBHICTOTO KOJOPHUTY 3a
JONIOMOTOI0 FApMOHIMHOT MOBH, BKJIFOUAIOYH €JIEMEH-
TH TIONTiaoBocTi. Lle € BupakeHHSIM OIU3BKOCTI 70
IMIIPECIOHICTHYHUX TSHICHITIH.

Po3rnsiHeMo 11e ofMH YHIKaNbHUE 3pa3oK Tpak-
TYBaHHS PI3HOBUAY KaHpy Meca — «Requiem
Aeternamy» H. Tensdep.

Henci Tenbep — cydacHa kaHajChKa KOMIIO-
3UTOPKA, XOpOBa AUPHUICHTKA, Ky 3alpolIyBaiu Oa-
raTto HaI[iOHAJIBHHX 1 JepKaBHUX opraHizamiid Kana-
mu i CHIA s ydacTi B pi3HOMaHITHHUX NPOEKTaXx.
Y TBOpYOMYy JOpPOOKY KOMITO3UTOPKH € COJIOCIIBU
W TBOpHM JJISl IIUPOKOTO Jiana3oHy BEIUKUX CUMQO-
HIYHHUX, CTPYHHUX 1 AYXOBUX OPKECTpPiB, TBOPH IS
JTyXOBUX IHCTPYMEHTIB COJI0, (hOPTEITiaHO Ta TEPKY-
cii. Xoposi TBopu H. Tenbpdep BUPI3HIIOTHCA KaH-
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POBUM PI3HOMAHITTAM ¥ OCOOTMBUMH CTHIHLOBHMH
pucamu.

«Requiem Aeternam» OyB CTBOpeHHIi Ha 3aMOB-
nenHst The Peninsula Women's Chorus y 1995 pomi
W MpUCBSIUCHUIM TaM'siTi 3aru0iol yYacHHMIN KOJICK-
tuBy Banepi. CrinkyBanus H. Tenmbdep i3 xopom
IIOJI0 XapaKTEPUCTUKH 0COOMCTOCTI Bamepi, Hagux-
HYJIO KOMIIO3UTOPKY CTBOPUTH MOJIEJIb TBOPY, Y SIKii
CHHTE30BAaHO KAHOHIYHI TEKCTH 1 BJACHI MOETHYHI,
BTiJIEH] 3aC00aMU MY3MYHOTO BHCJIOBJICHHS IIYMOBI
e(eKTH HaBKOJMINHBOI MPHUPOMAHU, SIKYy TaK JroOuia
Banepi. B aBropcekomy Tekcri H. Tenbgep npocre-
KyeTbest cuMBoiizM. OOpa3 Mopsi, 00pa3 dacy, Horo
IUTHHHICTB, KPYTOOOIT XKHUTTS Yepe3 aJeropito («Ircok
MTOJIOPOXKYE 3 MOPSI HA TUISDK 1 Ha3al B MOpe»), 00pasu
MOPCBKHX KHTEIIB («BIKOBI TIMHHM KHUTIB 1 MOPCHKUX
NTaxiB»), MocriiiHa O0opoThba 3a BHKHMBaHHS. 3Bil-
cu Oarara maJiTpa MOYyTTiB Ta MEpeKUBaHb: CTPaXx,
CMIX, CMYTOK, pamicTb. Biunmii cmokiii Ta BiuHE
CBITJIIO — 1Ie 00Opa3 O1aroCIOBeHHS # OIXHOYACHOTO
HEICHYBaHHS, 1€ IIepeMora Ta Hporpar, e CMepTb
1 )KHTTS.

COHOPUCTHYHE TPAKTYyBaHHS CIIOBA 30CEpPEIKe-
HO Ha OT0 BUKOPUCTaHHI SIK TEXHIYHOTO TPUAOMY —
croco0y 3ByKoBU100yBaHHsI. CJI0BO BiJIOKPEMIIFOETh-
sl BIJI acCOIIaTUBHOTO PsiIy Ta KOHKPETHUX 00pa3iB,
0 TPU3BOINTE M0 abctpakiii. Lle BimoOpakaeThcs
B aBTOpchkoMy TekcTi H. Tenbhep — 3ByKkoHacmiTy-
BaHHS 3BYKiB MOPSI, ITyMY BiTpY, 3ByKH (hayHU (TITHIII,
KWUTH, AeTbQIHN).

Crpykrypa PexBiemy H. Tenbdep: 1. «Requiem
acternam», II. «Dies irae», III. «Offertoriumy,
IV. «Sanctus and Hossana», V. «Agnus Dei»

Ne 1 «Requiem aeternam» mae ctpodiuny Oy-
JIOBY, IO MiANOPSAKOBAaHA JITEPAaTypHOMY TEKCTY.
KomnosuTopka onupaeTsesi Ha CTUIBOBI 0COOIUBOC-
Ti MiHIMani3My, a caMe — Ha PENEeTUTHBHY TEXHi-
Ky kommosutii. [lepmi cioBa «Requiem aeternamy,
tToOTO Mepmmii marepH B SI, Al 1 A2, 3a6e3neuyiorsh
ton ms SII; X CITig MICTIOTITH 3 PO3MHUTOIO apTHKY-
JISIIET0, 00 JO/IaTH 3araJIKOBICTh, KMEPEXTIHHS Ce-
KyH[, TepILii, TpU3BYyKiB. JIagoBi CTPYKTYypH KOPOTKi
B Mexax coib — MiHop — Ci-0emonb-maxop. Me-
JIOAMYHA TOCIIBKa-TIATEpPH CTBOPIOE MEIUTATHBHUI
crad. lleii HOMEp TBOPY YMOBHO MOXKHA MOIITUTH
Ha IIICTh PO3ALUTIB, SKi BIAPI3HAIOTHCS Mik c000I0 3a
(hakTyporo, xapakTepom, TUHaMiKo. Po3mip — me-
peminHwmiA, HeomHopinaun (4/4, 2/4, 3/4, 7/8, 8/8).
Temn — Andante, yBepTp 88. ToHanbHa ocHOBa —
g-moll — B-dur. IIpucyTHi Bigxunenus B Es-dur.

dopTeniaHo CTBOPIOE MaIHi pyx (KeCT) TIo-
TIOHWI 70 MONBOTY MTaxiB, KOTPHH MOXHa Ha3BaTH
e W «IicHer0» OHOro nraxa. B miid wacTuri rpyma
nepkycii mpeacraBieHa KUTaChKUMH J13BOHHKAMU,
TPUKYTHHKOM, JBOMa BEITUKUMH KaMEHSMH, IBOMa
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MaJIUMH KaMEHSMH, MiABICHOIO TapiJIKOIO, BEITHKAM
OapabaHOM.

3micT apyroro Homepa TBopy «Dies irae» Hece
B cO0l BUTOKM KaHOHIYHOTO PEKBiEMY, a caMme Kap-
tuHU CTpamHoro cymny, npore 0e3 BUKOPHCTAHHS
KaHOHIYHOTO JJATHHCHKOTO TEKCTY. B wacTuHi iersb-
Cs TIPO Te, IO JIFOMH IMOYWHAIOTh PO3YyMITH — iXHI
TISTHHST 3aBIaIM BEJIMKOI IIKOAW HABKOJIUIITHHOMY
cepenoBuiny. Hacrap yac juist 3MiH; BOHU MOJISITh,
KpHYaTh, IparuyTh OyTH nmoaytumMu. CTpaniHuii cyu
BHCTYNa€ CHMBOJIOM CIPaBEJIMBOCTI Ta HEMHHY-
YOCT1 OTPUMAHHS ITOKapaHHsI 332 CKOEHE 3110, BIAIO-
BiJATBLHOCTI 32 CBOI BUMHKHU Ta BPEIITI-PEIIT TIepe-
Moru go0pa Haj 31oM. CTpamrtHuil cyJl — CHMBOII
HOBOTO JKUTTS Ta 0€3CMepTs, CHMBOJI BiJIITOBiIaIb-
HOCTI 32 CBO€E OyTTSL.

«Dies irae» HammcaHa B cTpodiuHiil ¢opmi.
MoxHa BIJJOKPEMUTH 7 PO3JLTIB, IO BIAPI3HIIOTHCS
HACTPOEM, PAKTYpOIO Ta XapaKTepoOM 3BYKOBUI00YT-
Ts1. Po3minm 1miporo HOMEpa TMpeACTaBIICHI B Pi3HHUX
IpaMaTHYHUX CTHisX. Y 15-22 1 35-40 takrax cmiB
Mae OyTH M030aBIEHUM JFOJICBKAX €MOIIii, 100 1o-
KazaTH, L0 JIIOOM BTPATWIM 3B'SI30K 13 MPHUPOAOIO.
Enizonu cantabile HaBaku NOBUHHI MOKa3yBaTH TIU-
OoKe 3aHENOKOEeHHS Ta Oinb. KoykeH 3amuT criBakiB
Ma€ 3By4YaTH sIK UTAHHS, a HE SIK TBEepKeHHs. [1pu-
MiTKa KOMIO3UTOPKH y 8 TaKTi TOBOPHUTH NP0 3MiHY
XapakTepy, JTIPUIHOTO BiIXHUIIEHHS, 00 BiAMOBigaTH
MPUPOIHUM TOAISM Y Miclli BUKOHaHHS. Posmip —
niepeMinuui 6/8, 3/4, 4/4, 2/4, 4acTO 3MIHIOETHCSI IT1]T
BIUIMBOM JIITEPaTypHOI JyMKH.

dopremniaHo TATPUMYE, MIAKPECITIOE MY3UKY
aKIEeHTaMHU i akop/1aMu, CTBOPIOIOYX BiTIYTTS IBU/I-
KOTUTUHHOCTI TOBTOPIOBAHUMH BOCEMUMH HOTaMH.

Ne 3 «Offertorium» Mae mporpaMHy Ha3By Kiia-
cuuynoro PekBiemy — Offertorium, npore He Mae
B c0o0i KaHOHIYHOTO JaTWHCHKOro Tekcty. Jlitepa-
TypHa OCHOBa — aBTOpchkuii Tekct H. Tembodep,
10 32 TEMAaTUYHOIO CIPSIMOBAHICTIO JyXe OMU3bKUN
JI0 MOJINTBH W BHUKOHY€E (YHKIIIIO JIPHIHOTO IICH-
Tpy. KoMIto3utopka BHKOPHUCTOBYE CHCTEMY CHUMBO-
JiB-00pa3iB, /ie CBITJIIO Ta TEeMpsBa CIiBBIIHOCITHCS
3 OCHOBHHMH €IIEMEHTaMH CBITOTBOPEHHS, CTHXi-
SIMA — HEOOM, BOTHEM, COHIIEM, BOJOIO, MICSIIEM.
BinmeskyBaHHSI CBITIIa BijI TEeMPSBU PO3TIISIAETHCS K
BimMexxyBanHs Kocmocy Bim Xaocy.

H. Tenstep BHUKOPHCTOBYE XymOXKHIA TpH-
oM TmepcoHidikarii, J0Ia09d OpaTopiB (PHUTOPIB)
3 7 TakTy. Y KOXKHOTO 3 HUX TIOBHHEH OYTH YHIKaJb-
HUH TOJIOC, IO BiJIPI3HSETHCS BiJ IHIIMX OPATOPIB.
(ITpumiTka KOMIIO3UTOpA: PUTOp | — ApPYruil ajuer,
puTOp 2 — JIpyre COMPAHO, PUTOP 3 — MEPIIHii ajlbT,
putop 4 — mepie conpano). Bonu moBuHHI 3By4aTH
TaK, HiOM MaIOTh HaMip cTpuMaTH oOiIsTHKA. Tenbdep
MIPOTIOHYE pUTOpaM 2 — 4 BUKOHYBATH TBIip y TIepe-

KJIaJIi Ha iHIIT MOBH, ITepea0avyarody HOro BUKOHAHHS
JUTSL PI3HUX ayJUTOPIN CBITY.

«Offertorium» — cepeaniii HOMEp LMKITY, Haii-
MeHImi 3a o0csiroM. [1oOynoBaHMiA 32 MPUHIATIOM
crpodiunocti. CriB BianoBigae mTpuxy legato, Tomi
AK (opTerniano 3abe3nedye cTa3uc (CTaH cTadiIbHOC-
Ti) 3 TOBTOPIOBAaHMM OCTHHATHHUM PHTMOM. Xapak-
Tep ronocoseneHHs 1uaBHuil, H. Tenbdep Buximamgae
OCHOBHHMI Marepiajl 3araJlbHOXOPOBHM YHICOHOM
(3-7 Taktn) Ta okraBHUM yHicoHOM (12—14 TakTH).
Pizka 3miHa muHaMiky Ta apTuKymsnii B 19-20 Takrax
parToBO PO3pUBaE TKAHUHY My3UKH. CBITIIO — TeMpsi-
Ba, *xHTTI — cMmepTh (Light, darkness; life, death) —
1I€ aHTUIIOAH, 110 Pi3KO KOHTPACTYIOTh OAXH 3 OJHUM.
Putopn, mo mpoMOBISIFOTE OOILSTHKA TTPUPOJI, HMO-
BIPHO 3aKiHYaTh MPOMOBJISITH TEKCT Micysl Bifirparry
¢dopreniano. [lepkycis mpeacraBieHa TPUKYTHHKOM,
10 BUKOHYE POJIb METpOHOMA (yJap Ha TepIry 00
TaKTy), CyIIPOBODKYE XOPOB1 YHICOHH.

IV. «Sanctus and Hossana». Komrosuropka Bu-
KOPHCTOBY€ OCHOBHI CJIOBa 3 JIATUHCBKOTO TEKCTY
«Sanctus» Ta «Hosanna» — 1e MiAKpECIIoe CIo-
PIHEHICTh 3 KAaHOHIYHMM PEKBieMOM, ITiJIKPECITIOE
MPOTPAMHICTh HUKITY. Y IIbOMY HOMEpi 3aBISKH aB-
TOPCBKOMY TEKCTY BIITBOPIOETHCS 00pa3 BIIHTH
(«3 moXMyporo 3UMH — CMEpTi — BHUHIIIA IS Kpa-
ca...»), moBepHEeHHS BecHU. OOpa3u-CUMBOJIA TBa-
PHH, 10 IOBEPTAOTHCS 3 ITOYATKOM BECHU AKTHBHO
BBIIIIIM B yCcHe HapoxHe MoBieHHs. Came oOpasu-
CHUMBOJIM MAalOTh YCTaJCHUH XapakTep MPOTArOM
YChOTO TBOPY. 3MICT Ili€1 YaCTHHH Ma€ MOBYAIBHUN
xapakrep. SKIO0 TH BYACHO CXaMEHeICs, 3pPO3yMi-
€111, TIT0 3POOMB 1 SIKOT TIIKOIM 3aBJIaB, KOJIHM TH 3MIHHUIIT
CBOIO MTOBEIIHKY I CTaBJICHHS 10 CBITY — BCE NIPUIJE
B HOpMY, IIOBEpHETbCS Halisl Ha CBiTIIE MaiOyTHE,
Kpallle KUTTS, a He iICHyBaHHSI.

Bucxigauii pyx macaxiB (opTerniaHO CTBOPIOE
HACTPil HECTIOKIIHOTO MOpA. Y 16—27 TakTax KOpoT-
Ki akOpJIi CyTPOBOJY il Yac KaHOHY XOpY IMITYIOTb
pByUYKi pyxum mTaxiB. «Sanctus and Hossana» mae
TpuuacTHHHY (hopmy. [leprmmii po3ain modynHaeThCS
3 Con brio; qpyruii po3ija — YBEpTh 3 KPAITKOFO MPH-
PIBHIOETBCS 10 UBEPTi; TPETil po3ain — Maestoso.
lonocoBenenHs Mimane, TMO€AHAHHHS IJIABHUX
BUCXIJJTHUX XOMIB 31 CTpHOKaMU Ha KBAPTY Ta KBIHTY.
KanoHnomnoniOHMIT pyX IBOX IMap TOJOCIB yTBOPIOE
IIBa TIACTH 3BYYHOCTI. Y po3mii Maestoso BimOyBa-
€THhCS JIaJIOT TapTii COMpaHO Ta aNbTiB, MPOCIABHE
«Hosanna» 3ByunTh Ha nuHamini ¢opre. Bucxinnuit
pyX macaxiB GopTemniaHo CTBOPIOE HACTPil 30y/IKeH-
Hsi. Y 1627 TakTax pUTMH IMITYIOTh PyXH NTaxiB.
Hactynne Maestoso mae 3By4yaTH HalOBHEHO Ta
MpociaBHO. XBHUIIIOBAHHS TOBEPTAETHCS B 35 TaKTI
Ta TPUBAE M0 KiHIA, HABITh B OCTAHHBOMY THXOMY
cioBi «Sanctus». 3akiouHi perutiku xopy «Hosanna!
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Sanctus» BUKOHYIOTBCS 3 PI3HOIO TUHAMIKOIO, Bif
(opriciMo 10 Mero-miaHo, HIOW CHMBOI3YIOUH 3a-
CTIOKOEHHST MODA.

V. «Agnus Dei». [I’ara yacthHa HaKOLIBIN
SICKpaBO BiJJOOpakae CHHTETHYHICTH kaHpy. Colo co-
MIPaHo Ta YOTHPUTOJIOCHHUN KIHOYHMHA XOP BUKOHYIOThH
pizHi QyHKIii. Coio compaHo BTiJIEHO Y KAHOHIYHOMY
JIATHHCHKOMY TeKcTi «Agnus Deiy», Onm3bke 10 Xopa-
niB OaxiBcbkoi ernoxu. [laprist popreniano mMae Bupi-
mIajgbHe 3HAa4eHHs AJsl 3arajbHOro edekry. Yaapi
THCTPYMEHTH JIOJJAIOTh KOJIOPUTY; BUKOPUCTAHHS TPH-
KyTHHUKA, BEJIMKOTO Ta MaJIOTO OapabaHiB, 13BIHOUKIB,
KUTAHCHKHUX I3BIHOYKIB TOJAE PUTMIYHOI TOYHOCTI
mapTii cynmpoBomy. Xoda TEpKycisi He € 000B'SI3K0-
BOIO, BOHA JI0Aa€ 0araro 3BYKiB, 10 HaraayloTb IO
npupony Ha Oepesi. 3ByKo300paxKaabHICTh € OJHUM 13
BaKJIMBHX CKJIQJIHUKIB Cy4acHOI KaHA/IChKOT MY3HUKH,
BiJOOpakKeHHsI IPUPO/IH Ta cCaMOOYTHBOT CHIIN KaHaI-
CBKOTO PETiOHY.

Konmenmisi «Requiem aeternam» H. Temwsdep
moOyoBaHa Ha MIIIAHOMY THII YKaHPOBOI MOl
PEKBieEMY, Jieé BUKOPUCTOBYIOThCS SIK KAHOHIYHI TEK-
CTH, TaK i aBTOpChbKi noeTnyHi. COHOPUCTHYHE TPaK-
TYBaHHS CJIOBAa CTOCYETBbCS TIPyNU HETPAAWULIHHUX
tekctiB. H. Tenbdep 3amymMano oHO4YAaCHE 3BY4aHHs
PI3HHX TEKCTIB, PO3ApoOIeHICTh (hparMeHTiB TEKCTY
MK Pi3HIMH TOJIOCaMH.

BucnoBku

Ha npukmani anamizy «Missa Festiva» Jx. Jli-
BiTTa Ta «Requiem Aeternamy» H. Tenbdep 3podieno
crpoOy BH3HAYEHHS XYyJIO0KHHO-CTHIIHOBHX TPHHIIU-
ITiB IHTEPIPETAIlii )KaHPy Meca Y TBOPUOCTI CYIaCHHUX
KOMITO3UTOPiB. B OCHOBYy ananizy Oyio MOKIaaeHO
B32€EMOJIIF0 TAKMX CKJIQJIHUKIB, SIK TEKCT, YKaHP 1 KOM-
MO3UTOPCHKI TEXHOJIOT].

«Missa Festiva» [Ix. JliBiTTa € 0HUM 13 3pa3KiB
CBOEPIJTHOTO TPaKTyBaHHs KaHpy Meca. TBip Hamu-
CaHW{ B IyCl MPOCBITICHOI JTIPUKHU (TPaaHIIis, 3aImo-
gaTkoBaHa B pekBieMi I. Dope). ¥V «Missa Festivay
CUHTE3YIOThCSl Pi3HI CTHJIBOBI TPaaullii, sSKi HAYyTh
BiJl KATOJUIIBKOTO i MPOTECTAHTCHKOTO OOTOCITYKiHb.
dopmu giasory 3 Tpaauuierwo y «Missa Festiva»
JIx. JliBiTTa MPOSBISAIOTHCS y JOTPUMAaHHI KaHOHIB
Cepe/IHLOBIYHOT IPUTOpiaHiKH, BBEICHHI Y TBIp THITIB
BUKOHAHHS TPUTOPIaHCHKOTO CIiBY (aHTH()OHHOTO Ta
PECTIOHCOPHOTO) Y B3a€MOJII 3 MiHIMaTi3MOM 1 TT0-
JicTuimicTukoro. Jlianor 3 Tpaauiriero TpOSBISETH-
csl y 3aCTOCYBaHHI YOJIOBIYOTO cIIiBy a cappella, 1o
€ Y3BUYAEHHUM JIJIsl [PUTOPIaHChKUX TMTICHECITIBIB.

«Requiem Aeternam» H. Tenwsdep mnpomarye
CHHTE3 IHIWBITyaJIbHOTO Ta HaIliOHAIHHOTO CTHIIB.
3 TOYKH 30py aHATI3y «3aJaHOTO-BITLHOTO» KOMIIO-
3UTOpPKa CIIMPAETHCSA Ha 30epekeHHI MPOrpamMHOCTI
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KJIIACHYHOTO pEeKBieMy, MpoTe TpaHchopMmye Woro
y CBOEMY 1HJIUBIyaTbHOMY PO3YMiHHI, BAKOPHUCTOBY-
1041 aBTOPCBHKHUM TEKCT. SIKII0 aHaji3yBaTu B yHiBEp-
CaJIbHOTO-HaIliOHaTbHOMY actiekti, To H. Tenbdep,
CIpUIMAlOuM iCTOpUYHI HaJI0aHHS PO3BUTKY >KaH-
PY PEKBiEMY Ta CHHPAIOYMCh HA KYJIBTYpHHU ILIACT
KaHaJICbKOI MY3WYHOI INKOJW Ta KpaiH iCTOPUIHO
noB’si3anux i3 Kanamoro — AHriiero Ta @paniieto,
penpe3eHTye iHAMBIAyaTbHUNA aBTOPCHKUI CTHIIb.

Cepen 0coOnMMBOCTEH CTHIIICTUKU TBOPY BiA3HA-
YUMO MOEHAHHS TPAIUIIN KaHOHIYHOI 3ayMOKIHHOT
MECH Ta CBITCHKOTO JKaHPy TiMHY (y OMY pas3i TiM-
HY TIPUPOIi); 3BYKO300pakaabHi 3aCO0M — iMiTaIliio
B apTii (hopTemiano pyxy OKeaHy, HOTo )KUTEIB, 3BY-
KOHACITiyBaHHS ITULb, BIATBOPEHHS MIEPKYCI€IO 3BY-
KiB KaMeHiB, MICKY, 3a00piiiHUX KopaOIliB; BBEICHHS
HETPaJAUIIHHUX TPUHOMIB 3BYKOBHJIOOYBaHHS; Ha-
SBHICTH OpaTopiB (PHUTOPIB); HETPAAUIIIMHNAN CKIal
opkecTpy (po3mupeHa ymapHa rpyna — J3BIHOYKH,
BITPSHUI A3BiH Ta iH.); BUKOPUCTAHHS IMiTaIlifHIX
CJIEMEHTIB y MapTisiX XOpy — MaTepHiB, KAHOHIB Pi3-
HOTO POy; 3aCTOCYBaHHS 0araTomapoBiX KOHCTPYK-
L, SCKpaBUM MPUKIAIOM SIKUX € II'ATHH HOMEp
«Agnus Dei», 10 CKJIATAETHCS 3 TPHOX IUIACTIB: TIEpP-
LIM{A [UIaCT — COJIO CONPAaHO 3 KaHOHIYHUM JIaTHH-
CHKUM TEKCTOM y CTHJI 0aXiBCBKUX XOPaJbHUX TEM;
JIpyTUi — XOp, 1110 BUKOHY€E aBTOPCHKUI MOETUYHUN
tekcT H. Tenpdep; Tperiit — mapris ¢opremiano Ta
MEepKycii, 0 A0/a€ «ITiBHIYHOTO» KOJIOPUTY 3araiib-
Hill My3UuHii kKapTUHi. TaKuM YMHOM, KOMIIO3UTOPKA
30epirae TpaaUIliiHI CTHILOBI OCOOJUBOCTI 3ayIo-
KiliHOT MecH, JIEMOHCTPYIOYM HOBaTOpPCTBO y BHOOPI
TEXHIKHA MiHIMaIi3My Ta TTO€THAHHI KAHOHIYHOTO JIa-
THUHCBKOT'O Ta aBTOPCHKOTO TEKCTY.

OTxe, TOCTIIKEHHS TyXOBHUX TBOPIB Cy4acCHUX
KOMITO3UTOPIB Ha OCHOBI B3a€MOJIIT TaKUX CKIIAIHH-
KiB, SIK )KaHP, TEKCT 1 KOMIIO3HUTOPCHKI TEXHOJIOT'1, J1a€
3MOTY BUSIBUTH 1X CTPYHKY OY/IOBY.

Hayxoea noeusna OTpUMaHUX PE3yJIbTaTiB LbOIO
JOCIIPKEHHS TIOJISITae B TOMY, IO BIEPIIE Y BITUN3-
HSHOMY MY3HMKO3HaBCTBI NpOaHaNi30BaHO TyXOBHI
TBOPH Cy4YacHHX KOMIIO3UTOPiB, 30Kkpema «Missa
Festiva» Jlx. JliBitra Ta y «Requiem Aeternamy
H. Tenbdep, B acmekTi gianory Tpaauiiii i HoBaTop-
CTBa T4 BU3HAYCHO XYIOKHBO-CTHJIBOBI NPHHIUIIH
KOMITO3UTOPCHKOT IHTEpIIpeTalii KaHOHY JKaHpY KaTo-
JIMLBKOT MECH.

Ilepcnexmusu nodanvuiux 0ocnioxcers. Jlyxos-
Hi TBopH k. JliBiTTa i H. Tenbdep HagaroTh mmpoxi
MEPCHEKTUBU IS TOAANBIINX HAYKOBUX PO3BIIOK.
[IpomoBKeHHSIM IBOT0 JOCHIKEHHS MOXYTh OyTH
pobotH, mpucBsveHi crnenugini XOpoBoi Ta OpKecT-
POBOT (paKkTypH, MUTAHHSIM BHKOHABCHKOTO MOJIEITIO-
BaHHS JTyXOBHHX OITyCiB Ha3BaHUX KOMITIO3UTOPIB.
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Artistic and Stylistic Principles of Interpreting the Mass Genre
in Contemporary Compositional Practice

Olena Batovska

Kharkiv I. P. Kotlyarevsky National University of Arts, Kharkiv, Ukraine

The aim of the article is to determine the artistic and stylistic principles of interpreting the genre of the Mass in
contemporary compositional practice. The objectives of the study are: to identify the most significant features
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of the genre tradition of the Mass in European musical culture and its projection on contemporary musical
creativity; to determine the stable and variable components of the Mass genre tradition in the spiritual works
Missa Festiva by J. Leavitt and Requiem by N. Telfer; to analyse the selected works for the research material
from the standpoint of revealing the artistic principles of compositional interpretation of the Mass genre tradition.
Results. The appeals of composers of the last quarter of the 20" — beginning of the 21% century to the Mass
genre differ in constructive and artistic features. Due to the active interest of contemporary composers in sacred
music, there is an urgent need for a musicological understanding of the process. Scientific novelty. For the
first time in domestic musicology, the spiritual works of contemporary composers, including Missa Festiva by
J. Leavitt and Requiem by N. Telfer, are analysed in terms of the dialogue between traditions and innovation,
and the artistic and stylistic principles of the compositional interpretation of the canon of the Catholic Mass
genre are determined. Conclusions. The article traces the features of interpreting the Mass genre in the works
of contemporary composers and provides the following generalisations. Throughout its long development path,
the Mass genre has undergone qualitative metamorphoses that led to its transformation, manifested in a series
of modifications within the genre itself. Despite the significant genre and stylistic transformations, the basis of
the Mass genre is the official canon of the Latin Mass, and the liturgical text remains a constant verbal series
that defines its belonging to the Mass genre. The features of the manifestation of free compositional thinking
in the works Missa Festiva by J. Leavitt and Requiem Aeternam by N. Telfer are connected not only with the
creation of historically typified canonical musical forms but also with the transformation of the genre model
in the original author's concepts. The study of spiritual works based on the interaction of such components as
genre, text, and compositional technologies makes it possible to reveal their harmonious structure.

Keywords: tradition; innovation; stable and variable components of the Mass genre; genre and stylistic principles
of compositional interpretation

Indopmauis mpo aBTopa
Ouena baTtoBcbKka, TOKTOP MHCTEHTBO3HABCTBA, Mpodecop, XapKiBChKUH HAIlOHATFHHUI YHIBEPCHTET MHCTEITB
imemi L. I1. KotspeBcpkoro, Xapkis, Yipaina, ORCID iD: 0000-0002-1435-1245, e-mail: bathelen@ukr.net

Information about the author
Olena Batovska, DSc in Art Studies, Professor, Kharkiv I. P. Kotlyarevsky National University of Arts, Kharkiv,
Ukraine, ORCID iD: 0000-0002-1435-1245, e-mail: bathelen@ukr.net

This is an open access journal, and all published articles are licensed under a Creative Commons Attribution 4.0.

56



MY3NUYHE MUCTENTBO
ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

DOI: 10.31866/2410-1176.48.2023.282443
VK 781.22-043.83:[004.4:004.8

JlocmigHuIbKa CTaTTs
© bongapenko A., 2023

IlepcnieKTHBH 3aCTOCYBAHHSA MPOTPAMHOIO0 3a0e3MeYeHHs ISl
reHepyBaHHS AKOPAIB MOJIITEPUi€BOI CTPYKTYPH Ta iX MoauQikamii

Amnjpiii bongapenko
KuiBcpkuil HallioHaJIbHUH yHIBEPCUTET KYNBTYpH 1 MucteuTs, Kui, Ykpaina

Mema cmammi — nipoaHaTi3yBaTH MOXJIMBOCTI MPOTPAMHOTO 3a0€3MeYEHHs /Il TeHEPYBaHHS Ta BUBUCHHS
PI3HOBHIB 1 MoAMQIKaliil MOMITEpPIieBUX akopAiB. Pesyiomamu docniodcenns. BusBiaeHo, M0 BUSHHS PO
AKOPIIH TIOJITEPITi€BOI CTPYKTYPH HE 3HANIILIO HAIEKHOTO BUCBITIICHHS B HAYKOBIH i HABYaJIbHO-METOAUIHIH
JiTeparypi. 3’COBaHO, 0 IPOrPaMHE CEPEOBUILE A€ 3MOT'Y PO3POOHTH IporpamMHe 3abe3NeyeHHs, 31aTHe
TeHepyBaTH aKOp/M IOJITEPIieBOi CTPYKTypH Ta iX Moaudikamii (0OCpHEHHS Ta pi3HI PO3TAIIyBaHHS).
[TokazaHo, 1110 KUIBKICTh MOYKIIMBHX TTOTITEPLIEBUX aKOP/IIB 3AJICKHUThH BiJl KUTBKOCTI 3BYKiB 1 3pocTae B4 (Juist
Tpu3ByKiB) 10 37 (s 10-3By4HHX aKOpIiB) Ta 3HOBY crangae a0 4 (i 12-3Byunux akopais). [lokasano, 1o
HOHaKopa Moke mpuitmati 120 Momudikariii, yaaeiuMakopn — 720, Tepiyteriumakopa — 5040. TIpote sk
JUTS 3pYYHOCTI BUKOHABIL, TAK 1 31 CTHITICTHYHMX MipKyBaHb y HPOIECi pO3pOOKH IPOrpaMHOTO 3a0e3MeUeHHS
JOIUTBHO TIependadaTH MOXIIMBICTE OOMEXKEHHS Jliama3oHy Ta iHTEpPBaIbHOI CTPYKTYPH 3aIaHOTO aKOPIY.
Haykosa nosusna. TlormiOneHo ysBIeHHs Ipo 00epHEHHS Ta pO3TallyBaHHS MOJITEPLIEBUX aKOPIiB, yIeplie
3aCTOCOBaHO MporpamHe cepenouiie C++ juist po3poOKH MPOrpaMHOTO 3a0e3MeueH s, 10 TeHepy€e aKopAr
CKJIQMHOT CTPYKTYpH, BIIEPIIC MPEACTABICHO TOBHY TaONUI0 MomuQiKalliii HOHAKOPHIB 1 TAONUI0 yCiX
MOXKIUBHX |2-3ByYHHX MOMITEPLIEBUX aKOPIIB. Bucrosku. [Toka3aHo, 1110 po3po0Ka BiIIOBITHOTO TPOTPaMHOTO
3a0e3MeueHHsT MOXKe TTOTTMONTH 3HAHHS MUTINB 1 My3WKO3HABIIIB MO0 MOXKIMBOCTEH aKOp/IiB MOMITEPIIEBOT
CTPYKTYpPH, TMOJETTIUTH iX poOOTY, BIIKPUTH HOBI TOPH3OHTH TBOpUOCTi. OTpHMMaHi pe3ynsTaTé IOIIIBHO
BUKOPHCTATH JUISl OHOBIICHHS HABYAJIbHO-METONYHOI JIITepaTypH 3 FapMOHii, sIka HIHI HEI0CTaTHBO PO3KPHBAE
Teopito nositepuieBux. BomHowac 3po0ieHo BUCHOBOK TIPO Te, 10 IIporpaMHe 3a0e3NneueHHs He MOYKe 3aMIHUTH
caM aKT TBOPUOCTI, IKMi NOTpeOye BiJl MUTILSI EMOLIIFHOTO BKJIFOUSHHSI, & TAKOXK 0araTopiBHEBOr0 KOHTEKCTHOTO
MHUCIICHHSI ITiJ Yac BUOOPY rapMOHIYHMX 3aCO0IB.

Knrouosi crosa: TapMOHIS; TIOMITEPITi€B] aKOP/IH; KOMITO3UIIIS; IITYYHUH 1HTETIEKT

Jns uuryBaHHs

Bonpapenxo, A. (2023). IlepcrieKTHBI 3aCTOCYBaHHS IPOTPaMHOTO 3a0e3MedeHHs I TeHepyBaHHs akop/liB
HOJITEPLIEBOI CTPYKTYpH Ta ix Momudikauiid. Bicnux KHYKIM. Cepisn: Mucmeymesosuascmeo, 48,
57-64. https://doi.org/10.31866/2410-1176.48.2023.282443

Beryn

Mysuune wmuctentBo XX—XXI cr. xapakre-
PHU3YETBCS TPUCKOPEHUM PO3BUTKOM 3ac00iB My-
3UYHOT BUPA3HOCTI, 10 3YMOBJIOE i pUTMiUHE, TEM-
OpanmpHe Ta TapMOHIUHE po3MaiTTs. [losiBa HOBUX
MY3UYHUX IHCTPYMEHTIB, PO3BHTOK 3BYKO3aIHCy Ta
iH(OpMAaIITHUX TEXHOJOTIH BIPOJOBXK I[LOTO IIEPio-
Iy BIOKPWIM Ul MY3HKaHTIB HOBI MOXJIMBOCTI HO-
IyKy TeMmOpajbHUX, (aKTypHHX, FapMOHIUYHUX pi-
[IE€HD; 1 HABIAKU — IIOCTIMHO OHOBIIIOBAHI 3allMTH
KOMITO3UTOPIB CIIOHYKAIOTh 1H)KEHEPIB 1 MPOrpaMicCTiB

Hapitimna 30.04.2023; [pwuitasrta 24.05.2023
Crarts Oyna Buepiue omyonikoBaHa oHnaiiH 24.06.2023

BIOCKOHAJIIOBATH TEXHOJIOTIi 3 METOI0 HaJaTH ILie
Oimpiie TpocTopy A TBOpYOi (aHTasii MUTHIB.
AKOpIH MOMITEPLIEBOI CTPYKTYPH 3HAUILIH IIUPOKE
3aCTOCYBaHHS y JPKa30Bii My3ulli B cepeanHi XX CT.,
npote iX TeopeTHyHe OCMHCIECHHS JOCi HE MOTpa-
IJIsIE 10 BiNOB1IHOT (paxoBoi JiTepaTypu, HMOBIpHO,
gepe3 BEIUKUN O0CAT aHANITHYHOTO Marepiairy Ta
CKJIQJIHICTh Horo 00poOku. L[ oOcTaBuHA CITOHYKaE
Hac 3BEPHYTHUCH JI0 pecypciB iHpopMaLiiHUX TEXHO-
JIOTIH, 110 MOXYTh HaJaTh IOJaTKOBI IOTYXKHOCTI JIst
BUBYCHHSI iX CTPYKTypHHX OCOONMBOCTEH i 3aCTOCY-
BaHHS B My3WYHIH MPaKTHIII.
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Ananiz nonepeonix 0ocniodicens. 3aCTOCYBaHHS
KOMIT IOTEPHUX TEXHOJIOTIH Y My3HYHOMY MHUCTEITBI
Ta MY3UKO3HABCTBI OCTaHHIMU POKaMu HaOWpae mo-
MYJISIPHOCTI, OCOOJMBO B 3aKOPIOHHUX JIOCIIJIKCH-
Hax. OOMEXUMOCh aHAJII30M JOCIIKEHb KOMII FO-
TEPHOTO TeHEPYBaHHSI My3UYHOTO MaTepiaiy.

B VYkpaini mepmri gochipKeHHsST 3aCTOCYBaHHS
KOMIT 10Tepa JJIsi CTBOPEHHSI My3HYHHUX CTPYKTYp Ha-
nexath K. @aneesiit (2007) Ta 1. Pakynosiit (2008).
VY uux poborax WACThCS MPO AJITOPUTMIUHY MY3HUKY,
y CTBOPEHHI SIKOi KOMIT'IOTEp BiZirpa€ JOMOMIKHY
pOJb, @ caMe — TEHEPY€E IMEBHI MOCIIOBHOCTI HOT,
pUTMIYHA 1 3ByKOBHCOTHA CTOPOHA SIKHX 3YMOBIICHA
O00paHMMH KOMIIO3UTOPAMH aJTOPUTMAMH. 30Kpe-
Ma, [. Pakynosa (2008) anamizye TBip A. 3araiikeBud
«IloBiTpsiHa MexaHika» ans (uelTH, KIapHeTa, nep-
Kycii, ¢opTeniaHo, CKpUIIKA Ta BiOJIOHYEI, HOTHUN
TEKCT SIKOi 3HAYHOIO MipOIO CTBOPEHO 32 JIOTIOMOTOIO
KOMII'FOTEPHOTO MPOTPaAMHOTO 3a0e3IeueHHsI.

OcraHHIM YacoM Ha0yBa€e Bce OLTBIIOT TIOMYIISP-
HOCTI MOHSTTS IITYYHOTO 1HTEJIEKTY — MPOrPaMHOTO
3a0e3IedeHHs, M0 MOKJINKAHE «IMITyBaTH TOBEIiH-
ky monuan» (bxarti, 2022). Cepen ocTaHHIX poOiT
YKpaiHChKMX aBTOPIB, SIKI JOCHIDKYIOTH INTYYHUH
iaTenekt (L) y My3uuHOMY MHCTEIITBI, HA3BEMO PO-
oot O. Ocamyoi (2020) ta A. Yibanamsim (2021),
B AKHX 3rafyfOThCs TaKi MPOTpaMu JJsl CTBOPEHHS
my3ukd, gk Alice, Flow Machines Composer, Endel,
Choral, Emily Howell, a takox O. KpaBuyxka (2023),
SIKUM  gociipKye pesynbratu 3BepHeHHs jo 11
y TBOPYOCTI YKPaiHChKHUX POK-TYpTiB «Okean Enb3m»
ta The Streechers 3 moraay MOKa3HUKIB MOMYJISp-
HOCTI 1 IOXOIUTh BUCHOBKY II[0/I0 MIEBHUX B/l IITYY-
HOTO 1HTENEKTY, 30KpeMa TaKHX, SK «BiACYTHICThH
eMOIIIHOI Ta eMOIIIfHO BHpa3HOI CKIIAZ0BOI» abo
«HETIOBHE PO3YMiHHS My3UYHOTO KOHTEKCTY» (C. 84).

3ragaeMo Jieski poOOTH 3aKOPIOHHUX aBTOPIB.
I 3ypuu (Zuli¢, 2019) nocmimkye 3acTOCyBaHHS
komm’torepa AIVA, mo rerepye goprenianny Mysu-
Ky, CIIpUAMAaIOuH SK BXiAHY iH(pOpMAIl0 PyXH Tija
aktopa (xopeorpada). P. lannen6epr (Dannenberg,
2020) po3misimae mMpoOIeMH MAaITMHHOTO HaBYaHHS
JUIs. PO3B’SI3aHHS 3a/ad KOMIT I0TEPHOTO aKoMIIaHe-
MEHTY, KOMITO3HIIi] T2 CHHTE3Y 3BYKY.

MeHII  TOCHIi/PKEHUM  JINIIA€ThCS — MMUTaHHS
KOMIT TOTEPHOTO TeHEPYyBaHHS OKPEMHUX TapMOHIYHUX
CTPYKTYD, 110 MOTII OyTH BUKOPUCTaHI B My3WYHHUX
TBOpax. Hamre pimeHHS 30cepenuTHCh Ha HOCTi-
KCHHSIX MOJITEPLi€BUX aKOPIiB 3yMOBICHO U THM,
0 cama Teopis moOyAoBU Ta Moaudikaiii Takux
AKOPJIIB 3aJIUIIAETHCSI HEAOCTATHBO PO3POOJICHOIO.
30kpemMa, Ha HEOOXITHOCTI OHOBIICHHS HaBYAIb-
HO-METOAMYHOI JIITEpaTypH 3 TApMOHIi 3 METOIO0 0XO-
IUICHHS BHUBYEHHS Cy4YaCHHX TapMOHIYHHX 3aco0iB
HaromomryBana €. Mopesa (2018).
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MeTa cTaTTi — IIpOaHATI3yBaTH MOKIHBOCTI ITPO-
rpaMHOTO 3a0e3MeUeHHs ISl TeHEPYBaHHS Ta BUBUCHHS
Pi3HOBUIB 1 MOAM(IKALIN MOMITEPLIEBUX aKOP/IB.

Memoou 0docnioxcennss — MOJICIIOBaHHS 3BY-
KOBHUCOTHHX CTPYKTYp Yy HMPOTPaMHOMY CEpeIOBHIII
C++ 3 momansImuM HOTOTpadivYHIM MPEACTABICHHIM
pe3yIbTaTy Ta HOTo OIiHKOO.

Pe3yabraTu nocaigxeHHs

Sk BiJIOMO, B KJIACHYHIH TapMOHii akopau Oyiy-
IOTBCSI IO TEPIisiX, 1 TOMYy B 3aralibHiii TapMOHIUHIH
Teopii HA3WUBAIOTHCS AKOPAAMU TEPIIEBOI CTPYKTY-
pu. 3a3BuyYail KjacWYHA TapMOHIs OIepye axKopia-
MU 3 TPbOX 200 YOTHUPHOX 3BYKIB (TPU3BYKH Ta CEII-
TaKOpAu), HATOMICTb AKOPAW TEPLi€BOi CTPYKTypH
3 5 1 OUTBIIOO KUTBKICTIO 3BYKiB TIOYAIM aKTMBHO BU-
kopucToByBatHcs auie y XX cT. Lli akopan 3aBeaeHo
Ha3MBaTH MOJITEPIIEBUMHE (3 Tpell. 7oAy — 0Oararo),
B aHTJIOMOBHiH TepmiHoJorii € TepMmin extended chord
(TOCTIBHO — PO3MIUPEHUH aKOPT).

VY migpydHUKax TapMOHIi TeOpis MOJITEpIieBUX
aKopJliB Maike HE PO3IVISIIAETHCS, IO TIOPOIKYE TEB-
HUH 1HQOpMaliiHUK BakyyM sIK y cdepi My3W4HO-
TEOPETHYHOTO aHaji3y, Tak 1 TBOpeHHs My3uku. Ha-
BiTh HAaWUTIPOCTIMINH 13 MOITEPIIEBUX aKOP/IB — HO-
HAKOpJ, BUCBITIIIOETHCSA Yy MIAPYIHUKAX OOMEKEHO
i cynepeunuBo. Hanpukman, y Bumanni 1. JlyOinina
(1982) posrsaatorbes nutiie HoHakopau V, 1111V cty-
MeHIB B OCHOBHOMY BHIJISZII 1 BKa3yeThCsI, 10 «00ep-
HCHHS HOHAKOPJIB BXHMBAIOThCS 3HAYHO Iy
(c. 46). 5. Taprom (Targosz, 2004) po3rmisinae uie
JIOMIHAHTOBUH HOHAKOP] 1 BBAYKAE MOXJIMBUMH JIUIIIC
1 1 3-€ oOepHEHHS, a TAKOXK JOTATKOBO BHUCYBAE BIMO-
Ty TIPO Te, IO «HOHA Ma€ OyTH BUIIE 32 OCHOBHUH TOH
Ha BIJCTaHI IMoHaiMeHIe HoHu» (c. 173). M. Jlemir-
ko (2010) BBaxae, 10 OLIBIIICTE HOHAKOPIIB «HE
BITHCY€ETHCSL B [rapMoHiuHy| cuctemy» (c. 112), i, 3a
BUHSATKOM HOHakopaiB V i |l cTymeHiB 3aiiMaroTh «Map-
TiHaJIbHE Micle», a OOCpHCHHS HOHAKOPIIB — «HE
HaOynmu camocTiifHoro 3HadeHHs» (c. 113). dakrtny-
HO, TTO3UIIis YCIX 3raJJaHuX aBTOPIB Maiike He Bipi3-
HSEThCA BiJl MOJOKEHb, BUKIAACHUX Y PEAAKLIsAX BH-
nanuast M. Pumcbkoro-Kopcakosa (1948) mie cepeaunu
XX cr. (HanpuKIIaja, yKpaiHChbKe epEeBUIaHHA).

Binbin cMUIMBUE MiJXiJ 3HAXOAMMO y TpaKTari
A. lllen6epra, Breprie omyomikoBanomy B 1910 porti.
3BakalouM Ha BIJICYTHICTh, Ha JKajib, YKPaiHCHKOTO
nepekiaay i€l miHHoi poOOTH, TO3BOIMMO COO1 TIPO-
LUTYBaTH PO3TOPHYTI MOSICHEHHSI KOMIIO3UTOPA LI0/10
Teopii HoHakop/iB: «Hackinbku s 3HAI0, HAWBAXKITUBI-
1Ie 3arepevyeHHs MPOTH HOHAKOP/IB TOJIATAE B TOMY,
o ix oOepHeHHS — He mpakTtuyHi. [limo3proiiTe Ta-
KO AYpHY IEPELIKOAY, IO 1B’ ATUH aKOpI HEJIErKO
MPEJCTaBUTH B YOTHPHUTOJIOCHOMY HAIlMCaHHI; 3apa-
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IV JIeB’SITOTO aKOpAy HaMm 3HaJO0OUTHCS I SITh-ITICTh
roociB. MokHa, 3BUYAlfHO, 3HEXTYBaTH aHAJIOTI€I0
3 00EpPHEHHSIMHU CENTAKOP/IiB, ajJiec Teopish Mae TCH/ICH-
L0 KOXKHOTO pa3y, KOJIM He Ma€ MPUKJIIaLy JJIsl YOTOCh,
OTOJIOCUTH I1€ TOTaHUM 200 MPUHANMHI HEMOXKIHBHM.
Teopist Tex oxoue Kayke: HOHAKOPAU HE 3’ SBIAIOTHCS
B OOCpHEHHSX, OTXKE OOCpHEHHS HOHAKOpAY — IIO-
rani; abo: [...] iX mpocto He icHye. 3BHUYaiHO, OyJI0
0 HempaBWJIBHO, SIKOM TEOPETHKH BHHAHIUIM 00ep-
HEHHsI HOHAKOPJIiB, a HE YeKallu, TIOKU 1e 3pOOIIsiTh
Komro3uTopu. Teopist He Moke OyTH JiJIepOM; BOHA
Ma€e CTBEP/KYBATH, ONKMCYBaTH, MIOPIBHIOBATH Ta Op-
ra”izoByBaTH. ToMy 0OMEXyCh THUM, IO a0 KOMIIO-
3WTOpaM i MaOyTHIM TEOpPETHKaM JIeKiJIbKa CTUMYJIIB
MOAAJBIION0 PO3LIMPEHHS CHCTEMH Ta YTPUMAIOCh
BiJ cuctemarusartii...» ((Schoenberg, 1910, p. 345);
nepexaad 3 awen. — A.b.).

Ha nam norsiz, 3 METOI0 «IPaKTUYHOTO CTHMY-
Ty» «KOMITO3UTOpaM 1 MallOyTHIM TEOpEeTUKaM Ha Cy-
JaCHOMY €Talli PO3BUTKY My3HYHOTO MUCTEITBA OYyII0
0 MOMITPHO BUPIMIATH IPUHAWMHI JIBi 3a71a4i:

—I'eHepyBaHHS BCiX MOXKITUBHUX TOJITEPIIEBUX
AKOPAIB 13 JOBUIBHOIO KUIBKICTIO PI3HUX 3BYKIB.

—IeHepyBaHHS BCiX MOXIJIMBUX Mojupikaiii
3aJJaHOTO aKOpIy.

Po3p’si3aHHs 3a3HAYEHUX 33/1a4 € JOBOJI MPO-
CTHUM JUTSI aKOPJIiB i3 KIJTBKICTIO 3BYKiB 70 4, HATOMICTh
JUTSL AKOPJIiB 13 KUTBKICTIO 3BYKiB 5 1 Oijbie moTpedye
3HAYHOI KiJIBKOCTI JIOTIYHHX 200 MaTeMaTHYHHUX OTIe-
pallii, 1o i CHOHyKa€e HaC 3aCTOCYBATH MTPOrPaMHE 3a-
Oe3redeHHs. 3a porpaMHe 3a0e3nedeHHs Mu 00paiu
nporpamue cepenoBunie C++ sk ofHy 3 HalyHiBep-
CaJBHIMAX MOB TPOTPaMyBaHHS, TOMY (HparMeHTH
PO3pOOIIEHUX aBTOPOM IIi€i CTATTI KOMIIB HMKYE TO/[a-
I0ThCS CaMe Ii€10 MOBOIO KOAyBaHHs. JlJ1st 3aiiCHEHHS
BIJIIIOBITHUX OOYMCIICHb HOTH 33al0ThCS Y YACIOBHX
3HAYEHHSX, 110 BIIMOBIJAIOTH JBOM IOKa3HUKAM —
ctynens (7 CTyNeHiB B KOJKHIM OKTaBi) Ta 3ByKOBHCOT-
HocTi (12 TOHIB Y KOKHIN OKTaBi). BBemeHHs maHmx
3IIHCHIOETHCS Yepe3 IHTepaKTHBHUN Jiajor 3 KOpH-
cTyBaueM (mepeadayeHo KOHBEPTAlil0 CTaHIapTHUX
OyKBEHUX TO3HA4YeHb 3BYKiB Y BiIMOBIHI YHCIIOBI
3HauYeHHs). BuBeieHHsI JaHUX MOXITUBE SIK Y BUTIISAI
CIIUCKY HOT, TaK 1 y BUIIAl aitmy Xml, sikuii MoxkHa
BIIKPUTH B HOTHHX pemaKkTopax I BimoOpaskeHHs
y BUDJISIZII HOTHOTO TEKCTY 200 TMOJaIbInoi 00poOKy.

Chopmyrroemo mepIry 3amaaqy: 3HAHTH yci MOXK-
JIUBI aKOp/¥ BiJ 33JJaHOTO 3BYKY i3 33JaHOIO KiJTBKi-
cTro 3ByKiB N, siki OyIyrOThCS BiIIOBITHO IO TaKHX
YMOB:

—iHTepBaNIM MK CYCIIHIMH 3ByKamH CTaHO-
BJISTH Mayly Tepuito abo Benuky Tepiito (3 abo 4
IiBTOHH);

—OJICH 3BYK B aKOp/i HE MO)ke OyTH ITOBTOpE-
HUH, 30KpeMa €HTapMOHIYHO PiBHUM 3BYKOM (iHTEp-

BaJIM MK 3BYKaMH akopjy HE MOXYTh OyTH CKIaIaTH
12na6o 12n+ 7, ne n = 0).

HaBoaumo ¢parmentu komy, 1o 3ade3nedyroTh
pPO3B’s3aHHS IIUX JBOX 3a]1a4:

for (inti=0; i <counter * 2;i+=2)
{
for (intk=0; k <= 1; k++)
{
Ali+k].pitch[sound + 1] = A[i + k].pitch[sound]
+k+3;
A[i+ k].step[sound + 1] = A[i + k].step[sound]
+2;
}
}
bool PitchFilter(int* pitch, int sounds)
{
for (inti=0; i <sounds; i++)
for (int j = 0; j < sounds; j++)
if (i!=j && (pitch[i] - pitch[j]) % 12 ==10)
return false;
return true;

He BBakaroum 3a MOXJIMBE B CTaTTi HABECTH
yci OTpWMaHi TOJITEPINEBI aKOpIH, OOMEKHMOCH
HaHOUTBII BAarOMUMH CHIOCTepe)eHHIMH. KibKicTh
aKopAiB, 10 MOXke OyTH MoOyIOBaHa ISl aKOPAIB i3
N 3ByKiB, ckianae Big 4 mo 37 (tadm. 1).

Tabnuys 1
KisnbkicTh moJiTepuieBUX aKopaiB 3aJ1e5KHO
Bi/l KLUILKOCTi HOT B aKopai

3ByKiB [aTepBam Mixk KinmpKicTh MOKIHBHX

B bacom i meo- aKop/iiB

aKopz[i, JUYHHUM TOHOM

N (cTyneHiB)

3 5 4 (30inblieHUH, Ma-
KOPHUH, MIHODHHH 1
3MEHIIEHU TPU3BYKH)

4 7 7 (30inblueHM Ma-
YKOPHUH; BEJIMKUI Ma-
YKOPHUH Ta MIHOPHUIA;
Majui MaKOpHUH,
MIHOpHUI Ta 3MEHIIIe-
HUM; 3MCHIIICHN )

5 9 12

6 11 21

7 13 36

8 15 (1Bi oKTaBM) 35

9 17 (aBi okTaBHU 35

+ Tepiris)
10 19 (aBi okTaBU 37
+ KBIHTA)
11 21 (mBi OKTaBH 21
+ centuma)
12 23 (Tpu OKTaBH 4
+ cexyHJa)
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Puc. 1. 12-3By4Hi momiTepIiieBi akopau. Jowcepeno: CKPHHIIOT aBTOPa

HafiniikaBiimuM i1t KOMITO3UTOPIB  3a3BUYAl
€ OCTaHHIW MOJIITEPIIEBUN aKOpJ, MO0 MICTUTH YCi
12 3BYKiB JBaHAAIATHCTYTICHEBOTO 3ByKOpsy. Hase-
JIeMo yci 4 MOXKIIHBI akopau (U 3pYYHOCTI TIPOYH-
TaHHS BIJTPHO 3aCTOCOBYEMO EHTapMOHIYHI 3aMiHH)
(Puc. 1):

PosmisiHeMo HacTymHy 3agady — TeHepyBaHHs
YCIX MOYKJIMBHUX MOJM(IKAIIIH MOMITEPIIEBOTO aKOPLY.
Sk BimoMo, OyIb-IKuil akopa Moxe OyTH Moau(iKoBa-
HUH Yepe3 3MiHy TOPSIKY pO3TallyBaHHS 3ByKiB. Mu
IIPOMIOHYEMO BUKOPUCTOBYBATH 00’ € THYBAIILHUH TEp-
MiH — Monudikallii, 10 03Ha4a€e BHIO3MIHUA aKOPIY
4yepe3 Horo oOepHEeHHs (Miclie HIXKHBOTO 3BYKY 3aii-
Ma€ OJIVH 3 IHIIHUX 3BYKiB aKopy ) ado 3MiHM po3Tamry-
BaHHS 3BYKiB (3MIHIOETBCS TIOPSOK PO3TAITyBaHHS
PEITH 3BYKiB).

3aranoM KuUTbKiCTh MOmudikaliii MoXkHa po3pa-
XyBaTH 32 BIJOMOIO 3 MaTeMaTHKH (GOPMYIOF0 17151 00-
YHCIICHHSI IEPECTaHOBOK:

Pn=n! (1),
ne P— kinbkicTh MOXIMBHX MopuiKalii, N — KiIbKICTh
3BYKIB B aKopii, a ! — 11e (hakTopian 4ucia, 1mo oourc-
JIIOETHCS TOOYTKOM yCiX YHCe, IO MEHIII a00 JOpPiBHIOIOThH
fomy (Hampukiam, 4! =1 x 2 x 3 x 4 =24).

3 mi€ei hopmymnu (1) BUIITUBAE, TII0 HOHAKOP]] Ma€e
120 momudikamiii, yaaeuumakopa — 720, a Tepue-
uumakopy — 5040. 3BuyaiiHo, MOIIYK yCiX MOMKIIH-
BUX MOIUQiKaliidi akopaiB BPyUHY — HaA3BHUYAIHO
TPYIAOMICTKa CTIpaBa, BiITaK MPOIIOHYEMO 3aCTOCYBa-
TH MOXKJTUBOCTI TIporpamMHoro cepemosuia C++. Jlms
norryky Moauikailiii HoHaKopAy HeoOXiTHO repepa-
XyBaTH yci KoMOiHawii i3 5 3a7aHux 3BYKiB Ha 5 mO-
3ULISAX, BiAQiABTpyBaBImIM KOMOiHAMii, IO MICTATH
MOBTOPIOBaHI 3BYKH. DparMeHT BiJIOBIAHOTO KOIY
HaBEJICHO HIDKYE:

for (inti=0;i<6;i++)
for (intj=0;j<6;jtt)
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for (intk =0; k < 6; k++)
for (int1=0;1<6; I++)
for (int m=0; m < 6; m++)
for (intn=0; n<6; n++)

{
ifil=j&&il=k&&il=1&&i!=m&&i!=n&&
jIEk&&jI=1&&jI=m&&jl=n&&k!=1&&k
=m&&k!=n&&l!=m&&l!=n&& m!=n)

{

Chord[c].key[0] = Initial.key[i];
Chord[c].key[1] = Initial.key[j];
Chord[c].key[2] = Initial.key[k];
Chord[c].key[3] = Initial.key[1];
Chord[c].key[4] = Initial. key[m];
Chord[c].key[5] = Initial.key[n];

cHt;

} ;

OTpumMaHuii pe3yabrar Oyae TakuM, SIK MOKa3aHO
Ha Puc. 2.

3ayBakMMO, 110 B OKpEeMHUX Moau(dikarmisx HOHA
MOK€ OITMHUTHCS SIK HUKYE OCHOBHOTO TOHY, TaK 1 Ha
BiZICTaH] CEKyHIIH BiJl HbOTO, II0 CIIOHYKa€ TOBOPUTH
PO HAasBHICTh HE TIIbKM IIMPOKHX 1 TICHUX poO3Ta-
IIyBaHb aKOpAy, aie i 3ByxeHux (Hampukiaz, d-f-g-
ah). HaiiBy:xue po3TainyBaHHSI OXOILTIOBATUME Jlia-
[1a30H BEJIMKOI CEKCTH, a HaWIIupIIe — TPU OKTaBH
Ta TEPIIfO.

Jnst  yHaenmmMakopAiB 1 TepIISIUMAaKOpPIIiB
MiIPaxXyHOK 3IiHCHIOEThCS — aHasoriyHo. [Ipore
3 IPaKTUYHUX MIPKyBaHb NpH 1OOYI0B1 aKOpAiB J0-
LIJIbHO BBOJIMTH JI0AaTKOBI 0OMexeHHs1. Harpukoan,
OOMEXMBIIKCH (31 CTHIIICTHYHHX MIpKyBaHb) JIHIIE
YHIEIIMMAaKOPIaMH, B SIKUX 1 HOHA, 1 YHICIIMa pO3Ta-
LIOBaHi HajJi OCHOBHUM TOHOM Ha BizacTaHi Oinblie
OKTaBH, a TAKOK OOMEXKMBILIUCH aKOpJaMH, 3pyUHH-
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Puc. 2. 120 monudikaniii BeIMKOro J0MiHaHTOBOTO HOHAKOP/IA.
Loicepeno: CKpUHIIOT aBTOPa

Puc. 3. 18 Momudikariiii BeJMKoro Ma)xopHOTO YHACIMMAKOp/a 3 HOHOIO Ta YHJICIIUMOIO,
BUIIMMH BijJI OCHOBHOTO TOHY, 3pyYHHUMH JUIsl BUKOHAaHHS Ha (opTerniaHo.
Jlorcepeno: CKpUHIIOT aBTOpa

MH TSI BUKOHAHHS Ha (opTeriaHo (MPUITyCKAaEMO 30HOM JIHIIE B MEKaX OKTAaBH), 3aMicTh 840 MOXKIH-
MOJKJIUBICTh BUKOHATH OJIHIEI0 PYKOIO aKOPJIHU Jiarma- BHX akopliB, orpumyemo nmire 18 (Puc. 3).
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Bucnoskn

Teopist momiTepUieBUX akopAiB i iXx Momudixa-
Uil po3poOiieHa HEAOCTATHHO Yepe3 BENUKUI 00csr
PO3paxyHKiB, SIKi TPOBOJUTH BpPYYHY OOTSIKIIUBO.
Haromicte mporpamue cepemoBuine, 30kpema C++,
Ja€ 3MOTYy pO3POOJIATH TpOorpaMHe 3a0e3TeueHHs,
3[IaTHE TEHEPyBaTH TONITEPIi€BI aKOPAX 32 PI3HUMU
YMOBaMHU SIK JIaJ0-TapMOHIYHOTO Xapakrepy (pi3-
Ha KUIBKICTh 3BYKIB, iHTEpBajJbHa CTPYKTypa), TaKk
1 BUKOHaBCHKOTO (OOMEXEHHS Aiana3oHy BHKIIMKaHi
TEXHIYHUMH MOXIJIMBOCTSIMH BUKOHaBI). [losi0-
HE TIporpaMHe 3a0e3MEeYCHHS] MOXKE, 3 OIHOTO OOKY,
JOTIOMOTTH KOMITO3UTOpaM 1 BUKOHABISIM y BHOOpI
TrapMOHIYHHUX 3aC00iB, a 3 IHIIOTO — JIOTIOMOXE MY-
3MKO3HABLSIM [IHOIIE 3pO3yMITH JaJ0-TapMOHIYHI
BJIACTUBOCTI MOJITEPIIEBUX AKOPIiB.

Haykosa Hnosusna. llokazaHo, 1110 NporpamMHe
cepenoBuire, 30kpema MoBu C++, mae 3Mory po3po-
OnsATH TIpoTrpaMHe 3a0e3MeYeHHS, 3/1aTHEe TeHepyBaTH
MIOJIITEPIIE€BI aKOPJIU 3a PI3HHUMH YMOBAaMH, SK-OT:
yci MOXKJIMBI MOJTITEPLI€BI aKOPIH 13 3aJaHOIO KiJIbKi-
CTIO 3BYKIB BiJI 38JJaHOT HOTH; YC1 MOXJIMBI Monika-
1ii (0OepHEHHS 1 PO3TalllyBaHHsS) 3aJIaHOTO AKOPIY:
Monudikarlii 3a7aHOTO aKOpay 3 OOMEKEHHSIMH JTia-
MazoHy abo 1HTEePBAIBHOI CTPYKTYPH.

Burnsigae ominbHAM npodosacumu 00CaioiceH-
Hs B IbOMY HampsiMi, 30KpeMa CTBOPUTH IPOTPaMH,
3[aTHI TeHepyBaTH HE TUTbKU OKpPEeMi akopAH, aje i ix
cnonryueHHs. [loganpina iHTerparisi Takux Mporpam
y HOTHI PeJaKTOPH MOKE HaJali CIIPOCTUTH POOOTY
KOMIIO3UTOPaM Ta apaHKyBaJbHUKaM, PO3KPUTH HOBI
MOJKJIMBOCTI JiJIst TBOpUOi (haHTa3ii.

Bonnouac ciig 3a3HauuTH, 10 PO3pOOICHI HAMU
[pOrpaMu HE TOKJIUKAHI 3aMIHMTH YW 3HEI[IHUTU
TBOPUY POJIb KOMIIO3UTOPA. 3raJlaHi BHUIIE B IITYY-
HOTO IHTENEKTY, TakKi K BiACYTHICTb €MOIIIHHOTO Ta
KOHTEKCTHOI'O MUCJICHHS, JIMLIAIOTHCS aKTyaJIbHUMU,
BiATaK MEPCHEKTHBU 3aCTOCYBAHHS OCIIIKYBaHOIO
[IPOTPaMHOTO 3a0e3MeYeHHs] 0OMEKYIOThCS JIUILE JI0-
[IOMOTOI0 MUTLSIM 1 MECTEIITBO3HABIISIM Y IIHOIIOMY
PO3YMiHHI Ta THYYKIIIOMY OIEPYBaHHIO MOXKIIUBO-
CTSIMU 3BYKOBHUCOTHOT CHCTEMH.
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Prospects of Software Application for Generating Extended Chords

and Their Modifications

Andrii Bondarenko

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse the capabilities of software for generating and studying extended chords
and their modifications. Results. It is revealed that the study of extended chords has not received sufficient
coverage in the scientific and educational literature. The article demonstrates that the software environment
enables the development of software capable of generating extended chords and their modifications (inversions
and different voicings). The number of possible extended chords depends on the number of notes and ranges
from 4 (for triads) to 37 (for 10-note chords), and then decreases to 4 for 12-note chords. It is shown that the
9" chord can accept 120 modifications, the 11 chord — 720, while the 13" chord — 5040. However, both for
the convenience of performers and for stylistic reasons, when developing software, it is advisable to provide
the option of limiting the range and interval structure of a given chord. The scientific novelty lies in the in-
depth understanding of the inversion and arrangement of extended chords, as well as the pioneering use of
a C++ software environment for the development of chord generation software capable of handling complex
structures. For the first time, a complete table of 9" chord modifications and a table of all possible 12-note
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extended chords are presented. Conclusions. It is shown that the development of appropriate software can
enhance the understanding of artists and musicologists regarding the possibilities of extended chords, facilitate
their work, and open up new horizons of creativity. The obtained results are useful for updating the educational
and methodological literature on harmony, which currently does not sufficiently reveal the theory of extended
chords. However, it is concluded that the software cannot replace the act of creativity itself, which requires the
artist’s emotional involvement, as well as multi-level contextual thinking when selecting harmonic elements.
Keywords: harmony; extended chords; composition; artificial intelligence
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International Activities of the Moravski Chamber Choir During

the 2022 russian-Ukrainian War
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The aim of the article is to outline the main aspects of the international activities of the Moravski Chamber
Choir as an element of cultural diplomacy during the 2022 russian-Ukrainian war. Results. Thearticleanalyses
the international activities of the Moravski Chamber Choir during the period of hostilities in Ukraine. The main
objectives of the choir's work are identified, and the ensemble's repertoire policy on a tour of French cities is
outlined. The scientific novelty of the study lies in the primary analysis and consideration of the international
activities of the Moravski Chamber Choir, and its influence on the formation of a positive cultural image of
today's Ukraine on the world stage. In particular, a tour of French cities in November 2022 is considered.
Conclusions. The activity of the choir during the war became a full-fledged tool for popularising and protecting
national culture in the national and international sense. In its international activities, the Moravski Chamber
Choir, without exaggeration, has become an ambassador of the Ukrainian choral culture on the world stage.
Popularising the narratives of the protection of Ukrainian national culture from destruction by barbarian
aggressors, drawing and sharpening the attention of the European community to current events on the territory
of Ukraine, calling for the defence of democratic values of the world community, popularising the traditions of
Ukrainian choral art, revealing the national features of the Ukrainian people are the goals of the choir's work
on the international music arena. The article traces the diversity of the choir's work in today's realities, where
the choir's work is not only a cultural and artistic activity but also a function of a full-fledged participant in
intercultural diplomacy.
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Introduction

The international activity of Ukrainian choirs
during the Russian-Ukrainian war since 2022 is
a full-fledged tool of cultural diplomacy necessary
for creating a positive cultural image of Ukraine as
a highly cultured and distinctive state on the world
stage. An important component of cultural and artis-
tic missions to carry out creative activities abroad is
the identification of Ukrainian culture as a unique and
tradition-rich nation. The Extraordinary and Plenipo-
tentiary Ambassador of Ukraine, Permanent Repre-
sentative of Ukraine to the United Nations, S. Kys-
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lytsia (The Ukrainians, 2020) notes that the issue of
recognition of Ukraine by the world community is
largely the association with "aggression, military op-
erations, occupation, and human rights violations. Our
task is to ensure that this recognition tends towards
positive associations with Ukraine". Thus, one of the
tasks of Ukrainian artists is to create and popularise
a positive image of Ukraine as a highly cultured nation.

One of the first manifestations of cultural di-
plomacy through choral art in the history of nation-
al culture is the creation and activity of the Ukrain-
ian Republic Capella in 1919 under the direction
of O. Koshyts. Today, the international activities of
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both artistic and choral groups of Ukraine are in line
with the activities of the Ukrainian Republic Capel-
la, namely: separation of Ukrainian national culture
from russian (moscow), familiarisation of the world
community with the traditions of Ukrainian choral art
and their popularisation, drawing the attention of the
international community to the military conflict on
the territory of our country. Therefore, the Ukrainian
artistic ensemble, which is the subject of our research,
plays the role of an ambassador of Ukrainian culture
in the world.

Recent research and publications analysis. The
source base of the study is the scientific research
on the history of the formation and activities of the
Moravski Chamber Choir (Kravchuk, 2022); person-
al communication with the members of the chamber
choir, in particular, Volodymyr Ursu and French chor-
isters Jean-Paul Christophe and Martin. The study's
important source of information is the materials pub-
lished by the Ukrainian and European mass media,
which outline the main achievements of the choir
in realising its cultural mission on the international
stage.

The aim of the article isto analyse the main as-
pects of the international activities of the Moravski
Chamber Choir as an element of cultural diplomacy
during the 2022 russian-Ukrainian war and to create
a positive image of modern independent Ukraine.

Results

More than a year has passed since russia's full-
scale invasion of Ukraine in February 2022, which
provides sufficient grounds to draw certain conclusions
and analyse the processes taking place in Ukraine and
the world. During the year of the military conflict, the
topic of events in Ukraine gained primary importance
in the world information space. The brutality shown
by the Russian army on the territory of our state does
not leave the world community indifferent, which is
the main reason for the increased attention both to the
tragic events experienced by our country, and to the
Ukrainian nation itself, its culture, and traditions.

The world cultural and artistic community, as
a sign of support and solidarity with the Ukrainian
people, is interested in and promotes Ukrainian
culture. Projects involving domestic artists with the
representation of music by Ukrainian composers are
being implemented; there are collaborations with
world-famous figures and brands. In turn, Ukrainian
artists are actively working to promote national
culture, implementing various cultural and artistic
projects abroad. In the field of choral art, various
municipal and national choral groups conduct
active international activities. In particular, the Kyiv
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Municipal Chamber Choir (director — M. Hobdych),
the National Honoured Academic Chapel of Ukraine
Dumka (director — Ye. Savchuk), the H. Verovka
Ukrainian National Honoured Academic Folk Choir
(director — Z. Korinets), the H. Maiboroda National
Honoured Bandurist Chapel of Ukraine (director —
Yu. Kurach), the Honoured Academic Transcarpathian
Folk Choir (director — N. Petii-Potapchuk) and
others. The work of the Moravski Chamber Choir,
which never ceased its creative mission, although
it was forced to "pause" the rehearsal process from
February to June 2022, is no exception in conducting
intercultural and international activities.

In early March 2022, the Moravski Choir began
preparations for the Sing with us, Europe! project
in collaboration with the German association Art
Crossing Borders (Kravchuk, 2022). The project
involved more than 33 groups from 25 countries
around the world to perform the Ukrainian National
Anthem together, as a symbol of support and solidarity
with the Ukrainian people. The result of the creative
project was a video clip featuring all the participants,
which was presented on the YouTube platform for the
Independence Day of Ukraine, 25 August 2022 (Art
Crossing Borders e.V., 2022).

The choir's next international project was a tour
to France in November 2022. According to the choir's
director Volodymyr Ursu (personal communication,
25 February 2023), since the start of the full-scale
invasion, the choir has been receiving letters of
support from colleagues from different countries
around the world. One of such letters was from French
choristers, who invited the choir to come to France for
a temporary stay.

However, realising the exceptional importance of
their own activities in protecting and preserving the
national cultural space during the full-scale russian
invasion, the offer was declined.

The work of the chamber choir in the period from
24 February to June 2022 was carried out exclusively
in remote mode. However, since the second half of
May, choristers began to return to Kyiv, which led
to the resumption of the ensemble's work. Since the
choir leader Olena Radko left for temporary residence
in Poland (Krakow, created the Ukrainian children's
choir at the Krakow Philharmonic), choirmasters
Oleksandr Kravchuk and Yuliia Kuslyva began to
work on the renewal of the choir's activities. The result
of their work was two charity concerts (Kravchuk,
2022) Our Heart is Ukraine, and Free. United.
Invincible, which took place with the informational
support of the Council of Young Scientists at the
Ministry of Education and Science of Ukraine and
aimed to provide psychological support to domestic
scientists. In addition to the artistic and psychological
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components, the projects aimed to raise funds for the
needs of scientists in cooperation with the Charity
Fund Human. As a result of the choir's fundraising
efforts, the Charity Fund Human purchased one (out
of eleven!) portable personal computer and gave it to
one of the Ukrainian scientists for permanent use to
continue professional scientific activities.

CONCERTS

Cheeur ukrainien

Moravski Choir of Kyiv

Direction Olena Radko

Micon Dijon-Chevigny-Saint-Sauveur
Dimanche 20 novembre i 16h Lundi 21 novembre a20h
Eglise Notre-Dame de In Paix Eglise de Ia Visitaon
Gray Tonnerre
Mardi 22 novembre a 2030 Jeudi 24 novembre 4 19h30
Basihique Notre-Dame de Gray Salle Marland
Lyon

Vendredi 25 novembre a20h30

Temple du Change (Lvon 5%)
A chingue concert, une collecte sera faite an profit d'; d*aide ans Ulraini

o me Lo @ CRAY

Fig. 1. Poster of the choir's concert performances
in France 2022. Source: from the personal archive
of the authors of the article

"MACON

Since September 2022, active preparations were
underway for a concert tour of French cities at the
invitation of the choral association A Coeur Joie
Bourgogne Franche-Comté et Rhone. In November,
cultural events of the Moravski Chamber Choir took
placeinthe cities of (Fig. 1) Macon (at the Eglise Notre-
Dame de la Paix), Dijon (at the Eglise de la Visita-
tion), Gray (at the Basilique Notre-Dame de Gray),
Tonnerre (at the Salle Marland), Lyon (at the Temple
du Change).

The concert programme of the Moravski Cham-
ber Choir's tour presented the brightest performances,

revealing the possibilities of the choir and its artists
as much as possible. The main idea was to present
a wide range of national choral art, from patriotic,
folk, and humorous works to works that are world-
famous, like "Shchedryk" arranged by M. Leontovych.

The core of the programme was the arrange-
ments of folk songs by M. Krechko, V. Volontyr,
V. Hrytsyshyn, 1. Bidak, P. Zelinskyi, O. Chmut, and
traditionally — the arrangements by the choir leader
Olena Radko. As noted by O. Kravchuk (2022), "the
choir's uniqueness in terms of repertoire, of course,
is the performance of author's works and composi-
tions in the Olena Radko's arrangement", including
arrangements of folk songs, rearrangements of works
by Ukrainian and foreign composers, and spiritual
music: "There Is a Pear Tree in the Garden", "Oh,
the Girl Was Walking along the Shore", "Wreath",
"Carol" (music by A. Komlikova, edited for the
Moravski Choir by O. Radko).

Among the works of Ukrainian composers includ-
ed in the programme, it is worth noting the Ukrainian
song that has become a symbol of the invincibility of
the Ukrainian people since the beginning of russia's
full-scale invasion of Ukraine "Oh, The Red Guelder
Rose in the Meadow" in traditional musical perfor-
mance and with its own interpretive changes. The
changes are due to the use of a solo voice (folk viola
in singing), a percussion instrument — a woodblock
and the highlighting of a male choral part at the begin-
ning of the piece.

The highlight of the tour programme was
Ye. Stankovych's choral miniature "The Cherry Or-
chard" based on the poetry of the famous Ukrainian
poet Taras Shevchenko. The choir conductor O. Rad-
ko, in addition to the filigree choral pianissimo and
the created "transparent” choral texture, introduced an
artistic whistle into the work, representing the night-
ingale from Shevchenko's poetry. It was the concert
work where the youngest chorister of the ensemble
L. Holota (15 years old) performed the artistic whis-
tle, causing great admiration among the European au-
dience.

An important part of the choir's programme is
the performance of works by the Ukrainian compos-
er H. Havrylets, whose life unfortunately ended at
the beginning of the full-scale invasion in February
2022. The choir performed the ancient chant "Merci-
ful Mother" and the Ukrainian carol "Hey, the Prince's
Crown Asked" arranged by the musician.

In addition to choral works, the programme
of the artistic event also included solo performanc-

' A Ceeur Joie is a non-profit association dedicated to the development of amateur and professional choral singing in
France. Since 1948, A Cceur Joie has brought together singers, choirmasters, composers, and all choral singing enthusiasts

(Qui sommes-nous?, n.d.).
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es, in particular, V. Kosenko's arrangement of the
Ukrainian folk song "I Loved a Widow" performed
by O. Kravchuk (concertmaster D. Mendelenko).
The solo performance of the ensemble's chorister
Yu. Bazeliuk deserves special attention, she, in the
typical Ukrainian folk manner, performed the spring
song "Mother Asked Her Daughter". A. Konkevych
(woodblock, pipe, shaker, tambourine) and K. Mukha
(guitar) provided instrumental accompaniment for
some choral pieces.

Between the concert performances, the presenter
voiced in French the story of the war of the Moravski
Chamber Choir's artists. Also, each concert location
displayed an exhibition of photographs of Ukrainian
cities damaged during the war.

In addition, the national anthems of Ukraine and
France were performed in all concert performances
together with all the choirs. Also, in the city of Ma-
con, the work "Verkhovyno" was performed by the
Moravski Chamber Choir together with local choral
ensembles under the direction of Henriette Adler.

Fig. 2. Conductors Yu. Kuslyva, O. Radko, O. Kravchuk
after the concert at the Eglise de la Visitation (Dijon).
Source: photo by Stéphane Rak.

The following choristers were part of the team that
went on a tour of the cities of France: soprano: V. Hon-
halo, 1. Hryhorenko, I. Matrosova, N. Pohuda, S. Oli-
inyk, M. Smirnova, K. Kokarieva, A. Mykheieva; alto:
K. Mukha, O. Karnaukhova, Yu. Bazeliuk, D. Titaro-
va, D. Mendelenko, V. Tsepota, Yu. Kuslyva, N. Bid-
na, N. Taran; fenor: O. Kozynets, T. Yatskulynets;
bass: V. Ursu, O. Kravchuk, Ye. Hvozdii, V. Dotsenko,
L. Holota, A. Konkevych, O. Pavlenko, V. Rybarchuk;
conductor (Fig. 2): O. Radko (Yatskulynets), choirmas-
ters: Yu. Kuslyva, O. Kravchuk; interpreter: D. Mende-
lenko (1 alto).

After completing a ten-day tour of French cities,
a number of French regional media published the re-
flections of the citizens on what they heard and saw
(Durdilly, 2022) “Chills, tears, and compassion. The
emotion was palpable at the Church of the Visitation in
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Chevigny-Saint-Sauveur on Monday evening. More
than six hundred people made a trip to attend a very
symbolic solidarity concert of the Kyiv Moravski Choir,
the ambassador of Ukrainian choral singing in France".

Among the main goals of the Moravski Chamber
Choir in their international activities, the following
should be highlighted:

1. Popularising Ukrainian choral culture and repre-
senting the creative work of its representatives (compos-
ers) on the international music stage;

2. Drawing the attention of the international com-
munity to the political situation in the country caused by
russia's full-scale invasion of Ukraine in February 2022;

3. Supporting displaced Ukrainians who are forced
to live in France due to military aggression on the terri-
tory of Ukraine, through cooperation and financial assis-
tance with the organisation Caritas Ukraine;

4. Establishing and strengthening long-term inter-
cultural and international ties through the implementa-
tion of joint projects;

5. Introducing French citizens to real "stories of
war" from choir members and with the help of a pho-
to exhibition of recorded evidence of violent events in
Ukraine;

6. Seeking financial support from the European
community to restore the cultural and artistic activities
and the humanitarian mission of the choir.

According to Jean-Paul Christophe, President of
the Arpege choral ensemble (J.-P. Christophe, personal
communication, 22 January 2022), the French audience
was very impressed by the Ukrainian choir's passion
and joy for life "... such that it is impossible to even
imagine what they are going through. This feeling will
accompany us forever: they will remain in our hearts
forever". The choir's conductor, Olena Radko, repeated-
ly emphasized in communication with the French public
that singing is a kind of act of resistance against the de-
struction of Ukrainian culture and nation.

In addition to their concert activities, the chamber
choir also conducted educational missions. In particular,
the choir met with representatives of the authorities in
all the cities where they performed (L'Est Républicain,
2022). Given the great attention paid to the arrival and
artistic and creative mission of the choir, the organisa-
tion and level of these meetings confirm the high degree
of support for the Ukrainian people.

It is worth noting that at official meetings, choristers
voiced problems regarding the situation in Ukraine and
the importance of supporting the Ukrainian people,
discussed the uniqueness of Ukrainian culture and, of
course, expressed gratitude to the people of France for
their assistance and comprehensive support. According
to Martin (personal communication, 22 January 2022),
an artist from the Dijon choir Suliko, choristers of
the Moravski Chamber Choir impress with their
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friendliness, kindness, and strength of character, which
causes general admiration among the French. She also
emphasised the high quality of the concerts, stating that
"their music charmed the audience".

Conclusions

Summing up the above material, it should be noted
the need to preserve and record such cultural and crea-
tive activities of Ukrainian art groups. The research will
be an auxiliary tool in future scientific investigations to
expand and define the role of cultural and artistic ac-
tions, and their importance in building international cul-
tural diplomacy.

In its international activities, the Moravski Cham-
ber Choir has become an ambassador of Ukrainian
choral culture on the world stage. Popularising the nar-
ratives of the protection of Ukrainian national culture
from destruction by barbarian aggressors, drawing and
sharpening the attention of the European community to
current events on the territory of Ukraine, calling for the
defence of democratic social values of the world com-
munity, popularising the traditions of Ukrainian choral
art, revealing the national features of the Ukrainian peo-
ple by means of musical art are the goals of the choir's
work on the international music arena. Thus, the article
traces the versatility of the choir's work in today's real-
ities, where the crucial directions are not only the cul-
tural and artistic activities but also the implementation
of the important function of a full-fledged participant in
intercultural diplomacy.

The scientific novelty of the study lies in the rele-
vance of the analysis, systematisation, and preservation
of the information component of modern artistic prac-
tices during the period of hostilities in Ukraine, and the
activities of domestic choral groups on the international
stage to create a positive image of the state.

The prospects for further research on this topic are
determined by the development of activities and inter-
national cooperation of the Moravski Chamber Choir,

the representation of new cultural and artistic projects,
and the expansion of comprehensive support and inter-
action of the world community with domestic creative
ensembles.
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MikHapoaHa AisiibHICTh KaMepHoOro xopy «Moravski» B mepion
POCiiCbKO-YKPaiHCbKOI BiliHU 2022 poky

Ouaexcanap KpaBuyk'®, Osena Slukyannennb?

'KuiBChKMil HALIOHATIBHHUN YHIBEPCUTET KYIBTYpH i MucTenTB, KuiB, Yipaina
[leHTp XYIOKHBOI Ta TexHidHOI TBOpUOCTi «Ileuepchk», Kuis, Ykpaina

Memowo cmammi € aHaNi3 OCHOBHHX AaCMEKTiB MDKXHAPOMHOI MisLTBHOCTI KamepHOro xopy «Moravski»
AK eJIEMEeHTa KyIbTypHOI JWIUIOMAarii B Tepiox pociiichKo-yKpainchkoi BiitHM 2022 poky. Pezyrsmamu
Oocniddicenns. Y CTATTI TPOAHANI30BAaHO MIKHAPOIHY MisUTHHICTH KamepHOTo xopy «Moravski» B mepion

69



MY3NYHE MUCTELTBO
ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

BifICEKOBHX [Iiif Ha TepuTOpii YKpainu. BuokpemiieHo 0CHOBHI IiJTi pOOOTH KOJIEKTHBY, OKPECICHO PENepTyapHy
TIONITHKY XOPY B TaCTPOIbHOMY TypHE MicTamu ®paniiii B mrctonaai 2022 p. 3a3HaueHo, 110 Micis 3aBePIICHHS
JECSTHIICHHOTO Typy KamepHoro xopy «Moravski» micramu ®pannii B HU3LI (paHIy3bKHUX PETiOHAIBHUX
3MI 3’siBunMCs cXBaJbHI BIATYKH MICTSH Ha BUCTYIIM KOJNEKTHBY. Haykoéa Hou3Ha JOCIIJDKEHHS IOJSrae
B MICPBHHHOMY aHAIi3i i O3NSl MKHAPOIHOT MisLTBHOCTI KamepHOTro xopy «MoravsKi», B mocmipKeHHi #oro
BIUIMBY Ha (DOPMYBaHHSI TIO3UTHBHOTO KYJIBTYPHOTO IMiZKy Cy4acHOi YKpaiHu Ha CBITOBiM apeHi. Bucrosxu.
JisTbHICT XOPOBOTO KOJIEKTHBY B ITEPi0]T pOCiiChKOT arpecii cTaxa MOBHOIIHHIM iHCTPYMEHTOM MOMYISIPH3aIii
1 3aXUCTY BITYM3HAHOI KYJIBTYpH B HAIlIOHATFHOMY ¥ MDKHAPOJHOMY 3HAa4€HHI. Y CBOill iHTEpHAIlIOHATBHIH
JisibHOCTI KamepHuii xop «Moravski» 0e3 nepeOibiieHHs CTaB aMbacagopoM YKpPaiHChKOi XOPOBOT KYJIBTYPH
Vkpainu Ha cBiTOBHX MaiiiaHunkax. [lomymspusaniss HapaTHBIB MO0 3aXMCTYy YKpaiHCHKOI HaIlioHaJbHOT
KYJIBTYPH BiJl 3HUILEHHS BapBapaMU-arpecopaMy, 3aroCTPeHHs yBaru €BpONEeUChKol CIUILHOTH Ha Cy4aCHUX
nofisx B YkpaiHi, 3aKIMK BIJICTOIOBATH JEMOKpATH4YHI I[IHHOCTI CBITOBOTO CYCIUIbCTBA, MOIYJISPU3ALIis
TpaJuIii yKpaiHCBKOTO XOPOBOTO MHCTENTBA, PO3KPUTTS HAIIOHATBHUX PHC YKPAiHCHKOTO HApOLYy € METOIO
PpoOOTH XOPOBOTO KOJICKTUBY Ha MDKHAPOHIN My3u4Hil apeHi. [lomiBapiaTHBHICTE pOOOTH XOPOBOTO KOJIEKTHUBY
B CyYacHHMX peajisfiX CBIIUUTH HPO Te, MI0 XOp MPOBAAUTH HE JIMIIE KyJIBTYPHO-MHCTEIBKY JisIIbHICTS,
a 1 BUKOHY€ (pyHKIIii TOBHOLIIHHOTO yYaCHAKA MIXKHAIIOHAIBFHOT KyJIBTYPHOI TUIIIOMATII.

Kniouosi cnoea: xamepHuit xop «Moravski»; O. Panpko; KynbTypHa IMIUIOMATis; ambaccaiop KyJlbTypH;
MDKHapOJIHa CIIBIPAIls; MUCTEITBO Y Yac BIHHN
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@opMyBaHHS KOMIIETEHTHOCTI Mail0yTHIX MiaHiCTiB-KOHIEPTMeCTEPIB
Y KOHTEKCTi Cy4acHMX OCBITHIX MpomeciB i BUKJIUKIB

Tersana MoayaHoBa

JIbBiBCHKA HalllOHAIBHA My3HuHa akajneMis imeHi M.B. Jlucenka, JIbBiB, Ykpaina

Mema cmammi: po3KpUTH 0COOIMBOCTI KOMIICTCHTHOCTI MiaHICTa-KOHIIEPTMECTepa, 0 (GOPMY€EThCS Yepes
3acBOEHHA TpodeciiiHoi iHpopmarii Ta 30aradeHHs (HaxoBUX 3HAHb, YMiHb 1 HABHKIB, Uepe3 HEPO3PUBHUH
3B’A30K 13 KyIbTYpHAMH HaJOaHHAMH CBOTO Hapojay, IpParHeHHs [0 CaMOOCBITH Ta CaMOPO3BUTKY,
PO3IIMPEHHS KOP/IOHIB CBO€ET TBOPUOCTI. Pesynvmamu 00ciodcens. 3anporoHOBAaHO aJTOPUTM IiATOTOBKH
MaiOyTHIX KOHIIEPTMEHCTEpiB y HaBYAIBHUX MY3WYHUX 3aKJIaJax MEpe/BHIIOr0 Ta BUILOTO PIBHS OCBITH
yepe3 PO3IMIMPEHHS] KOPJOHIB MpodeciiiHol opieHTanii My3uMKaHTa IbOTO HAIpsMy, HOTO €THOKYJIBTYPHOI
KOMIIETEHTHOCTI, sKa Tependayae HEPO3PHBHMI 3B’S30K 13 JYXOBHUMH I[IHHOCTSIMH BJACHOTO Hapo.y,
yCBiTOMIICHHS ce0e CTIpaBKHIM HOCIEM YKPATHCHKOI KYJABTYpH; IParHEHHS IO CAMOOCBITH Ta CAMOPO3BHTKY.
Haykoea Hosu3sHa NOCIiIKEHHS TIONATae B KOMIUIEKCHOMY OCMHUCIICHHI ()OpMyBaHHS KOMIIETEHTHOCTI TTiaHicTa-
KOHIIEpTMEHCcTepa, sKa T'eHepyeThesl depe3 3acBOeHHsS NpodeciiiHoi iHpopmanii Ta 30aradeHHS (haxoBHUX
3HAHb, YMIiHb 1 HABUKIB, iXHBOI cHcTeMaTH3aIlii i Kiacuikamii 3a pisHOBHIAMH Ta 3aBIaHHIMH. Kpim ToTO,
(opMyBaHHS KOMIETEHTHOCTI BiJI0yBa€ThCS Yepe3 HEPO3PUBHUIA 3B’ 30K 13 KYJIBTYpPHUMH HaJ0aHHSMHU CBOTO
Hapojly, NParHeHHs IO CAMOOCBITH Ta CaMOPO3BUTKY, PO3IIMPEHHS! KOPJIOHIB CBOEI TBOpUOCTI. Y cHUTyallil
CYYacCHHX BHUKIHKIB CaMe TaKHil MiAXil CTa€ OCHOBOK MOJAJIBIIOI YCIIIIHOI MISUTBHOCTI MY3HKAaHTa LOTO
HanpsaMy. Bucroeku. 3aniporoHOBaHI MipKyBaHHS Ta MIPOIIO3MUIIii, @ TAKOXK JOCBI IIPAKTHIHOTO BIPOBAKCHHS
B poboty Kadenpu KoHIepTMelicrepcTBa JIbBiBChKOI HaIlioHAIbHOT My3u4uHOI akanemii imeHi M. B. JIucenka
JI03BOJISIIOTh  KOHCTAaTyBaTH aKTYyaJbHICTh (DOPMYBaHHsS KOMIIETCHTHOCTI KOHIIEpTMeHcTepa sK arpuOyTa
npodecionanizmy, [IHHICHOTO CTaBJIeHHs /10 (axy, 0cOOMCTICHOTO 3pocTaHHs K (PaxiBII Ha OCHOBI YITKOTO
BU3HAYEHHS aKTyaJIbHUX CIELiaIbHUX KOMIIETEHIIIH, 1110, BIIOBIHO, J103BOJISITH BU3HAYUTH HEOOXiaHI (hopMHU
oprasizailii HAB4aJbHOTO MPOIECY MY3UKAHTIB IIbOTO PO, 8 TAKOXK HAWBAKIUBIII HAPSIMU OTTHMI3allii
OCBITHBOTO TIPOLIECY.

Knrouosi cnosa: miaHicT-KOHIEPTMEHCTEP; 0COOMCTICHE 3pOCTaHHS; MpodeciiiHa KOMIIETCHTHICTD; [iHHICHE
CTaBJICHHS 10 (axy

Jns uuTyBanus

Momnyanosa, T. (2023). ®opMyBaHHsS KOMIETEHTHOCTI MaiOyTHIX IMiaHICTiB-KOHLEPTMEHCTEPIB Y KOHTEKCTI
Cy4aCHHMX OCBITHIX TpolieciB 1 BUKIUKIB. Bicnuk KHYKiM. Cepis: Mucmeymsosnascmeo, 48, 71-18.
https://doi.org/10.31866/2410-1176.48.2023.282451

Beryn

CroromHilmHIA eran creuianbHOro mnpodeciii-
HOTO HABYaHHS XapaKTEePH3YETHCS 1HHOBAIIMHUMU
TporecaMi B Tally3i OCBITH Ta Haykd, pedopmy-
BaHHSM CHUCTEMH BHIIOI OCBITH Yy BiAMOBIAHOCTI 10
HOBHX CTpareriii, BA3HAYEHUX BCTYNOM YKpaiHH 10
€BPOIEHCHKOTO OCBITHBOTO TMPOCTOPY, BUXOBAaHHIM
KOHKYPEHTOCTIPOMO)KHOTO (paxiBIsl y HOTo Mexkax,
MTOCHJICHHSIM 3B’SI3Ky MIX KYJIBTYpOIO Ta OCBITOIO,

Hapitimna 03.12.2022; [pwuitasrta 24.01.2023
Crarrs Oyna Briepiie omyOiikoBana oxnaiid 24.06.2023

CTBEPIPKEHHSM i7iel CaMOILIIHHOCTI OCOOHMCTOCTI, Ha-
LIOHAJILHOT OpiEHTOBAHOCTI. Bee 11e 103B0IIsIE CIipHii-
MaTH OCBITY SIK BaXKJIMBY YaCTHHY 3aralibHOT TeHCH-
1ii eBponei3arii yKpaiHChKOTO CyCIIILCTBA. Y IbOMY
KOHTEKCTI TIPOTIOHYETHCS TEePETISIA HAMIPSMIB ITiTO-
TOBKHM TIaHICTIB-KOHIIEPTMEWCTEPIB B HaBYAIBHUX
MY3UYHHX 3aKJIalaX MEePeIBUILOrO Ta BUILOTO PiBHS
OCBITH, PO3LIMPEHHSI KOPAOHIB mpodeciiiHoi opieH-
Tanii My3ukaHta 1poro Hampsimy. [Ipobmema dop-
MyBaHHS B MalOyTHIX MiaHICTiB-KOHIIEpTMEHCTEPiB
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(y momasbioMy — KOHIIEPTMEHCTEpiB) IIHHICHUX
npoeciiHUX OpiEHTAIi HEe BTpadya€e CBOEI aKTyallb-
HOCTi. BUXOBaHHS KOHKYpPEHTOCTIPOMOXKHOTO (haxiB-
s (KOHLIEpTMelicTepa) nepeadadae HasiBHICTh Y HbO-
r0 IIMPOKOTO CBITOIVISILY, IPYHTOBHUX TEOPETUYHUX
3HaHb, KYJBTYpPOBIANIOBIAHOCTI SK HEPO3PUBHOTO
3B’A3Ky BHMXOBaHHS 3 KYJIBTYPHUMM HaJ0aHHSIMHU
JIIOACTBA 1 HacaMIIepe ] CBOTO HapOo.y, ICUXOIOTTYHOT
MiATOTOBKM Ta MEJAroriyHuX HaBU4IOK. MoBa e npo
3arajibHy Ta OCOOMCTICHY KYJBTYpY, LIHHICHE CTaB-
JIeHHs1 10 npodecii, ocoducricHe (axoBe 3pOCTaHHS
yepe3 nmotpedy B CaMOPO3BUTKY, KO 3aB/ISIKH 3aCBO-
exnHto mpodeciitHoi inopmarii HaOyBarOThCS 3HAH-
HSl, pEaJIbHO CTPYKTYPY€ETHCS CBIIOME CTABJICHHS 110
po0OTH, a TAKOX 0 CBOIX KOJIET.

Tox BupilIeHHs 3asBIEHOT MPOOIEeMH TIOTpedye
YITKOTO OKPECJICHHSI CYTHOCTI T4 YMOB CTAaHOBIJICHHS
npodeciiftHol KyIbTypH, aHai3y TEOPETHYHHX OCHOB
MiIBHIIEHHS (PaxoBOi KOMIIETEHTHOCTI KOHIIEPTMEH-
cTepa, OCKUIBKH B/Iajie TIOEAHAHHS TPO(eciifiHO Bax-
JIUBUX Ta IHAMBIIYyaTbHOOCOONCTICHHUX SKOCTEH € ra-
paHTier0 Horo maiOyTHROI mpodeciiiHoi criBIpari
3 PI3HUMHU MYy3UKaHTaMHU.

VY npoMy pasi BapTo YiTKO 3’sICyBaTH BU3HAYCHHS
BUKOHABCHKOTO HAIpSIMY, SIKE MPOMIIIIO eTaru icTo-
pU9HO{ €BOMIOMIT Ta IHCTHTYIIOHATI3AITT (axy. Criep-
1y el My3WKaHT Ha3WBaBCs KJIABIpHCTOM (TOM, IO
rpae Ha KJaBipi Ta akOMIIAaHY€ 3a TeHepan-0acoMm),
3rofIOM ITiaHICTOM, KOMITOHICTOM, aKOMIaHIaTOpOM;
Harenep — KoHIEpTMeiicTepoM, Mo Oyllo MOKIHU-
KaHO PO3IIMPEHHSAM 1 30aradeHHsIM BHKOHABCHKOTO
pernepTyapy, a HaWTOJOBHIIIE — HEOOXITHICTIO BO-
JIOMITH TIE€JaroriyHuMu HaBuukaMu. CaMe B Takuid
cnoci0 (hopMyirOBaHHS «KOHILIEPTMEHCTEp» («Maii-
CTep KOHLEPTY») MPHUHULIIO Ha 3MiHY BH3HAUEHHIO
«aKOMTIIaHiaTop».

Ananiz nonepeonix docnioxcenv. [Tutanns dop-
MyBaHHS (DaXOBOT KOMIETEHTHOCTI MY3HMKaHTa I[hO-
IO BHKOHABCHKOTO HAMpsSMY 3aBXau OyJ0 Ha dYaci,
HWOTO JOCHIKYBalmy 0araTo BiJIOMHX MY3HUKaHTIB
ie 3a yaciB 1o6u 6apoko. 30kpema, Ipo 1€ TBEPIHB
HIMEIbKHH KOMITO3UTOp, MY3HUYHHI KPUTHK, Teope-
THUK MY3UKH, JIEKCHKOrpad, CIiBak, KareibMeHcTep
I. Marte3zon (Mattheson, 1739/1999) y cBofiii kau3i
«Der vollkommene Cappellmeister» («lockonanuit
KareJIbMencTep»), y AKii HamaraBcs 3alpONOHYBaTH
METOIY BIOCKOHAJIEHHS I'PU KJIaBIpUCTa, PO3IISTHY TH
MMUTaHHS 0013HAHOCTI IIBOTO MY3HWKaHTA 31 CTUJIEM Ta
IHCTpYMEHTaMH, Ha SKHX BiH BUKOHY€ TBOPH Kamep-
HO1 MYy3UKH.

[le onun xommnozutop, @. Kynepen, cras nep-
MM, XTO BHKJAB mpodeciiini mo3umii kiaBipucra-
akommnaniaropa. Ocp numie aeski 3 HOro mocTynia-
TiB: «bac-continuo, SKUH Mae MEIOOWYHUN PO3BU-
TOK <...>, IOBUHEH BUKOHYBATHUCS 3 TOUHICTIO <...>»;
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«iCHY€ TIeBHA TPAAMLIs, SIKOIO HE MOXKHA HEXTYBaTH
<..>»; «BCl NPUKpPacH MarOTh BUKOHYBAaTUCSI TOYHO
<...>»; «y JKOZHOMY pa3i He MOXXHa MOPYLIYyBaTH PYX
y I’ecax 31 BCTAHOBJICHUM TEMIIOM 1 TIEpETPUMYyBaTH
HOTH, KOJIX iX TPUBAJIICTh BUUEPIAHA», «PO3MIP BH-
3Ha4Ya€ KUTBKICTh Ta TOUHY TPUBATICTH TAKTIB <...>»;
(mmt. 32 Momuanosa, 2015, c. 31). OpuriHansHUM
BHCHOBKOM aBTOpa CTajla MiCTKa XapaKTEPHCTHKA
¢axy akommnaniatopa: «BusHawo, 1m0 HeMae HIYOTO
OLITBIII 3aXOTLTMBOTO JIJIsl CAMOTO ceOe Ta Hilllo Hac TakK
He 30JIKy€ 3 THIIUMU, SIK YMIHHS OyTH TOOPUM aKOM-
maHiatopom <...>» (IuT. 32 Momganosa, 2015, c. 31).
A Hazam i3 cyMOM J10aB: «AJle K sKa HecHpaBel-
nuBicTh! 3a3BUyYall akoMIaHiaTopa PO3MIAAAIOTH SIK
3BUYaHUI QyHIaMeHT OyIMHKY, SIKHH X0u 1 cIayrye
HOMY TIATPUMKOIO, TPOTE HE BapTYy€ 3TaAKH <...>»
(mut. 3a MomuanoBa, 2015, c¢. 31). AkmeHtyoo4uu
BKJIMBY POJIb CITUTEHOT B3a€MOJIIT 13 COJIICTOM, YOTO
MOXHA TOCATTH JIMILIE Ha PiBHI JOJCHKOTO B3a€EMHOTO
koHTakTy, @. KymepeHi3 cymoM KOHCTATyBaB, IO IS
MEPEeCiuHOro ciayxadya MisIbHICTh IIBOTO MY3HKaHTa
3[a€ThCSI Majo3Hauyyllol. BomHoyac nepekoHINBO
CTBEPIUKYBAB, 1110 aKOMITAHYBAaHHSIM MOXKE 3aiiMaTUCS
JIMIIIC JTFOJIHA, SIKa BijJiaHa [IboMY (haxoBi.

Jpyruii cun M.C. Baxa — Kapn ®ininn EMmanyin
(Bimommii Takox Ak bepmiHchkuit a6o ['amOyp3bpKuit
bax) — mimHic TUTaHHS BiAMOBIIHOTO XYIOKHBOTO
piBHS BMKOHAHHs akomImaHiaropoMm: «Yum MeHe
BHKOHABIIIB, TUM JICTIKaTHIITNM Ma€e OyTH aKOMIIaHe-
MeHT. Tomy <...> combHa apisi Kpaiie 3a BCe HaJae
MOXIIUBICTD TBEPAUTH MPO MAHCTEPHICTh aKOMITaHi-
aropa. HaiiGinpiry yBary BapTo 3BepHYTH Ha Te, 100
CHUIPHUMHU 3YCHWUIAMH BHUSBUTH HaMipy BHUKOHABIIS
npoBigHOT maprii (comcra — T. M.). Baxxko cka3zaru,
YHsl poJib IPH OMY € HaHBaXJIMBIIIOI — aKOMIIa-
Hiaropa um comicta. OcTaHHIH BUTPATHUB, MOXKIIMBO,
HeMaJio 4Yacy, 1mo0 o0pe BUKOHATH TBIp <...>, ajie
BiH HE MOJKE 3 YIICBHEHICTIO pO3pPaxOByBaTH HA CIy-
XaIbKAW YCHiX, OCKUIBKH JIUIE JOOPHHA CyTIpOBil
MOXE HAIOBHHUTH JKUTTSAM HOTO0 BHUKOHAHHA <...>.
Ta Bce x couictu <...> 3a3BH4ail Bci Bravo cimyxauis
CIPUIMAIOTh Ha CBil paxyHOK, HE 3aJIMIIAI04YX HIY0TO
CBOEMY aKOMITaHIaTOpoBi» (IMT. 3a Anekcees, 1974,
c. 53-54).

Ha waci Oynma ¥ kHHWra HIMEILKOTO OpraHicTa,
KoMITo3uTOpa i Teoperka Janiens ['ormoba Tropka
(aim. Daniel Gottlob Tirk) «Kurze Anweisung zum
Generalbafspielen» («KopoTke HacTaBisHHS B Ipi
3a TeHepan-Oacom», 1791), ne po3TiaymadyBasucs
MpaBuiIa TPaMOTHOT U(MPOBKK Ta BUKOHAHHS 32 Te-
Hepa-0acoM i sika CIIyTyBaJIa MiIPYIHUKOM JI0 cepe-
muan XIX ct. (32 Hero HaBuaBcs JI. Ban berxosen).
[i aBrop 3actepiras: «Tpeba 3ayBaKUTH, 110 BUKOHA-
BeIlb TeHEepasI-0acy 3arajoM He TTOBHHEH ITiIiHMaTHCS
Bumie <...> 32 OCHOBHMH I'0JIOC, OCKUIBKH PO3TAIlIO-
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BaHUH BHIIE CYIPOBIJ MOMITHO 3aTEMHIOE MEIOIIO,
110 JISKUTDH Y HOTo 0CHOBI. Uepes 1110 3aHaATO HU3bKO
OLITBII HA/TIHO, SIKIIO 1 HE 3aBXK/IH KpPaIlle, HiK 3aHa/I-
TO BUCOKO» (1IUT. 332 MomuaHoBa, 2015, c. 32-33).

VY 1756 poui 6arbko B. A. Monapra —Jleomnomnbx
Mouapt — BuaaB kaury «Versuch einer griindlichen
Violin-schule» («JlocBig oOTrpyHTOBaHOi CKPHITKO-
BOI IIKOJNH»), /i€ BUKJIAB CBOE OadeHHs mpodeciii-
HOro piBHS akoMmaniatopa: «barato 3 Tux, XTO He
Ma€ JKOAHOTO IMOHATTS MPO CMakK, IIiff 4ac aKkoma-
HEMEHTY KOHIICPTYIOUOMY TOJIOCY 30BCIM HE XOUYTh
JOTPUMYBATHCS PIBHOMIPHOCTI TaKTy, a, HaBIIAKH,
HaMararoThCsl BECh Yac iTH 3a OCHOBHUM rosnocom. Lle
akommaniaropu s aunetantis (fiir Stimpler), a He
MaicTpiB. <...> JIMIIE KOJU aKOMIIaHY€II CIPaBKHbO-
My BipTyo3Yy, SIKHii T1IHUH Li€] cIaByu, HE MOXHA J103-
BOJIUTH CXHMJIUTHU ceOe aHi 10 CIIOBUIbHEHHS, aHi Tpu-
CKOPEHHS THM, 110 3a0apuiics ado Bi3bMEIl paHilie
HOTY <...>, HAJIEXUTh BECh 4ac IPOJOBXKYBATH IPATH
y PIBHOMIpHOMY pyci, iHaKmie Toi OyIWHOK, SKHUN
X04e 3BECTH KOHLEPTaHT, Oyzie 3pyHHOBAHO aKkoMIIa-
HeMeHTOM» (ITUT. 3a MoganoBa, 2015, c. 125).

CyuacHa n0o0a Hajajga HaM BaXKJIHMBI MOCTYJIaTH
BiJOMHX KOHILIEpTMelcTepiB-npakTukiB. [Ipo mpode-
CIIfHUH piBeHb MY3HMKaHTa IIbOTO HANPSIMY BUYEPITHO
BHICIIOBUBCS BiJOMUN OPUTAHCHKHIA KOHIIEPTMEHCTEp
Ixepamsg Myp (Dzerald Moore). Och nutie Kinbka
Horo IOyMOK: «SIK Ba)KIMBO akOMIIaHIaTOPy IIOJHS
3aiimarucs, 30epiraoum HaWCyBOpilly JUCLHUILII-
HY, MOCTIHHO TMPHCKIIJIMBO CIyXaroun cede <..>»;
«AKOMIIaHIaTOp 3aBXIM 30CEPeKEHUH Ha TBOPI,
KU BUKOHYe€. Taka nmpupona iloro MuctenTna <...>»;
«Koxxauit 1o0pwii akoMIIaHiaTOp PSITYE KUTTS CIIiBa-
Ky 4acTile, HiX 11e MOKHa co0i ysaBuTH <...>»; «He
Oynyun BumTeneM <..>, NOCBIJUEHHH KOHIEPTMEH-
CTEp BCE XK € MPOHUKIMBUM KPUTUKOM <...>» (Moore,
1953, p. 82, p. 88, p. 95).

I3painecekuii konueprmeiicrep €. llenaeposuy
CTBEPJIKYBaB:

[Toranwmii miaHICT HIKOJIM HE 3MOXKE CTAaTH TOOPHUM
AKOMITaHIaTOPOM, BIITIOBITHO 1 HE OyIOb-IKHN IO-
Opwii miaHicT JOCSATHE BETMKHUX PE3YNIBTATIB B aKOM-
MMAHEMEHTI, IOKH HE 3aCBOITh 3aKOHIB aHCaMOJICBHX
CHIBBITHOILICHb, JOKH HE PO3BHHE B COO1 UyTJIH-
BICTb JI0 MTAPTHEPIB, HE BiIUy€ HEPOIPUBHICTH 1 B3a-
€MOJIII0 MK TIAPTIEIO COJICTa Ta MapTi€l0 aKOMIIa-
HeMeHTy. (IuT. 32 MomgaHoBa, 2015, c. 11)

Cuin 3a3HauUTH, IO BiZOMHUN YKpaiHCHKHUN KOH-
uepTMmeicTep, Haponuuii aptuct Yikpainu C. Caapi
Ha/IaB YMMaJo [IHHUX TPaKTHYHHUX Topaj moao da-
XOBO{ KOMIIETEHTHOCTI KOHIIEpTMEHCTepa B TEKCTax
JIEKIIH MM Ha3BOI0 «AKKOMIAHEMEHT Kak Tpodec-
cus 1 uckycctBoy» (1993); y HaByasibHOMY MTOCIOHUKY

«A30yka akkommanemeHTa» (2005), B METOTUIHOMY
nopanHuky «PednTtatuB: mpoOiemMbl aKKOMITAHEMEH-
Ta» (20006).

VYBary 10 HHMX THUTaHb NPUAUISIOTH 1 CydacHi
1HO3eMH1 My3uKaHTU-pakTukn — J. Marchwinski
(2007, 2010, 2014), E. Skardowska (2006, 2011a,
2011b), E. Roussou (2013), I. Newton (1966).

3aBeprryroun 1er paxoBuil MUTATHAN PSif, BAPTO
HaroJOoCHUTH, 1110 BiIOMi My3UKaHTH HOBCSKYAC HAIO-
JISITalId Ta MPOAOBKYIOTH HAMOJIATaTH Ha (GOpMyBaH-
Hi KOMIIETEHTHOCTI IiaHiCTa-KOHIIepTMecTepa sK
aTpulyTy mpodecioHami3zmy.

BonHouac 1151 mpo6ieMa, sika 3aIMIIAaeThCs aKTy-
aIbHOIO JIOHWHI, a B YMOBax CydJacHOi mimoOamizarrii
OCBITHBOI'O MPOCTOPY 3 MOTPEeOOI0 BUXOBAaHHSA KOH-
KypeHTOCTIPOMOKHOTO (haxiBus HaOyBae e O1IbIIOT
Baru, notpelye Oe3nepeyHo BU3HAYCHOTO allTOPUTMY
HOro miAroToBKu. BakiauBicTh aHami3y 1€l mpooie-
MH TUKTYETHCS TaKOXK 11 3HAYUMICTIO TSI My3WIHO-
TO CepeoBHINa, sike MoTpedye TITMOMOro po3yMiHHS
TEHJICHIIIH, 110 XapaKTepU3yIOTh IUHAMIKY PO3BUTKY
CHIUJIBHOTO BUKOHABCHKOTO MPOLIECY Ta BaXKIJIUBY POJIb
KOHIIepTMelicTepa B HboMy. [lojiOHa mocTaHOBKa
MpoOeMu BHUJIAETHCSl JIOCTATHBO TIEPCIIEKTHBHOIO,
aJpke B YCIX LApuUHaX KOHLEPTHOIO BHMKOHABCTBA
MHUCTELTBO KOHLEpPTMEHCTepa yTpumye mpedepen-
LiHHY MEPIIiCTb.

Meta crarti — OOIpyHTyBatu HEOOXiIHICTBH
(opmyBaHHS TIpodeciiHOl KOMITETEHTHOCTI Maii-
OyTHIX MiaHICTIB-KOHIEPTMEHCTEPIB y KOHTEKCTI
CY4acHHX OCBITHIX NpOLECiB, BU3HAYUTH UiTKUH
QITOPUTM TMiJATOTOBKKM MaHOyTHIX KOHIepTMeicTe-
piB y HaBUQJIBHUX MY3WYHHX 3aKJIafax IepeaBUIIO-
TO Ta BUIIOTO PiBHS OCBITH Yepe3 PO3IINPEHHS MEX
npoeciiHOl OpieHTAIlil My3HKaHTa I[LOTO HAIpsMY,
30araueHHs npodeciiHUX 3HaHb, YMiHb 1 HaBUKIB,
CTUMYJTFOBaHHS POIIECIB CAMOOCBITH, CAMOITI3HAHHS
Ta CaMOOIIIHKH, KYJIBTYPOBIIOBITHOCTI SIK YCBIIOM-
JICHHS JIFOOUHOIO THILy KYJIBTYpPH, A0 SIKOi HAJIEXKUTh,
MparHeHHs. A0 YCHiXy, TBOPYOTO MiAXOAY O BHUPi-
LICHHS 3aBJaHb CHIJILHOTO BUKOHABCHKOTO MPOLIECY.

Pe3yabraTn nociiakeHHs

Haii0inp1m nommpenoro i JaBHbOIO € Tipodecis mi-
aHicTa-KoOHIlepTMelcTepa, SIKUH 3a/IisTHIN Y BCiX cepax
My3HYHOTO BHKOHABCTBA: Y POOOTI 3 XOpoM i cuMo-
HIYHIM OPKECTPOM, Yy (PYHKIIIOHYBaHHI BHKOHaBCHKUX
Kadenp My3udHuX 3aknaniB tpiaau: AMII-my3nanmii
KOJIC/IK/ yUUITUIIe—BHUIIIUA HAaBYAIbHUNA MY3WYHUH 3a-
KJaJ1, y IO/ICHHIM KOHIIEPTHIH Npali 3 pi3HUMHU 1HCTpY-
MEHTAJTICTaMH, Y XopeorpadiuHuX IIKONax i KoJemKax,
HA Pi3HOMAHITHHX My3MYHHX KOHKypcax. Moro more-
penHs poboTa 3a0e3nedye yCHix KOKHOTO CIIEKTAKIIO
B Tearpi ornepu Ta 0ajeTy. BaymBuM € i Te, 0 ChOTO-
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Hi aKTHBI3y€ThCS 3aTpeOyBaHICTh HAIINX MY3WKAHTIB 32
kopzroHoM. OTKe, acmeKTH MpOoLeciB KyJAbTypHOI 1HTe-
rpauii cTaloTh YHHHUKOM, IO (POPMYE 3MIiCT OCBITHIX
pedopm B YkpaiHi.

Otox nutanHs mpodeciiHoT KOMITETEHTHOCTI Maki-
OyTHBOTO KOHIIEpTMeiicTepa CTOITh Ha MOPSIKY JAECHHO-
My. Ajke 00i3HaHICTh 3aBXKIU CIIAPAETHCS HA 3HAHHS,
JOCBIJI, IIHHOCTI, 5IKi HaOyTi 3aBIIKM HABYAHHIO. | KOM-
METeHTHICT TYT PO3IIAAATUMETHCS SK MOXIUBICTD
BCTAHOBJICHHSI 3B’3Ky MUK 3HAaHHSAMU i Oy/ib-SKOIO
MpoOIEeMOI0 Y TOAANBILIH POOOTi.

Hareniep ax koHIeprMeiicTepa € OJHUM 13 Haid-
BXJTMBIMINAX MOJENEH CIITFHOTO TBOPYOTO TPOIICCY.
Toxx HEMae CyMHiBY, IO 1I€ff My3UKaHT Mae OyTH BH-
COKOKBaITi(hiKOBaHHM, IIO Tependadae BOJOMIHHS MPO-
(eciiHUMU 3HAHHSIMH, BMIHHSIMH i HABUKaMH pOOOTH
3 pI3HUMH BHKOHABIIAME; T00py TeXHiuHYy 0Oasy, Teope-
THYHY TMOIH(QOPMOBAHICTh y CBOIH mpodecii, a Takoxk
KyJIbTYpOBIAMOBIAHICTD K TICHHH 3B’ SI30K 3 HAI[IOHAIIH-
HOIO KYJIBTYPOIO CBOT'O HApOJY.

B ymoBax HOBOT OCBITHBOT HAPAaAUTMHU 3MiHIOETHCS
(opmar miAroTOBKM MalOYyTHIX KOHIEpTMEHCTepiB —
TeaTpH OIepu Ta Oanery, Ak 1 kadexpu/Bi i conbHO-
ro i KaMepHOTO CHiBY, MOTPEOYIOTh KOHIEPTMEHCTEPIB,
KOTpi O He JIMIe BMIJIM TPaTh KJIABipH, a W BOJOIIIH
0 MoBamH, SIKMMH BHKOHYIOTHCS TBOPH KaHTaTHO-
OpaTopiaTbHOTO KaHPY CBITOBOTO OTIEPHOTO 1 KAMEPHO-
BOKAJIBHOTO periepTyapy: iTajiiichKka, HiMenbKa, (hpaH-
Iy3bKa (Ha piBHI omaHyBaHHS (OoHETHKH, Mopdoorii
Ta CHHTaKCHCY KOKHOI MOBH 3 METOIO TPaBUILHOTO
YUTaHHS Ta BAMOBH). Tako po3yMiHHSI OCHOBHHX KpH-
TepiiB BOKAJIBHOTO CHiBY (TOYHICTH iHTOHAIT, AUKIIii-
Ha BUPA3HICTbh, TUXaHHS, (Ppa3yBaHHs], 3HAUCHHS II€3yP
1 apTuKynAii). YacoMm 1ie CTOCYEThCS M CYyTO TEXHOI-
TIYHUX TPOOJIEeM BOKaly (3HAaHHSA OCHOBHHX 3aKOHO-
MIpHOCTEH CITiBalIbKOTO anapary, TeXHIKHA MOCTaHOBKH
roJI0Cy, 3ByKOBIITBOpPEHHS B mporeci cmiBy). Kadenpu
CTPYHHO-CMUYKOBHX, HApPOIHUX, AYXOBUX 1HCTPYyMEH-
TiB TOTPeOyIOTh IPYHTOBHMX 3HAHb KOHI[EPTMEWCTEpa
om0 crenrpiki KOKHOTO IHCTPYMEHTA, iXHIX TeMO-
POBO-aKyCTUUHUX 1 apTHKYISLIHHAX MOXKINBOCTEH.
PoGora B Ganerniii Tpymi TeaTpy ¥ XopeorpadidyHux
LIKOJIaX/KoJekax nependayae BMiHHS TpaMOTHO 00pa-
TH MY3UYHHH CYNpPOBiJI TAHIIOBAILHUX €IIEMEHTIB, PO-
3yMiHHS XopeorpadidyHux Mojesnel, (hopMar oAeHHUX
YPOKIB KJIACHYHOTO TAHIIO Ta OKPEMUX HOMEpIB, YCBi-
JOMJICHHSI METPOPHUTMIYHO1, TEMIIOBO{, arOTiIHO1, apTH-
KYJIAIIHHOT Ta IMHAMIYHOT B3a€EMOJIi My3UKH 1 TaHIIIO;
a TaKOX BOJIOJIIHHS HABUKAMH IMIIPOBi3aIlii.

OTOoX MmpeaIMeToM HailyBasKHIIIOTO BHBYCHHSI CTa-
0T 3MICT, IPUHIMIN ¥ METOJM HABYAHHS MY3HKaHTIB
[[LOTO BUKOHABCHKOTO HAMPSMY, ITiIBUIICHHS PiBHS BH-
KJIa[aHHs; BU3HAYCHHS HOTrO YITKOTO ajropuTMy, LIO
JIO3BOJIUTH CAMOCTIIHO CITIBITPAITIOBATH 3 PI3HUMH CO-
JicTaMu, pO3B’A3yBaTH 3aBIaHHS CIILIBHOTO i NEPEKOH-
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JIMBOTO BTUIEHHS XYIOKHBOTO 00pasy TBOpPY. Y IIbOMY
KOHTEKCTI NPOLeC HaBYAHHS CTYACHTIB 3 (axy «KOH-
HEepPTMEHCTEPChKUI KJIac» TOBHUHEH CHPSIMOBYBATHCS
HE JIMIIE HA PO3IIUPCHHS KOPJOHIB pernepTyapHoi opi-
€HTAIi], PO3KPHUTTSI TBOPUYOTO TIOTEHIIATy MY3WKaHTa
1poro mpodinto, a i Ha HaOyTTA BiAOBITHUX TeOpe-
TUYHUX 3HaHb | HABUKIB Ta BMiHHS MIPOTIAryBaTy i Bifl-
CTOIOBATH LIIHHOCTI HALliOHAJIBbHOT My3HYHOI KYJIBTYpH.
AJpke came Takuii HampsM MiATOTOBKH CTYJICHTIB 0
Maii0yTHBOT Tpodecii «KOHIIEPTMEHCTEP» Ma€ TOCTATH
MPIOPUTETHUM JUIsl HOTO 0COOHMCTICHO-NIPOQeciitHOTro
BJIOCKOHAJICHHSI.

BaxmBuM eTanoM, CKEpoBaHMM Ha BHUPILICHHS
03HaueHO{ MPoOJIeMH, CTae PO3IIUPEHHS BEKTOpa CaMo-
ro miaxoxy 7o (GopMyBaHHS NPOQeciiiHOi KOMIETEHT-
HOCTI, 1110 OXOIUTIOE TaKi HAIIPSIMHU:

— IIMPOTY CBITOIIAAY 3 aKTUBHOIO JKHTTEBOIO MO-
3UIIIEI0, €IIEMEHTaMHU KYJIBTYPHOTO PO3BUTKY, HAaBYaH-
Hsl, TIOBEJIIHKH, CITIKYBaHHS;

— TpaHCHOPMAITIF0 0COOMCTOCTI Yepe3 3aCBOEHHS
3HaHb, YMIHb 1 HABHKIB y KOXKHOMY HarpsMi HOTo mpo-
(eciifHOI isITBHOCTI;

— CaMOOCBITY i CaMOPO3BHUTOK SIK Hal{aKTyalbHiI
JIOMiHAaHTH, B OCHOBI SIKHX JISKHTh MOTpeOa My3HKaH-
Ta B YIOCKOHAIIEHHI, 00yMOBIICHAa HOr0 KOHKYPEHTHHM
(YHKIIIOHYBaHHSAM y CEPEIOBHIIII CBOTO BUKOHABCHKOTO
HEXY;

— KYJIBTYPOBIIIOBIIHICTH, fiKa mependadae Hepo3-
PUMBHMH 3B’S30K BHUXOBAaHHS 3 KyJIBTYPHHMH HaJI0aH-
HSIMH JIIOZICTBA M CBOTO HApoOAdy, 30KpeMa i3 3HAHHIMH
IOO 3arajJbHONIOACHKUX 0araTcTB y HApHHI TyXOBHOT
Ta MarepiaibHOI KYJBTYypH, PO3YMiHHS 3aKOHOMIpHOC-
Tel PO3BUTKY MHCTELTBA SIK IIPOLIECY CTBOPEHH:, 30¢-
pexeHHS I TpaHCIALil 3arajlbHOMIOACHKUX LIHHOCTEH
(depe3 KOHLEPTHI BHCTYIH, 30aradeHHs pernepryapy
HOBMMH TBOpaMH YKpaiHCHKUX KoMmro3uTopis). Jlo-
riYHUM Oyae BUOKPEMIICHHS B CTPYKTYpi mpodeciiiHol
KOMITETEHTHOCT] TaKOTO CKIIaJIHUKA, SIK €THOKYJIBTYpHA
KOMIICTEHTHICTh (3HAHHS TYXOBHHX ITIHHOCTEW BIac-
HOTO Hapoay), YCBIOMIIEHHS ceOe CIpaBKHIM HOCIEM
YKpaiHCHKOI KYJIBTYPH, BOJIOIHHS 0ararcTBOM ii BHpa-
KaIbHUX 3ac00iB; YCBiJOMJICHHS (DEHOMEHY YKpaiH-
CBKOT KyJIBTYPH Y CBITI.

OkpecrieHa mapajurma Mae CTaTH OCepsM OCBIT-
HBOTO TIPOIIECY 3arajoM Ta CHCTeMH TpodeciitHol mia-
TOTOBKM MaiOyTHIX KOHIIEPTMENCTepiB 30KpeMa. Tomy
3 MO3UIIi1 HAMIYeHUX BHIIE HAMPSAMIB PO3IISTHEMO OC-
HOBHI YMHHHKH Ta YMOBH peasti3allii BU3HAYEHOTO 3pa3-
Ka BUXOBaHHSI KOHKYPEHTOCIIPOMOKHOTO (haxiBIIs.

1. Beecit notpedye My3uKaHTa 13 Cy4acHHM I10-
IJSIIOM Ha CBITOBHI MPOCTIp Ta HOTO Miclie B HHOMY,
CIIPSIMOBAHOTO Ha PO3YMIHHS KyJbTYpH SK MOAYCY Iy-
XOBHO-TIPAKTUYHOI KHUTTEMISIBHOCTI ocoductocTi. Lle
W yXOBHI I[IHHOCTI, ¥ CTUIIb MUCJICHHS Ta CIILIKyBaH-
Hsl, 1 aKTUBHA KUTTEBA TO3UILIs, sTKa (POPMYETHCS 3aB-
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JSIKH TIJIECTIPIMOBAHOMY BILUTUBY Ha OCOOUCTICTB COITi-
AIBPHUX THCTUTYLIH. [[pOMy cripusTHME BiBiTyBaHHS
KyJIBTYPHO-MHCTEIBKUX 3aXO0/iB, YNTAHHS Pi3HOMAHIT-
HOT JIiTepaTypy 3 MUTaHb €THKU Ta €CTETHKH, KYIBTYpH
MOBEIIHKY, 110 MAa€ CTaTW HOPMOIO JKUTTEISUIBHOCTI
KO)KHOTO MaiOyTHROTO (paxiBId CBO€i ramy3si. Momo-
IMH My3HKaHT JOJIy4Ya€eTbCsl 10 KyJIbTYpHU CyCIIUIbCTBA,
TIEPETBOPIOIOYH i1 Ha BITACHI MEPEKOHAHHS, JIUIIIE HOMY
NpUTAMaHHI SKOCTi, KOTpi peaii3yBaTUMYThCsl B HOTO
(haxoBiii MisITBHOCTI.

2. HeBix’eMHUM CKJIQTHUKOM HpOQeciiiHOi Kylb-
TypH Tioctae npodeciiiHa KOMIIETEHTHICTh, TOOTO ona-
HYBaHHS CHCTEMH 3HaHb I HaBHUKIB POOOTH B Pi3HHX
HampsiMax JisUTBHOCTI, SIKi JO3BOJIATH YCITITHO BHPI-
nryBaTH Oyib-sIKi (paxoBi 3aBHaHHS, IO BiIMOBIIAIOTH
MOTOYHHM 1 ependauyBaHiM Ha HalOMmKxue MaiOyTHE
(GyHKIIOHATEHUM 000B’SI3KaM KOKHOTO KOHILIEpTMEH-
crepa. 30Kpema, 3HaHHS M0/0:

— ICTOpUYHOI €BOJIIOIIIT MHCTEITBA CHIIBHOI TPH
BiJl HOTO BHUTOKIB, Yepe3 BIMIOBIIHI MEPiOAN CTAHOB-
JICHHS Ta PO3BUTKY, IOSIBY MEPIIMX TEOPETUUHUX TPAK-
TaTiB i (OPMyBaHHSI METOOJOTIi HOTO BUKIATaHHI —
710 Cy4acHHUX Pi3HOBH[IIB CIIFHOTO BUKOHABCTBA;

— YITKOTO PO3YMIHHS JAeQiHIIIH CHIJIBHOIO BHKO-
HaBCBHKOTO MPOIIECY, SIKi HAKEPOBYIOTh SICHO OKPECIIIO-
BaTH Ta JIOTPUMYBATUCH X PONHOBUX (YHKILH, Opi-
€HTYBaTHCS B O3HAKaX iX MOMIOHOCTI Ta BIIMIHHOCTI:
«AKOMIIaHI1aTOP», «AKOMITAHYBaHHS», «AKOMIAHEMEHT»,
«apTUCT KaMEpHOIO aHCaMOIIO», «KOHLEpTMEHCTep»,
«KOHLEPTMEUCTEP-UTIOCTPATop»,  «KOPPEHETUTOPY,
«MIaHICT-UTIOCTPATOP MY3HKNY, «CYIPOBIIY, «Tarepy;

— HEOOXIIHOT MOjIeNi CHIUIBHOTO ONpPAI[FOBAHHS
TBOpY: TIOETaIHICTh, IPAMOTHA PENaKIlisi HOTHOTO TEK-
CTy 1 HOTO TEXHIYHE OBOJIOJIIHHS, BHKOHABCHKE BTIJICH-
HsSl KIHIIEBOTO DE3YJbTaTy; NPHHLMIN B3a€MOBILUIUBY
JIBOX BUKOHABLIIB, 10 MOTPEOYIOTH CMiNBHUX HOTOIKY-
BaJIbHUX PillIeHb: (pa3yBaHHs, apTUKYJIALIS, ITPUXH,
TeMOp, (akTypa, AUHaAMiKa, TEMIOPUTM Ta POJIb KOH-
HepTMencTepa y oMy TpoIIec;

— MY3UYHOI TEPMiHOJIOT],

— TPaHCIOHYIOYHX IHCTPYMEHTIB 1 KITFOUiB;

— TaKOXX HABUKH:

— YUTaHHA 3 1UcTa (a prima vista) i TpaHCTIOHYBaH-
HSl — SIK BXKJIMBI YMHHUKK (paxoBoi Kap’€py KOHLIEPT-
Melicrepa; MeTo (GOpMYBaHHS HABUKY YUTAHHS 3 JIH-
cTa; 0COONMBOCTI TPAHCIIOHYBAHHS HA Pi3HI IHTEPBAIIH;

— pobOTH KOHIIEpTMEHCTEpa 3 BOKAIICTaMH, 03Ha-
HOMIICHHS 3 KJIacH(iKaIli€to CIiBaIbKIX TOIOCIB, PETi-
CTPOM, TECUTYPOIO, Tialia30HOM, PI3HOBHJAMH BOKaJlb-
HUX (opM;

— MISUTBHOCTI IiaHICTa-KOHIEPTMEHcTepa B orep-
Hill Tpymi Tearpy, IO Tependayae po3yMiHHS CTHIIIO
Ta BIUKOHaBCHKUX TPAAMWILH, OpI€HTAIlI0 B eJIeMEeHTax
BOKQJILHOI Ta MPUTCHTCHKOI TEXHIKH, Y IUTaHHAX CIIi-
BaIlbKOi JHKIIii, opdoerrii; 00i3HAHICTh 3 OPKECTPOBOIO

MapTUTYPOIO, XapaKTEPHUMH OCOOIMBOCTAMM PIi3HHX
OPKECTPOBHUX TPYII i OKPEMHX IHCTPYMEHTIB; BOJIOJIIH-
HS METOZIaMH CHpOLICHHS (akTypu B OINpaIfOBaHHI
KJIaBipy;

— BUKOHAHHSI OIIEPHOTrO 1 OANeTHOTO KJaBipy SK
aKTy TBOPYOTO MEPEOCMHCIICHHS Ta BiITOBITHOTO MPO-
YUTAHHS KOMIIO3UTOPCHKOTO 3aayMy; O3HAMOMIICHHS
3 IAPTUTYPOIO TBOPY Ta MoTpeda CTBOPIOBATH peajbHE
3BYYaHHS B HOBUX 1HCTPYMEHTAJILHUX YMOBax (Ha pop-
TeMiaHo); CIPOIIEeHHs (OopTeniaHHOi (aKTypH KiaBipy
Ta 3HAXO[KCHHS 3PYyYHUX BHKOHABCHKUX TPUHOMIB
(TeMOpaybHUX, JWHAMIYHUX, [ITPUXOBHX MOXKIIMBO-
cTelt GopTermiano) T MAaKCUMAJILHOTO HAOMMKEHHS 10
OPKECTPOBOTO 3BYYaHHS;

— BUKOHAHHS PEYUTATHBIB, X PI3HOBUIB Ta PO3Y-
MiHHI iXHBOI POJIi B ApamMaTyprii onepu;

— poboT miaHicTa-KOHLEPTMEHCTEpa B Kiacax
XOPOBOTO JIMPUTYBaHHS, 3HAHOMCTBO 3 Pi3HOBHIAMH
XOPOBUX IMAPTUTYP Ta OCOOJIMBOCTSAMH X BUKOHAHHS,
YUTAHHS MAPTUTYPU Ta BUKOHAHHA 11 TEPEKIIATy s
OTHOTO-AIBOX (popTemiaHo, 00i3HAHICTP 3i CTIEIH(IKO0
JMPUTCHTCHKOT TEXHIKM, PO3YMIHHS JAMPUIEHTCHKOTO
KECTy Ta ay(PTaKTy, Opi€HTALis Y TOHATTSIX «BUTPUMY-
BaHHS HOT 1 epMaTy», «TOUKNY, «3HATTS 3BYKa», 3HATTS
3By4YaHHS IIJIOTO OPKECTPY YW IMEBHOI MapTii, KECTH,
0 BiATBOPIOIOTH MITPUXH Ta BIATIHKH, TUPUTCHTCHKI
CITKH;

— poboTH y Kiacax CTPYHHO-CMHYKOBHX, Hapo.-
HUX 1 JYXOBHX IHCTPYMEHTIB, Opi€HTAIlis B iXHIX Pi3-
HOBHJAX, XapakTepHUX OCOOMHMBOCTAX, I1HCTPyMEH-
TAIPHUX LITpUXaxX, crnenu(ili 3ByKOBUIOOYBaHHS Ta
yHidikaii 3acodamu Qopremniano;

— poboTn y GaneTHiii Tpymi Tearpy i xopeorpadiy-
HUX MIKOJIaX, My3UYHOr0 O(OPMIICHHS TaHLIOBAJIbHUX
€IIEMEHTIB, PO3yMiHHS XopeorpadiuHux Mozesei, hop-
Marty IOJICHHHUX YPOKiB KIACHYHOTO TAaHLIIO Ta OKPEMHX
HOMEPIB, YCBIJOMJICHHS METPOPHTMIYHOI, TEMIIOBOI,
aroriyHoi, apTUKYJAIIMHOI Ta IUHAMIYHOI B3aeMOJil
MY3HKH i TaHITIO; BOJIIOJIHHS IMITPOBI3aIli€TO.

3. BaxiauBUM 3aBIaHHSIM IIOCTa€ W PO3BUTOK
y MaiOyTHIX KOHIIEpTMEWCTEepiB 3alliKaBICHOCTI
Ta MOTpeOM B CaMOBIOCKOHAJICHHI, CTHUMYJIIOBAaHHS
MPOIIECIB CaMOOCBITH, CaMOBHUXOBaHHS Ta CaMmoO-
ninkd. CaMOOCBITHSI JIisUIbHICTh KOHIIEpTMEHcTepa
[OCTA€ MPIOPUTETHUM HAIIPSIMOM HOTO OCOOMCTICHO-
npodeciitHOro BIOCKOHATICHHS, CIIPUSIE TIOTMTOBHEHHIO
00CSTy TEOPETUYHUX 3HAHB Ta IX MPAKTUYHOIO 3aCTO-
CyBaHHS 3 METOI0 (DOpPMyBaHHS 3arajibHOi KyJIbTypH,
migBuIeHHsT paxoBoro piBHA. CaMOOCBITHS JTisiTb-
HICTh OXOIUTIOE TaKi ITapaMeTpH:

— caMoocCBiTa (MOINMONCHHS 3HaHb Yepe3 O3Ha-
HOMJICHHS 3 HAsIBHOIO JIITEPATyporo 3 axy),

— CaMOBHXOBaHHS (BUXOBAaHHS 3[aTHOCTI TPAIlio-
BaTH CAMOCTIMHO, MOTHBALS, JOCITHEHHS METH M Iij-
BUIIEHHS (paxoBOi MalCTEPHOCTI).
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YemimHIA peamizamii caMOOCBITHBOI JisUTBHOCTI
CITYTYIOTb!

— CaMOBH3HAYCHHS (YiTKE OKPECICHHS CBOIX Mai-
OyTHIX (axOBHX iHTEpECiB),

— CaMOpO3BUTOK (TOTpeba HaBYaTUCS),

— caMooprasizaiis (BMiHHS TUIaHyBaTH, OpTaHi3o-
BYBATH HAKOIIMUYCHHS 3HAHBb),

— CAMOKPHUTHYHICTh (BMIHHSA KPUTHYHO OIIiHIOBATH
CBIiii (haxOBHH PiBEHB, TEOPETUYHY ITiJITOTOBKY ),

— CAMOKOHTPOJIb (31aTHICTh KOHTPOJIIOBATH HAOYT-
TSl TEOPETUYHUX 3HAHD).

dopmaMu TIEpeBIpKM  CaMOOCBITHBOT JIiSUTHHO-
CTi MaiOyTHIX (axiBmiB Mmi€i Tady3i B HaBYAIbHIN
poOOTI MaroTh CTaTW KOJOKBIyM, (paxoBa OJiMITia-
Jla, HABYAJIbHI CEMIHAPH HAa OCHOBI BiJIKPHTHX YPOKiB-
JIEKIIif TOCBITYEHUX BUKJI1a4iB y )OPMATi «ITUTAHHS —
BIJIMOBI/Ib»; BMIHHS HAaIlMCaTH PELEeH31i Ha KOHIIEPTH-
BUCTYITH CBOIX KOJICT, CAMOCTIlHI MPEe3eHTAIlil.

4. 3-TIOMIX OKpPECIICHUX BHILC CJIiJ] Ha3BaTH 1 Ta-
KUH BaroMuil Ba)kelb y KOHTEKCTI Cy4aCHUX BUKIIUKIB
Ta TPOIIECIB, K KyIbTYpPOBIAMOBIAHICT — yCBiIOMIICH-
Hl JIFOIMHOIO TUILY KYJIBTYPH, 10 SIKOI BOHA HAJEKUTb.
BuxoBaHHS1 MOJIOZI SIK iHTETIEKTYaIbHOTO MAaOyTHHOTO
yKpaiHchKol Hauii moTpeOye BpaxyBaHHS KyJIBTYpO-
JIOTIYHMX TIAXOMIB, SIKI MOXKYTh 3a0e3meunt Gopmy-
BaHHs HAI[IOHAJIBGHOI TYXOBHOCTi, 30pI€HTOBAaHOI Ha
30epeKeHHs. ¥ MPUMHOKEHHS KyJIBTYPHOI CIIaJIIHHH
YKpaiHCHKOro Haposy. MieThest po akTHBHY HOMyIIspHy-
3allil0 YKpaiHChKOI My3WYHOT KYJIBTYPH, KYJABTYpPHOI aB-
TEHTHUKH, HAPOIHOTO MHUCTENTBA Yepe3 KOHLEepTH, Ona-
TOYMHHI BEUOpH, My3H4Hi (ecTrBaii. ChOrofHIITHEOMY
TTOKOJIIHHIO HAJIKHUTh 30epiraTH ¥ MOMyJIsIpru3yBaTH 11e
OaraTcTBO He JIMIIE Y CBOIi, a i B iHIMX KpaiHax. Biz-
TIOBITHO, IIe TIepea0davae OpraHi3aiito OCBITHBOTO IPO-
Lecy HaBYaHHS MalOyTHIX KOHLEPTMEWCTEpiB 3 TPyH-
TOBHUM BHBYEHHSM CIEHU]IKN YKpaiHCHKOT My3HUHOT
TBOPUOCTI, 3aCBOECHHSM 3aKOPIHEHUX Yy HIill TpaMIlii,
BUKOHAHHSAM TBOPIB YKPaiHCHKHUX KOMITO3UTOPIB, 00pO-
00K HapomHMX TmiceHb. CaMe TaKWH IMiXif TO03BOJHUTH
CITIJIKYBAaTHCS B Cy4aCHOMY CBITOBOMY IMPOCTOPi, OTe-
pYIOUM KyJIbTYPHHMH KOMIIOHEHTaMH CBOTO Hapopy,
3IIHCHIOI0YN MIKKYJIBTYPHY IIpoeciiiHy KOMYHIKaIlito.

Ilpaxmuune  3acmocyeanHs  3aNPONOHOBAHO20
anzopummy

Bukmageni Bumie mpomosuilii 0a3yroTbes Ha iX
MPaKTUYHOMY BHMKOPHCTaHHI B HaBYaJbHOMY MpOLe-
ci kadeapu koHueprMmeicrepcTBa JIpBiBChKOI Halio-
HanbHOT My3n4HOI akazemii imeni M.B. Jlucenka, ae
B 2019 pori Oyno 3ampoBa/keHO HAaBUYAHHS 32 HOBHM
HanpsiMoM — vocal coach aJst OCBITHBOTO PiBHA «Ma-
ricTpy.

Jnst oTprMaHHs HaBUKIB poOOTH B OajeTHil Tpy-
mi TeaTpy W xopeorpadiuHHX IIKOJIAX YBEAEHO IpPO-
XODKEHHSI TIPAKTHKHU (32 BHOOPOM), SIKOT JI0 TOTO 4acy
HE iCHyBaJI0O B poOOYMX ITporpamax HaBYaHHS B Kiaci
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KOHIIepTMelcTepcTBa. ba3oro st mpoBeneHHS 00paHo
JIpBiBChKY xOpeorpadiyHy mmkoimy Ta Xopeorpadidni
ki1acu JIbBIBCBHKOTO (haxoBOT0 KOJEMXKY KYJABTYPH 1 MUC-
TELTB.

3 2017 poky 3ampoBaKEHO IIOCEMECTPOBUH KO-
JIOKBIYM JUIA CTYIEHTIB 1 MariCTpaHTIB, KU JOTIOMa-
rae iM 3aCBOITH BC1 HEOOX1H1 3HAHHS, BMIHHS i HABUKHU
MaifOyTHBOTO (haxy. Y 2019 pori mpoBeneHo omiMITiary
3 MIUTaHb KOHIIEPTMEHCTEPCTBA, KOTpa Jlajna MO3UTHBHI
pe3ynbTaTé LI0J0 HAMOBHEHHS NPOLeCY HaBYaHHS TEO-
PETHYHUMH KOMITIOHEHTaMH.

3 2021 poky 3 periepTyapy CTYJCHTIB i MaricTpaH-
TiB BMJIy4eHa POCIHChKa My3WKa Ta aKTHBHO BIIPOBA-
IDKYIOTBCSL TBOPH YKPaiHCBKHX KOMIIO3UTOPIB, 30pi-
€HTOBaHI Ha 30epexeHHs i MPUMHOKEHHS KyJIbTypPHOT
CHIAJIIIMHU YKPATHCBKOTO HApOJy, HAa aKTUBHY TOITYIs-
pH3alilo yKpaiHChKOT My3UYHOI KYJABTYPH; ITPOBOASTH-
Csl KOHIIEPTH, PI3HOMAaHITHI OJIAarOYMHHI TBOPYI aKIIii.

BucnoBkn

3anpornoHoBaHi MIpKyBaHHS Ta MPOMO3MIII],
BOJHOYAC JOCBiJ NPAKTHYHOTO BIPOBAHKEHHS B PO-
ooty kadenpu xoureprmeiicrepcrea JIHMA imeni
M. B. Jlucenka 103BOJISIOTE KOHCTATYBATU aKTyaJlb-
HICTh (hOPMYBaHHS KOMIIETEHTHOCTI KOHIIepTMEHCTe-
pa sk atpudyTy npodecioHaniamy, MiHHICHOTO CTaB-
JIEHHSI 10 paxy, 0COOMCTICHOTO 3pOCTAHHS K (haXiBIIsA
Ha OCHOBI YITKOrO BH3HAYEHHS aKTyaJbHHX CIIELi-
allbHUX KOMIIETEHIIIH, 10, BIAMOBIAHO, HO3BOJATH
BU3HAUUTH HEOoOXinHi (opMmH oprasizailii HaBYaJIb-
HOTO TIPOIIECY MY3HKAHTIB I[LOTO MPOQLITI0, a TAKOK
HaWBKJIUBIII yCTAaHOBHW OITHMIi3allii OCBITHBOTO
mnpouecy. B yMoBax cy4acHUX BUKIMKIB MailOyTHBO-
My KOHLEPTMEHCTEPOBI CITiJ JOKIACTH BCiX CBOIX 3y-
CHJIb Ha GOpMyBaHHS IPodeciiHOi KOMIETEHTHOCTI,
OBOJIOJIIBATH 3HAHHSIMU, BMIHHSIM PO3B’S13yBaTh Oy/Ib-
AK1 CKJIaJHI 3aBIaHHS y CIUIHPHOMY BHKOHABCHKOMY
TIpoIIeCi 3 COJICTOM, BHBUATH Ta IOMYJISIPH3YBaTH
KyJABTYPHY CHAJALIMHY YKpaiHChKOro Hapomy. Jluiie
iHTerpaniifHa CyKyInHICTb OKpECIeHUX Bulle (akTo-
piB TapaHTyBaTuMe BHCOKY €(EeKTHBHICTH MiJTOTOB-
KH KOHKYPEHTOCIIPOMOXKHOTO (paxiBIIsL.

Hayxroea nosusna 0ocnioicens Monsrac B KOMII-
JIEKCHOMY OCMUCJICHHI (DOPMYBaHHS KOMITETCHTHOCTI
miaHicTa-KOHLEPTMeNcTepa, sIKa TeHEPYEThCsS Yepes
3acBOEHHs mpodeciiinoi indopmauii Ta 30araueHHs
(haxoBUX 3HaHb, yMiHb 1 HABUKIB, IXHBOT CHCTEMATH-
3amii ¥ kiacudikalii 3a pi3HOBUIAMH Ta 3aBJaHHIMH.

Ilepcnekmusu nooanvuiux O0ocrioxcens BOada-
€MO Y TEOPETHKO-METOMOIOTITHOMY OOTpPYHTYBaHHI
MPaKTHYHUX KPOKIB MO0 3aCBOEHHS Ta peaizarlii
¢daxoBoi iHdopmauii Ta po3podLi pexoMeHIALiH
3 03Ha4CHOI NMpoOJIEeMH, 10 CTAHOBUTH 3HAUHHUH J0-
CJIi THUITBKUH 1HTEpeC.
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The Future Pianist-Concertmasters’ Competence Formation
in the Context of Modern Educational Processes and Challenges

Tetiana Molchanova

Mykola Lysenko Lviv National Music Academy, Lviv, Ukraine

The aim of the article is to reveal the features of a pianist-concertmaster’s competence, which is formed through
the assimilation of professional information and the enrichment of professional knowledge, abilities, and
skills, an inseparable connection with the cultural heritage of his people, the desire for self-education and self-
development, expanding the boundaries of his creative work. Results. An algorithm for the training of future
concertmasters in educational music institutions of the pre-higher and higher levels of education is proposed
through the expansion of the boundaries of the professional orientation of a musician of this direction, his
ethnocultural competence, which implies an inseparable connection with the spiritual values of his people, self-
awareness as a true bearer of Ukrainian culture; the desire for self-education and self-development. The scientific
novelty of the article consists in a comprehensive understanding of the formation of the competence of a pianist-
concertmaster, which is generated through the assimilation of professional information and the enrichment of
professional knowledge, abilities, and skills, their systematisation and classification by varieties and tasks. In
addition, due to the inseparable connection with the cultural heritage of his people, the desire for self-education
and self-development, expanding the boundaries of his creative work. In the context of today’s challenges,
this approach becomes the basis for further successful activities of a musician of this direction. Conclusions.
The proposed ideas and suggestions, as well as the practical experience of the concertmaster department of
the Lysenko Lviv National Music Academy, allow us to state the relevance of forming the concertmaster’s
competence as an attribute of professionalism, a valuable attitude towards the profession, and personal growth
as a specialist based on a clear definition of relevant competencies. This, in turn, will allow us to determine the
necessary forms of organising the educational process for musicians of this profile, as well as the most important
directions for optimising the educational process.

Keywords: pianist-concertmaster; personal growth; professional competence; valuable attitude to the profession
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HInsixu HaCJHiIyBAHHA TA ONAHYBAHHA TPAAMLIMHOI MAHEePH CIIiBY

HECABTCHTUYHHMMHU BUKOHABISIMH

IBan Cinenbnikos?, Banenrnna Cineabnikopa®*

'KuiBChbKHil HALIOHATIBHHUN YHIBEPCUTET KyIbTYpH i Muctents, KuiB, Ykpaina

Mema cmammi — onMcaTH NUISIXM ONAaHYBaHHS JIOKAJbHMX BHKOHABCHKMX CTHJIIB CHIBaKaMH MiChKHX
(ONBKIIOPHUX KOJIEKTHBIB, 110 € BiJipBAHMMH Bifl IPUPOTHO-aKYCTUYHOTO CEPEIOBHUINA aBTCHTUYHOT TPAIHUIIii
CIIiBY, HACTIAKOM YOTO € TOTaHO C(OPMOBAaHE BHYTPINIHE BiMUYTTSA 3BYKOiA€ANy TPATHLIiIfHOTO JOKYCY;
JOCIIIUTA METOAX PoOOTH HaJl BOKAIFHO-BUKOHABCHKOIO CIIEIU(IKOI0 TPaIuIlii Ta TeMOPOBO-CTHITICTIHYHOO
JOCTOBIPHICTIO CIIBY. Pe3yrbmamu docniodcenns. Y CTaTTi po3IIsIalOThCS PI3HOMAHITHI BAKOHABCHKI aCIIEKTH
ONaHyBaHHS TPAAULIT MiCbKUMH CITiBaKaMH, 30KpeMa Ipo0iieMa «IITaMIIOBAHOTO» i ITYYHOTO, HETPUPOTHOTO
3ByYaHHs Ta 3aCO0M 11 BUPIIIICHHS; 3aCBOEHHS [[IaJICKTHOT MOBH, IIPUTAMAHHOI MIEBHI JIOKAJIbHIH BUKOHABCHKIH
TPauIIii; TOCATHEHHs HEOOX1THOT TeMOPOBO-CTHITICTUYHOT IOCTOBIPHOCTI CIiBY Ta ()OPMYBaHHS BHYTPILIHBOTO
BIIUYTTS TpaIuLiifHOTO 3BYKOBOTO imeany Ta iH. Haykoeéa HosusHa. BU3HaueHO NUIAXM ¥ METOOM MiCHKHX
BUKOHABIIIB-(POIBKIOPUCTIB 00 30epekeHHs i PEKOHCTPYKINi HAPOAHOI MiCHI 3 METOIO ii JOHECeHHS JI0
siaya B MEpBO3AAHHOMY BUIVIAAI ab0 3 HAOMMKEHHSM JI0 3ByKOijealy JIOKIbHOI Tpaauuii. Buchogku.
JlocsTHEHHS TIEBHOTO PiBHS 1HMBIlyaabHOI MAHCTEPHOCTI B TPaJUI{IHHOMY CITiBi TOBHHHO CYIIPOBOIXKYBATHCS
BUPOOJICHHSAM CHEIM(IYHOTO BiIYYTTS aHCAMONIO, IO IPYHTYEThCS HA aKyCTHYHOMY BIiTYyTTI YHCTOTH
aHCaMOJICBOTO CTPOIO, MY3MYHIM Ta IICHXOJOTIYHIM KOOpJAMHALII CITiBaKiB, IXHbOMY B3a€MO3B’SI3KY
il B32€MO03aJIe)KHOCTI, 1110 HPOSIBIISIETHCS HA PI3HUX PIBHSX (TEMOpPOBE CIIBBIJHOIICHHS Ta MOEAHAHHS TOJIOCIB
y aHcamOJTi; CTymiHb iXHBOI BapialiifHOI PyXJIMBOCTI; TIPAarHEHHS MTOBHO peajli3yBaTh iHTOHAIIHHO-()aKTypHUHA
MOTEHINIaN HACMiBY; TIlepeBara pPUTMIYHOI TONi(OHII Ham OIHAKOBHM PHTMOM; EMOIIfHO-TICHXOJIOTIYHA
Ta CHEPreTUYHA MIATPUMKA ONHE OJHOTO B aHcaMOmi Ta iH.) OKpiM BOJOMIHHS TPHHIMIAMH HApPOIHOTO
BUKOHABCTBA, MICHKUH CIiBaK-(OIBKIOPHUCT MOBHHEH PO3YMITHCS Ha crielu(illi i OCHOBHHX 3aKOHOMIPHOCTSIX
HapOJHOI TPAJULIHHOT KyJIBTYpH, CHPUIMATH HapOJIHI TPaauuii sIK NPOLYKTUBHHH JOCBIJ, >KHTTE3IATHHUI
1 aKTyaJIbHUH y Cy4acHUX yMOBax.

Knmouosi crosa: TpamuiiiiHUi CITiB; JIOKaJbHA BUKOHABCHKA TPAIMUIIIS; MaIeKT; TeMOp; aHcaMOIib; (HOIbKIOp;
3BYKOBHH i71€a]T

Jns uuTyBaHHs

CinenbHikos, 1., & CinenbnikoBa, B. (2023). llnsixu HaciigyBaHHS Ta ONaHyBaHHS TPaIWMLiHHOI MaHEpH
CIiBY HCABTCHTHMYHUMHU BUKOHABIMU. Bichux KHYKIM. Cepis: Mucmeymeosnascmeo, 48, 79-87.
https://doi.org/10.31866/2410-1176.48.2023.282455

Beryn

VYci 3aKOHM TPaAMLIAHOT MY3HKH B NPHPOIHO-
MY CEpEelOBHII 3aCBOIOIOTHCS YCHHMH 3aco0amu,
OCHOBHHUMH 13 SIKHX € B3a€MOJIisI CTAPIIOTO ¥ MOJIOI-
IIIOTO TIOKOJTiHB, IO TepeOyBalOTh y JIOKYCi OTHIel
TpaauIlii Ta KOJIEKTUBHOTO JOCBiTY HApOIy B MiHIIH-
BUX ICTOPUYHUX yMOBax. CIaJKOEMHICTh BOKaJIbHOI
MaHepH U TeXHIKH Ta ii MeXaHi3MH, Ha HaIly AYMKY,
€ HQ/I3BUYAIHO BaXKMM 1 MajO BHBYCHHUM acIeK-

Hapiiimna 28.12.2022; [pwuitasra 16.02.2023
Crarts Oyna Boepiue omyomnikoBaHa oHiaiH 24.06.2023
* ABTOD /111 KOPECTIOHIEHTIIT

TOM TPaJULIHHOIO CHiBY, IO BUPILIYETHCS PI3HUMH
(hoNBKIIOpUCTAMU Y IXHIX MPAKTUKAX — JOCIiAHULb-
KUX 1 creHiyHuX. OTKe, TOBOPSIYU MPO BOKAIBbHY
TEXHIKY B HAPOJIHINH MY3HIli, CIIPOOYEMO ITpoaHami3y-
BaTH JOCBIJ CITIBAIIBKUX MPAKTHK Pi3HUX KOJICKTHUBIB
(honmpKIOpHO-ETHOTPAdIYHOTO HATIPSMY Ta MOPIBHA-
TH 1X 13 JESKUMH MPUHLIUIIAMH HOCTAHOBKU TOJIOCY
B KJIACHYHIN MY3HIIl i HAPOTHOMY XOPi.

Amnaniz nonepeonix oocnioxcens. Po3BUTOK TO-
Tb0BOI (eKcneauiiiHoi) (HOIBKIOPUCTUKU Ta aygio-
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MaTepiayii, HaKOTUYCHI JOCIiTHUKAMU-TIPAKTHKAMU
Ha TepeHaX YKpaiHW HpPOTArOM OCTaHHIX AECSATHPIY,
JIO3BOJISIIOTH TTOPIBHIOBATH 3BYYaHHsI MICEHHUX KO-
JIEKTHBIB Pi3HUX TPAIMLIA i KOHCTaTyBaTH MPUHIIU-
MOBYy BaroMicTh TaKUX XapaKTEPHCTHK 3BYKOBOTO
MoJIsl TPamuIli, K TeMOp 1 apTUKYJALis, — CIell-
n(pIYHUX SIKOCTEH BUKIIOYHO BUKOHABCHKOIO ILIAHY,
mo Oe3nocepeHbO BHU3HAYAIOTh IEBHUH 3BYKOBHUH
«ieanm» JOoKajabHOI My3udHOi Tpaammii. ITig 3ByKO-
BUM «iieaJoM» pO3yMi€EMO TYT HE SIKiiich «3acTHr-
TIWi» aKyCTHYHUE (hopMaT 3BydaHHS, a IPUTAMAHHY
MY3HIl YCHOT TPauIlil CYKyIHICTh 3BYKOBHX 00pa3iB,
MPUTaMaHHUX PI3HUM CHUTYAIisIM 1 JKaHpaM y IXHIid
MHOXHHHOCTI Ta pi3HOMaHiTHOCTI. KockeH enmemeHT
LBOTO TPAIULIHHO-MY3HYHOTO JIOKYCY BHUPI3HSETHCS
0COONMMBUMH TEMOPOM Ta iHTOHAILI€I0. «Y JKUBOMY
BHKOHABCHKOMY TIPOIIEC] 3arajibHOJIOICHKI IIIHHOCTI
BHSBIISIIOTH ce0e yepe3 3ByKOBHUH 1/1eaj1 HalllOHaJIbHO1
KyIBTypH, SIKAW HaJa€ CIiBYy criennigHOCTI i HEemo-
BTOpHOCTI. He Bonoziroun nuM HaIioHAJIEHUM 3BYKO-
BUM iJ€ajioM, My3UKaHT HE CIPOMOKHUI OCSTHYTH
DIMOMHY BIACHOI KYJIBTYpH, @ TUM Nlade BUBECTH 11 Ha
cBiToBUii piBeHb» (benu, 2020).

Cepen myOmikailiii OCTaHHIX pOKIB IIOJ0 Ha-
OMMKEHHST JI0 3BYKOBOTO iJieajly IEBHOI Tpauiil
B JIOCHIAHUIIBKO-MUCTEIBKINA MisTbHOCTI  (DaxiBIIiB,
O JOCTIMKYIOTh HApPOIHOIICEHHE BHUKOHABCTBO,
¢ompkIopuCTiB Ta (HOMBKIOPHO-ETHOTPAGIIHNX KO-
nektuBiB XX CTONITTS MOXEMO BH3HAYUTH Tpa-
mi: . HleBuenko (2021) momo po3BUTKY BOKaJIbHO-
BUKOHABChKOI MAaMCTEpHOCTI MAaMOyTHIX My3HKaH-
TIB y TIpOIECi BHMBUCHHS HABYAJBHOI JHUCIUILTIHH
«Metonuka poOOTH 3 (OTBKIOPHUMH aHCAMOISIMIY;
P. Curumi (2021) Ta FO. Kapuosoi (2016) momo mpo-
OJ1eMaTUKK Cy4acHOTO TPAAULIHHOTO YKpaiHCHKOTO Ha-
POIHOTO MICEHHOTO BHKOHABCTBA B €THOHAIIOHAIBHO-
MY Ta PerioHajJbHOMY BUMipax, a TAKOXK y npodeciiiniii
My3U4Hid mpaktui KiHmsg XX — nepmoi yBepti XXI cT.
Hazeemo Takox po6oru H. Llrormn ta I1. [TaBmoyerko
(2018) momo akTyalbHUX THTaHb, TIOB’SI3aHUX i3 BU-
XOBaHHSIM HApOJHOI MaHEepH CIiBY B PaMKaX Cy4acHHX
OCBiTHIX My3m4yHuX 3aknamis; O. Ckommosoi (2016)
[IOZ0 HApOTHO-BUKOHABCHKOI MaHEPU SK XYIOKHBO-
CTHJILOBOT O3HAKH YKPAiHCHKOTO HapOIHOTO XOPOBOTO
BukoHaBcTBa; O. benu (2020) mon0 reHesu Tpaauilii
B MY3HYHIN XOpPOBiil Ky/IbTYpi Ta yHKIIIT CIIBY SIK B yC-
Hil, Tak 1 B muceMHiN Tpaautiii. OCHOBHI acIeKTH I10-
CTAQHOBKH T'0JIOCY CIiBaKa 3 HApOIHOI0 MaHEPOIO BHKO-
HaHHS B yMOBaX Cy4acHOT0 MicTa, 30KpeMa I1e/laroriusi
HIOAHCH LIBOTO TPOLECY LIOAO 3aBIaHb «... HE TLIBKH
TEXHIYHOTO BJIOCKOHAJICHHS TOJIOCOBOTO (BOKAJIBHOIO)
armapary, aje TakoX YyTTEBOCTI, MPUTAMaHHOi HapOJ-
HUM IICHIM 1 (OTBKIIOPY, aJPKe BiH HEPO3PUBHO TIOB’ SI-
3aHMH 13 TTOBCSAKICHHUM JKUTTSIM JIIOOUHI», JOCIIDKY-
to1h T. [lIHypenko (2018) i P. Jlonman (2012).
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EBosromiiiHi Ta BapiaTWBHI BUIO3MIHH Y BUKOHAH-
Hi My3U4YHOTO (PONBKIOPY B IPUPOAHOMY CEPEAOBHILI
1 B cueHiyHOMY mpocTopi posrisaae P. CrroxuHckac
(Sliuzinskas, 2019). A. KarmaneBaki (Katsanevaki,
2012). HaykoBenup mopy1uiye NUTaHHS PO MOETHAHHS
METOIB MOCII/DKEHHSI i METOMIB HABYAHHS B Tary3i
TPAIUIIIAHOTO CIiBY, BH3HAUAIOYH WOTO SIK JOCTIiI-
HULIBKO-TI0JbOBE Ta BUKOHABCHKE MHUCTELTBO. Buko-
pHCTaHHS HeMarepialbHOT KYJIBTYpHOI CHIaJIIMHKA HA
3aHATTSX 3 BOKaJy Ta My3MKO3HABCTBA 31 HIKOJISPAMH
posrsinatote M. Kone Ta in. (Konset al., 2016). K. Jly
(Lu, 2022) omucye METOAWKH CITIBY HAPOTHHX TTiCEHb
3 TOYKH 30PY TICHXOJIOT1i.

OxpiM Ha3BaHUX POOIT, MATAHHS CHEIHU(IKH aB-
TEeHTHYHOI Ta HAapOJHO-aKaJEeMiuHOI MaHEepH CIIiBY
poskpuBae JI. Ocramuyk Ta iH. (2021); MeTonuka Bo-
KaJIbHOT poOOTH Y (OIBKIOPHUX MOJOADKHHX KOJEK-
tuBax posrsinanacs P. anyn (2014) Ta B monepenHix
npaisix (CinenpHikos, 2019; CinenbaikoBa & CiHelb-
HikoB, 2019). OmHaK MaeEMO KOHCTATYBaTH, III0 BUHECE-
Ha B Ha3By CTarTTi mpodiema 1ie moTpedye IPyHTOBHOTO
JOCITI/PKEHHS B YKPATHCHKIN (OIBKIOPUCTHUII SIK Y Te-
OPETHYHOMY aCIEKTI, TaK 1 B IPAKTUYHUX MOLIyKaX.

Meta cTarTi — ONMCAaTH IUISIXH ONaHyBaHHS
JIOKaJbHUX BUKOHABCHKUX CTHJIIB CITiBAKAMU MiCh-
KUX (OJBKIOPHUX KOJEKTHBIB, IO € BiJipBaHUMU
Bil NPHPOAHO-aKyCTUYHOTO CEpEIOBMIIA ABTCH-
TUYHOI TPaJWIii CIIiBy, HACIIJKOM YOTO € TIOTaHO
chopMoBaHe BHYTPILIHE BiTUyTTs 3ByKOizeamy Tpa-
JUIIIHOTO JIOKYCY; MOCIIIUTH METOJU POOOTH Hall
BOKaJIbHO-BUKOHABCHKOIO CHEUU(IKOI0 Tpaauiii Ta
TEMOPOBO-CTHITICTUYHOIO TOCTOBIPHICTIO CIIBY.

Memoou docnidscenns. B mporieci nomryky i ana-
T3y BIAMOBIAHOI JITEPAaTypH 3aCTOCOBAHO MY3WJHO-
TEOPETHYHHH Ta JPKepelio3HaBUMi MeTonu. B mpomeci
aHaJi3y BUKOHABCHKMX OCOOJIMBOCTEH OMaHyBaHHS JIO-
KaJIbHOT TpauLii CIIiBY Ta 1Sl OOIPyHTYBaHHS BUCHOB-
KiB BUKOPHCTAHO MOPiBHIIHO-aHAIITHIHUH METOL Ta
METO/] y3araJbHEeHHs MPAaKTUYHOTO JIOCBITY MPOBIAHUX
(hoITBKITOpHO-eTHOTpAdITHAX KOJICKTHBIB YKpaTHH.

Pe3yabraTu qocaigxeHHs
JI. Ocramuyk Ta iH. (2021) CTBEpIKYIOTb, IO —

CbOTOJIHI B YKpPaiHCbKOMY HapOJHOIICEHHOMY BHKO-
HaBCTBI CKJIAJIKCA JIBI MAHEPH CITiBY: aBTCHTHYHA Ta
HaponHo-akageMiyHa. OOWABI € BTOPUHHUMHU U TI0-
XOISITh BiJ TPaJMUIIHOTO BOKAJIBHOTO MY3HKYBAHHS
etHoopiB. CHijIbHE TEPIIOLKEPENIO 3yMOBHIIO CIIO-
PIIHEHICTh 3BYYaHHs, BHKOPHUCTaHHS pPE30HATOPIB,
(YHKIIOHYBaHHSI T'OJIOCOBOTO amnapary, BUKOPHCTaH-
HS BOKAJIBHO-TEXHIUYHHX TIPUHOMIB Ta XYAOKHBO-
BUPaXANbHUX 3ac00iB. IXHA BiaMiHHICTH 0GyMOBIE-
Ha PI3HUMH [OULIXaMH TpodecioHanizamii Ta 3aBaaH-
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HSMH, SIKI CTOSATH Tepe]] BHKOHABIAMH. (OcTamayk
Ta in., 2021, ¢. 33)

Pi3HOMaHITHI 3BYKOBi MOJIeJli aBTEHTUYHOTO CITiBY
OB’ s13aHi IIJIOI0 HU3KOIO CITIBAI[bKUX XapaKTEPUCTHUK:
APTUKYIAIIEI0, AIaEeKTOM, CHCTEMOIO IIIOUMX DPEe30-
HaTOpPiB, XapaKTEPOM BOKAIBHOI TEXHIKH (HAIPHKIIA,
Y JIOKaJJbHUX CTUJIAAX, € BIOPATO € BATOMOIO BOKAJIHLHOIO
XapaKTePUCTHKOIO, HOTO OYIyTh BUKOPHCTOBYBATH O1JTh-
LIICTh BUKOHABIIB Y OUIBIIOCTI CHTyaliid, — 1 HaBOa-
kn). Tak, y KO)KHOMY JIOKaJIbHOMY CTHIII MPOTSTOM TH-
CSIYONTITHIX BUKOHABCHKHMX MPAKTHK COPMYBaABCs CBiif
3BYKOBHH «i7Iea» sIK CYKYTTHICTh 3BYKOBHX 00pa3iB, IO
MaB Oe3rocepeHiil BB Ha (hOpMyBaHHS TOJIOCOBOI
KYJIBTYpPH KOXKHOTO HACTYITHOTO TTOKOJTiHHS BUKOHABIIIB,
o O0OyMOBWIIO 30EpEeKECHHSI MYy3HMYHO-BUKOHABCHKOI
perioHanbHOI crienudiku. Ha 0CHOBI CyKyITHOCTI 3BYKO-
BUX 00pa3iB (ONBKIOPHOT TPaaUIlii Ta 1HIUBIyaTIbHO-
TO JOCBi Ty KOKHOTO CITiBaka BOKaJIbHI HABUIKH BIIOCKO-
HaIIOBaJCs 1 HAOyBalll XapakTepy CEeHCOMOTOPHOTO
ABTOMATH3MY.

CropuitHATTS. (ONBKIOPHOTO 3ByKa CYYacHOIO JIEO-
JIMHOIO € YCKJIQJIHCHHM, aJIK€ ChOTOJHIIIHIA MiChKHI
cIyxad 3a3BHYail He Ma€ afieKBaTHOT TPA/IUIIIT CITyXOBOTO
«baraxy». Came TOMy Iy’ke BKIIHBOIO B TIPOIIECi 3BEp-
HEHHsI JI0 HapOJHOI MY3HKH Ta B pOOOTI 3 TPaHITIHHIM
HApOIHO-MY3UYHHUM MaTepialioM € TICUXOJIOTIYHO Ta €C-
TETHYHO NPaBHJIbHA OLIIHKA (PONIBKIOPHOTO 3BYKA, SIKa HE
MOJKE CIIMpaTHCs Ha Kareropii, 1o Oyinu copMOBaHUMH
B paMKax 1HIINX XYJOXKHIX CHCTEM — KJIACHYHOI aKaJie-
MIYHOI My3HKH, HApOJHO-XOPOBOTO MHCTEITBA, CyJac-
HOi ecTpamw i T. iH. JIJI1 BUKOHABIIIB-ITOYATKIBIIIB, IO
OTIAHOBYIOTh aBTEHTUYHHH CIIiB, BUPIIICHHS BOKAIBHO-
TEXHIYHUX 3aBIaHb Ma€ MOYMHATUCA 3 ajanTauii a0
YKpaiHChKOI HApOAHOI MiCHI, TOOTO CHCTEMaTHYHOTO
i1 6e31epepBHOrO HAKOITMYEHHS! CIIyXOBOTO JOCBiy (0a-
KaHO, 3BUYaiiHO, B YMOBaX MPUPOJHOTO MOOYTYyBaHHS
BUKOHABCHKOT TpaJIuIlil), ajpke came 1eit JocBij 1 dop-
MY€ 3BYKOBHH 00pa3 TOTO 4 1HIIOTO JIOKYCY TpaJIuIIii.

I3 HecTauero CIyXOBOTO AOCBiTY, HEKOPEKTHHM
CTIIPUAHSTTSIM (DOTBKIOPHOI KYJABTYPH, «... 31 3MIHOIO
npocTopy (DYHKUIOHYBaHHSA (OIBKIOPY, IO HPHU3BO-
JUTH TI0YACTH JI0 €KCTIEPUMEHTaIbHO-Xa0THYHOTO Xa-
pakTepy Ta HU3BKOTO (PaXOBOTO PIiBHS BUKOHAHHS, Bi-
JOKPEMJICHUX BII TPaIWIlii BOKAJIHHO-TEOPETUIHOTO
miarpyHTst HapogHoro cmiBy» (Cunmis, 2021, ¢. 129)
OB’ s13aHi PI3HOMAHITHI CIIOTBOPEHHS 3BYKOBOI CITCITH-
(iKku JTOKamBHOI TPAUIIii: BiJ] CIPOO «ITPUIIETIHTI Ha-
POHOMY CIIiBY TaK 3B. KPacCy» 1 «IPaBHIBHICTE) — JI0
(hopcyBaHHs roJI0CY 3 METOO IHTEHCU]IKaIlii 3ByKa (Ha-
MIPUKIIAA, B 00OpsioBUX kaHpax). Jledopmarii B Oy/b-
SIKUH O1K TIPU3BOIATH JIO «IITAMIIOBAHOTO» M IITYyYHO-
T0, HETIPUPOTHOTO 3ByYaHHSI.

3yIUHAMOCS Ha OCTaHHBOMY acrekTi. OCKUTbKU
(OoNBKIOpHUI 3ByK Ma€ 3HA4YHY IIUTBHICTB, ajpke (hop-

MYETBCS 37IOUTBIIIOT0 B TPYIHOMY PEriCTpi, CITiBaKH-
MOYaTKiBIi (Ta ¥ HE TUIBKM BOHH) CIIPHAMAIOTH HOTO
K KpuKIMBHH abo ¢dopcoBanmidl. Takuil BHKOHaBELb
HAMaraeTbCsl JIOCSATTH IHTEHCHUBHOCTI HA MIKOTY JIer-
KOCTI W sieTtouocTi 3BydanHs. [lin wac Takoro cmiBy
BTOMJTIOBAHICTh TOJIOCY € BETMUE3HOI0, poOounii aiama-
30H — HEBEJIUKHUM, 3ByK — HEIIOBOPOTKHM Ta MACHB-
HUM. BojiHO4AC y CITiBi HAPOJHUX BUKOHABIIIB MOXKEMO
0auuTH i1HIIY KapTUHY, a caMme: OKpiM IHTEHCHBHOCTI,
BIIKpUTHH TPyAHHH 3BYK CITiBaKiB-MalCTpiB Ma€ q3BiH-
KICTb 1 pyXJIUBICTb, TOOTO SIKOCTI, III0 3aCBiIUYIOTh CITiB
y TaK 3B. BUCOKIH MO3UIlii. [HTCHCHBHICTb, TAKUM YH-
HOM, JOCSTa€eThCsl HE (POpPCYBaHHIM 3BYKY, a MaicTep-
HMM BHKOPHCTaHHSM OIOPH JMXaHHS, PE30HATOPIB Ta
1XHBOIO 3021aHCOBAHICTIO B KOYKHOMY PETiCTpi, @ TAKOXK
XapakTepoM apTUKYJLii. | e € cBigueHHsAM po3BHHE-
HOCTI M09y TTEBO-PYXJIUBOTO aBTOMATHU3MY CIIiBal[bKOTO
npolecy B HAPOJHHX BHUKOHABIIIB, Y SKUX (OIBKIOP-
HUM 3BYK Ma€ BOKaJIbHO-PO3MOBHY IPUPONY U KEPYEThH-
Csl TIpoLlecaMyl BOKaJIbHOTO iHTOHYBaHHS. ToMy B mpo-
1eci poOOTH 3 TMOYATKIBISIMHU-CITIBAKAMU MArOTh OyTH
BUKITIOUEH] Oy/b-siKi 3ac00U «BiIKPUTTS» 3ByKa METO-
JIOM «KPHKY», IO MPAKTUKYIOTh JIesiKi (hOIBKIOPHO-
eTHorpadiyni ancamOIi. My BBakaemo, 10 Taki BIIpa-
B 3aBIAIOTH OLIBIIE IKOAN, aHIK IPUHOCATH KOPHUCTI,
aJDKe BOHH IIPOBOKYIOTb IOCSTHEHHS IHTEHCHUBHOCTI
3BYYAHHS 3aBISKH LIUIBHOMY 3MHMKaHHIO 3B’SI30K 0e3
HEOOX1JHOTO ITi/13B’SI3KOBOTO TUCKY Ta OTIOPH JAUXaHH,
0e3 TOIIYKy B3a€MO3B’sI3Ky JMXaHHS W PE30HATOpIB,
1 camMe TOMy MalOTh HAaCIIJIKOM HaNpy>XEHHS IJOTKH,
IO € HEMpPUIyCTUMUM TIi yac cmiBy. [loromkyemocs
3 aymkoro P. Cunuiti (2021), 10 «... aBTEHTHYHA MaHe-
pa (penpOoayKTUBHHH CITiB SK BIATBOPEHHS TICPBUHHOTO
BHKOHABCTBA HaOyla BCiX O3HAK MPOQECIiHOTO MUCTE-
LTBa, a TOMY HOTpeOye MOCTAHOBKU TOJOCY 3 ypaxy-
BaHHSIM PEriOHAIBHUX 0COOMMBOCTEH Ta MaKCUMaIbHOT
HaOIMKEHOCTI 110 "mepBUHHOTO i1eany"» (c. 136).
CrienniuHOIO SKICTHIO CIIBY, 1110 Jornomarae ¢op-
MYBaHHIO BHCOKOI CITiBaIlbKOI TIO3HMIIi1, € BHYTPIIlIHI BH-
KOHABCBKI BIMUYTTA criBaka. GopMyBaHHS i 3amam’s-
TOBYBaHHS (Di310JOTIYHO BUIPABIAaHWX BiJUYTTiB, IO
KOHCTPYKTHBHO BIUIMBAIOTh Ha 3BYKOBHJOOYBaHH,
MPUBOINTDH IO BUKOHABCHKOTO KOHTPOJIIO MPOLECy CIi-
By. O0’eMHMI, BIAKPUTHH, BITHHO JICTIOUMH 3BYK €T-
HIYHOT MY3HKH € MOXIIMBHM JIMIIE Y TOMYpasi, KOIH
CTIiBaK IHTYITHBHO BiTIyBa€c i yCBITOMICHO KOHTPOIIOE
OTIOpY IWMXaHHA W cucTeMy pe3oHaropiB. Hamseuuaii-
HO B@KJIMBOIO BOKAJIBHOIO YCTAHOBKOIO € BiJICYTHICTb
Oyab-sIKMX BIJUYTTiB y 30HI TOpTaHi, aJpke L€ B Pasu
301IbIIIY€ BTOMJTFOBAHICTh TOJIOCOBOTO anapary. Hapos-
Hi CITiBaKd BHKOPHCTOBYIOTH Il NPHHOM CIIBY «Ha
OTIOpi» HACTUTBKH OPTaHIvHO, IO BiH € MaJTOTIOMITHUM
i "Herrpodecionanis. OqHak Oararopa3oBi criocTepe-
KEHHS 32 BUKOHABISIMH, OCOOJIMBO B Ti MOMEHTH, KOJH
BOHH CITiBalOTh OOPSIJIOBI MiCHI, BKAa3yIOTh Ha BUKOPH-
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CTAHHS IPYIOYEPEBHOTO AUXAHHS 3 NIEPEBAKAHHIM de-
PEBHOTO, Ha aKTHBHY pO0OTY AiadparmMu, HarpyKeHHs
M’S31B 4EPEBHOTO TPEeCy B MOMEHT MO3MLII «BAUXYY.
VY 1bOMy acrhekTi 0cOOMMBOT yBaru 3acIyroOBY€E B3aEMO-
3B’SI30K OTOPH JIMXaHHS I Pe30HATOPIB, KU Mae OyTH
BIUYTHH SIK IiTicCHA e()EKTHBHA CHUCTEMa JOCSITHECHHS
SIKICHOTO 3ByKa.

OxpiM w1i€i OCHOBHOI YCTaHOBKM, HaA3BHYAHHO
BKIIMBUM € XapakTep 3BYKOBUAOOYBaHHS Ha BCHOMY
Jliara3oHi TOJOCY, TOOTO CITIBBIHOIICHHS HHU3bKUX
(rpyaHUX) 1 BUCOKHX (TONOBHUX) OOEPTOHIB Ha KOXKHO-
My 3BYIIi Jiana3oHy (Tak 3BAHUH MPUHITAT «TIOE€THAHHS
pericTpiB»). Maemo Ha yBasi, IO Ha BCHOMY JTiarmaso-
Hi TIOTPiOHO 30epiraTé 3B’s30K TOJOBHOTO ¥ TPYITHOTO
PC30HYBaHHS B NPUPOAHUX IPOHOPLISIX Ha KOXKHOMY
3BYI: 10 HIKYUH 3BYK — TO OliblLIe HU3BKHX TPYyA-
HUX 00EPTOHIB; M0 BUIIMI — TO OLIbIIE BUCOKHX, T'0-
noBHuX. Lle#t 38’430k pericTpiB Mae OyTH HEPO3PHUBHUM
1 3a0e3MeYyBaTHCsl BUCOKOK TTO3UIIIER0, M0 A0CSITa€Th-
CsI TIOCTYIIOBUM OKPYIVIEHHSM Ta 3BYXKEHHSM 3BYyKa (1111
Yac pyXy Y BEpXHill pericTp) 1 iIHTOHAIIHHO-M SIKOYO TIPH-
POIHOIO aTakoro 3Bepxy. LLlo ByK4nM i BULLIMM € 3BYK, TO
OinbIIMM Ma€ OyTH THCK Ha Jiadparmy i HUKYOIO O1opa
3ByKa. Llel mijixi g MoKHA Ha3BaTH 3arajbHUM 1 KJIacH4-
HHM; BiH aKTUBHO BHKOPHCTOBYETHCS 1 B aKaJIeMiuHi,
1 B HAPOZTHO-aKaIeMiuHii (HApOIHO-XOPOBIi) CHCTEMAax
CiBYy. BBaskaeMo, 1110 IPHUHITHIT «TIOETHAHHS PETIiCTPIB»
IUIsL CHiBaKiB (DOITBKIOPHOTO CHPSIMYBAHHS TaKOXK € KO-
PHCHHUM, aje 3BEPTAEMO yBary Ha Te, 110 BUKOHABCbKa
CHCTEMa YKpaiHCHKOTO (ONBKIOPY € Oararoro i pizHo-
MaHITHOIO Ha PErioHalbHi CTHJIi, OTIAHYBaHHS SIKUX BH-
Marae peTelbHOTr0 3aHYPEHHSI B TPAAUIIHHI ISl TOTO YK
IHIIIOTO JIOKYCyY crienn(ivHi TPHHOMH 3BYKOBHI00yBaH-
HsI, 30KpeMa MO0 MUTAHHS BHUKOPUCTAHHS PETICTPIB
1 pe3oHaropiB. TakuM YMHOM, OHMM i3 TOJIOBHHX 3a-
B/IaHb BOKAJIbHOT TEXHIKH € MOOY0Ba MPaBUILHOT aMIl-
JITYOW BIIYYTTIB: ONOpa AMXaHHS — CHPSIMOBAaHICTh
3BYKOBOTO MOTOKY (TaK 3B. «3BYKOBOTO CTOBIIa») — Ta
MOIIYK HeoOXimHUX pe3oHaropiB. Came KoopauHa-
IIisl UX TTapaMeTpiB MOPOPKY€E BUTHHUN Ta aKTUBHHN
CTaH BOJIOJIHHS BOKAJIbHHUM 3BYKOM, 10 € HEOOXiTHUM
B OTIaHYBaHH1 Oy/Ib-SIKOTO JIOKQJTBHOTO CTHIIIO. PiBHICTB,
MPUPOIHICTD 3ByYaHHs, THYUKICTb TOJIOCY BU3HAYAIOTh-
csl BMIHHSIM IIO€JTHYBaTH HU3bKI Ta BHCOKI OOEPTOHU
Ha KO)KHOMY 3BYIII BChOT'O Jlialia30HY, «BUCBITIIFOBATHY
3BYK 3BepXY i poOHUTH HOTo OLTBIT 00’ €MHIM Y HU3BKO-
My pericTpi.

OKpiM LUX 3arajJbHUX MPABUJI, BaXIMBUX 3 TOUKH
30pY BOJIOJIIHHS TOJIOCOBUM aIaparoM, icHye crerudiv-
HHUI KOMIUIEKC JIOKQJIBHUX 0COOJIMBOCTEH, 110 BU3HAYA-
I0Th BOKAJIbHUM CTHJIb KOXKHOI Tpajuilii. [IunbHa yBara
CIiBaKiB (ONBKIOPHO-CTHOTPAQIUYHUX KOJEKTUBIB JI0
cnennGiky JIOKATFHUX CTHIIIB CTajla CBOTO Hacy pi3-
KOO T'PaHHIO, IO A03BOIMIA (DOIBKIOPUCTAM PO3IIO-
YaTu MOLIYKH HOBOTO, HAOMMKEHOTO J10 TPaJuLiiHOrO,
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3By4YaHHs 1 3asBUTH IIPO BJIACHI METOIMKH OTIAHyBaHHS
BUKOHABCHKOI MaHEpH TPAAMLIHHOIO CIIiBY, L0 Biapi3-
HSUTUCS BiJl 3araJIbHONPHUHSATOI CTHUJIICTUKU HAPOIHUX
xopiB. e mposiBHiIOCS B OMaHyBaHHI HE3BMYHOTO IS
«HAPOJHO-XOPOBOT0» CIIYXY 3BYKOBHUCOTHOTO IPOCTO-
py (HeremriepoBaHa ITKaja, HE3BWYHI JIaJOBI CHCTe-
MH — 3MEHIIIeHa, 301IbIIIeHa, 30HHOI TPUPONH 1 T. iH.),
y BapiaHTHO-IMIPOBi3alliiiHii o0y10Bi (pakTypH, moi-
pUTMIil My3U4YHOI TKAaHWHH, BUTBHIA PO3MOBHIN PUTMIIIL
miceHHoi (pa3u, B OBOJIOAIHHI ACTANAMH aBTEHTUYHOI
BOKAJIbHOI TEXHIKH.

OjiHUM 13 TOJIOBHUX TIAPaMETPIB, 1110 BU3HAYAE JI0-
KOPIHHO BOKaJIbHO-BUKOHABCHKY CHEM(DIKY TpaIuilii,
€ JIaJeKT, ajpKe 3aJie)KHICTh IMICEHHOI MOBM BiJ Jia-
JIEKTHUX OCOOJIHMBOCTEH MICIIEBOTO TOBOPY € HACTUIBKH
BEIIMKOIO, 110 0€3 MWIIbHOI yBard A0 HOro BHBYCHHS
npodeciiiHe 0BONOAIHHS BOKAIBHUM CTHJIIEM € HEMOX-
JIMBUM. BOIO/IiHHS [1IaJIEeKTOM € HEPOCTHUM 3aBJIaHHSIM;
KOPEeKTHUH MiIXig y HOro BHpINIEHHI Tepeadavae BH-
BYCHHS CHHTAKCHIHHX, MOP(HOJIOTIUHIX 1 (POHETHIHUX
0COOITMBOCTEH [iaNieKTy Ta OIaHyBaHHS BCHOTO KOMII-
JIEKCY €JIEMEHTIB JiaJIeKTHOT MOBH, 110 Oe3MocepeIHbO
BIUTMBAIOTh Ha BUKOHABCHKMH mpouec. BoxHouac He
BaJKKO MOMITHTH, 1110 HE BCI PUCH YCHOI MOBH € TOTOX-
HUMH MOBI BOKaJIbHIM, a/pKe BOKaJbHA MaHepa, Xo4a
H € TICHO IOB’S3aHOI0 3 MOBOIO, ajieé BCE JK TaKU Mae
CBOIO iHTOHaMiiHY AuHaMiKy. OTXe, XapaKkTep B3a€EMO-
3B’SI3KY JIAJIEKTy 3 BOKAIHHOIO TEXHIKOIO € crerudid-
HUM y KOXKHIH PErioOHaNbHIA TpajwMIlii, 11e i IOSCHIOE
BIZICYTHICTh OY/Ib-SIKUX TOTOBUX MeToiuK. IIpore mum
MOYKEMO BU3HAYUTH TEBHI IiJIXOIH J0 BUPIIICHHS ITi€
npo0ieMH, 110 3acTyroByIOTh Ha (haXoBy yBary.

30kpeMa, s ONMAHyBaHHS [iaJIeKTHOI MOBH,
BJIACTHBOI TICBHIN JIOKATbHI BHKOHABCHKIM TpajIuIIii,
HEOOXiZTHO 3BepTaTu yBary Ha XapakTep apTUKYIAIii
(i yac cnoCcTepeKeHHs 3a CIiBOM aBTEHTUYHUX BHKO-
HABIIIB B €KCIICIUIIISX): 10 OLIBII JIeTAIbHUMU Oyl1yTh
CIIOCTEPEIKEHHS TAKOTO THITY, TO OUIBII JOCTOBIPHUM
OyJie CITiB MOJIOAWX BUKOHABIIIB. THIT apTHKYJISIIIT MOXKE
OyTH 30BHINTHIM (CTBOPIOBATHCS aKIIEHTOBAHOIO PYXJTH-
BICTIO TYO0, SI3WKa, HIKHBOI IIeJIeNH) ad0 BHYTPIIIHIM,
KOJI aKTUBHICTh MOBHUX TIPOIIECIB BiJOYBAa€ThCS 3aB-
JSIKU YITKUM, JI€Talli30BaHUM BHYTPIIIHIM pyXaM, a aK-
TUBHA apTUKYJISILIS TUTBKH 1HOMI JOTIOMarae i mijcu-
JIFOE BHYTPIIIHIO. XTO YBa)KHO CIIOCTEPIraB 3a CIIIBOM
HApOTHUX BUKOHABIIIB, TOH 3aBKIM ITOMIYaB CITOKIi-
HUH BUpa3 OOMUYYS ¥ BiICYTHICTH 3aHAATO EMOIIIHHO-
BUPA3HOI MIMIKH — TI€ 1 € CBi[MEHHAM MepeBaKaHHS
apTUKYJALI] BHYTPIIIHBOTO TUITY, HA KOTPY H ciif opi-
€HTYBaTHUCS B IIPOLIECT JOCSTHEHHS 4iTKOCTI i OCMUCIIe-
HOCTI My3HYHOT MOBH TPaJIUILIIIHOTO JIOKYCY.

Takox CJiJ| 3BepTaTd yBary Ha YCTAHOBKY pPOTO-
DIOTKOBUX TOPOKHWH Ta TIMOWHY 3BYKOyTBOPEHHS,
TOOTO BiIYYTTS Tak 3B. OJU3BKOTO 3ByKa. | TMOMHa 3BY-
KOYTBOPEHHS 3HAYHOIO MIpOIO BIUIMBAE Ha 3BYKOineam
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TpaauIii, apKe HaJae BOKAIFHOMY TIOTOKOBI ITEBHOTO
aKyCTUYHOTO 00’eMy ¥ BH3HaYae TeMOpOBe 3a0apB-
nieHHs rojocis. Ciii yHUKaTH nepeOinbiueHoi KpaiiHo-
i — 3aHaATo TIHOOKOro abo 3aHAaATO TJIACKOTO 3BY-
YaHHS, aJpKe 11 3aBakac (OPMYBAHHIO OCMHCIICHOI,
YiTKO1, aKTUBHO apTUKYJIbOBAHOI MOBH.

VY mporieci omaHyBaHHS [iaJIeKTHOI MOBH OKpe-
MOi BaroMocTi HaOyBae BHBUYECHHS 3aKOHOMIipHOCTEH
(opmyBaHHs BOKanbHUX (cmiBaubkux) (onem. He-
00XiZIHO MaTW Ha YyBa3i WITICHICTh CHUCTEMH apTu-
KYJSIIIHHAX TPUMOMIB: TUI TIPOMOBJISHHSI Tak 3B.
«UUCTUX» TONOCHUX (TOOTO HEpemyKOBaHMX), ia-
JICKTHI OCOOJMBOCTI TPHUTOJIOCHHUX, THUIIOBI IS Tpa-
JWIT TPUHAOMH TOCTIJJOBHOTO TMepexoday abo 3ami-
HU TOJOCHUX, CIEUU]idHi BUMNAIKU PpEeIyKyBaHHS,
MPOMOBJISIHHA AM(TOHTIB, BOKaji3alii B po3cmiBax
i T. iH. [IpurosnocHi i y MOBI, il y CIiBi € CMHCJIOyTBO-
PIOBaJbHUMH 3BYKamy, TOMY HEOOXIIHO CIIiIKyBa-
TH 32 IXHBOIO aKTHBHICTIO W 3/IaTHICTIO aKTHBI3yBaTh
BOKQJIbHO-MOBHUM 1IMITYJIbC.

VY HesKux TpaauLisx apTUKYISAUidHA aMIUTiTyAa
BOKQJILHOTO MOBJICHHS € HAaJ[3BUYaliHO IIMPOKOIO: Te-
PEBaXKAIOTh T. 3B. YKCTI IOJIOCHI 3 HEBEJIMKUMH 3MiHa-
MH B 3BYKOBHI00YBaHHi; B IHIIMX — €JMHA MO3MILii{HA
OCHOBa BiJirpae OUIbII BaXIHMBY POIb, PE3yJIbTATOM
YOro € IOM’SIKIIeHHSI ()OHETUYHOI PI3HUII MK 3BY-
kamu. HacmimyBawi HapomHO-akaaeMidHoi (HapomHO-
XOpOBO{) MaHEPH € NPOTHBHUKAMH 3aXOIUICHHS 1 3710B-
KUBaHHA OyIb-SIKMM PEIyKyBaHHSM TOJOCHHX 3BYKIB,
aJDKe BBAXKAETBCA, 110 eH apXalyHUi IPUHAOM Y Cillb-
CbKHMX BHUKOHABIIIB CTapIIIOrO BiKYy 3BYYHTH MPUPOIHO,
a B MOJIOJIUX HACJIiyBadiB — NepeOiIbILICHO, HEPaB-
JOTIOAI0HO, TEPeKPyUyIoud W CIIOTBOPIOIOYH iXHIN
BJIACHUH royoc i MoBy. Taka poOoTa BUMarae He BiaMO-
B BiJl MOBHO-/IQJIGKTHOTO Pi3HOMAHITTS, a OUIBII Jie-
TaJbHOI POOOTH HaA OCOOIMBOCTAMM TOTO Y 1HIIOTO
perionanbHOro Hapivyus. Jlo TOro x mpuiiomMu penyky-
BaHHS ¥ KOMIIEHCALIl FOJOCHUX JOIOMAraroTh JOCST-
TH KpaIIoro Pe30HaHCHOIO CTaHy y CIIiBi (Tak 3B. BO-
KaJBbHOTO HACTPOIOBAHHS YW HAJAINITYBAHHS) W MIHCHO
4acTO BHUKOPHCTOBYIOTHCSI HAPOAHMMH BHKOHABIISMHU-
MaiicTpamu. JlianeKkTHa MOBa HE TEPIHUTh PHOIU3HOCTI
Ta HEM0AJIOCTI, TOMY, BIJICTOOIOYU TPaBO (OIBKIOP-
HOT MY3HKH 3aJIMIIATUCS CaMOOYTHBOIO, CIIiJ| IOCSATaTH
a0COMIOTHOT OpraHiYHOCTI ¥ CTUJIICTUYHOI TOYHOCTI
perioHanbHOro MoBiieHHs Ll Mera € ckiagHoro, ane
MOJJIMBOIO.

APpTHUKYJISIIHI 0COOMMBOCTI BU3HAYAIOTH Xapak-
Tep 3BYKOBHAOOYBaHHS Ta 3ByKOBEJCHHS, 3yMOBIIOIOTH
BUHUKHEHHS 1 3aKPITUICHHSI B TPaAULIii 037114l BAKOHAB-
ChbKHX TIpuiioMiB. HazBemo HaWOLIbIN BaXJIMBI 3 HHUX,
IO SIKICHO BIUIMBAIOTh HA 3BYKOBY KapTHHY, a came:
MIPUCYTHICTB a0 BiJICYTHICTB BiOpaTo (11 BOKAJIILHOTO
CTHJIIO JISSIKUX TPAAUIIA XapaKTepHUM € caMe BiICyT-
HICTB SIBHOTO BiOparTo); TUIaBHICTh a00 aKIEHTOBAHICTh

3BYKOBEACHHS ¥ BOKAJIBHOTO IPOMOBIISTHHS CKJIaiB,
110 TOB’SI3aHO 3 XapakTepoM aTaky 3ByKa. BrmmBaroTh
TaKOX XapakTep MepexiHUX MPOLECiB MiX JBOMA Pi3-
HUMH 32 BUCOTOIO 3ByKaMH, Pi3HOMaHITHI (opMH Me-
J3MaTHKY, TPEMOJTIOBaHHSI, ITiCAaHyBaHHS Ta 3B’SI30K
JTBOX CYCITHIX CITiBaIlbKuX (hoHEM uepe3 (rakoieTHHH
MIPU3BYK TOJIOBHOTO peTicTpy. BemmuesHy pornb Bigirpae
TeMOp KOXKHOTO OKPEMOTO TOJIOCY B aHCAMOITi, SIKMiA He-
MOKJIMBO HisIK 3a(iKcyBaTH i BHOKPEMHTH Y CIiBi 0a-
raToroJ0CHOTO KOJIeKTUBY. Came TeMOp 1 apTUKYISLIs
€ HAMOUIbII BArOMUMHM JJISl IOCSATHEHHS CIIPAaBKHOCTI,
CTHJIBHOCTI ¥ TPHUPOTHOCTI BOKAILHOTO (HOJIBKIIOPY,
aHDK TOYHE BiJITBOPEHHS IHTOHAIIIMHOTO KOHTYPY MY-
3UYHOTO apTedaxTy.

CknajHiCTh JOCSTHEHHS HEOOXiJHOiI TeMOpOBO-
CTHJIICTHYHOI IOCTOBIPHOCTI CHiBY IOJIATA€E B TOMY, LIO0
MICBKHIi CIIBaK MaJio 4y€ HapOAHHHU CIIiB Y IPUPOIHO-
aKyCTHYHOMY CEpEIOBHIII, HACTIIKOM YOTO € MOTaHO
copMoBaHe BHYTPIIIHE BiIYYTTS 3BYKOBOTO 1i/ealy.
3BiJICH TIOXOAWUTH JAOCHUTH TIOMIUPEHWHA HEMOJIK, KOJIU
BJTaCHA BEJIbMH NMPUOIH3HA, a IHKOJH 1 XHOHA ysBa PO
TPaAUIIHUNA 3ByK (OpPMYE IHIUBIIyaIbHY MaHEpY
MICBKOTO CITiBaKa, IO B [IbOMY Pa3i € Ha/I3BUYANHO Ja-
JICKOIO BiJ Tpaauuii. BunpasnoByBaty 110 JUCTAHIIIIO
HAasBHICTIO SIKOTOCh «CBOTO TOJIOCY» UM «IPABUIBLHOTO
CIIIBY» — CIIpaBa SIBHO HE OCBIUCHOT JIFO/INHU, a]PKE BHU-
KOPHUCTaHHS TIOHATTS «CBIH TOJIOCY (K 1 «IIpaBIIILHHUN
CIIiB») € HEKOPEKTHUM I103a BPAaXyBaHHSIM MYy3HYHOTO
CTHIIIO. SIKIIO MaHepa CIiBY SIKOTOCh BHKOHABLS CY-
MEPEYUTh OCHOBHUM 3BYKOBHUM IMapaMeTpam Tpaaullii,
TO IIeil BHUKOHABEIb MPOCTO HE BOJOIIE€ BOKAJIBHOIO
TEXHIKOI0 IIi€l Tpaauiii. [HIUBiIyalbHI PUCH TOJIOCY
[0-PI3HOMY BUABILIIOTHCS B TOMY UM 1HIIOMY BOKAJjb-
HOMY CTHJIi, OJHAaK Li¢ HE IOBUHHO CIIyTyBaTH IPUKPUT-
TSIM, 3a SIKUM XOBA€TbCSl HEBMIHHSI CIIIBATH B KOHKpeET-
Hill TpauIiKHINA cUCTEM.

Ha anpecy ¢onbkinopHo-eTHOrpadiuHUX KO-
JICKTHBIB 4acTO 3By4aThb 3BHHYBAauCHHS Yy TaK 3Ba-
HOMY «KOIIIOBaHHI» 3BYKOBHAOOYBaHHS aBTEHTHY-
HUX CITIBaKiB, 0 € HACTIIKOM POOOTH TICBHHUX MeXa-
HI3MIB 3BOPOTHHX CIyXOBUX 3B’s3KiB. KomiroBaHHS
SK TOYHA W JieTaJbHA iMiTalis TeMOpy a00 BHUBYCHHS
pO3WH(POBKK  (TPAHCKPUMLIT aynio3amucy) 3aBKaAn
CIIpUIManocsi  MPOTPECMBHUMH  (DOJIBKIOPUCTAMU-
MIPaKTUKAMHU K QHTHUTION CBOOOI (POTBEKIOPHOTO MHC-
neHns. Bbagaemo, mo QopmansHe KOMIIOBaHHS OIH-
HUYHOTO MICEHHOro 3pa3ka abo NMpUBEICHHS YHCIICH-
HUX (opM BUpaXKeHHs 10 cTepeoTuity (abo cTuIizanii)
€ 3HAYHOIO ITOMIJIKOIO B POOOTI MiCHKOTO (DOITBKIIOPHO-
r0 KOJEKTHBY. AJDKE «... TPaAULIAHUKA (OIBKIOP Mae
cBOI OCHOBHI 3akOHH. HaM He J03BOJICHO BHMYIIEHO
BIUIMBATH HAa HUX. MM MOXXEMO BUKOPUCTATH TPAMIIiH-
Hi (ONBKIOPHI €JIEMEHTH SK KOIIii TePBHHHUX (OITb-
KJIOPHUX TIPEJMETIB Ui YCIX IHIMX HiTeH, sKi HaM
MOTPiOHI B PO3BUTKY KYJBTYPH Y BChOMY CBITI, ajie MU

83



MY3UYHE MUCTELTBO

ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

HIKOJI HE 3MOKEMO 3HOBY MEPEBTLTUTUCS B HiTKI TEep-
BUHHI 3pa3ky Takux kormii» (Sliuzinskas, 2019).
AOcomoTH3alis OAMHUYHOTO (akTy (Haa3BUYAHO
TOYHE BIITBOPEHHS OKPEMO B3STOTO 3BYKO3amucy ado
TPAHCKPUII{ YM HaCJTiJyBaHHs, CIIClialbHe BiITBO-
PCHHS SIKOCT1 3BYYaHHs i BOKAJIbHOI MAHEPH aBTCHTHY-
HUX CITiBaKiB) Ta Oy/b-sIKe CITiTe KOTiIOBAHHS TPHU3BO-
IWUTH 0 OKOCTCHIHHS >KUBOI ITICEHHOI TKaHMHH, aJDKe
CIIiB Y HAPOAHIH TpaauLii 3aBKAN € TBOPUUM IPOLIECOM:
«KoxxHa MeInojtis IeBHOI TpaJUIIAHOT MicHI Mae 0e3miy
Bapiartiii. GoIbKIOPHUIT BUKOHABEIIb HE MPArHe JI0 YiT-
KOT KorIii TiCHi, He MparHe BUKOHYBATH TaK, SIK BiH 4yB
i1 Bi IHIIOTO BHKOHABIISA. TakuM YWHOM, Y (DOIBKIOP-
HUX apXiBax... MH MOKEMO 3HAMTH COTHI BapiaHTIB Ti€l
K HapOJHOI MiCHI, BUKOHAHUX OKPEMHMH CITiBaKaMU
B pi3Huii yac i B pizHux Micusax» (Sliuzinskas, 2019).
MexaHi3M 3BOPOTHHUX CIIyXOBHX 3B’ SI3KiB MOKE BH-
KOPUCTOBYBATUCS B MPAKTHII MiCHKOTO (DOJIBKIOPHOTO
KOJISKTHBY SIK HABYAJILHHH TPHUHOM JUISt JTOCSTHEHHS
3BYYaHHS IIEBHOTO 3a0apBJIEHHS, IPUTAMAaHHOTO TOMY
Y{ {HIIOMY JIOKaIbHOMY CTHIIO. OTXe, HOro BUKOpH-
CTAHHS HE JICKUTh y IUIOLIMHI «CIIIOr0» KOIIOBAaHHS.
BuxonaBusM-ydacHuKaM  (DOJBKIOPHOTO  aHCaMOIIo
JIOBOJIUTHCSI 3aHYPIOBATUCS B aKyCTHYHE IIOJIC TPaH-
1ii, TPOCITyXOBYIOYH ¥ TIOPIBHIOIOYM CIiB MaHCTpiB-
ABTEHTHKIB 1 CBill CITiB; IIyKaTH 3ByKOBY OCOOJHBICTS,
BHYTPILIHBO IIPOKMBATH W IPOIyCKaTu duepe3 cede
(bonbKI0pHE 3ByyaHHs. 3a MM HaBYAJIbHUM €TallOM Ma€
WTW eTan BUIBHOTO BOJOMIHHS TPUHOMAaMH, SIKi CITiBaK
3aCcBOiB 4epe3 MeXaHi3M 3BOPOTHUX CIYXOBHX 3B’SI3KiB,
Ta HaOyTTsI 3BYyKOBOI CTHIIICTHYHOI JOCTOBIPHOCTI.
PozydyBaHHsS HapOIHMX ITiCEHb 32 MAPTisIMU (BU-
KJIFOYHO 3a HOTaM), TIOBHA BiJICYTHICTh BapiaHTHOTO
TIPUHITUITY B PO3TOPTaHHI Oararoroioccs, CIiB i3 3aB-
YEHOI0 JUHAMIKOI0, MIMIKOIO, )KECTAMHU — BCE€ 1€ CBiJ-
9aTh NP0 TBOPUYY OOMEKEHICTh BOKAIICTiB-BTOPUHHHUKIB
1 € BIACTUBUM HapOAHO-XOPOBHM iHTEpIpeTaIsiM (oIb-
KJIOpY Ille 3 PajJsHCbKUX YaciB. YBary CIiBaKiB MiCh-
KHX KOJIEKTHBIB MAlOTh NMPHUBEPTATH CHENU(idHI BUAN
BOKAJILHOI TEXHIKH, )K€ camMe BOHH 3HAYHOIO MipOIO
CIIPHUSAIOTH BII3HABAHOCTI Ta CaMOOYTHOCTI TPaJIHILiii-
HOTo cmiBy. Takox 3ayBa’KMMO, IO BCi OKpeMi BOKaJIb-
HO-TEXHIYH]1 HABUYKH HEOOXiJHO (OPMYBATH B YITKOMY
B3a€MO3B’s13KY, KOOP/IMHAIIIT 1 €THOCTI BCIX CITiBaIlbKUX
BIIYYTTIB, TAKHX SIK CIYX (My3UYHUH 1 TeMOPOBHI) —
BHYTPIIIHI BIIYYTTS y TPOIIEC CIiBY (ONopa JUXaHHS,
PE30HATOPH ) — APTHUKYJIAIISI — OIiHKA SKOCTI 3ByYaH-
HS (CONBHOTO i aHCAMONIEBOTO) — CTYIIIHB IICHXOJIOT Y-
HOI i My3U4HO-BHKOHABCHKOT CBOOOIH y CITiBi — €HEep-
reTHKA BiAITBOPEHOTO 3BYKY.
3p0o3yMijio, IO OBOJIOMIHHSA BOKAJbHUM CTH-
JIeM JIOKaJbHOI TPAmuIli MOXKE BBAXKATHUCS KOPEK-
THAM JIMIIE TOJi, KOJH CIIiBAKA MICHKOTO KOJIEKTHBY
«... BiUYBalOTh CYTHICTb EHTOHAI[IOHAIHFHOTO MEJ0-
cy, cnenudiky aBTeHTHYHHX 3pas3kiBy (Cunmit, 2021,
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c. 133); BomomiroTh 0a3UCHUMH TMPUHIATIAMHA ¥ TIHOWH-
HUMH MeXaHi3MaMH (OIILKIOPHOTO MUCIICHHS My3HYHO1
oprasizaiii; po3yMitoTh CEMaHTHKY i QyHKIIIi My3U9HHX
(ONBKIIOPHUX SIBUILT, 3/1aTHI BUKOPHCTOBYBATH B MPOIIE-
Ci criBy OUTBIIICTD €IEMEHTIB MY3UUHOI CUCTEMH [IOTO
JIOKAJILHOTO CTUITIO; CPOPMYBAIIH BiTUYTTS TIPUPOTHOTO
B3a€MO3B’SI3KY €JIEMEHTIB Pi3HOTO PiBHSA, IO JT03BOJISIE
OpraHivYHO, HE BUPAXOBYIOUH i HE MPOrPaMyIOuM CITiB
3a3/1aJeriab, BIATBOPIOBATU IIOpa3y MO-HOBOMY BijIO-
MHH TEKCT, BUOYJOBYIOUH 3ByKOBY TKAaHUHY HACIIIBY Bijl-
TMOBIJIHO JIO KOHKPETHOT BUKOHABCHKOT CHTYaIII.

st osnpkIoOpUCTa-CIiBaka MICHKOTO  KOJICKTH-
BY, III0 TTPOQECIHO 3aHyPIOETHCS Y BUKOHABCHKY Tpa-
IIMIIiI0, OCOOMMBUMH pHCAaMH TaKOK Oyle BOJOIIHHS
MICEHHUM [1aJIeKTOM JIOKAJILHOI Tpamuiii (Xapakrep
MPOMOBJISIHHS TEKCTY, CHCTEMa CIIiBaIl[bKOi apTUKYJIS-
1if); omaHyBaHHS By3bKO ClieHU(IYHUX IS i€l Tpau-
il TeMOPOBHX SKOCTEH, CBOEPITHUX OapBa 3ByKa, IO
BUHUKAE SK PE3YNIbTaT KOOPIUHAIII IHIUBITyaTbHUX
0COOIMBOCTEH TOJIOCY 31 3BYKOBHM iJI€aJlOM MiCI[€BO-
IO BOKAJIBHOTO CTHJIIO; 3aCBOEHHS BCIX BUKOHABCHKHX
NpUHOMIB, TIPUTAMaHHUX MICLIEBOMY CTUIIO, IO BH-
3HAYAIOTh XapakTep 3ByKOYTBOPEHHS Ta 3BYKOBEICHHS,
YMOBH, 3a SIKHX BHKOHAaBEIlb BUILHO KEpye CBOIM BO-
KaJbHAM arapaToM i BOJIOZi€ HEOOXiTHOI EHEepPIeTH-
KOO 3BYYaHHSI.

[pouec cmamkoeMHOCTI Tpaaumii B aHcamOIsxX
MancTpiB — Lie MPOLEC CHUIBHOI TBOPYOCTI 0COOUCTO-
CTei. €IHICTh CHUILHOTO 3By4aHHsS HE JIOMYCKae HiBe-
JIIOBaHHS 1HAMBIAYaJbHOCTI CIiBaka W MEpPEeTBOPEHHS
CBOEPITHOT OCOOMCTICHOI MaHEepPHW Ha 3aBUCHY «Iap-
Tito». JloCATHEHHS IEBHOTO PiBHS 1HAWBIAYaIbHOI Maii-
CTEPHOCTI TIOBUHHO CYNPOBOKYBATHCSI BUPOOICHHIM
crenu(iyHOro BiTUYTTS aHCAMONIO, IO TIPYHTYETHCS
HE JIMIIE Ha aKyCTUYHOMY BiI4yTTi YUCTOTH aHCcamOe-
BOTO CTPOIO, alle i Ha My3HYHIN Ta NICUXOJNOTIUHIA KO-
OpIWHAIII CITiBaKiB, IXHEOMY B3a€MO3B 3Ky i B3a€MO-
3aJIeKHOCTI, 110 TPOSBISEThCA HA Pi3HUX piBHsX. Lle
CTOCY€ThCS TEMOpPOBOTO CITIBBITHOIIICHHS TOJIOCIB Ta
MOETHAHHS TOJIOCIB Pi3HOTO 3a0apBIICHHS B aHCAMOI;
CTYNEHs IXHBOI BapialiiiHOT pyX/iuBOCTi (OLTbIIMI UM
MEHIINH CTYIiHb IMIPOBI3aIiiHOT CBOOON); TparHeH-
HS TIOBHO peaTi3yBaTH iHTOHAMIHHO-(aKTypHUH MOTEH-
Iiay HacmiBy (HANpPHUKIAA, MOXKEMO 4acTO CIOCTepi-
ratu 3MiHy ¢akTypHuX (YHKLiH: rojoc 3 myOmor4oi
¢byHKLIT BUXOIUTH Ha TY, K01 Opakye y ¢aktypi, 6e3
MonepeHpoi JIOMOBICHOCTI CITiBaKiB); MEpeBard puT-
MIYHOI 1MoJTioHIT HaJ OHAKOBUM PUTMOM; €MOILIIHHO-
TICUXOJIOTIYHOI Ta CHEPTETUIHOI TIATPUMKH OHE OTHO-
o B aHCaMOJIi Ta iH.

BucHoBku

OTxe, CIIyX aHCaAMOJIEBOTO CIIiBaka € MPUHITU-
MOBO KOMITJICKCHUM: KO>KHHI BiT4yBa€ KOXKHOTO, Uy€
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3arajdbHAN PyX MY3HWKH i BHOYIOBYE CBOE BXOJKCH-
Hs B 3arajibHe 3By4aHHs. Tpamuiiitanii ancamOieBui
CIIIB CTBOPIOE OCOOJMBY MY3MUHY PEallbHICTh, B SIKiH
MOETHYFOTHCS 1H/IUBITyalbHE 1 KOJIEKTUBHE, SIKa CTa€
BiZIOOpakeHHAM (OJILKIIOPHOTO MEHTAIITETy Ta €T-
HiYHOI My3m4dHOi cBigomocTi. Ilo3uTuBHa eHepre-
THKA 3ByYaHHS HE MOXKe OyTH JOCSTHYTa BUPIIICH-
HSM BHUKJIIOYHO BOKaJIbHO-BUKOHABCHKHX TEXHIYHMX
3aBIaHb. PeanbHa KapTHHA MisSUIBHOCTI aHCaMOIIiB
(honbKIOpHO-eTHOrPaiqHOTO CHpsSMYBaHHS € Hala-
raro IpyHTOBHIIIOIW U IIUPIIOI, aHIXK KOJIO MMHUTaHb
CYTO BOKaJIbHOI TexHikH. KojkeH ydacHUK aHCaMOIIo
MTOBUHEH HE JIUIIE BOJIOAITH PUHITUTIAMHA HapOTHOTO
BHKOHABCHKOTO MUCTEITBA, a W I[LIKOM PO3yMITHCS
Ha crenu@ini # OCHOBHHMX 3aKOHOMIPHOCTSIX HapOJI-
HOI TpaguUiiHOI KyJIBTYpH, CIPHUIMAaTH HApOAHI Tpa-
JIIIIT SIK IPOJYKTHBHHNA JTOCBIJI, YKUTTE3TATHUM 1 aK-
TyaJbHUH y Cy4YacHUX yMOBaX.

Hayxosa nosusna. BusHaueHO TpamuIliiHi Ta
HOBaTOPCHKI NUISXA # METOAM MICBKHUX BHKOHAB-
iB-(hOJIBKIIOPUCTIB  TIOMO 30EpeXeHHS W pPEKOH-
CTPYKIil HAPOJHOI ICHI 3 METOI ii JOHECEHHS JI0
IJsi/1a4a B TISPBO3JaHHOMY BHIVIsIL 200 3 HaOJIMKEH-
HSIM JI0 3BYKOI1/IeasTy JTIOKaJIbHOI TPaIHIIii.

Ilepcnekmusu nooanvuux 00cCaiodceHb. YBara
0 crerudiKu TPAAHIIIHOTO YKPaiHCHKOTO BOKAIb-
HOTO MY3WKyBaHHS, TNTaHb HOTO 30epeKeHHs Ta T0-
yJIsIpU3allii CbOTOJHI € HACITIJIKOM iHTepeCy IUPOKO-
0 3arajy — 30KpeMa MiChbKOT MOJIOZIi — JI0 BUTOKIB
YKpaiHCbKOI KynbTypu. IIporHosyeMo mocuieHHs
3aIliKaBJICHOCTI HAYKOBIIB 1 TIPAKTHKIB BU3HAYCHOIO
TEMAaTHKOIO, a7PKe TPAIUIIIMHAN CITiB € BUCOKOXYIOXK-
HIM, CaMOJOCTaTHIM HampsSMKOM PO3BUTKY HapoOj-
HOITICEHHOTO BHKOHABCTBA, € SICKpaBUM (haKTOpOM
MOETHAHHS TPAJMII W HOBATOPCTBa, Ta MOTpelye
MOJAIBIIIOTO TPYHTOBHOTO 3aHYPEHHS Y TCOPETHYHE
W TpakTHYHE OMaHyBaHHS PI3HOBH[IB YKpPaTHCHKUX
HapOJTHOITICEHHUX JIOKYCIB.
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Ways of Emulating and Mastering Traditional Singing Styles
by Non-Authentic Performers

Ivan Sinelnikov?, Valentyna Sinelnikova*
!Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of this article is to describe the ways of mastering local performance styles by urban folklore ensemble
singers who are detached from the natural acoustic environment of the authentic singing tradition, resulting in
a poorly developed internal sense of the sound ideal of the traditional locus; in particular, methods of working
on the vocal and performing features of the tradition and the timbre and stylistic authenticity of singing. Results.
The article examines various performance aspects of mastering the tradition by urban singers, including the
issues of "stamped" and artificial, unnatural sound production and ways to address them; mastering the dialectal
language characteristic of a particular local performance tradition; achieving the necessary timbral and stylistic
authenticity of the singing, and developing an internal sense of the traditional sound ideal, among others.
Scientific novelty. The article identifies the methods and approaches used by urban performers-folklorists in
preserving and reconstructing folk songs with the aim of presenting them to the audience in their original
form or approaching the sound ideal of the local tradition. Conclusions. Achieving a certain level of individual
skill in traditional singing should be accompanied by the development of a particular sense of the ensemble,
based on the acoustic perception of ensemble intonation purity, musical and psychological coordination of
singers, their interconnection and interdependence, which is manifested at different levels (timbre ration and
combination of voices in the ensemble; the degree of their variational mobility; the desire to fully realise the
intonational and textural potential of the singing; the advantage of rhythmic polyphony over the same rhythm;
emotional, psychological, and energetic support among ensemble members, etc.). In addition to mastering the
principles of folk performance, an urban singer-folklorist should have an understanding of the special features
and fundamental principles of folk traditional culture, perceiving folk traditions as productive experience that is
viable and relevant in contemporary conditions.

Keywords: traditional singing; local performing tradition; dialect; timbre; ensemble; folklore; sound ideal
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JlocmigHuIbKa CTaTTs
© Ckomiora O., PeremaH., 2023

My3u4Hi cTpiMiHroBi iIaTopMu B acneKkTi po30y10BU HALIOHAJIBbHO-

KYJbTYPHOI iIECHTUYHOCTI

Ouena Cronuosa’, Haranis Perema'*

'KuiBChbKHil HALIOHATIBHHUN YHIBEPCUTET KyIbTYpH i Muctents, KuiB, Ykpaina

Memoto cmammi € 3’CyBaHHS pOJIi My3HYHHX CTPIMIHIOBUX 1aTdopM y mporecax po30yJIoBH yKpaiHCHKOT
HAI[IOHAJBHOI KYJIBTYPHOI IACHTHYHOCTI. Pesynomamu Oocniodcenns. Y CTaTTI 3a3HAYCHO, IO BAXKJIMBUM
CKJIQTHUKOM (OPMYBaHHSA Cy4acHOI KYIbTYpH B YKpaiHi € PO3BHTOK HOBHX KOMIT FOTEPHHX TEXHOJOTIH,
IHTEpaKTUBHUX MEIIaTeXHONOTI Ta Bi3yalbHOTO MHCTENTBa. J[OBENEHO, IIO IHTEPAKTUBHI IHCTPYMECHTH
CEpEIOBHIII CIIUIKYBAHHS Ta BIATBOPEHHS MUCTEIIFKOTO JI0CBily OTPUMaITH HOBI MOJKJIMBOCTI JUIst (DOPMYBAHHS
HAI[lOHAIBHUX KYyJIBTYPHUX 1JIEHTUYHOCTEH Ta CTald YAHHMKOM aKTHBHOTO CIUJIKYBaHHS MK KyJIBTYPHUMH
CIUIBHOTaMM Pi3HUX KpaiH. OOIPyHTOBaHO, 1[0 MY3W4HI CTPIMIHIOBI IIaT)OPMHU JOIMOMAraroTh 3allydyaTH
MOJIOJIE TOKOJIIHHS 10 YKPATHCHKOT KYJIBTYPH, MIITPUMYBATH PO3BUTOK MY3HYHOI raty3i B YKpaiHi, OTpUMyBaTu
BU3HAHHS HA MIKHApOJIHIHN apeHi yKpaiHCbKUM BUKOHABISIM. HayKkoea HOGU3HA PO3BIIKY HOJIATAE B KYIIBTYPHO-
KOMYHIKaTHBHOMY Ta HAaIllOHAJbHO-TIATPIOTHYHOMY TPAKTyBaHHI KOHTEHTY CTPIMIHTOBHX IUIaT(OpM.
IHpaxmuune 3nHauenHs NOCTIHKEHHS BiMOOpPaXXEHO B CIIPOOi MOIIYKiB HOBOTO iHCTPYMEHTApif0 KOMYHIKaIlin
i3 TpeJCTaBHUKaMH MOJIOZIOTO TIOKOJIHHS B acmleKkTi po30ymZoBH HAIiOHAJIBHOI KYJIBTYpPHOI iIE€HTHYHOCTI.
Bucnogku. YkpaiHcbka My3U4HA KyJIBTypa BIJIrpa€e BayKIMBY poib Y (GOpMyBaHHI HalllOHAIBHOT 1JEHTUYHOCTI.
Pi3HOMaHITHI aHPU Ta TUIX MY3HKH, a came: HapoJIHa, KIaCHYHa i cydyacHa yKpaiHChKa My3HKa MOKa3yloTh
TpajMilii Ta KyJIbTypHI 3BHYai YKpaiHCHKOTO HApOAy Yepe3 pi3Hi eMoXd Ta MOKOMIHHS. YKpaiHChKa My3HKa
MIpOCyBa€ YKPaiHCHKY KyIBTypy Ha MIKHAPOJHOMY PiBHI i BioOpakae yKpaiHChKY HAIlIOHABHY 1I€HTHIHICTS.

Knrouosi crosa: My3uka; cTpiMiHTOBI ITaT(GOPMH; HAIlIOHATHHO-KYIBTYPHA 1ICHTHIHICTh

Jns uutyBanus

Crorioa, O., & Perema, H. (2023). My3u4Hi cTpiMiHroBi riaropMu B acriekTi po30yloBY HallioHaJIbHO-

KYIBTYpHOI ~ iIeHTHYHOCTI.  BicHuk

KHYVKiM. Cepis:

Mucmeymesosnascmeo, 48, 88-94.

https://doi.org/10.31866/2410-1176.48.2023.282458

Beryn

VY cydacHiil yKpaiHCBKill KyJabTypi HalliOHaIbHA
IZIGHTHUYHICTh € BAXKJIMBHM EJIEMEHTOM KYJIBTYPHO-
TO JIaJloTy B CYCIIUIBCTBI Ta Ma€ BUPIMIAIBEHY POIH
y (hopMyBaHHI Cy4acHOTO YKPaiHCHKOTO MHCTEIITBA.
OnHUM 3 IPIOPUTETIB KYIBTYPHOT MOJIITUKY B YKpaiHi
€ 30epexeHHs i1 pO3BUTOK YKpaiHChKOT MOBH, Tpaiu-
il Ta 00psAIiB. MHUCTEITBO BiIIrpa€ BaXKJIUBY POJIb
y 1IbOMY, OCKUTBKH BOHO € OJIHUM 13 HaWBayKJIWBi-
muX pKepen GopMyBaHHS Ta Tiepenadi KyJIbTypPHHX
ninHocteld. ChOTOMHI CydacHa yKpaiHChbKa KylbTypa
MIpeCTaBIeHa BEIUKOIO KiJIbKICTIO HAIIPSIMIB Ta aH-
piB, sKi BiZOOpakalOTh PI3HOMAHITTS KYJIBTYPHHX
IHTepIpeTaliil Ta TEOPETUKO-ECTETHYHHX MOJIEIIeH,
a/DKe HaIllOHAJIbHA 1MEHTHYHICTE, K 1 JIFOAU, SKi 11

Hapitiuna 03.01.2023; Tpuitasita 11.03.2023
Crarrs Oyna Briepie oryOsikoBana onnaiid 24.06.2023
* ABTOD JIJT51 KOPECTIOHIEHITiT
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po30yI0BYIOTh, € KOMIUIEKCHHM siBUIeM. CydacHe
yKpaiHChbKe MUCTEITBO € BUPA3HUKOM HaIliOHATBHOI
IZIGHTUYHOCTI, OCKUTBKH Ma€ CBOI BIacHi (hopMu i Bi-
3yallbHI CTpaTerii.

Ananiz nonepedHix 0ocaiddiceHb. AKTyanbHICTh
TEMHU JOCTIDKEHHS IiITBEP/DKYE HH3Ka OITyOIIiKO-
BaHMX HaykoBHX po3Bimok. Crarra aBropiB S. Ku-
punenxo, 1. Konnparenko Ta I. Ilapdentsena (2022)
MpUCBsYEHa MpobieMaM ajanTamii CTYHOCHTIB, SKi
HABUYAIOTHCSl HA BOKAJIBHO-XOPOBHX CIICIIabHOCTSIX,
JI0 YMOB TUCTaHIIIMHOTO HaBuaHHs. LI Tema e cxman-
HOIO Ta aKTyaJIbHOI0, 0COOHMBO B KOHTEKCTI TaHAEMIl
COVID-19 Ta 3aroctpeHoi BiliCHKOBOi CHTYyaIlii.
ABTOpHU 30CEepEeKYIOTbCA HA THIOBHX TPYAHOLIAX,
3 SIKHMH CTHUKAIOThCS CTYICHTH BOKAJIbHO-XOPOBUX
creliajbHOCTEN IIij Yac AMCTAHIIMHOIO HAaBYaHHS.
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VY CBOIX IOCHIDKEHHSX BOHH PO3IVISIAIOTH MpoOdITe-
MU, TaKi SK 3HH)KEHA 30CEPEIKEHICTh, MCUXOJOTIU-
HUM AUCKOMQOPT, BIACYTHICTH MOXIMBOCTI 30mpa-
THUCS pa30M 3 TOBapHIIaMH, BiICYTHICTh Bi3yaJbHOTO
Ta 3ByKOBOTO KOHTPOJIO HaJl IPOIIECOM HABYAHHS Ta
iHII. ABTOpY TaKoXX HAgalOTh MPAKTUYHI PEKOMEH-
Jarii mogo ajanTaiii CTyAeHTIB 10 JUCTAHIIHHOTO
HaB4aHHS. HaykoBIi po3MIsaroTh 0OCOOMMBOCTI TijI-
TOTOBKH JI0 YPOKIB Ha JUCTAHIII{, METOIM OACP KaHHS
(YHKIIOHANBHUX PE3YJbTaTiB  BOKaJbHO-XOPOBOTO
MUCTEITBA, BUKOPUCTAHHS MEPEKEBUX TEXHOJOTIH
Ta 1HII METOIM.

P. Hoznpauosa (2021) mocmimKye HOBI TpeHAN
BUKOPUCTAHHS CTPIMIHTOBHX IIIaTGoOpM y 3B’SI3KY
3 margemiero COVID-19. ABTop AOKIagHO OmHCY€
aKTyaJbHICTh MPOONEMH, TMOB'A3aHOI 31 3pOCTaHHSIM
MOMYISIPHOCTI COLIAIBHUX MEPEK Ta CTPIMIHTOBHX
CepBICiB miJ] yac nanjeMii. Bin anamni3ye 301IbIICHHS
qucia KOpUcTyBadiB miaropM, Takux sik Facebook,
Instagram ta TikTok, i mosicHrO€ TXHiii BIUTHB Ha PO3Ba-
roBHUH pUHOK. Takok aBTOp AOCIIIXKY€E 3pOCTaHHS 10~
MYJSPHOCTI cTpimMiHroBuX mardopm, 3okpema Netflix
ta YouTube Premium, i posmisgae iXHe 3HaYCHHS
B KOHTEKCTi 0OMEKeHb, OB'SI3aHNX 3 MAHJIEMIETO.

Y apyromy po3aiii poOOTH aBTOp aHalli3y€e HOBI
TPEHIN BUKOPHCTAHHS COIAbHUX MEPEX Ta CTPIMiH-
roBux cepgiciB mig gyac marmemii COVID-19. Bin 3Bep-
Ta€ yBary Ha 3pOCTaHHS HOIMYJISPHOCTI TEJIELIOY, CIib-
HOT Ta BiIe00NOrepiB, a TAKOXK Ha PO3IIMPEHHS PUHKY
BIPTyaJbHUX KOHIEPTIB Ta OHJIANH-TIOCIYT JOCTAaBKH.
ABTOp MiIKPECITIOE, IO COLialbHI MEPEeXi Ta CTPIMiH-
TOBI CepBiCH 3aJMIIAIOTHCS OCHOBHHUMH JDKEpesaMu
posar mix gac mangemii COVID-19. Ilpore B mepmri
MiCsIIli TaHJIeMil CIIOCTEPIraaocs 3HIKSHHS PEKIAMHNX
BUTPAT B OCHOBHHX COLIaJbHUX MEpexkax, LI0 MOXe
BIUTMHYTH Ha PO3BAXKaIbHUI PUHOK B Maii0y THHOMY.

VY crarti «[InatgopmiHr Sk iHCTPYMEHT TpaHC-
(dopmarii ayqioBizyaabHHUX 1HAYCTPIH B €NOXY JiIKHU-
Taji3amii: MepCcrleKTUBY Ta PU3UKU» JOCHIIKYEThCS
SBUIE «IaTGOPMIHTY» B Cy4JacHIH IiIKHTAIi30-
BaHI CTPYKTypi aymioBi3yalbHUX IHAYCTpiid, HOTO
MEPCHEKTUBU Ta MOXJIMBI PU3UKU. ABTOPH PO3BIAKH
JeTajJbHO BUCBITIIOIOTH MEPCIEKTUBU Ta PUBHUKH PO-
3BHUTKY IIaT(OPMIHTY B ayli0Bi3yalbHHUX 1HAYCTPIsIX,
JOCIIJDKYIOTh BIUTMB I[BOTO SIBUIA HA KYJIBTYPHY
CIAJIIIMHY, @ TaKOX Ha MPOAIOCEPCHKUM, TBOPUMM
Ta CIIOKUBUWH TIPOIECH B MeiaiHmycTpii. ¥ crarti
HAOYHO TMOSICHIOETBCS CYTh HOHATTS «IJIaT(OPMIHI»,
110 03HAYa€ HAJIArOKEHHS B3a€MOAIT MK aBTOpaMH
KOHTEHTY, TOCTaYaIbHUKaMH IJIaT(OpPM Ta CIIOKHBa-
yamM#. ABTOPH JIOCII/DKYIOTh MPUYUHKM Ta HACIIIKA
BIPOBAKCHHS TIATGOPMIHTY HAa PHUHKY aymioBi3y-
ATPHUX 1HIYCTPii Ta aHAJI3yIOTh NMEPCHEKTUBU PO-
3BUTKy nporo sisuia (Ileuepancekuit & IlleBuyk,
2022).

CucrteMy CTpPIMIHTY MEIaKOHTEHTY 3 TOTJISIY
TEXHIYHUX OCOOJIMBOCTEH Ta (YHKIIH TaKUX CH-
cTeM oxapakrepuzoBaHo B poboti O. O. Ceprienka
(2021). 3okpema, yBary 30CEpeIXEHO Ha pPi3HUX
TUTIAX CTPIMIHIOBUX IJIaT(OpPM Ta IXHIX QYHKIISLX.
Kpim Toro, aBTOp crcTemarn3ye pi3HOMaHITHI BHIN
CTPIMIHTOBBIX TIIATGOpPM Ha OCHOBI (QYHKININH Ta
MIPUHIIHITIB pOOOTH. 30KpeMa, Y CTaTTi pO3IIISIat0Th-
csl Taki TUIHM TUIATPOpPM, SIK Bifeo-, aynio-, My3U4Hi
Ta irpoBi cepBicu cTpiminry. YactuHy posainy cra-
HOBHTDH JCTAJbHHUI aHaIi3 MOMYJSPHUX CTPIMIHIO-
Bux miardopm, 30kpema YouTube, Netflix, Spotify
ta Twitch. ABTOp y CBOilf po0OOTI TaKOXX BHCBIT-
JIIOE TOJOBHI XapaKTEPUCTUKU Ta IXHE 3HAYCHHS
Ui CTpiMiHroBuX IutatdopM. Hampukman, posris-
JA€THCSl BAXKJIMBICTD PiBHS KiHIEBOIO KOPHCTYyBaua,
3a0e3MeUYeHHs MIATPUMKU JOJAaTKIB Ta MOOIIBHHUX
MPUCTPOIB, a TaKOXK €(PEeKTUBHOTO BHUMIPIOBAHHS
YCITIITHOCTI KOHTCHTY.

Crarra 1. I lIsemns (2022) posmisgae cTpimi-
TOBI TPAHCIIAIIT SIK 3DYYHHN Ta IOTYKHHI IHCTPYMEHT
Uit (hOpMYBaHHSI Ta PO3BHTKY OCOOMCTOTO OpEeHy,
30KpeMa ISl BiIOMHUX 0COOUCTOCTEMH, TAKUX SIK CIIOP-
TCMEHH, MEJIallepCOHU Ta BHKOHABIIl IOYy-Oi3HECY.
ABTOp BH3Haua€ OCHOBHI NMPHHIUIN TPAHCILIN Ta
TMOCITIKY€E iXHI MOKJIMBOCTI JJI B3a€EMOMII 3 aymu-
Topiero. OcobnmuBa yBara MpUIIUISAETHCS 3B'A3KY MiXK
0COOMCTUM OpEeHIOM Ta CTPIMIHTOBUMH TUIATPOpMa-
mu, Takumu sik Twitch, YouTube Ta Facebook. Aprop
HaroJIoNIye Ha TOMY, IO KaHp TPaHCIALIl Mae 3Hau-
HUH BIUTMB Ha MOIMYJISIPU3AIIiI0 IMEHi BiZIoMOT ocoou-
cTocTi Ta i OpeHmy.

OxKpiM TOT0, aBTOP 3aIPOIIOHYBAB CBOI PEKOMEH-
JaIlii Mo/ 10 BUKOPUCTAHHS CTPIMIHTOBHX TPAHCIIAIIIN
SK IHCTpYMEHTa HOMyJsipu3aLii ocoOucToro OpeHmy,
30KpeMa, CHIiBIpalio 3 BiJOMHUMH irpOBUMH CTpU-
MepaMH Ta 3aJy4eHHSM BIJIIMOBITHUX 1HCTPYMEHTIB
(IBemp, 2022).

Jocmimpkyoun HOBI IHCTPYMEHTH IPOCYBaHHS
nugppoBoro Mapkerunry, M. CropuoBuii Ta O. Uy-
KypHa (2022) 3a3HauaroTh, 10 CTPIMIHTOBI CepBicH
CTHPAIOTh NOTPeOy B TOPEHTAX, aJlKE «... MOIMYIAPHI
CEepBICH Jal0Th 3MOTY JIEraji3yBaTy Meperisil Ha po-
CJIyXOBYBaHHSI KOHTCHTY 3aBJSIKUA MPOCTIH IIAMUCII
3 OIUIATOIO Ha MeBHUM nepioay (c. 19).

dakropu nosiBM 1IUPPOBOT MY3HKH Ta 11 HacHiI-
KH U1t My3ngHoi iHaycTpii posmsanas C. Craddopn
(Stafford, 2010).

VY uenrpi yBaru M. bengepa Ta in. (Bender et
a., 2021); M. Biuuako Ta in. (Bizzaco et al., 2021)
nepedyBaloTh HUPPOBI CTPIMIHTOBI MIATHOPMHU B My-
3UYHIN IHAYCTpii. 30KpeMa, JOCITIHKYBAIUCS YMOBH,
3a SIKMX apTUCTaM MOXe OyTH BHTIIHO MOIIHMPIOBATH
CBOIO MY3HKY uepe3 CTpiMiHroBi mardopmu. Baxkmm-
BOIO YMOBOIO Takoi criBmpari benaep Ta in. (Bender
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et a., 2021), HasuBaroTs rOHOPAp, KU CTPUMEP Ma€E
HaJaTH apTHCTaM, 00 3a1y4YuTH iX Ha mardopmy.

YMOBH, SIKi MalOTh BHpilIaNbHE 3HAYCHHS IS
yCIiXy My3MKH Ha CTPIMIHTOBHX CepBicax, JOCHi-
xKyBanu Ta nopiBHoBamu ['yHciok Im, Xetionn Cowr,
Jxemin Yon (Im et a., 2018).

VYV crarti H. Bnomepra ta M. Ilami (Wlomert
& Papies, 2016) aBTOpH OIIHIOIOTH BIUIMB O€3KO-
LITOBHUX Ta IUIATHUX TOCIYT Ha 3arajbHAN A0XiA
MY3UYHOI iHAYCTpii Ta HABOAATH OKAa3H TOTO, ILO
CTpiMiHrOBI IIaTOpMH Ha OCHOBI TIATHOT i AMTUCKH
MOKYTb 301IBIINTH JIOXOH apTUCTIB.

MeTto10 cTaTtTi € 3°SCYBaHHS PO MY3HYHUX
CTpiMiHTOBUX TarGopM y mporecax po30ymnoBU
YKpaiHCHKOI HaIliOHALHO-KYIBTYPHOI 1IEHTUYHOCTI.

Pe3yabraTtu nocaigxeHHs

VYkpaincbka My3udHa KyJIbTypa BiAINpae BaXKIIH-
By poib y mpouecax (popMyBaHHS W yTBEPILKEHHS
HaIllOHAJBHOI ieHTHYHOCTI. My3uka 3aBxau Oyma
OJTHUM 13 THX BHJIIB MHCTEIITBA, IO 30epirae Ta re-
penae Tpaauuii Hapoay Ta Horo icTopiro, 0 Ha PiBHI
3 1HIIUMH MHCTEIBKMMH HampsiMaMd JEMOHCTPYE
TE, SIKUM YMHOM (OPMYETHCS HAIllOHAJIbHA KYJIBTY-
pa i HamioHambHa cBigomicT. KpiMm Toro, My3nuHa
KyJIbTypa YKpaiHW BKIIO4aEe B cebe pi3HOMaHITHI
YKaHPH Ta TUIIX MY3UKH — BiJl TpaauLiiiHOI HApOAHOI
110 KJacn4Hoi Ta cy4acHoi. KoxkeH sxaHp BimoOpaskae
MEBHUH aCMeKT YKpaiHChKOi KyJNbTYpHOI iJeHTHY-
HOCTI Ta IMOB’s3aHUI 13 IEBHUMHU TPAJAULISIMH U Ha-
[IOHAJTBHUMH IIHHOCTSIMH. YKpaiHChbKa HapojHa My-
3UKa € OHUM 13 BOKJIUBUX KOMIIOHEHTIB YKPaiHCHKOT
MY3UYHOI KyJIBTYPH, fIKa NEPEAA€e HaIlaJKaM MOBY
Ta HalioHaJbHI 3BU4ai. [licHi, mocimpKeHi i 3i0paHi
eTHOrpadaMu, € BaKIMBUM JIKEPESIOM YKpaiHCHKOI
KyJBTYPHOI 1IGHTHYHOCTI, OCKIJIbKM BOHU MEPEAIOTh
TpaJIHIlii HAIIOTO HAPOJy Ta KOTO iCTOpiIO.

Kiracnuna mMy3uka TakoX Bimirpae BaKIUBY POJIh
y (QopMyBaHHI Ta yTBEepIKEHHI yKpaiHCHKOi HAIlio-
HaJIBHOI 1I€HTHYHOCTI, OCKIJIBKM BOHA Ma€ MiXKHa-
pOAHE 3HAUEHHA Ta JIEMOHCTPYE BHUCOKOPO3BUHEHY
KyJbTYpy Hallii. YKpaTHChKI KIIACHYHI KOMITO3UTOPH,
taki sik Muxkosa Jlucenko, Cepriit [Ipokod’es, Omer
Kosromy©6 Ta iHIII 3a TN 3HAYHUHA CITiJ] Y CBITOBIH
KJIACUYHIN MY3HIIi Ta CIIPUSUITH TIOMYJsIprU3aIii yKpain-
cbKol KynbTypH. CydacHa yKpaiHChbKa My3HKa, 30Kpe-
Ma yKpaiHCHKHI TOM Ta POK, TAKOXK BiJOOpaKaroTh
YKPaiHCBhKY KYJIBTYPHY 1IEHTHYHICTh Ta € BaXKIIMBUM
YUHHUKOM (DOPMYBAHHSI MOJIOJI)KHOI KYJIBTYpH, PO3-
MTUPEHHSI CBITOTVISY HOBOTO ITOKOJIIHHS.

IIpore 3 pPO3BUTKOM IHTEPHET-TEXHOJIOTIH Ta
MejliaKkaHalliB BUHUKAE TpoOieMa 30epeKeHHs i Biji-
TBOPEHHSI YKpaiHCBbKOi HAIlOHAJILHOI 1IEHTHYHOCTI,
OCKIJIbKM BEJIMKY KiJIbKICTh My3HYHOTO KOHTCHTY Ha
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ChOTOJIHI (POPMYIOTh 3aXiJIHI MiCHI Ta My3UYHI JKaHPU.
Tomy BaKIMBO MPOBOAMTH MEAiMHI KaMIaHii 3 mpo-
CYBaHHS YKPaiHChKOT MY3UKH Ta KYJIBTYPH, 3a7Ty4aTH
710 IIbOTO IPOLIECY MOJIOIb Ta CIPHUATH MOLIUPEHHIO
MY3WYHOI KYJIBTYPHU CepeJl IUPOKOi ayauTopii. Takoxk
Ba)KJIMBO HAJaBaTH MIATPUMKY YKPaiHCBKUM MHTISIM
Ta CHPHUSITH PO3BUTKY YKPaiHCHKOI My3W4HOI 1HJY-
cTpii. PO3BUTOK TBOpYMX NPOCTOPIB, MPOBEICHHS
My3UYHHAX (PECTUBANIB Ta KOHKYPCIB JIOTIOMOXYTh
MITPUMATH Ta PO3BHHYTH TaJTaHTH y cdepi My3u-
KM Ta CIIPUATH NPOCYBAHHIO YKPaiHCHKOI My3UKH Ha
MiKHaponHOMY piBHIi. [HTepHeT-TexHOoMNOrIl Ta nnd-
pOBa PEBOJIOLIISI B3arajii MarOTh 3HAYHUN BIUIMB Ha
PO3BHUTOK yKpaiHCHKOi My3W4HOT iHaycTpii. 3a ocTaH-
HI pOKH IHTEpPHET 3MiHUB YBECh Mi/IXi 0 My3HYHOTO
MIPOCITYXOBYBAaHHSI Ta BIATBOPCHHS, IO Ma€ 3HAYHI
HACJIJIKA 1711 My3W9HOT iHIycTpil B 1iitomy. He mumre
301IBLIYETHCS KUIBKICTh KOPUCTYBaUiB, sIKi CIyXaloTh
MY3HKY B OHJaiH-popMari, ase i Bapiantu ii po3mno-
BCIOIDKEHHSI T TIPOCYBaHHSI.

Jns  ykpaiHChKOi My3W4HOI IHAYCTpii 1€
€ 1 BUKJIMKOM, 1 HOBOIO MOXKIMBICTIO. OIHUM 13 Hali-
OLTBIII TIOMITHUX BHUKJIMKIB CTaja BiMOBa CIyXadiB
BiJ ()i3UYHUX HOCIiB HA KOPUCTH CTPIMIHTOBHX ILIaT-
¢dopm. Pobora 3 marpopmamu tumy Spotify, Apple
Music ta Google Play maOyna mpuHIIMIIOBOTO 3HA-
YEeHHS U1 PO3IIOBCIOMKEHHS My3ukd. Lle no3Bosse
YKpaiHCHbKMM BHKOHABLSIM JIETLIE HPOCYBAaTH CBOI
3alUCH Ta JI03BOJISE MPUXUIBHUKAM MY3HKH JICTIIE
[pUiiMaTh HOBUH, HE3HAMOMUI KOHTEHT. Takox co-
iajabHl Meia CTaloTh BCe OLIBII BaXKIIUBUM KaHAJIOM
KOMYHIKaIii Mi>k (haHaTaMy Ta BUKOHABISIMH.

[IpoTsaroM ocTaHHIX KITBKOX POKIB 3pOCiia Kijlb-
KiCTh YKpaiHCHKHX MY3HMKAHTIB, SIKi YCITIITHO PO3Mi-
LIYIOTh CBOIO MY3MKY Ha CTPIMIHTOBHX IuIaTopmax.
Uepes Taki miaropMyd BOHU MAarOTh MOMKJIHMBICTH
MPOCYBATH CBOI MICHI Ta OyTH AOCTYIMHHUMH JJIsI TIPO-
CIIyXOBYBaHHSI 110 BCbOMY CBIiTy. Kpim Toro, mocrar-
HBO 0arato YKpaiHChKHX BHKOHABIIB BXOAATH 0
TOI-YapTiB IHUX CTPIMIHTOBHX TIATPOPM, 30KpeMa
Taki BUKOHaBIl, sk Okean Enb3u, MONATIK, Mapis
Spemuyk, [Toran i Hacts, The Hardkiss Ta iH.

VYkpaiHChbKi BUKOHABI[l TaKOX BHKOPUCTOBYIOThH
CTPIMIHTOBI TUTATGOPMH SK IHCTPYMEHT IS TIOIIN-
peHHs iHGopMariii Ipo cBoi KOHIIEPTH cepen (haHaTiB
Ta I IBUIIIEHHS CBOET MOMyIsipHOCTi. bararo cTpimin-
TOBUX IJIaTGOPM HAJAIOTh MOKIMBICTH MYy3HKaHTaM
PO3MIlIyBaTH pekiiaMmy CBOiX KOHIEPTIB i moiii Oe3-
nocepeIHbO Ha CBOiX cTOpiHKax. BogHowac cTpiMiH-
roBi TIaTHOPMU TAKOK MOXYTH CIYTYBaTH JIKEpe-
JIOM J0oXOoAy Jisi My3ukaHTiB. Hampwuxian, Spotify
MIPOMOHYE YKPAaiHCHKUM MY3HKaHTaM CHIBIPAaL}o, 1110
J103BOJIsIE M 3apOONIATH HA CBOTH MY3HIIL.

Criz 3a3HauUTH, 110 HE BC1 YKPaiHChKi BUKOHAB-
1l MAFOTh JIETKUH JOCTYII JI0 CTPIMIHTOBHX I1aT(Gopm
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gepe3 TeXHITHI 0OMEKESHHsI Ta Pi3Hi olepariiftHi cxe-
Mu. Takok HEOOXiTHO BPaxOBYBaTH Te, IO CTPIMiH-
roBi mnargopMu He 3a0e3NeuyloTh T'apaHTOBAHOTO
JIOXOJly MYy3WKaHTaM, 1 3IeOUIbIIOro JOXiJ MOXe
OyTH HE3HAYHHM 1 BapilOBATHCS 3aJISKHO BiJl pETiOHY.

He3sBakatoun Ha BHCOKY MOMYJISAPHICTH Cy4acHOi
KOMEPIIIHOT YKpaiHChKOi MY3WKH, BapTO TaKOXK HE
3a0yBaTH i Mpo MoMmyJIsIpHICTE My3UKH HapoxHoi. Ha
CTpIMIHrOBUX IUIaTGopMax icHye Oararo pisHOMaHIT-
HUX 1HTeprpeTaniii yKpaiHCbKMX HapOJHUX ITiCEHb.
Oco06aMBOCTI 1HTEpIIPETAIiil MOXKYTh CHIIBHO BiJIpi3-
HSTHCS OIHA BiJ OXHOI B 3aJIEKHOCTI Bl CTHIIIO BH-
KOHABIISl Ta )KaHPy MY3UKH, SIKUI BOHU OOUPAIOTh JUIS
BHUKOHAHHS HAPOAHUX ITiCEHb.

HaBenemo nekisibka mpuKIIaiiB:

1. Ykpaincekuii pok-rypt «Okean Enb3n» BKiTto-
Yae y CBill penepTyap HapojHi HicHI y QopMi ciBy
3 pOK-apaH)XyBaHHSM, Hampukiuaza, micHs «He mu-
taity. Taki iHTEepHpeTalii HapOJHHUX MICEHb JOIOMa-
TaloTh MPUBEPHYTH yBary MOJIOII, STkKa MOXKE He ITiKa-
BUTHCS TPAAULIHHOIO YKPaiHCHKOIO MY3HKOIO.

2. Bukonagenp Ta aBTop miceHb MONATIK Bu-
KOHY€ HapoJIHi IiCHI B €JIeKTPOHHOMY CTHII, Iepe-
BA’)KHO BUKOPHUCTOBYIOUM BOKalbHUHU cHHTEe3. Takuii
MIJX1J] Ja€ MOYIIMBICTh OHOBUTH HApOJHI IICHI Ta
3aJIy9IUTH JI0 iX IPOCIIyXOBYBaHHS MOJIO/b.

3. Tpamumiiiai Bepcii yKpaiHCBKHX HapOTHUX
MiceHb BUKOHYIOThH criBauku TiHa Kaposb ta Ipuna
dequmuH, 1m0 103BoJsI€ 30epertyu i nepegatu cnaji-
LIMHY HAIIOTO HAPOLY.

4. EtHiuHi My3ukaHTH, Taki sk Onexcanap Typ-
4iHOB Ta IrypT «TyT 1 Tam», BUKOPUCTOBYIOTH Tpaau-
LilHI IHCTPYMEHTH Ta MeIOIi1, 00 CTBOPUTH Cy4acHi
iHTepIpeTalii yKpaiHChbKUX HapOJHUX IiceHb. BoHU
OHOBIIIOIOTh TPAJIHULINHHI JKaHPH — JyMH, KOJHCKOBI
IICHI Ta KOJIOMHIKH, a JIOIaBaHHs €JICMEHTIB Cydac-
HOT MY3HKH JIoTIOMarae 30eperty HapoaHy CIaIIIHHY
Ta 3aIyYUTH HOBY ayIuTOpil0. YKpaiHCHKI HApOMIHI
IiCHI TaKOXX BUKOHYIOTh Ha OaHIypi, TpeMOITi Ta iH-
IIMX TPaAMLiiHKX iHCTpyMeHTax. Hampuknan, TypTt
«/laxabpaxa) BUKOPHUCTOBYE €JIEMEHTH HApOIHOI MY-
3MKH Ta TPaIulliiiHi YKpaiHChKi IHCTPYMEHTH Y CBOiX
MICHSIX, CTBOPIOIOYH YHIKaJbHE 3BYyYaHHSI.

IaTepnperartii ykpaiHCHKUX HAPOMHUX ITICEHB HA
CTPIMIHTOBHX TUTaTPOPMaX MOXKYTh CHIIBHO BiAPI3HA-
THCS OIHA BIJ OJHOI B 3aJIC)KHOCTI BiJ CTHIIFO BUKO-
HaBISl TA JKAHPY MY3HKH, SIKH BOHH OOMPAIOTh JUIS
BHKOHaHHs. Binrak, Ha 1iux miardopmax 3’ BJsiEThCs
YMMaJI0 HOBHX 1HTEpPIPETAIlii, sIKi MOXKYTh 3alliKaBu-
TH TIPEICTaBHUKIB Pi3HUX ayauTopiil. Baxximso 306e-
perTH TpaAuUiiHy YKpaiHChKY My3HKY Ta JOIIOMOITH
{if cTaTy OiNbII JOCTYITHOIO Ta HOMYJISPHOIO JUISl CIIy-
xada. B mizomy, CTpiMiHIOBI IIaTPOPMHU CTaU BaK-
JIUBUM 1HCTPYMEHTOM JJISl YKPaiHCHKUX MY3HKaHTIB,
IO JIO3BOJISIE TM JIETKO PO3MOBCIO/KYBATH CBOIO MY-

3HMKY Ta 3apo0isaTH Ha HilM. OJHAaK TOTPIOHO BpaxoBy-
BaTH Pi3HI BUKIUKHA Ta OOMEXCHHS, 10 BHHHUKAIOTH
y 3B’A3KY 3 BUKOPUCTAHHSIM CTPIMIHTOBHX IIaT(HOopM
y YKpaiHCBbKOMY MY3HYHOMY CEpEIOBHIIII.

[HTEpHET-TEeXHONOTIi TakoX POOJIATH MY3HUYHY
THYCTPit0 OUIBII JOCTYIHOIO: TUIATQOPMHU JUIS T10-
LIIMPEHHS Ta NPOJAaKy MY3MKH JO3BOJSIIOTH MYy3HU-
KaHTaM CaMOCTIIHO peaji3oByBaTd CBOi TBOPYi po-
00TH Ta NpodiIbHI KOHIEPTH MOOANBHIN ayauTopii.
TakuM YMHOM, MY3WKaHTH MOXYTb HaOyTH Oib-
moi ¢cBoOOAM i CaMOCTIMHOCTI B MPOCYBaHHI CBOIX
TBOpiB. Take MUPOKe BUKOPUCTAHHS U(PPOBUX TEX-
HOJIOTiH € BUKJIMKOM, OCOOJIHBO IIIOJI0 HE3aKOHHOTO
BIATBOPEHHSI ¥ PO3IOBCIOMKECHHS MY3HYHOTO KOH-
TEHTy. YKpaiHChKii My3W4HIH iHIyCTpii HEOOXiTHO
3BEPHYTH yBary Ha II0 MpoOJeMy, PO3MIILyIOYH J0-
CTYTIHY, aJie He I03BOJICHY I BAKOPUCTAHHS MY3UKY
Ha 3aKpUTHX IuIaTPopmax. Takok HeoOXiTHO PoOUTH
BCE MOXIIMBE, 1100 3a0€3MEYNTH 3aXUCT aBTOPCHKUX
TpaB Ha MY3UKY Ta MEBHI JOTOBIpHI YMOBH ISl MY-
3MKaHTIB.

CrpimiHroBi TUIATPOPMU MOXKYTh BidirpaBaru
B)XJIMBY POJIb y PO30yI0Bi HALliOHAIEHO-KYJIBTYPHOI
imenTryHOCTI. Lli mnardpopMu HamalOTh MOXIMBICTD
MPOCIYXOBYBAaTH PI3HOMAHITHI JKaHPU YKPaiHCHKOI
MY3UKH, BKITIOYA09H HApOIHY, IO MiATPUMYE 30epe-
KEHHsI TpaJuLiiHOI KyJIbTypH Ta MHUCJCHHS HAlloro
Hapoxny. OkpiM TOrO, CTpimMiHTOBiI TargopmMu Mo-
KYTb 30UIBIINTH KUTBKICTh CITyXadiB, SIKi IIKaBIATHCS
YKPaIHCBKOIO MY3HMKOI I YKpPalHCBKUMU apTHCTaMU.
Lle Moke JOMOMOITH YKpaiHCHKUM BHKOHABISIM OT-
puMyBaTH OibIe BU3HAHHS Ha MIKHApPOTHIN apeHi.
CrpiMiHTOBI TUTATHOPMHU TAKOK MOXKYTH TOTIOMOTTH
3aJTy4UTH MOJIOJIE OKOJIIHHSI 10 YKPaiHCHKOI KYJIBTypH
Ta MIATPUMATH PO3BUTOK MY3WYHOI rany3i B YKpaiHi.
3aBAsKM MaclITaOHOMY 00cATy aymuTopii CTpiMiH-
roBUX IUIaTGOPM YKpaiHCbKI BUKOHABLI MOXYTb
3MIHUTH CBO€ CTaBJICHHS J0 MY3MYHOTO MHUCTEITBA.
VY pesynbprari 1[pOr0 HOBI 1H(OPMAIHI TEXHOIOTI]
MOXYTb CTAaTH I'OJIOBHUM IHCTPYMEHTOM HOIIMPEHHS
HAITIOHABHOI KYIIBTYpH, & TaKOXK Yy 30epekeHHi i po-
3BUTKY YKPaIHChKOI My3U4HOI CIIaJALUHU.

OTxe, cTpiMIHIOBI TUIATGOPMHE MOXKYTh BiIirpa-
BaTH BOJKJIMBY POJIb Y PO30yI0OBi YKpaiHCHKOT KYJIBTYp-
Hoi imenTryHOCTI. Hapasi mormu 6 OyTu po3poOineHi
MpOrpaMH MIATPUMKHN BITYM3HSHUX BUKOHABIIIB, SIKi
OW CHpUSsIIA 3pOCTAaHHIO iXHBOI TOMYISIPHOCTI Ta
MIPUBEPHEHHIO OLTBIIOT yBaru 10 yKpaiHCHKOI My3U4-
HOI cnaamuHu. TakuM 4MHOM, I 1HIIIaTHBA O MOT-
T CIIPUSTH MOMYJIsIpU3alii yKpaiHChKOT KyJbTypH Ha
CBITOBOMY PIiBHI Ta 320XOTHTH JI0 30€PEIKCHHS Ta 3Mi-
LHEHHS YKPaTHCHKOT KYJIBTYPHOI 1I€HTUYHOCTI.

CTpiMiHTOBI TIIIAT(POPMHU TAKOK MOXKYTH JOTIOM-
OT'TH B IiJIBUIIICHHI PiBHS BaJOpH3alii W MOMyIspH-
3alii HalliOHAJIbHOI MY3MYHOI CHAIIUHH, TPUIOMY
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HE TUIBKHU cepel KUTeIiB YKpaiHu, a i cepen 3aKop-
JNOHHHX cyXadiB. Bukopucranus uux ruardopm nae
MOXITUBICTD PO3MOBCIOIUTH MY3HKY CEpe] HIPOKOTO
KOJIa MEJIOMaHiB Ta JI03BOJHMTH iM HACOJIOIKYBaTUCh
YKpaiHChKOIO MY3HKOIO 0e3 >KOAHMX oOMexeHb. Ta-
KHM YUHOM, CTPIMIHTOBI maT(opMu MOXYTh JOIO-
MOTTH HE TiJIbKU y 3a0e3MeveHHi IOCTYIy JI0 HaIlio-
HaJIbHOI KyJIBTYypHOI CHAAIIMHY, ajie ¥ y 3MiIHEHHI
HaIlOHAJBHOI 1IGHTHYHOCTI Ta B PO3BUTKY MY3UYHOI
ranysi B YKpaiHi B Lijomy.

BucHoBku

OTxe, yKpalHChKa My3W4YHA KYJIbTypa Bimirpae
BaYXJIUBY POJIb y (pOpMyBaHHI HAIliOHAJIBHOI 1IEHTHY-
HocTi. Pi3HOMaHITHI ’KaHPH Ta THNU MY3UKH — Ha-
poAHa, KJIacM4Ha W cy4yacHa yKpaiHCbKa My3uKa —
JIOTIOMAraroTh BiIoOpakaTd TpajMilii Ta KyJIbTypHi
3BHYAi yKpaiHCHKOTO HApOIy 4epe3 pi3Hi ermoxw Ta
TTOKOJTIHHS. YKpaiHChKa My3HKa TPOCYBA€E YKPaiHCh-
Ky KyJIBTYpy Ha MDKHapOIHOMY piBHI i BijmoOpaxkae
YKpaiHChKY HalllOHAIBHY 1A€HTHYHICTh. 3 PO3BUTKOM
IHTEPHET-TEXHOJIOT1i MoTpiOHI HOBI 3ycHJIs 3 MpPO-
CyBaHHJ Ta 30epe’KeHHs yKPaTHCHKOT My3UKH Ta KYJIb-
TYPH, BKJIIOYAIOUW MMPOBEACHHS MeIiHHUX KaMIaHil,
MIATPUMKY TBOPYHX MPOCTOPIB Ta PO3BUTOK yKpaiH-
ChKOT MY3WJHOI 1HAYCTpil. YKpaiHChbka HallioHaJIhHA
IIEHTHYHICTD, SIKa € CKJIaJHOI0 Ta 0ararolapoBolo,
MpeACTaBlIeHa CyYacHUM YKPaiHCBKUM MHUCTELTBOM
y pisHuX (opmax Ta xaHpax. binpmicTs 3axigHHX
MUCTELBKUX (pecTUBaiB 3BepTaIOTh YBary Ha yKpaiH-
ChbKE MHUCTEITBO, a 3apyOi’KHI KPUTHKH MOYHHAIOTH
3BEpTaTH yBary Ha 3HauHi JOCSATHEHHS YKPaiHCHKOTO
MHCTEITBA Ta HWOTO TMPHUCYTHICTH B MIKHAPOTHOMY
KyJBTYpPHOMY TIPOCTOpi. BibIIicTh 3axigHUX MEC-
TEIbKUX (hecTUBaNiB NPHUIUIAIOTH yBary yKpaiHCh-
KOMY MHCTENTBY, 2 MIKHApOAHI KPUTHKH Bce Oilib-
1€ 3BEPTAIOTh YBAry Ha YKPaiHCbKUA MUCTELbKUN
MIPOCTIp Ta HOTO MPHUCYTHICTH y II00ATIEHOMY KYIb-
TYpPHOMY KOHTEKCTI.

Hayxosa Hosu3na po3BIIKY MOJATAE B KYJIBTYPHO-
KOMYHIKaTHBHOMY Ta HAallOHAJIbHO-MATPIOTHYHOMY
TPaKTyBaHHI KOHTEHTY My3UYHHMX CTPIMIHIOBHX ILIaT-
¢dopm. Y cydacHOMy CBiTI CTpIMIHTOBI IIaTopMu
CTalll HEBI/I’EMHOI0 YAaCTHHOIO KYJIBTYPHOTO Ta CO-
LiaJBHOTO JKATTS MOJIoAl. BoHM MpONOHYIOTH 3pyd-
HUH NUIAX IS JOCTYIY 0 My3UKH, DiTbMiB, cepialiB
Ta 1HIIOTO BiZICOKOHTEHTY 4Yepe3 [HTepHerT, 110 103B0-
JIsle  KOpHCTyBauaM JIOCIIIKYBaTH Ta OTPUMYBAaTH
HOBI 3HaHHs. Y KOHTEKCTI NaTPiOTUYHOTO BUXOBAHHS
MOJIOJII JIOCITIDKEHHSI KOHTEHTY MY3HYHHUX CTPIMIHIO-
BHX TUTaTPOPM CTa€ JeNaii akTyarbHIimM. My3udaHi
CTPIMIHTOBI TNIAT(POPMH PO3IIITHYTO K MaliJaHINKH,
10 MOXKYTh BIUIMBAaTH HA MOIVISIAN Ta My3U4HI CMaKH
MOJIO, 3MilHIOBaTH Ta (opmyBaTH ifei mpo Hamio-
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HasbHi HiHHOCTI KpiM Toro, aHani3youn BMICT, SIKUH
MIPOTIOHYETHCS Ha CTPIMIHIOBUX IJIaTGOpMax, MOKHA
OIIIHUTH, HACKUILKY BiH BiJINIOBIJIA€ CTaHIapTaM Ha-
IOHAILHOT 1I€HTUYHOCTI.

Ilepcnekmusu nooanvuiux oocaioxcens. Bax-
JUBICTIO JIOCTiPKEHHS KOHTEHTY MY3HUYHUX CTPIMiH-
rOBUX IUIaTPOPM B KOHTEKCTI MaTpiOTHYHOIO BUXO-
BaHHS MOJOII HEMOXIMBO 3HEXTYBAaTH, OCOOIHBO
B YMOBax BO€HHOI peanbHOCTi. OnWH i3 acIHeKTiB,
SIKMH TOUUIBHO JOCIHIUTH, — 1€ BUSIBJICHHS 3aJICK-
HOCTI MDK MICIICBUM KOHTEHTOM Ha Iuiatdopmax
CTPIMIHTY Ta HOro BIUIMBOM Ha (JOPMYBAaHHS HAIliO-
HaJBHOT IMEHTUIHOCTI MOJIOMI Ta 1 TPOMAaITHCHKHIX
miHHOCTeH. TakoK MOIITEHUM € MOCIIIDKEHHS Tepe-
Ba)XHOI YaCTHHHM KOHTEHTY Ha CTPIMIHTOBHX ILIaT-
(dopmax, o0 BUSABUTH, HACKIIBKH HASBHUH KOHTCHT
Ha IiaropMax BIAMOBIZA€ MATPIOTUUHUM I[IHHO-
CTSAM Ta 11esIM.

3aramom, JOCTiIKeHHS KOHTEHTY CTPIMIHTOBUX
1aTGopM Yy KOHTEKCTI MaTPIOTHIHOTO BUXOBAHHS —
Ile BKJIMBA Ta IMEPCIIEKTHBHA TeMa, AKa BiIKPHBAE
MOXKJIMBOCTI JUIsl BUBYEHHS BIUIMBY IHTEpHETY Ha
(hopMyBaHHS HaIIOHAIBHOI IIGHTUYHOCTI MOJIOII.
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Music Streaming Platforms in the Aspect of National and Cultural
Identity Building

Olena Skoptsoval, Nataliia Rehesha'*
IKyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to explore the role of music streaming platforms in the processes of building Ukrainian
national cultural identity. Results. The article notes that the development of new computer technologies,
interactive media technologies, and visual arts is an important component of contemporary culture formation in
Ukraine. It is proved that interactive tools of communication environments and artistic experience reproduction
have gained new opportunities for the formation of national cultural identities and have become a factor of
active communication between cultural communities of different countries. The authors of the article argue
that music streaming platforms contribute to the involvement of the younger generation in Ukrainian culture,
to the development of the music industry in Ukraine, and help Ukrainian performers gain recognition on the
international arena. The scientific novelty of the study lies in the cultural and communicative, national and
patriotic interpretation of streaming platform content. The practical significance of the article is reflected in
the attempt to find new communication tools with representatives of the younger generation in the context
of national cultural identity building. Conclusions. Ukrainian musical culture plays an important role in the
formation of national identity. Various genres and types of music, namely folk, classical, and contemporary
Ukrainian music show the traditions and cultural customs of the Ukrainian people through different eras and
generations. Ukrainian music promotes Ukrainian culture internationally and reflects Ukrainian national identity.
Keywords: music; streaming platforms; national cultural identity
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®enomeH KoMIO3UTOPKU Ppanyeckn KaudiHi B KOHTEKCTI iTaMiiChKOl
MY3UYHOI KYJbTYpHU enoxu bapoko

Ania CokojioBa
Opnecpka HallioHalbHa My3u4Ha akajemis imeHi A. H. Hexxnanosoi, Oneca, Ykpaina

Mema cmammi — BU3HAYUTH PONIb KoMIIo3uTopku Ppandeckn Kauuini B iTamichKii My3W4Hil KyJabTypi
ernoxu bapoko, BUSBUTH BOKaJbHO-CTUIICTHYHY crienudiky nepiuoi xiHodol onepu ®. Kauuini «3BinbHEHHS
Pymxepo 3 octpoBa AmbamHay. Pezynemamu oocniodcenna. IlpoananizoBaHo poOOTH MPOBITHAX 3axXiTHHUX
BYCHHMX MIOJ0 MYy3H4HOI KynbTypH Itaiii gaciB bapoko. OOrpyHTOBaHO, 10 BUHUKHEHHS KIHOYAX BOKAIBHHX
aHcaMOIiB 3MIHIIO My3WYHUIA TaHAmadT [Tanii Ta BILTMHYIIO Ha )KAaHPOBY CTHITICTHKY, BOKaJThHO-BHKOHABCHKI
TpajuLii Ta My3WYHO-BMpasHi npuiloMu. Busnaueno, mo Bkman kommosutopku @. Kaudini y BOKaJIbHO-
OlepHEe MHCTENTBO € He3anepeyHuM. JloBeneHo, 1o omepa «3BUNbHEHHS Pymkepo 3 octpoBa AnburHa»
3ICTABISIETBCS 3 MPOTOCAJOHHUMH MY3WYHO-TEaTpajli3oBaHUMHU BUcTaBaMu €Bponu Ta bpuranii. Haykosa
HOBU3Ha — 3pOo0IICHO crpo0y BU3HAYHUTH CTYMIHb BIUTMBY KyJIBTOBHX JKIHOYMX aHCAMOJIB Ha CTAaTyC *KIHOK
y My3u4HiH KyaeTypi Itanii kirng XVI — nogarky XVII cTomiTTs, a TAKOXK IPOBECTH Mapasellb MiXk IEpIIO0
<OKIHOYOIO» ITAJIIIChKOI0 omepoio enoxu bapoko Ta mpoTocanoHHUMH >kaHpamu €Bpormm Ta bpuranii
(anmiiicbka NpUABOpHA Macka, (ppaHIy3bKHil TpuABOpHHUIT 6anet). Bucnosku. JloBeneno, mo B X VI cromirti
TeHJIEPHI HOPMH B CYCIUIGCTBI JIaBaJI 3MOTY BHKOHYBATH MY3HKY JKIHKaM TLIBKM B MOHACTHPSX. 3a3HaueHO,
o AisibHicTh aHcamOmio «Concerto Delle Donney» crae mOBOPOTHHMM MOMEHTOM B iTamiHChKiH My3WUHIH
KYJBTYpI, SKUA MOXKHA NMPUPIBHATH JI0 T€HIEPHO-MY3HYHOI PEBOIIIOLIT. AKIIEHTOBAHO HA MEPIIN «KIHOUIH
omepi ®. Kauuini «3BinpHEHHA Pymkepo 3 ocTpoBa AJpumHa» SK PIAKICHOMY 3pa3Ky PaHHBOI 0apOKOBOi
omepu Ta Oamery. CxapakTepH30BaHO KaHPOBY CICNN(IKy Ta CTHIICTHYHI 0COOMMBOCTI omepy. BusHaueHo
napanenb Mk onepoto @. Kauuini, mpoTocanoHHUMH kaHpaMu €Bponu i bpuranii Ta «iHTENeKTyaabHUM
TeaTpoM» NPHABOPHUX 3i0panb y Bizanrii. [TozHaueno macmrab KynsTypHOTO BIUMBY TBOpuocTi ®. Kawuini
Ha TeH/IepHUi GaKTop y My3u4HiH KyabTypi [Tanii.

Kniouosi cnosa: xynsToBi BokanbHi ancamOIi; TBopuicts ®. Kayuini; nepia «kiHoua» orepa; nmpoTocanoHHi
MY3HUYHO-TEaTPasIi30BaHl BUCTABH; MaJIPUTaI; MOTi(OHIS; MOHOIIS

Jns uuTyBaHHs

CoxkonoBa, A. (2023). denomen komnosutopkn Ppanueckn KauydiHi B KOHTEKCTI iTamilchKoi My3MYHOI
kynerypu enoxu bapoxo. Bicnuk KHYKiM. Cepia: 48, 95-101.
https://doi.org/10.31866/2410-1176.48.2023.282462

Mucmeymeosnascmeo,

Beryn

JKiHKH-KOMITO3UTOPH, IKIHKHU-BUKOHABI PIiJIKO
OTPHUMYBAJIH 3aciykeHe BU3HaHHs B €Bpori y XVII
ta XVIII cromitTi. BunnkneHns npodeciitHux >KiHo-
yux aHcamb6miB Ha Mexi XVI-XVII cTomite 3MiHIOE
CTaTyC KIHKH B MPOQECiiHIi My3HITi, IO IPU3BOIUTH
J0 JOCTYITHOCTI MY3W4YHOI OCBITH AJIS1 TaJaHOBHU-
THX JKIHOK, a TaKoX 10 Oe3MpeLeIeHTHOro 3pOCTaH-
HSl MY3WYHOI NPOJYKTUBHOCTI BHUKOHABLIB >KiHOYOI
crari. CTpimMKa Kap’epa KOMIO3UTOPiB 100U bapoko
®panuecku Kaguini ta Bapbapu Crporiii € sickpa-

Hapiinona 19.10.2022; [pwuitasrta 24.11.2022
Crarts Oyna Buepiue omyomikoBaHa oHiaiiH 24.06.2023

BHM JIOKa30M IIbOTO TBEPDKEHHS. AJie IpOTATOM 0a-
rarbOX CTONITH MY3WYHI TEOPETUKU 3POOHIIH IyxkKe
MaJIo 3 BHBYEHHS W aKTyasi3alii TBOPYOCTI MEPIINX
YKIHOK-KOMITO3UTOPIB 3a3HAUEHOTO MEPiOjTy, TOMY IIe-
peBakHa OUTBIICTh KoMmo3uiii @, Kauuini 3anuia-
€THCS 3ary0JIeHOI0, HEBUBUEHOIO a00 HECIIPABEINBO
3a0yTOI0, M0 1 BU3HAYIIIO 3HAUYIIICTh aHAJi30BaHO1
MPOOJIEMaTHKH.

AHnaniz nonepeoHix 00cioxceHs TI0Ka3aB, 110 10
TEMATUKU MISIABHOCTI 1TATIMCHKUX KIHOYMX BOKAJIb-
HUX aHCaMOJIIiB, a TAKOX JIO TBOPYOCTI HEUUCIICHHUX,
aJie TAJIAHOBUTHX XIHOK-KOMITO3UTOPIB ernoxu bapo-
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KO 3BEpTaliCs Taki 3apyOikHI mocmimHukn XX Ta
XXI cromitrsi: @. [oiiHOp y CBO{i 00’ €MHill HAyKOBIl
mpani «Y Mourykax CBOTrO TOJIOCy: KiHKH-MY3HKaHTH
enoxu bapoxko B Itaniiy, [x. Paccen Ta P. Kon y po-
6ot1i «Concerto Delle Donne», /1. 3insbept y crarTi
«®panuecka Kawuini Ha mpizBuckko Jla Yekkinay,
Ix. M. Bayepc y posnini monorpadii «XKinku, 1mo
CTBOPIOIOTh MY3HKY: 3axifiHa XYIOXKHS TPAaTHULIisD».
ABTOpPM BHUKOPUCTOBYBaJM apXiBHI Marepiaiu s
MIPUBEPHEHHS YBaru HIMPOKOi IMyONiKK 10 3a0yTHX
CTOPIHOK My3W4HOi icTopii. OmHAaK y BITUM3HSHINA
JOCIIIHIM JIiTepaTypl OKpeciieHa ImpoOjeMaTHKa, SK
1 paHiIe, 3aJUIIAETHCS BKpail MaJIOBUBUEHOIO.

Meta crarTi — BUSBHTH cnerudidHi 0coOIu-
BOCTI BOKAaJbHO-ONEPHOI TBOPYOCTI KOMIIO3UTO-
pa-xinku enoxu bapoko @. Kauyisi.

Pe3yabraTu nociiakeHHs

IlinHeceHHs OIEPHOrO MUCTELTBA Ha IIOYATKY
XVII cromiTTst Aamo 3MOry MPOAEMOHCTPYBATH IIIH-
pokiii aymuTopii mpodeciiiHi MOKIUBOCTI KiHOK.
[Ipore icuyBamu reorpadidni OOMEXEHHS, SIKI Tak
4y iHakme OyJM MOB’s3aHi 31 CTaTyCOM XiHKH B CO-
HiabHO-KYNBTYpHIH cdepi. Jocmignuku mnpuirycka-
[OTh, IO TEHIEPHI HOPMHU CIPUHAMAIHUCS SK TIBHIY
(IpoTecTaHTHU3M) Ta MiBAEHb (KaTOIHUIITBO), JAE TPO-
TECTAaHTChKa MiBHIY Oyna OLIBII «PO3KPIlTaueHO0»
LIOZI0 /10 KIHOK, a Ha KaTOJHMLBKOMY MiBIHI CTaTycC
«rpodeciiiHoro» My3uKaHTa OyKBaJIbHO MIT 3HUILU-
TH penyTaiito x)iHkd. OIHaK NpeJCTaBHUII CITa0KOi
CTari MODIM TBOPHUTH Ta BUKOHYBaTH JyXOBHY MYy-
3WKY B MOHACTHPSX 3 TaKOIO BIPTYO3HICTIO, IO MO-
HACTUPCHKI TPOMAAM CTaBajd MiCLEM MaJOMHHLITBA
JUTSL BUIIOI 3HATI. JKUTTS KIHOK y MOHACTUPSIX OYyJI0
Oarare Ha My3W4HI MOAIl CaKpalbHOTO XapakTepy,
a PO3KIIIHI JeKopallii Ta KOCTIOMH OyJH 4YaCTHHOIO
KaTONMUIIEKOT Tpanuilii. My3udHICTh YEpHHUIIH TTOE-
HyBajacs 3 BCEIONTHHAIBHOIO JIF000B’10 10 BceBu-
LIHBOTO, IPArHEHHSIM 10 JYXOBHOI'O €KCTa3y Ta BMiH-
HsaM cniorsinatu (Poynor, 2016).

3 iHmoro 60Ky, MIISIXETHI HOKPOBUTE] TUIEKAIN
BIpTYO03iB JKiHOYOT CTaTi JUIsi BUKOHAHHS MaJpUTaliB
MIpH JIBOPI, a CTaTyC MPHUABOPHUX CITIBAYOK ITOCTYIIO-
BO craBaB npusineiioBanum (Poynor, 2016). Kommo-
sutop noou bapoko Kiaynio MonTeBepii cTBOprOBaB
TBOPH, SKi KUJAIH BUKIHK YCTAJCHUM TPAIHILIsM,
a BUKOHaHHA ManpurajiiB Ta omep K. MoHTteBepmi
JlaBajio 3MOTY JKIHKaM-MYy3HUKaHTaM BHCJIOBJIIOBATH
ce0e MOBHO i BIIBHO.

CraHOBIIEHHS ONEPHOTO MHCTENTBa enoxu ba-
POKO TICHO MOB’si3aHE 3 KyJIbTyporo Itaiii 3arajiom
1 3 @mopeniiero 30kpema. Ha mouatky XVII cTomiTs
OnopeHITis cTajga CTOJUICI0 BeanmKkoro reprorcrsa
TockaHCBKOTO, SIKE MPOICHYBAJIO B IIEHTPaNbHIi ITa-
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i 3 1569 mmo 1859 pik. Tearp 3aiimaB ocoOnmBe MicIie
B xUTTI DnopeHiii, a TpUABOPHE KUTTS ITATIHCHKIX
MOHApXIB J3epKaJbHO Bi0Opakajo MPHIBOPHI Po3-
Baru AHrmi (;kaHp Macka) Ta @paHuii (KOPOTiBCHKUHA
Oanet). TearpasibHi Ta KapHaBaJibHI BUCTaBU 3 Ha-
TOIM BECIThb MOHApPXiB BIAIITOBYBAJINCS TIPHU JIBOPI
B 1539-1637 pokax. Jleski iTaniiicbki KOMITO3UTOPH,
yui iMEHa MajoBimoMi, Oynmu OJIM3BKUMHU IO CTBO-
PCHHS OIEpH SK KaHpY, SKUM 00’eaHaB OM MY3HKY,
moesiro 1 Tanelb. aKTUYHO, ITATINCHKUH BECLTHLHUN
pHUTyall € TpeATeyero iTaniichbKoi 0apoKOBOI OMEpH.
36eperucs onucu onpyxkeHHs Kosimo I Meniui Ta
Eneonopu Tonencrkoi, ki SBISUTM COOOI0 TPAHIII03-
Hy My3WYHY BUCTaBY Ta My3WU4HI iIHTEpMeETii.

Y 1565 poui mixg gac onpyxeHHs DpaHUyecko
Meniui 3 AHHOIO ABCTPIHCBHKOIO, OKPIM BOKaJbHHUX
1 TAaHIIOBAJIbHUX HOMEPIB, YPOUHCTICTh OXOILTIOBAIA
i OapBucty Oarartonmonny xony (Carter, 2015). Ita-
TCbKHN BeCUTbHUN pUTYyal OyB 3all03WYCHUH 1HIIN-
MH TBOpPAMH Ta 30aradeHuil MiCIIEBUMH TPATHUITIIMHU.
[Ipore BrumB @nopeHuii Ha MOIIMPEHHS ONEPHOIO
KaHPY CTA€ BU3HAYAIBHUM.

3axomIeHHs iTAIIHIIB KPacolo )IHOYOT0 TOI0CY
JIa7io 3MOTY TaJIAHOBUTHM JKiHKaM JOCSTaTh yCIiXy
B My3HW4Hil kap’epi. Y npyriii monmosuHi XVI cro-
mittss B Irami BimOyBaeThcss BHOYXOBE 3pOCTaHHS
MIOMYJSIPHOCTI JKIHOYMX BOKAJBHWX aHcamOmniB. Ha
Mexi XVI-XVII cromite itamifichki CHiBauYkd BH-
TiIHO BUPI3HSUIMCS HEMEPEBEPIICHOIO BiPTYO3HICTIO,
BHPa3HUM TOJIOCOM, HE3aJICKHICTIO BiJ MOIIISJIIB Ma-
TpiapXaJIbHOTO CYCHIJIBCTBA, SIKE OOMEKYBAJIO MOX-
JIUBOCTI XKiHOK. Tak, KyaproBuid ancamOnb «Konmepr
xinok» (Concerto Delle Donne), 1o 6yB 3acHOBaHHiA
1580 poxy Anbdoncom Il n’Ecte, repriorom deppa-
pu, Monenu i Pemxo, nmpoicayBaB 1o 1597 poky. /o
aHcaMOJII0 BXOAMIM NpodeciiiHi >KiHKU-BOKATICTH,
SIK1 BUCTYMAJIHM AJIS1 KOPOJNIBCHKOTO ABOPY Ta iHO3EM-
HUX nociiB. JisubHICTh aHcaMOITI0 « KOHIIEpT RKIHOKY
CTa€ IOBOPOTHUM MOMEHTOM B ITAIIHCHKIA My3UIHIT
KYJBTYpi, a caM (hakT HOTO CTBOPCHHS Ta iCHYBaHHS
MOXHA 3ICTABUTH 3 T€HICPHO-MY3UYHOIO PEBOJIIOLI-
eto (Russel & Cohn, 2013). Ha rpe6eni Taxoi peBo-
JIFOLIAHOT XBUJII 3’ IBUJIACS 3HAUYINA [T enoxu bapo-
ko nocrark @. Kayuini.

@panuecka Kauuini (1587-1641) — crapma
noHbKa kommosuropa Jlxynio Kauwini, duiopeHTiii-
Ka 3a MOXO/UKCHHSIM. «My3WKaHT Ha BCi pyku» K.
Kauuini OyB wieHOM TOBapUCTBa (IOPEHTIHCHKIX
MY3HUKaHTIB, NMHUCbMEHHUKIB, XYIOXXHHUKIB, (inoco-
¢iB 1 gBOpsiH «Camerata», OyB 1oB’s13aHui i3 Tpadom
JxoBanni nie bapni. Topapuctso «Cameratay Bucry-
T1aJI0 32 BiIPODKECHHSI TPAIMINHN TPEIbKOT aHTHIHOCTI
Ta KJIACHIHUX ApaM y CTHJIi, MAKCIMAJIbHO HaOJIIKe-
HOMY IO OpHTiHAIy, a TAaKOXK PO3POOHMIIO 30BCIM HO-
BUH CTWJIb CIIIBY.
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Kommosutop JIx. Kauwini BimirpaBaB 3HauHY
poxnb B opraHizaiii (UIOpeHTIHCHKUX BECUTPHUX ypO-
YHCTOCTEH, Y Haapax sIKMX 3apOAMBCS TPUBAJIHMHU Iie-
Ppioj IHTEHCUBHOT B3a€MO/IiT CAKPAJIbHOTO MHCTEITBA
Ta BHJIOBHIIHOCTI, a TAKOK C(hOpMyBaBCs KaHpP OIIe-
pH 3 eJeMeHTaMHu OalieTy Ta KIHHOTO CIIOpTY, Tpajiu-
IiifHa Ta CBATKOBA (hopMa I1’€C 3 IHTEPMEIITMHU.

1602 poxy y cBoiii kHm3i «HoBa My3mka»
JLx. Kauuini nucas: «Y mene Oyna iest CTBOPUTH Ta-
KUH THII MY3HKH, SKHH OM aB 3MOTY KOMIIO3UTOPY
pO3MoBiAaTH icTopii 3a JONOMOroro rapMoHii. My3u-
Ka — II¢ HEe 110 1HIIE, K CIOBO, PUTM 1, B OCTaHHIO
gepry, 3ByK» (Reiter, 2020). Takuii Bua criBy 03Ha4aB
iMiTaIlito TPOMOBH. 3BYK 1 PUTM, iIMOBIpHiIIle, BU3HA-
Yanucs He My3UYHUMHU IIpaBUJIaMH, a OyJIu Hinopsi-
KOBaHi CJI0BaM Ta aheKram.

Jx. Kauuini onmcyBaB pi3Hi (GopMH OpHAMEH-
Tallii, BBIB MOHSTTS «a)eKTOBaHUHN (YyTTEBHI) CITiBY»
(cantare con affetto). AdekroBaHuli CITiB BUKITIOYAB
BHKOPUCTaHHS TmacaxiB. Temm pyGaro OyB yirto-
OneHnM crocoboM Hamaté adeKkraM BEIUKy Mipy
eKcrpecii.

Kommnozutop k. Kauuini ¢akTudHO BiIKMHYB
noJi(hOHIr0, BBAKAKOYM, IO EJICMEHTH TMOIi(OHIi
y BOKJILHUX TapTisX BiBEPTAIOTh yBary ¥ CHOTBO-
PIOIOTH CEHC CIIiB, BOJHOYAC MY3HKa SIK JIOJATKOBUH
€JIEMEHT IOCHJIIOE TEKCTOBUH 3MICT. Y HOro Komo-
3MIISIX OCOONIMBA yBara MpHUAISIIAcS CONBHUM Map-
TiSIM, €IWHIA MENONIWHIN JiHii, PI3HOMAaHITHOCTI
PUTMIYHMX Bapiailidd, 3MiHaM TEMITy, BUIIHCYBaHHIO
«a(heKTUBHUX» MacaxiB, MPOCTiii TapMOHIii, BBE/ICH-
HIO B OPKECTD JIFOTHI Ta IHIINX MIUITKOBUX IHCTPYMEH-
TiB (apxXWIIOTHS, TiTapa). L{i mpuitomu gaBanm 3Mory
CTBOPUTH €MOIIHHO-TIPHUBAOINBAN 00pa3 OCHOBHHUX
MEPCOHAXIB, HAaJaTH TEKCTy 3Ha4HMK ceHc (Brown,
1981, p. 158).

Joubku [Ix. Kauuini criBaiy koMno3wilii, ckiia-
JieHl iXHiM OaThkoM, JUIsl BOpYy Memiui y HEpKBi
Casitoro Mukosas B I1i3i y ckmaji ancam6iro «OKin-
ku Jlxymio Pomano» (Le donne di Giulio Romano).
V¥ sxoBtHI 1600 poky 3 Haromu Beciurst Mapii Memi-
4i 3 koposieMm @Ppanuii I'enpixom IV cectpu Kauuini
B3sUTH y4acTh y JIBOX MY3WYHHX BHCTaBaX, BUKOHY-
roun GpaHIly3bKi micHi s kopois. @. Kaydini Oyma
MIPOTOJIOIICHA HAWKPAIIOK BOKAIICTKOI KpaiHW 1 il
OyJio 3alpornoHOBAaHO TOCAAy IpH (PaHIy3bKOMY
nBopi. BigmoBa Bix modecHoi mocamu Oyna 00yMOB-
JIeHa TIO3UIIi€I0 ii OaThKa, sSKa ToJsraia B TOMY, IO
¢panny3pka My3uka Oyla JIpyropsiiHOIO CTOCOBHO
ITaTCHKOT.

®dpanuecka Kayuini (Bimoma mij im’sim Jla Uekki-
Ha (CriBOYMH MTaxX)) — CIiBavKa, JIOTHICTKA, TOETe-
ca Ta My3WJIHHH TIEIaror, oJHa 3 HalTaJTaHOBHUTIIINX
1 HaMyCHINIHIIMMX >XKiHOK-KOMIO3HUTOpIB enoxu ba-
poxo. i kap’epa TicHO MoB’s13aHa 3 poauHO Mei-

Yi — MeIleHaTiB HAaBUIATHIIIUX XyJOKHHUKIB, My3H-
KaHTIB Ta apXiTeKTopiB enoxu BigpomkenHs. Brus
Menidi Ha TONITHKO-KYJABTYPHE KUTTS [Tainii MokHa
pPO3IIAJIATA OJJHOYACHO MPOOJIEMATUYHUM 1 TUTiTHUM
Uit (IIOPEHTIHCHKOTO  «KYJIBTYPHOTO OpTaHi3My»
y apyriit uBepti XVII cTomiTTs, nepiogom «migiiomis
1 TIaZiHey, 3MaraHb MK Pi3HAMH COIIaITLHUMHU Bep-
CTBaMH, LI0 BIUIMHYJO Ha (OPMyBaHHS KJIacy apuc-
TOKparTiB->KiHOK B ITanii 3a3HaueHoro nepioxny.

ByBumm oco6oro, HabnmmxkeHow a0 poauHu Me-
niui, ®@. Kauuini crana HaioruiadyyBaHIIIUM MpU-
JIBOPHUM MY3HWKaHTOM IIPU JBOPI BEIHMKOTO Teprora
Oepmunango Il Ta BomHOUac omHier0 3 HebaraThox
kiHok y €Bpomi B XVII cromiTti, uni TBOpH Oymn
ormy0mikoBaHi. CydacHUKM HE3MIHHO Bij3Hadaiu ii
BH3HAYHI 3110HOCTI BipTy03HOI CIIBaYKH, [I€arora Ta
komnosutopa. ®. Kauyini Oyna kepiBHUKOM >KiHOYOTO
BOKaJILHOTO aHCAMOIIO, IKUH y IPUIBOPHUX ILOACH-
HUKax 3rajlyeThes Mij] Ha3Bow «Cinbitopa dpaHuecka
Ta 11 yUeHHII»; Tpaia Ha TiTapi, JIOTHI, apdi, TeopOi
Ta KJIaBIIIHUX, BUKJIa1aJIa BOKaJI 1 KOMITO3HLIIIO, [THCa-
JIa BipIIi iTamiiChKOI Ta JaTHHCHKOIO MOBaMHU, Oyia
3Halloma 3 OararbMa BueHMMH Ta (inocodamu cBo-
ro yacy, 30kpemMa 3 Binuenro [anmineeM, iTamiicbkum
TEOPETUKOM MY3HUKH, KOMIIO3UTOPOM, JIFOTHICTOM,
a Takox 13 woro cuHoM [amineo I'amineem (Silbert,
1946, p. 51).

Opanvecka Kayuini Oyna onmHi€O i3 3aTSTHX
MIPUXWIBHUIL «HOBOTO CcTHIO» (Recitar cantando),
IO aKTUBHO TIPOCyBaBCs i OarbkOM Ha IOYaTKy
XVII cromittsi. Ctunb 3apopuBest y Konax (iopeH-
TIHCHKOT apHCTOKparTii, BHUKOPHCTOBYBaB BHpa3Hi
MOKITUBOCTI MOHOJIi1, pi3KO KOHTPACTyBaB i3 moirido-
Hi€10, 3a3BUYail 3 11’ SITUTOJIOCHOIO MOMI(OHIEIO JKaH-
Py Magpurai.

Kommnozutopeskuit ctune @. Kayuini — cruiib
panHboro bapoko, 1m0 MiAXOOUTH IS MOCTaHOBKH
MOBHOQOPMATHOI MY3WYHOI ApamMH 3 ypaxyBaHHIM
HOBOBBEJIeHb (IIOpeHTiiichkoro ToBapucTBa «Came-
ratay IJIs1 MOHOII, sTka BUPI3HSUIACS BHPA3HOIO, TUIAB-
HOIO BOKAJIbHOIO MEJIOAI€10, HAKJIAZCHOO Ha IPOCTUH
1 Oe3nepepBHU akomrnaneMeHT. @. Ka4ydiHi akTHBHO
MpocyBaia i€l CTBOPEHHsI Pi3HOBUAY NPOMOBHU-
MiCHI — IIOCh CEPEHHOTO MIXK YMTAHHSIM Bipia Ta
Oe3nocepelHb0 BUKOHAHHSM BOKaJIbHOI MapTii, 00-
pamvwisaroun 110 (GopMy MENOMIHHUME apisiMH, aye-
TaMH, TPiO Ta IHCTPYMECHTAJILHUMH BCTaBKaMu. Lleit
ctunb (stile rappresentativo) — apamMaTuyHHN pe-
YUTATUB PaHHLOTO Bapoko, sIKMii BUKOPHUCTOBYBAaBCS
iITaNiHCPKIMH KOMIIO3UTOPaMHU B OIlepax Ta oparopi-
sx (A. ITepi «EBpinikay, K. MoHTeBepai « ApiaHHa»).
KommozuTopka Mana He3BHYallHE TOHAIbHE YYTTS
1 SICKpaBO BUPAKEHWH IHAWBIAyaIbHUN CTHIL. My-
3UYHA TKaHWHA BOKIBHHX TBOpiB @. Kaudini Oyma
CIIOBHEHA TAKMMHU NPUHOMAaMH, SIK BUCOTHI «ITIKH»,
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3MIIIEeHI PUTMIYHI aKIIEHTH, JUCOHAHCH, PUTMIUHI Ba-
piarii, Memi3MaTHKK, HACHITyBaHHS 1HTOHAIlIH MOBH
(Bowers, 1986, pp. 145-146).

VY 1618 poui (y Bini 31 pik) ®panvecka Kayuini
oryOIiKyBaja CBii mepuuii 30ipHuk MoHoail «Ilep-
ma my3uyHa kauray (Primo libro delle musiche),
pucBsueHUH kapauHary Kozimo Menidi, cuHy Beln-
koro repuora @epnunango I ra Xpuctunu ae Jlora-
punrii. 36ipauk «Primo libro delle musiche» Taxox
MICTHTh HaBYaJbHI HOTATKH, €ce MPO MY3HUKY, MiCHI
JUIsl COJIBHOTO Ta JYSTHOTO BUKOHAHHS: Bifl eKcIpe-
CUBHUX JI0 0e3TypOOTHHX, Bil XUTPOMYAPHUX IO TIPO-
ctuX. 30ipHUK KOPOTKUX BOKAJIBLHUX TBOPIB IJIS OII-
HOro abo IBOX ToOJIOCIB 13 basso continuo OXOIUIFOBAB
JeB’ATHAJLSTD COJIO, TPUHAISTD CBITCHKUX COJBHUX
MiCeHb 1 YOTHPH AyeTH Ajsl comnpano Ta Oaca (Raney,
1971, pp. 356-357). Ilicui Oynu mpoHyMepoBaHi KOM-
MO3UTOPOM Ha TepuioMy psaxy. Tak, micHs «CraBa
Bory» (Laudate Dominum) 3acHOBaHa Ha JaTHHCHKIN
Bepcii 150-ro mcamma. Y 36ipauky «llepmra my3wud-
Ha KHHTa» TicHsA «Mapis, cononka Mapis» Ha3BaHa
mazapurainoM (Puc. 1). CepeqnpoBivHi iTamiicbki Ma-
JPUTAIIA CKIIAAAJIUCS 3 JIBOX 1 Ounble 3-psaKoBUX
cTpod, 3a SKUMH cIigyBaB 2-psiIKOBUH BHUCHOBOK
(coppia). Bxxe B XV cromitri ¢porona (itanifchka
CBITChKa 0ararorojocHa ITiCHS) BHTICHAE MaJpH-
rai, asie B XVI CTOMTTI KOMITO3UTOPCHKUH iHTEpec
JI0 THOTO KaHPY 3HOBY mpokumaerses. [licas «Ma-
pist, comoaka Mapis» (cioBa ®. Kauuini) HarmoBHEHa
CHONISIAABHOIO PAdicTIO Bif 3ycTpiui 3 Mapiero, Ma-
tip’to Icyca (Raney, 1967).
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Puc. 1. Maria, dolce Maria, 3 Il Primo Libra
Jlxepeno: Carolyn Raney (1967, p. 352)

Mapie, muna Mapie,

Im’ss make niocne

Toti, xmo 8UMOBIAE 11020, HABYAEMBCS 2080PU-
mu 6io cepys,

Cesuenne ma cesme im’si meoe,

II]o cnanaxye moe cepye nebecnoro 106086 1o

! Tlepexiiag A. COKoII0BOf.
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ITicHi Oymu HammcaHi )KIHKOIO BHKJIFOYHO IS Ki-
HOK 1 CXBaJICHI BIUIMBOBUMU XKIHKaMHU ciMeiicTBa Mei-
gi. 3rogom @. Kauuini BuKopucTana 1’ ecu 3i 30ipKu st
HaBYaHHS YUCHHUIIb BOKaJIbHOI TexHikH. Kommnosuropka
CTBOpWJIa HE MeHIe 17 TearpalbHUX TBOPIB 1 OJIM3b-
KO COTHI KOPOTKHX BOKaJIbHUX TBOPIB /Ul KOHIIEPTIB.
Bona Takox cTBOprOBajia My3UKY AJIs IPUABOPHUX PO3-
Bar, 10 BUKOHYBAJIMCS IIiJ] 4aC KapHABAJIBLHOIO CE30HY
Y{ HIIMX YPOUMCTHX 3axoniB. Y 1625 poui @. Kauuini
Harucasna nepury B My3H4Hii iCTOPii «oKiHOUY» KOMIUHY
omepy B YOTHPHOX aKTax «3BUIbHEHHS Pymkepo 3 oct-
poBa Anpumna» (Liberazione di Ruggiero dall’isola
d’Alcina) — onny 3 HalipaHimmx orep ernoxu bapoxo.

Oepauaango CapadiHelnTi HamwcaB JiopeTo, a ap-
xitexrop [xymio [apimxi cipoextyBaB nexopartii. Ce-
pel BUKOHABLIB BOKaJbHUX 1 TAHIIOBAILHUX HOMEPiB
Oynu BiZloMi iTailiChKi apucTOKpaTu, Taki sk Crtpou-
i, Konuini, Meniui, Pinyudini Ta in. [Ipem’epa Oyia
TIPUCBSYCHA BI3WTY TMOJLCHKOTO TpHHIA Bramuciasa
Curismynma o OnopeHIiii Ta mocraBieHa y Biapec-
taBpoBaHiil BiwTi Imperiale. Onepa tak cromobanacs
MIPUHILY, IO HACTYITHA il ITOCcTaHOBKa BinOymacs y Bap-
masi B 1628 poui. Cepadin SAromuHcbkuil, kUil Ha-
BuaBcs B [lamyi Ta BosoHki, a Takok 4yJ0BO BOJIOJIB
ITAIICEKOI0 MOBOIO, TIEPEKJIAB OIEPY MOJIbCHKOK MO-
Boto (Gotos, 1963).

binoro msiMor0 B My3WUHIH iCTOpIT 3aTHIITAETHCS
MUTaHHS HaLllOHAJIBHOT IPUHAJIEKHOCTI TPYIH, SIKa BH-
crynana y Bapmasi (iiMoBipHO, 1110 Tpyna Oyia npuse-
3eHa 3 Itanii), Ta piBeHb MPUIHATTS ONEPH MIAJa49aMHu.
VY Oynb-sikoMy pasi «3BitbHeHHsT Pymkepo 3 ocTpoBa
Aunsannay (Liberazione di Ruggiero dall’isola d’ Alcina)
CTaJjia MepIIOIO ITaNIICHKOI0 OTIEPOIO, siKa OyJia TOCTaB-
neHa 3a Mmexkamu [tamii (Gotos, 1963).

B ocHOBI omepu JEXHUTh CIOKET JULAPCHKOI 110-
eMH 1TaTiiChKOTO moera enoxu BigpomkenHs Jlromo-
Bika Apiocto «Opnango ®ypio3o», omyOmiKoBaHOT
y 1532 pori. [Toema «Oprnango @ypio3o» ckiagaeTbes
3 46 KaHTiB, B SIKMX TPYHTOBHO OIUCYETHCS KUTTS cepa
Ponanpa, ogHOTO 3 TEPOiB JIETEHIN TIPO KOPOIsS ApTy-
pa. CIo)KeT orepH 30cepeHKeHrit Ha OUTBI MiXK TBOMa
YyapiBHAIIMH AJbCiHOIO Ta Mericcoro yepes BoiHa Py-
mxepo. [loema nanucana B Tpaauisax «lmaan» ['omepa
ta «Eneimm» Beprimis.

Omnepa Oyna cTBOpeHa Ha 3aMOBJICHHS BEIHMKOL
repuoruai Mapii Marmanuan ABCTpIHCBHKOI, pereHra
Oropenttii, eprreprorudi XpUCTUHU JloTapHHCHKOI.
YacTkoBO omepy MOKHAa PO3IISLIATH K HPHIBOPHY
BUJIOBUILIHY MY3WYHO-TEaTpasli3oBaHy BHCTaBy, sKa
3a ()OPMOIO Ta HANOBHEHHSIM HarajyBaja aHLTIHCBKY
NPUJIBOPHY MacKy enoxu koponiB CrioapriB KiH-
s XVI — nmouarky XVII cromitrs. Tak, A. Cokonosa
(2021) 3a3Hauae: «... Ha PO3BUTOK 1 (POPMyBAHHS aHT-
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niicbkoi Macku BIUTHHYJIH (paHIly3bKa Ta iTamiiichka
TpajMIlis, 30KpeMa itamiiichka intermedio, QpaHIry3b-
KUH MpUABOPHUIL OaleT, o BUpicC i3 cakpasbHO-Iepe-
MOHIaJBHUX JiM. ... Sk y ®panuii, Tak i B AHIIIi, Oyno
CIUIbHE TICPEKOHAHHS 1IO/I0 1TATIHCHKIX BUTOKIB aHT-
miicbkoi Macku, a Ha (paHIy3bKUH Ta aHITIHCHKHUI
tearp XVII CTOMTTS BeMWKWH BIUIMB 3IIMCHUIH iTa-
JICHKI IeKoparlii Ta TexHomorii» (c. 259).

l'onoBHi repoini noemu — yapiBHUII Merticca Ta
AutbCciHa — 3’SBIISUTHCS Ha CLCHI HA BEIMYE3HHUX JIeJb-
¢iHax Ta 4YoBHaX, IO MEPETBOPIOBAINCS Ha KPHIATHX
MOPCBKHX YyIOBHCHK. Ha clieHi T31ui KOTiCHHUII, 3a-
npsbkeHi kKeHTaBpamu. CHpEHH Ta 3a4apOBaHi POCITHHH,
XOp MOHCTpIB, OaJleT Ha KOHSIX — Bce OyJI0 MOKJINKaHe
Bpa3UTU apUCTOKpaTuuHy myOmiky. TyT Takox MOX-
Ha MPOBECTH Napajenb 3 aHMIIHCHKOIO NPHUABOPHOIO
«Mackoro TeMpsIBI», MOCTABICHOIO TPHIBOPHHUM CIIe-
HapuctoM i nmoetoM b. [lrxorncorom y 1605 pori: «"Ma-
cka TeMpsiBu" Oyla YCHIIIHOIO 3 0ararbox MPHUYNH.
Hacammepen BuctaBa Oysita crierie)eKTaMu: MOpPChKa
MalllMHa, sIKa JoMarajgacs 300pa3uTH XBUJIIOBaHHS Ha
MOpi, TIFaHTCHKUW CHapsA y BUINISAI TEpIaMyTpOBOi
PaKOBUHHU, L0 IUTMBE OKEAHOM Y MOIIyKaX 3eMJIi Ta iH.»
(Coxkomnoga, 2021, c. 292).

Cyvacunku @. Kaudini HazuBamm onepy «3BiTb-
HeHHs1 Pymkepo 3 ocTpoBa AJBYMHAY» «CIIBaHUM 0Oa-
JIETOMY, SIKUM 3aKiHYyBaBCS TPAHIIO3HUM CITITBHUM
TaHLEeM akTopiB. TBip XapakrepusyBaBcs IpamaTny-
HUM BOKAaJIOM 1 HAsiBHICTIO XapH3MaTUYHUX JKIHOYMX
MEPCOHAXKIB.

Onepa @. Kayuini iHTOHAIIHO OJIU3bKA JI0 CTUIIIO
Kraynio MonreBepai ta Skono Ilepi, Xoua npem’epa
orrepu K. Montesepai «Opdeit» Bindynacs B 1607 porri
(menm Hix 32 20 pokiB g0 omeproi ipem’epu . Kau-
yini). Kommosuropka 3anumimia KOMEHTapi 10 BOKaJIb-
HOTO BHKOHAHHSI, @ TAKOXX HHU3KY 3ayBaK€Hb L[OJ0 iH-
cTpyMeHTyBaHHs. Ormepa peTelbHO CTPYKTypOBaHa,
KOKHA 13 COJIBHUX TAPTili MA€ CBOO TOHAJIBHICTb.

B omepi BUKOPHUCTOBY€ETHCS HOBHI CTHIIb BOKAJTb-
HOi Tomaui — peunraruB (recitativo), skwmii BigTBO-
pIOBaB PUTMIYHHMK Ta IHTOHALIWHHUN MAIOHOK MpH-
poxnHoro mosieHHsA. @. KauuiHi Takox BBejia B omepy
KaHLIOHETY, BUKOHaHy B cTwii aHcamOmio «Concerto
Delle Donne» 3 ButitoBaToro, 0araro MpUKPaIICHOKO
OPHAMEHTHKOIO.

Jo cknany opkectpy ®. Kawuini BBOAUTH JIIPOH
(tipa Ta ram0a), 10 BXOIUTH IO CIMEHCTBA IHCTPyMEH-
TiB Jip. [HCTpyMeHT nipoH HaOyB 0COONMBOI MOITYIISp-
Hocti Harmpukinii XVI — na mowarky XVII cromitrs.
BiH BUKOpHCTOBYBaBCS B ITANMCHKUX OIlepax Ta opa-
TOPISIX JUIS CYTIPOBOY BOKAITY, 0COOJIHMBO MiAXOANB AJISI
CYNPOBOJY BOKaJIbHUX MAPTil TepOTYHUX EPCOHAKIB.

[likaBo, MO0 B aKTOPCHKOMY CKJIaJi HEMAa€E CIIi-
BakiB-kacTpaTiB. OgHAK orepa psACHIE MAPTiAMU IS
BHCOKHX TOJIOCIB (WIICTh MapTii — JUIS COIPaHo, JIBi

mapTii — A7 ajibTiB, CiM — IS TEHOPIB 1 omHA —
st 6aca). @. Kaugini po3pobuna cucreMy My3W4HO-
TEXHIYHUX MPUHOMIB 13 0araToro TEXHIKO acolliamii-
MeTaMopdo3, 110 3ade3nedyBalia He TUTBKH epexi Bi
JpaMaTHYHUX MAPTid JI0 TIPUIHUX, & TAKOXK IXHIO B3a€-
mopito (Chilesotti, 1896).

OCHOBHY 4acCTHHY PO3MOBii OMEpPH BiIJaHO TO-
JIOBHUM reposiMm — AdbciHi, Mermicci, Pymxepo Ta
Hynmii. Anpcina — 31ma yapiBHHI, a Menmicca — J10-
Opa. My3uunuii 00pa3 AJBCiHH, CIIOKYCIMBOI, aie
iACTyNHOT KiHKH, 30y70BaHuil Ha KoHTpacTax. Ii xa-
pakTep crouarKky aabTPYiCTHYHHH, aje B Mpoleci o11o-
BiJTaHHS BiH TPaHC(HOPMYETHCS 1 PO3KPHUBAE CIIPABKHIO
TIPUPOY TOJIOBHOI repoini. Y pi3HWi yac BoHa Oiarae,
YMOBIISIE, JTA€THCS, BIIAJIAE Y BiT4al i moTye. B Anbcini
HEMae HIY0TO MOMIPKOBAaHOTO. 3MiHM B TEMIIi Ta JWHA-
Mili B i mapTisix MOBHOIO MipOIO BiJOOpakatoTh 3MiHH
B i1 xapakrepi. [laptist 1oOpoi yapiBuuLi Mericen, sika
3’SIBISIETBCS Y YOJIOBIYOMY 00pa3i, MpejicTaBieHa B To-
HaJBHOCTI «J0 Maykop». Meiicca 6opeThes 3a Te, mo0
3BUTHHUTH PyIkepo Big 4apiB AnbCiHM. Yci TepcoHaxi
pPyXOMi IisIMH Ta €MOLISMH, BUPQOKCHUMU PEUHUTATH-
BOM, 1110 OiJIbIlIe HAraaye JeKiamailito. PeuntaruBy He
BUCTAYa€ MEJIOAINHOCTI Ta nepeadadyBaHOrO PUTMY.

Kputukn tBOopyocti @. Kauwini mopikanu iii 3a
eMOIIIiHy CTPUMAaHICTh, BIICYTHICTh MY3WYHOTO PO3-
MAiTTsS Ta IUTICHOCTI apaMaTudHol JiHii. BHacmimox
MOCTIHOT 3MiHM (DaKTypH Ta TIEPEXOy BiJl AeKIamMarii
710 TIPUKPAC, IMUPOKOTO BUKOPHCTAHHS IPiOHOT PUTMi-
KU, BOKAJICTH 3HaXOJWJIM HEWMOBIPHO CKIIaJHUM BH-
KOHAaHHS BOKaJbHUX MapTii. OJjHaK 6arato Cy4acHUKIB
®. Kauyini BKa3yBajau Ha KiJIbKa JOCKOHAIMX BOKAJIb-
HUX 00pas3iB, CTBOPEHUX KOMITO3UTOPKOIO.

Omxe, @. KaudiHi y cBoiif TBOpUiil AisITHHOCTI Oa-
JIAHCYBaJIa Mi>K HEBUHHICTIO, YECHICTIO 1 CTPUMAHICTIO
(castita, onesta i continenza) — TpbOMa HEOOXiTHUMHU
pricaMy BHXOBaHOI iTalilChbKOi KiHKHM paHHboro Ho-
BOTO 4Yacy, 1 TiHicTIO (Virtl) — HUISIXETHOK YOJIOBI-
yoro pucoro. @. Kauuini, nuka i HecrokiiiHa (fiera et
unquieta), Oyma KiHKOIO, SKa BHIepeqia CBii dac,
KHHYIIA CBOE JKUTTA B JKEpJIO MHUCTelTBa. Macmrad ii
KyJIBTYpPHOTO BIUIUBY CTa€ 3pO3YMIJIMM JIMIIE ChOTOA-
Hi, a caMy KOMIIO3UTOPKY HaIJIMJIN BTIIIHAM ETiTETOM
«MalcTpa ONEePHOTO JPAMaTUYHOTO CIOPIIPU3YY.

BucHoBku

Cepen (OpeHTIMCHKMX IHTEIEKTyalliB eroXu
Bapoko craryc >kiHKH-My3WKaHTa B TpodeciitHoMy
cepenoBuILi OyB HenpuiHATHM. [IpoTe monynspHicTb
KIHOUMX aHCaMONiB BIUIMHYJIA HAa PO3BUTOK BOKaJIb-
Hoi My3uKH Ta 6apokoBoi orniepu B [1iBHIUHII €Bporri.

JKiHOodWi KOJNIEKTWBHW IIBHIKO CTajd aBaHTap-
noM my3uuHoi Kynerypu IliBHiuHOI ITamii Ha mMexi
XVI-XVII cromite, mo 3arajoM TpU3BENO A0 Tij-
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BHIIIEHHS CTAaTyCy XIHKM B MY3W4YHIH KynbTypi Ita-
Jii. Pe3ynbraroM TBOPYOCTI aHCaMOIiB TaKOX CTaJH
KapIUHaJIbHI 3MIHN KaHPY MaAPHUral eroXH Mi3HbOTO
BinpomkeHHs, 110 IPU3BEIIO 0 MOsSBU MOHOIT (0J1-
HaK CTHJIICTHKA MI3HBOTO MaJ{pPUrajly IHIHPOKO 3aCTO-
coByBasiacsi B panHii omepi XVII cromirrs). OTxe,
JKIHKH-BOKAJIICTH 3MIHIIA XiJ] My3W9HOI icTOpii Ta
CTOSUTH O1JI1 BUTOKIB HAPOKEHHS OTIEPH.

@panuecka Kauwini mocsrna NpUroIOMILIMBO-
r0 yCHiXy 3a XHUTTS 3aBISIKH CBOEMY HOXOKCHHIO
3 My3HuHOI ciM’ Ta oGnaposaHocri. Ii onepa «3Binb-
HeHHsT Pymxepo 3 octpoBa Anpumna» (Liberazione
di Ruggiero dall’isola d’Alcina) — mepma <oxiHOYa»
orepa enoxu bapoko Ta piIKiCHUH 3pa3oK paHHBOTO
Oanery 4aciB IIMOOKUX KyJBTYpPHUX MHOTpsciHb. Ha-
npukinui XVI cromitra y IiBHiunii Itanii nomidoniu-
HOMY cmiBy (paHKo-(QIaMaHAChKOI MKOIM (JyXOBHA
MY3HKa) MPOTUCTOITh HOBHUI CBITCHKUH CTHIIB Y (opMi
criBy. Po3kpuTTsS 00pa3iB TOJOBHUX MEPCOHAXKIB OTIEP
@. KaudiHi peani3oByBajocs 3a JOITOMOTOI0 BOKAITBLHO-
BUKOHABCHKUX TpPaIMIlii, a cHcTeMa 3ammcy «0esme-
pepBHOro Oaca» (basso continuo) Ta 0e3mocepeaHbo
PUTMIYHOTO MaJIOHKa BOKaJbHOI JiHil BinOuBamm 3a-
rajJbHUN XapakTep apii B omepax paHHbOro bapoko.
AdexT BOKanbHOI IiHIi BU3HAYaBCS XapaKTEpOM MYy-
3MKH, CMUCIJIOBOIO €MOJIEMAaTHKOI0 TEKCTY Ta My3Hu-
HO-BHPa3HUMH TpUHOMaMH. AQEKT CTaB IEHTPATHHAM
KOMITOHEHTOM MOJIEJ PaHHBOI 0apOKOBOT ONEpH.

Hayxoea mnosusna. Onepa ®. Kauuini 3ictas-
JSETBCS 3 TPOTOCAJOHHUMHU BHJOBUIIHUMH MY-
3UYHO-TeaTpasli3oBaHUMHU BHUCTaBaMu AHDII (mpu-
NBOpHa Macka) Ta Opanmii (mpuaBOpHIK Oaner), 1o
OcpyTh TOYATOK BiJl IHTEICKTYaJBHOTO «TEaTPy»
MPUIBOPHUX 3i0paHb y Bi3aHTii, B SKUX MPOCTEXKY-
IOTBHCSI CAKPAIIbHO-1IEPEMOHIAIbHI €IEMEHTH.

CTyniHp BIUIMBY KYJIBTOBHX KIHOYMX aHCaMOJIiB
Ha PO3BUTOK PaHHBOI OAPOKOBOI OMEPH 1 CTATYC XKi-
HOK y My3u4Hi# KynbTypi [Tamii kinmnsg XVI — mouarky
XVII cTOMTTS HEMOKIMBO HEIOOI[IHUTH, a TTapajielib
MIDXK TIEPIIOI0 «KIHOYOI0» ITaNHCHKOIO0 OMIEPOIO eIo-
xu bapoko Ta mpoTocajoHHUMHU >kaHpamu €BpOINU
i BpuTaHnii Toro x mepioy OXOILTIOE TalTy3b My3UIHOT
(axTonorii.

Tlepcnexmusu nooanvuio2o 00CaiONHCeHHs TIONs-
rafoth y BUBYeHHI TBopuocTi b. Ctpomui — kommo-
3UTOPKH enoxu bapoko, 4nsi BOKaIbHO-OTIepHA Criajl-
LIMHA € HEBUBYEHOIO, & TOMY aKTyaJIbHOIO.
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The Phenomenon of the Composer Francesca Caccini in the Context
of Italian Musical Culture of the Baroque Era

Alla Sokolova

Odesa National A. V. Nezhdanova Academy of Music, Odesa, Ukraine

The aim of the article is to determine the role of the composer Francesca Caccini in the Italian musical culture
of the Baroque era and to reveal the vocal and stylistic features of F. Caccini’s first female opera The Liberation
of Ruggiero from the Island of Alcina. The results include an analysis of the works of leading Western scholars
on the Italian musical culture of the Baroque period. It is argued that the emergence of female vocal ensembles
changed the musical landscape of Italy and influenced the genre stylistics, vocal performance traditions,
and musical expressive techniques. It is determined that F. Caccini’s contribution to the art of vocal opera is
undeniable. The article demonstrates that the opera The Liberation of Ruggiero from the Island of Alcina can be
compared with proto-salon musical and theatrical performances of Europe and Britain. The scientific novelty lies
in the attempt to determine the degree of influence of cult female ensembles on the status of women in Italian
musical culture at the end of the 16" and beginning of the 17" centuries, as well as to draw parallels between
the first "female" Italian opera of the Baroque era and the proto-salon genres of Europe and Britain (English
court masque, French court ballet). Conclusions. Tt is proved that in the 16" century, gender norms in society
allowed women to perform music only in monasteries. The activity of the Concerto Delle Donne ensemble is
identified as a turning point in Italian musical culture, which can be equated with a gender-musical revolution.
Emphasis is placed on F. Caccini’s first "female" opera The Liberation of Ruggiero from the Island of Alcina s
a rare example of early Baroque opera and ballet. The genre and stylistic features of the opera are characterised.
A parallel between F. Caccini’s opera, the proto-salon genres of Europe and Britain, and the "intellectual theatre"
of court gatherings in Byzantium is identified. The article highlights the extent of the cultural influence of
F. Caccini’s works on the gender factor in Italian musical culture.

Keywords: cult vocal ensembles; F. Caccini’s work; the first "female" opera; proto-salon musical and theatrical
performances; madrigal; polyphony; monody
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KaapueroBuii kBinTeT Y TBOpuOoCcTi Kapia Mapii ¢gon Bebdepa:

KAHPOBO-CTHJIbOBI BUMIPH

Muxaiiiio Turaposn

Hanionanena my3uuna akazgemist Ykpainu imeni 1. 1. YaiikoBcbkoro, Kuis, Yipaina

Mema cmammi — JOCHIANTU >KaHPOBO-CTWIILOBI ocoOnuBocTi KBiHTeTy s kimapHera i CTpyHHHX
incTpymenTiB K. M. Bebepa, onHoro 3 HaiiBizoMilmmx TBOPIB KaMEpPHO-aHCAMOJIEBOTO periepTyapy Cy4acHHX
KIIAPHETUCTIB. Pe3ynomamu docniodcennsa. He3Baxkaioun Ha TeHACHIIT J0OM POMAHTH3MY B ONEPHUX TBOPAX
K. M. Bebepa, cTumicTugHi OCOONMBOCTI IHCTPyMEHTAIbHHX TBOpIB, 30KpemMa KBiHTeTy I KiapHeTa
W CTPYHHHUX IHCTPYMEHTIB, BKa3yIOTh Ha TiCHHH 3B’S30K 13 My3UYHHM MUCICHHSIM 1 My3UYHOK MOBOO JOOH
Kiacuim3My. Y Mysuni KBiHTeTy MO)KHA BHSBUTH OaraTo ajo3iii Ha My3WYHHH CTHIIb IHCTPYMEHTAIBHUX
TBOpiB B. A. Morapra, 30kpeMa KpymHUX HUKIIYHUX KOMIIO3HIIIH 32 y4acTi KJIapHeTa-CoJio — KJIAPHETOBOTO
KOHIIEPTY  KiapHeToBoro kBiHTeTy (1791). [IposiB Tpaauiiiil KIIacCHIIM3My MOKHA TPOCTEKUTH B TPAKTYBaHHI
My3u4dHO1 (hopmu KBiHTETY 3a MPUHIIMIIOM COHATHO-CUM(OHIYHOTO YOTHPHUYACTUHHOTO LHUKITY 3 COHATHUM
Allegro, noBineHUM Adagio (®Pantazis), meryetoM (Capriccio 3 03HaKaMH CKepuo) ¥ (iHaIBHUM POHIO
(3a cTPyKTYpOIO TIe pOHI0-CcOoHaTa). POMaHTHYHI TEH/ICHIIIT TPOsBIIINCS B OHOBJICHHI 00pa3Hoi cepu KBinTery
3 TIEBHUM HAOJIDKEHHSIM JIO OIIEPHOTO JKAHpPY, @ TAKOK Y TPAKTYBaHHI KJIApHETa SIK COJLHO-KOHIIEPTHOTO
IHCTPYMEHTa 3 JOMiHyBaHHSIM KJIapHETOBOI apTii, BIpTyO3HICTIO 11 OOYI0B Y IIBUAKUX YACTHHAX 1 TPArHEHHSM
JI0 THCTPYMEHTAJILHOTO CIiBY B KaHTHIIEHI. Haykoea nogusna. Bu3HauyeHO KaHPOBY Ta CTUIILOBY CHELHDIKY
knapueroBoro Keintery K. M. Bebepa, npuHnunu B3aeMofii KjiapHeTa 3 IHCTPYMEHTaMH CTPYHHOI IpyIu,
BISIBIICHO i JIOBEIECHO BIUIMB TEHACHLIIl J00M KJIACHLM3MY Ha TeMaTusM Ta (OPMOTBOPEHHSA. BucHogku.
VY kmapreroBomy KginTeri K. M. Bebepa BinOyBaeThesi BUXig 32 MEXKi KaMEPHO-IHCTPYMEHTATBHOTO KaHPY.
My3nuHy TKaHHHY TBOpY 30aradeHo O3HaKaMH KOHIIEPTHOCTI BHACIHIIOK COJIBHO-BIPTYO3HOTO TPAaKTYBAaHHS
naprii KJ1apHeTa Ta BAOKPEMJICHHS i 3-TIOMIDXK HIIMX IHCTpYMEHTIB aHcamOimto. CtuiticTrka i ()opMOTBOPEHHS
BKa3ylOTh Ha TICHUH 3B 530K 13 MUCTELTBOM JJOOM KiacuIu3My. TeMaTn3M 4acTHH Mae pHCH HOBOi 00pa3HOCTI,
siKa TIOB’s3aHa 3 ECTETHKOI0 POMaHTH3MY, eJIeMEHTaMH Tearpasizariii.

Kniouosi crosa: xnapHer; KinapHeToBuid kBiHTeT; TBopuicTh K. M. Bebepa; sxanp; cTuib

Jns uuTyBaHHs

Turapos, M. (2023). KmapreroBuii kBiHTeT y TBopuocTi Kapma Mapii ¢or Bebepa: >kaHpOBO-CTHIIHOBI
Bumipu. Bicnuk KHYKiIM. Cepis: Mucmeymeosnascmeo, 48, 102—108. https://doi.org/10.31866/2410-
1176.48.2023.282465

Beryn

Kuapher, sik oquH 3 IHCTPYMEHTIB TPy JepeB’si-
HUX JIyXOBHX, ITOCIJIA€ YiIbHE MICIIE B Cy4aCHOMY Op-
KECTPOBOMY Ta COJBbHO-aHCAMOJIEBOMY BHKOHABCTBI.
[HTEeHCHBHMIT PO3BUTOK BHKOHABCHKUX — TPAAWIIIH,
mo (GOpPMYBAUCS TIPOTATOM TPHOX OCTAaHHIX CTO-
JiTh, y CYKYITHOCTi 3 €BOJIOIIEI0 CAMOTO iHCTPYMEH-
Ta Ta BIOCKOHAIICHHSM IPHHIUIIB TPU CHOPMYBAIH
IPYHT JUIsl TIOSIBH PI3HOXKAHPOBOTO i Pi3HOCTUIILOBOTO
COJIHO-aHCaMOJIeBOTO perepTyapy, HalHMCaHOTro Bi-
JOMHUMH KOMITO3UTOpaMu. KamepHo-iHCTpyMeHTab-

Hapiiimna 06.01.2023; [pwuitasrta 20.02.2023
Crarts Oyna Briepie ormyoiikoBana ornaiia 24.06.2023
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HHUH periepTyap KJIAPHETHCTIB € JOBOJI BEIMKHAM 3a
00CSITOM, XapaKTepu3yeThCsl HAI3BUYAMHO BHCOKOIO
MIpOI0 XyIOKHBOI JOCKOHAJIOCTI i moTpedye Bix BH-
KOHABIIIB 3MICTOBHOI, OCMHUCJICHOT IHTEpIpeTallii.
JocmipkeHHsT  KaMepHO-IHCTPYMEHTAIBHUX — TBOPIB
KIIQpPHETOBOTO pENepTyapy JAa€ MiACTaBH UL PO3y-
MiHHA CydYacHOTO cTaHy (YHKI[IOHYBaHHS KIlapHe-
TOBOTO BHKOHABCTBAa Ta YCBIJIOMJICHHS XapakTepy
B32€MOBIUIMBIB 1 MEPCIEKTUB IIOAO0 MOAAJIBILIOTO
PO3BUTKY.

Cepesl pi3HOMAHITHUX aHCAMOJICBUX CKJIAJIB 3a
yuacTi KJIapHeTa CIiJ BUIUINTH KIApHemoGull KeiH-
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mem. J10 cKkia 1y 1ib0ro aHcaMOITIO BXOAATE IHCTPYMEHTH
JIBOX TPYI — JIepeB’ THOT TyXOBOT (KJIapHET) 1 CTPYHHO-
CMUYKOBOI (CTpyHHHI KBapTeT). Takuii aHcamOnb Bu-
UK y X VIII cTomitTi # mosiBa mepmmx TBOPIB MpuUIa-
na€e Ha 100y knacunuamy. s boro cKiaay MHcaiu
BUJATHI €BPOTMENCHhKI Kommosutopu B. A. Momapr,
K. M. Bebep, 158 Bbpawmc, I1. I'imgeMit Ta iH., 1 KOkeH
3 IUX TBOPIB € CIPABXKHIM IIIEIEBPOM, IO BifoOpakae
KBIHTECEHIIiI0 TBOPUYMX TOTIISIIB CBOTO aBTOPA.
Marepianom IOCHiIKEHHS O0OpaHO KIApHETOBHM
KBIHTET BiJJOMOTO HIMEIIPKOI'O KOMIIO3UTOPa, OIHOTO
3 3aCHOBHHUKIB €BPONEHCHKOrO MY3HMYHOTO POMAaHTH3-
My, K. M. BeGepa. Leii TBip € omHuM i3 HalmomyssipHi-
X y KaMepHO-aHCaMOJIEBOMY perepTyapi CydacHUX
KJIapHEeTUCTIB. BoHOUAC BiH € HEIOCTATHRO BUBYCHUM
13 TIO3UIIiii ’KaHPOBOT Ta CTUIILOBOI crieU(iKy, IO 1M0-
TpPiOHO /I PO3yMiHHS HOTO OOPa3HOCTI Ta 3MICTY.
Ananiz nonepednix Odocnioxcens. HesBaxaroun
Ha BIJIOMICTb 1 TIOMYJISAPHICTH KIapHEeTOBOr0 KBiHTETY
K. M. BebGepa y BUKOHABIIIB, IIEH TBIp 3aJIUIIAECTHCS
MaJIOIOCTIKEHUM Y HayKOBiil Jiteparypi. YkpaiH-
ChKI HAyKOBIIi, aBTOPH Tpallb, MPUCBIYCHUX iCTOpIl
KJIapHEeTa, NPUAULIIOTH yBary iHIIMM acleKTaM Kiap-
HeroBoro muctentsa. Tak, P. A. Bosk (2004) y xan-
JMJIATChKIN ucepTtarii «lcTopist, akyCTUYHA MPUPOAA
1 BUpa3Hi MOXJIMBOCTI aIlTiKaTypH KJIAPHETa» JTOCIiI-
JKy€ Ta YCIIIITHO PO3B’sA3y€ HU3KY B3a€MOITOB’SI3aHIX
MMUTaHb KJIAPHETOBOI aILTIKATypW B iXHIH iCTOpHYHIN
peTpocneKuii Ta Cy4acHOMY MpPaKTHYHO-BUKOHABCH-
komy Bumipi. 3. I1. Bypkaupkuii (2004) y xannunar-
CBbKiil aucepranii «[HCTpYKTHBHO-XyAOKHINA MaTepiait
B cucteMi (hOpMyBaHHSI MalCTEPHOCTI KIAPHETHUCTa
Ta HAyKOBUX CTATTAX MNPUIULIE 3HAUHY yBary IH-
TaHHSIM BHKOHABCHKOI MAaWCTEPHOCTI MY3HWKaHTIB-
KIIAPHETUCTIB, HE OMHHAIOYM TIIePioJl TBOPUYOCTI
K. M. Bebepa (bypkaupkuii, 2018), onnak 6e3 KoH-
KpeTusallii CTOCOBHO KiapHeToBoro Ksinrery. V kaH-
munarcekid  gucepranii B. B. I'pomuenka (2007)
«Knapuer y my3nuniit kynerypi XVIII cromitrs» no-
CIIKEHO PO3BUTOK KOHCTPYKIIi iHCTpyMEHTa, (op-
MYBaHHSI Oro0 BUKOHABCBKOI'O CTATyCy Ta XyHAOXKHbOI
igmuBigyansHOCTi mpoTsrom XVIIIL cromitrsa. 3ay-
BakuMo, 1o mnosisa Keintery BeGepa mpunamae nHa
novyatok XIX cromitrs. Ilomo TBopuoi crnaamuHuA
K. M. BebGepa y minomy, To B mpaisx yKpaiHCBKHX
HAyKOBI[IB OIJIbIlIE yBarW NPHUIUIIETHCS ONEPHOMY
JKaHpy, HDK IHCTPYMEHTAIBHIM My3WIl, a JOKIaIHOI
HayKoBOi MoHorpadii mpo TBopuicte K. M. Bebepa
Hemae. [Hdopmaris mpo kiaapHerosi onycu K. M. Be-
Oepa Ta 1oro monepenHMKIB, 30KpeMa i Mpo KiapHe-
TOBUI KBiHTET, TparuiseTbesl B €BPONECHCHKHUX Ta ame-
pukaHcbkux myonikamisix (E. Caiimon (Simon, 1950);
V. Pay (Rau, 1977); A. Paiic (Rice, 1987,2003); M. Tyca
(Tusa, 2001) Ta iH.), omHaK O0€3 BU3HAYCHHS KAHPOBO-
CTHIIHOBOI crienn(iku KiapHeToBoro KeiHrery.

Meta cTarTi — IOCHIAWTH KAaHPOBO-CTHIIHOBI
ocobmmBocti KBiHTETY 11 KilapHeTa ¥ CTpyHHUX iH-
crpymenTiB Kapna Mapii ¢pon Bebepa.

Pe3yabraTu gocaimkeHHst

3a gaciB K.M. Bebepa xnapner (Bix nart. clarus —
sicHni, itan. Clarinetto — MaieHbKa clarino) BBaXkaB-
Csl COJIbHO-aHCAMOIIEBMM i OPKECTPOBUM MY3HMYHUM
THCTPYMEHTOM, JI0 TOTO B OpKecTp Horo Oyno BBe-
neno Tinbkd B KiHmi XVIII cromitra. Bunaiinenuii
y 1700 pomi (BHHaXimHMK — HIOPHOEP3bKWI Maii-
crep M. X. JleHHep), KIapHET CIOYATKy BBaXKaBCS
PI3HOBHIIOM (PpaHITYy3bKOTO JyXOBOTO I1HCTPYMEHTA
manoMo (p. chalumeau) 1 sk camocTiiiHUE 1HCTpY-
MEHT 37100yBaB BU3HAHHS IOCTYIOBO, IPOTSITOM yChO-
ro XVIII cromitrs. 3a 1ed yac BiH 3a3HaB CyTTEBOTO
BJIOCKOHAJICHHSI CBO€1 KOHCTPYKIIii, 10 BIUIMHYJIO Ha
SIKICTh 3BYKY W PO3IIUPEHHSI BUKOHABCHKUX MOYKJIMBO-
cteit. Kitacuany Mozens KiiapHeTa 3 IricThMa KilarmaHa-
MU BUHAHIIIOB 3HAMEHUTHH (PpaHITy3bKHI KIApPHETUCT
XKan-Kcas’e Jledenp numre B 1791 poi.

[TutanHs Tpo Yac MOSBU KiIapHETa B CKJIAJI Op-
KECTPOBHX Kareln € HeogHo3HauyHuM. llepumm TBO-
pPOM, y SIKOMY BIipOTiZIHO BHKOPHUCTOBYBABCS KJIApPHET,
Oyna Meca (paniry3pkoro kommosuropa XK.-A. dabdepa
(1720). Ilapris kmapHeTa HasBHA B JCSIKHX OIEpax
I ®. l'ennens (manpukman, B omepi «Tameprany,
1724). Ane nosiBa K1apHETa B OPKECTPOBHX IMAPTHUTY-
pax npotsirom nepiuoi noiosunu X VIII cromitsa Oyna
€Ii30JUIHOIO.

Y nourMpeHHi €Bponenchkol MOMyJIsPHOCTI Kiiap-
HETa SIK OPKECTPOBOTO IHCTPYMEHTA CYTTEBA POJIb Ha-
JieKaia My3uKaHTaM MaHTaiiMCBhKOTO OPKECTPY, SKi O/
HUMH 3 TIEPIIAX BIPOBAIWIN KIAPHETH B CKIIAJT CBOET
OPKECTPOBOI Kameiau Ha TOCTiiHii ocHoBi. Ilix uvac
KOHIIEPTiB MaHTaiiMchKoro opkectpy y [Tapuxi (1755),
Je KJIapHeTH 3a3Bydaiu B cuMmdonisx . Cramurs,
TEMOPOM Ta BUKOHABCHKHMH MOYKIIUBOCTSIMU 1IOTO 1H-
CTpyMEHTA 3aIliKaBUBCS BIIOMUH OTIEPHUI KOMIIO3UTOP
X.-B. I'rok. 3roioM BiH YBiB KJIAPHETH B OPKECTP CBOIX
iTanmiiicekux omep «Opdeii» i «Anprectay. OCKITBKU
o0uzBi onepu Oynu Iyske MOMyIpHUMHU B €Bpori, 1e
MOCHPHSIO 3pOCTaHHIO iHTepecy 10 KiapHeTa 3 OOKy
KOMITO3UTOPIB 1 My3HKaHTIB.

[Hmmii mugx 3pocTaHHA CTarycy KiapHera SK
OpPKECTPOBOTO IHCTPYMEHTa OyB TIOB’SI3aHHNA 3 iM’SIM
BHIATHOTO aBCTPIHChKOTO KomrozuTopa B. A. Mormap-
Ta. 3HAIOYM KIIapHET i3 TUTUHCTBA, KOMIIO3UTOP MOYaB
LiJIeCTIPSIMOBAHO BBOIUTH LI 1HCTPYMEHT Yy CBOi Op-
KECTPOBI MApTUTYPH IICJIi OCOOMCTOrO BijIBilyBaH-
Hs Manraiima (1777) 1 3HaiioMcTBa i3 MaHraliMChKUM
MPUJIBOPHUM OPKECTPOM Ta HOTO My3MKaHTaMH-BIpTY-
o3amu. IleprmmM TBOpOM, HaIMCAHUM TiciIs mpodeciii-
Hoi mofopoki B Manraiim, crana [lapusbka cumdoHis
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D-dur (1778). Ockiabku He BCi TOTOYACHI OpPKECTPH
Majii TapHUX KJIApHETHUCTiB, MouapT mucaB KiapHe-
TOBI MapTii, BUXOASYM 3 HASIBHOTO PiBHS MalCTEPHOCTI
BUKOHABIIIB, [0 MOYKHA MIPOCTEKUTH 32 MAPTUTYyPaMH
foro onep Ta cUMQOHIH.

JloriyHMM HACTITKOM PO3BUTKY €BPOIEHUCHKOTO
KJIAPHETOBOTO BMKOHABCTBA IPOTATOM JPYroi MOJIO-
BuHH XVIII cromitTs crano 3akpimieHHs ABOX Kiap-
HETIB Yy CKJIaJl KJIaCHYHOTO OPKECTpPY, B YOMY MOKHA
MEepPEeKOHATHCS Ha IPHUKIIAIl HaPTUTYP TPHOX CUM(OHIH
B. A. Mouapra 1788 poky Ta JIoHTOHCEKHUX cUM(OHII
M. Taiiana, Haricannx micas cMepti B. A. Morapra.
Le cTBOpMIIO YMOBH JIJIsI TTOJAITBIIION €BOITIOIIT KITapHe-
Ta SIK OPKECTPOBOTO IHCTPYMEHTA.

Kiapueructy, siKi po3BUBaJIM TEXHIKY I'PH 10 Haii-
BUILIOTO, BIPTYO3HOT'O PiBHS, MOIJIM I'PATH ILOCH CKIIA -
Hillle 3a OpKECTPOBI MapTii, HAaNpHUKIal, PO3BUHEHI
kiapHeToBi cono. Y apyrii nonouni XVIII cromitrs
BUHUK 1 JIICTaB MOUIMPEHHS KaHP KAAPHEMOB020 KOH-
yepmy, B SIKOMy KJIapHeT OyB IPOTHCTaBJIECHHH Op-
KECTpy M COJCT MaB MOXKJIMBICTh ITPOJIEMOHCTPYBATH
CBOI BUKOHABCHKI MOXITUBOCTI I HABUYKH BipPTYO3HOTO
BOJIOJIHHS IHCTPYMEHTOM. ABTOpaMH OiNTBIIOCTI Ki1ap-
HETOBUX KOHLEPTIB Oyl My3MKaHTH Ta BHUXOBaHII
MaHraitMcbkoro opkectpy (M. M. Monstep, 5. Cramu-
b, K. ®@. Cramure, ©. Hanamu, I. dyke, A. dimiep,
®. Taym, JI. Koxenyx Ta iH.). KynbpMiHaIi€ro po3BuT-
Ky KaHpy KJIApHETOBOTO KOHLEPTY B JPYTii MOJIOBUHI
XVIII cromitts craB konuepT B. A. Momapra (KV 622,
1791), HanmcaHwii il BIJIGHCBKOIO IIPHIBOPHOTO
My3ukaHTa-knapHeructa A. [lltanmepa.

[HIMA HUIAX BUKOPUCTaHHS KJIApHETa K MeEJo-
JMYHOTO IHCTPYMEHTA TOJISITAaB y HOTO BIPOBAJKECH-
Hi B CKJIQJ Pi3HUX aHCAMOMiB. Y Takuii CIIOCiO BUHHK
KaHD KIAPHemOo6020 KGinmenty 3a y4acTi KiapHeTa
W KJIACHYHOTO KBapTeTy CTPYHHHX IHCTPYMEHTIB (IBi
CKpHIIKH, aJIbT, BiOJOHYENb). HaiBigoMimumm TBOpOM
700U KIaCHLU3MY JJIS IIbOTO BUKOHABCHKOTO CKIIAIy
cTaB KiapHeToBHid kBiHTET B. A. Momnapra «Stadler»
(KV 581, 1789). Y HpoMy po3po0IeHO MPHUHIIUIIH aH-
caMOIeBo1 B3aeMOIii IHCTPYMEHTIB Pi3HHUX TPYI 1 Bis10-
Opa)XeHO BEJMKI JOCSTHEHHS B PO3BUTKY TOTOYacHOTO
MUCTELTBA IPU Ha KIapHETI.

Tox o 10-x pokiB XIX cTomiTTs KIapHET Mpoii-
[IOB BEJIMKMU NUISX 3MiH 1 TEXHIYHUX YIOCKOHAJICHb.
Bin mociB cBoe MicIie B CKJIai JepeB’sTHOT TPYIH TO-
TOYaCHHX OPKECTPOBHX KarleN, SKi Hamami TepeTBO-
pwiics Ha cuMQOHIYHI OpPKeCTpH, 1 BOIHOYAC 3aBO-
I0BaB JJOCTaTHBO BEJHMKY MOMYJSPHICTh Y BUKOHABLIB
1 KOMIIO3UTOPIB K COJBHHUH 1 COJNIbHO-aHCAMOJEBUIA
iHcTpyMenT. Came Tak BiH OyB NpeCTaBICHUN y KaH-
Pl KBIHTETY JUISl KJIApHETa U CTPYHHUX i1HCTPYMEHTIB,
SKMA IPOJIOBXKUB PO3BUBATUCS B TMOCTKIACHYHUI
niepioa. TBopW I Takoro CKJIaay MUCaB HiMEIbKHA
kommo3utop-pomManTrk K. M. BeGep.
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Kapn Mapis Bebep (1786-1826) — Bimommuit
HIMENbKUI KOMIIO3UTOp, TUPUTEHT, MiaHICT, My3UYHHN
KPHUTHK, OJHMH 13 3aCHOBHHKIB HAIIOHAIBHOI ONEpPHOI
mkonu (ropsiy i3 B. A. Mouaprom i JI. BerxoBeHnowm, aB-
Topamu «YapiBHoi Quedtn» i «Digenio»), 3aCHOBHUK
HimMenpKkoi pomanTraHoi onepu (pazom i3 E. T. A. Topma-
HOM, aBTOPOM OTIepH « YHIiHa»). byB pizH00OITHO 0613~
POBAHOIO JIFOANHOIO, MaB HETPUBAJIE, AJIe HA3BHYAliHO
SICKpaBe KHUTTS, HACHYCHE DPI3HOMAHITHHUMHU TOMISIMH
i TBOpuMMH mopopoxamu. JliteparypHuil XucT Ha-
JlaB MOKJIMBICTh HamucaTH aBToOiorpadiuHuii pomMaH
«Kutts Mmy3ukaHTay (He3aBepIIeHHH), MyOJiKyBaTH
KPUTHYHI CTaTTi W perensii, myOnivHO BUCIOBIIOBATH
BJIACHY TTO3MIIIIO (HAITPHUKIIAA, IPOTH 3acHiuTs B Himed-
YHHI ITaTiCHKOT OTepH).

Kurresuit musax K. M. Bebepa Oys TunoBum s
sckpaBoi TBopuoi ocoductocti Mexi XVIII-XIX cro-
niTh. [3 camoro auTHHCTBA HOTo OTOYYBaja arMocdepa
Tearpy, sIka CIpHsia PO3BHTKY MY3WYHOI 00JapoBa-
HOCTI, 1 1€ 1710 MOXKJIMBICTh YK€ B IOHOMY BIiIli BU3HA-
YUTHCS 3 NPIOpPUTETaMU W BUPIMINTH, IO MOJAJIbIIE
KUTTS CITiJ] IOB’3aTH 3 MY3HKOIO i TeaTpoM.

MaiiOyTHill KOMIIO3UTOp HApPOAWBCA Y TBOPYIH
OaraTtoiTHIH pONMHI TeaTpajbHOIO KarenbMeicTepa
it criBavyku. barbku 6arato racTpoJroBaNy i mepeiK-
Kaum 3 Mmicta B Micto. Lle He 3aBagmio gaté odaapo-
BaHOMY CHHOBI TapHy MY3W9IHY OCBITY. Y KO)KHOMY
MICTi oMy HaiiMalll Kpaliux Menaroris i3 doprermia-
HO ¥ koMno3utlii. Buntensimu Oymu, 30kpema, Mixaenb
laiign (y micti 3ansulypr) i abar @ornep (y Binni).

3aBAsSKH TPUBAJIMM 1 IIJICCIPIMOBAHUM 3aHST-
TsiM Bebep yxe B 1oHOMy 10-piuHOMY Billi ONaHOBYE
BipTyo3Hy (hopTemianHy TEXHIKy, IO HaJa€ MiicTa-
BU JUIS OpraHizallii yCIIITHOTO KOHIIEPTHOTO TYpHE.
Ha Toii yac mpumagae i mepmnii KOMIIO3UTOPCHKUI
nocsin. Cporo mpodeciiiny HisubHICTD 1 7-piunHuii
BebGep Bupillye mop’si3aTd 3 TEaTPOM 1 3a PEKOMEH-
namiero cBoro Buurtenst doriepa MOYMHAE MpaIlto-
BaTH KareJIbMEUCTEpOM B OIEPHOMY Tearpi MicTa
bpecnass.

[pautoroun B onepHux Tearpax, Bebep BusiBUB
ce0e MpeKpacHUM JUPUTEHTOM 1 BUCTYIMB pedopma-
TOPOM MY3WYHO-TeaTpalbHUX Tpaaulid. BiH 3miHuB
pO3caaKy My3HKaHTIB B OPKECTpi, PO3MICTUBINH iX 3a
BUJAMU 1HCTPYMEHTIB. Takok BiH yIpOBaguB OKpPEMi
3aHATTS JUIS PO3y4YyBaHHS HOBHX HapTid 1 TeHEpasb-
Hi NPOroHM HOBHX BHCTaB. HOBOBBEOEHHsS MOJIOIOTO
KarenpMelcTepa HAIITOBXYBAIUCS Ha HEMOPO3yMiH-
Hsi 3 OOKy JOCBIYCHHUX MY3HUKaHTIB, mpote Bebepy
BHCTAYMJIO BIIEBHEHOCTI # CHJ, 1100 BiICTOSITH CBOIO
TTO3UINI0. YMPOBAKCHI 3MIHM Hamaml 3aKpillyIHACS
I NOIIMPWINCS II0 €BPONEMCHKHUX ONEPHUX Tearpax,
BUTHCHYBIIIH CTapi TPaIHIIii.

Kusyun B bpecnanmi, Bebep mMaB Bemuki 6oprw,
Bij crutaty skux 20-piyHHN KOMITO3UTOP YTiK y KOH-
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LepTHE TypHE. 3aBISKH LIACIMBOMY BMIIAJKYy BiH OT-
pHUMaB nocazxy My3HYHOTO JUpeKTopa 3aMky Kapcnpye
B repuorctsi BropremOepr i B 11e#i iepioq Hanucas cBO1
cuMQOHii i1 KOHLIEPTUHO IS TPYOH.

[Micns Broprembepra Bebep BiampaBuBcst B Ha-
CTyIIHE KOHIepTHE TypHe. BiH BimBimaB Manreiim,
Ieitnens6epr, Japmmrant, @pankdypt, Mioraxen, bep-
JIH Ta iHmi HiMelpKi micta. Y OpankdypTi BigOynacs
npem’epa onepu «CinpBaHa», a B MIOHXEHI Ha 3aMOB-
nenns xopons basapii Makca Hocuna 6ynmu Hanucani
KOHIIEPTHI TBOPH JIJIsl KJIAPHETa 3 OPKECTPOM.

lacTposibHEe KHUTTS 3aKiHYMIIOCS TIPOTIO3HIIIEI0
ooty orepauii Tearp y Ilpasi (1813). Ilepiox sxwur-
Ts1, SIKMH MY3HKaHT 110B’5I3aB 13 [IPa3bKUM TearpoM, Oa-
raTo B YOMY BU3HAUMB OCHOBHI PUCH HOTO MOAAJBLIOL
TBOPYOI IiSUTBHOCTI, CPOPMYBaB CMAK 1 KOMIIO3UTOPCH-
KWW CTHIIb.

Bin 1817 poky it 1o kinus xutts Bedep obilimae
rnocajy KarelbMmeiicrepa onepHoro tearpy B Jpes-
neni. TorogacHa npe3aeHChKa KOPOTBChKa omepa Iie-
peOyBana il BIUIMBOM ITANIHCHKUX TPAIUIlA, TOMY
pedopmaropcerki inei Bebepa 3immToBXHYIHCS 3 OLTBII
CyTTEBUM OmOpoM. KoMmo3uTop BUpIIIMB MpOCYyBaTH
iX cHJaMHM TaJaHOBUTHX HIMELBKUX apTHCTIB. Bey-
repey HEeBJOBOJICHHIO TIPHIBOPHUX Kinl Bebep 3i0pas
HOBY TPYITy # YCIIITHO TOCTaBUB KUThKA SICKPaBHX
BHUCTAaB.

VY Jlpesneni Bebep HanmcaB cBOi Kparili onepu —
«BinpHuii ctpinok», «EBpiantay, «Obepon». Bouu
O3HaMEHYBAJM MOYaTOK HOBOTO TEPiOJy B PO3BUTKY
HIMEILBKOT ONepy W MPUHECIN CBOEMY TBOPIIO €BPO-
MEUCHKY CIIaBy.

HerpuBanuii, ane Haa3BUYalHO ACKpaBU TBOP-
ynii ustx Bebepa miyiirae takiit nepiogmu3artii:

1) 1804-1817 pp. — eran CTaHOBIECHHS TBOP-
4OCTi, NIepeyciM B KaHpi onepy; podOTa MpH PiZHUX
JBopax i TeaTpax (KameJIbMEHCTEPCTBO B ONEPHOMY
Tearpi bpecnasns, ciayx0a 0COOMCTHM CeKpeTapeM
repuora Broprem6eprckoro B ILITyTrapi, kKepiBHHIITBO
orepHrM TearpoM y llpasi mporsirom 1813—-1816 pp.).
YTBOpeHHs y [apMimTanri ToBaprcTBa KOMIO3UTOPIB
«["apMoHiiiHe CycCIiIBLCTBO», 3aIliKaBICHICTh HiMEIlb-
KOO JIITEPaTypor0 H HIMEIBKOI MY3HKOK (TIepemayciM
micHero). IlosiBa cONBHUX 1HCTPYMEHTAIBHUX KOH-
LEPTIB AJIsl TyXOBUX 1HCTPYMEHTIB (KiapHeTa, (arora,
Bantopuu, 1811 p.), KAMEpHO-IHCTPYMEHTAIBHUX aH-
camomiB, omep («Probemnanby, «CinpBanay, «Ady ['ac-
cany). [lyOnikaris mepumx KpUTHIHNX CTaTeH.

2) 1817-1826 pp. — 3pimmil ape3aeHCHKHIA
nepion, pobora B KopomiBckkoMmy omepHOMy Tearpi
HpesneHa Ha mocajii JMpUrenTa i KepiBHUKa (IUPEKTO-
pa) Tearpy. BopoTb0a 3a HaliOHANBHY HIMEIBKY Olle-
Py, IPOTH TIaHyBaHHS iTamiiicbkux Tpamumii. [lepiox
TBOPYOTO po3KkBiTy. [l0sBa Kpamux iHCTpyMEHTaIbHUX
TBOpIB — ONMUCKy40-BipTyo3HOTO «KOHIEpTIITIOKa

Uit popTermiaHo 3 OpKecTpoM, (OpTelmiaHHUX COHAT,
LUKy «3arnpolleHHs [0 TaHLIO», B SKOMY Iependa-
4yeHo nosBy BajbciB @. lllonena, Ta iH. IlosBa Tpbox
HaWBIIOMIIIMX ONEp — POMAHTUYHOTO 3iHTIIIHIIO
«Binpauii crpinox» (1821, bepnin), Benukoi pomaH-
THUYHOI JUnapcekoi onepu «EBpianta» (1823, Binens)
ta 3T «Ooepony» (1826, Jlonnom).

VYei TBOpH Ul KIIApHETa, 30KpeMa Ui Kilap-
HETOBOTO KBIHTETa, HaJeXaTb A0 MEPLIOro Mepiomy
TBOpuocTi Bebepa. Bonn Oynu HamucaHi mpoTsirom
1811-1816  pokiB  (mepeBakHa  OUTBIIICTE —
y 1811 poi). 3aranom Bebepy Hanexarh 1IicTh BelH-
KHX TBOPIB Ui KJIapHETa SK COJBHOTO IHCTPYMEHTA,
SIKi CTAHOBJIATE JIBI BEJMKI TPy — KOHIICPTHY U Ka-
MepHy. [lo KOHLIEPTHOI IPyIH BXOAATH TBOPH IS Kiap-
HeTa-cono 3 opkectpoM — Konneprino Es-dur (op. 26)
i nBa xourepta — f-moll (op. 73) ta Es-dur (op. 74).
Kamepny rpyny yTBoprotoTh Bapiamii st xmapHe-
ta i dopremiano (op. 33), KnapueroBuii kBiHTET 31
CTPYHHUMH 1HCTpyMeHTaMu (op. 34) i Bemukuit koH-
LEepTHUHN AyeT i KiapHeta i Qopremiano (op. 48).
VYei kapHeToBi TBOpW OyJ0 HAmMCaHO caMme B TaKid
MoCHiAOBHOCTI: mepiui yotupu — B 1811 pori, y Tomy
X poIii Oyiio po3nouaro poOOTy Ha/I KBIHTETOM, TOI SIK
Benukuii KOHIIEPTHHUH yeT HAalMCAHO Ti3HilIe, TPOT-
rom 1815-1816 pokiB. Y 1815 porii Oyio 3aBepiicHO
1 poOOTy HaJ KJIAPHETOBUM KBIHTETOM, sSKa TpHBAJa
3 BenmMKHMH TiepepBamu. Tox 1811 pik y TBopuiit 6io-
rpadii KOMIIO3UTOpa MOXKHA BIIEBHEHO Ha3MBaTH POKOM
KJIapHeTa.

Ha cTBOpeHHsI BEJIMKOT KITBKOCTI TEXHIYHO CKJIa/I-
HUX KJIapHETOBUX OIYCIB y KOHLIEPTHOMY i KaMepHO-
My JKaHpax, 30KpeMa B jKaHpi KIaHETOBOTO KBIHTETY,
Bebepa HamuxHy10 0COOHMCTE 3HAHOMCTBO 3 BUIATHUM
HIMELBKIM KITapHeTHCTOM-BipTyo3om Ierpixom Moze-
¢dom bepmanom (1784—-1847), sxuii cimyxus y basap-
CbKOMY TIPHIBOPHOMY OpKecTpi (M. MroHxeH) Ha mo-
cani mepuioro kiapHerucra. Mysukantu baBapchbkoi
Karresu OyJu MpsSIMAMU CTIaJAKOEMIISIMU TPAIUITIN CIaB-
HO3BICHOTO MaHTaMCBHKOTO OPKECTPY, i TOMY PiBEHBb
1XHPOT BHKOHABCHKOi MalCTEPHOCTI OyB HaJA3BHYAIHO
BucokuM. [lomibHO TOMy, SIK HOBaIii Ta JOCATHEHHS
MaHraiiMcbKoro OpkecTpy cBoro yacy (o 1778 poky,
KOJIM TPammiIocst 37MTTA 3 baBapChbKUM OpKECTPOM)
MITOTYBaJM TOSBY BiICHCHKOTO KIIACHIIM3MY, MY3H-
KaHTH MIOHXEHCBHKOT Karenn Ha moyarky XIX cTomiTrs
HiArOTYBaIM IPYHT IJIsi TBOPUYMX IIOLIYKIB KOMIIO3M-
TOpiB T00M POMaHTH3MY, a B HOTO CKIaji rmepedyBann
TaJJAHOBUTI BMKOHABLI, 30KpeMa i MOJIOAMH KiiapHe-
tuct I. bepman, sikuii 11e 10 npuizay B MIOHXEH BUMB-
Csl B KpalMX KJIapPHETHCTIB CTAPLIOTO MOKOMIHHA —
Mozeda bepa it ®panna Tayma, a B bapapcbkiii karesi
Big 1806 poxy OyB meprimM KIAPHETHCTOM, 1 BXE J0
3HalioMcTBa 3 BebepoM ractposroBaB kpaiHaMu €Bpo-
I SIK COJIbHUI BUKOHABELIb.
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3yctpiu K. M. BeGepa it I. bepmana craina-
csi B Oepesni 1811 poky i 3amovaTKyBasia HETPH-
BaJie, aje HaJI3BUYaiHO IUIAHE TBOpYE CIIIKY-
BaHHS, SIKE pO3MOYANOCS TOSBOI0 KJIapPHETOBOTO
Konrieprino, HanrcaHoro crieriaibho i I. bepmana,
Ta TPHU3BEJIO JIO TIOSIBH 1HITMX KOHIIEPTHHUX Ta KAMEPHO-
aHcaMOIleBUX TBOPIB UIA KIapHETa SIK BIPTYO3HOTO
COJIHOTO iHCTPYMEHTa (JIBOX KOHLEPTIB AJIsI KJIapHe-
Ta 3 opkecTpoMm Ta Bapiariit s kimapHera i gopre-
miaHo) Ta X BUKOHAHHS ITi/l 4Yac KOHLEPTHUX BUCTYIIIB
y TacTpolbHHX Typax, Ae Bebep BucTymaB y podmi
oupurenta (y KIApHETOBHX KOHIIEpTax) W TmiaHicTa
(y Bapiamisx ans kimapHeta i ¢opremiaHO Ha TeMH
3 orrepu K. M. Bebepa «CinpBanay, HAMMCAHUX Y TPY/I-
Hi 1811 poky B Ilpa3i mix yac racTpombHOTO TypHE).
Baitky 1812 poky, micist 4eproBux racTpolieid, My3Hu-
KaHTHU po3’ixanucs — . bepman nosepHyBcs 10 MioH-
xeHa, a K. M. Bebep y momrykax HOBOTO Miciisl poOoTH
noixas y bepi.

Ksinrer mns kmapHeTa W CTPYHHHX TEX IpU3HA-
gaBcst i [. bepmana, omHak po6oTa Ha IIMM TBOPOM
po3TsATHYNAcs B 4aci #i KijibKa pasiB IepepHuBaacs.
Etanu po6oTi MOXHA IPOCTEXUTH 3a 3alMCaMH B 110~
JICHHUKY KOMIO3uTOpa. BoHa mowanacst 24 BepecHs
1811 poky B Merencropdi, i Bike HacTymHoOro s GyB
TOTOBHI MEHYeT, a 3a KuTbka JHiB — mepiie Allegro
B eckizax. Ilicis cTpiMkoro movyarky HammcanHs KBiH-
TEeTy MPU3YNUHWIOCA W HACTYIHI 3aMCH PO POOOTY
HaJI IIUM TBOPOM TPAIUIAIOThCS B Oepe3ni 1812 poky Ta
B OepesHi-kBiTHI 1813 poky. Tomi xk, y kBiTHI 1813 poky,
Oyny BUKOHaHI TpH Tepur yacTuHu KBiHTETy, TOOTO
BECh HAINMCAHWI HA TOM yac Marepiaj; Mapriro Kiap-
Heta BukoHyBaB . bepman. Jlo poboru Hag KBinTeTom
Bebep moBepryBCs B ceprHi 1815 poky. Y Toii yac BiH
Bi/IBilyBaB MIOHXEH i 3HOBY MaB MOMIJIMBICTb CITLIKY-
Barucs 3 bepmanom, 110 CrioHyKao HOro 10 CTBOPEHHS
Benukoro KoHIEpTHOTO JyeTy AJs KiIapHeTa i gopre-
iaHo, HaJl IKUM BiH IpaltoBaB oHouacHo 13 KBiHTe-
ToM. 25 ceprast 1815 poky Oyro 3aBepiiieHe (hiHaabHE
Ponpo, a pasom i3 Hum 1 Becs KBinTet. Ilpem’epa Bia-
Oymacs 26 ceprast 1815 poxy B MIoHXeHI, KJIAPHETOBY
napTiro BukoHyBas . bepmaH.

KBiHTer mns knmapHera W CTPYHHMX HaIMCaHO
B pO3paxyHKy Ha eeKTHe, OMCcKy4Ye BUKOHAHHS Kiap-
HETOBOI Maprii, ska Ma€ BUUIATHCS 3-IIOMDK IHIIUX
IHCTpYMEHTIB K mapTig comicta. Ha mpoBimHy ponb
KJIapHEeTa BKa3ye 3allUC Ha TUTYJIbHOMY apKylli pykKo-
mucy («Quintetto per il clarinetto principaley). YHaci-
JIOK TaKOTO TPaKTyBaHH: HapTil OAHOTO 3 IHCTPYMEHTIB
KamepHoro ancamOito KBiHTeT Mae cKpaBo BHpa)eHi
pHCH KOHIIEPTHOCTI. BUKOHABCHKHIA CKJIaJl Ta CITiBBiJI-
HOIIEHHS IHCTPYMEHTIB Jla€ IMiICTaBU BBaXKaTH IIeH Ka-
MEpHUH TBip CBOEPITHUM KOHIIEPTOM Y MiHIaTIOPI.

HesBaxkatoun Ha TpuBaji IepepBU y CTBOPEHHI
KBiHTeTy, Bci HOro 4aCTUHU BUTPUMAHO B €IMHIN Ma-
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HEpi, a Bi/i CIPUHAHATTS IUKITY CKIIaa€ThCS BPaKECHHS,
HEHaue BiH OyB HAIMCAHWU MOCHIIOBHO, BiJ] TOYATKO-
Boro Allegro no ¢inany. Y 3aranphiii OynoBi Ksinte-
TY BTUICHO PHCH CUM(OHIYHOTO BapiaHTy KIACHYHOTO
iHCTpyMeHTanmpHOoTO ukiTy. Conatae Allegro 1 wactu-
HU Ma€ YiTKy KJIACHYHY CTPYKTYpy, @ 0araToTeMHICTh
eKCITO3HIIi1, SIKa BiJIKPHBAETHCS MOBUILHOIO BCTYITHOIO
MoOy0BOK0 1 Ma€ 1O JIBi TEMH TOJOBHOI Ta 1O0IY-
HOI MapTiid, BUKJIUKAE acoliaIii 3 coHaTHuMu Allegro
B. A. Mouapra. Pi3HoruianoBuii marepiaid B maprii
KJIapHeTa — BiJl MapLIONOAIOHMX IyHKTHPIB A0 Ja-
MEHTO3HUX TOJIUXIB — 00’€JAHY€EThCS B €JIUHE LIS
imeero geMoHcTparii eheKTHOI BipTyo3HOi IpH, a 00pa-
Ha KOMITO3UTOPOM TOHAJIBHICTE (B-dur) 3HiMae armmika-
TypHi ckimagHocTi. KiapHeT B3aeMojie 31 CTpyHHUMH
THCTpYMEHTaMH Ha TpaBax COJICTa, a TAKOX BCTYIIA€
3 HUMU B JiaJIOT¥ (HAIPHKJIAJ, i3 BIOJOHUYEIUIIO B I10-
OiuHill maprii), O CTBOpIOE edeKT aianory mepco-
HaXKIB TearpalbHOl BHCTAaBH, TOOTO JIOJA€ EIEMEHT
TeaTpaizarii.

VY noineHi# 11 vacTuHi (PaHTa3isT) TOTOBHUM Te-
POEM € KJIapHET, a caMa YaCTHHA HallicaHa sIK apis, Je
KJIAPHETUCT Ma€ MPOCMiBaTH CBOIO MAPTIIO i aKoMIIa-
HEMEHT CTpyHHHX. Kpuxke Mepe:KMBO MY3MYHOI TKa-
HUHU JIBIYl INEpEepHBAEThCS BHUCXIJHUMHU T'aMOMOJI0-
HUMHU TTIacakaMH KJIapHeTa depe3 yci perictpu. [lompu
Ha3By «DanTasisy, Il yacTuHA HamwcaHa B TPUYACTHH-
Hill popMi 3 TMHAMI30BaHOIO PEMPH30I0, IO TEX € 03-
HAKOFO OTIEPHOI apii.

VY III yactuni KBiHTETY KOMIO3UTOpP MEPEKIItO-
Yae Hally yBary 3 apio3Hoi KaHTHJICHH Ha KaHpPOBO-
noOyToBHid KoMNoHeHT. Lle Menyer i3 Tpio Ta penpu-
3010 da capo, HasIBHICTB SIKOTO B CKJIaJli IIUKITy BKOTpE
BKa3zye Ha 3B’A30K 13 TPAAUIISMH JTOOM KIIACHIM3MY,
30KpeMa B MPUHIUIAX OyJI0BH COHATHO-CUM(DOHIYHOTO
muky. OnHak y My3uti niei yactuau Ksintety meny-
€THA XOJia HE BiJUYBA€ETHCS, 3aMICTh Hel HasIBHI PHCH
CKEpII03HOCTI, 10 BIJIOBIAaE Min3aroiaoBky Capiccio.
3aBIJKHA TEMIIOBOMY TO3HAUCHHIO Presto perumiKy iH-
CTPYMEHTIB TIPOJIITAIOTh Yy IIBUAKOMY TEMIi, a My-
3WYHA TKaHWHA OYKBaJbHO MPOHM3aHA KOHTPACTHUMHU
3iCTaBIEHHSAMH PUTMIKH, IMHAMIKH Ta PETiCTpiB, MIO
CTBOPIOE e(heKT TearpaibHOl IPH.

®inan KsinTery, mo mae Ha3By «Ponoy», Hanmca-
HO y dopMi pOHIO-COHATH. Y 3BEpPHEHHI 10 i€l popMu
y (iHani iHCTpYMEHTAILHOTO UKy Ta B CTPYKTYpHIi
YITKOCTI 11 TOOYIOB YKOTPE MOYKHA BUSBUTH 3B’ SI30K 13
TEHJCHITIIMA (POPMOTBOPEHHS 100n Kiacuiusmy. Ilin
Yac BUKJIA/Iy TOJIOBHOI i TOOIYHOT MAPTii B EKCIIO3UIIii
MapTist KIapHeTa JIOMiHYe€, TOMI K pOJb CTPYHHHX 3BO-
JMTBCS 10 aKOMITAHEMEHTY; MICISIMH 3 XapaKTepHOIO
puTMi3allieto, sika Haraaye raior. Jlami Ha mepuimi
TUIAaH TIOCTYNIOBO BHUXOJSTH IHCTPYMEHTH CTPYHHOTO
KBapTETy: BOHU OEPyTh y4acTh y PO3pPOOII TeMaTHIHO-
ro Marepiainy, 30KpemMa i 3acobamu iMiTaIiitHoi moJi-
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¢onii. Y cKopodeHii perpu3i BiTHOBIIOETHCS ITOYAT-
KOBUH OaslaHC MapTiil iHCTPYMEHTAILHOTO aHCaMOITIO,
a OnHCcKydi macaki KilapHeTa B Kofi (iHally 0CTaTo4HO
3aKpiIUTIOIOTH 32 HaM CTaTyc COJicTa B aHCcamOMi BH-
KOHABIIIB 1 HaJalOTh YChOMY TBOPY CTaTyC KOHILEPT-
HOTO, 13 SICKPaBO BHPAKEHUMH PUCAMHU TEaTPaIbHOCTI
y B3a€EMOIii IHCTPYMEHTIB.

Tox y cBoemy kmapueroBomy Ksinteri K. M. Be-
Oep BHUXOIMTH 32 MEXi KaMEpHO-IHCTPYMEHTaIbHOTO
KaHpy W Haminse cBill TBip O3HaKaMH KOHLEPTHOCTI,
TOJIOBHAM UYMHOM YHACHIIOK COJIBHO-BIPTYO3HOTO
TPaKTyBaHHSl NapTii KJIapHETa Ta BUOKPEMIICHHS il
3-TIOMDXK 1HIIAX 1HCTPYMEHTIB aHcaMOiro. CTHIicTH-
Ka 1 OpPMOTBOpEHHS BKa3ylOTh Ha TICHUH 3B’A30K i3
MHCTEUTBOM A00M Kiacuuusmy. BogHowdac my3uyHuit
TEeMaTU3M YacTHH 30aradyeTbcsi HOBOIO OOpa3HICTIO,
sKa TI0B’S13aHA 3 €CTETUKOI0 POMAHTH3MY, elIEMEHTaMU
Tearpaizaii Ta iH.

BucnoBku

SIk mokas3aB MPOBECHUN aHalli3, HE3BAXKAIOUM Ha
TeHJEHLIi 100 pOMaHTH3MY, LIO SCKPaBO HPOSBH-
nmcst B onepHux TBopax K. M. BeOGepa, ctumicTnuHi
0COONHMBOCTI MOTO 1HCTPYMEHTAIBLHUX TBOPIB MEPIIO-
ro TIepiofgy TBOPUYOCTi, 30kpema KBiHTeTy mis kimap-
HeTa ¥ CTPYHHUX IHCTPYMEHTIB, BKa3ylOTh Ha TICHHUU
3B’5I30K 13 MY3WYHHM MHCJICHHSM 1 My3UYHOIO MOBOIO
no6u knacuuusMy. Y mysuui KBiHTeTy MOXKHa BUSIBH-
TH 0arato ajnro3ii Ha My3WYHHUH CTHIIb IHCTPYMEHTAJIb-
HUX TBOpiB B. A. Momapra, 30kpema Ha CTHJIb Kiap-
HETOBOTO KOHLIEPTY  KiapHeToBoro kBiHTeTy (1791).
KpimM cTumicTHYHUX BIUTMBIB, TpajMilii KIACHIIN3MY
MIPOSIBWIINCH Y TPAaKTyBaHHI My3u4dHOI Gopmu KBiHTe-
Ty SK YOTUPUYACTUHHOTO MUKy i3 cOHaTHUM Allegro,
noBieHUM Adagio (Panrasis), menyerom (Capriccio
3 O3HaKaMH CKeplo) 1 (piHanbHUM POHJO (32 CTPYKTY-
PpoIo 1ie poHJI0-coHaTa). BogHouac knapHeT po3ymieTs-
Csl He SIK KaMEpHO-aHCaMOJIEeBHH, a SIK COJbHO-KOHIIEPT-
HUH iHCTpyMeHT. Lle mposBiseTsesa y mepeBasi maprii
KJIapHeTa y MOPIiBHSHHI 31 CTPYHHUMH, Y BIpTYO3HOCTI
i MoOy0B y IMIBHJKMX YaCTHHAX 1 MparHeHHi A0 iH-
CTPYMEHTAJILHOTO CITiBy B KaHTHJEHI. Y LbOMY, a Ta-
KOXX B OHOBIICHHI 00pa3Hoi cdepu KBintery i neBHo-
My HaOJMKEHHI il JI0 OIIEPHOTO YKaHPY MPOSIBISETHCS
€CTeTHKa 00N POMaHTU3MY, SICKPaBO BTLIEHA B OIEp-
Hi#t TBopuocTi K. M. Bebepa.

Hayxoea noeuzna NOCTIIKEHHS IOJISITAa€ B KOM-
TUIEKCHOMY TIIXO/I JI0 aHaji3y KiapHeToBoro KBiH-
tery K. M. BeGepa, BU3HaYeHHI HOro MicIsl y TBOP-
YOCTi KOMIIO3UTOPA, YTOUHEHHI1 )KaHPOBOT Ta CTHIBOBOT
criern(iky, 3’sICyBaHHI TPUHIMIIB B3a€MOJIIT KIIapHEeTa
3 IHCTpYMEHTaMH CTPYHHOI T'PYyIH, JOBEJCHH] BIUIUBY
TEHJEeHIIiil 100N KIacUIM3My Ha TeMaru3M Ta (op-
MoTBOpeHHs KBiHTery.

Ilepcnexmusu nodanvuux 00ciodiceHs OB’ A3aH1
13 BUBYCHHSIM iCTOPUYHOT AHOPAMH PO3BUTKY KaHPY
KJIaPHETOBOTO KBIHTETY BiJ] IEPiOAy My3HYHOTO KJIacH-
IIU3MY 10 CbOTOJEHHSL.
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Clarinet Quintet in Carl Maria von Weber’s Works: Genre and Style

Dimensions

Mykhailo Tytarov

Ukrainian National Tchaikovsky Academy of Music, Kyiv, Ukraine

The aim of the article is to investigate the genre and style features of C. M. Weber's Quintet for clarinet and
string instruments, one of the most famous works of the chamber ensemble repertoire of modern clarinetists.
Results. Despite the tendencies of the era of romanticism in Weber’s opera works, the stylistic features of his
instrumental works, in particular the Quintet for clarinet and string instruments, indicate a close connection with
the musical thinking and musical language of the era of classicism. In the music of the Quintet, one can find many
allusions to the musical style of W. A. Mozart's instrumental works, in particular, large cyclical compositions
featuring the solo clarinet, such as the clarinet concerto and clarinet quintet (1791). The manifestation of the
traditions of classicism can be traced in the interpretation of the musical form of the Quintet on the principle
of a sonata-symphonic four-part cycle, with a sonata Allegro, a slow Adagio (Fantasy), a minuet (Capriccio
with elements of a scherzo) and a final rondo (which is structured as a rondo-sonata). Romantic tendencies
are evident in the renewal of the figurative sphere of the Quintet, with a certain approach to the opera genre,
as well as in the interpretation of the clarinet as a solo concert instrument, with the dominance of the clarinet
part, the virtuosity of its constructions in fast parts and the desire for instrumental singing in the cantilena.
Scientific novelty. The genre and style features of C. M. Weber's Clarinet Quintet are determined, as well as
the principles of interaction of the clarinet with the instruments of the string group. The influence of the trends
of the classicism era on the themes and form formation is revealed and proved. Conclusions. C. M. Weber's
Clarinet Quintet goes beyond the chamber and instrumental genre. The musical fabric of the piece is enriched
with features of concert performance due to the solo-virtuoso interpretation of the clarinet part and its separation
from the other instruments of the ensemble. Stylistics and forms indicate a close connection with the art of the
classicism era. The theme of the parts has features of a new imagery, which is connected with the aesthetics of
romanticism, elements of theatricalisation.

Keywords: clarinet; clarinet quintet; the work of C. M. Weber; genre; style
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InTepnperanii yKpaiHCbKHUX XOPOBO/IB I XOPOBOIHUX TAHLIB
y cydyacHoMy npo¢deciiHOMY HAPOAHO-CUEHIYHOMY X0opeorpadgiyHomy
MHUCTEUTBI

Ipuna I'yrHuk
KuiBchkuil HallioHAILHUH YHIBEPCUTET KYJIBTYpH 1 MucTenTB, KuiB, Ykpaina

Mema cmammi — BUSABUTH 0COOIMBOCTI CIIEHIYHOI IHTEPITPETAIii XOPOBOAIB 1 XOPOBOAHKX TAHIIIB, iXHE MiCIIe
Ta poJb y penepryapi npodeciiHux KoJIeKTHBIB YKpaiHu. Pezyiemamu docniodcenHs. KoHCTaTOBaHO, IO K
CHHKPETHYHHMIT KaHpP TAHLFOBAJILHOTO MUCTELTBA XOPOBOJ TICHO OB sI3aHHUH i3 MICHEI0, 3MICT Ta XapakTep sKoi
3yMOBJIIOIOTH 1IeHHO-TEMaTHYHUH CKJIJJHUK 1 KOMITO3UIIHY MOOYI0BY TaHIIO Ta BOKAJIbHO-XOpeorpadidHol
KOMIIO3H1Iii B 11i0My. 3’5ICOBaHO, 1110 CTBOPEHHIO KOXKHOI X0opeorpadiyHol KOMIIO3HUIIT nepeaytoTh (QOoNbKIOpHI
eKCIIeIHILIT, M/l Yac sSKUX OaneTMeicTepy JOCTiIKYIOTh HapoIHi 3Bnyai Ta oOpsiaH, 11100 MOTIM BiTBOPUTH
y TOCTaHOBKAaX HApOIHHWI TyX Ta eCTeTHKy. BusBieHo, 10 cydacHi OajeTMmeiicTepH, 3aCTOCOBYIOYH HOBI
PEeKHUCEPCHKO-TUTACTHYHI T4 MY3WYHI IPUIAOMH, 3BEPTAIOThCA [0 CICHIYHOI IHTEpIpeTalii XOpOBOIB,
30aradyroud X HOBUMH TAQHIIOBATBHHMH CIEMEHTaMH, 3aBISKH 4YOMYy Xopeorpadiudi TBOpH HaOyBaroTh
HOBHX XYHOXHIX (hopM i1 3MicTy Ta cydacHOTO 3BydaHHs. Haykoea noguszna. Y cTaTTi BHepIue 31iHCHEHO
KOMIUIEKCHUH MUCTEITBO3HABYMH aHaji3 CLUEHIYHUX IHTEpIIpeTaliil yKpaiHCHKUX XOPOBOAIB 1 XOPOBOJHUX
TaHIIIB, SIKi BXOISATH 10 perepTyapy MpOBiAHUX MPO(ECIHHUX KOJICKTHBIB CYU4acHOCTI. Buchosxu. XOpOBOIH, K
HallJaBHILINI Ta CHHKPETHYHUI yKaHp XopeorpadivHOro MUCTEITBa, HE BTPa4aroTh CBOET aKTyaIbHOCTI B HALII
Yac SK JDKEpeNo CIEHIYHMX TBOpPIB. bameTmelcTepn CTBOPIOIOTH OPUTiHANBHI iHTEpIpeTalii yKpaiHCHKHUX
XOPOBOIIB Ta XOPOBOIHUX TAHIIB, SKi 3aXOIUTIOIOTH TISAMa4a JAKOHIYHICTIO JIEKCHKH Ta IPOCTOTOO
KOMITO3HIIIHHOT TOOYIOBH, 0ararcTBOM TeM i Kpacoro Xopeorpadigaux 00pasiB, MHUPICTIO MOYYTTiB, INTHOUHOO
3MicTy ¥ PO3MAITTSIM TaHIIOBAJbHUX MAOHKIB. TiCHHH 3B’S30K XOpPOBOJIB 3 ITICHEIO CIPHSE CTBOPEHHIO
caMOOYTHIX BOKaJIbHO-XOpPEOTrpaiuyHUX KOMITO3HILIH, Yy SIKMX MICHS 3yMOBIIOE XapakTep Ta 3MICT TaHIIO.
CBOEPIHOIO PUCOIO CLIEHIYHUX IHTEpIPETAaLliii XOPOBOJIIB € BUKOPUCTAHHS PI3HOTO THITY PEKBI3HTY, L0 CHIPHSIE
CTBOPEHHIO XopeorpadidHo-00pa3HUX Ta BHIOBHIIHUX MaarOHKIB. ChOrOIHI XOPOBOIHM Ta XOPOBOMIHI TaHIII
€ HEBiZ €EMHHM CKJIQJIHIKOM Ta OKPACOIO perepTyapy npodeciiiHuX KONeKTUBIiB YKpaiHu.

Knrwouoei  cnosa: XopoBoAW; XOpOBOAHI TaHIN; YKpaiHCHKWH HApOAHO-CICHIYHUN TaHEIlb;
iHTepHIpeTaris

CIIEHIYHA

Jns uuryBanus

I'yrhuk, 1. (2023). InTepnperarii ykpaiHCbKMX XOPOBOIIB 1 XOPOBOAHHX TAHIIB y Cy4acHOMY IpodeciiHoMy
HAapOTHO-CIIEHIYHOMY Xopeorpadiuaomy muctentsi. Bicnuk KHYKiM. Cepia: Mucmeymeo3nascmeo,
48, 109-116. https://doi.org/10.31866/2410-1176.48.2023.282470

Beryn

Hapoane xopeorpadiuHe MHCTEITBO, 0COOIHUBO
B YMOBaX CbOTOZICHHS, € NOTYHUM YMHHHKOM JlyXOB-
HOTO 3pOCTaHHS HaIlii, 3ac000M 30epekeHHS i pO3BUT-
Ky HalliOHAIBbHOI caMOOYTHOCTI i TPaHIIIHHOT KYJIbTY-
pH, HOCIEM E€THOKOZYy Hapoay. YKpaiHChKHN HapOIHHI
TaHellb, SIK CBOEPIIHUNA PETPAaHCIATOP CUCTEMHU MO-
palbHUX HOPM Ta IIHHOCTEW OOPSAMOBOI KYJIBTYpH

Hapitimna 07.01.2023; Tpuiinsra 21.02.2023
Crarts Oyna Briepie oryoiikoBana onnaiid 24.06.2023

yKpaiHIiB, Biirpae BaXIHUBYy poib y GopMyBaHHI Iy-
XOBHUX I[IHHICHUX OPIEHTHUPIB Cy4aCHOTO CYCIiJIbCTBA.

BaxnmBe 3naveHHs y 30€peKCHHI, PO3BHTKY Ta
MOMYJISIpH3alii yKpaiHCHKOTO TAHII0 HAJEKHUTh TPO-
(eciiiHIM KOJEKTHBaM, a caMe — aHCaMOJIsIM HapoJ-
HOTO TAHLIO, HAPOAHUM XOPOBUM KOJICKTHBAaM, aH-
caMOJIsIM TIiCHI ¥ TaHIIo, SIKi MalOTh y CBOIX TBOPYHX
JOpOOKax yKpalHChbKI HAPOJHO-CIICHIYHI TaHIl, Pi3HI
3a (hOpMOT0, BHIIOM Ta JKaHPOM.
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OKpacoro Ta HeBiI’ €EMHUM CKJIaTHUKOM PETiepTy-
apy TepeBa)KHOi OLTBIIOCTI TAKUX KOJICKTHUBIB € XOPO-
BOJIM Ta XOPOBOJHI TaHIli. BoHH MOXyTh OyTH TIpe/-
CTaBJIeHI Yy KOHIEPTHIN MPOrpaMi OKPEMUMH TBOPAMH
a00 K OpraHiYHO BILUTITATHCS Y BOKaJIbHO-XOpEOrpa-
(higHI KOMTIO3UIIii, TAHITFOBAIBHI CIOITH, aje 3aBIIKH
OpHWTIHATBHIN, IMiKaBil CIEHIYHIA iHTepmpeTarii Ta
npodeciiHOMy BUKOHAaHHIO HIKOJIM HE BTPavaroTh
CBO€T aKTyaJIbHOCTI.

Ananiz nonepeonix 00cnioxcers. YKpaiHChKi X0-
POBOM YHPOJOBK 0araTrbox JIECATHIIITH € 00’ €KTOM
HayKOBHX JOCIIKeHb eTHOrpadiB, (OIBKIOPHUCTIB,
MHUCTENTBO3HABIIIB, XopeoioriB. Cepen ¢dyHIamMeH-
TalbHUX Tpalb, ¢ 3HAYHy yBary NpHUAIJICHO XOpo-
BOJIaM, TMOJIaHO iX Kiach(iKallito, 0 3aTHINAETHCS
AKTyaJbHOIO 1 CHOTOJIHI, CJIiJl Ha3BaTU MOHOTrpadiro
A. I'ymentoka (1962) «VYkpaiHCbKi HapomHi TaHII»,
30ipHUK «YKpaiHChKI HAapoOAHI TaHIi», YKJIAJACHUH
A. I'ymenroxom (1969), minpyunuk « YkpaiHCbKHl Ta-
venb» K. Bacunenka (1997). Iomin xopoBomiB Ha TpU
IpynH 3a TeMaMHU Ta Ha JBI TPy 3a xopeorpadid-
HUMHU ocoOmuBocTsAMU 3poOuB A. ['ymentok (1969,
c. 7, 10-11). Boanouac K. Bacunenko (1997) 3ampo-
MOHYBAB PO3IOJIiT XOPOBO/IIB Ta XOPOBOIHUX TAHIIIB
Ha YOTHPHU PI3HOBUIM 3aJEKHO BiJl 3MICTY, CTHIIC-
THYHUX 1 Xopeorpadidaux ocobnuBocreii (c. 14).

O. Mepnsaona (2006) y nucepramiitHoMy T0CTTi-
JOKEHH1, aHaJT3yI0uH )KIHOY1 TaHI[i B KOHTEKCTI KaJIeH-
JApHO-PiYHOT Ta CciMeWHOI 0OpsAJI0BOCTI, MPOIOHYE
PO3MOILNT YKPaiHCHKUX JKIHOYMX XOPOBOJIB (TaHKIB)
Ha IIICTh TPy BiJIIOBIIHO JIO MY3HUYHOI OCHOBH, XO-
peorpadiuHOro MajrOHKA, JIGKCHKH Ta JIpaMaryprii.
ABTOpKa 3a3Havae, 10 MepeBakHa OUTBIIICTE XOPO-
BOJIIB BUKOHYBAJach y BECHSHO-JITHIN mepiox Bix
mHs cB. HOpis, bnarosimens n1o0 Benvkomss, a Takox
y nepiof] 3eJIeHUX Ta KynanbchbKux cBaT (¢. 11). Y po-
00Ti mpoaHai30BaHO JKiHOY1 HAPOIHO-CIIEHIYHI TaH-
1Ii B IOCTAHOBIII BIJOMUX YKPaiHCHKUX OaneTMeincTe-
piB (c. 119-141).

Hayxosmi @. Tpery6osa ta /. Tpery6os (2021)
Ha npukian xoposoniB nukiy «llogomsiHouka» no-
CIITMIA OCOOIMBOCTI JpaMaTyprii MepBiCHUX Bec-
HSHUX OOpsAiB YKpaiHLIB 1 AIMIUIM BUCHOBKY, IO
«ITomonsiHOYKa» € MOCTAaHOBKOK CBOEPIIHOTO Mariv-
HOTO JICTBA, 3aBASKH SKOMY MEPEIAlOThCS COHSIUHI
PUTMH, TIOKPAIye€ThCS BPOXKAMHICTD Ta BiAOyBa€eTh-
cs iHImiaIis miB4aT. ABTOPH IPOAHAII3yBalu 3B’s-
30K CIOKETy W TaHLIOBAJIBHUX €JIEMEHTIB XOPOBOAIB
i3 puTyajaMu Ta JOBENH, L0 XopeorpadiuHi Ma-
JIFOHKH XOPOBOJIIB € THUIOBUMHU MAariuHUMH Yy30pam
MTUCaHKapCTBA.

Tpamurtito XopoBOAiB y KaJeHAApHIN 00psI0BO-
cTi ykpainuiB anamnizye JI. Bomsaiok (2014), akuenTy-
FOUH yBary Ha TOMY, IIT0 OOPSIIOBI TaHIIi, B TIEPIIOOC-
HOBI SIKMX OyJM XOPOBOJH, TICHO B3a€EMOIIOB’s13aHi i3

110

[UKJIaMHU TIPUPOJIH; 1 came MPUPOIa JJIsl HAIUX Mpa-
IIypiB CTaBajia JKEPEJIOM iJei Al TaHIFOBAJIbHUX
PYXIB, SIKi MaJll IPAKTUYHO-MariqyHy MeTy.

3niiicHeHa HayKoBa pO3BijKa 3aCBiIUMIIA, 10 Ha-
YKOBIII 30CEPE/PKYIOTHCS IEPEBAKHO HA JIOCITIJIKCH-
Hi ICTOPHYHHUX BHUTOKIB XOPOBOIIB, iX Kiacupikarrii,
TPpaAWIIisIX BUKOHAHHS, TOMI SIK CIIEHIYHI IHTEepIpeTa-
11ii XOpOBOJIIB 1 XOPOBOIHUX TaHIIIB y MpodeciitHOMY
HapOJHO-CLEHIYHOMY XopeorpadiuHoMy MHCTELTBi
CY4YaCHOCTI He Oy/IM MPEeIMETOM CIeIiaIbHUX HayKO-
BHX JIOCJIIJDKEHbB, II[0 3yMOBJIFOE aKTyaJbHICTh 00pa-
HOI TEMHU.

MeTta cTarTi — BHUABUTH OCOOIMBOCTI CLIEHIY-
HOI IHTepIIpeTalii XOpOBOiB i XOPOBOJHUX TaHIIIB,
ixHe Mice Ta ponb y penepryapi npodeciiHux Ko-
JIEKTHUBIB YKpaiHU.

Pe3yabraTu nociigkeHHs

[TousATTs «HApOmHUN TaHEIb» («TaHEeIb, SKUI
BHHUK 1 MOOyTyBaB y MPHUPOJHOMY CEpEIOBHIII
y BHKOHaHHI HOCIi{B (posbkIopHUX Tpamuiiit» (Mep-
nsHoBa, 2006, ¢. 43) TICHO MOB’s3aHE 3 MOHATTAM
«HApOTHO-CLEHIYHUI TaHEelb» — «TaHelb, CTBOpE-
HUI HA OCHOBI TPaHC(HOPMOBAHOTO 3317151 BAKOHAHHS
3a 3aKOHAMH CIEHH (OJIBKIOPHOTO (HAPOAHOTO, €T-
HIYHOTO) TIepIopKepena (TaHIio 9u TaHIiB)» (Mep-
nstHOBA, 20006, c. 44).

HaponHo-cuieHiYHMH TaHeNb, SIKUH ChOTONHI
BBa)KAaIOTh CaMOCTIMHUM PI3HOBHIIOM Xopeorpadiu-
HOTO MHCTENTBA, PO3BHBABCSA B MeEpIIili MOJIOBUHI
XX cromitTs B MpodeciifHuX Ta aMaTopchbKUX Xope-
orpaiuHUX KOJEKTHBAX, y TAHIIOBAIBHUX TPyTax
P HAPOAHHX XOPOBHUX KOJICKTHBAX, KOJIW BigoMi
xopeorpadu, cepen skux B. Bepxosuens, [1. Bipch-
KMl Ta 0arato iHIIMX, MMOYald aKTHMBHO NPalOBAaTH
HajJ OOpoOKOK Ta IHTEepHpeTalierd (HOIBLKIOPHO-
ro TaHIo i npodeciiHOro BUKOHAHHS HA CIICHI.
Pedopmaropcrka TBOpuicTh I1. Bipckkoro crpusi-
Jla CTAaHOBJICHHIO Ta PO3BUTKY JKaHPY YKPAiHCBKOI'O
HapOJHO-CLEHIYHOTO TaHLIO, PO3LIMPEHHIO HOro
JICKCUYHUX Ta CTHIIICTUYHUX MOKIHBOCTEH.

«Y HapomHO-CIICHIYHOMY TaHIi, B MOPiBHSIHHI
3 HapOJIHUM, PO3IIMPHUBCS 00pa3HO-TEeMaTHYHUH Jia-
Ma3oH, 30araTUBCST HU3KOIO KOMIIO3WIIHUX IpHii-
OMIB, 3pOCIIM BUKOHABChKa TEXHIKa, aKTOPChKa Maii-
CTEPHICTh TAHITIOPUCTIB», — 3a3Hadac B. IlleBuenko
(20006, c. 69). 3a3Har0un CIIEHITHOT 0OPOOKH, HAPOTHO-
CIICHIYHUH TaHelb 30epiraB 00pa3Hy Ta JEKCHYHY CH-
cTeMy (DOJIBKIOPHOTO MEPIIOAKepea.

[Muranns tpancdopmanii GOIBKIOPHUX TaHLIB
JUIsl BUKOHAHHS Ha CIICHI aKTHBHO JIOCJIJDKYBaB Bi-
JIOMHH TEOPETHK yKpaiHChKOI HapomaHOoi Xopeorpadii
K. Bacwmienko (1997), skuii y miapydHuKy «YKpaiH-
CHKHUM TaHELb», 110 3a 3MICTOM Ta CTPYKTYporo (ax-
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THUYHO € MOHOTpadicr0, BUOKPEMHB TPH TMPHUHITAIIN
CIIEHIYHOI OOpOOKM: TepIuii — 30epedicenHs nep-
UWOOCHOBU (OTLKIOPHO2O Manyio, IpyTuil — apan-
JCYBAHHA MA CMBOPEHH HOB020 6apiaHmy HA OC-
HOBI MPaouyitino2o manyio 1 TpeTid — aemopcoKuil
sapianm (c. 104).

ToBopstam Tpo crieHiuHy 00pOOKY POTHLKIIOPHOTO
TaHITI0, 3HaHUH yKpaiHChKHN OaneTmeiicTep i mema-
ror A. Kpusoxwka (2006) BUIIIHB Taki CTyIIeH] HOTo
cTuitizaiii (00poOKH): PN CTYIIIHE — 10BEPX0BA
cmunizayis, OQPYTUd — apauicysanibHull, TPETin —
asmopcoKull.

ChOTOIHI TIOHATTS «CTHWITI3allisl HAPOTHOTO TaH-
r0» HAOyJI0 MIMPIIOTO 3HAYEHHS W mependadac Ha-
JaHHS HAPOJHOMY TaHII0 XapaKTepHUX O3HAK iH-
moro ctuito. CTBOPIOIOYM HAPOIHO-CIICHIYHI TaHII],
OaneTrMeiicTepy MepeBakHO BAAIOTHCS 0 aBTOPCHKUX
iHTepIpeTalii HapoAHOTO TaHIFo. [1i TepMiHOM «iH-
Tepriperatisi», Hacruiayoun C. Kpumcbkoro (2011),
po3ymieMo «hopMy TIepenaBaHHs, BIATBOPCHHS Xy-
JOKHBOTO SIBUIIIA, SKa Tepeadadae CTBOPEHHS Biac-
HUX MOXKJIMBHIX BapiaHTIB Iiepeaaqi HOTo 3MiCTy».

Jpyra nonoBuna XX ctoiTTa Oylia 03HaMeHOBa-
Ha npodeciiHIMHU BUCTyIIaMH aHCaMOIIiB HApOJHOTO
TaHI[I0, PO3BUTKOM YKpaiHChbKOro Oasery, je (osb-
KJIOpPHUU TaHEellb 3HAHIIIOB HOBE MPOYUTAHHS, 3a3HAB-
A TOTO YM IHIIOTO CTYTEHs 00poOKku. BomHouac
chopmyBasiach OCHOBHA BiJIMiHHICTb MiXK (OITBKIOP-
HUM Ta HapOJHO-CLEHIYHUM TaHLEM: SKIIO (oJib-
KJIOPHUH TaHelb CIIPUHMAETHCS SIK TaHEelb aHOHIM-
HUM, CTBOPEHUI HApOIOM, TO HAPOTHO-CLEHIYHUH
TaHEeIlb BKE € aBTOPCHKOI0 POOOTOFO 3 TIEBHUM CTYTIe-
HEeM 00pOOKH.

Ha cporomHi akTyanpHOO € Kiacudikaris ykpa-
THCBKMX HapOJHUX TaHINB, 3pobneHa A. ['ymenro-
koM (1962), a 3romom K. Bacunenkom (1997), 3rigHo
3 SIKOO BiZIOYBa€ThCS iX MO HA TPU BUU: XOPOBO-
Oou, nodymosi Ta Clodcemui mauyi.

[TiarpyHTSM 7151 CTAHOBIICHHS TA PO3BUTKY TaH-
IIOBATPHOTO MUCTEITBA YKPAIHIIIB OyJIH XOPOBO-
1 — OJTHA 3 TIEPBICHUX (OPM CHHKPETHUYHOTO MHC-
TEITBA CXiTHOCJIOB’ THCHKUX HAPOJIIB, KA MEPEIyCciM
BHUKOHYBaja oOpsaoBy (pyHKIII0, OCKIJIBKH Oya Tic-
HO TMOB’sI3aHa 3 SI3UYHUIBKUMU BipyBaHHSMH, Marid-
HUMHU JIiSIMU Ta Mi)OJIOTI€0 HAIIUX MPEIKIB.

Icaye ximpka kBamigikanidi xoposomiB. Tak,
A. T'ymentok (1969) y mpami «YkpaiHChKI HapOIHI
TaHI[» TIOMIISE XOPOBOAN 32 TeMaMH Ha TPHU TPy-
. XOpoBooU, & AKUX 8i000Opadscaromvcs mpyoosi
npoyecu; xopogoou, oe 8i0OUmMo poOOUHHO-NOOYMOEI
CMOCYHKU, T XOPOBOOU, 8 SAKUX OCHIBYEMbCSA NPUPO-
oa (c. 9). 3 Touku 30py xopeorpadii aBTop poOUThH
pO3IIONIT XOPOBOIIB HAa NBI TPYIHU: HAHMOMIMHO-
Lmocmpamueui — XOPOBOAHW, B SKHX IEPEBAXKHO
COJIICTH PO3IrPyIOTh 3MICT ITiCHI, CTBOPIOIOYH SICKPaBi

xopeorpadivuai 00pas3u, Ta opHAMeHmMaIbHi — B TKAX
3MICT MiCHI PO3KPHBAIOTH XOpeorpadiyHi MatOHKH,
1HKOJIM 3 BUKOPHUCTAHHSM BiANOBIIHOTO PEKBI3UTY
(c. 13).

K. Bacunenko (1997) maromnomryBas, 10 XOpo-
BOA — «... HAWJIPEBHIMIUI TIPOSB HAPOTHOTO TECHis,
1o 30epir CBOIO TMepmoocHoBY» (c. 12). Haykosers
3aIpONOHYBaB KIacU(iKyBaTH XOPOBOIH 3aJICKHO
BiJI 3MICTY, CTUJIICTUYHHX 1 XOpeorpadiqyHuX 0coOIH-
BOCTEH 32 YOTHPMA Pi3HOBUIAMH:

1. Xoposoo, xoposooua nicusi. lle xinacuuna dop-
Ma CHHKPETHYHOTO MUCTEITBA, B SIKii OCHOBHA yBara
TIPUAUIIETHCS TMICHI, a TEKCT Ta Xopeorpadis MaroTh
IpYTOpsiHE 3HAYCHHS;

2. Xoposooua epa-poszsaca. Tak aBTop Ha3HBa€e
XOpOBOIM, Y SKHX 3MICT, PO3BUTOK il 0Opsdy 4H
Tpajuilii PO3KPUBAETHCSA 3aC00AMU CHUHTE3y IIICHI,
I'pH, UTIOCTPaTUBHUX JKECTIB 1 MIMIKH, TaHIIOBaJIb-
HHAX pyXiB. Y XOpOBOIax IHOTO BHIY IpaMaTH4HI
CJIEMEHTH BAAJO TOEJHYIOTbCS 3 IMOCTUYHHUMH Ta
MYy3UYHO-XOpeorpadivHUMHU, TOOTO Jisl, XyIT0XKHI 00-
pasu, aiajoriydi (GopMH MOB’si3aHi 31 CJIOBOM, PHT-
MoM, mnactukoro. Ha nymky K. Bacunenka (1997),
«... caMe y XOpoBoJax, My3HMYHHX irpax, po3Barax
3aKJIaIaINCh OCHOBH TIEPBICHOT HAPOAHOT IpamMHu, sIKi
B ITO/IJIBIIOMY MIEPEUIIIN B HApOAHMIA TeaTpy (c. 16);

3. Xopo6oonuii maneys 3 nicHero i My3UdHUM C)-
npo6odom. XOpOBOAHM LLOTO BHUAY 3a3BHYANl MAlOTh
MIPOCTY Ta JJAKOHIYHY XOopeorpadiuHy JIEKCUKY i KOM-
MO3ULIHHY TOOYIOBY, BUKOHYIOTHCS B TOBLIBHOMY
TeMi, 10 3yMOBJICHO JIIpHYHHUM, MEJIOIIHHUM TTiCEeH-
HUM CYITPOBOJIOM;

4. XopoeoOnuii maneyb 3 MY3UYHUM CYNPOGO-
Oom. Y TIUX XOpOBOJIaX MiCHS Ta 11 3MICT BXKe HE € TIpi-
OPHUTETHHMH, @ OCHOBHHUM 3aCO00M BHPA3HOCTI CTAJIH
xopeorpadiuHi pyxu, yIOCKOHaJIeH], TOMOBHEHI ere-
MEHTaMH IMITPOBi3allil, IKi MOXKYTh BUKOHYBAaTUCS K
y MOBUTBHHUX TEMIIaX, TaK 1 B MIBUIKUX a00 MilllaHUX.

CrorofHi, SK 1 Ha erari CTAaHOBJICHHS yKpaiH-
CHKOi HapOJHO-CIIeHIuHOi Xopeorpadii, xopoBoaH Ta
XOPOBOJIHI TaHIII € HEBiJI'€EMHUM CKJIATHUKOM periep-
Tyapy npodeciiHiX Ta aMaTOPCbKUX KONeKTUBIB. Cy-
YacHi OaneTMeNCTepH, 3aCTOCOBYOUN HOBI PEIKUCED-
CHKO-IUTACTHYHI Ta My3W4YHI NPUHOMH, 3BEPTAIOTHCS
IO CIICHIYHOI iHTepIpeTartii XOpOBOIIB, 3aBISIKU
YoMy Taki XopeorpadiqHi TBOPH 30araqyroThCsi HOBH-
MU TaHIIOBAJILHUMHU €JIEMEHTaMH, HaOyBaroTb HOBUX
XyAOKHIX ()OPM 1 3MiCTy, i BITIOBIAHO — CY4acHOTO
3ByuaHHd. lle HiIKOM 3aKOHOMIpHO, aJKe HapoIHE
TaHIOBaJbHE MHUCTELTBO HE € HE3MIHHHUM — BOHO
repedyBae y TOCTIHHOMY PO3BHUTKY.

Haponuuii TaHeup Ha BCIX eTamax CBOTO PoO3-
BHUTKY CTaBaB XYJIOXKHIM BiIOOpa)K€HHSIM HE JUIIS
3arajJbHO-HALlIOHATBHUX PHC Hapody, Horo o0-
psmiB Ta BipyBaHb, a OyB IepeayciM IMpeaMeTHO-
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€CTeTUYHUM BHPAXCHHSAM IIpaIli JIIOAWHH, Oararo-
IPaHHOCTI HApOJHOTO TaJaHTy, MaWCTEPHOCTI, SKi
BTUIIOBAIMCS. B HApOIHUX XYIOXKHIX NPOMHCIAx.
Came ToMy JKEpesIOM HaTXHEHHS Ta TEMOIO 0ararbox
TBOPIB HAPOJIHO-CIICHIUHOT XOpeorpadii, 30Kkpema Xo-
POBOJIIB, CTaJTH TPYAOBI MPOIIECH.

SlckpaBUM TPHUKIAIOM Ta B3iplEeM aBTOPCHKOL
CIIeHIUHOI iHTepmpeTalii XOpOBOJHOTO TaHIIO Ha
TPYAOBY TEMaTHUKy € XopeorpadiuyHa KOMITO3HUIIis
«PyxonineHuni» 3 penepryapy HauionanbHoro 3a-
CITy’KEHOTO aKaJIeMiYHOTO aHCAMOJIIO TaHII0 YKpaiHH
im. I1. Bipcbkoro. Bumarnomy maiictpoBi Ta pedop-
MaTropy YKpaiHChbKOTO HAapOJHO-CIIEHIYHOTO TaHIIIO
I1. BipcbkoMy BIajgocsi CTBOPUTH Ta JOHECTH IO TIIS-
Jada B OITOETH30BaHIN XyHOXHIM (opMmi CKIaaHUN
[polec TKaHHS KUJIMMa. ABTOP pETEIbHO MiTiHIIOoB
JI0 Tia0opy 3aco0iB 300paKeHHS HE JIMIIE TPYIOBO-
ro Tpolecy, a i 0 CTBOPEHHS XyIOKHBOTO 00pazy
caMUX PyKOAUTEHUII, HAPOIHUX MaliCTpUHB, BUPOOH
SIKUX CTIOBHEHI 0COOMBOT €HEprii, KpacH, MUPOCTi Ta
YKpaiHCHKOTO HAIliOHAJILHOTO KOJIOPUTY. XOpeorpa-
(iuHUI HOMEP CTBOPEHO 3 BUKOPUCTAHHSM €JIEMEH-
TiB TPaIUIIHHUX YKPATHCHKUX XOPOBOJIIB HA TPYZIOBY
TEMaTHKy. Y TaHIi YiTKO MPOCTEKYEThCS CTHIICTHU-
Ka, KOMIIO3HIliiHA TO0y10Ba Ta XopeorpadivHa Jiek-
CHKa, MpUTaMaHHI XopoBoAaMm. bameTmeiicTep 3ymiB
B OpHUTIHAIBHIN Xym0KHBO-00pa3Hilt Gopmi mepena-
TH TIPOIIEC TKAHHS KWJIMMA 3aBISKH BUKOPHCTAHHIO
KOJIbOPOBHX MOTY30K, IO IMITYFOTh HUTKH, I[IKABUM
XopeorpadivHUM MaJlFOHKaM 1 mepedyIoBam, a TaKoxK
TAHIIOBAJIbHUM pyXaM, KOMOIHAIlisiM, sIKi BUPI3HS-
IOThCSI CBOEIO JIAKOHIYHICTIO, TIPOCTOTOI0 Ta BJAIIO
IMITYIOTB TPYIOBHH ITPOIIEC, a TOJIOBHE — OCITIBYIOTh
Kpacy Tpaii.

XopoBoziu Ta XOPOBOJHI TaHI SCKPaBO MpE-
CTaBJICHI Y TBOPUOMY JOpOOKY BHJIATHOTO YKpaiH-
cpKoro Oanermeiicrepa A. KpuBoxmxi, SIKOro «... 3a-
CITy’KEHO BB)KAIOTh POTNAraHANCTOM Ta XpaHUTENIeM
YKPaTHCHKOTO HaIllOHAJIBHOTO XOpeorpadiuHOro Muc-
TENTBa, THTEPIPETATOPOM YKPaiHCHKOTO XOpeorpa-
¢ignoro dompkmopy» (OctpoBchka, 2016, c. 228).
CTBOpeHHI0 KOXKHOI XopeorpadigHOi KOMITO3HUIIIi 1me-
penyBanu TpuBasi (HOIBKIOPHI €KCHEMLii, Mg Jac
SIKMX OajieTMeicTep OCIiAKyBaB HApOJHI 3BHU4ai Ta
o0psiiy, 100 MOTIM BIITBOPUTH Y CBOI IMOCTAaHOBKAX
HapOJHUUI JyX Ta €CTETUKY, aJKE, HAa JyMKY MaicTpa,
«... Xopeorpadiyaa KOMITO3HIIisI Mae OyTH aHAIIOTOM
YKpalHCBKOTO HApOAHOTO TAHII0 YU OOpSIy, TOOTO
MICTUTH HaHWIiHHIIIE, 10 € B yKpaiHChKOMY (OIIb-
kiopi» (OcTpoBebka, 2016, c. 224).

VY penepryapi AKaJeMi4HOTO Tearpy MY3HKH,
micHi 1 TaHIo «30psHuy 30epircs « TaHOK-TIpUBiTaH-
HS» — TOBUTBHUN TaHEIh, MOMIOHUN 10 TIOJIOHE3Y,
B OCHOBY SIKOTO ITOKJIaJIEHO XOpOBOA-Tpy «BopoTap».
3a THIOM TIOOYJIOBH «BOPOTapi» € OIXHOKIFOYOBHMU
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Ta JBOKJIIOUYOBHMH XOPOBOIAMM, Y SKHUX IPHUCYTHIH
KOMIO3ULIHUN €IEMEHT «BOPITLISD).

Criz 3a3Ha4nTH, 10 CBOTO Yacy Led TaHelb Ha-
3uBaBCs «YKpaiHChbKHI xopoBon ‘“Bopotap”» i Oys
ctBopennii A. KpuBoxmkero misi 3acity’>KeHOTO aH-
camOJII0 HapoIHOTO TaHIO «STpanp» (OcTpoBChKa,
2016, c. 225). Homep po3paxoBaHuii Ha IIICTh ab0
IBaHAMIATE ap. OcoOMUBUIl KOJIOPUT Ta 00pa3HiCTh
CTBOPIOIOTh XYCTKH Ha IUIeUax y JIiBYAT, sIKi 00Iirpy-
I0ThCSI BIPOAOBXK TaHI0. CaMe 3 IbOro HOMEpy —
BI3UTIBKM aHCaMOJII0 — 3aBXJIU PO3IMOUHUHAIUCS
COJIbHI KOHIIEPTH CIIABETHOTO KOJIGKTUBY «SITpaHb
B YkpaiHi Ta 3a ii Mexxamu.

XopoBonL — cHHKpeTHYHa ¢opMa HapoOJHOT
TBOPYOCTI, Jie TaHElb TiCHO IOB’SI3aHHI 13 IiCHEIO,
sIKa 9aCTO BUCTYIIAE HDKEPETIOM CTBOPEHHS XOpeorpa-
¢iuHnX 00pa3iB Ta 3MiCTOBOrO HamoBHeHHs. Llei
B3a€MO3B 130K MOXKHAa MPOCTEKHTH Ha TNPHKIAMIL
BOKaJIbHO-XOpeorpadiyHuX KOMITO3MIIIH y BUKOHAHHI
npodeciiHuX XOpPOBHX KOJCKTUBIB YKpainn. B ix-
HBOMY perepTyapi — po3MaiTTsi XOpOBOAHUX IiCEHb,
HACTpiil 1 pUTMIYHUN MAJIOHOK SIKMX 1 3yMOBIIOIOTb
XapakTep TaHIio. BaxknmBum ans Oanermeiicrepa,
SIKMI TPaIfo€ B HAPOJAHOMY XOpi, € BMIHHS CIIyXaTh
HapO/IHI MiCHI, pO3YMITH IX, Biq4yBaTH AyLICIO i cep-
1IEM KOXKeH HIOAHC, 100 IMOTIM SICKPaBO Ta MpaBJu-
BO BUPA3UTH iXHIO CYTHICTh Y CIIPHOMY BHKOHAHHI
xopy Ta Oanery. Came TakuM MaWCTpOM MiCEHHO-
TaHIIOBAJILHUX (OJNBKIOPHUX 1HTepHpeTauii OyB
O. Tomon, sikuii 00iliMaB mocaay rojxoBHOro Oaner-
MmeticTepa xopy im. I. BeproBku y 1981-2003 pp.

VY tBopuomy nopobky O. ['omoHa unMMmano muc-
TEI[bKNUX TBOPIB, 30KpeMa BOKaJIbHO-XopeorpadigHIX
CIOIT, IKi CTBOPEHI Ha OCHOBI PETiOHAIBHOTO MY3HUYHO-
MiceHHOTO (OJBKIOPY YKpaiHIIB, SK-0T «/[3BeHHUTH
micHsiMu - Ykpaina», «Hax mmpoxkum [IHimpom»,
«loOpuit Beuip». | He3MIHHMM CKIaJHUKOM Oa-
ratbOX KOMITO3MIIH OaneTMeicTepa € came XOopo-
BOJHI TaHII.

Hampuknan, BokaapHO-xOpeorpadigna croita
«/1oOpwii Bedip» pO3MOYHHAETHCS XOPOBOJOM 13 BH-
LIUTUMH pyHIHUKaMH. L{ikaBolo TBOPUOIO 3HAX1AKOIO
MOCTaHOBHHUKA CTAJI0 CaMe BUKOPUCTAHHSI Y XOPOBO/I
PYUIHHUKIB, SIKi BifJlaBHa OyaH Ui YKpaiHIIB €THid-
HAM CHMBOJIOM, CaKpajJbHUM OOEperoM, yocoOiro-
BaJld TOCTHHHICTH, JOOPOOYT i TyXOBHY Kpacy Harlii.
Bummrti pymHuky B pyKax y TaHLIIBHUIb CTaJIN Ba-
JUBHUM CKJIaJHHUKOM 3ac00iB CTBOPEHHs XOpeorpa-
¢iuyarx 00pa3iB i KOMIIO3UIIHHOI 1MOOYIOBH TBOPY,
IO CIPUSIIO SICKPABOMY CIICHIYHOMY BTUICHHIO ijel
HE JIWIIIe XOPOBOIHOT YaCTHHH, a i CIOITH B ILIIOMY.

OmHuM i3 HaWKpamux 3pa3KiB yKpaTHCHKHUX Ha-
poaHUX TOOYTOBHMX TaHLIB BBaKalOTh «CBATKOBUI
romak», ctBopenuit O. [oMoHOM 11T BUKOHAHHS ap-
tuctamu Oasiety HamioHanbHOro 3aciyXeHOro aka-
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JIEMIYHOTO YKPaiHCHKOTO HApOTHOTO XOpy YKpaiHu
iMm. I. BeproBku. lleii romak BHpI3HAETHCS cepen
MoAiOHMX TBOPIB KOMIO3ULIHHOI MOOYZOBOIO: HAa-
SIBHICTIO TPbOX YaCTHH, Jpyra 3 SIKUX — JIPUYHUN
JKIHOYMIA XOPOBOJ 13 3aKBITYAHUMU JTyT'aMHU.

[in nipuuny micHio «He mrymu, KannHOHBKO
Yy BHUKOHaHHI >KIHOYOi XOPOBOi TPYHH TaHIIIBHHUII
3’SIBJISIOTHCS] HA CLEHI 3 IPOTUIIC)KHUX CTOPIH JBOMA
BUIYKJIMMH MiBKOJIAMH, TPUMAIOUHCH 38 PYKH, TUM
caMHMM TOEHYIOUH MK COOOI0 IYTH, SIKI TPHUMAIOTh
HaJ TOJIOBaMH. Y TepIIiii 4acTHWHI TaHIIO JiBYara
IJIABHO MEPEMILIYIOThCS 110 CLIEHI, IEPEXOIsITh 3 OJI-
HOTO MaJTFOHKA B 1HIIWK 1 BOAHOYAC HE PO3PHBAIOTH
PYK, @ JHUILIE 3MIiHIOIOTH IXHE IOJIOXKEHHS. 3aBISKU
LOMY 13 3aKBITYaHUX JIyT YTBOPIOIOTHCS IIKaBl XBH-
JenofiOHi Bi3epyHKH, sKi HiOM TEpeTiKaloTh OIUH
3 OAHOTO. Y JPYriil 4acTUHI 1€l KOMIO3UIIT AiBYara
BHUKOHYIOTh TaHIIOBaJbHI KOMOIHAIl B MiBKOJAX Ta
JHISIX, Ha MICIII Ta B IPOCYBaHHI, ITiJ] 9ac SIKMX KOX-
Ha TaHIIBHUIIA, MANCTEpHO OOIrpyIOYM 3aKBITUAHY
YTy, CTBOPIOE BOTHOYAC 1 ICKpaBUi JIipHIHUHI 00pa3
IIMPOi Ta HDKHOI YKpPATHCHKOI NIBYMHHU, W KBITYYOI,
TOCTHHHOI YKpaiHu.

XopoBOAM Ta XOPOBOJHI TaHII, B SKUX OCIHIBY-
€ThCSI TIPUPOZIA, — HANMOIIMPEHIII Ta HAHTIOETHY-
Hillll, a/pke TeMa TPUXOAY BECHH W TPOOYMKEHHS
MIPUPOJIH TTOCia€ 0COOTUBE MicIie B ITICEHHO-TAHIIIO-
BaJbHOMY (DOJIEKITOPI YKPATHIIIB.

Jis HammX TpamrypiB «... 3yCcTpid BECHH Bi-
JirpaBajia HeaOHMsSKy pOJib, Majla CHHXPOHI3yBaTHUCS
3 PUTMOM MPHUPOIH, KOJH MOJIMIITYBAJIUCh TOTOMIHI
YMOBH ¥ 3011blIyBajacsi TPUBAIICTh THS, IPOKKaIa-
Csl IpUpOJIa TICIS CHY, OYMHAIKCS POOOTH Ha 3EMIIL.
Came ToMy 6araro XOpOBOIIB IPHUCBSIYEHO COHITIO,
sike iHimiroBano i 3MiHu» (Tperybosa & Tperyoos,
2021, c. 93). OCHOBHUM MaJTFOHKOM TaKHX XOpPOBOJIIB
€ KOJIO — CHMBOJI COHLISI — a00 KiJIbKa KiJT OAHOYACHO,
10 aKTUBHO 00EPTAIOTHCS 1 IIMM CAMUM CHMBOIII3YIOTh
3pOCTaHHs CHIIM COHIIS ITichs 3uMHU. Taki XOpOBOIH
MOIVIM BUKOHYBATHCS 3MIIIIAHUM CKJIaJIOM — JliBYaTa-
MH ¥ XJIOTIISIMH, aJie IIePEBaKHO JIUIIIS JiBYaTaMH, SKi
CBOIMH TaHITIOBAILHUMH OOpsiIaMH B PI3HHX iHTEp-
MpeTaLisX 3aKIUKaIl BECHY, BU3BOJISUIH 11 3 3MMOBOTO
TIOJIOHY, BUKOHYBAJIM Pi3Hi [il J0BKOJIA LEHTPAILHOTO
MEPCOHAXKA, 1110 Hajaui chopMyBasio o0pa3 JiBUNHH-
Becuu (Tperyoosa & Tpery6os, 2021).

YV BokaigpHO-XOpeorpadiunii kommosuii «Bec-
HSHKW» B TTOCTaHOBII B. Jlebemoro B opuriHambHIN
XyAOKHIM GopMmi 300paskeHo 3ycTpiu BecHH. OOpsiza
3aKJIMKaHHS BECHHM B JaBHMHY MaB MariuHe 3Ha4YeH-
Hsl, IKE 3 4acOM BTPATHIIOCS, a caM OOpsia, 30KpemMa
BUKOHAHHSI BECHSHOK, CTaB CHMBOJII3yBaTh PajliCTh
Ta Benn4yaHHSA BecHH. lleil TBip € okpacoro pemep-
Tyapy YKpaiHCBKOTO aKaJeMi9HOTO (DOIEKIOPHO-
eTHorpadiuyHoro ancambOmro «Kammuaa» Ta Hario-

HaJBHOTO 3aCJIYy’KEHOTO aKaJeMidHOTO YKPaiHCHKOTO
HapOIHOTO X0py Ykpainu iMm. [. BeppoBkH.

Po3nounHa€eThCSI KOMIIO3MINISI JTIPUYHUAM JTiBO-
YUM XOPOBOIHHUM TaHIEM, SIKHH BUPI3HsE 0coOnu-
BUH CTWJIb Ta MaHepa BUKOHAHHS — CHHTE3 Jier-
KOCTI, TPalJIMBOCTI, >KIHOYHOCTI Ta HINKHOCTI, IO
JIOCSITAETBCS 3aBISKH CBOEPITHIA TOCTAHOBIN PYK
1 KOpITyCy BUKOHABHIlb, BUPA3HUM TI03aM 1 )KecTaM,
OpHTiHaNBHIN XopeorpadidHiii JEeKCHIi, CTBOpPEHIH
Ha OCHOBI KJIACUYHOTO TAHIII0. 3aBISIKU IITHOOKOMY
B3a€MO3B 13Ky MY3MUYHOI Ta XopeorpadidHoi apama-
Typrii B TaHIIi SICKPaBO BUPAKEHHUH 11€HHO-TeMaTH4-
HUU CKJIQJHUK TBOPY Ta HAacKpi3Ha Jis. bamermeiicte-
POBI Ha MMOYATKy TAHIIIO BIAJOCS CTBOPUTH Ha CIICHI
IiHCHO TaeMHHYY arMmocdepy, KoM IJsijgad pa3oM
3 BUKOHABUIIMHU BiJ4yBa€ XBHWIIOBaHHS B TIepe/-
YyTTi 4OTOCh HEBIOMOTO, TUBOBM)KHOTO, a 3TOJIOM,
MOYYBIIH CITiB MTAIIOK, — JIETKICTh, IiIHECEHICTh Ta
paaicTh BiJ MPUXOIY BECHH.

Jlipuani kiHOWi Xopeorpadiuni oOpa3m CTBO-
peHi MOCTaHOBHUKOM 3TiTHO 3 3aKOHAMH €CTETHKH Ta
Kpacw.

Xopeorpad yHUKaEe OJHOTHITHOI IUIACTHYHOI Xa-
PaKTEepUCTUKU BUKOHABHUIIb, 110 Ja€ MOXKJIHMBICTD
PI3HOMaHITHOTO TPaKTyBaHHs HIBOYMX 00pa3iB:
BOHHM € i J[iBYaTaMH Yy BECHSHOMY TaHKY, BOHHU
moniOHI ¥ A0 MepIMX NTaxiB, IO CIIOBIMIAIOTH
PO TIPUXiJT BECHH, OJHOYACHO YOCOOIIOKOTH 1 Pi3-
HOKOJILOPOBI BECHSIHI KBITH SIK CUMBOII MPOOYI-
JKeHHS TPUPOJIH TOI0, — 3a3Hadae O. MepisiHo-
Ba. (20006, c. 133)

B ocranHi mecATHITITTSA BinOyBaeThCS aKTHBHUI
PO3BUTOK HApOAHO-CIICHIYHOI X0opeorpadii He Juniie
B YKpaiHi, a il y CBIiTi; BiAIIOB1THO 3pOCTAIOTh BUMOTH
10 GasleTMeHCTepiB 1 BUKOHABIIIB, OCKIJIBKY Ha Cydac-
HOMY eTami IVIsIaueBi 3aMayio OayuTH JIMIIE I[IKaBy
KOMITO3UI[iIIiHY TOOYyI0By Ta MAJIOHKH TaHIIO —
HOTO0 NMPUBAOITIOE BUIOBUIHICTH CIIEHITHOTO HOMEpa.

SlckpaBUM MPUKIAIOM BHIOBHUIIHOTO BTiJICHHS
TEMH BECHSIHOTO NPOOYIPKEHHS IPUPOJH € BOKAJIBLHO-
xopeorpadiuHa KOMITO3HUIlis «3aKJIUKAHHS BECHI»
y BUKOHaHHI Tearpy HapoOJHOTO TaHIIO «3aroBiT»
XapKiBChKOI JIep:KaBHOT aKajieMii KyJIBTYpH B TIOCTa-
HOBIII XyJIOKHBOTO KepiBHMKa KoJeKTHBY b. KomHo-
T'y3eHKa.

VY mepmriii yacTWHI TaHIO, CTBOPEHIN Ha Xope-
orpadiuniii nexcuni HamnHIinpsSHIIWHY, AiBYaTa i
micHio «O# mpuiinia BecHa» BOISITH XOPOBOI Ta
3aKIMKA0Th BECHY CBOIM JIETKHUMH, BHTOHYCHUMH
pyxamH, M0 NepeaaroTh HIKHICTD 1 Kpacy HapoaHO-
ro niBovoro TaHmio LleHTpanbpHOTO perioHy Ykpai-
HU. HecmoniBaHO 3MIiHIOETBCS MYy3HKa — MEIOMis
CTa€ TPUBOXKHOIO, IO € CBOEPITHUM B1I0OpasKEHHIM
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mianory BecHu i3 3uMo10, sIKa He X04e MMOCTYMaTHUCs
BecHi cBoim micriiem. Y TaHIi meid koH(IIKT 300pa-
KYETbCS TUHAMIYHUMHU OOCPTaHHSMH Ta BUPA3HUMH
[03aMH, SIKi CHMBOJI3YIOTh XOJI0/IHI 3MMOBI XyPTOBH-
Hu. 3pemtor0 BecHa nepemarae i B 00pasi JiBYMHU
BUXOIUTH JI0 TAHI[IBHUIIH i3 KBITAMH Ta KOJTLOPOBUMHU
CTpiYKaMH, Ki IM Jlapye.

VY HacTynHili 4acTHHI TaHIIO B pyKax JiB4ar
3 SIBJISIIOTBCS KBITKOB1 TIpJSIHIW, SKI Ha IOYaTKY
HOMepa Oyiu 3aB’si3aHi Ha Taiil. 3aBASIKA BUKOPH-
CTaHHIO 0apBHCTOTO PEKBI3UTYy — CTPIUOK, 3eJie-
HUX TUIOYOK Ta KBITKOBUX TIPJSHJI — TaHI[IBHHII
YTBOPIOIOTH Ha CIICHI IIiKaBi OararoriaHOBi XOopeo-
rpadidHi MAITIOHKH, IO B IiJIOMY CIIPHUSE CTBOPEH-
HIO SICKPaBOi i BUJOBHILHOI KAPTUHU IPUXOY BEC-
HU Ta NpOOYIKEHHS TPUPOAH.

KynpMmiHaliist TaHIIO — BEJIHMKE KOJIO, /IS B IICH-
Tpi AiBUaTa MiJHIMAIOTH Ha pykax BecHy, Bin sikoi
PO3XOAATHCS KBITKOBI TipISHIN, HIOW COHSYHI ITPO-
meHi (Camero, 2016).

JoBoimi yacto B penepryapi XopeorpadidHux
KOJIEKTHBIB MOKHA TTOOAYUTH YKPaiHChKI XOPOBOAM
Ta XOPOBOJHI TaHIli, B SIKMX BiJOOpa)keHO HAPOAHI
3BU4ai Ta 00psiau, ToB’s3aHi 31 cBaroM IBana Ky-
mana. Tak, B ancam6ni HapogHoro TaHIo «KuiB»
KuiBChKOTO HAIIOHATBEHOTO YHIBEPCUTETY KYIBTY-
pY 1 MECTEUTB € NiBOYUI XOPOBOMHUN TaHEIh «Oi
IJIMBH, BIHOK», CTBOPEHUH 32 MOTHBAaMHU YKpaiHCh-
KOTO HapOJIHOTO 3BUYAl0, KOJMU JiBuata mij yac Ky-
MaJbChKUX CBSIT BUILTITAIOTH BIHKH Ta MyCKAIOTh 1X
Ha BOJIY, CHOIBAIOUMCH MEepe0aqyuTH CBOKO OO,
CBOTO Cy/KeHOTo. Ha cTBOpeHHs KomImo3wilii Oa-
nerMmeiictepa 1. I'yTHUK HaguxHyna OJHOMMEHHA
micHs (ci. [1. Jlynenka, my3. 1. [llamo) y BukoHaHHi
yKpalHCbKoro HapogHoro xopy iM. C. IlaBmioueHka
KuiBchKOro HalliOHAJIBHOTO YHIBEPCUTETY KYJIBTYPH
1 MHCTELTB, ITiJ] CyPOBiJ SIKO1 BUKOHY€ETHCS TAHEIIb.

Jlo piuKy HECMIJIMBO MiXOIUTH JIIBYUMHA 3 BiH-
KOM y pyKax, 1100 IMyCTHTH HOTO Ha BOJY, aje Tak
1 HE HABaXyeTbCs I 3pOOUTH. 3’ SBISIETHCS TYPT
JBUAT, SKI TPHAIUIM IMATPUMATH HAHMOJIOIITY
cepen HuX. Jlo comicTkM MpHETHYIOTHCS 1i 1Bl Hali-
ONMVOKYil MOAPYTH, 1 BTPHOX BOHM KHJAIOTh CBOI BiH-
ku y xBuii Juinpa. Ha Gepesi piuku niBuyara rnodu-
HAIOTh BOJUTH XOPOBOAM, OJIMH XOpeorpadidHuii
MaJTFOHOK ITJIABHO TIEPETIKAE B IHINN, KOKEH iXHIN
pPyX pO3MOBiae Mpo mayike OakaHHS 3yCTPITH CBOE
KOXaHHS, TIPO SIKE HIeThCs Y MiCHI:

«OW nIUBH, BIHOK,

Oii IIMBH, BIHOK,

MlacTs-gomto 3HAUAH. . .».

VY dinami TaHIIO CXBWIHOBAHI MiBYaTa IMigXO-
IATHh IO PIYKH, TIOTIEpeay — COJICTKa. 3aMpisHU-
MU MOIVISIIaMHA BOHM IPOBODKAIOTH CBOI BIHKH, SIKi
«IUTUBYTb, SIK CHHU, Mpii SICHI».
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Tema ocmiByBaHHS Kpacu HPHUPOIU PO3KPH-
BA€THCS 1 B XOPOBOAX Ta XOPOBOIHUX TAHISX, B OC-
HOBY SIKMX TOKJIaZICHO HapOJHi TpaauLii Ta 3BHUyai,
OB’ s5I3aHi 3 KaJIMHOI, — HAllOHAJIBHUM POCIIWH-
HUM CHMBOJIOM YKpAiHIIiB, IIO YyOcOOI0€e B co0i
KOXaHHS, BIPHICTB, Kpacy, TOPAICTh 1 HE3JTaMHICTb.
Y HapogHOMY MHCTENTBI YKpaiHMW Kyl KaJuHU —
OTIOETH30BaHUN 00pa3 pigHOTO Kparo, JOITIO01
MaTepi, 3aKoxaHoi AiBUMHU. ToMy XapakTepHHM
€ BUKOPUCTaHHS OajieTMEHCTepaMy TiJOK KaJIHuHH
y CBOIX TBOpax, 30KpeMa XOpOBOAaxX, JIsl CTBOPEH-
HS 1HAMBIIyaJIBHHUX Ta Y3arajdbHEHHUX JIIPHYHUX
1 repoigyHuX XopeorpadiuHux oOpasis.

VY penepryapi 3aciIy’KEHOTO akaaeMidHoro Oy-
KOBHHCBHKOTO aHCaMOII0 TICHI 1 TaHIIO 30epircs
niBounii xopoBoa «YepBoHa KalauHa», SIKUH CTBO-
puB OGanermeiictep JI. JlactiBka. Homep BUKOHYE
JKIHOUMI CKJIaJlT aHCAaMOJIF0 — XOpoBa Ta OajieTHa
IpyTH, TPUMAIOYH B pyKax TJIKU KamuHu. JlipuaHmii
XOPOBOJl IIPO KOXaHHS OOpamiIOIOTh CTPUMaHUMHU
TAHLIOBAJIbHUMHU PyXaMH Ta KOMIIO3ULIHHUMU Ma-
JIIOHKaMH apTUCTKU XOpY, IO BUXOASTH HA CIECHY
pa3oM i3 TaHUIBHHULSMH, CIIiBalOYd IPO UYEPBOHY
KaJlMHy W MOJIOZly MiBYMHY, SIKa «XJIOILS MOJI00H-
nay. Bapro 3ayBakMTH, IO XapaKTEPHUM JJIs i€l
BOKaJIbHO-XOpeorpadiyHoi KOMIO3UIIT € TPOCTOTA,
JIETKICTHh 1 BOIHOYAC MYIPICTh, O€3IMOCEPEaHICTD,
[THOMHA Ta BUpa3He BUKOHAHHS K HAPOIHOI TiCHI,
Tak 1 xopoBoay. Mucrenpki Tpamuii JI. JlacTi-
ku npoposxkuB JI. Cumopuyk, sikuii HUHI 00ilimae
rmocajay royioBHoro Ganermelictepa BykoBHHCHKOTO
aHcaMmOJr0 TicHI 1 TaHI0. [T0CTaHOBHHUK CTBOPHUB
TIBOYNN XOPOBOI «BecenkoBi mepea3BOHNY, y KO-
My JDKepenoM oOpa3HOCTI CTaly A3BIHOYKHA B PY-
KaX apTHCTOK OajeTy, siki Hi0U «BeAyTh PO3MOBYY,
BIIFYKYIOUHCHh Ha MY3UKY Ta CIIiB KiHOYO1 XOpOBOI
TpyTH.

BucHoBku

HesBaxkatoum Ha mnpocTory Xopeorpadignoi
JIKCUKH Ta KOMIIO3WIIHHOI MMOOYIOBH, JIPHUYHHMA
Xapakrep, NPUTaMaHHUN YKPailHCBKUM XOPOBOAAM
Ta XOpPOBOJHUM TaHLSIM, BOHHM B Halll Yac HE BTpa-
THJIM CBOET aKTyaJIbHOCTI, a W Halaji 3aXOIUTIOI0Th
mIsada 6ararcTBOM TeM 1 Kpacoro xopeorpadigamnx
00pa3iB, MHUPICTIO TTOYYTTIB, NIMOWHOIO 3MICTY Ta
pPO3MAITTAM TaHUIOBAJIBHUX MAIOHKIB. SIK cHHKpe-
TUYHUH KaHP TaHLIOBAIBHOTO MUCTEITBA XOPOBOJ
TiCHO MOB’SI3aHUH 3 MICHEIO, 3MICT Ta XapakTep SIKOi
3YMOBJIIOIOTh 17ICHHO-TEeMaTHYHUHN CKJIQJIHUK 1 KOM-
MO3UIIIITHY TOOYAOBY TaHIIO Ta BOKAJIBHO-XOPEO-
rpagigyHO KOMITO3UIIIi B IIIIOMY.

3arajgoM y Cy4acHUX IHTEpHpeTalisix yKpaiH-
CBKHX XOpOBOZIB XapakTepPHUM € BHUKOPHCTAHHS
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OanermeiicTepaMy pPeKBI3UTYy — PYITHUKIB, BIHOU-
KiB, BEpOOBHX T'JIOYOK, XYCTHH, KBITKOBUX TipIISH]II,
JI3BIHOYKIB TOIIIO, SIKi CIIPUSIOTH CTBOPEHHIO XOPEO-
rpagigyHO-00pa3HUX MAITFOHKIB.

3aBsiku npodeciiiHiii MaiicTepHOCTI, caMoOyT-
HBOMY TQJIaHTy YKpalHCBKHX OaneTMmelcTepiB Xopo-
BOAM Ta XOPOBOIHI TaHIII CHOTOAHI BXOIATH JIO pe-
nepryapy npodeciiHuX KOJIEKTHUBIB, 5Ki, 30epirarodn
TBOPH Kopu(eiB yKpaiHChbKOT HapogHOi xopeorpadii,
CTBOPIOIOTH CYYacHi CICHIYHI 1HTepIpeTaii Iboro
HalIaBHIIIOTO JKaHPY TaHIIOBAaJIbHOTO MHUCTEITBA.

Haykoea nosuzna. Y crarti Bliepiie 31iliCHEHO
KOMIUIEKCHHI MHUCTEITBO3HABYMI aHali3 CIEHIY-
HUX IHTepIpeTaliii yKpaiHCbKUX XOPOBOIIB 1 XOpO-
BOJHHX TaHIIIB, IKi BXOIATH JI0 pErepTyapy MpoBiJi-
HUX NPoQeCciiHNX KOJIEKTUBIB YKpaiHu.
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Ukrainian Round Dance Interpretations in Contemporary
Professional Folk and Stage Choreographic Art

Iryna Hutnyk
Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to identify the features of stage interpretation of Ukrainian round dances, their place,
and role in the repertoire of professional ensembles of Ukraine. Results. It is stated that as a syncretic genre
of dance art, the round dance is closely related to the song, the content and nature of which determine the
ideological and thematic component and compositional construction of the dance and vocal and choreographic
composition as a whole. It is found that the creation of each choreographic composition is preceded by folklore
expeditions, during which choreographers explore folk customs and rituals in order to later recreate the folk
spirit and aesthetics in productions. It is revealed that contemporary choreographers, employing new directorial,
plastic, and musical techniques, turn to the stage interpretation of round dances, enriching them with new dance
elements, thereby giving the choreographic works new artistic forms, content, and a contemporary sound.
Scientific novelty. The article is the first to provide a comprehensive art studies analysis of stage interpretations
of Ukrainian round dances included in the repertoire of leading professional ensembles of our time. Conclusions.
Round dances, as the oldest and syncretic genre of choreographic art, remain relevant in our time as a source of
stage works. Choreographers create original interpretations of Ukrainian round dances that captivate the viewer
with the conciseness of vocabulary and simplicity of compositional structure, the richness of themes and the
beauty of choreographic images, the sincerity of emotions, the depth of content, and the variety of dance patterns.
The close connection of round dances with the song contributes to creating original vocal and choreographic
compositions in which the song determines the character and content of the dance. A peculiar feature of stage
interpretations of round dances is the use of various props, which contributes to creating choreographically
imaginative and spectacular patterns. Today, round dances are an integral part of the repertoire of professional
ensembles in Ukraine.

Keywords: dances; round dances; Ukrainian folk-stage dance; stage interpretation
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Experimental Trends in the Design of the Architectural Environment
of Ukraine in the Second Half of the 20™ Century

Oleh Bodnar
Lviv Polytechnic National University, Lviv, Ukraine

The aim of the article is to analyse the experimental trends and theoretical concepts in the architectural
environment design of the second half of the twentieth century that reflected changes in the political, social,
and cultural spheres. Results. The study analyses the experimental trends in the design of the architectural
environment that emerged in Ukraine in the second half of the twentieth century. It is noted that some of
these trends manifested themselves in the design of new buildings, cities, and architectural complexes. The
significance of the experiment and its implementation in the architecture and design of the specified period are
explored. The focus is placed on such experimental areas as the rethinking of geometric spatial perceptions and
spatial concepts in design theory and practice; the application of geometry in the formative practice of design
and architecture; the development of kinetic form generation practices; the spread of experimental design; and
the development of bionics in experimental creativity and research in the 1960s — 1980s. It is argued that the
processes of architectural and design development in Ukraine during the second half of the twentieth century
were closely linked to global trends of that time. A comparison is made with the work of famous international
designers such as R. Fuller, E. Pifiero, and D. Hambidge. The scientific novelty lies in identifying the historical
patterns of architectural and design development of the second half of the twentieth century, highlighting the
experimental design trends of that period, and in establishing their connection to global trends in artistic and
design activities. Conclusions. The analysis of the development of architectural design in Ukraine during the
second half of the twentieth century is conducted through the prism of the concept of “experiment”. Experiment
has always been an integral aspect of human activity in all its forms. It is revealed that in circumstances where the
creative process is not influenced by external factors, particularly ideological and political ones, the experiment
becomes an organic component of the architectural and design system of form generation. It is argued that the
diverse search movement that took place in the creative environment of the Soviet era was interconnected.
The creative and conceptual achievements of the experimental search were on par with global achievements in
similar directions. However, the “experimental and search laboratory” of the Soviet period was too detached
from real life, focusing on formal foundations, ideas, and principles of things rather than specific objects or their
projects in a complete form. The research shows that the technology of form generation and the formal and
aesthetic language of architecture and design have inexhaustible reserves for external enrichment. The active
cross-cutting search, which continued for a relatively short period, demonstrated this potential. One of the main
consequences of the Soviet “experimental research laboratory” was the confirmed need to implement certain
functions under constraints characteristic of the “live” process of forming the subject-spatial environment. It is
revealed that experimental trends in the design of the architectural environment in Ukraine in the second half
of the twentieth century reflected a wide range of changes in society, culture, and politics. They influenced the
development of the architectural environment, creating new innovative approaches to design and construction,
and also reflected the national identity and cultural heritage of Ukrainians.

Keywords: design of the architectural environment; design practices; design history; experiment; experimental
design; space concept; geometry; shaping; bionics; Soviet period
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Introduction

Contemporary assessments of the Soviet peri-
od’s artistic phenomena are often biased, due to the
negative attitude of researchers to the ideological and
political conditions of the society of that time. The
specific nature of these conditions was characterised
by the state’s heavy interference in creative processes,
with the intention of aligning them with ideological
and pragmatic development principles in all spheres of
life. As a result of this influence, an unofficial, uncon-
trolled movement emerged in the field of architecture
and design in Ukraine in the 1960s, which assumed
freedom of creativity but did not yield direct prac-
tical results and complicated the situation in the art
and design industry as a whole. This study examines
and analyses the complex picture of the recent past
through the prism of the concept of “experiment”.
This approach enables not only the identification of
distinct patterns in the creative processes of architec-
ture and design in the second half of the twentieth cen-
tury but also an understanding of their connection to
global current trends in artistic and design activities.

Recent research and publication analysis. The
history of the second half of the 20th-century design
has been covered in various aspects by foreign and
Ukrainian researchers. M. Droste’s work Bauhaus:
1919-1933: Reform and Avant-Garde (2015) explores
the fourteen-year period when the German Bauhaus
School of Art and Design changed the face of moder-
nity. The author E. Wilhide (2022) examines design
within technological, cultural, economic, aesthetic,
and theoretical contexts, cites iconic works that mark
significant steps forward or characterise a particular
era or approach, and outlines the framework of ideas,
intentions, and technologies in which various design
approaches developed.

Among the domestic authors, V. Danylenko
(2006), O. Kostiuchenko and V. Symonenko (2020),
T. Malik (2003), and others have addressed the fea-
tures of design development. R. Wittkower (1995),
S. Giedion (1941), R. Arnheim (2004, 2009), and oth-
ers have focused on spatial concepts. Such scholars as
M. Yakovlev, V. Mykhailenko, V. Timokhin, N. Kut-
senko, and N. Shebek have explored the role of ge-
ometry in architectural and design creativity in their
studies. Despite the wide range of issues covered, the
history of Ukrainian design in the second half of the
twentieth century still requires filling the gaps related
to experimental research, conditioned by both the ide-
ological guidelines of the Soviet era and the rational
and creative approaches of designers and architects.

The aim of the article is to analyse the experi-
mental trends in architectural environment design of
the second half of the twentieth century.
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Results

Experiment and its manifestation in the history
of Soviet architecture and design. An experiment has
always been an integral aspect of human activity in
all its forms. The initiative to experiment is a natural
human need, a prerequisite for change and improve-
ment. And the more advanced human development
becomes, the further it moves away from the primary
forms of life, the greater is the importance of exper-
imentation, and the more space it occupies in pro-
cesses of various kinds and scales. This is especially
evident in the evolution of art and design. In ancient
historical epochs, experimentation (if understood as
the preliminary testing of creative ideas, their appro-
bation before implementation) was practically absent
from the structure of the creative process. For exam-
ple, in architecture, testing was carried out through
the actual construction and the life cycle of buildings.

The implementation of the projects was absolute,
and the design technology was waste-free. There was
no need for experimentation as a parallel creative pro-
cess. The slow pace of social and technical changes
that influenced architectural and object forms allowed
the creators to keep up with these changes within the
design process and do without additional experimen-
tal testing of projects.

However, with the progress of science and tech-
nology and the overall development of society, this
favourable correspondence is slowly breaking down.
The creator begins to struggle to keep up with the pace
of external changes, and he or she gradually loses the
ability to quickly assimilate social and technical inno-
vations, to assess the viability of creative ideas using
design methodology. It is necessary to complicate the
creative process in architecture and to perform ad-
ditional research and testing activities in the overall
technological process.

Experimental functions are developing in the
structure of design and architectural activity, covering
a variety of problems related to design and implemen-
tation. The experiment becomes an essential compo-
nent of the overall process of forming, ensuring its
creative quality, stock, and selection of the best ideas.
In ideal social conditions, in which the creative pro-
cess is not subject to any outside influences (including
ideological and political ones), the experiment is or-
ganically combined with the entire architectural and
design system of forming, and all its levels are even-
ly saturated with experimental creativity. With some
conventionality, we can talk about three main levels:
the primary or pre-design, the actual design, and the
level directly related to the implementation issues.

However, in the conditions of Soviet society,
which was itself experimental and was built in vio-
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lation of fundamental social and economic princi-
ples, the status and role of experimental activity in
the field of design and architecture had their special
features. From the point of view of identifying these
features in the development of Soviet architecture,
several distinctive periods can be distinguished. The
first is the period that took place immediately after
the revolution. It is characterised by the fact that all
the energy of experimental research is almost entire-
ly concentrated on the pre-project level. At the same
time, the traditions of the classical past were rejected
in an attempt to start from “scratch” and create a new
formal basis for the architecture of a new society. The
avant-garde of the 1920s was a vivid product of this
period. During this period, innovative initiatives cov-
ered all areas of design. At this stage, the experiment
was primarily conceptual and searching, even though
it also had some specific practical outcomes (for ex-
ample, constructivism and functionalism).

The second is the period of the Stalinist era. It
was an experiment that essentially aimed at creating
a socialist style in painting, graphics, architecture,
and design, and it completely shifted to the level of
project implementation. Once again, the creative her-
itage of the past is rejected. Instead, a return to classi-
cal traditions and the methodology of decorativism is
demonstrated. The futility of this approach becomes
apparent against the backdrop of the rapid growth in
the need for mass construction that took place in the
postwar years.

Once again, under the guise of a sharp rejection
of the methodological principles of the previous stage,
another period of experimentation begins. It was the
so-called Khrushchev Thaw. “Away with the excess-
es!”, i.e., away with everything that has a purely deco-
rative value and hinders the pace of construction. This
is the new creative slogan of design and other types
of creativity. Nowadays, fashion is dictated by the
engineer-technologist who initiates a technological
experiment. Architecture and design, and mass con-
struction are becoming industrialised. Thus, the ex-
periment moves to the level of implementation issues.
At the design level, the creativity of the designer and
architect becomes subordinate. A system of standard
design is being developed. It ensures the rapid repli-
cation of projects and, ultimately, the rapid pace of
industrial construction.

The negative consequences of the technological
experiment became apparent in the 1960s, with its
first practical successes. This is a tendency towards
simplification and uniformity, towards aesthetic im-
poverishment, the formation of image stereotypes
in the architecture of mass buildings, and in the ex-
ternal features of the entire object-spatial environ-
ment. Therefore, it was a predictable outcome of the

one-sided approach to the policy of creativity, that is,
an approach based on the principles of unification and
standardisation, without considering the active role of
artistic and creative initiative. However, this time, un-
like previous experiences, the negative consequenc-
es of the experiment did not cause a sharp change in
architectural policy. In general, the course towards
technologisation has justified and continued to justify
itself in the context of the current social tasks of ar-
ranging the design environment.

At the same time, all the issues and contradic-
tions generated by technologisation have created the
preconditions for another round of creative experi-
mentation. This time, the tasks and orientation of the
experiment are not planned from above. Experimental
impulses arise in the professional design environment
as a natural reaction to the actual creative and, above
all, artistic problems of the situation, as attempts to
make a breakthrough beyond, so to speak, the official
channel of creative thinking, which is dependent and
limited.

Innovators — “free-spirited” creators who ap-
pear in design as well as in related fields, such as
arts and crafts — see their role as generating new
formative ideas and actively developing the palette
of techniques and means of forming. Therefore, now
the experiment is returning to the pre-project, i.e., the
fundamental level. As in the avant-garde of the 1920s,
it is characterised by, on the one hand, a deep search,
a return to the basic foundations of form-making; on
the other hand, the diversity and variety of explora-
tions, and the extension of the experiment to all areas
of artistic creativity.

At the same time, the experiment of the 1970s
through 1980s was characterised by high research ac-
tivity, in particular the development of the so-called
“crossover” searches aimed at the fields of science,
technology, and nature, i.c., beyond the sphere of ar-
tistic form-making itself. If we recall the specific di-
rections and themes of the experiments of this period,
first of all, these are searches related to the problems
of form formation. In particular, they are developing
in the direction of deepening and using the knowledge
of geometric patterns of forming.

In the 1970s and 1980s, the area of architecture
and design witnessed, without exaggeration, an ex-
plosion of interest in geometry. Examples of abstract
geometric modelling, specific geometric research, and
design creativity based on geometric ideas are widely
spread. Geometry becomes a source of renewal of the
architect's and designer’s formative palette.

Reconsideration of geometric spatial representa-
tions and spatial concepts in design theory and prac-
tice. The fundamental prerequisite for the experimen-
tal nature of methodological and creative activity in
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the direction of geometric forming was the restruc-
turing of philosophical thinking in the creative envi-
ronment of architecture and design, in particular in
terms of the concept of space. Undoubtedly, powerful
“wave effects” emanating from the depths of the natu-
ral sciences tangentially influenced the state of spatial
representations in the field of art. However, the un-
dermining of the classical concept of space in art was
caused primarily by creative, in other words, purely
internal processes that did not directly depend on the
events of scientific life in the early twentieth century.
In the creative environment of this period, there was
already an awareness that the artist's means of spatial
expression had lost touch with contemporary life. The
emergence of Cubism in Paris was the result of specif-
ic efforts to restore this connection.

The notion of “spatial relations” developed by
the Cubists reflected the plastic principles of the mod-
ern approach to world perception. The philosophical
processing of new ideas about space by art theory and
their development into the concept of “space-time”
occurred later. A well-known researcher of the theo-
ry of space in architecture, R. Arnheim, considers the
space concept in connection with the studies of the
patterns of visual perception of the object-spatial en-
vironment (Arnheim, 2004, 2009).

The primary concept of space, which emerged
in science and art as a result of direct perception and
corresponds to Euclidean geometry, helped to under-
stand architecture “as a skilful arrangement of struc-
tures” within a given continuous space. According to
R. Arnheim (2004), “However, this primary concept
does not correspond to modern physical knowledge
and does not coincide with psychological knowledge
of the perception of space. Mutual influence defines
the space between material objects. Distances can
be described by the amount of energy an object per-
ceives; by the gravity that binds separate bodies; by
the time it takes for one body to reach another. Space
does not exist physically if it is separated from the
energy that permeates it... its perception (experience)
is achieved only through the interconnectedness of
objects. Thus, Arnheim concludes, spatial perception
is possible only in the presence of perceived objects”.

The process of theoretical rethinking of the spa-
tial concept that was carried out in the field of design
in the first half and middle of the twentieth century
was of fundamental importance. Examples include
the restoration of cities and buildings in the postwar
years when architects and designers tried to correct
old flaws and added new objects as a result of re-
thinking space. This is how Khreshchatyk, the central
street of Kyiv that was completely destroyed during
the war, was rebuilt. In 1949, a project was proposed
for the restoration of Khreshchatyk, which envisaged
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changing its layout, although there was a “respect
for superficial decorativism” (O. Vlasov, A. Dobro-
volskyi, V. Yelizarov, O. Malynovskyi, B. Pryimak).
The spatial changes were associated with the recon-
struction of the pragmatic design methodology, and
its transition to a new understanding of space and
time. Indeed, for the first time in the history of art and
design, such a principal reconstruction of the funda-
mental concepts of space and time that underlie the
scientific construction of art theory took place. This
process vividly demonstrated the tendency of interac-
tion between scientific and artistic and philosophical
thought, their complementarity.

The application of geometry in the formative
practice of design and architecture. In the actual
form-making practice, specific methodological ap-
proaches, types of form-making tasks, and an arse-
nal of form-making techniques and tools have been
formed under the influence of industrial production
technology. Let us consider some of them.

First of all, we are talking about a group of tasks
related to the problem of the “standard of diversity”,
which is typical for industrial production. Its condition
is the creation of several (or a large number) compo-
sitional versions based on a minimum nomenclature
of typical elements with combinatorial and variable
properties. In design practice, the principle of a “var-
iable element” is used, for example, in designing
mobile exhibition structures, advertising equipment,
furniture, parquetry, children’s toys, etc. In this case,
as a rule, the object of design is primarily the varia-
ble type element itself (or a nomenclature of type el-
ements), which usually constitutes a constructive link
(part) of a composition or structure. It can be a univer-
sal node, rod, panel, or block. In many cases, simple
geometric shapes are used as variable elements.

If the combinatorial conditions are strictly for-
mulated, multivariate problems can have a finite num-
ber of solutions. They can be solved using methods
of exact analysis. Therefore, geometric knowledge is
fundamental to this type of design practice. In par-
ticular, the role of knowledge about shapes and pol-
yhedra, systemic planar and spatial structures, their
morphology, combinatorial and symmetric properties,
and methods of shaping is essential. In the 1960s and
1970s, the first manifestations of a new geometrised
imagery of architecture, the use of modern industri-
al structures and progressive building materials were
realised. Examples include the Palace of Sports in
Kyiv (M. Hrechyna, O. Zavarov); Khreshchatyk
(A. Dobrovolskyi, V. Yelizarov, etc.); University
(G. Holovko, M. Syrykin, etc.); and Holovko, M. Syr-
kin, etc.); Tarasova Hora Hotel in Kaniv (N. Chmuti-
na, E. Husieva, V. Shtolko, etc.); Palace of Children
and Youth in Kyiv (A. Miletskyi, E. Bilskyi), etc.
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The task of “modularised structure (system)” has
become widespread in the creative practice of design
and architecture. The modularity of a structure is in-
terpreted as a property that indicates the presence of
repeating elements in its construction — modules of
geometric, structural or functional types. The shape of
the modules can be determined based on the composi-
tional requirements. However, in most cases, modular
elements satisfy at the same time both technical and
artistic and compositional requirements. The idea of
modularity is widely used in furniture design, stand-
ardised structures for engineering, architectural and
artistic and design applications.

Examples of modularised systems include R Full-
er’s dome constructions, and spatial core systems
such as “structural plates” that are created on the basis
of regular geometric systems (Fuller & Applewhite,
1997). The modularity principle is also applicable to
flat, spherical, hyperbolic and other types of surfaces.
R. Fuller’s method not only opened up fundamentally
new possibilities for engineering and technical solu-
tions for dome systems but also ensured the achieve-
ment of unusual aesthetic effects in the architecture
of dome structures. R. Fuller’s idea destroyed the
stereotype of the classical radial-ring (axisymmetric)
dome scheme, and most importantly, the stereotype of
spatial thinking, which was constrained by the idea of
the superiority of the vertical direction in the “ground
space” where gravity acts. The geometric problem
posed by Fuller was extended to other types of sur-
faces. As a result, the designs of hyperboloids, hyper-
bolic paraboloids, and others were developed, i.e., the
limits of the search for combinatorial geometric ideas
were set as wide as possible.

A separate thematic variety is the practice of ki-
netic form-making. The general goal of these tasks is
to create forms that possess the property of kinetics
(transformability), ensuring their spatial variability.
Thanks to kineticism, transport compactness, multi-
functionality, compositional variability of forms, their
packaging efficiency, installation and dismantling,
etc. are achieved.

In practice, we can distinguish between two types
of kinetic systems: rod and leaf-fold ones. In rod sys-
tems, the variability is provided using hinges installed
in the nodes, which can be planar and spatial. Rod
spatial systems are widely used in combination with
awning structures and cables. Famous examples are
regular rain umbrellas or sun umbrellas for beaches,
street trade, and summer pavilions. The experience
of designing transformable rod-and-screw systems
by designer F. Escrig (2013) is illustrative. In his
developments, we find experimental designs of self-
erecting structures for rapid installation and assem-
bly in extreme conditions. The constructions, based

on the use of combined rod-and-shaft and rod-and-
tent systems, deploy from a compact transport state to
a functional one spontaneously, under the influence of
their weight.

It is interesting to note that the kinetic con-
structive systems were studied by Leonardo da Vin-
ci (Zollner, 2017). As a typical example of a unique
kinetic design, it is worth mentioning the combi-
natorial geometric game Rubik’s Cube, which was
widespread in the 1980s. The popularity of this
game in the 1980s was enormous, and it aroused
the interest of people of various ages, profession-
al, and social categories. In this regard, it is fair to
say that at that time a certain intellectual mood and
certain figurative patterns dominated the conscious-
ness of the social masses and that the Rubik’s Cube
was a kind of indicator of them. Undoubtedly, this
consciousness was directly influenced by the aes-
thetics of the surrounding object-spatial environ-
ment, characterised by simplified structure, “bare
geometries,” regularity, etc., which, in turn, were
the result of simplified technological methods and
principles of its formation.

Pointing once again to the technol ogy factor as
the causal basis for the geometry used in form-mak-
ing, let us pay attention to another very noteworthy
area of creative practice in design and architecture
that was based on geometry. We are talking about
experimental design, which became the most wide-
spread in 1970-1980. After a long period of indus-
trialisation, especially in the building industry, the
“epidemic of monotony” began to manifest with
particular acuteness, affecting almost all new build-
ings in the country’s cities. The complete domi-
nance of orthogonal, cubic structures in the mass
housing architecture led to a sharp artistic impover-
ishment, which led to the search for an alternative.

This was possible, at least at the level of ex-
perimentation. Many architects and designers
responded to the problem with design propos-
als. In the 1980s, a huge number of experimental
projects were published in the press, all of which
shared the common idea of replacing the “ge-
ometric frame” of architecture: rectangular with
nonrectangular. The object of the experiment was
mainly residential architecture, which suffered the
most from industrialisation. Thus, the experimental
design was a specific form of methodological re-
search, during which the task was to find out the
possibilities of adapting nonrectangular geometric
shapes and structures in architecture, in particular,
to test them for architectural and planning (func-
tional) suitability, volumetric-compositional and
artistic qualities, constructive and technological
capabilities, etc.
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Special attention was paid to the issue of design
variants. How to reach a diversity of compositional
and architectural planning solutions based on a limit-
ed set of typical elements? In this regard, the possibili-
ties of using structures in different spatial orientations
are being explored. This approach proves to be effec-
tive for almost all types of structures. Certain types of
structures, such as the cuboctahedral structure, have
been tested for the possibility of their application to
objects of various functional purposes.

The development of bionics in experimental
creativity and research in the 1960s-1980s. One of
the authoritarian areas of experimental creativity
and research in the 1960s-1980s developed in the
context of the theme of natural form formation. In
many ways, this trend continued the long-standing
tradition of studying nature in art and architecture.
However, unlike the problems posed by the classics
of proportion theory, which were mostly limited
to the study of aesthetic and harmonious features
of biological objects, the theorists’ research of the
1960s-1980s was aimed at identifying not only for-
mal but also constructive, structural, morphological,
and functional patterns of natural forming.

The practice of design and architecture of the
time, which developed under the dominance of in-
dustrial technology, necessitated finding out how
nature solves the problem of “standard and diver-
sity,” how the principles of constructive rationality,
economy, manufacturability, and so on are realised
in the processes of biological formation. Such ques-
tions stimulated the development of a new branch
of natural science, bionics, which studies the laws
of natural forming to use in artistic, architectural,
design, engineering, and technical creativity.

Researchers have come across many features
that resonate with the characteristic patterns of the
structure of industrially produced architectural and
object forms. These are structural regularity, sim-
ilarity, combinatoriality, etc. As many examples
demonstrate, nature perfectly uses the principles of
unification and variation, modular structuring and
compact packaging, implementing them in various
planar and spatial forms, from the structures of bio-
molecules and cellular tissues to the forms of organ-
isms as a whole or their parts. Plant tissue structures
are characterised by patterns similar to hyperbolic
surface partitioning systems, which are also widely
used in the design. One of the most common patterns
in living nature that has analogues in creative prac-
tice is the symmetry of similarity. It is widespread
primarily in the forms of the plant world. In particu-
lar, it is realised in the branching of trees, the struc-
ture of leaves, the rhythmic construction of plant
stems, etc. The scientist J. Hambidge considered the
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logarithmic spiral as a form that expressed the idea
of uniform (rhythmically repeating) growth in liv-
ing nature (Hambidge, 1967). Another technological
principle is inherent in snail shells. The shell growth
occurs on the periphery and is governed by the law
of the stable marginal angle. Other technologies of
nature generate a spiral: the principle of the spiral is
realised in various material environments — air, wa-
ter, and space. In these cases, the formation mecha-
nisms are based on purely physical laws.

The widest range of regular structures is real-
ised in inanimate nature. First of all, we are talk-
ing about minerals in the structure of which the full
range of 230 symmetry groups possible in Euclidean
space is reproduced. Moreover, these reproductions
are geometrically perfect. Absolutely precise mod-
els of crystallographic structures are often used in
the design of rod-lattice structures such as “struc-
tural plates”.

Thus, numerous studies of the morphological,
constructive, aesthetic, and proportional properties
of natural forms developed in bionics cover a signif-
icant part of the formative arsenal of wildlife, which
has much in common with the formative palette
of architecture and design. The knowledge gained
opens up new possibilities for enriching the practi-
cal means of forming. Satisfying a purely pragmatic
goal, the theory of bionics is intensively developing
in theoretical, methodological, and practical aspects.

Conclusions

Having analysed the creative experiments in the
field of design and architecture of the 1960s—1980s
such as the rethinking of geometric spatial rep-
resentations and spatial concepts in design theory
and practice, the use of geometry in the formative
practice of design and architecture, the develop-
ment of kinetic forming practices, the spread of
experimental design, and the development of bion-
ics in experimental creativity and research of the
1960s—1980s, it can be noted that the entire diverse
search movement that took place in the creative
environment of Soviet society, despite its various
directions, was quite interconnected. Special exhi-
bitions, seminars, and conferences devoted to the
issues of form-making were organised in research,
architectural, and design institutions, allowing for
the demonstration of the results of innovative re-
search and providing a comprehensive understand-
ing of their level. It should also be noted that the
creative and conceptual level of these results was
quite on par with the world’s achievements in sim-
ilar fields. However, the Soviet “experimental re-
search laboratory” (unlike Western laboratories)
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was too detached from real life. This was likely due
to the overall limited technical capabilities for im-
plementing creative ideas in the USSR. Soviet re-
searchers and experimenters did not aim for direct
realistic embodiment or even experimental practi-
cal testing of creative ideas. They focused more on
developing formal (functional, constructive, tech-
nological) principles, “semi-finished products,” and
ideas of objects rather than fully realised objects or
their projects. There was a deliberate attempt to
detach themselves from the existing level by aban-
doning all the factors of form creation that deter-
mine that level.

In a relatively short period of active cross-
cutting research, it was shown that the technolo-
gy of form-making and the associated formal and
aesthetic language of architecture and design have
inexhaustible reserves of external enrichment. This
was one of the main consequences of the Soviet
“experimental research laboratory”, which con-
firmed the need for implementing a certain func-
tion under constraints characteristic of the “live”
process of forming the subject-spatial environment.

The fate of the Soviet school of experimental
form-making and scientific and methodological re-
search of the 1970s and 1980s is in many ways sim-
ilar to that of the Soviet artistic avant-garde of the
1920s and 1930s. They are similar primarily in their
conceptual orientation to the formal, artistic, and
social issues, as well as in their role of destabilising
traditional stereotypes and attempting to pave new
paths of creative development. At the same time,
the fate of these phenomena is also similar in the
absence of direct ways of life adaptation. The “cre-
ative products” of the “experimental research labo-
ratory” as a whole remained without social demand
and were not requested by real practice. However,
the significant gap with which it surpassed the gen-
eral course of form-making processes created a re-
serve lifespan for these ideas in the future. From
their level, these ideas will continue to gradually
settle and bear fruit on the ground of real architec-
tural and design practice for a long time to come.

The scientific novelty lies in the identification
of historical patterns in the creative process of ar-
chitecture and design of the second half of the twen-
tieth century, in the outline of experimental design
trends of this period, and in establishing their con-
nection with global contemporary trends in artistic
and design activities.

The article does not exhaust all aspects of the
history of design in the second half of the twentieth
century; further research will highlight the trans-
formation of the creative trends in design in the last
decade marked by Ukraine’s independence.
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ExcnepuMeHTaIbHI HANIPAMY B AM3aiHI aPXITEKTYPHOI0 Cepea0BHINa
B YKpaiHi Apyroi moj. XX CToJiTTs

Outer bonnap
HamionaneHwuii yHiBepcuTeT «JIbBiBChbKa MONiTEXHIKa», JIbBIB, YKpaina

Mema cmammi — TIpoaHANI3yBaTH CKCTICPIMEHTATIbHI HAmpsMH I TEOpeTWYHI KOHIIEMIii B [H3aifHi
ApXITEKTypPHOTO CepeloBHIIa Npyroi moi. XX CT., sKi BigoOpakamw 3MiHH B TONITHYHIH, COMIaNbHIA Ta
KyIBTypHIil cepax. Pezyibmamu 0ocnioxcenns. Y TOCIDKEHH] TPOAHATI30BaHO EKCTIEPUMEHTAIBHI HAIIPSIMU
B IM3aiiHI apXiTEKTYPHOTO CEPEIOBHILA, SIKI BAHUKIIH B APYTii oy XX cromitTs B YkpaiHi. 3a3Ha4eHo, 1110 JIesKi
3 [IUX HAIPsIMIB BiTOOPKAIHCS B IIPOEKTYBAHHI HOBUX Oy/1iBEIIb, MICT, apXITEKTYPHHUX KOMIUIEKCIB. 3 5ICOBAHO
3HAYCHHS CKCIICPUMEHTY Ta (DOPMH HOTo peasisallii B apXiTeKTypi Ta IU3aiiHi 3a3HaYCHOT0 MEePioy. 3aKI[CHTOBAHO
yBary Ha TaKMX EKCIHEPHMEHTAIBHUX HAIpsMax, SIK MEPEOCMUCICHHS T€OMETPUYHUX IPOCTOPOBUX YSIBICHB
Ta IPOCTOPOBOI KOHIIETIii B TEOpii 1 MpaKTHUIll JU3aifHy; 3aCTOCYBAaHHS reoMeTpil y (OpMOTBOPUiH MPaKTUIIi
JIM3aliHy Ta apXiTeKTYpPH; PO3BUTOK MPAKTUKH KIHETUYHOTO ()OPMOTBOPEHHST; MOIIMPEHHS eKCIIEPIMEHTAIEHOTO
MIPOEKTYBAHHS; PO3BUTOK HampsiMy OIOHIKM B  EKCIEPHMMEHTAJIbHIN TBOPYOCTI Ta JIOCII/DKEHHSX
1960—1980-x pp. Byio 00rpyHTOBaHO, 110 POIIECH PO3BUTKY apXITEKTYPH Ta IU3aiHy B YKpaiHi IPOTATOM APYrol
noi1. XX CTONITTS BiI0OYyBaIUCS B TICHOMY 3B’SI3KY 31 CBITOBUMH TSHJICHIIISIMU IIUX YaciB. [[poBe/ieHO TOpiBHSHHS
3 TIPOEKTHOIO TBOPYICTIO BIIOMHX 3apyODKHUX Ou3aiiHepiB, Takux sk Piuapa ®ymiep, Enyapno IliHbepo Ta
Honang Xem0imk. Haykosa Ho8u3Ha TOCTIKEHHS IOJIATAE y BUSABICHH] iICTOPUYHAX 3aKOHOMIPHOCTEH PO3BUTKY
apxiTeKkTypu ¥ mu3aiiHy apyroi moi. XX CTONITTS, y BUCBITICHHI €KCIIEPUMEHTAIbHUX HANPSIMIB M3aliHy TOTO
TIepiozly Ta IXHBOTO 3B 513Ky 31 CBITOBMH TEH/ICHIIISIMH PO3BHUTKY XYJOXKHBO-TIPOEKTHOI AiSUTBHOCTI. BucHosku.
AHaii3 po3BHUTKY JM3aliHy apXiTEKTYpHOTO cepeioBHIna B YKpaiHi apyroi mon. XX cTONITTS 3iHCHIOEThCS
B IIOMY JIOCJII/DKEHHI 4epe3 MPHU3My IHOHSATTS «EKCIepPUMEHT». EXCIiepuMeHT 3aBkau OyB Ta € HEBiJ €MHHM
ACIICKTOM JTFOICBKOT IISUTBHOCTI B yCiX 11 pi3HOBMAax. BHUSBIEHO, 110 32 yMOB, KOJH TBOPYHI MPOIEC HE
3a3HA€ SIKUXOCh CTOPOHHIX BIUIMBIB, 30KpeMa iJIEHHO-TIOMTHYIHNX, EKCTIEPUMEHT € OPTaHIYHUM CKIIATHUKOM
apXITEeKTypHO-IM3aifHEPCHKOI cCUCTEeMH (popMOyTBOpeHH. OOTPpyHTOBAHO, 10 OaraTOMaHITHHIA IIONTYKOBHH PyX,
110 3/IiHCHIOBABCS Y TBOPYOMY CEPEIOBHII PAITHCHKOT 100K, OyB B3aeM03B’ss3aHUM. TBOPYI Ta KOHIIETITYaIbHi
JIOCSTHEHHSI IIMX EKCIIePHMEHTAJbHUX IOIIYKIB OylM Ha PiBHI CBITOBHX IOCSATHEHb y MOAIOHMX Hampsmax.
OHaK «eKCTIepHMEHTaTbHO-TIONIYKOBa JIA00PaTopish» paITHCHKOro nepiory Oyiia HaATo BilipBaHa Bijl peabHOTro
JKUTTS, OpieHTyBanacs Ha (opMasbHi 3acajy, ifel Ta NMPUHIMIN pedeil, 3aMicTh KOHKPETHHX HPEAMETIB 41
iX TIPOEKTIB y 3aBepIIeHOMY BHINIAAL. JlOCTIKEHHS TaKOK ITOKA3ajo, IO TEXHOJIOTIA (OPMOTBOPUOCTI Ta
(opManpHO-eCTETHYHA MOBa apXiTEKTypH Ta AW3aifHy MArOTh HEBHUEPITHI pe3epBH 30BHINIHBOTO 30aravdeHHs.
AKXTHBHI CTHKOBI TOIIYKH, SIKI TPHBAIM MPOTATOM BiTHOCHO KOPOTKOTO IIEPiONy, MOKA3ald el MOTEHIIiall.
OIHMM 13 OCHOBHMX HACHIKIB JISUIBHOCTI PaJsHCBKOI «EKCIEPUMEHTAIBHO-TIOIIYKOBOI Jlaboparopii» Oyna
MmATBEp/KeHA ToTpeda peasizaiii MEeBHUX (YHKIIH yMOBaMH OOMEXEHb, IIO0 XapaKTEpPU3YBATIH (KUBHID
potiec (OpMOYTBOPEHHS MIPEAMETHO-IIPOCTOPOBOIO CEPEIOBHILA. BUsIBIEHO, 1110 eKCIIEPUMEHTANIbHI HAIPSIMH
B IU3aiiHI apXiTEKTYpHOTO cepesoBHia B YKpaiHi npyroi non. XX CTomTTs BioOpaskaiy IMUPOKUIA CIIEKTP 3MiH
y CYCIIUIBCTBI, KYJIBTYpi Ta NOJMITHI[. BOHM BIUIMBaM Ha PO3BUTOK apXiTEKTYpPHOTO CEPE/IOBHIIA, CTBOPIOIOYH
HOBi IHHOBAIIIiHI MMiIXO/TM IO MPOEKTYBAaHHSA Ta OyIIBHUIITBA, @ TAKOXK BiT0Opaskali HAIIOHATBHY 1EHTUIHICTD
Ta KyJIbTYpHY CHaIIINHY YKPATHIIB.

Knrouosi cnosa: nuzaiiH apXiTeKTypHOTO Cepe/lOBHINA; NMPAKTHKH JAW3aiiHy; iCTOpis IHU3aiiHy; eKCIIEpUMEHT;
eKCIIepHMEHTaJIbHE MPOEKTYBAHHSI; KOHIICIIiS IPOCTOPY; TeOMEeTpist; (POpMOTBOpEHHS; OiOHIKA; pasHCHKUI
nepion
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HelipoHHi MepeKi IK IHCTpPYyMeHT rpagivyHoro a1u3amHy

Tersina Boxkko!*, Bikrop Aped’en!

'KuiBChKHil HALIIOHATBHHUN YHIBEPCUTET KYIBTYpH i MucTenTB, KuiB, Yipaina

Mema cmammi — npoaHai3yBaTH MOXJIMBOCTI PI3HMX HEHPOHHHMX MeEpeX SK IHCTPYMEHTIB poOoTH
HaJ TPOEKTAMHU TpadiuHOro AW3aiiHy; BU3HAYMTH iX 3JATHICTH 3a0e€3ICUyBaTH SKICTh 1 PE3yJbTaTUBHICTH
TeHepYBaHHSI Bi3yaJbHOTO KOHTEHTY B KO)KHOMY 3 BHIB TNPOAYKIN{; BHUCBITJIMTH IEpEBArd Ta HEHOTIKU
poboTH KOXHOI 3 Hefipomepex. Pesynomamu docniodxcents. Y poOOTi 3MIHCHEHO OIS BiATYKIB HayKOBIIB
1 TIPaKTHKIB IOJI0 BapiaTHBHOTO CHEKTpa HEHPOMEpPEXkK, NMPHIATHUX [UIsI BUKOHAHHS 3aBaHb IpadidyHOTO
Ju3aiiny. OTPUITIOAHEHO PEe3yJbTaTH BIACHOTO IPAKTUYHOTO JOCBILY poOOTH 3 Helpomepexamu. Haykosa
HO6U3HA. BCTAaHOBIICHO BiMOBIHICTh HEHPOHHUX MEPEK KOXXHOMY 3 BHJIIB MPOAYKLIl rpadiyHOro Ju3aiiHy.
JoBeneHo edeKTHBHICTh MEPEX Y TeHepyBaHHI KOHILIENTIB MEPCOHAXIB 1 JIOKAIIN JUisi KOMIT IOTEPHHX irop,
UTIOCTpAIlii U APYKOBAaHMX Ta EJNEKTPOHHHWX BHIAaHb, TOPrOBHX MApoK i JIOTOTHIMIB, HOCIIB (ipMOBOTO,
IMIJDKEBOTO CTHIIIO Ta TpadivHOTO BUPIMICHHS MTaKoBaHb. BomHowac ixHi QyHKITIOHAIBHI MOKITUBOCTI JJOTIOKH
He 3a0e3MeuyIoTh HaJIeKHOTO SKICHOTO PIiBHS Y TaKWX TPOAYKTaX, SK IUIAKaTH HA OCHOBI TPOIIB 00pa3HOl
MOBH; IPH(TH; iHKeHepHa rpadika B aKCOHOMETPUIHNX MPOEKIISAX 3 YHAOUHEHHSIM BHYTPIIIHBOI CTPYKTYPH
npunafiB abo oOnaJHaHHS; BEPCTKa APYKOBAaHUX BHUIAHb 1 CaiTiB, MOOUIBHHMX 3aCTOCYHKIB, iH(orpadika
Ha OCHOBI CTHJII30BaHMX 300pa)keHb, KOHCTPYKTHBHE BHPIILICHHS NMAaKyBaJIbHOI NMPOAYKLUil. Bucrosku. Jns
po0OTH 3 KOHTEHTOM TpadiuHOro au3aiiHy HanOunem npumatdHi Maze Guru, Midjourney, Leonardo ai. s
J0o0IpKK aHAOTIB 1 BiATyKiB HayKoBIIB edekTnBHOIO € Heipomepeska ChatGPT. IlepeBaroro 3actocyBaHHS
HEHPOHHUX MEPEX € CYTTEBE NPUCKOPEHHS T€HEPYBAaHHS Bi3yallbHOTO KOHTEHTY Ta MOXJIMBICTh KOMOIHYBaTH
Pi3HI TporpamH, JOTOBHIOBaTH M BJIOCKOHAIIOBATH PEe3yJbTaTH KOKHOI 3 HuX. Hemormikamu € mepeBaxHO
MOHOJIIHTBICTHYHE (aHIJIOMOBHE) CITITKYBaHHS KOHTAaKTepa 3 MEPEKEI0 Ta PO30DXKHICTh 00pa3iB, M0 ICHYIOTh
y CBIJIOMOCTI KOHTaKTepa Ta TeHEepoBaHI Mepexero. PoOOTH, CTBOpeHI HEHPOHHMMH MepekaMH, JErko
BIIi3HaBaHI, a 32 HAOIM>KEHUMH TeKCTOBUMHU 3allUTaMH HaIAI0Th 3aHA/ITO YIIOAIOHEH] Pe3ysIbTaTH.

Kniouosi cnosa: eneKTpoOHHHMI TNPOrpaMHHMN IHCTpYMEHTapiid; HEWpOHHA Mepexa; MPOAYKIs AW3aiHY;
MporpaMHe 3a0e3MeueHHs
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Beryn

CrOrofiHI BIUTBOBICTh 1 BHUPA3HICTh Bi3yallbHOTO
KOHTEHTY, HaBiTh CTBOPEHOTO 3 MPAarMaTHYHO OPi€HTO-
BaHOIO METOIO B I[apUHi TPpadiqHOro AN3aliHy, 3HAYHOIO
MIpOIO 3aJIeXKarh Bifl HOro YHIKQJILHOCTI Ta HETIOBTOP-
HOCTI. [IIBHIKOTUIMHHICTh €CTETUIHUX CMAKIB Ta YIIO-
n00aHb, 30KpeMa III0I0 TBOPIiB MUCTEITBA, CITOHYKAIOTh
MUTIIB 1 Iu3aifHepiB BCE YacCTille 3aTydaTH y BIACHY
TBOPYICTh TEXHIYHI MOXKIJIMBOCTI KOMIT FOTEPHHX IIPO-
rpaM, BapirOBaHHS i KOMOIHATOPHE IOEIHAHHS SKUX
3a0e3Meuy€e CTPYKTYPHO CKJIaJHI Ta IEBHOK MIpOIO

Hapnititma 01.04.2023; [pwuitasra 25.05.2023
Crarts Oyna Briepie ormyoiikoBana onaiid 24.06.2023
* ABTOD IS KOPECIIOH/ICHIIIT

VHIKaJIbHI Bi3yaJibHI KOMIO3UIIIi. /{7151 BUKOHAHHS ITUX
3aBIaHb PO3POOJSETHCS ENEKTPOHHUH MPOTrpaMHUM
IHCTpYMEHTapii, 3 SIKOr0 HAHOIIBII IHHOBAIIHHUMHU
i e(eKTHBHUMH BBa)Xa€EMO HEHPOHHI KOMIT IOTEpHI
MEpEexi.

3 HasBHUX HEWPOMEpEK BKE MOYNHAIOTH BHO-
KpEMITIOBATUCH TIPOTPaMH, 30PIEHTOBAaHI Ha BY3BKO
BU3HAYCHUH ceKTop 3aBaaHb. OnHi 3 HUX 3a0e3meuy-
I0Th SKICHE TeHEepPYBaHHS 1TIOCTPATHBHOTO KOHTEHTY
Ha OCHOBI pacTpoBOi rpadiku, iHIII IEMOHCTPYIOTH
BHCOKHH CTYIiHb JOCKOHAJIOCTI TeHEPYBaHHS 3HAKIB
imeHTudIKaIii Ta JJOTOTHUIIB. 3BiIcH BUHUKAE 3aBIaH-
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HSI — CTPYKTYPYBaTH BECh CIIEKTP MPOAYKIIii Tpadi-
HOTO U3aiiHy Ta 3’4CyBaTH CKJIAAHUKH, IKI MOXYTb
OyTH SIKICHO BTUICHI 3a JIOTIOMOTOK HEHpOMEpex,
i SIKi caMe HeHpOMEepexki 3 HasBHOTO apCeHally IMpo-
PaMHOTO IHCTPYMEHTAapil 31aTHI 3a0e3nedyBaru
AKICTH 1 PEe3yJIbTaTUBHICTh TEHEPYBAHHS Bi3yaJbHOTO
KOHTCHTY B KOXKHOMY 3 BHIIB ITPOTYKITii.

BpaxoByloun HasiBHE pO3MAITTA Mporpam, L0
MpaLIOIOTh 33 NPUHLUIIOM MITyYHOTO iHTEJEKTY
B PI3HHUX Tajy3sX KOHOMIYHOI AisTIbHOCTI, BBaXKae-
MO 3a HEeOoOXiJJHe BU3HAYMTH Ty iX CYKYIHICTb, IO
€ HalOUIbII MPHUIATHOIO JO CTBOPEHHS Bi3yaJbHO-
iH(OpMaIIfHOTO KOHTEHTY TpadidHOrO AU3aiiHy, Ta
BCTaHOBUTH YMOBH, 3@ SIKMX Bi3yaJbHUN KOHTEHT, 3re-
HEPOBAHUI MEPEKAMHU, MOKEMO BBAXKATH SKICHUM.

Memoou ma awnaniz nonepeoHix O00CRiONCEHD.
[TpoGsieMHUM THUTAHHSAM JOCIIPKEHHS HEHPOMEpeK
€ TiepeBara MaTeMaTUYHUX Mojenel i onuciB ¢izuu-
HUX BJIACTUBOCTEH Ta aJTOPUTMIB PoOOTH HEeHpome-
PEX HaJl MUCTELITBO3HABUNMH J0CIIIIPKCHHAMU. Tomy
B IIiif mMyOmiKarii CliMpaEMoCh MEPEBaYKHO HA PE3YITb-
TaTH BJIACHOTO aBTOPCHKOTO €KCIIEPUMEHTY Ta BiAry-
KM IHIIMX JAW3aliHepiB-NPaKTHKIB a00 KOHTAKTEpiB,
SIKI MaJIM Haroxy MpakTHYHO O3HaHOMHUTHCH 3 pO0O-
TOIO HEMpoMepexK.

JIs BCTAHOBJIGHHS SIKICHOTO PIiBHSI TBOPIB MH-
CTeLTBa Ta JHU3aiiHy, 3TeHEPOBAaHMX 3a JOIOMOIOIO
HellpoMepek, y JOCTiIKeHi 3aCTOCOBAaHO METOIH Te-
OPETUYHOTO aHaji3y MyOJiKamii 1 MOpiBHSHHS PiBHIB
MaNCTepHOCTI JU3aiiHEePiB 1 HEHPOMEPEK.

Jlist 3miiicHeHHST aHasIi3y MOKIMBOCTEH HEeHpome-
PEeX OCHOBOIOJIO)KHUMM CTaJIN y3arajJbHEHI BHKIAAU
S. T'yademmoy (Goodfellow 1.), mocmimkeHHS TpWH-
UiB poOoTH HelpoMepek, 3miticHeHi T. Kimapisama
(Kinariwala, 2019), naykosi posBimku Jx. C. Tecopo
ta iH. (Tesoro et al., 2020). TexHOMOTYHI ACMIEKTH OII-
THMi3aLii poOOTH HEHPOHHMX MEpEeX BHCBITICHI B ITy-
Omikaryisx Takux pociinauki: H. FOpkoeuu, O. Te-
pacimoB, B. FOpkoBnda ta M. Map’sin (2014); TexHivHi
aCIIeKTH 3aCTOCYBaHHsS HEHpPOMEpEeXK y CTBOPEHHI Au-
3aiiHy calTiB TpyHTOBHO BuCBiTIeHi H. Jlazapuyk,
O. [lixororo, B. Pu6iii Ta M. Irorrroporo (2020); Lze
Tao (Tao, 2022) 30cepemkye yBary Ha MaTreMaTUUHHX
MOJIENSIX TTOOYJOBH PO3TOPTOK MaKyHKIB 1 X TOMOBHEH-
Hi KOMYHIKATHBHUMH €JIEMEHTaMH.

IcTopuuHMIT KOHTEKCT PO3BUTKY HEMPOHHUX Me-
peX, IX EBOITIOIIIIO Ta TPOOIEMHU aBTOPCTBA BUKIIAACHO
B myOmikanisx P. Bieiipa ta @. Jlyica Cx’siBoHi (Vieira
& Schiavoni, 2022). [lutanns edekTUBHOCTI BIIpO-
Ba/KCHHSI HEMPOHHHUX MEPEkK Y MPOAYKLilo rpadiy-
HOTO JW3aiiHy (parMeHTapHO PO3KPUBAIOTHCS Yy MMy-
omikarisix 111, By (Wu, 2020), gocnigauus 3 Jlatsii
A. Ipoite it A. Crpoze (Irbite & Strode, 2021). Binb-
IITICTh BIATYKIB TIOAO PE3yAbTaTiB B3aEMOJIiT KOHTaK-
TEPiB 13 HEHPOHHUMHU MEPEXKaMH U1 CTBOPEHHS MPO-
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OyKIii TpadigHoro AM3aifHy 3HAXOAWMO TMEPEeBaXKHO
y MPaKTHKIB, Cepell IKNX MAEMO BUIALUTUTH ITyOITiKartii
C. Kazapsna (2023), O. Mycienko (2022), E. Kapaara
(Karaata, 2018), b. Mycradu (Mustafa, 2023).

VY miii my6ikanii MaeMo HaMip BHSBUTH PiBEHb
MaKlCTEepHOCTI HEHpOMEPEK CTOCOBHO YCHOTO BU-
YEPITHOTO TIEePENTiKy TpOAyKIii TpadidHoro mm3aii-
HY. 3 I[I€F0 METOK0 HAC IIKABUThH JOCHUTh PO3rOpPHY-
THH CHEKTp HEHPOMEPEXK, N0 CKIATy SIKOTO BXOISIThH
Taki nporpamy, sik: Midjourney, DALL-E, Logaster,
Designmantic, Turbologo, Logomaker, Logojoy,
Font Finder, Deepfloyd, Al WebScore, The Grid,
Artbreeder, Stable diffusion, Leonardo ai, Maze Guru,
Gigapixel Al-Topaz Labs, NeRF, Font Finder, Al
WebScore, The Grid, ChatGPT.

Mera crarTi — TNpoaHaNi3yBaTH HEHPOHHI Me-
PEXi sIK IHCTPYMEHT CTBOPEHHSI MIPUKIIAIHOT IU(PPOBOT
rpadiky. BUCBITIIMTH BiIOBIIHICTh TAKOTO EJICKTPOH-
HOTO TIPOTPAMHOTO IHCTPYMEHTAapilo, SK HEHPOHHI
Mepexi, ToTpedaM CTBOPEHHSI KOKHOTO 3 CKIIaTHHKIB
poAyKIi rpadivHoro mu3ariHy. Y pe3yasTari T0CTif-
JKEHHS1 Mae OyTH BU3HA4YEHA CYKYIHICTh HEHPOMEpPEK,
HAWOIBII BiJIMIOBIJHA BUMOraM POOOTH 3 KOHTEHTOM
HapyHU rpadiTHOTO AU3aifHY, a TAKOXK BCTAHOBJICHI Tie-
peBaru Ta HEMOJIKH KOXKHOI 3 HASTBHUX MEPEIK 1 X MOXK-
JIMBOCTI BUKOHYBATH (DYHKIIii aBTOPCTBA ITPU CTBOPEHHI
2D 13D rpadixm.

Pe3yabraru nocaigxeHHs

Bumoru 11010 MiHiMi3allii 4acy Ha CTBOPEHHS IIPO-
IyKIii rpadiqHOro An3aiiHy CHOHYKAIOTh JM3aiiHepiB
AKTHBHIIIIE 3BEPTATHCH 10 CYYaCHUX Ta IHHOBAIIHHHUX
TEXHOJIOTIH, 0 PO3MINPIOIOTh MEXKI TIPOEKTHOI MTisiiTb-
HOCTI, Ta 32aCTOCOBYBATH JIOCKOHAJI (DOPMHU IMTPOEKTHOTO
IHCTpYMEHTapilo, 10 AKX Hapa3l HalekaTb HEHPOHHI
Mepexi — NpOrpamH, 371aTHI aHATITUYHO JOCIIKyBa-
TH aHAJIOTOBI MPOEKTH, BU3HAYATH TX crierudivuHi pucH
Ta Ha X OCHOBI TeHEpyBaTH IHHOBAIIWHHUN Bi3yalbHHUN
KOHTEHT. Taki Meperki CKIIaaroThCs 3 BEITUKOT KITBKOCTI
B3a€EMOIIOB’SI3aHUX HEHWPOHIB, IO TPAIIOIOTH MOMIOHO
710 MO3KOBOI JTiSUTBHOCTI JIFOIMHH.

VY nyOnikarii ¢axiBiiB 3 Y>KrOpOICHKOr0O HaIlio-
HanbHOTO yHiBepeutety H. FOproBuu Ta iH. (2014) Heii-
POMEpEIKi MO3UIIOHYIOTHCS SIK IHCTPYMEHTapili HOBOTO
TOKOJTIHHS, 1[0 YOCOOIOE eJIEKTPOHHUI aHaJIoT CTPYK-
TYpHY MO3KY JIFOOWHM, 3[aTHUI HaBYaTUCh 3 JIOCBiLy Ta
B/IOCKOHAJIIOBATHUCH B IpoLieci poOoTH.

[MpuHnmn podotu Heipomepex 300paszuB . ['ya-
(emnoy y 2014 porti. Y3aranbHEHUIH BUKIIA]] IIOTO MIPUH-
uuity 3HaxonuMo B podoti T. Kinapisanu (Kinariwala,
2019), ne 1mojaHO KOHIICMIIIF0 TeHEPAaTUBHUX 3Marajib-
Hux Mepex (GAN), o CKIIaIaroThCs 3 TUCKPUMIHATO-
pa Ta reaeparopa. [ eHeparop nepenisiaae Benki oocsaru
HaBYAJIbHUX JTAHUX 1 HAMAraeTbCsl CTBOPUTH 300pakeH-
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HS HACTUTBKM CXOKE€ Ha BUXIIHI, OO TUCKPUMIHATOP
HE 3MII' BU3HAYUTH, 1110 [IE CTBOPEHO BJIACHE MEPEIKEIO.
Mera nonsirae B JOCSITHEHHI TaKOTO PIBHS ONTHMI3aIlii
CHCTEMH, B SIKOMY 3T€HEPOBaHUI PE3yJIBTaT HEMOMKITBO
BIJIDI3HUTH BiJ] peaTbHUX aHAaJIOTIB.

k. C. Tecopo Ta in. (Tesoro et al., 2020) 3a-
MIPOTIOHYBAIM AJTOPUTM CEMaHTHJIHOI Kiacugikarii
300pakeHHSI HA OCHOBI MMOMITHOCTI, 1[0 BUKOPHUCTO-
BY€ QJITOPUTM MaTpHILi HU3BKOTO PAaHTy AEKOMIIO3HU-
wii A7 po3yMHOTO PO3MOITY OCHOBHHX O0JacTei
CEeMaHTHUKH 300pakeHHs. 3ayBa)kKNMO, 1110 HaBEIEHU I
MPUHIKIT POOOTH BIACTUBUI HE OJHIN HEHpPOHHIH
Mepexi, a iX CYKYITHOCTI, TIPIOPUTETHICTh SKUX IS
po0OTH 3 Pi3HOIO MPOAYKINEI0 TpadidHOTO IHU3aWHY
111e HAJIE)KUTh BCTAHOBUTH.

Opnnax Bci 3rajiaHi HayKoOBLI PO3MISIAIOTH HAacaM-
nepes] MPUKIIAHI TEXHOJIOTii Ta MaTeMaTU4HI OIMUCH
MPOLICCIB aHaIi3y Ta I'eHEePYBaHHsI 300paKeHb 1 X Bi3y-
anbHOI sIKocTi. HartoMicTh muTaHHS IHHOBALIHHOCTI Ta-
KHX 300pakKeHb Ta iX 31aTHOCTI 10 00pa3HOTO KOJyBaHHS
3MICTIB 3aJIMIIAIOTHCS 1103 YBAaroK HAyKOBLIIB 1 BUCBIT-
JIFOIOTHCS IEPEBAYKHO MPAKTHKAMK — KOHTaKTePaMHU.

Jliss BCTaHOBIICHHSI 3[aTHOCTI HEHPOHHUX Me-
pex 3abe3redyBarH SIKICTh Bi3yallbHHX KOMYHiKaIlii
BBaKA€MO 3a HEOOX1JHE HacaMIlepe ] BU3HAUUTH BECh
Meperik MPOAYKIIil, MO0 pPOo3poOIsIeThes (PaxiBIIMU
rpadiuHoro au3aiiny. Ix cTpykTypoBaHuii BUKIa Ha-
Benenuit Hwkue (Puc. 1).

BignoBigHo 10 cxeMu OOHY 3 BaroMuUX 4acTHH
rpagiuHOro AM3aiiHy CKJIaJaroTh 3HAKU ieHTH(iKa-
uii Ta Bi3yanbHi HaBiramiiiHi cucremu. Tomy Haii-
OlnbIlle yBaru JOCIHIAHUKNA HEHPOHHUX MEPEeX TpH-

IUISIOTH caMe i MpOMyKIii rpadiqHOTO IH3aliHYy.
Jist BigTBOpEeHHS Ta 1oOyJ0BU iHHOBAIIHUX 3HAKIB
KOHTaKTep 13 MEpEekKer Mae HacamIlepesa MOCTaBUTH
3aBIaHHsA 301MCHUTH aHaIi3 aHAJIOTOBUX 00’ €KTIB, 1[0
CIIYI'YIOTh MaTepiajioM JJisi HACJIi{yBaHHs HEHPOHHH-
MH MepeKaMu.

3rimHO 3 pe3ybTaTaMy JJOCBi Ty KOHTAKTyBaHHSI, SKi
Bucnosm E. Kapaara (Karaata, 2018) ta b. Mycrada
(Mustafa, 2023), Hai6IIBII JOCKOHAIOW MPOTPAMOIO
CTBOPEHHS 3HaKiB ineHTHiKawii Ta sorotunis € Logo-
joy. TIpote mo croeriani3oBaHUX MPOrpamM-TeHEepaTopiB
JIOTOTUIIIB Ha OCHOBI HEHPOHHHX MEpEX aBTOPH IIi€l
myOImiKartii 3apaxoByroTh Takok Logaster, Designmantic,
Turbologo, Logomaker. YHiBepcabHIME iIHCTpyMEHTa-
MU CTBOPEHHS, 30KpeMa 3HaKiB i iororuriis, € Deepfloyd
ta Midjourney. KoxkHa 3 nux mporpam 37atHa He Tijlb-
KU TeHepyBaTW 3HaKW ineHTuQikanii, aje # MHUTTEBO
YHAOUYHIOBATH TPHKJIAJAN BapiaTUBHOCTI OpeHTyBaHHS
pexTaMHO-TpadiaHOl TMPOMYKITI HA OCHOBI 3reHEpPOBa-
HUX 3HaKiB.

EdextuBHICT po0OOTH HElipoMepex 3 HaBITaIliHHN-
MH 3HaKaMH Ta MKTOrpaMaMu JIOBeeHa JOCTIAHUISIME
3 Jlarsii A. IpGite Ta A. Ctpone (Irbite & Strode, 2021).
[Ipote aBTOpKM BBO)KAFOTh BUCOKHIA CTYTIiHb MOIIOHOCTI
3HaKiB iieHTHdIKaLl 3 BKe HasBHUMH IPOTOTHIIAMH
HEMIOTIKOM IThOTO BUAY TIPOAYKIIii. Pe3ymibraT aBTOpCh-
KOTO €KCTICPUMEHTY 3aCBIUHIIH, 110 HAWOLIBII BapTic-
HHUMU pe3yJbraraMu poOOTH HEeHpoMepeXx CITiJ BBaXKa-
TH CKJIQJHUKH IMi/PKEBOTO CTHIIIO, CTBOPECHI HA OCHOBI
yIpyIyBaHb TEOMETPUYHHX IIPUMITHBIB 1 1030aBJICHI Ta-
KUX TpagigHIX KOHCTAHT, SIK 3HAK 1 JIOTOTHIT BAPOOHHUKA.
ABTOpH IHOTO TOCITIHKEHHS BBAKAIOTH 37aTHICTH MEPEK

FPAOIYHUW QU3 ANH
3HAKK . LPHOTH MNAKAT
IHOOPMALIHI TA VLEHTWOIKALIVHI | (TA LUPUGTOBITAPHITYPH | | gapep :
T lcTopuyHi, KONAX g 3 :
I . |=_=. = PYKOMMCH, a a
E___‘T 5‘5 o Egé & E = nAACcTU4Hi, KANEHJAPI = 'S %
g F2E f{b s0R| 2 KOHCTPYKTHBHI, g o g :
5916 |5¢ ig-g 2 AEKOpPaTHBH, MYPAITA 2.9 & ;§§ g
E % §'8 §U3-%'E < AKUMAEHTHI TOWO - g 2 B : E %
o] = 0 [ 2 =3 .
-~ il [ KANITPAOIA P % g -1 -%ﬁ% £
' l TUOTPADIKA 35nge| | BR|| %5 || &%° |z}
Hocii ¢ipmogoro, kopnopatueroro [ i I U E% 5 vol|ESE § ¥ || g
Ta iMigKeBoro cTunio: BEEs g % il |<g8 [|€n3 B Q g,
BI3WTIBKM, KOPNOPaTMBHI Bnanku, zxrf: ni|l |ECE || : E:E gl
NUCTIBKW, KOHBEPTH, NOCTEPY, TEXHIYHA = gg L5 g v3| |DEs g g_g. T
BykneTw, KaneHpapi, FTPADIKA %50_'" < £ 5| |T8E o§ §~ g
CyB&HIpH Towo & (V= =k 4 g: § g Z

Puc. 1. Tumomnoris mpoaykii rpadiunoro nuzainy. /Jowcepeno: Po3pobieHo aBTopaMu
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YTBOPIOBATH CKJIA/IHI Ta BOJHOYAC BITI3HABAHI MMATEpHU
Ta CTHJIICTHYHO TOMIOHI KOMIO3MITIMHI CTPYKTYpH ISt
MIPE3CHTAIll IMi/PKEBOTO CTUITIO HAHOUIBII KOPHUCHOIO
(yHkiiero Helipomepex. HaBeneHe TBepiKEHHS Tif-
TpuMaHo BucHoBkamu P. Bieiipa ta @. Jlyica Ck’siBoHi
(Vieira & Schiavoni, 2022), 110 HeifipoHHI Mepexi Oyiu
CTBOpEHI Hacamriepen Il OTPUMAHHS Pe3yibTaTiB, SKi
BOKKO BIITBOPHTH «KIACHYHUMH» MHUCTCIBKUMH TEX-
HIKaM¥ 1 HaBiTh HASBHUMH TPHKIAIHUMH I(POBUMUA
TEXHOJIOT1SIMH, OCKLUIBKH TaKi pe3y/IbTaTd MOXYTh He ic-
HYBAaTH y CBIIOMOCTI I3aiiHEPiB.

[pote 300paxcyBaibHiI 3HAKOBI (OPMH, 3reHEepO-
BaHi MeperKero, 31e0LTBIIOr0 € 3HaKaMH KOHBEHIIIHHOTO,
a He ikoHIYHOTO THITY. Lle 03Hayae, 110 iX BIIPOBaKEHHS
B iH(opMaIliifHe cepeloBuIlle OTpedyBaTuMe 3HAYHOI
(iHaHCOBOT MIATPUMKH Ta YHCICHHOTO BTiICHHS Ha
HOCISIX JIJIsl 3aKPIIUICHHS Y CBIJIOMOCTI CrioxkuBadviB. Ta-
KOK BapTO 3a3HAYMTH, IO BCi 300payKEHHsI 3HAKIB, 110
TEHEPYIOTHCSI MEPEXKEI0, € PACTPOBHMH, HABIThH SKIIIO
BOHH IMITYIOTh IUTACKWH AH3aiiH (BEKTOpHY Tpadiky).
Ie o3Havae, MO HaAAT 3reHEpOBaHE 300PAKEHHS T10-
TpiOHO Oyne TOBTOPHO BIITBOPIOBaTH Y BEKTOPHHX
rpadigyHUX peIaKTopax Juis 3a0€3MeYCHHSI SIKOCTI APYKY
Npyu MaciTaOyBaHHI HA HOCISIX.

Hactymanm 006’€xTOM MpOo€eKTyBaHHS B Tpadid-
HOMY AM3aifHi € mpudTH, mpu(TOBI TApHITYpH Ta
Kajirpadiyai KOMITO3UIlii. Y BHBYEHHI MOXKJIMBOCTI
TeHEpyBaHHS TaKuX 00’ €KTIB MEpekaMu CTaBHUIIOCH
3aBIaHHSl ONPALIOBATH JITEPH SK JATHHCHKOI, Tak
1 kupunmuHoi aberku. 3 myOmikanii b. Mycradu
(Mustafa, 2023, p. 246) oTpumyeMo iHPOPMALiFO TIPO
nporpamy Font Finder, mo 31aTHa renepyBatu akmu-
JIEHTHI mpu(TH JaTHHUICI0 HAa OCHOBI 300pakeHb
HaBKOJIMIITHBOTO CBITY.

VYHaCHiIOK BJIACHUX EKCIIEPUMEHTIB, OTpHUMa-
HUX IiJ 9aC KOHTAKTYBaHHS 3 PI3HUMH MEpeKaMH,
3po0JIeHO BUCHOBOK, 11O 3 HAsSBHUX 3apa3 HEWpOH-
Hux Mepex, kpim Font Finder, nume Deepfloyd
3IaTHa TEHEepPyBaTH 300paKCHHS 3 YHTAOCIbHUMHU
mitepamu. [Ipore mpudTH B TAKUX KOMITO3UIIISIX HE
€ aBTOPCHKMMHU, a 3alo3MuCHI 3 HasBHUX B 1HTEp-
Heti. HaromicTh HaWOiIbII afanToBaHa JI0 MOTPEO
rpadivyHoro amszaiiny mepexa Midjourney momokwu
reHEepy€e HE MOBHICTIO YUTA0CIbHUN TEKCT, X04a HOoro
JITEPH 1 MalOTh BIIMIHHOCTI Bii JOPM, IMOMIUPEHUX
B iHTepHeTi. Midjourney Moxke oOpuBaTH JiTepH
a00 BUKPHBIIIOBATH 1X, 10 YCKJIAQJHIOE MPOYNTAH-
. Omxe, nonoku Timkku Font Finder 3a0esmeuye
CUHTE3 CTPYKTYPHOI €JIHOCTI Ta 0OPa3HOCTI ITiJ] Yac
po0oTH 3 JliTepamu (ajie TUIbKH JJATHHCHKOT a0CTKH ).
[Ipore mpunyckaemo, 0 UeH HEJOMIK € JUMIIE M-
TaHHSIM Yacy, OCKUIbKH HEHPOMEPEKi JTyiKe CTPIMKO
PO3BHBAIOTHCS, @ IX PO3POOHUKH HA OCHOBI KPUTHY-
HHUX BIATYKIB CIIOKHWBAYiB IMOCTIMHO BIOCKOHAIIO-
I0Th TIPOTrpaMHEe 3a0e3MeUCHHS U YMOXKIUBIIOKOTH
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3pOCTaHHS PIBHS 3a[ay, O SIKUX HAJIEKHUTh 1 pO3-
poOka mpudTis.

Binbi mO3UTUBHUMH, SIK TIOPIBHSTH 31 CTBOPEH-
HSIM WPUQTIB, € pe3ynbTaTH CTBOPESHHS Kairpadiy-
HUX KoMIo3ullii mporpamoro Font Finder. Ha ocHosi
ceimuenns b. Mycrapu (Mustafa, 2023, p. 246),
HelpoMepeki TOCUTh KOPEKTHO IMITYIOTh TUTACTHYHI
BJIACTHBOCTI JIiTEep, BKa3aHi KOHTAKTEPOM 1 BinmiOpaHi
B aHAJIOTOBUX MpO€KTax. HasBHICTH HE3HAYHOTO piB-
Hsl TpadiuHOi HEZOBEPIICHOCTI ACOLIaTUBHO 3iCTaB-
JSIETBCSL 3 «PYYHUMH» TEXHOJOTISIMH BUKOHAHHS
KaJirpadiYHAX KOMIIO3HUILIH.

Posrmsimaroun Tumorpadiky Ta 00pa3Hi KOMITO3HUITIT
Ha OCHOBI JTITEPHO-TEKCTOBHX EJIEMEHTIB, BUKOHAH1 HEei-
poMepekaMu, MaeEMO BpaxyBaTH sIK IyMKy b. Mycradu
(Mustafa, 2023), Tak i pe3y/JbraTd BIACHOTO JOCBITy
pob6otu 3 mporpamamu Midjourney Ta Deepfloyd, 1o
JIal0Th 3MOTY CTBOPIOBAaTH MOPTPETH a0 300pakeHHS
00’ €KTIB HABKOJIMIIIHBOTO CBITY 3 JIITEP, 200 X OKPEMHX
MikpoeneMeHTiB. Lli Mepexi TeMOHCTPYIOTh HaICKHUI
piBeHb TpadivyHOl KYJIETYpH y CTBOPEHHI THIOTpadid-
HHMX KOMIIO3HIIII Ha OCHOBI Jiitep 1-3 mpudTis, B SKHUX
CIIOBA Ta PAAKU € PiZHOMACIITAOHMMHU. 3Ha4HA Killb-
KICTh 3reHEpPOBaHMX MpOrpaMaMy BapiaHTIB Ja€ 3MOTY
IIBUJIKO OTPUMATH i 00paTh HeOOXiHMIA BapiaHT.

HacTtymanm BuoM rpadiqHOTO KOHTEHTY € 1HXKe-
HepHa Ta TeXHiuHa rpadika. B ii cTBopeHHi ciocTepi-
raroThcs TMEBHI OOMEXKEHHS Ta Iu(epeHIiFOBaHHS
3aBaaHb. Skmo nepen mporpamoro Midjourney mo-
CTaBJICHO 3aBJaHHS CTBOPUTH 1JTI030pPHO-TPUBUMIpHE
JIiHIHE 300payKeHHs HIJTICHOTO 00’ €kTa (100yTOBOTO
npuiaay abo TEeXHIYHOTO yCTAaTKyBaHHS) Ha OCHOBI
Hioro ¢ororpadii, To mporpaMa Horo ycCImirHO BHKO-
Hae. S0 noTpiOHe reHepyBaHHs aKCOHOMETPHYHO-
ro 300pakeHHs! 3 BUJAJICHHSIM YaCTHHU 30BHIIIHBOI
00OJIOHKH Ta 300pa’keHHSM BHYTPIIIHIX BY3JiB 1 Me-
XaHI3MiB, 110 3HAXOATHCS BCEPEAMHI MTPHUIIAIY, TO 1Ie
3aBIaHHS MOXE MICTUTH 3HAYHY KiTBKICTh ITOXHOOK
a00 BUKPHUBJICHUX NaHUX. AJBTepHATHBHUM BapiaH-
TOM € TIOE€TalmHe CTBOPEHHS IH)KeHEpHOI Tpadiku
3 TIOCTYITOBUM 3aBaHTAXKCHHIM J0 Helpomepexi (o-
torpadiii mpuianiB abo yCTaTKyBaHHS, 10 YHAOUHIO-
I0Th BCI IX KOHCTPYKTHBHI By3iH Ta Aetani. Cepexn
YHCJICHHOI KUTBKOCTI Mporpam, 3aiy4eHuX Uil BUKO-
HaHHS [[bOTO 3aBJIaHHs, SKICHI Pe3yJbTaTH 3aCBiT4H-
nu Heripomepexi Midjourney, Stable diffusion, Leon-
ardo a Ta Maze Guru.

Hocutb cynepewaMBUMH 3 NODIAAY OOpasHOi
BIUTMBOBOCTI € TaKOX Pe3yJbTaTd IeHepyBaHHs HeEl-
poMepekaMy IJIaKaTiB, IO 3yMOBICHO KPEeaTHBHOIO
MIPUPOIOIO IILOTO BUAY MPOMYKIii rpadiuyHoro au3am-
HY. 3Ba)karouu, 10 OCHOBY TUIAKaTHOI MOBHU CKIIaJia-
FOTh Bi3yasbHI Tpor (MeTadopH, ajeropii, METOHIMIT
TOII0), HAIBHOIO 1 HEJIOPEYHOIO BOAYAETHCS 3/IaTHICTh
HellpoMepexk 70 00pa3HOro mojaHHs iH(popMarii.



JTN3AWMH

ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

BunaTKOM MOXYTH OyTH TITBKH Ti CHUTYaIil, 32 SKHX
Bi3yanbHHU 00pa3 copMyBaBcsl B ysBI KOHTaKTepa
3 MEPEKEIO 1 BTITMBCS Y YiTKiI BKa31BHUKH 010 HOTO
Bigyamizanii. Ha kopucTh HaBeaeHOTO TBEpIKECHHS
cBiquaTh sik BUCHOBKH A. IpOite it A. Crpone (Irbite
& Strode, 2021), Tak i pe3ynbTaTH NPAKTUIHUAX
EKCIICPUMEHTIB aBTOPIB ITi€l MyOIiKamii 3 pi3HUMH
MepeKaMHu.

Brim, SKmo #neTbcs mpo CTBOPEHHS KOJaXiB
1 pexilaMHHUX OaHepiB HAa OCHOBI peanxicTUUHO-IOAI0-
Hoi rpadiku abo 300pa)keHb, BIAMOBITHUX OIHOMY
3 HasBHUX MHUCTEUBKUX CTHJIB YHM CTHIICTHYHUX
Tedild, TO HeHpoMepeki MOBHOIO Mipoio 3abe3mneuy-
IOTh SKICTh iX reHepyBaHHA. 3a cBimueHHsM C. Ka-
3apsiHa (2023), ix poboTa 3maTHa 3aMiHUTH (DaxoBy
IisubHICTE Mogenel 1 ¢ororpadis, 3anporOHyBaTH
HaNpouy/ NIMPOKUH MEPeNiK peaJiCTHIHNX Ta aHiMa-
HidHUX 00pa3iB, MO JOMOKHU OyJId pe3yJbTaTOM TBOP-
40i yaBH JU3aiiHEepiB, MYJIBTHILTIKATOPiB 200 MUTIIIB.

Bucokoro piBHS sSKOCTI HaOyBarOTh TaKOXK KOH-
LIENTH MypaliB, rpadiku B iHTEp €pax Ta UTIOCTpaIin
JUiss 0araTtocTOpiHKOBHX KaneHnapiB. Lli BHCHOBKH
3po0iieHi sk Ha ocHOBI myOmikarii 1. By (Wu, 2020),
TaK 13a pe3yabraTaMu BIaCHUX eKCIIepUMEHTIB. Bapia-
TUBHHI CHEKTp 300pakeHb, 3reHepOBaHUI HeHpoMe-
pexxamu Midjourney, Stable diffusion, Leonardo ai,
Maze Guru 3 yTpUMaHHSM CIUTBHAX CTHIICTHY-
HUX O3HAaK, BiANOBigae rnorpedamM KOHLENTYaJbHOIO
npeacraBieHHs iHopMmanii 1 3 ycrmixoM Moxe OyTH
peaizoBaHuil y BUIIEHABEICHUX MPOAYKTax rpadid-
HOTO JU3aiiny.

OpmHak, 3acBIMYYIOYM HASBHICTH PE3YJIBTATHB-
HOCTI TEHEPYBAaHHs Bi3yallbHOTO KOHTEHTY, MaEMO
KOHCTaTyBaTH HECIIPOMOXKHICTb MEPEeX 3a0e3MeUnTH
OJTHOYACHO CHCTEMHICTh 1 BapiaTUBHICTh BTUICHHS
CHHTE3y OpHUTiHAIBLHOI BEPCTKH (HAIIPUKIIA, IBaHA-
LSATHCTOPIHKOBUX KaJeHAapiB abo ApYKOBaHMX BU-
JaHb) Ta X LTFOCTPAaTHBHOTO HAaroBHEHHs. BogHodac
B UTIOCTpYBaHHI APYKOBAHUX BHUIAHBL 32 JTOTIOMOTOIO
IHHOBAI[IIHUX TEXHOJIOTIH MOKHA ITOOAUUTH CBITH
Cranicnasa Jlema, XKione Bepna, Pes Bpenoepi ta
1HIIMX KOpH(EiB JIiTepaTypu MPOCTO BBEIACHHSIM TEK-
CTIB 3 1X TBOpIB, a00 JOMOBHUTH UIFOCTpALlii, More-
peIHBO BUKOHAHI BiTOMIUMH MUTIISIMH.

[IpoOneMHNM NHTaHHAM BIIPOBAUKEHHS TI'€HE-
POBaHHX MEpEeXer 300paXeHb AJIS UIIOCTPYBAaHHS
JPYKOBaHUX BHJAHb € iX YacTKOBAa HEBIAMOBIIHICTDH
MPOTOPLIsAM Ta BUAIICHOMY Y BHAAHHI MICIIO JUIS
posramryBanHsl imoctpanii. Hactynne kanpyBaHHS
300paXeHHS MO)KE BHJIYYHTH 3HAYHI KOMYHIKaTHB-
Hi €IeMEHTH a00 BHKJIMKATH BITIYTTS He3aBepIIe-
HOCTI TBODY.

[IpukMeTHO, 10 BUCOKHMI PiBEHb SIKOCTI 300pa-
KEeHb Al OaHepiB, MOCTEpiB, MypajiB i KOHIICMTIB
KaJICHapiB 3a0€3MeUyEeThCs JIOBOMI HIMPOKUM CIICK-

TPOM TMpOTpaM, OJAHAK Cepel HHUX ITIePEBAKAIOThH
Midjourney, DALL-E ta Stable diffusion.

Jns ouiHioBaHHSI pe3yibTaTiB poOOTH HElpo-
MEpeX 31 CTBOPCHHS JM3aiiHy CalTIB 1 MOOUIBHHMX
3aCTOCYHKIB 3BepHEMOCh J0 myOmikanii H. Jlasap-
gyk Ta iH. (2020), B sKili OKpecieHe MUTAHHS PO3-
DIISATA€ThCSl TPUCKITUTMBO Ta BCeOIUHO. ABTOpH
myOikarii MMepeKoOHJIUBO JIOBOIATH, IO CydacHi
HEHPOHHI Mepeski B)ke HaHOMMKIUM 4acoM HaCTiJb-
KM BJOCKOHAJISATHCS y CTBOPEHHI CaWTIB, IO 3MO-
XKYTh CTBOpIOBaTH iHTepdelic i BapiloBaTH CTPYyK-
TypHUMHU €JI€eMEHTaMH BeOCalTIB 3 MiHIMaJIbHUMU
3yCHJUISIMH. ABTOPH JOCIIIKEHHS IOCUIIAIOTHCS Ha
inctpymeHnT Al WebScore, po3po0ieHuii koMaH10t0
uKit Group, mo 37aTHMII aHANI3yBaTu U OIiHIOBA-
TH NpUBaOIUBICTH BeOCAWTIB, 1 HA OCHOBI OTpHUMa-
HUX JIaHUX TCHEPYBAaTH IHHOBAIlIHI TPOIO3MUIIIi.
Y b. Mycradu 3HaX0qUMO MOCUIAHHS HA IIE OHY
crernianizoBaHy Nporpamy JUiss CTBOPCHHS CaiTiB,
a came The Grid (Mustafa, 2023, p. 246). IIpote
i H. Jlazapuayk Ta iH. (2020), i b. MycTada (Mustafa,
2023) moxonsTh CyroJIOCHUX BHUCHOBKIB, IO JIOTIO-
KM JM3aiiH calTiB, KOHCTPYHOBaHUI Mepekero, Mo-
Tpebye noompamioBaHHsi mporpamictamu. OgHax
ABTOPH BHCIIOBIIIOIOTH MEPEKOHAHHSI, 110 MPOTpam-
HUW 1HCTpyMEHTapiil Helpomepex, 3acTOCOBaHUU
KOMIIJIGKCHO, YMOMJIMBHUTH SIKHAHIIBUIIIE OTpU-
MyBaTu Ta KPUTUYHO OLIIHIOBAaTH OBOJI HMIMPOKHH
CIEKTP BapiaTWBHOTO BTUICHHS AM3aiiHy CaiTiB, 110
MPU3BEJE JI0 3MiH B3a€MOJIl MiX 3aMOBHHKOM Ta
BeOpo3poOHKKoM. [IpoTte, 3Bakatoum Ha mapaielb-
HUW PO3BUTOK TEXHOJIOTIH MpoTrpaMyBaHHs, 3rajaHi
BUINC aBTOPH HE BOAYAIOTH MOXKJIHMBOCTI TOBHOI
3aMiHu (axiBIiB i3 TporpaMyBaHHS HEHPOHHUMU
Mepekamu. HatomicTs cami Mepesxi po3riisgatoThCs
SIK TIOTY)KHUHM 1 MakCMMalbHO BJIOCKOHAJICHUH iH-
CTPyMEHTapiil y mporpamMyBaHHI Ta JU3aiiHI CalTiB
1 MOOITFHUX 3aCTOCYHKIB.

e omauM MpoayKTOM TpadivHOro AM3aiHy, 10
JIOTIOKH TIOTpeOyBaB 3HAYHOI KITBKOCTI Yacy Ta 3yCHIIb
[IPOEKTYBAJILHUKIB, € IU3aliH MaKyBaHb, 110 OXOIUIIOE
KOHCTPYKTHBHE Ta KOMYHIKaTUBHE BUpilieHHs. HwuHi
JOCITIPKEHHST HAyKOBLIIB 1JOJI0 MOYKIIMBOCTEH 3acToCy-
BaHHSI HEHpoOMepeK Uil IIbOr0 BHAY MPOIYKIl € He-
yucieHHUMHU. OJTHaK cepeji HUX BBaXKaEMO 32 HeoOXijI-
HE BUAUTUTH HaykoBy po3Binky LI3e Tao (Tao, 2022),
0 BUCBITIIIOE TIPOIIECH OTNTHMI3allil Au3aiiHy po3Ta-
ITyBaHHS TpadiyHUX KOMYHIKaTHBHUX €JIEMEHTIB Ha
nakyBaJbHiM npoaykuii. [Tonpu Te, 10 ocHOBHa yBara
aBTOpa 30Cepe/PKeHA Ha TEXHIYHMX 3aco0ax 1 Marema-
TUYHHUX MOJICIIAX TMOOYJIOBH PO3TOPTOK CTaHIIAPTHHX
[IaKOBaHb 3 METOK) HAIIOBHEHHS {X KOMYHIKaTHUBHUMHU
e/IeMEHTaMM, BOHA HAaJa€ MOMJIMBICTH IEpecBiruu-
THUCB, TII0 HeHpOMeperki Bike 3a0e3TeuyIoTh SKICTh 1 Ja-
I0Th 3MOTY 3 HEHMOBIPHOIO IIBHIKICTIO OTPUMYBATH
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YHCJIEHHY KUTBKICTh BapiaHTIiB Pi3HOTO IMPOIIOPILITHO-
KOMTIO3HUITIMHOTO pO3TalryBaHHs rpadikid Ha HassBHUX
naxkyBaJbHUX KOHCTpyKuisix (Tao, 2022).

L{i BUCHOBKM MiATBEPIKYIOTHCS SIK y MyOmiKarii
O. Mycienko (2022), Tak 1 pe3yJibTaraMu BJIACHOTO
eKCIIEpUMEHTY aBTOpiB miei myOmikamii. Maemo Ta-
KOX 3ayBakKMTH, LI0 3a JOIOMOIOI0 HelpoMepexi
ChatGPT moxHa B pa3u mBH/IIIIE 30MpaTH HEOOXiAHY
iHpOpMAaLiIo 100 yNoAo0aHb Pi3HUX IPYH CIIOKH-
BauiB Ta ymopsakoByBaTH ii. Ha ocHOBI oTpumanux
nanux 3a gomomororo Midjourney, Stable diffusion,
Leonardo ai a6o Maze Guru Mo)KHa 3 HEHMOBIPHOIO
MIBUIKICTIO OTPUMYBAaTH BapiaHTH KOMYHIKAaTHB-
HUX BHpILICHb Ta OHOBIIIOBAaTH BXXE HasBHI Ha PUH-
Ky 3aco0u mpe3eHTalii TOProBUX Mapok, 110 MaloTh
MPUXWIBHICTh CHOkuBaviB. OJHAK MiJ[ Yac crpooOu
YPI3HOMaAHITHUTH HE TiJIbKM KOMYHIKAaTHBHI eJe-
MEHTH, 8 i KOHCTPYKTUBHE BUPIIICHHS MaKyBaJIbHOI
MIPOAYKILii, MOKJIMBOCTI HEHpOMEpEX BUSBIAIOTHCS
CYyTTEBO OOMEKECHUMH. 300pa)KCHHS IHHOBAIIHHUX
KOHCTPYKTUBHHUX BUpILLEHb, OTPUMAaHi 3a TEKCTOBHU-
MU OITMCaMH, He BiJIMOBIIal0Th BAMOT'aM TEXHOJIOT14-
HOCTI Ta €KOHOMIYHOCTi BHTOTOBIICHHS, MPHUHARMHI
JUIsl TAKOBaHb 3 KAPTOHAKHUX 1 MPYKHO-EIACTUIHUX
MOJIIMEPHUX MarepiaiiB. | HUHI IiIeCPSIMOBaHUX
TOCITIKEHB, 30PIEHTOBAHUX HA YCYHEHHS ITi€l TIPO-
01eMu, HaMH He BUSBJICHO.

dokycyroun yBary Ha TaKuX IPOAYKTax Bi3yallb-
HOTO JTU3aiiHy, SIK KOHLENT-apT (Au3aiiH MepCOHAXKIB
1 JIOKaIii 11 KOMIT FOTEPHUX 1rop), MAEMO 3a3HaYNTH
JIOTIOKH HE3HAuHY KUTBKICTh MyOmiKaliil 3 OKpecieH-
HSIM TIOTY)KHUX 1 HAPOCTAIBHUX MOKJIMBOCTEH CTBO-
PEHHSI TaKorO MPOIYKTY 32 JOTIOMOTO HEHPOHHHX
Mepex. Cepen mocmiaHuKiB MaeMo 3a3HaunTH C. Ka-
3apsiH (2023) Ta O. Mycienko (2022). [lo HaiOiabII
MPOIYKTUBHUX MEPEXK, allpoOOBAHUX AJISI CTBOPEHHS
MEPCOHAXIB 1 JIOKaLiil, MaeMo 3apaxyBaru Artbreeder
ta NVIDIA Style GAN. MeH1I npoyKTUBHUMH, ajie
TaKoK (YHKI[IOHAIGHO TPUAATHHUMH, € TIPOrpaMH
Midjourney, Stable diffusion, Leonardo ai.

[IprkMeTHO, IO IMEPCOHAXi, MPOAYKOBaHI Me-
pexxamu Artbreeder Ta NVIDIA Style GAN, 3parni
3MIHIOBaTH 32 TEKCTOBHM 3allUTOM HE TIJIbKH AeTaii
¢irypu, ogary Ta akcecyapiB i OTOYEHHS, a TaKOX
1 cTuinicTUKy rpadidyHOTO BTUIEHHS — BiJ (otope-
ANCTUYHUX BI31A IO CTWIICTHYHHUX O3HAK SITOHCH-
KUX MYJbTHILTIKAiHUX QinbMiB. [Ipn mbomy SKicTh
300pa’keHb 1 ONPALIOBaHHS CTPYKTYPHHUX €JIEMEHTIB
€ HaJ3BMYAiHO BHUCOKOIO, & OTPHMaHi IEpCOHaXi
MOXYTh OyTH TpEICTaBleHI y OyIOb-KOMY paKyp-
ci: sik 300pakeHHAMHU B aHdac, Tak 1 y npodinb Ta
y TPH YBEPTI.

HactymHoro ¢opMo1o, BHIIICHOI Yy CKJIamdi
npoxaykiii rpadigHOrO AUM3aiiHy, € iHdorpadika, mo
y CBOIO 4epry OINepye TaKUMHU CKJIAIHUKAMH, SIK Bi3y-
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ayi3allis MacHBiB JaHWX Ha OCHOBI miarpam, rpadikiB
1 Kaprorpadii, Mo ITOMOBHIOKTHCSA 1 HAOyBAarOTh iH-
JHBITyaJbHUX PUC 3aBISKH 300pa)KyBaJIbHOMY KOH-
TeHTy. BapTo 3a3Ha4nTH, 1110 11€fl KOHTEHT BTUTIOETHCS
3a JIOTIOMOTOI0 NIMPOKOTO CHEKTpa 300pakyBajibHUX
3ac00iB: BiJl pOTOpEaTiCTHIHNX 300pakeHb 10 BKpan
CTHITI30BaHUX (K 1TF030PHO ABOBUMIPHHX, TaK 1 TPH-
BUMipHUX). Bisyaumizariist JTaHUX Ha OCHOBI ONlepyBaH-
HSl BHUKIIIOYHO LU(QPOBUMH CKIQJAHUKAMH Ta Tpel-
cTaBJIeHHs rpadikKiB i iarpam € 3aBIaHHSIMHU, 10 BKE
YCIINIHO Peasi3yloThcs HeMPOMEPEKaMH Ta MOXKYTh
OyTH TIpeCTaBIeHi SIK Yy CTATUYHUX, TaK 1 y IWHAMIY-
HUX BuMipax. [Hpopmartito i aHaJIITHKY JUTsI CTBOPEH-
Hs iHorpadiku moxe 30upatu gar ChatGPT. Bixe
sragani Bunie Midjourney, Stable diffusion, Leonar-
do ai, Maze Guru MOXyTb T€HEpPyBaTH Bi3yaJIbHUI
KOHTEHT 13 BU3HAUYCHUMH CTHJIICTHYHUMHU O3HAKaMHU.
®dopmyBaHHs iHGOPMAIITHOTO KOHTEHTY Ha OCHOBI
JIOTIOBHEHHSI (POTOPEaiCTUHYHUX 300paXkeHb Hudpo-
BHUMH Ta TEKCTOBUMH JAHUMH TEX € LIJIKOM MOKIIHU-
BHM 3aBIaHHSM, SIKICTb SIKOTO 3a0€31e4yeThCsl Mepe-
KEI0 32 MiHIMaJbHUX 3yCHJIb OCOOM — KOHTaKTepa.
KopucHoro B auzaiini iHdorpadiku Moxe cTaTtu Me-
pexa Gigapixel Al-Topaz Labs, 1110 30ibl1ye SKicTh
roroBux iMipkiB y gopmari JPG, TIF. Lis HeliponHa
Mepexka He MPOCTO 301IbINy€e PO3MUIbHY 3MaTHICTH
300pa’keHHs, a «JIoMayboBye» Horo. ToOTo, SKIIO
MIOMICTHTH B IIPOTpaMy pO3MHUTE IUIIMOBE 300paKeH-
HSl, B pe3yJIbTaTi MOYKEMO OTPUMATH JIeTalli30BaHe Ta
YiTKE HOTO BiIOOpasKeHHSI.

[Ipore B auzaiini iH(oOrpadiku TOMOKH HE BH-
SIBIIGHO TIPOTPaMH, IO 3/1aTHA 3a0e3MEUUTH BCi eTa-
M TBOPYOTO TPOIeCy: Bif miadoopy iHdopmarii 10
il CTPYKTYpOBaHOTO BUKJIAJy Yepe3 B3a€EMOJIIO Bi3y-
AJIIBHOTO, TEKCTOBOTO Ta YHCIOBOTO KOHTEHTY, 10 TOTO
K peanizoBaHOro y BuMipax rpadikiB uu Jiarpam.
BcranosieHo, mo jgorenep HaHOIbII MPOOIEMHUM
€ TCHEPYBaHHS BapiaTUBHOTO CIICKTPa CTHIII30BaHUX
rpadiyHUX 300pakeHb, HEOOXiMHUX s 00pa3HO-
ro KOAYBaHHs 3MiCTOBOro KoHTeHTy. [IpobGiemaru-
Ky CKJIQJaloTh: HEJOCTaTHS KUIBKICTh aHAJIOTOBHX
MPOEKTIB; PI3HUI Y MNPONOPHIHHO-MAaCIITA0OHUX
CHIBBITHOIIEHHSIX YaCTUH PEATICTHYHUX 1 CTHIII30-
BaHHUX 300pa)XCHb Ta YKJIaJaHHI TOYHOTO OIHCY THX
BiIMIHHOCTEH, SIKHMH Ma€ BOJIOJITH KOXKHE 3 300pa-
KEHb Y 3arajbHill Komno3uuii inporpadiku.

Ha 3aBepuieHHS 1BHOTO JOCTIKCHHS 3BEpHE-
MOCh JI0 HAHIHHOBAIIMHIIIOTO MPOAYKTY rpadiuHoro
IU3aiiHy, a caMe MOYIIH-AM3aiiHy — aHIMaIliiHuX
POJIMKIB, IO MArOTh 3HAYHY KITBKICTh TEPCOHAXKIB
1 BapiaTUBHICTh JIOKALH, B IKUX 111 IEPCOHAXI IIIOTb.

Bapro 3a3HaunTH, 11O M Yac CTBOPEHHS TaKUX
pOMuKiB, K 1 B iH(Orpadimi, CyTTeBOro 3Ha4YeHHS HaO-
YBAIOTh CTHJTICTHYHI BJIACTUBOCTI BUXIIHNUX 300pa’keHb.
3ayBayKMMO, 110 TEXHIYHI MOKIIMBOCTI HEHPOMEPEK Ha-
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CTUIBKU IIBHIKO BIOCKOHATIOIOTHCS, IO 3MiHIOIOTHCS
Maibke IOoTKHsL. Tak, y mporeci HarmiCaHHs Marepiany
i€l myOmikariii mobdaunia CBIT OHOBIICHA BEPCisl MPO-
rpamu NeRF, mio 3narHa crBoproBatu QoropearnicTiy-
Hi BIJICO yChOTO 3 KiIbKOX (poTo300paskenb. [Iporpama
aHaIi3y€e CTPYKTYpY OpTraHizallii mpocTopy Ha HaIaHHX
(hororpadisx i reHepye 300paKeHHS IOTO MPOCTOPY
3 PI3HUX TMODVIIB, JIOTIYHA TOCHTIIOBHICTD TPEICTaB-
JICHHS SIKUX YTBOPIOE Oe3lepepBHE BiZCO Ta 3aMiHIOE
ocoOMCTHiA TeperIay npuMilieHb. Ha Hamry mymKy, 3a
JIOTIOMOT'OK0 TaKoi TEXHOJIOTiT MOXYTh OyTH CTBOPEHI
KOMEPIIiiHI TypH MYy3€sMH Ta apXiTeKTYPHUMH T1aM’ SIT-
KaMH CBITY.

Kpim Toro, 3a momomororo mporpamu Stable diffu-
S0N, o onepye MacimTadyBaHHsIM (pOTOpeaTiCTHIHNX
CKJIaJI0BUX, MOYKHA CTBOPIOBATH TaKOX Oe3IepepBHE Bi-
JIC0, CIIMPAOYNCh Ha 1TFO31H0 MPOHUKHEHHS 3 MAKpO JI0
MIKpOCBITIB.

OpHak B aHIMAIlSMX, CTBOPECHUX HEHPOHHUMH Me-
pekaMu, € CyTHICHI HEHOJIKH, a caMe: KaJpy aHiMaIlii
MaroTh Ppo30DKHOCTI iH(OPMALIIHOTO HAIMOBHEHHS,
BHACJIIJIOK YOTO BTPAYAETHCS JIOTiKAa Ta TOCIIIOBHICTh
CIIPUIHSATTS KOHTEHTY, SIKa TIOCHITIOETHCST KOJIOPUCTHY-
HUM KOJIyBaHHSIM, IO MEPEBAKHO MICTUTh «KUCIIOTHI
Kopopm». ToOTO B Kazmpi Hemae cradiiizarlii, BpaKeH-

HS, IO KOKEH Kaap MpOMajibOBYEThCS 3 Hyisl. [HOmi
KOJILOPH CTBOPIOIOTH TAPMOHII0, ajie 31e0UIbIIoro Ha-
BIaKW — JucrapModito. Lle crocyerbest came aHima-
i, crBopenux y nporpami Stable Diffusion. Tlonpu
BUSIBJICHY JIETKICTBY OnepyBaHHs (POTO300paKeHHIMH
Ta OTPUMAHHSIM BiZIcO Ha iX OCHOBI Bce IIie HE HAOYIH
HEOOXITHOTO CTYICHS JTOCKOHAJIOCTI HEHpoMepeki 3i
CTBOPEHHSI aHIMAIIHHUX PONUKIB 31 CTHIII30BaHUMHU
MePCOHAYKaMH Ta JIOKALISIMH, OCOOJIMBO Ti 3 HUX, B SIKHX
00M/IBa KOMITOHEHTH (TIEPCOHAXI Ta JIOKAIll) € 3MiH-
HUMH Ta TOTpeOyIoTh ab0 MOCTYMOBHX MNOETAITHHUX
TpaHchopmaltiid, abo MmociioBHOT 3MiHU KapiB. s
TaKOTO BUAY TPOMYKIIii BCE 1€ aKTyaTbHUMH U JOTIOKH
HE3aMIHHUMH € CTIeIiaTi30BaHi MPOTrpaMu, 10 SKHX Ha-
nexars: CinemadD, Blender, Autodesk Maya, Adobe
After Effects, Ta BopaBHicTb 113aiiHepiB, sIKi 3aKOA0BY-
I0Th Y CTHJIICTUYHO MiHIMaIIICTHYHY Tpadiky HeoOXij-
HUH 1 epe0avyBaHNil KOHTEHT.

Hayxosa noeusna. 3 TpeacTaBIeHOTO Marepia-
JIy OTPUMYEMO CTPYKTYPOBAaHHUM BUKIAJ CKJIaJHUKIB
MPOAYKIii TpadiqHOrO0 AM3aiHy Ta iX 3iCTaBICHHS
3 HelipoMepekaMu, 110 3/aTHi 3a0e31euyBaTH SKiCTh
1 pe3yJabTaTUBHICTh T€HEPYBaHHS Bi3yaJIbHOTO KOH-
TEHTY Yy KO)KHOMY 3 BUAIB mponykmii. Lleil Bukian
MpeJCTaB/IeHo B Tadmui 1.

Tabnuys 1

BinnoBigHicTh HeiipoMepe:k BUMOram sIKOCTi reHepyBaHHs POAYKUii rpagiuHoro

Mpoaykuisi []

IIporpamu, mo 3a6e3n1e4yI0Th IKiCTh TeHe-
PYBaHHSI KOHTEHTY

3Haku iHpopMmarii Ta ieHTudiKalii: MOHOTpAMH, KaJirpamMH, eKCii-
Opucu, Jorotunu, hipMoBi Ta KOPIIOPATHBHI 300paKyBaIbHI 3HAKH
Hocii ¢ipmoBoOro, KoprmopaTuBHOTO Ta iMiPKEBOTO CTHITIO

Logojoy, Logomaker, Logaster, Designman-
tic, Turbologo, Deepfloyd, Midjourney

Hagiramiiini 3HaKy Ta iX cuctemu: iHpopMamiiiHi, mpodeciiiui, mik-
TOrpamMu
HapyaibH1 3HaK1

Logaster, Designmantic, Turbologo, Logo-
maker, Deepfloyd, Midjourney

pudtu Ta NIpUPTOBI rapHITYpH: ICTOPUYHI, PYKOIIHCHI, IJIACTHYHI,
KOHCTPYKTHBHI, JICKOPATUBHI, aKIIUACHTHI

Font Finder, Deepfloyd,
Midjourney

Kamnirpadis

Font Finder, Deepfloyd

Tunorpadika

Midjourney, Deepfloyd

TexniuHa rpadika

Midjourney, Stable diffusion, Leonardo ai,
Maze Guru

IInakar

Midjourney, Stable diffusion, Leonardo ai

baunep, xonax, nocrep

Midjourney, Stable diffusion, Leonardo ai,
Maze Guru

Konuentn mypainis, rpadiku B iHTep’€pax 1 KOHIENTH UTIOCTpaiii
JUIst 0araToOCTOPIHKOBUX KaJIeHIapiB

Midjourney, Stable diffusion, Leonardo ai,
Maze Guru, DALL-E

Jlu3aifH IpyKoBaHWX BUAAHB Ta CAMTIB: (OTOPEATICTHYHI LITIOCTpPY-
BaHHS Ta BEPCTKaA 3 JOTPUMaHHAM €JMHOTO CTHIIIO

Al WebScore, The Grid

131



JIN3AWMH

ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

IIpoooearcenns mabnuyi 1

KoHment-apt: mu3aifH mepcoHaXIB 1 JIOKAMil IJIsl KOMI FOTEPHUX irop

Artbreeder,
NVIDIA Style GAN,
Midjourney, Stable diffusion, Leonardo ai

Iadorpadika: noexHanHs 3aco0iB Bizyamizallil BEIMKUX MacHBiB Ja-

HHUX 3 06pa3HI/IM KOOYBaHHSIM KOMyHiKaTI/IBHI/IX €JIEMEHTIB

[1ndopmartito i ananituky 30upae ChatGPT
I'pacdiuHmii KOHTEHT MOXKHA T€HEpyBaTH 3a
nmorromororo  Midjourney, Stable diffusion,
Leonardo ai, Maze Guru

MoyH-113aiH: aHiMallis Bi3yalbHHUX TOB1IOMIICHb

NeRF, Stable diffusion

3 HaBeneHOl TaONHUIII YHAOUHIOETHCS, 110 HEH-
pOHHI MepeXi 37maTHiI 3a0€3MeUnTH BUCOKUN PIBEHB
TeHepyBaHHS TaKUX MPOAYKTIB rpadigHOTO TU3aiiHy,
SIK 3HaKWM HaBiramii Ta igeHTugikarii, 30kpema Top-
TOBi MapK{ Ta JIOTOTUITH, KOHIIENT MEPCOHAXKIB 1 JI0-
Kaliil A KoM I0TepHUX irop, UTrocTpaumii ass apy-
KOBaHUX Ta CJICKTPOHHMUX BHJaHb, HOCIi (hipMOBOTO
CTHITIO Ta TpadidHe BUPIMICHHS MaKOBaHb. MOXITH-
BOCTI HEMPOHHUX MEPEX MOXKYTh OyTH Ha3BHUYAITHO
KOPUCHUMH TiJ Yac IOCITi/KEHHS Ta BiATBOPEHHS
CTUJIICTUYHUX BJIACTUBOCTEH iNMIOCTpaLiif, mocrepis
1 KOJIaXKiB, KOPEKIii KOJIbOpYy ad0 OHOBJICHHS CTapuX
(dortorpadiit, 30kpemMa 3 «POIMHUTUMU» 300PAKCHHS-
Mu. HeiipoHHi Mepeki BOJOIIIOTh HAA3BHYAIHO TO-
TY)XHUM apCceHaJioM TeHepyBaHHS 3aKOHOMipHOCTEH
B3a€MOJlii KOMYHIKATUBHUX EJIEMEHTIB Yy CKJIaJHUX
METPO-PUTMIUYHUX YIPYITyBaHHSIX, IO MOKE OyTH KO-
PUCHUM Y IU3aiiHi iMi>KEBOTO CTHITIO.

Bonnouac iX ¢yHKIIOHAaTbHI MOXKJIMBOCTI JIOTIO-
KM 0OOME’KeHi Ta He 3aCBiTUyIOTh HAIBHOCTI HAJISKHO-
TO piBHS Y TaKHUX MPOMYKTaX, SK: TUIAKaTH Ha OCHOBI
TPOMiB 00pa3HOi MOBH; aKIMISHTHI MpPU(TH; 1HKE-
HepHa rpadika B aKCOHOMETPUIHIX MTPOEKITIAX 3 YHA-
OYHEHHSM BHYTPIIIHBOI CTPYKTYpH TpHIAIiB abo
oOJIaJIHaHHS; OpPHUTiHAIILHA BEPCTKA JPYKOBAHUX BH-
JlaHb, CAaiTiB 1 MOOILTBHUX 3aCTOCYHKIB, 1H(Orpadika
Ha OCHOBI CTHJII30BaHHUX 300pakeHb, KOHCTPYKTHBHE
BUPIIICHHS MaKyBaJbHOT MPOJYKIIii, aHIMaIlisl Ha Ooc-
HOBI CTHJII30BaHUX 300pa’keHb 31 3MIHOIO CIOKETHHX
MIOAIM 1 JIOKALIiH.

BucHoBknu

Heliponni Mepexi € iHCTpymMeHTOM rpadiqHOro
JIM3aiHY, 110 MBHIKO BIOCKOHATIOEThCS. [IpoTe 3HauHa
KUTBKICTh TIPOAYKINI TpadiuHOTO IU3aifHy TOoTpedye
CIIeIiaJli30BaHOTO TIPOrpaMHOro iHCcTpyMeHTapiro. Ce-
PE YUCIICHHOT KUTBKOCTI Cy4acHUX HEHPOHHHX MEpPEeK
IUIsl poOOTH 3 KOHTEHTOM TpagiqHOro IU3aiiHy Haii-
OLTBII IPUIATHIMH Ta JIO TIEBHOT MipH YHIBEpCaTbHUMH
e nporpamu Midjourney, Stable diffusion, Leonardo ai.

Ilepesacoro 3acTOCYyBaHHA HEUPOHHUX MEPEXK
€ CYTT€BE IPHCKOPEHHS IPOIECy TeHepyBaHHS Bi3y-
AITBHOTO KOHTEHTY 1 MOXKJIMBOCTI KOMOIHYBaTH pi3-
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Hi IporpaMu Ta JOMOBHIOBATH W BJIOCKOHATIOBATH
pe3yibrati KoxHOi1 3 HuX. Jlo mepeBar HEMpOHHHUX
MEpEeX TAKOXK 3aPaXOBYIOTb MOKJIMBICTb CTBOPEHHS
Bi3yaJIbHOI'O KOHTEHTY 32 TEKCTOBHM 3alllTOM, TOO-
TO KOHTaKTepy HE MOTPiIOHO HaBYATHCS MaJlOBaTH,
OIMIaHOBYBATH aHATOMIIO JIIOJIMHY Ta cTBOproBaTH 3D-
Mozieqi 4u BUBYATH 3D-CKyNbNTYPUHT, IIO OTpedye
HaMOLIBIIOI BUTpaTH €Heprii, yacy Ta pecypcy. Heii-
POHHI MEpeXi TaI0Th 3MOTY TIEPECTPUOHYTH CXOIUHKA
nipodeciitHoro 3pocty. 3 0HOTO OOKY, 1Ie € IIEePEeBaroko,
a 3 IHIIOro — MOyKe OyTH ¥ CyTTEBUM HEIOMIKOM. YHac-
JIJIOK 3a01a/DKEHHSI Yacy Ta eHeprii npodeciiauii pos-
BUTOK CTa€ APYTOPSITHUAM JUIsl MUTIHA — Lei (akrop
MPU3BOJIUTH JI0 3HM)KEHHSI KOHKYPEHTOCIPOMOXKHOCTI
1 0OMeXKye paMKH TBOPUOCTI B HEHPOHHHUX MEpexKax.
Heoonikom € mepeBaXHO MOHONIHTBICTHYHE
CIIKYBaHHS KOHTaKTepa 3 Mepexero. Y OiIbIIocTi
HEHPOHHUX MEpEeX 3amuT Al CTBOPEHHS KapTHH
MOXKHA MHMCATH TIUIBKH aHMIHChKOI0 MoBoro. Ille
OJIMH HEJIOJIK Pe3yJIbTaTiB TBOPYOCTI HEHPOHHUX Me-
PEX TOJIsiTae B TOMY, IO BiJICYTHIW BIIaCHE TBOPYUI
Ipolec, KEpOBaHUHN ysIBOKO MUTLA Ta 0Opa3amy, 110,
MOJKJIMBO, ICHYIOTh Y CBiIOMOCTI KOHTaKTepa 3 Mepe-
xero. ToOTo micis BBOY 3alTUTY XyJTOXKHUK (KOHTAK-
Tep) OTPUMY€E KIHLEBUH pe3ynbTar, 0 He MiJJIsrae
MOAaNbIIOMy KOpuryBaHHIO. Lle 3Byxye OaueHHS
MUTI (KOHTaKTepa) i 1mo30aBiisge HOro MepBUHHHUX
apredakTiB TBOpUoro mpomecy. Hampuxmam, mpu
CTBOPEHHI LmrocTpariiii abo KOHIENT-apTy AW3aitHep
MOJKe 30epiraTi mpoMiXKHI pe3yJabTaTH poOOTH Ta KO-
puryBsatH ii JoBeplIeHui BapianT. Y po0OoTi 3 TpUBU-
MipHUMH TpaQiuHUMH PEAaKTOPaMH, [IPU CTBOPEHHI
3D-cueHu 3aBXK/I1 € MOKIIMBICTD 30€piraTi YHCACHHY
KUTBKICTh TIEPBUHHUX BapiaHTIB (aiiIiB — apredax-
TiB y BUNIAA 3D-Moneneit i TekcTyp 10 HuX. Y pasi
noTpedr MOXKHA TOBEPTaTUCh, 3MIHIOBATH BIaCTHUBO-
cTi 00’€KTiB (pPO3MipH, TEKCTYPH, OCBITIIEHHS TOLIO)
1 JocsATaTH ONTHMAIBHOTO pe3ynbraTy. ¥ TBOPYOCTI
HEHpOHHUX Mepex 1l apredakTy BiacyTHi. Llei ynH-
HUK 3HEIIHIOE PoOO0Ty, TOMY IO 0€3 HasBHOCTI BU-
XiHUX apTedakTiB, €CKi3HUX BapiaHTIB Ta €TalTHUX
KOPHUT'YBaHb HEMOXKIIMBO JIOBECTH aBTOPCTBO POOOTH.
Heiiporni Mepexi X094 i CTBOPIOIOTH €EeKTHI Ta
rapHi poOOTH, IPOTE BOHU MAIOTh CBill Bi3yaJbHUH 110-
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YepK i JIerko imeHTndikyoThes. PoOoTH, cTBOpeHi Heil-
POHHUMH MepeKaMu 3a HAOMMKEHUMH TEKCTOBUMH 3a-
MIUTaMH, HAJAl0Th &K 3aHAJTO YIOAIOHEHI pe3yabTaTH.

Skmo Oyma © MOXIMBICTD HABUYMTH HEHPOHHY
Mepexy He TUIbKM pI3HUM HampsiMaM MHCTEIITBa,
a i CTBOPEHHIO MICTEITBA 32 3aIlIUTAMH PI3HUMH MOBa-
MH, TI€ TONAJI0 eKJICKTUKN i OPHUTIHATBHOCTI TBOPIOCTI.
VY TakoMy pasi, HaIPHUKIAA, TBOPU SIITOHCHKUX XyIOXK-
HUKIB OyTyTb CYTTEBO BiIPi3HATHCH BiJ] TBOPIB YKpaiH-
CBKHX MUTILIIB.

Hapazi nns poGotu 3 mpoaykiriero rpadigHoro
TU3aiiHy HaOIIbII IPUIATHUMH Ta YHIBEpCATbHUMU
€ Taki nporpamu: Midjourney, Dalle-E 2, Stable diffu-
sion, Leonardo ai, Maze Guru.

1. Midjourney — HelpoHHa Mepexa, 110 CTBO-
proe imrocTpanii, KOHIENT-apTH, MEPCOHAaXi, JIaH.-
madTty, apxitektypu Tomo. CTBOpEHHS Bi3yaJabHOTO
KOHTEHTY B LIl MepeKi BiIOyBaeThCS 32 TEKCTOBUM
3aIATOM, SIKAU TTHIIE JTIONUHA. ToMy Ba)KITHBO ITiATO-
TYBaTH JETaJII30BaHUH 1 PO3TOPHYTHI TEKCTOBHUH 3a-
YT, 110 Oy/ie BIJIMBATH Ha SIKICTb OTPUMAHOIO Bi3y-
anpHOTO pe3yiabrary. L{s HeiiponHa Mepeska HalO b
MpUaTHA i CTBOPSHHSI UTIOCTpalid a0 KOJaxiB
1 TOCTepiB, 30KpeMa B CTHIII BUJIATHUX XYIOXKHHKIB.
[Ipore Midjourney 1ie Mae pooOIeMH 3 IPOTIOPLIIIMU
1 aHaTOMI€I0 JTIOAMHHU (JIIOAX HA KapTHHKAX He peati-
CTHYHI), 3 KOMIIO3WIIISIMH Ta TMOETHAHHSIM KITHKOX
00’€XTIB OJHOYACHO.

2. Dalle-E 2 — HelipoHHa Mepexa, 10 MPaItoe
noaiObHo 1o Midjourney, ase Mae 3HaYHO MEHIIE
MOKJIMBOCTEH Ui KacToMmi3allii 300paxkeHHs. [HTep-
¢eiic Dalle-E 2 3a 3py4HicTIO 1 JIOTIYHICTIO Bi3yallb-
HOTO CIIPUHHATTS Tipmmi 3a iHTepdeiic Midjourney.
L Meperka MoXe CTBOPIOBATH 300paKEHHSI 3 BUILIOIO
PO3MITBHOK 3[ATHICTIO 1 IIBH/IIE, HIK OUIBIIICT
aHaJIOT1YHUX MPOTrpaMm.

OTxe, aHATI3YIOUN TOJAJIBIINA PO3BUTOK HEH-
POHHHUX MEpeX, MOXKEMO 3ayBaXKHTH, II0: POIBUTOK
TEXHOJIOTIH MTydHOTO iHTeNeKTy (Al) mommpuTs-
Csl Ha CTBOPEHHS HE TiIbKH PACTPOBHUX, a U BEKTOp-
HUX 300pa)keHb, 30KpeMa TpUBUMIpHOI Tpadiku, 1110
JacTh 3MOry crTBoproBatd 3D-cuenn Ta aHimanii,
30epiraTi MPOMiXKHI pe3yJabTard poOOTH Ta KOPHTY-
BatH iX. Lle MOXke pU3BECTH 10 BTPATH 3HAYHOT KiJlb-
KOCTI XyJIOXHHUKIB CBO€T poOOTH, OCKIJIEKH HEHpOHHA
Mepexka MpaLioe AyKe MBUAKO i edekTuBHO. Takox
MOX€ 3’SBUTHCS KOHKYpPEHIsl cepel AMKUTAI-
XyAOKHUKIB 1 Helipomepex. [1]o6 mepemortu B wiit
00pOoTHOI MHCTEITBA, XyJAOKHUKAM Tpeda HaIlIATH
CBOi pPOOOTH OCOOIMBUMH CEHCAMHU Ta KOJOBaHUM
3MICTOM, HAaCHYyBaTH iX acOIliaTHBHUMH oOOpa3aMu,
100 3aranbHa KapTrHA Oyia monioHa 10 3pasKiB 00-
Pa30TBOPYOrO MUCTELITBA.

Ilepcnexmusu naykosux oocnioxcens. s mo-
JANBIIOT0 BU3HAUCHHS PE3YJBTaTHBHOCTI POOOTH

HEHUPOHHUX MEpeK HeOOXiTHO BCTAHOBUTH PIBEHb 1X
KpEaTuBHOCTI Ta TPUAATHOCTI CAaMOCTIIfHO BCTaHOB-
JIIOBATH 1 BTUTIOBATH MPOEKTHI KOHIICTIITIT, BIAITOBITHI
notpedam rpadivHOTO THU3alHYy.
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merezh z

Neural Networks as a Graphic Design Tool

Tetiana Bozhko'*, Victor Arefiev'

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse the capabilities of various neural networks as tools for working on graphic
design projects; determine their ability to ensure the quality and effectiveness of generating visual content in
each type of product; and highlight the advantages and disadvantages of each of the neural networks. Results.
The study provides an overview of feedback from scientists and practitioners regarding the diverse spectrum
of neural networks suitable for graphic design tasks. The results of our own practical experience working with
neural networks are presented. Scientific novelty. The correspondence of neural networks to each type of graphic

134



JTN3AWMH
ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

design production is established. The effectiveness of the networks in generating character and location concepts
for computer games, illustrations for print and electronic publications, trademarks and logos, corporate and
image style carriers, and packaging graphic solutions is proven. However, their functional capabilities still do not
provide a proper quality level in such products as posters based on figurative language tropes; fonts; engineering
graphics in axonometric projections with visualisation of internal device or equipment structures; layout of
print publications and websites, mobile applications, infographics based on stylised images, and constructive
packaging solutions. Conclusions. For working with graphic design content, the most suitable neural networks
are Maze Guru, Midjourney, and Leonardo Ai. The ChatGPT neural network is effective for the selection
of analogues and scientists' reviews. The advantage of using neural networks is a significant acceleration in
generating visual content and the ability to combine different programmes, complementing and improving the
results of each. The disadvantages mainly include the monolingual (English-language) communication of the
user with the network and the disparity between the images existing in the user's consciousness and those
generated by the network. Works created by neural networks are easily recognisable and on approximate text
queries provide too similar results.

Keywords: electronic software tools; neural network; design products; software
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DopMOTBOPEHHS 3a4iCKH K 00’ €KT JOCTII)KEHHS B TU3AMHI

Irop Bbpainko

KuiBcpkuil HallioHaJIbHUH yHIBEpCUTET KyNbTypH 1 MucteuTs, Kuis, Ykpaina

Mema cmammi — BUSIBUTH Ta OXapaKTepH3yBaTH CYTHICTb Ta CKJIaJHHUKU KaTeropii «(popMOTBOpEHHs
3a4iCKU», sKa BiOOpakae TPOLEC CTBOPSHHS JAM3ailHEpPOM IHAMBIAyaJbHOTO 00pasy JIIOIMHH.
Pesynomamu docniodcenns. [IpoaHai3oBaHO Ta BUSABJICHO CYTHICTB 1 3MICT MOHSTH «3a4ickay, «(hopmay,
«popmoTBOpeHHs». P0o3p0o0i1eH0 Ha TpeACTaBIEHO MOCITIAOBHICTH MPOIECY (OPMOTBOPEHHS 3aviCKH,
0 CKJIANAEThCs 3 TphoX eramiB: eram | «llepenmpoexTHuit anamiz»; eran 2 «©opMOTBOPUHI TOIIYKY;
eran 3 «Peamizamist ¢opmorBOpUOro 3amymy». JIOTiuHMHA TOCHITOBHUN BHKIAJ CKIQIHUKIB IpOIECy
(hOopMOTBOPEHHS 3a4iCKH 103BOJIsIE POPMYBATH HEOOX 1 THIIT HAO1p BUPa3HKUX 3aCO01B BiIIOBITHO 10 TBOPUOTO
3ayMy W MeTH Jqu3aiiHepa. Pe3yabTarté JOCHIPKEeHHS! MOXYTh OyTH BUKOPHUCTaHI B IPOLEC] MirOTOBKH
i peanizarlii HaBYAIBHUX KypciB «MOMIETIOBaHHS XyJIOKHBOIO 00pasy», «CydacHi TuU3ailH-TEXHOIOTIT
3a9iCKM» Ta IHIMNX AWCIUIUIIH y CHCTEMi MIATOTOBKHM Ta MPAaKTHYHOI MISUTBHOCTI Iu3aifHepa 3adiCKH.
Hayxosa nosusna. Bniepiie y MUCTEIITBO3HABIOMY JIOCII/KEHHI IIPEJCTABICHO Ta OOTPYHTOBAHO LILTICHUN
nporec (POPMOTBOPEHHS 3aYiCKM Y BUIJISAI TTOCIIIOBHO BH3HAUEHMX CKJIAJIHHKIB, IO BiZ0Opa)karoTh
1 XapaKkTepHu3ylOTh ETAIHICTh CTBOPEHHS 1HIMBITyalbHOTO 00pasy iroanHH. Bucnosku. @OpMOTBOPEHHS
3a4iCKH € TPOIECOM, 110 CIIMPAETHCS Ha IIHHICHI yCTAaHOBKH MOJIH, COIIIyMY, KYJBTYPH, @ TAKOXK €CTETHYHI,
(YHKIIOHAJIBHI i TEXHOJIOTIYHI BUMOTH. Y CYKYITHOCTI 31 CTHJIbOBUMH XapaKTEPUCTHKAMU Ta AOIIJIbHUMH
TEXHOJIOTISIMA BUKOHAHHSI popMa 3a4iCKU € BUPAKESHHSM 1HAMBIAYaJIbHOCTI, COL[IaJIbHOT IIPHHAJIEKHOCTI,
IMIJI)KEBOTO CIIPSIMYBaHHS, BUPA3HHUKOM €CTETUYHUX KaHOHIB 4acy.

Knrouosi crosa: nusaitH 3agicku; ¢opma 3adickd; (JOPMOTBOPEHHS; METOMH (POPMOTBOPEHHS; KOMIIO3HIILS;

XyIOXHIH 00pa3

Jns uutyBaHHs

bpainxo, 1. (2023). ®opmoTBOpeHHs 3adicku sIK 00’€KT AocCiipkeHHs B nu3aiiHi. Bicnuxk KHYKiM. Cepis:
Mucmeymsosnascmeo, 48, 136—143. https://doi.org/10.31866/2410-1176.48.2023.282476

Beryn

Bumoru cy4acHOTo CycCIiJibCTBa aKTyali3y0Th
MmpoOeMy YHIKaIbHOI OCOOHMCTOCTI # BOIHOYAC
JI0Ope MPUCTOCOBAHOI IO TII00aTLHOTO COIiaIbHO-
KYJIETYPHOTO CEPEOBHINA, JC JIOIWHA Mae OyTH
roToBa JO MPOIECIB ajamnraiii, 3MiH Ta PI3HHUX
¢dbopm nismpHOCTI. OIHUM i3 HaWBaKJIUBILIUX 3a-
co0iB KOMYyHIKamii Ta Tpe3eHTalii 0coOUCTOCTI
€ 3adicka. BoHa € He yvile BUSBOM 30BHIIIHBOTO
0o0pa3y JIOOWHH, a ¥ TTeBHUM HOCieEM iHopMalii
po Hei, il mpodeciiiHy Ta coriaabHy NpPUHAIEK-
HICTb, LIHHICHO-CMHCIIOBI OpieHTHpH. OcMHCIIEH-
Hsl (DeHOMEHA 3a4iCKH 0a3y€e€ThCs SIK Ha KYJIBTYPHO-
CBITOIVISITHUX 3acajiax (BiJMOBIIHICTh €CTCTHYHUM
ileanaM 4acy, MOJHMM KaHOHAaM; CTHUJIICTHUKA), TaK

Hapnitima 23.11.2022; Ipuiinara 14.01.2023
Crarts Oyna Briepie oryoiikoBana onnaiid 24.06.2023
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1 Ha TPYHTOBHOMY aHaJi3i il 00pa3HUX Ta CTPYKTYp-
HUX XapaKTepUCTUK, BUBHAYAIILHUMH 3 SIKUX € Qop-
Ma Ta (popmorBopenHns. Lli kareropii BKIHOUAIOTH
a0COTIOTHO BCi CKIIAHUKHU TPOEKTHOI TBOPUOCTI:
ecTeTHyHy, (DyHKI[IOHAIbHY, TEXHOJOTIuHYy. Bax-
JIMBE 3aBJIaHHSI 11010 (POPMYyBaHHS 1HJIUBITyaIbHO-
ro 30BHIIIHBOTO 00pa3y JIOAWHU MOTpedye IpyH-
TOBHOTO JOCIIIKEHHSI (DOPMOTBOPEHHS 3a4iCKH K
CUHTE3y ii Halipi3HOMAaHITHININX BJIACTUBOCTEH Ta
XapaKTePUCTHK.

AHaniz nonepedrix docniodicerns. JlociimreHHs
TEOPETHUKO-METOOJOTIYHUX 1 MPAKTHYHUX 3acajl
IU3aliHy 3a4iCKH HE € IIMPOKO MPEACTaBICHUMH
B CyYacHiil MUCTEITBO3HABYIHM HAyIIl SIK Yyepe3 crie-
nHuQiKy BiTHOCHO MOJIOJIOTO BUY OCBITHBO-HAYKO-
BOI IisUTBHOCTI B YKpaiHi, TaK i uepes nepeBakaHHs
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MIPUKJIAAHOIO KOMIIOHEHTAa L[OTO BUAY TBOPYOCTI.
Cepen aucepTauiiHUX AOCIHIIKEHb MOYKHA Ha3Ba-
TH JIMIIE KiJIbKa Mpalb TAaKUX aBTOPiB, sk FO. [Ime-
renbebka (2018), €. degopora (2017, 2018, 2019),
O. KocTroxk (2019), 1. bopur (2012).

Temarn4yHUM HanpsiIMOM HAyKOBOTO ITOMIY-
ky lO. Imerenscbkoi (2018) cramo OioHiuHe
(hopMOyTBOpeHHSI B IKIHOYMX 3adiCKax TOYaTKy
XXI cromiTTs. ABTOpKa MpoaHali3yBaia KOMIIO-
3ULINHHI npuiioMu OiOHIYHOTO (OPMOYTBOPECHHS
B KIHOYMX 3a4iCKax 3a3HAYEHOro Mepiojy, Mpo-
BeJla MOPIBHSUILHUE aHalli3 NmpUponHux (GopMm Ta
iXHBOI TEKTOHIKM y (OPMOYTBOPEHHI MOOYyTOBHUX
1 BUIOBUINHUX 3a4iCOK, 3’sCyBajia MOMKJIHBOCTI
BUKOPHCTAHHS YKUBOI MPHUPOAH Y BUPIIIEHHI Qop-
MOYTBOPEHHSI 3a4iCOK SIK JDKepena BUHUKHEHHS
HEOpJAWHAPHHUX PIlIEHh Ta ICTOTHOTO BIUIMBY Ha
CydacHy 1HJIYCTpPIi0 MOJH, 30KpeMa 4epe3 MiKHa-
ponHi Ta BceyKpaiHChKi KOHKYpPCH # (hecTuBalli re-
PYKapchbKOro MHUCTELTBA. ABTOpPKa BiJ3Hauae, IO
BHUBUYEHHS i poOoTa 3 popmamu mpupoan cupusie
po3BUTKY ¢aHTa3zii, Ky MaiicTep yTiJlO€, CTBOPIO-
FOYH 3a4iCKH.

BunoBuiHy 3avicky sIK iCTOpUYHE SIBHILE Ta
YaCTUHY CY4YacHOTO IMIIDKY po3Iisijialia y CBOEMY
nocmipkenHi €. denoposa (2018, 2019). [Momryk
MOIHWX HAIpPsSMIB NIOA0 IOOYIOBH IMIKY II€B-
HOT 0COOMCTOCTi, Ha AYMKY AaBTOPKH, CIIOHYKae
0 BUSBJICHHS ICTOPUYHHX AacleKkTiB (opMyBaH-
HS Ta PO3BUTKY BHIOBHILIHOI 3a4iCKH, IO TOJIH-
OJIFOE 1 BJOCKOHAJIIOE MEXaHI3MU CTBOPEHHS CY-
YAaCHUX BHJIOBMIIHMX 3a4iCOK, SIKI BiJIOOpakarOTh
MOAHI TeHJeHIil y cdepi MOBCSIKIASHHOTO >KUATTA.
Jocmiaauiig mpoBenia aHaji3 iICTOPUYHHX 3a49iCOK
€BPOIIEHCHKUX JeprKaB, BHOKPEMHJIAa OCHOBHI KOH-
LENTyalbHI CKJIaJHUKA BUIOBHUIIHOI 3a4iCKHA KOXK-
HOTO 1CTOPHYHOTO IEepiony, OOrpyHTyBajla 3HaYCH-
HsI BUJOBHUIITHOT 3a4iCKH SIK ICTOPUYHOIO SIBUIIIA, SIK
HAWKpaoro mirpyHTs s iMikMeiikepiB y dop-
MyBaHHI HOBHUX BHJIOBUIIHUX MOJEJEH 3aBISKU
CTBOPEHHIO HOBUX MOJHUX (POPM Ta TEKCTYP.

VY ¢inocodcrkoMy BHMIipi 3adicKy po3Iisiae
0. Kocriok (2019). 3acnyroBye Ha yBary npencTas-
JeHu# y poOOTI KyIbTyporeHe3 €BpOIEHCHKOTO
[ePyKapChKOI0 MHUCTEITBA, SIKUH JIEMOHCTPYE iHI-
IMiaIiro 0COOMCTOCTI Yepe3 3adicKy, sSIKa MaE CUM-
BOJIIYHY HAIIOBHEHICTH, 3HAUYIICTh, METa(i3uIHy
IHHICTH 1 € OCOOJWBHM THIIOM KOMYHIKaIii, 110
YMOXJIMBIIIOE ~ KYJIBTYPHO-AYXOBHE HAIlOBHEHHS
JOACBKOTO OyTTSI. «Y €Bpomeichbkill (pinocod-
ChKO-aHTPOTIOJIOTIUHIN Tpajuiii 3adicka SK MiHi-
aTIopa PO3BUTKY KyJIbTYpH — 1€ BiJI3epKaJICHHS
TEHJICHIIIl KOHKPETHOI KyJbTypH B PI3HUX ii ac-
MeKTaxX, BKIIOYAIOUN i7ei, HOPMHU TOBEIIHKH, 3BHU-
gai», — 3a3radae O. Koctiok (2019, c. 126).

[lepykapcbke MHCTENTBO 3HAWINIO BimoOpa-
JKEHHS B Tiefaroriynii Haymi. Y aucepranii [. bopin
(2012) gocaigHMI BiA3HAYAE, III0 BMIHHS KOMII O-
TEPHOTIO MOJICIIFOBAHHS 3a4iCKM Ta MaKishKy — II€
TOTOBHICTh yCHINIHO i HA BUCOKOMY NpodeciitHOMY
piBHI BUKOHYBATH KOMII IOTEpHUHN Mmigbip 3adicku
Ta MaKishKy I8 KOHKPETHOI JIFOIMHM 3 ypaxyBaH-
HSM 1HAMBITyalbHUX OCOONMBOCTEH 1i 30BHIIIHO-
cTi, mpodecii, BiKy, CTHIIIO XKHUTTS, XapaKTepy TOIIIO.
Jlo cTpyKTypH BMiHb KOMII’ FOTEPHOTO MOJICIIFOBAH-
HsI 3a4iCKM Ta MaKisbKy, BIJIITOBIJIHO JI0 BUCHOBKIB
aBTOPKH, BXOJIUTh YOTHPH CKIATHUKH: TIpodeciitHi
YMIHHS; oTiepaltiiHo-iHdopMamiiiHi yMiHHS; TBOPUi
YMiHHSI; OI[IHHI YMiHHS.

Cnocobu QopmMyBaHHS IHU3aHHEPCHKOTO CBi-
TOIJISIy B CTYACHTIB crenianbHocTi 5.02020702
«Ilepykapchbke MUCTELTBO Ta JICKOPATHBHA KOCME-
THKa» aHanmizye Ta o0rpyHroBye O. Ky3Hemosa
(2014). Ha 1i nymKy, nu3aifHEpCHKUIH CBITOIISA
BimoOpakae HE JHWIIC BHYTPIITHE CHPUAHITTS
W YCBIOMIJICHHS MHCTEITBAa i COIIaJIbHUX BHU-
MOT CYCIIJIbCTBA, ajie¢ i € HeBiJ €MHUM CKJIAJTHU-
KOM JIsUTBHOCTI KOXHOTO IepyKaps-MOJEIIbEPa,
nepykapsi-ctuiicra. Tomy B mporeci ¢Gopmy-
BaHHS JM3aWHEPCHKOTO CBITONISY BapTO IOCH-
JIaTHCSl Ha IHAUBIAYyallbHI OCOOJMBOCTI CTY/CH-
TiB, iXHe oToueHHs il cBiToOaueHHa (KysHuerosa,
2014, c. 63).

Pi3HMM acriekTaM B3a€MO3B’SI3Ky 3a4iCKH 3 iH-
IIUMH KaTETOPisIMH JU3aiHY ¥ CTUIIIO TIPUCBATUIN
cBoi pociimkenns BueHi O. ['etbman (2020), O. Mi-
nenko (2018), JI. Juxuua ta A. Xapuenko (2020).
Ponp 3agicku B IMIIKOIIAUHTY CydacHOT JIFOMMHU
posrsmae O. 'ereman (2020). JlocmimkeHHS CTIps-
MOBaHE Ha aHalli3 YUHHHUKIB, SKi JOIIOMAaraTh IIpo-
(deciiiHuM iMiIKMelKepaM BHUpPILIYBaTH 3aBIaHHS
mono (GopmyBaHHS oOpa3sy KpacuBOi, BIIEBHEHOI
W YCIIIIHOT 0COOUCTOCTI, IKUK OW BIATOBIaB aco-
iaIisiM 1 HACTPOSIM, OYiKyBaHHSIM, IHTEpecaM 1 1o-
Tpebam cIioKruBada.

[Ipams O. Minenko (2018) mpucBsdeHa aHamizy
AHTUYHOI 3a9iCKH B ICTOPUKO-XYT0)KHOMY KOHTEK-
CTi eBOJIOMIT MO/IH. 3advicCIli K CKIIAJIHUKY 00pasy
JIFOJIUHU TIPUIUISIOTh 3HauHy yBary JI. Jluxaud ta
A. Xapuenko (2020), moe1Hy0uM TEOPETUYHNUN Ta
MPaKTUYHUI aCTIeKTH B PO3POOII 1HAUBIYyaTbHOTO
CTHUTIO JUISl )KIHOK CTapIIoi BiKOBOI TpymH. Y KOH-
TEKCTi JUCepTaIliifHOTO HociiKkeHHS « CHHTEe3 CTH-
JIiB Y TIPAKTHUIII Cy9acHOI MOAM: TeHICHIII1, Xy0XKHI
npuiioMmn» A. Xapuenko (2021) Takox BiIBOAWTH
3auicili 3HaYHE Micie. ABTOpPKa HAroJIOUIyeE, IO
PO3KPUTTS 1HAUBITYaIbHOCTI JIFOJUHH € MOYXTUBUM
JIMIe Yepe3 IiJIiCHE TIEPEeTBOPEHHS BCiX €JeMEH-
TiB 00pa3y — 3auiCKH, MaKisiKy, KOCTIOMa, B3yTT,
monoBHeHb (c. 100). ¥V cBoiif poboTi A. XapueHKo
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(2021) Takox aHamizye aBTOpCHKI miaxonu Bimana
Caccyna, B’suecmaBa [lrogenka, Anzapis Kpyr-
ynHCbKoro, €sreHa Kankarosa. 3a pesynpraraMu
ONIISAly MiAXOMIB YKpaiHCHKMX AM3alHEpiB 1 CTH-
JICTIB 10 (DOPMYBaHHS CTHIIFO 3a4iCKH JIOCIITHULIS
3a3Hayae, 110 «...BOHH aKTHBHO €KCIIEPUMEHTYIOTh
i3 pI3HOMAaHITHAMH CTHIBOBHUMHU IIO€THAHHSIMH,
OJIHAK 3araJIbHOI0 PUCOI0, IPUTAMaHHOIO KOKHOMY
3 HUX, € IPAarHeHHsI BUSIBUTHU Ta MiAKPECIUTH 1HIU-
BimyanbHicTH» (c. 113).

3HAUHHMI 1HTEPEC CTAaHOBIATH JIOCIIHKCHHS
(hopMOYyTBOpEHHSI B PI3HHMX BHAAaX JAH3aiiHy, 30-
Kpema au3aiiHny kocTioma. Tak, y mpami M. Kicins
(2010) mmpoBemeHo aHali3 KOHIEMIIH (HOPMOYTBO-
PEHHS KOCTIOMa B 3aXiIHOEBPOIICHCHKOMY IH3aiiHi
XX cromitrs. Tak, y nepwiii monoBuni XX cT. 10-
CHIHULIA BUJIISE ABI MPOBiMHI KOHIENIii Qop-
MOYTBOPCHHSI: KOHIICTIIIII0 aKIEHTOBAaHOI IUIACTH-
Ku Ta (YHKIIOHAIBHOI KOHCTPYKIIi; B cepeauHi
CTONITTS HaOyJIa MOITUPEHHS KOHIIEeTIlisI 00’ eMHO-
IIPOCTOPOBOTO Kapkaca, TOOTO 00’€MHOTO, Tirep-
0011130BaHOTO BUpIlIEHH YacTuH Gopmu uu dop-
MH B I[IJIOMY; B OCTaHHIi# TpeTnHi XX CT. B AH3a-
WHI ofsary HaOynH MOIIMPEHHS MOCTMOAEPHICTCHKI
eKCIIePUMEHTAIBHO-HOBATOPCHKI i71e1, 10 MPOsIBH-
JIMCST B PO3BUTKY HOBITHIX METOIB (OPMOYTBO-
peHHS — KOMOIHATOPUKH Ta AEKOHCTPYKIIi, IO
3HAMIIIM 3acTOCYBaHHS B KOHLeENLisx Mopdo-
soriyHoi TpaHcdopmanii Ta GopmMaIbHO aeKopa-
TUBHOI CMMBOJIiKM. Ha OCHOBI aHasi3y KOHIIEMIIiN
kiacu(ikoBaHO IHCTpYMEHTAapili (POPMOYTBOPEHHS:
MIPUHINIHN — JU3aifHepPChKi Ta 1HKEHEPH1; METOIN
(hopMOyTBOpEeHHS: KOMOIHATOpPHI (BapiaTHBHICT,
TpaHcPOpPMaIiitHICTh, MOIYIBHICTh, KIHETH3M);
JEKOHCTPYKTHUBHI (1HBEpCis, po3puB, 300pKa); KOH-
CTPYKTHBHI (TUIOLIWHHI, 00’ €MHO-TIPOCTOPOBI, Ma-
teMaTn4Hi) (c. 16—17).

[Ipobnemy popmMOyTBOpEHHSI KOCTIOMa B KOH-
TEKCTi MPOrHO3yBaHHs MOIM po3nsinana H. Uympi-
Ha (2010). JocmimHuUIld BHAUTIUIA TPU ACIEKTH
CHPUMHATTS (QOPMH: SIK ONMHHUYHY €JIEMEHTapHY
MOJICTIb-CUCTEMY, IO XapaKTEepPU3y€ KOHKPETHHM
o0pas3 JIIOAUHMU; K THUII, L0 BUPAKAE 3araJIbHY 111e10
rpynu BUPOOiB; sk 0a30By (opMy, siKa XapaKTepu-
3y€ CUCTEMY «MaKCHMyM» Ta BijjoOpaxkae y3araib-
HEHy inero gacy (momy) (c. 48).

Sk 6auuMO 3 POBENEHOIO OIVISIAY CTaHy PO3-
pobieHoCTi TIpoOIeMaTHKH JOCHTIKeHHS, YKpaiH-
ChbKa HayKa i MpaKTHKa MalOTh HEBEJIHMKY KiJIbKiCTb
Ipaip CTOCOBHO JU3aliHy 3a4iCKH, a TAKUH BasKIIH-
BHH 1 MEpUIOPSIHUI acTeKT, sK il popMOTBOpPEHHS,
HE PO3IIISLIABCS SIK CAMOCTIMHHE MTPEAMET KOHIIESIT-
TyaJbHOTO MOCHIDKCHHS. YBary (OpPMOTBOPEHHIO
3a4icKu (parMeHTapHO TMPUIIISAIA B KOHTEKCTI
PO3pOOIICHHSI IHIIUX HAYKOBUX ITpo0ieM — hopmy-
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BaHHS IMIJDKY, IHIWBITyaJIbHOTO CTHIIIO, BUBYCHHS
ICTOPUYHHX, KYIBTYPOJIOTTYHHUX Ta (inocodChbKuX
ocoOnmuBocTer ii po3BUTKY. OT¥Ke, aKTyalbHICTh
[bOI0 JOCIIPKEHHS IIOSICHIOETHCS HEOOXI1IHICTIO
IPYHTOBHOTO OTIpaIlfOBaHHs Kareropii «popmMoTBo-
PEHHSI 3a4iCKU» 3 OIVISAY Ha Te, IO 3POCTAE II0-
[T Ha BUPAXKEHHS 1H/IUBiAyalbHOCTI 0COOUCTOCTI
B INI00AJTFHOMY COIIIOKYIBTYPHOMY CEPEIOBHIII.
MeTo10 cTATTi € BUSBUTH Ta OXapaKTepU3yBa-
TH CYTHICTh Ta CKJIQJHUKU KaTeropii «popmMoTBo-
PEHHsI 3a4icKu», siKa BiJloOpakae MpoIiec CTBOPCH-
HSI TU3aiiHEpOM 1HJIMB1IyaIbHOTO 00pa3y JIFOAMHH.

Pe3yabTaTu gocsixKeHHs

Po3maiTTs crioco6iB BUKOPUCTAHHS 1 [TO€THAH-
HS XyJOXHiX 3ac00iB y IpoLeCi CTBOPEHHS 3a4iCKH
JAI0Th 3MOTy o0HpaTu Ta GopMyBaTH caMme Ti pi-
MIEHHS, SIKi 33]J0BOJIBHSIOTh 3allUTH JIFOAMHH B1JITO-
BiZHO MO 1i COMIOKYIBTYpHHX poiieit. O. MiHEeHKO
(2018) Hamae Take BU3HAYCHHS 3a49iCKH: 1€ TICBHHH
crioci0O ynopsIKyBaHHS Ha TOJIOB1 JIFOJUHU BOJIOCCS
JUTsl HaJJaHHST ioMy TIeBHO1 ()OpMU yepe3 yKIiaJaH-
HsI, BKOPOUCHHS, TIOJIOBXKEHHs, (DapOyBaHHS TOIIIO,
a TaKoX 3aCTOCYBaHHS IS IIbOTO XIMIYHOT 00po0-
K a00 BUKOPHUCTAHHS BIATOBIMHUX CICIIABHUX
mpenmMeTiB (c. 252). 3adicKy TakoXK MOXKHA OXapakK-
TEepU3yBaTH, Ha HAIy TYMKY, K 00’ €MHO-TIPOCTO-
poBy ¢GopMy 3 BHUpPaXECHUMHU BIACTHUBOCTSIMHU T'€O-
MeTpii abo MmiIacTUKH, po3MipiB 1 Macu ii 4acTuH,
KOJIbOPOM 1 (hakTyporo. Y mpoaHai30BaHUX BHUIIE
JOCIIJDKEHHSIX ~ CIIOCTEPIraeThesi  NEpeBasKaHHS
KYJIBTYPOJIOTIIHOTO Ta iCTOPUYHOTO MPOPOOTICHHS
(heHOMEHY 3a4iCKH i1 OOMEKEHICTh PO3KPHUTTS BCIX
eJIeMeHTIB 11 (POPMOTBOpPEHHS. Y 3B’S3KY 3 IIUM He-
00XiTHO 3BEPHYTHCS JI0 OUIBII MIUPOKOTO KOJIA aB-
TOPIB Ta PO3KPHUTH BCi OCHOBHI TIOHSITTS Ta CKJIA[-
HUKH IIHOTO MPOIIECY.

Taxk, 3a BuzHaueHusMm C. beskmy6enka (2010),
¢dopma (Bix mar. forma, Bix rpem. — KOIIHK, TIIe-
TiHKa, KOp3WHA) — BUIIISA, BHUI, OOTHYYSA, 30B-
HIIIHICTB, Kpaca, 300pakeHHs, o0pa3, MalFOHOK,
¢irypa, KpecieHHs, XapakTep, ycTpiid, modyaosa,
oprasizaiisi, Ha4epK, MPOEKT — IOHSTTS, SIKE Mae
KiJlbKa 3Ha4YeHb: 1) 3araJibHUil BHUDIsI, OOpHUCH
IpeaMeTa B IPOCTOPi, KOHTYpH HOro Ha IUIOIIHHI;,
2) y ramy3i MarepiaJbHOTO BHPOOHHUIITBA — OCO-
OnmuBUI TpUCTpid It nmuTBa; 3) y miTeparypi —
yCTalleHa CYKYIHICTh MPHUHOMIB MOOYIOBH TBOPY
(manp. BipmoBana ¢opma); 4) y MUCTELTBI — 30-
BHIIIIHE BUPAYKEHHS 3MICTY XYIOKHBOTO TBOPY, Xy-
noxkHs popma (c. 210-211). YV kum3i «TekroHika
dhopmoyTBOopeHHs: kocTioma» T. Hikomaera (2008)
BU3HA4Yae (popMy B MHUCTEIITBI SK BHYTPIITHIO Op-
raHizamiro, CTPYKTYpy XYAOXKHBOTO TBOpY, CTBO-
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peHy s HaWOIIbII SICKpPABOTO HOTO 1IE€HOTO
3micTy. @opmoto B 1u3aiiHi € BUCOKOECTETUYHE BU-
paXeHHsI BHYTPIIIHBOI CTPYKTypHU BUPOOY B HOTO
30BHIIIHIA (OopMi, IO BiJMOBIJIa€ MPU3IHAYCHHIO,
KOHCTPYKTHBHO-TEXHOJIOTIYHUM XapaKTePUCTUKAM
Ta eproHOMIYHAM BUMOTaM (c. 68). ABTOpKa moyiae
i OOrpyHTOBYE Taki Pi3HOBUIU (POPM: BITKPHTI,
3aKpUTi, HEOPJIWHAPHI, HE3MiHHI, 3MiHIOBaHi, He-
3aMKHYTi, 3aMKHYTi, MOHOOJIOKOBi, IOJiOJIOKOBI,
KOMOIHATOpHI.

3a BusHaueHHssMm C. Beprynosa Ta iH. (2021)
dbopmoyTtBopenns (formgeschtaltung (gebung) —
HIM.) — TIpOIeC CTBOPEHHS (OPMH B IisUTBHOCTI
IU3aifHepa BIAMOBIIHO 1O CHIJTBHUX IIIHHICHUX
YCTaHOB KyJIETYPH Ta TUM a00 1HIIUM BUMOTaM, 110
CTOCYIOTBCS €CTETHYHOI BUPAa3HOCTI MaiOyTHBOTO
00’exra, fioro QyHKLIT, KOHCTPYKIii Ta BUKOPUCTO-
ByBaHUX MarepiaiiB (c. 12). ABTOpU xapakTepusy-
IOTh TaKi OCHOBHI MPUHIUIN (HOPMOYTBOPCHHSI:

— pamioHaIbHICTh (JIOTiYHA OOTPYHTOBAHICTb,
JOIUTBHICTE (hOPMH);

— TEKTOHIYHICTh (3aKOHOMIpHICTh, JIOTiKa Ta
CTIHKICTh KOHCTPYKTHMBHOI, (PyHKUIiOHaJmbHOI abo
Bi3yaJIbHOT CTPYKTYpH);

— CTPYKTYpHICTh (TapMOHIMHUN 3B’S30K MIiX
ejeMeHTamMu (OpMH);

— THYYKICTB (3MaTHA A0 PO3BUTKY 31 30epeKeH-
HSM IIUTICHOCTI);

— OpraHivHICTh (ypaxyBaHHS 3aKOHOMIPHOCTEH
(hopMOyTBOpEHHSI B IPUPOIi);

—o0pasHicTh (4iTKe Ta IIIMOOKE PO3KPHUTTS
MIEBHOT XyJJOKHBOT 171€7);

— IUTICHICTH (BUSIBJIEHHS 3arajbHOTO XapaKTe-
py dopmn) (c. 13—-14).

BpaxoByroun, mo (OpMOTBOPEHHS € Ipole-
COM, HEOOXiTHO BHOKPEMHUTH WOTO CKIATHUKH BiJl-
MOBITHO /O €TalliB BUKOHAHHS THUX YM 1HIIMX IIO-
mykiB i aid. Cnuparoyuck Ha BCl MPOaHali30BaHi
BHIIIEC TIpalli, pO3pOoOJICHO TadIuUII0 Hpoiecy (op-
MOTBOPEHHS 3a4iCK{, SKAW MOIIJICHO Ha TPU OC-
HoBHI etany (Taoum. 1).

Eman | — nepeonpoexmuuii ananiz, mo BKIO-
Yya€e BU3HAUYCHHS BUXIJHUX IMapaMeTpiB MalOyTHHOI
3a4iCKM: IPU3HAYEHHsI, BIOAOOAHHS 1 moTpebu 3a-
MOBHHUKA (K OJUHUYHOTO KIII€HTA, TaK 1 MOTpeOH
pexrcepa 4M nau3aliHepa MpH peaizailii MPOEKTIB
3a JIOTIOMOTOI0 NHM3ailHepa 3adiCKh); BpaxyBaHHS
0CcOOIMBOCTEH BIKOBOI KaTeropii.

Eman 2 — nposedenns gopmomeopuoco no-
wyxy. Ha npomy erami Ou3aiiHep BU3HAYA€THCA
3 JOKepelaMu TBOPYOCTi, CTHJIHOBHM HaIPSIMOM
MaiOyTHBOT 3a4iCKH, OOWpae JOLUIBHI METOI Ta
Tun GopmMoTBopeHHs. DOPMOTBOPUHIL MOIITYK 3aje-
JKATH 3HAYHOIO MIpPOIO BiJI JOBKUHH BOJIOCCS, HOTO
(hakTypH, TEKCTypH. 3aJIe)KHO BiJ XapaKTEPHUCTHUK
IepepaxoBaHNX YWHHUKIB Ta BIiJMOBITHO JO 3a/1y-
My BHU3HA4YalOThCs 3aCO0M KOMITO3HII] i YIeHyBaH-
Hs (popmHu, cTaH GopMH, POPMOTBOPYT MOMKIMBOCTI
KOJIbOPY, THII 3a4iCKH, CIOCOOU CTBOPEHHS (OpMHU.
UYacTo eneMeHTaMH 3a4iCKH € aKcecyapy Ta I1OCTHU-
JKepHi 3acobm. PesymbraTomM ¢GOMOTBOPUOroO I0-
IyKy € IXHs Bi3yaui3aiis y BUIVISAI €CKi3HOI abo
KOMIT I0TepHOI rpadiku, Ha0UHA JEMOHCTpALIisl.

Eman 3 — peanizaiiis ¢opMOTBOPUOIO 3aJy-
My — mependadae BHOIp AOUITBHUX TEXHOJIOTIY-
HHUX TPUHAOMIB 3adicKu (CTprokKa, ¢papOyBaHHS a00
yKJIajaHHsa) Ta ePeKTUBHUX beauty 3aco0OiB i iH-
CTPYMEHTIB.

Tabnuys 1

IIpouec popmoTBOpEeHHS 3aUicKH

Eranm 1.
HepennpoexTHunii
a”aJi3

[IpuzHavyeHns 3a4icku

moOyToBa (IOBCAKICHHA, J1JIOBA, IS 3aHATH CIIOPTOM 1 BifIl-
TTOYMHKY ), CBSITKOBA (BEUipHS, BECITbHA), BUIOBHUINHA (KOH-
KypcHa, 00ps10Ba, OAiyMHa, JUIS I110Y)

Ynono6anus it norpedu
3aMOBHHKA (0COOUCTICTD —
KITIEHT, PeXHCcep, TH3aiHep)

€CTeTHYHI, (yHKIIIOHAIbHI, TEXHOJIOT1YHI

AHauti3 nisticHoro odpasy
JIIOITHH

THUT 30BHIMTHOCTI, (popMa OOIMYYS i TOJIOBH, aHTPOIIOME-
TPHUYHI 0COOIMBOCTI (IrypH Ta ICHUXOJIOTIUHI XapaKTepH-
CTHKH JIIOJJMHU, MaKisK, KOCTIOM, B3YTTsl, JOHOBHEHHS

BikoBa kareropist

mosonikHa (18-29 pokis); cepenns (30-44 pokiB); crapira
(45 pokiB i cTapre)
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IIpooosocenns mabnuyi 1

Eram 2.
DopMOTBOPYHIA
NOUIYK

Jxepesia TBopUOCTi

icTopu3M, 00pa3u mpUpoaH, OioHiIKa, 00Pa30TBOPUYEC MUCTE-
LITBO, JIiTEparypa, My3HKa, Kinemarorpad, Tearp, TBOPUYICTh
MHUTIIS

CTHIILOBMIi HANIPSAM

KJIACHYHUH, POMAaHTHYHHH, aBaHTApAHUH, (HOIBKIOPHUH,
CHOPTUBHUH, audy3HMIA

Metoau (popMOTBOpEHHS

acoliaris, aHaJIOTis, IHTEpIpeTalis JKepena, TpaHcop-
MaIlisl aHaJora, perulika, [UTyBaHHs, 3aCTOCYBaHHS MOTH-
BIB, CTHJII3AIlis, HACIIIyBaHHs, rinep0Ooa, 1EKOHCTPYKIIis,
nedopmartist, haHTa3iiHAN, aBTOPCHKHUI

Tunu ¢popmorBOopeHHs

TEOMETPUYHUH, TTACTHYHIA, KOMOIHOBaHUI

JloB:kuHa BOJIOCCS

KOpOTKa (70 JIiHil o4ed, MOYKU Byxa), cepenHs (1o JiHii
ninoopias, mmi), goBra (10 JiHii edye 1 HuK4e)

Xyn0:KHbO-KOMIO3U LI Hi
3aco0u

cuTyeT (CKyJIBITYpHHH, TeKOPATUBHIM, HAIlIBIIPHUICTIINH);
po3mip gopmu Ta i 9aCTHH, Maca, MPOTOPLIHHICTh, TOTOXK-
HICTh, KOHTPACT, HFOAHC, MacIITaOHICTh, CHMETDis i acHMe-
Tpis, JiHii (CHITyeTHi, KOHTYPHI, KOHCTPYKTHBHI, KOHCTPYK-
TUBHO-JICKOPATHBHI, JIEKOPATUBHI), PUTMI4HI TIOBTOPEHHS;
paxypc (andac, npodisib, MOTUINYHA 30Ha)

YnenyBanus popmu

MOBHE a00 1JTF030pHE; KOHCTPYKTUBHI Ta IEKOPATUBHI JIiHIT

Cran ¢popmu

CTaTWKa, JWHAMIKa, BPIBHOBaXXCHICTh, CTIHKICTh, CTa01Ib-
HICTB, pyX

dakTypa

BOJIOCCSI TOHKE, TOBCTE, MIIHE, T'YyCTe, PIiJKe;, XBUIICTE,
TTOBEPXHS 3a4iCKH (PAMOJIiHIHA, KpUBOTiHIHA, BUITYKJIA,
yBIrHYTA, TNIa]IKa, JaMaHa, OJIMCKy4a, MaToBa, €1acTHYHA)

Texkctypa

HEeaKTHBHa (IVIaKe BOJIOCCS ), aKTHBHA (3aBUTE, aKTUBHI Ky-
yepi), koMOiHOBaHa

DopMOTBOPYi MOKIUBOCTI
KOJIbOPY

CBITJIi, TEMHI, SICKpaBi, MacTeIbHI, HACHUEH1, MaJIoi Hach4e-
HOCTI KOJIbOPH; TETLIi, XOJIOIHI; KOJTbOPOBO-TOHANIBHI CIIiB-
BIJTHOIIIEHHS

Tunm 3adicox

AIlCHTPaJIbHUI, 3BOPOTHUH, KOHIICHTPOBAHUHN, (PPOHTAIB-
HUN

Cnocoou crBopeHHs hopMu

MOZJCIIIOBAHHSA, CTPMIKKA, YKIAJaHHA

Mindip axcecyapis, nocru-
JKepHUX 3ac00iB

MPUKPACH 3 KOHCTPYKTHUBHOIO YM JEKOPAaTHBHOI METOIO;
BUPOOH 3 BoJIOCCs (3 HATypaJILHOTO Ta MITYYHOTO)

Bizyanizauis

ecki3Ha rpadika, komm’rorepHa rpadika, HaO4YHA JICMOH-
cTparist
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IIpooosocenns mabnuyi 1

Eran 3. Texnosioriuni npuitomn
Peanizanis CTPHKKH, papOyBaHHA
(opmoTBOpUOr0 Ta yKJIaJAaHHA

3aaymMy

GbinipyBaHHs, TPpajylOBaHHS, OKAHTOBYBAaHHS, MEJipyBaHHS,
KOJIOpPYBaHHSI, cXeMa i 0COONMBOCTI HaKpy4YyBaHHS Kilblie-
BHX JIOKOHIB, BUKOPUCTAHHS TYIipyBaHHs Ta HOTO 1HTEHCHB-
HICTb, OCITIIOBHICTh OTPUMAHHS Ta 3’ €THAHHS JCTaJICH TOIIO

Budip edextuBHuX beauty
3ac00iB Ta iIHCTPyMeHTIB

3acobu i morsamy, GpapOyBaHHS Ta yKIQZaHHS BOJOCCS
(papOHUKH, TaMITYHI, OaTb3aMU, JIAKK TOIIO); IHCTPYMEH-
TH JJIsS BAKOHAHHSI CTPYDKKH Ta YKJIanaHHs (TpeOiHI, IiT-
KH, HOXKHII, PESHHU TOIIIO)

Y 1miii TaOnmuIll oxapaKTepHU30BaHO KOXKEH 31
CKJIQJIHMKIB BIJIOBIJHO 10 €TamiB CTBOpPEHHS (hop-
MU; TaKUM YUHOM, JIOTIYHUH TOCTIIOBHUI BUKIA
CKJIaJIHHKIB TIpoLiecy (OpMOTBOPEHHS 3a4iCKU JJ03BO-
Jisie popMyBaTH HEOOXiHMI HAOIp BUpa3HUX 3ac00iB
BIJITIOBITHO IO TBOPUYOTO 3aayMy i METH TU3aifHepa.

BucnoBkn

@®opMOTBOPEHHS HAJIEKHUTH A0 MEPLIOPSIHUX ac-
MEeKTiB AW3aiiHy 3a4icKu. Y CYKYMHOCTI 31 CTHJIbOBH-
MU XapaKTepPUCTUKAMH Ta JOUUIBHUMHU TEXHOJIOTISIMH
BUKOHAHHS (popMa 3adiCKHM € BHPaXEHHSIM IHIUBIIY-
QIBHOCTI, COINIAIbHOI TIPUHAICKHOCTI, 1MiIKEBOTO
CHIPSIMYBaHH:I, BUPA3HUKOM €CTETHYHUX KAaHOHIB 4acy.
@DopMOTBOPEHHS 3a4iCKU € TPOLECOM, IO CHHPAETH-
Csl Ha IIHHICHI YCTaHOBKH MOJH, COILyMY, KYIBTYpH,
a TaKOX eCTEeTHYHi, (DYHKIIOHAJIBHI Ta TEXHOJIOTIUHI
BUMOTH. 3a pe3yibTaraMy aHajli3y HayKOBUX IMpallb
po3po0IIeHO Ha MPEICTABICHO IOCITIIOBHICTE IPOIIE-
cy OpMOTBOPEHHS 3a4iCKH, 110 CKIAAAETHCSA 13 TPHOX
eramiB. Etan 1 — «[lepennpoextauii ananis». Ilepen-
Oauae BHM3HAYCHHS IU3aHEPOM TaKUX ITOKA3HHKIB:
MPU3HAYCHHS 3a4iCKH, BIOAOOAHHS i MOTpeOH 3aMOB-
HUKa, aHaJi3 MUTICHOrO 00pa3y JIFOJMHH, BIKOBA KaTe-
ropist. Etan 2 — «®opmorBopunii nomryk». Brirouae
BU3HAUCHHS AN3aliHEPOM TAaKUX CKIAQJHUKIB: JLKepena
TBOPYOCTi, CTUJILOBHH HANpsIM, METOH (POPMOTBOPEH-
Hsl, TUOM (OPMOTBOPEHHS, JOBKHHA BOJOCCS, XYIOXK-
HBbO-KOMITO3ULIHHI 3ac00M WieHyBaHHS (OPMH, CTaH
¢dopmu, pakTypa, TeKCTypa, GOPMOTBOPUI MOKIUBOCTI
KOJILOPY, THIH 3a4iCOK, CIIOCOOM CTBOPEHHSI (OpPMH,
miabip akcecyapiB, IMOCTIKEPHUX 3aco0iB, Bi3yaiiza-
mist. Eranm 3 — «Peanizamist popMoTBOpUOTO 33yMYy».
Ju3aifHep BU3HAYAETHCS 3 TEXHOIOTIYHIMH TTPHHOMa-
MU CTPHXKKH, (papOyBaHHS UM yKJIQJaHHS BOJIOCCH, J10-
Oupae edexTrBHI beauty 3aco0u Ta IHCTPYMEHTH.

Hayxoea nosuszna nocniaKeHHs MOJISATAE B IPE]-
CTaBJICHHI LILJIICHOTO MPoIecy (POPMOTBOPEHHS 3a4ic-
KU Y BUIVISIAI TIOCIITOBHO BH3HAUCHUX CKJIAHUKIB,
10 BiOOpaKaroTh ETAINHICTh CTBOPCHHS TU3aliHe-
POM 3a4iCKH iHJUBIAyaIbHOTO 00pa3y JFOIUHH.

Posrsan popmMoTBOpeHHS 3aUicKH SIK 00’ €KTa J10-
CJIIJKCHHS y TU3aiiHi He MOke OyTH OOMEKEHUM Ma-
TepiajgaMu wiei cTarTi; 0codnMBOCTI HOPMOTBOPEHHS
3a4iCKU B PI3HUX aCHEKTax — MOJIEIIOBAHHS, CTPHIK-
Ka, YKIIaJJaHHsS. — MOTPeOyIOTh OLIbII MTUOOKOTO J0-
cmimkenHs. [IpoBeeHHS MOMANBIIUX IOCIHIIKCHB
Oyzle TpyHTyBaTHucs K Ha TEOPETUYHO-METOIO0JIOT Y-
HUX IPUHLOMIAX, TaK 1 Ha IPAaKTHYHUX 3acajax.
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Hairstyle Formation as an Object of Research in Design

Thor Brailko

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to identify and characterise the essence and components of the "hairstyle formation"
category as a reflection of a person’s individual image creation process by a designer. Results. The essence
and meaning of the concepts of hairstyle, form, and formation are analysed and revealed. The sequence of
the hairstyle formation process is developed and presented, consisting of three stages: stage 1 — "Pre-project
analysis", stage 2 — "Design search", and stage 3 — "Implementation of the design idea". The logical sequential
presentation of the hairstyle formation process components allows creating the necessary set of expressive means
in accordance with the designer’s creative idea and goal. The research results can be used in the preparation

and implementation of such training courses as "Artistic Image Modelling",

"n.n

Contemporary Hairstyle Design

Technologies", and other disciplines in the system of hairstyle designer training and practical activity. Scientific
novelty. For the first time in art study research, the integrative process of a hairstyle formation in the form of
sequentially determined components that reflect and characterise the stages of creating an individual image of
a person is presented and substantiated. Conclusions. The hairstyle formation is a process based on the values of
fashion, society, culture, as well as aesthetic, functional, and technological requirements. The hairstyle shape in
combination with stylistic characteristics and expedient execution technologies is an expression of individuality,
social affiliation, image direction, and a representation of the aesthetic canons of the time.
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Collage as the Art of Responding to the Challenges of the Time
in the Conditions of the Full-Scale russian Invasion

Andrii Budnyk'*, Olena Golub?

!Kyiv National University of Culture and Arts, Kyiv, Ukraine
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The aim of the article is to analyse the thematic content and technical methods used in the Ukrainian collage
created after the full-scale russian invasion on 24 February 2022. The results are the analysis of the student
exhibition project of design collages Beyond, created within the discipline "Design-projection” and dedicated
to the theme of russian aggression. Following the subject of practical tasks of the course — visual metaphor
and visual allegory — young designers managed to create works that have been exhibited both domestically
and internationally. Scientific novelty. The corpus of graphic collages created mainly by the young generation
of designers during the war and which capture the artistic reflections on the tragic events of 2022 are described,
analysed, and introduced into scientific circulation. The main thematic directions are defined, the style and
technical method of execution are diagnosed. Conclusions. The works analysed in the article are a priceless
manifestation of time, because they are made in stressful conditions: under shelling, without proper technical
equipment, however, they are emotional reflections of reality, transferred to paper in the style of a collage. There
is a revival of the Ukrainian collage tradition of the 1920s and 1930s, which emerged under the influence of
constructivism and absorbed the best achievements of the Bauhaus school and was mostly used in publishing.
Today, thanks to the development of computer technologies, collage demonstrates the ability to reproduce
a wide range of thoughts and experiences of our contemporaries in an expressive manner of media art faster
than other classical and established forms of visual art. Using such traditional forms of its existence as a paper
work from newspaper and magazine clippings, collage masters also use modern graphic editors to create both
two-dimensional and three-dimensional, and moving art objects. In the field of distribution of collage works,
changes are taking place from physical display as part of practical exhibition activities to virtualisation through

distribution in social networks.
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Introduction

Each stage of the formation of the Ukrainian na-
tion and state requires careful study, especially when
it comes to the pivotal moments in Ukraine's history,
such as the russian aggression and the people's resist-
ance to the military invasion. Every layer of society
resisted the way they could, so this study is dedicated
to artistic and design resistance. At a time when the
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invaders destroy culture and take away museum col-
lections, documenting any manifestation of cultural re-
sistance is very important from both a historical and an
art studies perspective.

Recent research and publication analysis. The
source database contains articles written during the
conditionally "peaceful" period of Ukrainian society's
existence. The terminology of the concept, classifica-
tion, and issues of studying were considered by the
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researcher H. Kolisnychenko (2011). I. Pedan (2015)
analysed the historical formation of the collage tech-
nique in the visual arts of the early twentieth century.
V. Shcherbatiuk and O. Kolhan (2020) wrote about the
use of the photo collage in the education system, not-
ing that "... one of the techniques that help to properly
organise and analyse the educational information re-
ceived in literature classes is the use of collage visual-
isation". The use of collage in design education was
discussed in the study by N. Udris-Borodavko (2018).
O. Golub (2022a) partially considered the issue of col-
lage within digital art in her article on digital art, but it
did not cover the works of artists of the young genered-
cation of Ukrainian graphic design.

From a public point of view, there was a revival
of forgotten names of Ukrainian design in the 1920s
and 1930s, when collage influenced by constructivism
was almost one of the dominant trends in the design of
printed publications, from posters to multi-page peri-
odicals such as Kino and Vsesvit. This is illustrated by
the article about Yurii Kryvdin, which establishes the
authorship of previously unexplored collages from the
Kino magazine published by the All-Ukrainian Photo
Cinema Administration (Budnyk, 2020).

A certain marker of the genre reincarnation be-
came the release of art publications with collages, such
as The Age of Collage (Busch et al., 2013); organisa-
tion of numerous exhibitions, in particular in the pro-
gramme of The Book Arsenal (Vasylenko et al., 2021);
holding other events of a similar nature; creation of
art groups (Cutout Collage Festival & Studio, Cutout-
lovers); genre popularisation in such profile groups in
social media as "Salt-Salt", holding auctions for the
sale of collage prints for the needs of the Armed Forces
of Ukraine.

The aim of the article is to anayse the thematic
content and technical methods of performing Ukrain-
ian collage after the full-scale russian invasion on
24 February 2022.

The research uses art studies and comparative
methods. The empirical basis is a series of collage pro-
jects created before the start of the hostilities, which
were presented in various locations around the world in
the period close to 24 February 2023. The foundation
isthe collection of the Creative Resistance of KNUCA'
and KUK? group, based on practical tasks within the
discipline of "Design-projection".

Results

Recently, there has been a flourishing of various
types of graphic design used to demonstrate public re-

' KNUCA — Kyiv National University of Culture and Arts.

2 KUK — Kyiv University of Culture.

sistance to aggression and occupation, both in exhibi-
tion spaces and on social media. In particular, the genre
of collage, presented at domestic and international lo-
cations, received new content.

According to the authors, the renaissance of col-
lage art in recent decades was caused primarily by the
requirements of the time, and technically, by the avail-
ability of graphic editors like Adobe Photoshop. The
emergence of a significant number of authors without
proper academic art education led to the explosive de-
velopment of the collage genre due to the absence of
the need for manual drawing, for example, of a human
figure and the possibility of replacing it with a figure
removed from a photograph or other work of art. The
same applies to other plot components, including sym-
bols of material culture — things, architecture, loca-
tions, or landscapes, as well as signs of an emotional
state. However, the above did not negate the partici-
pation of professional artists, members of creative un-
ions, and students of specialised design universities in
the process of developing collage art.

From the 10" of February to the 10" of March, the
exhibition The Year of Invincibility took place at the
Kyiv Central House of Artists of the National Union of
Artists of Ukraine. Curators Andrii Budnyk and Hanna
Lavrekha, together with 25 participants, implemented
the project, attracting the majority of young people who
tend towards concise and aphoristic expression, typical
of the poster and collage genre. As noted by art expert
Hanna Lavrekha during the exhibition announcement,
with this project, we present the art of collage, which
is experiencing a certain renaissance in the artistic life
of Ukraine. After its flourishing period in the 1920s
and 1930s under the influence of Bauhaus, the current
surge is probably the most powerful in a 100-year peri-
od. The only correction is the advent of computer tech-
nologies that allow you to make collage works faster
and more expressively. And this is precisely what the
current military situation in Ukraine requires when
newsbreaks appear every minute (Kyivskyi natsional-
nyi universytet kultury i mystetstv, 2023).

Quick reactions to events, myths, and thoughts of
the present are characteristic of both artists and view-
ers, who, through joint efforts, are bringing victory
closer. Looking at Oleksandra Matvieieva's poster, we
are outraged by the insidiousness of the enemy, who
pretends to be innocent, but in fact sharpens his wolf's
teeth; we call the onslaught not by people but by orcs,
as on the poster of Viktoriia Nakonechna; we write,
like Anastasiia Noskova, "Crimes of russia" (Fig. 1)
with a small letter, emphasising how insignificant
and morally impoverished the aggressor country is.
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Russian culture is condemned by the print of Yelyza-
veta Baiier (Fig. 2), where the notorious quartet of bal-
lerinas from the "bolshoi theatre" perform a corps de
ballet to z-marked military equipment solo. Viktoriia
Petrova considers serious political aspects in her work
(Z-Manipulator, What Difference Does It Make? 2022).

Fig. 1. Anastasia Noskova. Crimes of russia. 2022.

Fig. 2. Yelyzaveta Baiier. russian culture. 2022.
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So, the art of collage attempts to visualise what
cannot be expressed in words — the sorrow that the
year of war brought to our people. Looking at Ana-
stasiia Maliarenko's work, we remember the won-
derful people who passed away, as their lives were
abruptly cut short by the merciless enemy's weapons.
Many works of young people are devoted to the lost
joys of childhood — these are prints by Daria Dyka-
liuk, Daryna Denezh (Fig. 3), Yelyzaveta Liutenko,
Polina Lind (Fig. 4). The devastated fates of women
with unsung songs and unborn children cause heart-
felt grief and at the same time anger at brazen aggres-
sion (works by Oleksandra Hrantkovska, Anhelina
Zhuravel, Nataliia Lomaieva, Melissa Luhova). The
works of Yelyzaveta Krotova (Fig. 5), Oleksandra
Kulishenko, and Anastasiia Kurash demonstrate the
experience of uncertain and scary situations together
with our people under occupation.

Fig. 3. Daryna Denezh.
The Border. 2022.

Fig. 4. Polina Lind.
Window. 2022.

The overall sentiment of the exhibition, which
defines the general compassion for war victims, is
the work of Andrii Bud-
nyk, curator, teacher,
and mentor of many ex-
hibition participants,
who have embraced his
concept: The war in the
centre of Europe in the
21% century is: - beyond
reason; - beyond human
consciousness; - beyond
human capabilities; - be-
yond life towards death;
- beyond civilisation;
- beyond borders, coun-
tries, and continents.
Young Ukrainian artists
and designers attempt to

Fig. 5. Yelyzaveta Krotova.
Eyes. 2023.
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visualise all these aspects in the technique of col-
lage and photomontage... (Kyivskyi natsionalnyi
universytet kultury i mystetstv, 2023).

To create the collage, Andrii Budnyk drew
a visual analogy between the photo of a man tor-
tured by the occupiers in Bucha (in the negative
version) and a 15™M-century painting by Andrea
Mantegna The Lamentation of Christ, over whose
wounds loving women cry. The martyrdom wreath
combines the two images and evokes double com-
passion (Fig. 6).

Fig. 6. Andrii Budnyk. Christ From Bucha. 2023.

Hanna Novitska skillfully used quotations from
world classics in her works to draw public attention
to the rescue of Ukraine. She marks details of famous
masterpieces by Gustav Klimt, Edvard Munch, Vin-
cent Van Gogh, Jan Vermeer, Salvador Dali, and oth-
ers with markers of our national symbols and military
iconography. Her provocative approach disrupts in-
different contemplation of famous works and focuses
attention on today's issues. Thus, the following nar-
rative unfolds behind the painting The Birth of Venus
by Sandro Botticelli: a young Ukraine is supported
on the left by an allegory of Poland with its flag, al-
though the evil winds on the right with the russian
tricolour, are ominously trying to harm it (Fig. 7).

Fig. 7. Hanna Novitska. Rebirth of Venus. 2022.

Tetiana Totska's work Dream Big is filled with
an optimistic view of the future, in which the artist,
looking at the ruins, draws a beautiful new house on
the canvas.

Kateryna Siroshtan's print 4 Country Begins
With Borders reminds us of what the map of Ukraine
should be for the whole world, the restoration and
integrity of which is being fought for by the glorious
Armed Forces of Ukraine.

A series of four-sheet collages Under the Sky of
War by Olena Golub is created using a mixed tech-
nique that combines her own graphics transformed by
Photoshop and photo documents of war taken from
the Internet (Fig. 8).

Fig. 8. Olena Golub. Under the Sky of War—1, 2, 3, 4. 2022.

The artist gives meaning to the relationship be-
tween the images of an ornamentally rhythmic uni-
verse and the horrifying scenes that disrupt the har-
mony of heaven and earth. The bright and colourful
environment seems to dissolve the soot of the un-
pleasant artefacts, including destruction, graves, wild
animals that feed on corpses, etc., and, ultimately,
the belief in the victory of beauty and light domi-
nates. The artist pays great attention to the theoretical
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foundations of her works, denying the dogmatic-
manipulative approach prevailing in the enemy
camp. She notes: "The best Ukrainian contemporary
artists demonstrate a high ethical standard in adher-
ing to the current civic position, especially necessary
during the war between light and darkness, truth and
fake" (Golub, 2022b).

Although collage was originally born as an
analog paper work, digital technologies gave the
genre new opportunities through replication: the col-
lage collection presented in Kyiv was simultaneous-
ly exhibited in printed form in the Bulgarian city of
Ruse (Ruse Art Gallery) (Kyivskyi natsionalnyi uni-
versytet kultury i mystetstv, 2023; Ukrainski avtori
pokazvat, 2023). The curators decided that it would
be appropriate to demonstrate it abroad, as in Europe,
they still do not well aware of and do not feel well
enough about what is happening in Ukraine. This is
evidenced by the refusal of the Bulgarian organisers
to use Oleksandra Heimur's poster (which was exhib-
ited in Kyiv) because it depicted the "Kremlin amid
explosions" (Fig. 9). Instead, Daryna Chornobai's
poster was accepted, although it contained wartime
symbols — planes, anti-tank hedgehogs, explosions,
but without indicating the specific culprit of the ag-
gression (Fig. 10).

Fig. 9. Oleksandra Heimur. The proposed version
of the poster Beyond. 2023.
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Fig. 10. Daryna Chornobai. The accepted version
of the poster Beyond. 2023.

Previous exhibitions of posters by the student de-
sign group Creative Resistance in Bulgaria (despite the
country's membership in the EU) were also accompa-
nied by unpleasant incidents — therefore, the relevance
of the struggle on the art front does not diminish and
similar collage projects outside Ukraine have consider-
able political weight.

On the occasion of the anniversary of the beginning
of the russian aggression, a wave of collage exhibitions
on war themes swept through other exhibition halls in
Ukraine: Me and the War at the Museum of History of
Kyiv (February 2023), Thinking of the Enemy in Droho-
bych (February 2023) (Puzanova, 2023). Collage exhi-
bitions as a form of escapism from the horrific events of
war continue - such as, for example, the textile collage
exhibition at the Lviv Green Couch gallery (January
2023). It is noteworthy that these exhibitions feature
both analog paper and textile collages, as well as digi-
tal photomontages, and moving collages on monitors in
exhibition halls.

The popularity of the collage genre is also ev-
idenced by its significant spread on social media. For
example, the series New russian Museum by Aleks
Aleksieiev is dedicated to the re-evaluation of Russian
cultural values, where characters from well-known
works of russian painting perform new roles - they light
cigarettes and ran away from our "bangs"; they sense-
lessly kill not only their closest neighbours, but also
their own children, like Ivan the Terrible in the famous
painting by Ilya Repin. The positive response from so-
ciety to the series is evidenced by the number of likes
and reposts.
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Conclusions

The works analysed in the article are a price-
less manifestation of time, because they are made in
stressful conditions: under shelling, without proper
technical equipment, in the absence of electricity and
the Internet, however, they are emotional reflections
of reality, transferred to paper in the style of a collage.

There is arevival of the Ukrainian collage tra-
dition of the 1920s — 1930s, which emerged under
the influence of constructivism and absorbed the best
achievements of the Bauhaus school and, was most-
ly used in publishing. Today, thanks to the develop-
ment of computer technologies, collage demonstrates
the ability to reproduce a wide range of thoughts and
experiences of our contemporaries in an expressive
manner of media art faster than other classical and es-
tablished forms of visual art. Using such traditional
forms of its existence as a paper work from newspa-
per and magazine clippings, collage masters also use
modern graphic editors to create both two-dimension-
al and three-dimensional, and moving art objects. It
should be noted that the collage masters do not remain
aloof from the current tragic events and use the speed
of production and the possibility of digital reproduc-
tion of their works for exhibition activities in Ukraine
and abroad.

The scientific novelty of the article consistsin in-
troducing into scientific circulation the results of the
description and analysis of graphic collages created
during the war, which record the artistic reflection of
the tragic events of the last year. The main thematic
directions and features of the visual language and per-
formance technique are defined.

The prospects for further research lie in record-
ing new examples of collage art, and their analysis, as
well as in focusing art studies attention on a new type
of collage — animated motion collage, which began
to appear in the art space.
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Kous1ak IK MECTENITBO PearyBaHHs HA BUKJIHUKH 4acy B yMOBax
MOBHOMACIITA0HOI0 POCIiICHKOr0 BTOPrHEHHA

Awuppiii Bynnux'*, Osiena Tosty6?

KuiBchKuit HAI[IOHATBHII YHIBEPCUTET KYIBTYpH 1 MucTelT, Kuis, Ykpaina
’KuiBcbka opraniszaitis HarfioHaapHOT iKY XyIOKHUKIB Ykpainu, Kuis, Ykpaina

Mema cmammi—ipoaHali3yBaTi TeMaTHYHE HAITOBHEHHS 1 TEXHIYHI CIOCOOH BUKOHAHHS YKPaiHCHKOTO KOJaXy
TIepioty Iiciist TOBHOMACIITaOHOTO pociiickkoro BroprueHHs 24 mororo 2022 p. Pezyavmamamu 0ociiodicenns
€ aHalli3 CTYJEHTCHKOTO BUCTABKOBOTO MPOEKTY JU3AHHEPCHKHUX KOJaXIiB «3a MeXaMu», CTBOPEHOTO B Kypci
JIMCUIUIUTIHA «/lM3aiiH-TIPOEKTYBAHHS» 1 NPHUCBSIYEHOr0 TEMi POCiiichkol arpecii. BiAMoOBioHO 10 TeMaTHKU
MIPAaKTUYHHUX 3aBIaHb Kypcy — BisyanbHa MeTadopa il Bi3yadbHa ajeropis —MOJOINM IH3aifHepaM BIAioCs
CTBOPHUTH POOOTH, sIKi OyIIO MPOAEMOHCTPOBAHO HA BITYM3HSHHX i MDKHAPOIHUX JIOKAWisX. Haykosa Ho8u3HAa.
Orricano, TpoaHaTi30BaHO i BBEICHO B HAYKOBHIT 00IT KOpITyc rpadiuyHUX KOJaXIB, SKi CTBOPHIIO 3/1€01IIIOT0
MOJIOJIe TIOKOJIIHHS JIU3aiiHepIB ITiJ1 Yac BIlHU 1 sIKi (IKCYIOTh MUCTELbKY peduieKcito TpariyHux noxuii 2022 p.
BusHadeHo 0CHOBHI TeMaTHYHI HANPSIMH, Iar HOCTOBAHO CTHITICTUKY F TEXHIYHHH CI10C10 BUKOHAHHS. BucHnogku.
Ormucani TBOpH € OE3I[IHHMM BHSIBOM 4acy, OCKUJIbKM 3pOOJICHI B CTPECOBIl CHTyallil: mix oOcTpiiamu, 6e3
HAJIOKHUX TEXHIYHUX YMOB, IIPOTE BOHU € EMOIIIHHIMH BiJOUTKAMU PEabHOCTI, IEPeKIaIeHUMU Ha apKyIi
B CcTHIOICTHIN Konaxy. CrocTepiraeTbesl BiAPOKEHHS TpaguIii yKpaiHchKoro komaxy 1920-1930-x pp., sxuii
BUHUK ITiJT BIULTMBOM KOHCTPYKTHBI3MY, yBiOpaB y ceOe HaKpallli JoCATHeHHs mKoiy bayrays i 3acTocoByBaBCs
371e0UTBIIOr0 Y BHAABHUYIA Tpoaykuil. ChOTOJHI KOJaX 3aBASKH PO3BUTKY KOMI IOTEPHUX TEXHOJIOTIH
JIEMOHCTPY€ 3IaTHICTh WIBWJIIE, HDK IHII KJIACH4HI ¥ ycTajeHi pi3HOBHAM 00pa30TBOPYOr0 MHCTEITBA,
BIITBOPUTH ILIMPOKHUII CHIEKTP JYMOK Ta IEPeKHMBaHb HALINX CYYaCHUKIB B EKCIIPECUBHIM MaHepi Menia-apTy.
BukopucToByroun Taki TpaauiiifHi (OpMH CBOTO iICHYBaHHS, SK MAlepOBHH TBIpP 13 Ta3eTHO-)KypHAIBHHUX
BUPI30K, MaHCTPH KONAXKy BIAIOTHCSA TaKOXK JI0 OTIAHYyBAaHHS CYYacHHX TpadigHUX PETaKTOPIB Ui CTBOPCHHS
SIK JIBOBUMIPHUX, TaK i TPUBHMIPHUX Ta PYXOMHX MHCTELBKHX 00’€KTiB. Y c(epi HOMMPEHHS KOIaKHUX
TBOpIB Bi/IOYyBaIOThCSl 3MIiHHU Bijl (PI3UNYHOTO EKCIIOHYBAHHS B MEKaX MPAKTUYHOI BHCTABKOBOI JISLIBHOCTI JI0
BipTyasi3aii uepes MOMNPEHHS B COLIAIbHIX MEperKax.

Kniouosi crosa: xonax; OTOMOHTaX; POCIiiCbKa arpecis; Iu3aiiH-0CBITa; BUCTABKOBA AISUIbHICTD
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JlocmigHuIbKa CTaTTs
© l'apmabxanse 1., 2023

EBosonisa pemn-qu3aitny B yMoBax Tpancgopmanii ekocucTeMu
iHgycTpii Mmoau

Ipuna I'apaadxanse
KuiBcpkuil HallioHaJIbHUH yHIBEPCUTET KYNBTYpH 1 MucteuTs, Kui, Ykpaina

Mema cmammi nonsrac y BH3HAQYEHHI TNEPCICKTUB PO3BUTKY (EIIH-TU3aliHy 3 aHAII30M TEHJICHIIN
PO3LIMPEHHST HOTO LU(POBOTO IHCTPYMEHTApilO Mijl BILIMBOM HOBUX (hopM QelrH-0i3Hecy i BHAIB MOCTyT
UKIIYHOI KOHIeNIii QemH-1HaycTpii. Pesyromamu docnioxcenns. Ha 0CHOBI 3iHCHEHOTO aHAMI3y MOKA3aHo,
II0 Ha Cy4acCHOMY eTali PO3BHUTKY (helIH-an3aiiHy OCHOBHMMHM PYLIHHHUMH CHJIaMH HOTO Hporpecy, KpiMm
TCHJICHI[I MOJW, € BUMOTH OO0 IUKIIYHOCTI Ta BUCOKOTEXHOJIOTIYHHX CEpBICiB (ermH-0i3Hecy. UnHHUKH
BIUIMBY Ha TpaHc(opMalito (enH-iHaycTpii 3rpyrnoBaHoO B aclleKTH €CTEeTHYHOI, €KOHOMIYHOI, eKOJIOTIUHO1,
COIIIOKYJIBTYPHOT Ta TEXHOJIOTIUHOT PUPO/IH. BUSABICHO, 110 €IEMEHTH €CTETUYHOT Ta TEXHOJIOTIUHOT PUPOLTH
30arauyroTh (enH-au3aitt incrpymentamu 2D/3D Bizyanizaiii, aropurMamu nudpoBoro MojienoBatHs Girypu
JIFOMHY, aBaTapa, CKaHaTapa, 3acobamu (hopMyBaHHS CTAMIIIHTY Ta IMiUKY JIFOIWHHM 33 JOTIOMOTOO KOCTIOMA.
UNHHNKY EKOJIOTIYHOI Ta EKOHOMIYHOI NMPUPOIM CTUMYITIOIOTH PO3BHUTOK BHCOKOTEXHOJOTIYHHX CEpBICIB HA
poBii miardopmi, aasrepHaTHBHUX (GopM (enrH-0i3Hecy Ta crienu(iyHNX IHCTPYMEHTIB CTaJIoro AN3aiHY.
3a3Ha4yeHo, 1o (haKTOPU COLIOKYIIBTYPHOI IIPUPOIH BUMararoth opmyBaHHs HOBOI (histocodii parioHanbHOT0
BUKOPHCTAHHS MOJIHOTO OZISITY, HOBOI KoHLemnii opMyBaHHs rapiepoba Ta opraHizaiii OB’ sS3aHUX 13 UMK
BUMOTaMH IHHOBAIIHHUX CEPBICIB MIATPUMKH eKciutyaraiii (emH-BupoOiB. Haykoeéa Hou3Ha TONSTAE
y BU3HAYEHHI NEPCHEKTUB PO3BUTKY (helIH-IU3aiiHy B M(PPOBOMY CEPEeOBHUILI TPaHCHOPMALIHHUX TIPOLIECIB
iHaycTpii Momu. Oxapakrepu3oBaHO (AKTOpH BIUIMBY HA PO3BUTOK IH(PPOBOTO IHCTpyMEHTapito emrH-
IM3aifHy B MeKaX IUKITIYHOI KOHIEMii (PyHKI[IOHyBaHHS 3 OOKy ambTepHaTHBHHUX (opM opraHizarii ¢emH-
OizHecy. BucHogku. AyrMeHTallis Ta BipTyali3amis CepBiCHOTO MPOCTOPY MOPOIKYIOTh BUMOTH JI0 PO3IIMPEHHS
¢yHKUIioHANTY IIM(POBOTO AU3alHY. B Mekax MOBHOTO LIMKITY JU3aliH NEPETBOPIOETHCS HA IMKITIYHUI €KO/IM3aiiH,
SIKUI TIOBUHEH OyTH OUTHII MIHIMATICTUYHUM, MO0 3MCHIIUTH KUTBKICTh BUKOPUCTAHOTO MaTepially, a TaKOoXK
OLIIBII KPEaTUBHUM 1 IPOTHOCTHYHUM, 11100 TIPOEKTYBATH (EIIH-BUPOOH Ha KiJIbKa [IUKIIIB yHEepe/.

Kniouogi crosa: demn-nu3aiin; qudpoBuid iHCTpYMEHTApil; pyLIiHHI CHIIM PO3BUTKY; HUKJIIYHA KOHIICTILIS;
CKaHaTap; aBarap

Jns uuTyBaHHs

lapnabxanze, 1. (2023). EBomronist (emrn-an3aiiHy B yMOBax TpaHc(opMallii eKOCUCTEMH 1HAYCTpii MoaH.
Bichux KHYKiM. Cepin: Mucmeymeosznascmeo, 48, 151-161. https://doi.org/10.31866/2410-
1176.48.2023.282478

Beryn

VY cydacHOMY CyCHiJIbCTBI 1HILyCTpPist MOJH O3Ha-
Yy€ poJib KOCTIOMA SIK MapKepa COIiaJbHOTO CTaTycy
ocobucrocTi. TpwiIbiOH-TOTAPOBUN CEKTOP 1HIY-
CTpil MOIH, B IKOMY 3afisiHO 61136K0 300 MiTbiioHIB
JFOeH, PO3BUBAETHCS MPUCKOPEHUMHU TEMIIaMH, He-
3Bakatoun Ha kpusu (Adamkiewicz et al., 2022).

[lo3uTuBHMIA MPOTHO3 3POCTAHHSI PE3YJIbTaTiB
JISUIBHOCTI  CUTHAMI3YE TPO MOXKIHMBICTH IMOJAJIb-
LIOr0 CTaJoro pO3BHTKY ramysi. [lpore iHmycTpis

Hapititna 26.12.2022; [pwuitasarta 31.01.2023
Crarts Oyna Buepiue omyomikoBaHa oHiaiiH 24.06.2023

MOJIM HAJICXKUTB JI0 JIiIEPiB CIIOKUBAHHS PECYPCIB Ta
CTBOPEHHSI €KOJIOTTUYHHX HpoOsieM. Y 3B SI3Ky 3 €KO-
JIOTIYHUMH TpoOIeMaMH, 110 BHHUKAIOTH y MPOLECi
BUPOOHUITBA OJISITY, & TaKOXK BHCOKOIO pecypcosa-
JISKHICTIO Ta PECYPCOMICTKICTIO I1HIYCTpis MOAM
BH3HAHA HECTAJIOIO 1 3MYIIIEHA ITyKAaTH OLIBII parli-
oHaNbHY Mozenh (yHkmionyBaHHs (Centobelli et al.,
2022; Morone et al., 2022). Tomy momyk crtparerii
Tpanchopmarii GpemH-iHAyCcTpii y cTaimy eKoCHCTeEMY
€ OJTHI€I0 3 OCHOBHUX aKTyaJIbHUX MPOOIEeM CydacHO-
ro erany il pO3BUTKY.
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TpancdopmarmiiiHi mporecu IHAYCTpil Moan
MOPOAXKYIOTh HOBI BHMOTM JI0 PO3BHUTKY (eriH-
IU3aiiny, SIKUH BiJlirpae OCHOBHY POJIb 1 MA€ OCHOBHE
(yHKI[IOHANbHE HABaHTa)XCHHS B JOCSTHEHHI KOH-
KypeHTOCTIPOMOXKHOCTI (herrH-0i3Hecy. Tomy oriHKa
BI/IMTOBITHOCTI MOXJIMBOCTEH (DerrH-Au3aiHy BHMO-
raM CTJIOCTI Ta SKOJOTIYHIM Oe3Meri € akTyaaTbHOI0
IpOoOIEMOTO.

Ananiz nonepeouix oocniodcens. llepemymoBu
3MiHU Mozeni (DYHKLIOHYBaHHS 1HIyCTpil MOIU ISt
3ano0iraHHsi eKOJOTTYHUX Ta pecypcoaediuTHuX
PHU3UKIB aKTyalli3yBajil KOMIUIEKCHY TpoOiieMy MO-
ITyKy IUIAXIB ii CTaJOTO PO3BHUTKY, BUPIMICHHIO SKOT
TIPHUCBSTUEH] 3yCHIIISl OaraTboX JIO0CHiTHUKIB.

VY crarti «AHaToMisi TIEPEeXOay 10 EKOHOMIKH
3aMKHYTOTO LUKy B iHAycTpii Mmoxu» (Mishra et al.,
2021) aBTOpPH CTBEPIKYIOTh, 110 BH3HAYATHLHUMU
PYUIHHUMH CHJIAMH 3aMKHYTOTO JIAHIIFOXKKa CTBO-
peHHsS BapTOCTi ¥ cepi MOAM € iHHOBAIi, cHcTeMa
YIPaBIiHHA BiJXOIaMH, CIBIpAIl 3 IMapTHEPAMH,
3B’SI30K 13 KJIIEHTAMH Ta 3MiHAa MOJIEJIeil BUKOPUCTAH-
Hs1 henrH-BUpOOiB. AJle aBTOpHU HE Jar0Th PEKOMEH 1a-
i 11010 TX yIpaBIiHHS.

Y poGoTi «VIoBUIbHEHHST 1HIYCTpil MIBHIKOT
monu: BceOiuni mepcrektuBu» (Centobelli et al.,
2022) ommcano BHecok ctparerii €C 3i cranoro ta
LUPKYSIPHOTO TEKCTHIIIO B pealizalilo JIaHIIoXK-
KiB CTBOPEHHsI BapTOCTi MpOAYKLii iHIycTpii Moxu.
J1y1st 3MEHIIICHHST HEraTUBHKMX €KOJIOTTYHUX HACIIIKIB
iHAycTpil MoaM OyJIO BHUICHO TaKi KPUTHYHI YWH-
HUKHU: PO3BUTOK AM3aiHY AJISI IOBTOPHOIO BUKOPHU-
CTaHHS Ta MepPepoOKH; BUKOPUCTAHHS HATYPaJbHOIO
Ta MEPepoOICHOr0 TEKCTUIIIO; PO3BUTOK PO3APIOHOT
TOPTiBII Ta PEMOHTY CEKOHI-XEHJY; BHKOPHCTAHHS
MOJICTI «IPOAYKT SIK Mociyray. Y poOoTi He Bii3Ha-
YeHa POJIb TEXHOJIOTIYHMX IHHOBALIN ISl TIEPEXOTY
IO MAKJTIYHOT MOJIENI 1HAYCTPil MOIH.

VY mocmimkenHi «llepexin mo “3eneHoi” ekoHO-
MIKH: pOJIb TEXHOJOTIYHUX IHHOBAIil B 1HAyCTpIi
monu» (Ikram, 2022) 11i 0OMEKEHHSI YaCTKOBO YCY-
HYTI 3aBASKHM aHaJli3y pOJi TEXHOJOTIYHHX 1HHOBA-
Lid y mporuecax TpaHcgopmaiii iHaycTpii Mmoau. Alie
B IyOJikamii He BHCBITIEHO BHMOTH IO PO3BUTKY
(herrH-HM3aiHY 3 00Ky CTajI0i MOJIH.

VY crarti «/luzailH i1 UMPKYISPHOCTI: TMPH-
ximan “circular.fashion™ (Karell, 2018) mokasaHo,
o0 B yMoBax TpaHchopmaiii Bix am3aifHepa BUMa-
raeThCs TUOIIE PO3yMiHHSA CTPYKTYpH MaTepiaiy Ta
0a30Be ysBICHHS PO MOXKIMBICTh IEPEPOOKH BOJIOK-
Ha BUKOPHCTaHHX BHPOOIB Ha HOBE BOJOKHO. [Ipote
B CTaTTi HE MPHIUICHO yBary BIUIMBY LU(POBi3alii
1HAYCTpil MOIY Ha PO3MIMPEHHS QYHKIIOHATY LU}-
POBOTO TM3alH-THCTPYMEHTAapIIO.

Brums mudposizarii ingycTpii Momu Ha Au3aiiH-
IHCTpyMEHTapil po3missHyTo B podoTi «lludposiza-
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11ist ceKTopiB TeKcTHiio Ta oxsary» (Pal & Jayarathne,
2022). bepyun 10 yBaru JaHIIOXKOK TOCTa4aHb OJIs-
Iy, CTa€ 3pOy3MiJio, O KHoro uu¢posizamis Hajxae
(elH-1u3aiiHy HOBI IHCTPYMEHTH JJIsl PO3POOKH MO-
JieTIel, MOLTYKY IMOCTaYaJIbHHUKIB Ta PO3IOITY BHPO-
6iB. Oncani iHTIOITOPH Ta Gap’epw, IO BIUTMBAIOTH
Ha TUQPOBI3aIil0 JTAHIIOKKA, alleé HE aHali3yeThCs
BILTMB H(pOBi3aIii Ha PO3MIUPEHHS BUMOT JI0 iH-
CTPYMEHTIB U(PPOBOTO AU3ANHY.

Posmmmpennio  QyHKHioHamy — €KOJIOTIYHOTO
¢demH-u3aiiHy 3aBasgku 1HQpoBizalii MpUCBsUCHA
pobora «udposuii 3D-au3aifH K iIHCTPYMEHT po3-
LIMPEHHS NPAKTUKKU 0€3B1IXOAHOIO AW3aiHY OAArY»
(McQuillan, 2020). Ilokazano, sik 3D-mporpamue
3a0e3MeUeHHS] BUKOPUCTOBYETHCS O BUPILICHHS 3a-
BJlaHb OE3BIJXOHOTO MPOEKTYBaHHS (PEIIH-BUPOOIB.
OpnHak aBTOp HE 0OTOBOPIOE BUMOT J0 PO3LIMPEHHS
IHCTpyMEHTapito au3aiiHy 3 OOKy IHIINX eJeMeH-
TiB JKHTTEBOTO IMKIIy CTajoi MOAENi CTBOPEHHS
(herrH-BUPOOIB.

upmmii aHami3 eTariB >KUTTEBOTO LUKIY MO-
JIeJTi CTayoi MOJIU OOTOBOPIOETHCS B cTaTTl «Bemuki
JaHi Ta MozeNi HU(pPOBOro au3aiiHy oisry» (Zhao
et al., 2021). [Toka3zaHo, 10 HAa OCHOBI aHAJI3y JaHUX
3IIMCHIOETHCS POTHO3 TEHICHIII MOJIH, 3 YpaxyBaH-
HSIM pE3yJbTaTiB SIKOTO CTBOPIOETHCS 00pa3 MoOJei.
VY crarTi BiACYTHIH aHaNi3 TMPOBITHOI PO qU3aliHe-
pa, He BU3HAYEHO BHMOTH IO PO3IUUPEHHS iHCTPY-
MEHTapil0 [u3aiiHy 3 OOKY BipTyalbHHX CHCTEM JIH-
3aiiHy OJATY.

Ponp nu3aiiHepa B CydacHUX Ipouecax Ipo-
EKTYBaHHSI OJISITY PO3IVISJIAETHCS B CTATTi «YIpas-
JIHHSA CTPATETisIMH CTAJOT0 MWU3aifHy MOIW: aHaTi3
pomni nuzaitHepa» (Claxton & Kent, 2020). Haromo-
IIICHO Ha BIJHOCHO HU3BKOMY BILIWBI JIM3aifiHEPIB Ha
(dopmyBaHHsl cTparerii crajoi MOIu, ane He 3a3Ha-
YEHO PO3LIMPEHHS BUMOT JI0 IHCTPYMEHTapiro (hemrH-
J3aliHY.

[MutaHHsIM PO3MIAAY 1HCTPYMEHTapil0 CTaloro
(emH-mu3aifHy MPUCBIYEHO CTATTIO «IHCTpyMEHTH
crayoro (emH-au3aifHy: aHati3 X BiIIOBITHOCTI METi»
(Kozlowski et al., 2019). Po3mistHyTi y mocmimkeH-
Hi yHiBepcasbHi, CyMICHI Ta OLIHOYHI 1HCTPYMEHTH
CHpsSIMOBaHI Ha MiHIMI3allit0 HETAaTUBHOTO BILIUBY IIH-
KIIIYHOTO MPOILECY Ha EKOJIOTIIO, ajle He aHaIli3y€eThCs
POJb PO3MIISTHYTHX 32C00IB Y pO3IIMPEeHH] IU(POBOTO
TU3aliH-IHCTPYMEHTApIT0.

AHaJi3 pKepel OCTaHHIX JTOCIHIHKEeHb Ta Iy0JTi-
Kaliil mokasaB, 110 B poOOTax HEAOCTATHHO YBAru
MPUIIICHO TEPCIIeKTUBAM PO3BHUTKY (elIH-Iu3aiHy
Ta MUTAHHSIM PO3IIMPECHHS BUMOT JIO (PYHKIIOHATY
(bemH-u3aiHy mija yac TpaHcQopMaIliifHUX Mpolie-
CiB IHIyCTpii MOMM.

MeTa cTarTi — BU3HAYUTH NEPCHEKTUBU PO3-
BUTKY (DelIH-IN3aiHy 3 aHaIi30M TeHICHLIN PO3IIn-
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peHHs U(POBOTO IHCTPYMEHTAPitO (emrH-Inu3aiHy
B yMOBax TpaHcdopmarlii iHaycTpii MoIu.

JJ1s1 HOCSITHEHHS IOCTaBJICHOT METH HEOOXiAHO:

— MpoaHai3yBaTH OCHOBHI TEHJICHLIT 1HIYCTpii
MOJIH;

— OXapakTepu3yBaTh HOBI (QopMH oprasizarii
(hemrH-613HECY ¥ BHAM MOCIYT Y MPOIIECI TIEPEXOmy
(emH-iHAYCTPil M0 THKITIYHOI KOHIEmNii (QyHKITio-
HyBaHHS;

— BUCBITIIUTH TEPCHEKTUBU PO3BUTKY Ta POJIb
(emH-u3aiiHy B TpaHchopManii iHaycTpii Moau;

— BU3HAYUTH TCHJICHLIT pO3IINPEHHS IHCTPYyMEH-
Tapiro M(PPOBOTO EKOIOTIYHOTO (PeTIH-TN3alHY.

Pe3yabratu qocaaigxeHHs

VY nmy0mikamisix OCTaHHIX pOKiB HaOIbIIY yBary
MPUIIICHO 3MiHI JIHIHHOT Mozeni (yHKIIOHYBaHHS
IHIYCTpli MOAM HA MOJETH CKOHOMIKH ITOBHOTO ITH-
iy (Ikram, 2022; Centobelli et al., 2022; Morone
et al., 2022; Chowdhury et al., 2022). L{to Tparchop-
MAI[iI0 TaKOXK MPOTOHYIOTh MIXKHAPOJIHI OpraHizaiii,
YPSAAM KpaiH Ta MPOBiAHI JOCTIIHUKH 33715 CTaJIoro
po3Butky iHgyctpii moau (European Commission,
2022; UN Alliance for Sustainable Fashion, 2021;
Mishra et al., 2021; Niinimédki, 2018; Payne et al.,
2022; WRAP, n.d.).

3a pesynapraTamMul aHajizy MyOJdiKaiiii MOo)KHa
3pOOUTH BHCHOBOK, III0 OCHOBHUMH PYIIiHHUMHU CH-
namMu Tporpecy (emH-au3aiiHy € TeHICHLIT MOIu
Ta BUMOTH JI0 JM3aiiHy 3 OOKY IMKJIIYHOCTI, HOBHX
(opm (emrH-0i3HECY Ta BHCOKOTEXHOJOTIYHUX CEp-
BiciB. TakuM YMHOM, TEHICHIIIi MOIH Ta HOBi1 (OpMHU
0i3Hecy (DOPMYFOThCS ITiJ] BIUIMBOM IPOIECIB IU(D-
poBizauii Ta Tpanchopmanii iHIYCTpii MOIU B cTalty
EKOJIOTIYHY EKOCHCTEMY. 3arajibHUM OOMEKEHHIM
PO3IISIHYTHX BHIIE TiJIXOMIB € HEIOCTATHHO MOBHUHN
aHaJTi3 BIUTMBY IMdpoBizamii Ta TpaHchopmarii iH-
IycTpil MOAM Ha PO3MIUpPEHHs (DYHKIIOHATY AM3aiH-
iHCTpyMeHTapiro. ToMy s aHamizy TpaekTopii po3-
BUTKY (elIH-q13aiHy JOLIFHO PO3IISTHY TH OCHOBHI
TEHJICHIIIT MOJI1 Ta HOB1 (popmu (errH-0i13Hecy.

AHaniz ocHogHux menoeHyill iHOYCmpii Moou.
IamycTpis Moan, B SKif HepeIuTiTaloThCs €CTeTHY-
Hi, EKOHOMIYHi, €KOJIOTiYHi, COI[IOKYJIBTYPHI Ta TeX-
HO-JIOTiYHI AacCIeKTH, TOCTPO pearye Ha TEeHJCHIi
Ta npobnemu cycninbcTBa. KojkeH i3 IUX acrlekTiB
3IiiicHIOE CBili BHECOK Yy (opMyBaHHS TEHACHIIH
Moau. JIas OIIHKM IUX TEHAEHIH CTaHOBUTH 1HTE-
pec BU3HAYCHHS YNHHHUKIB, SIKi BIUIMBAIOTh Ha KOXKEH
13 aCIEKTiB TEHACHLIN MOIH.

CyyacHa Moza BHpI3HSETHCS OCOOIMBOIO AH-
HaMIYHICTIO, CIOHTAHHICTIO Ta Pi3HOMAaHITHICTIO.
B ecreTmuHOMy IIaHI XapaKTEpHOIO OCOOIHBICTIO
TEH/ICHIIIH MOJAW € CHIBICHYBaHHS KiJIbKOX CHCTEM

ninHocted. ToMy Bim Mpomo3uIii nu3aliHEpiB MOX-
Ha OYiKYBaTH SIK HE3BUYaWHUX (PEepUUHUX eKcIepu-
MEHTIB, TaK 1 CBOEPIIHOI MPUXMIBHOCTI 10 HasiBHUX
TpeHaiB. JIerkicte, NpocTip, BUIbHICTh, MPAKTHYHICTh
Ta KOM(OPT 3aTUIIAIOTHCS TTOMYISIPHUMH B TIOTOYHO-
My Ta HacTynmHuX ce3oHax. llle omHiero TeHAeHIIIE0
€CTEeTHYHOTO XapaKkTepy € TparHeHHsS /0 1HIWBITy-
amizarii 3 0COOMCTICHIM IiIXOI0M 10 (POpPMYBaHHS
CTHJIIO Ta IMIJDKY 1HIMBiA 3acobamu kocTioma. [1pu-
XWIBHICTh JI0 TPAIUIIi MPOSBISIETHCS Y TCHICHIIISIX
KOHBEpPIeHIIiT EJIEMEHTIB PI3HOMAHITHHX KYIBTYP,
y pecraBpalii iHTepecy A0 KyJIbTYpHOI CHaIIIuHH
3 BUKOPUCTAHHAM ETHIYHUX pUC Yy (QOpMyBaHHI Cy-
gacHOTO 00pa3y.

CorianbHi acreKkTH BIUTUBY Ha TEHJEHIII MOAU
0a3yloTbCsl HA TOMY, IIO KOCTIOM € HE TIIBKH OC-
HOBHHUM 3ac000M (hopMyBaHHS 30BHILIHBOTO BUIJISIILY
JIOMUHHU, aJle ¥ 1HIUKaTOpOM COI[aJIbHOTO CTaTycy
ocobucrocTi. ToMmy dernH-nTu3aiH, SK OCHOBHUH iH-
CTPYMEHT CTBOPCHHS KOCTIOMa, TOYHIIEe BimoOpa-
ae moTpeOu, HAcTpoi Ta MoOaKaHHS OCOOHMCTOCTI.
VY TenaeHUisX MOAM Lie BiTOOpakaeThCsl 3pOCTaHHIM
iHTEepecy A0 (emH-BUpoOiB, IO MiIKPECIIOIOTH COLIi-
aJIbHUH CTaTyC JIFOJUHHU.

OCHOBHUM BIUTHBOM Ha TEHJEHIII MOIU 3 OOKY
CKOHOMIYHHMX Ta EKOJIOTIYHHUX ACIIEKTiB € TeHICHLIi
pecypco30epeXeHHs Ta eKOJIOTi3aIlii.

TexHONoriuHI acleKTH BiANOBIIAIOTh 38 PO3BU-
TOK IIaTopMu 0a30BHX MOXKIMBOCTEH iHAYCTpil
MOJIU 1 IEBHOI MIpOIO BIUIMBAIOTh Ha BCl aCIEKTH
1i Tenaeniii. [OMOBHUM TEXHOJOTIYHUM YMHHUKOM
cIi BBakaTw MHUQPOBi3aIlio 1HAYCTPii MOmH, sKa
3HAYHO PO3LIMPHIIA TOPU3OHTH MOKIMBOCTEH MPOEK-
TyBaHHS (eIIH-BUPOOIB Ta MepeHecna Bisyasizamlio
(emH-00pa3iB y BipTyaJbHUH ayrMEHTOBaHUU MpO-
CTIp.

[le omHUM BaXJIMBHM YWHHHKOM IITUPOKOTO
CIIEKTpa BIUIMBY € ITEPETBOPEHHS IHIYCTpii MOIH Ha
CTaly IIOA0 €KOJIOTIYHUX, €eKOHOMIYHUX Ta COIlialb-
HUX acIIeKTiB €KOCHCTEMY.

Tennenuii nudposizaiii OXONuiauM BECh JiaH-
LMIOKOK JKUTTEBOTO LUKITY (emH-npoaykriB. [o-
CATHeHHS UU(POBUX 1H(GOPMAIIHUX TEXHOJIOTIH
MITHAIA CUCTEMH aBTOMAaTH3allii MPOEKTyBaHHS Ta
nu(ppoBUl MPOEKTHUN 1HCTpYMEHTapill JHU3aifHy Ha
HOBMH, OiNbII BUCOKHMH piBeHb. BoHum 3abe3mneun-
M peaiCTUYHy ayrMEHTAlil0 Bi3yaJlbHHUX MapKe-
TUHTOBUX KOMYHIKAIil, BipTyami3alilo orneparil,
OHJIAITH-TOPTIBII0, MOOUIBHICTH JTOCTYIY CHOXKHBA-
4iB 110 ocnyT. [{udpoBi TeXHOIOTIT JIe)KaTh B OCHOBI
300py Ta 00pOOKH BEJIMKUX TaHUX Ta TTOOYOBH ILIAT-
(hopM OHITAlH CEepBiCiB.

[lepeTBOpeHHs iHAYCTpii MOIM Ha CTaly €Ko-
JIOTiYHO Oe3IeyHy eKOCHCTeMY IMoTpedye 3MiH ycix
eTamiB CTBOpeHHS (hemH-poaykTiB. O/HI€0 3 Haii-
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BOKJIMBIIINX BUMOT IIHOTO ITEPETBOPEHHS € 3MiHa
KOHLETLIi CIIOKUBAaHHS O1Ty. Bin «Maiike pa3oBux»
(demH-BupoOiB, MO HAAMIPHO BUKOPHCTOBYIOTHCS
B TOHUTBI 32 MOJOIO, TependavyaeTbesi Mmepexin 1o
parioHa bHOI 1MoOyn0BU rapaepoda. Lli Bumoru re-
PETBOPIOIOTH TPAAUIIMHNN (helIH-Au3aiiH Ha cTpaTe-
TIYHUHN TU3aifH 13 pO3MIUPEHHSIM CHCTEMHOTO TIiIX0-
Iy 1o comiokynbTypHuX acrektiB (Kretschmer, 2013,
p. 181). Ha mudpoBoMy iHCTpyMeHTapil qu3aiiHy 11e
[MO3HAYAETHCS POLIMPEHHSIM 30HU HOTO BIUIUBY BiZ
CYTO TPOEKTHOTO (DYHKIIIOHAIY JIO CUCTEM ITiITPHM-
KM ekciutyaranii Bupo06is. [lo Tpaauniitnoro mudpo-
BOTO IHCTPYMEHTApPIIO JOMAAIOTHCS MPOTpamMHi 3aco0n
r(hpOBOTO MOJENIOBAHHS (ITYpH JIOIUHH 3 TTOCA/I-
KOO Ha UG POBY (Girypy BipTyadbHUX MOEIEH.

Dopmu opeanizayii gewn-6iznecy i 6udu no-
caye y npoyeci nepexody gewn-indycmpii 00 Yyukaiv-
Hoi kKonyenyii @yuxyionyeanns. Tlepmii 1nBi nexaau
XXI cromiTrs Ha (elH-pUHKY MaHyBana Oi3Hec-
MOJIEJIb IIBUAKOI MOZIH, SIKA XapaKTepu3yBajacs eKo-
HOMIYHICTIO Ta BUCOKOIO IMTBHUIKICTIO PEaKIliii Ha HO-
BiTHI cTuii oxsary. lle mocsramocs wepe3 po3poOKy
KOJICKIIH «TOYHO BYACHOY, aJie Yyepes3 MOCTiiHI 3MiHH
ACOPTUMEHTY CYNpPOBOIKYBAJIOCS «MaiKe OIHOpa-
30BuMuU» TeHaeHiisMu (Powell, 2021). € cnoxupaui,
K1 KyITyIOTh HOBI MOJIIHI pedi moTmkHsI. HoBa «HOp-
May TePMiHYy CITY>KOHM OfISTy IIBHIKOI MO PO3pPaxo-
BaHa Ha 10-pa3oBe npaHHs. SIKMI0 B JTiHIMHINA cCTEMI
«MPOEKTYBAHHS-BUPOOHUITBO-IPOIAXK-Y THIII3a1lisI»
TEpMiH CIIy’)KOM (QEIH-IPONYKTY IyXKE KOPOTKHH,
B iHIyCTpii y BeNMUE3HUX KUIBKOCTSIX MapHO BUTpa-
YaroThCs IIHHI TEKCTUIJIbHI MaTepiajy, BOja Ta CHep-
rist (Niiniméki, 2018).

CrioxuBaui iefani OibIle YCBiOMITIOIOTh €THY-
Hi poOJIeMu, OB’ sI3aHi 3 OIATOM, 1 PO3yMIIOTh BH-
rolly BiJ MPOIOBKEHHSI TEPMiHY €KCIUTyaTanii BUCO-
KOSIKICHOTO Ta HeJopororo Tekctuito. LlIBuaka Mmoga
oinbie He B Mol (Shirvanimoghaddam et al., 2020),
1 3apa3 GopmyeThCs ambTepHATHBHA KOHIICIIIS IT0-
BUTEHOT MOZIH, SIKa 3aCHOBaHA Ha ITUPKYJISPHIA €KOHO-
mini. [le aktyanizye HU3Ky MUTaHB!

— sIKi HOBI 0i3HeC-(pOpMyIH BUHUKHYTH Ha PUHKY
iHAYCTpil MOAM MiJ TUCKOM pecypconedinury Ta 3a-
I'pO3 EKOJIOT1UHIH Oe3meri;

— SIKi BUIA TTOCIYT PO3BUBATUMYTHCS Y 3B SI3KY
3 YIPOB3KCHHSIM allbTepHATUBHUX (opMm (denrH-
OizHecy;

— sIK c()OpMyBATH MO3UTHBHE CTABJICHHS CIIOXKH-
BadiB JI0 HOBOT KOHIIETIIIi paIioHaIbHOI EKOHOMIYHO-
cTi 'y hopmyBanHi rapaepoOy.

Ha BigMmiHy Bij TpajMLiHHOTO LUKIY «BUPOO-
HUITBO-BUKOPHCTAHHS-YTUITI3AIlS», B HUPKYJSIPHIHA
E€KOHOMIII peCypCH KHUTTEBOTO ITUKITY (errH-BUPOOy
BHUKOPHCTOBYIOTBCSI MaKCHMaJIbHO TpHUBAIUi dac,
a Ticns 3aKiHYeHHS BHUKOPHMCTaHHS II€peHarpaB-
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JSIOTbCS  JUIA  CTBOPEHHS ~ HOBHUX
(Shirvanimoghaddam et al., 2020).

OCHOBHI pUCH IUKIIYHOTO MHCJICHHS — TTOJI0B-
JKCHHSI LIUKITY B Yaci, pO3MIMPEHHS Ta iHTeHCU(IKaIlist
BUKOPHCTAHHS, & TAKOK 3aMUKaHHS LUKy Yepe3 pe-
TeHEpaIlifo CAPOBUHH Ta IHHOBAITIiHE TTOBTOPHE BUKO-
PHUCTaHHA IILOTO 00’ €KTa B HOBOMY KOHTEKcTi. [1oB’ -
3aHi 3 LMKIIYHOIO MOJEIJII0 HampsIMH KOMEpLiHHOI
JUSUTBHOCTI TIPEACTABICHI ONM3bKUMHU 32 3MICTOM T10-
HSTTSMHU, K1 BIIPI3HAIOTHCSI HAHOIIBII BIACTUBUMHU
JUIsl BKQ3aHOTO MOHSTTS JJAHKAMHU 3aMKHYTOTO IIUKJTY.
Ile umpkynspHa, craja Ta IOBUIbHA MOJA, OIHUCH
SIKOT B PI3HUX JDKEpellaX MarTh HECYTTEBI BiaMiH-
Hocti (Niinimaki, 2018; Mishra et al., 2021; Gazzola
et al., 2020; MatuSovicova, 2020). Heditkicts op-
MYJTIOBaHb € HACTIIKOM HEYCTaJICHOi TEePMiHOJOTiI
B Wil cepi.

[NoBinbHA MOJA IPYHTYETHCS Ha KOHLEMIIT pati-
OHAJIBHOTO CIIOKUBAHHS OJISATY 3aBISIKA MaKCUMallb-
HOMY TIPOJIOBKCHHIO TePMIiHY eKCIUTyaTaIlii BUPOOiB.
O6pa3 ocoducrocti Oyne hopmyBarucs 3 ypaxyBaH-
HSIM ONTUMaJIbHOTO 0a3zoBoro rapaepoda. [lo ckmamy
0azoBoro rapaepoda MOBMHHI BXOIWUTH €JEMEHTH,
3a JOMOMOTOIO SIKMX MOYKHa CKJIACTH Pi3HOMaHITHI
KOMITICKTH. J{Jist CJtijTyBaHHs MOJIi HOBI 00pa3u Ha OC-
HOBI 0a30BOTO Tapaepoda CTBOPIOIOTHCS 3a JOMTOMO-
r'OI0 BIIPOBAIKEHHS B HHOTO CE30HHUX TPEHIIB.

Mopens MOBHOTO UKITY Y (penrH-iHaycTpil cTBO-
pusia YMOBH ISl PO3BUTKY SIK HAasABHUX, TaK 1 HOBHX
BHJIIB TIOCIYT Ta BiJNOBiIHOT TepMinoJiorii. Jlo dopm
(emH-0i3HeCy, MO 3aCHOBaHI HA MOBTOPHOMY BHUKO-
pucTaHHI (henIH-IPOTYKTIB, HAJIEKUTH MPOAAK BUPO-
0iB «CEKOHA-XCHI» Ta OopeHIa BUpoOiB (Arribas-Ibar
et al., 2022; Shrivastava et al., 2021). «Pecetim» —
e po3apiOHMI nepenpogax pedel, 1o nae iMm apyre
XKHUTTS Ta MOJOBXKYE LMKJI BUKOpUCTaHHs. OHIaiiH-
peCei — CEeKTOp MepenpojjaKy BUPOOiB, 10 HANIII-
BUJIIIE 3POCTAE 32 CYYACHUX YMOB. «ATICAHKIIIHT»
O3Ha4ya€ BTOPMHHE BUKOPUCTAHHS MaTepialiB Ta BH-
pOOIB 31 CTBOPEHHSM IS HUX HOBOTO (DYHKITIOHAITY.
«Pecaifkiiary o3Hauae mepepoOKy MmarepiaiiB 3i
CTBOPEHHSIM HOBHX MarepialiB sl BUTOTOBJICHHS
HOBOTO OISITY, B3yTTA 1 akcecyapis.

Openpa abo Toprieis BUpoOamu, o Oyiu B eKc-
IUlyaraiii, B IO€IHAHHI 3 HAsSBHICTIO 3BOPOTHOIO
3B’SI3KY 31 CIIOXKHBA4YEeM CTBOPIOIOTH CTIPUATINBI yMO-
BH ISl PO3BHUTKY BipTyaJbHOTO CEPBICY «TaHIEM
Iu3aiiHep-crokuBaw». B paMkax miei nmocmyru anza-
HHep Mpaioe B NApTHEPCTBI 31 CMIOKKUBAYEM, 1110 J103-
BOJIsiE OLIBII TOYHO 33JOBOJBHUTH HOTO TTOOAKaHHS,
OCKIJIBKH CITOYKMBAY CTA€ CIIIBABTOPOM IPOEKTY BJIac-
HOTO 00pa3y.

Bipryanmeae m3epkamo (Virtual Mirror), abo
MariuHe m3epkano (Magic Mirror) — iHHOBamilHI
pilleHHs, SKi TO3BOJISIIOTH KII€HTY MPOBECTH BIipTY-

MIPOIYKTIB
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aJbHE TIPUMIPKY Ta OI[IHUTH MOCAJKy BUPOOY, HABITh
SIKILO Horo e Hemae B Maraszuti. OTpuMaHna ponar-
KoBa iH(opMaris mpo mocaaky BupoOy Ha ¢irypi Kii-
€HTa Ta MPO HOTro Moda)kaHHS BUKOPHCTOBYETHCS SIK
JUISL TIEpCOHATI3allil HasIBHOI MOJIEN, TaK 1 JJIs PO3-
pobku mokpameHoi Moaudikarii, mo BogHOYAC Tif-
BHIIY€ 3aJI0BOJICHICTh CIIOKMBada Ta €(PEeKTHBHICTh
MIPOEKTYBAHHS.

OpHa 3 HOBHUX ()OPM CEPBICIB Y KOHTEKCTI IH-
KIIIYHOT MOJIeNTi IPYHTY€ETHCS Ha KOHIETLIT «IIPOLYKT
SIK TIOCIyTay. Y JIHCKYypCi MapKeTHHTY TpaauIiiHOT
JIHIHHOT MOJENi peaizamis (EenrH-MPOIyKTy — IIe
MIPOL@X Pe3yJIbTaTy MPOEKTYBAHHS Ta BUPOOHHULITBA
(ema-BupoOy. [locmyra B TpamuriitHOMy (errH-
0i3Heci — MpoAaXx MpoLecy CynpoBOLy BUPOOY Mix
yac BUKopucTaHHs. ToOTo miciist mpogaxy QenrH-mpo-
IOYKTY BIJHOCHHM 31 CIIOKMBa4eM 3aKiHUYIOThCS,
1 JUIsl IXHBOTO BiJIHOBJICHHS MMOTPIOCH HOBUM JIOTOBIp
13 MPOJIaXKy TOCHYT, SIKAH Ha TpaJuIiifHOMY (elH-
PHUHKY HE HaOyB IIUPOKOIO 3aCTOCYBaHHS.

KoHnenuist «npogyKT sIK MOCIyra» HpU3BOIUTH
JI0 KOHBEPreHLil MOHATh «IIPONAX Pe3ysbTary» —
«TIpOJaX mporecy». Y pe3yinbTrari Npua0aHHs Kili€eH-
TOM (perrH-BUpOOyY HOTO BUKOPUCTAHHS TPHBAE BIIPO-
JIOBX JKUTTEBOTO LUKy MOJICII ax A0 11 yTHIi3alii,
TepenpoaaKy 9 mepepodku. g koHIen s mepen-
Oavae MOCTIHHUI CyTIpOBiN QemrH-BUpoOy Oe3 3ymuH-
ku ekcrutyaramii. [licismpomakauii cepBic nepeTBo-
PIOETHCS HE TUIBKH HA JHKEPEJIO 10JaTKOBOTO JI0XOY,
a ¥ Ha JpKepeso iH(opMallii 3BOPOTHOTO 3B’SI3KY 31
CHIOKMBadeM. Y TIO€JHAHHI 3 CyYaCHUMH MapKeTHH-
TOBHMH KOMYHIKAITISIMA 111 KOHIICTIIIiSl CTa€ Karali-
3aTOPOM 3aPOIKEHHSI HOBUX MOCIYT, TAKHX SIK BIpTYy-
aJbHA MPUMIpPKa Ta MpUTIACyBaHHs ITUPPOBOI MOei
BupoOy (Zhao et al., 2021), BipTyanbHUH CTaMIIHT,
BipTyaJbHUH MIOMIHT-MeHeKMEHT. [HopMmartist 3B0-
POTHOTO 3B’SI3KY 31 CIIOKHMBAUYEM JIO3BOJISIE TIOMIITIIH-
TH HACTYITHI Moaudikamii mpoaykTy Ta chopmyBaru
CTaTUCTUYHI JaHi.

Tennenmii po3poOKu «po3yMHUX peueii» Ha 0a3i
IHTEpHETY peuel Ta 0e3IPOTOBUX HATIIBHUX MEPExX
nepeiadi JaHuX J03BOJISIIOTH aBTOMaTH3yBaTH yTHIIi-
TapHi QYHKIIT eKCIuTyaTaniiHoi MATPUMKHA Ta paH-
HBOI JTiarHOCTHKHU TpooOseM. L{udporuit mactopt Ha
OCHOBI TEXHOJIOTIi OJIOKYEHH HO3BOJISE IPO30PO Bi-
NoOpakaTH CKJIaj CHPOBHHU Ta BiACTE)KYBATH TPAEK-
TOPiIO eKCIUTyaTalii BUpOOy aX A0 ONTUMAaIbHOIO
3aBEpIICHHS] LUKy 3TiHO 3 MPHUIIMCAMH MaclopTa.
Bukopucranas OJ0K4eiiHY BIIKPHBAE MOMIIUBICTD
MIBAITATH 1HGOPMAIIHHY TIPO30PICTh MK OpraHi-
3armiero Ta 3arikaBieHnMu cropoHamu (Centobelli
et al., 2022).

Pesynpratn omisay anbTepHAaTHBHUX (OpM Op-
ramizarii QemrH-0i3HeCYy B paMKaxX MHKIIYHOI KOH-
nenii (yHKI[IOHyBaHHS BKa3ylOTh Ha IXHIH BILTUB

Ha PO3BHUTOK IUGPOBOTO IU3aWH-IHCTPYMEHTApIO.
PO3BUTOK HOBHX CEpBICIB CTPUMYETHCS HHU3KOIO
0ap’epiB coLiaIbHOTO Ta OpraHizaliiiHo-aaMiHicTpa-
TUBHOTO XapakTepy. ComianbHi mpoOieMu OB’ si3aH1
3 (OpMYyBaHHAM TI'POMAJCHKOI JYMKH IIOAO HOBOI
KOHIIEMIIIi paIioHaJIbHOTO BUKOPHUCTAHHS OISATY.
IcHyroTh MpoONIEeMH cHHXpOHI3allii B3a€MOZIT JJaHOK
LIUKIIIYHOTO TIPOIECy MK PI3HUMHU CETMEHTaMH iH-
JyCTpii MOJIH.

i mpobnemu y unppoBOMYy cepeaOBHUILI BH-
pilIyIOTBCS. Ha OCHOBI BipTyamizamii cepBiciB Ha
mUQpoBIH IaTPopMi 3 OMOPOI0 HA KOMYHIKATHBHI
MOXKITUBOCTI COITIaTbHUX MEpPEeX Ta XMAapHUX TeX-
HoJoriii. Pe3ynmbraTti mociipkeHb MMoKazaju, 10 Ha
CTaBJICHHS KOPUCTYBa4iB 10 BTOPHMHHOTO BHKOPH-
CTaHHS (EeLIH-TTPOAYKTIB BIUIMBAE [TO3UTUBHA OLIHKA
CUTyalii Ta JyMKa KyJIbTOBUX O0COOMCTOCTEH Ta 3Ha-
MEHMTOCTeH. IXHs Mo3uIlis e(eKTUBHO MOMIHUPIOETh-
Csl 4epe3 MOCTH, OJIOTH Ta MPE3CHTAII] B COIIaTbHAX
Mepexkax. Hampuxman, e moxxe OyTtw Bizyamizartis
MEPCOHAIBHOTO CTHIIIO Ta 00pa3y OCOOUCTOCTI B iH-
crarpami (Shrivastava et al., 2021). [lorpe6u Bi3ya-
mi3amii CTWII0 Ta iMIIDKY JFOAMHHU, CTBOpPEHI 3aco-
0aMu KOCTIOMa, CTHUMYJIOIOTH PO3BHUTOK IH(POBUX
rpadigyHAX pEeJakTOpiB Ta TPOTPaM MOICITIOBAHHS
CTaMIIHTY, SKi pOONSATH CBi BHECOK Yy IUPPOBUIL
IHCTpyMEeHTapii (henrH-au3aiiHy.

BaroMuM 4YMHHUKOM BIUIMBY Ha COLialbHI ac-
MEKTU TEHAEHIIN MOAU € 3aJ0BOJIEHICTb KIIIEHTIB
BHCOKOTEXHOJIOTIYHUMHU ~ cepBicamu. CepBicu Ha
0a3i BipTyamizaiii abo ayrMeHTaii peaJbHOCTi, TaKi
SK: BipTyaJbHa TPUMIpOYHA, TaHIEM «IH3aiHEp-
CIOXKHMBAY», BIPTyaJIbHUH CTAMJIiHT, BipTyaJlbHUHI
LIOMIHT-MEHE/DKMEHT ~ PO3LIMPIOIOTE  MOMKJIMBOCTI
KOHIENii «(emH-MPOAYKT SIK MOCIyra», MiABHIILY-
IOTh 3aJIOBOJICHICTh KIIIEHTIB 1 301IbINYIOTH IO3H-
TUBHHUH JOCBiJ] BUKOPUCTAHHS IUKITIYHOT KOHIISTIITII.
Bucoka criokuBYa OITiIHKA «KOPHUCHOCTI» IHX CEPBi-
ciB e(DeKTHBHO BIUIMBa€E Ha (GOPMYBaHHS MO3UTHBHOT
IPOMaJICBKOi TyMKH CIIO)KHMBadiB IIOAO HOBOI KOH-
LIEMIIiT palioHaJILHOTO TO0Y0BH rapaepooa.

[loTpebu miaTpUMKH KOHIEMI] «(erH-TIPOILyKT
SK IOCIYra» BHCOKOTEXHOJOTTYHMMH OHJIAHH cep-
BiCaMH CTUMYIIOIOTH PO3BHTOK BiAMOBITHUX all-
TOPUTMIB, SKi pOOISATH CBI BHECOK Yy HU(DPOBUIA
TU3aiH-IHCTpYMEHTapii.

Ilepcnexmueu possumky ewn-ouzainy ma
020 ponv y mpancghopmayii inoycmpii moou. Y Ini-
HilHIH Mozeni iHIycTpii MOAM iCHY€ MOHSATTS Mil-
MPUEMCTB TIOBHOTO LMKy CTBOPEHHS BapTOCTi MpO-
JYKIIi1, 10 CAMOCTIHHO PO3POOIISIFOTh Ta 3aIyCKal0Th
y cepiiiHe BHPOOHHWITBO BIiAMOBiIMHI JiHI{ (ernrH-
BHPOOIB. Y pamkax JiHIHHOT MOAe iHAyCTpii MOIH
TIPOIIECH CTBOPCHHS BUXITHUX MaTepialliB TSI BUTO-
ToBIIEHHs (helTH-BUPOOIB Ta po3apiOHOI pearizartii
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MIPOAYKIIii BUHECEHO 3a MEeXi PO0OYOro IUKITY IHX
i IPUEMCTB.

VY muKIiuHIA Mozl Taki MignpueMCTBa HE Oy-
IOyTh BBa)KaTHCS MiANPUEMCTBAMH MOBHOTO ILIHKIY,
OCKIJIbKH 301JIbIIYETHCS 30HA BIUIUBY BHPOOHHUKA
(berrH-TIPOMYKTIB HA PE3YNBTATH JISITHHOCTI, BKITIOYA-
I0YH eKCIUTyaTaIliiiHy MmiITpUMKY BHpPOOIB Ta iX yTH-
mizanito. lukimigyaa Mozesns nepeadadae opraHizaiito
Y3TOPKEHOTO (DYHKIIIOHYBaHHS TEKCTUIIBHOTO, LIBEH-
HOTO Ta TOPTOBEJILHOTO CETMEHTIB Y pamkax 00’ €ji-
HAHOT eKOCHCTEMH. B eKocrcTeMi 3aMKHYTOTO IIUKITY
CTIOKMBa4Yl BUKOHYIOTh HE TIACHBHY POJb, & CTAIOTh
JDKEpENIOM TIOCTaBOK CHPOBHHH, TOMY 1XHI JTii TaKOX
MAaroTh OyTH OXOTUICHI IIMKIIOM.

[IpoBinna pons demH-1u3aiiHy B Mpoleci TpaH-
chopmanii iHIYCTpii MOAM BHU3HAYAETHCS HOTO ic-
TOTHOIO (DYHKIIIOHAJBHICTIO B TPOIECI CTBOPEHHS
BapToCTi (henrH-BUpOOiB. |3 mommMpeHHsIM 30HH BIUIH-
By BHpOOHWKA BIUIMB Ta BiIIOBINATBHICTH (DEIIH-
TU3aiiHy TaKoXK 301IBITYETHCS, IEPETBOPIOIOYH HOTO
Ha eKOJU3aliH.

Exonu3aiiH BU3HAYAETHCA K «IPOLEC IMPOEK-
TYBaHHS, B SKOMY BPaxXxOBYEThbCS BIUIHB IPOIYKTY
Ha JIOBKLJUISL IPOTSATOM yChOTO WOTO KHUTTEBOTO IIH-
xiry» (Niinimdki, 2006, p. 67). Sk 3aci0 ans 3MiH
Ha CHUCTEMHOMY piBHI Ha 0a3i KOHIICMIIii EKOIH-
3aifHy po3pobieHo nu3aiH ais cranocti (Ceschin
& Gaziulusoy, 2016), sskuii CTUMYJTIOBaB MOSIBY CIIe-
[iaJhbHUX 1HCTPYMEHTIB JUIS CTAJIOTO JHM3AHHY OIATY
(Kozlowski et al., 2019; Niinimiki, 2018).

VY CcBOEMY PO3BUTKY B yMOBax TpaHc(hopmarii
THYCTPIl MOJM B CTaIy EKOJIOTIYHO OE3IeYHYy KO-
CHUCTEMY AW3aifH Mae OyTH BKJIIOUCHHUI 110 HOBO 06i3-
HeCc-MOJIeJli paIlioHaIbHOTO BUKOPUCTAHHS PECYPCIB.
s GizHec-mozmens Mae OyTH Oopi€HTOBaHA Ha 3a0e3-
[IEYCHHS I[IHHOCTI 3aBJSKH 33J0BOJICHHIO BiJ| e(hek-
TUBHOTO BHKOPHCTaHHsI BUPOOIB, a HE TUIBKH uYepe3
npuOyToK Bif oxHoro mponaxy (Niinimiki, 2018).
3 pO3BUTKOM LUPKYISIPHOT EKOHOMIKH JTU3AIH OJIsTY
TpaHC(HOPMYBaTUMETLCS B IHHOBAIIIHHUH UKITITIHAN
exoam3aitH. HoBi 6i3Hec-popMysn Ta BHCOKOTEXHO-
JIOTIYHI CepBiCH CTaJO0i MOAH MependadaroTh MUQPpo-
Bi3allito Horo iHCTpyMeHTapiro. Y pe3ynbrari npode-
cisl Au3aitHepa cTae OUIbII HAYKOMICTKO, HIX IIbOTO
BUMarajii eCTeTHYHI Ta (YHKIIOHAIbHI YHHHHUKH
TpanumiHoro au3aitny (Niiniméki, 2018).

Tenoenyii poswupenns incmpymenmapiro yug-
POB020 eKON02iUH020 (hewiH-0u3zatiHy. AHali3 Tmpakx-
TUK (pelTH-Tn3aliHy T03BOJISIE€ BUBHAYNTH HEOOX 1 THUN
piBeHb iHQOpMOBaHOCTI Iu3aifHepiB Ta HEOOXiIHI
IUIst po3poOku npoaykty HaBuuku (Niinimédki, 2018).
VY cBOi#l TpaauIiiHIN poii y paMKax JiHIHHOI Moze-
T Au3aiHepH, SK MPaBWIIO, BIANOBITAIOTH 3a BHOIp
MaTepiaiiB, BiAMOBIAHICT TEHACHIISAM MOAH, (op-
MyBaHHs 00pa3y MoJieli, BIIMOBIJHICTh KOMITO3HIIIK-
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HOTO pillIeHHs B €CKi31 pilleHHIO MOJIeNIi B MaTepialii.
VY Mozeni MOBHOTO LMKIY AW3aiH MEPETBOPIOETHCS
Ha [UKJIIYHUNA €KO/IN3aliH, SKUH TOBHHEH OyTH OibIIl
MIiHIMaTICTUYHHUM, III00 3MEHILIUTH KiJIbKICTh BUKOPH-
CTaHOTO MaTepiany i po3poOUTH OUIBII Al TOBAHUI
0 Bapiamiii rapmepoba cuiyet, mo0 MPOIOBKUTH
TepMiH ciryx0u omary (Niiniméki, 2018). Po3mmpen-
Hs BHECKy Jau3aiiHepiB y (YHKIIOHYBaHHsS (herrH-
iHAycTpil HAHOLIBII MOMITHE 32 YMOB, KO BIUIHB
Ha AOBKIJUISI MiHIMI3YETbCSl HA KOXKHOMY €Tarli )KUTTE-
BOTO LUKITY IPOAYKTY. Y KOHTEKCTi CTAIOTO PO3BHUTKY
TU3aifH TTOBUHEH TIEPEUTH BiJl «IPUKPACH Ta TOKpa-
IIEHHS MPOIYKTIB» 0 OLIBII ITHPOKOT MEPCTICKTUBU
Ta CUCTEMHOI'0 MHCIIEHHS, TOOTO 10 CTPAaTeriyHoro
JU3aiiHy 3 PO3IIMPEHHSAM CUCTEMHOTO MiAX01Y 10 CO-
uiokynsTypHaux acnekriB (Kretschmer, 2013, p. 181).

TonoBHi 3aBnaHHs y cepi NPOEKTYBaHHS BUPO-
0iB 3aco0aMu THKIIIYHOTO CKOAW3AHHYy TMOJSATAI0Th
y CTBOPEHHI HOBUX CTpaTeriil MPOEKTYBaHHS 3 ypaxy-
BaHHSIM MOXJIMBOCTI IIPOEKTYBAaTH KUIbKa KUTTEBUX
LUKJIB, SKi MalOTh OyTH BKIIIOYEHI IO MPOEKTHOTO
pilieHHs BUXigHOTO MpoaykTy. Lle Bumarae Bin au3a-
HHepiB PO3LUIMPEHHs 0a30BUX KOMIICTCHLIN y Hanpsi-
Mi TexHoJioTii perenepaitii pecypcis (Karell, 2018).
Kpim TOTO, MpOEKTYBaHHS 3 ypaxyBaHHSIM KiTBKOX
JKUTTEBUX MUKIIB TIependadae 3HaHHS TU3aifHepaMu
OCHOB (YyHKIIIOHYBaHHS HOBHX Oi3Hec-(hopMyn Ta
BHCOKOTEXHOJIOTIYHUX CEpBICiB Ha 0a3i mudpoBux
mwiatgopm.

Bipryansna mnpumipka ckanatapa (OupoBoi
00/1i-CKaHOBaHOT Komii peayibHOI (DIrypu JIIOIUHU
y TIOBHHUH 3picT) uu aBarapa (MapaMeTpU4HOro Ma-
HekeHa — ¢ poBoi Komii yMOBHOI (irypu THUIIOBOI
CTaTypH) MO3BOJISIE 3HAYHO ITiIBHIIUATH 3aI0BOJIE-
HICTh CIIOKMBadiB JU3aHHOM OJISTY.

[IpakTuka O€3BiIXOJHOIO MPOEKTYBaHHSA 13
3actocyBaHHsAM 1U(poBux 3D-iHCTpyMeHTIB BU-
Marae (OpMyIIOBaHHS HOBUX pOOOYHMX MPOIIECIB
Ta crnoco0iB pobotu (QemH-au3aitaepis. Hampu-
Kiman, mporpamue 3adesmeueHHs CLO-3D software
(CLO, 2022) BUKOPUCTOBYETHCS B TpoIrieci 0e3Bij-
XOIHOTO TMPOEKTYBAHHS Ul NEPexoAy Bia ABOBU-
MIpHHUX JieKal [0 TPHUBHMIpPHOI Mojemi BUPOOiIB
(McQuillan, 2020).

LudpoBuii NaHIIOKOK IOCTa4aHb OJSITY Ha-
nae (QemH-au3aiiHy HOBI THCTPYMEHTH HE TiIbKH
JUTST pO3pOOKH MOJEJIeH Ta aBTOMAaTH3aIlii TeXHOJO-
TIYHUX oreparliii BUpOOHHIITBA, aje W IS MOITyKY
MOCTAYaIbHUKIB, PO3IOAITY BHUPOOiB, pPoO3ApiOHOI
TOPTiBIl Ta BIOCKOHAJIEHHS IPOLECIB MOBTOPHOIO
BUKOPHCTaHHS OJISTY, 30KpeMa iHHOBamiiHI Mojeni
nepenpoaaxy Ta oomiHy. Bin nuzaiiHepiB 1me BUMa-
rae CrmeriaJbHuX 3HaHb Ta TpodeciitHuX MudpoBUX
KOMITETEHIIIH y cepi TPUBUMIPHOTO TPOEKTYBAHHS.
Takoxx ToTpiOHO MaTu 0a30Bi 3HAHHA y cdepi eKOHO-
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MIKH, peceiry, eKKayHTHHTY Ta 0i3HeC-MEHEPKMEHTY
JUTS OpraHizamii (yHKIIOHYBaHHS YCiX JJaHOK mudpo-
BOTO JIAHITFO’KKA TIOCTa4aHHs (DeITH-BUPOOiB.

Crnenudiyai iHCTPYMEHTH TIATPUMKH CTaJOCTi
muKTyHEX TpoueciB inayctpii momnm (Kozlowski
et al., 2019) po3misHYTO 3 TO3MUINNA EKOJIOTIYHUX,
€KOHOMIYHUX, COIIaJbHUX, ECTETUYHUX Ta KYIbTYp-
HUX acTeKTiB (yHKIIOHYBaHHS iHIycTpil Momu. s
CTBOPEHHSI CTasIol iHLycTpii MOAM In3aliHEpH OBUH-
Hi IEPEOCMHUCIIUTH CBOIO POJIb 1 BpaxyBaTH 3arporo-
HOBaHI IT’SITh aCIEKTIB CTAJIOCTI MOJU Ta MPOAYKTO-
BHM, COIliaTbHUH, CHCTEMHHMM Ta NWKIIYHUN pPIiBHI
IHHOBAITI{ TIPOTSITOM TIpOIIeCy MPOoEKTyBaHHs. HasBHI
cnerrdiuHi IHCTPYMEHTH CTIPSMOBaHI Ha B3a€MOJIIIO
3 eTamaMu LUKIIYHOTO MpOIecy CTBOPEHHS BapTo-
cTi (emH-npoAyKTy 3 MiHIMI3aLi€l0 HEraTUBHOTO
BITUBY Ha €KOJIOTit0. AJIe BOHU HEJOCTATHBO OB’ S-
3aHI 3 TPagULiHHOI CHEenHU(]IKOI0 TMPOEKTYBAHHS.
Lle cTBOprO€ Oap’ep il KOHBEPIEHIIT IIUKIIIYHUX Ta
TPaAUIITHIX 3aCO0IB MPOEKTYBAHHS BIPOIOBXK JKHT-
TEBOTO ITUKITY AU3aHH-BUPOOIB.

AHaniz mpobneM (QyHKI[IOHYBaHHS IIMKIIiY-
HOI Mozelll MOKa3aB, 110 Il BCEOIYHOIO BHUBYEHHS
BIUIMBY TIpOLIeCiB TpaHchopMaLii iHAyCTpii MOIH Ha
po3mupeHHs U(GPOBOro iHCTPYMEHTApPi0 JU3alHy
MOTPiOHO BpaxyBaTH TaKOX TEXHOJOTIYHI aCIEKTH.
MoxHa 3poOWTH BHCHOBOK, IO CaMe€ ITSITh TPYII
YUHHUKIB €KOJIOTYHOI, EKOHOMIYHOI, ECTETHYHOI, CO-
LIOKYJBTYPHOI Ta TEXHOJOTIYHOT NMPUPOAM CTABISATh
CBOi BUMOTH JI0 CKJIaay [H(POBOTO iHCTPYMEHTAPIO
CTaJIOrO €KOJIU3AMHY.

Ha mpomy eTami po3BHTKY AW3aiiHy YWHHU-
KM TEXHOJIOTIYHOI Ta €CTeTHYHOI TPHPOIU CTH-
MYJIIOBAIM PO3BUTOK TPYITH iHCTPYMEHTIB JISL TIPO-
€KTYBaHHS MoOJENIel, po00o40l JOKyMEHTamii s
BUPOOHUIITBA Ta Bi3yasi3alii oOpa3y i radiTapHOro
iMifpky sironuau. Le mudpori rpadiuHi pegakTopu,
CHUCTEMH aBTOMAaTH30BAHOTO TIPOEKTYBAHHA THITY
CAD-CAM, nporpamu 2D/3D MomenatoBaHHS, ajro-
puUTMH (OPMYBaHHS CTAMIIHTY Ta IMIDKY JHOTUHH
3aco0amM KOCTIOMa, ITporpaMue 3ade3nedeHHst nooy-
noBU 1M(poBUX Mozenel (irypu JIIOAWHH, aBarapa,
CKaHaTapa, CUCTEMH aBTOMATH3allii TEXHOJOTIYHUX
oTIepaIllii.

Po3BuTOK iHCTpyMeHTapir0 IUGPOBOTO EKOJIO-
TiYHOTO (hEeNTH-AU3aiHY TiJ] BIULITABOM YMHHHKIB €KO-
JIOT1YHO1, eKOHOMIYHOI Ta COLIOKYJIBTYPHOI IPUPOIH
nepeOyBae B CTapTOBii mo3umii. 3 omisgay Ha e 110
TEHJICHIII PO3IIUPEHHS IHCTPYMEHTAPII0 HaJIe)KaTh
PO3BHUTOK CHEIU(pIYHUX IHCTPYMEHTIB CTajoro Iu-
3aifHy (Kozlowski et al., 2019), po3podka Ta BmO-
CKOHAJICHHS TH(POBUX CEPBICIB PO3MOBCIOIKEHHS
(emH-BupoOiB, a TakoK 3aco0iB Ta mporpam Mmif-
TPUMKH iX eKcIutyaTamii Ha 0a31 HuPOBUX XMapPHUX
iaTGopm.

Bucnoskn

Tpanchopmariiiai mporecu iHaAycTpii MOIH IO-
POMKYIOTh HOBI BUMOTH 10 PO3BUTKY (pelH-an3aiHy,
SIKMI € BUPIIIAILHUM YHHHUKOM i1 yCIIIHOTO IMepe-
TBOPECHHSI Ha CTay EKOJOTIYHY ekocuctemy. [Ipo-
aHATI30BaHO MEPCIEKTUBH PO3BUTKY (EIIH-TU3alHY
3 BU3HAYEHHSM BHMOT JI0 PO3IMIMPEHHS HOro mud-
pPOBOrO iHCTPYMEHTapil0 B yMoOBax TpaHcopmarii
¢demH-iHaycTpii.

[Toka3zaHo, 1110 OCHOBHUMH PYILiHHHMHU CHJIAMHU
nporpecy (¢henrH-au3aiHy € TeHAeHIIi{ MO¥ Ta BUMOTH
JI0 TU3aiHY 3 OOKY ITUKIIYHOCTI, HOBUX (popM (errH-
0i3HECY Ta BHCOKOTEXHOJIOTIYHHX CepBiciB. AHa-
73 TpaeKkTopii pO3BUTKY (elIH-AU3aliHy 3A1HCHEHO
3 ypaxyBaHHs TEHACHLIH MOIM Ta BUMOT 10 (hemiH-
J3aiiHy 3 orIsiLy Ha HOBi popmu errn-0i3HECY.

Bumorn 10 au3aifH-iHCTpYMEHTapilo 3 IMO03H-
ii TeHICHITI MOIM MOJSITalOTh y PO3IINPEHHI 30HU
HWOTO BIUIMBY BiJl CYyTO MPOEKTHOTO (PYHKITIOHAITY JO
CUCTEM IMIATPUMKH eKCIUTyaTallii BUpOOiB, a TaKoXK
3aco0iB Bizyamizauii, BipTyamizamii Ta ayrmeHTarii
peanpHuX 00pa3ziB. [lo TpaguuiiHOro HUQpPOBOro iH-
CTPYMEHTapi0 MOAAIOTHCS MPOTrpaMHi 3aco0u 1ud-
POBOTO MOAETIOBAaHHS (GirypH JIOMUHH 13 TIOCATKOIO
Ha 1dpoBy Girypy BipTyalbHUX (ENTH-BHPOOIB.

Pesynerarn oy ansrepHaTHBHUX (hopM opra-
Hizamii (emH-0i3HeCy B paMKax IMHUKJIIYHOI KOHIIETI-
uii yHKLIIOHYBaHHS BKa3ylOTh Ha T€, 110 HOBi (hOpMH
0i3HeCy iCTOTHO BILTUBAIOTH HAa PO3BUTOK IH(POBO-
ro IHU3aiH-1HCTPYMEHTApII0 Yepe3 YIOCKOHATICHHS
nudpoBuX TpadiIHUX PEIAKTOPIB Ta CTUMYITIOBAHHS
PO3BUTKY IpOrpaM MOJIENIFOBaHHs cTaiminry. Cepsi-
CH «BIpTyaJbHa NPUMIpOYHA», TaHAEM «IU3aiHEp-
CHOXKMBaw», BIPTyalbHUH CTaMJiHT, BipTyaJbHUH
HIOMIHT-MEHEPKMEHT ~ PO3LIMPIOIOTH  MOYKIJIMBOCTI
KOHIIEMIIi «(emH-TPOAYKT SK MOCAyra» Ta akK-
TyaTi3yl0Th PO3BHUTOK BIAMOBIMHUX aJTOPHUTMIB,
sKi poONATH CBili BHECOK y mnu(pOBHIl AHM3aiiH-
iHcTpyMenTapiii. IlokazaHo, 1m0 B MeXax MOBHO-
ro LUKy JAW3aliH MEpeTBOPIOETHCS Ha LUKIIYHUH
eKO/IM3aliH, KW MOBMHEH OyTH OifbIn MiHIMalIic-
TUYHUM, 100 3MEHLIUTH KiIbKICTh BHKOPUCTAHOTO
Marepiany ¥ po3poOuTH OiNbII aanTOBaHUN 0 Ba-
pianiii rapiepoba cuiyeT, o0 MPOJOBKUTH TEPMIiH
CITYKOH OfIATY.

lomoBHI 3aBmaHHA B TIPOEKTyBaHHI BHUPOOIB
3aco0aMu  [UKIIYHOTO EKOAM3alHy IOJSAraroTh
y CTBOPEHHI HOBUX CTpareriii MpOEKTyBaHHS 3 ypa-
XyBaHHSM MOKJIMBOCTI MPOEKTYBAaTh IEKiIbKa IO-
CIIIJOBHUX JKUTTEBHX LUKJIIB, IO Nepeadayae 3HaH-
Hsl JU3aifHEpaMH OCHOB TEXHOJIOTIi pereHeparii
pecypciB, (QyHKIIIOHYBaHHSI HOBUX Oi3HEC-(OpMYI
Ta BUCOKOTEXHOJIOTIYHHUX CEepBiciB Ha 0a3i mudpoBux
aropm.
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Peanizamiss HOBHX cepBicHUX (YHKIIH BKIFO-
yae 1oOynoBy IHQPOBOi Moxeni (irypu JFOIVHH,
BipTyaJibHI NpPHUMIPKH CKaHarapa, aBarapa abo pe-
anpHOi Mozeni ¢irypu xmieHta. [Ipakruka Oe3Bif-
XOJTHOTO MPOEKTYBAHHS 13 3aCTOCYBaHHSM IH(PPOBUX
3D-incTpymeHTiB BuUMarae (HOpMyITIOBaHHS HOBHX
poboYMX TIPOIECIB Ta CHOCOOIB poOOTH (errH-
mu3aiiHepiB. LludpoBuil TaHIFOKOK MOCTa4aHb ONATY
Hajae (elH-Tu3aiiHy HOBI IHCTPYMEHTH JUIsI pO3po0-
KH Ta pO3MOo/IiTy BUPOOiB, aBTOMATH3AaIlii TEXHOJIOT14-
HUX OIeparii, TONIyKy MMocTa4aibHUKIB, PO3APIOHOT
TOPTiBJIi Ta BIOCKOHAJICHHS TIPOIECIB MOBTOPHOTO
BUKOPHUCTaHHS OZSTY.

ACTIEKTH TEXHOJIOT1YHOI Ta €CTETUYHOI IPUPOAN
CTHMYJIOBAJIH PO3BUTOK LU(PPOBHUX rpadiuHuX pe-
JAKTOPiB, CUCTEM aBTOMAaTH30BaHOTO MPOEKTYBAHHS,
nporpamu 2D/3D mopentoBanHs, pOpMyBaHHS CTali-
JHTY Ta IMIJDKY JIOAWHU 3ac00aMH KOCTIOMa, TIPO-
rpaMHe 3a0e3T1edeHHsI Mo0yT0BY IIU(PPOBUX MOJIeIen
(birypu mromuHM.

Jo TeHaeHUiH PO3MMPEHHS i1HCTPYMEHTapilo
nM(pPOBOTO EKOJIOTIYHOTO (elIH-Au3aiiHy 3 OOKY
BHMOTI' YNHHHUKIB €KOJOTIYHOT, EKOHOMIYHOI Ta COIli-
OKYIBTYPHOT MPUPOIN HAIEKHUTH PO3BHTOK CIICIH-
(hiyHEX THCTPYMEHTIB cTajoro am3aifHy. Takox I
YUHHUKH CTUMYIIOIOTh PO3MIMPEHHS (YHKLIOHAITY
uudpoBoro (emH-1u3aiiHy B 4acTHHI PO3pOOKH Ta
BIOCKOHAJICHHS IIM(POBUX CEPBICiB PO3MOBCIOMKEH-
HSl Ta MATPUMKH eKcrutyaraimii QenrH-BupoOiB Ha
6a3i mudppoBUX XMapHUX TIATHOPM.

Ockinpkn TpaHcopmMariss iHIyCTpil MOIU i
BIJIMBOM YMHHHKIB €KOJIOTIYHOI, €KOHOMIYHOI Ta
COLIIOKYJBTYPHOT TPHUPOAM IepedyBae y MOYaTKoO-
Biif MO3WIIi1, IHHOBAIMHI TPOIECH 3apa3 OXOILIIO-
I0Th Mally YacTUHY MifnpueMcTs ramysi. e He mo
KIHII BUSBICHO MPUYUHHO-HACIIIKOBI 3B’ SI3KH MIXK
OMMH YUHHUKAMH Ta €(EeKTHBHICTIO (YHKIIOHY-
BaHHs (emH-iHAYCTpii. Ll curyamis Bu3Havyae nep-
CNEeKMUGHI HaANPAMU NOOAILUUX O0CIIOMNHCEHbL BKa3a-
HOI TeMaTHKU. AKTyalli3yeThCsl AeTali3allis aHalizy
BIUIMBY YWHHUKIB €KOJIOTTYHOT, EKOHOMIUHOT Ta COLIi-
OKYJIBTYPHOT TIPUPOH Ha €BOJIIOIII0 (perTH-Tu3aiHy.
AKTyaJIbHUMH € JOCIHIDKEHHS OII0CEPEIKOBAaHOIO
BIUTMBY Ha PO3BUTOK (PelIH-TU3aliHy OpraHizalliifHo-
aJMiHICTpaTUBHUX (PAaKTOPIB AISUTBHOCTI yYaCHHKIB
(elH-pruHKy Ta BUpilIeHHs mpobneMu iHdopMariii-
HOTO OOMiHY iIHHOBAI[IHHUMHU PIICHHSIMHU MiK HUMH.
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Fashion Design Evolution in the Conditions of Transformation

of the Fashion Industry Ecosystem

Iryna Hardabkhadze

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to determine the prospects for fashion design development with an analysis of trends of
its digital toolkit expansion under the influence of new forms of the fashion business, and service types of the
fashion industry cyclical concept. Results. The analysis demonstrates that at the present stage of fashion design
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development, the main driving forces of its progress, in addition to fashion trends, are requirements from the
cyclicality and high-tech services of the fashion business. Factors influencing the fashion industry transformation
are grouped into aspects of aesthetic, economic, environmental, socio-cultural, and technological nature. It is
revealed that aspects of aesthetic and technological nature enrich the fashion design with 2D/3D visualisation
tools, algorithms for digital modelling of the human figure, avatar, scanatar, styling tools, and formation of
a person’s image using the costume. Environmental and economic factors stimulate the development of high-
tech services on a digital platform, alternative forms of the fashion business, and specific sustainable design
tools. It is noted that the factors of socio-cultural nature require the formation of a new philosophy of rational
use of fashionable clothing, a new concept of wardrobe formation, and the organisation of innovative services
related to these requirements to support the operation of fashion products. The scientific novelty consists in
determining the prospects for fashion design development in the digital environment of the fashion industry’s
transformational processes. The article describes the factors influencing the development of fashion design
digital tools within the cyclic concept of functioning from the part of alternative forms of fashion business
organisation. Conclusions. Augmentation and virtualisation of the service space create requirements for
expanding the functionality of the digital design. Within the full cycle, the design turns into cyclical eco-design,
which should be more minimalistic to reduce the amount of material used, as well as more creative and predictive
to design fashion products for several cycles ahead.

Keywords: fashion design; digital tools; driving forces of development; cyclic concept; scanatar; avatar
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The Backstage Creative Process as a Practice of Fashion Design

Liudmyla Dykhnych

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse the functions of backstage participants in embodying the designer's creative
concept and the features of highlighting the creative process in the information and media space. Results. An
analysis of the backstage creative process is presented, its time peculiarity is highlighted and analysed. The
functions performed by backstage participants such as project manager or show producer, media group or PR
manager, photographer, designer, stylist, beauty stylist (hairstylist and makeup artist), and model are clarified
and identified. After analysing the role of the model in the creative process of backstage, it should be noted that
due to the external data and internal state corresponding to the concept of the collection, the model enhances the
impression of clothing perception in aesthetic and emotional aspects. It is emphasised that backstage serves as
an effective means of communication between the designer and his consumer audience; its purpose is to prepare
models for the show and implement various tasks by all show participants. A unique feature of backstage is the
final realisation of the designer's idea during the creative work of makeup artists, hairstyle designers, and show
stylists. Scientific novelty. Exploring the significance of the roles of all its participants, highlighting the experience
of successful Ukrainian and international designers in documenting and coverage in fashion publications and
accessible resources of the backstage features in the formation of the runway image, will contribute to a more
conscious use of its advantages by designers and a more effective promotion of clothing collections to a wide
consumer space. Conclusions. The following backstage functions are identified: implementing the designer's
artistic idea regarding the concept of the collection as a whole and each individual image for the runway
presentation; enhancing the emotional impact of the collection on the viewer/consumer through the observation
of the backstage process (photos and videos); promoting the collection's garments; maintaining or creating
a positive image of the designer; accumulating photo and video content as part of the company's history and
materials for future editing of advertising, documentaries, and more.

Keywords: backstage; design practice; fashion show; runway image; stylist; hairstyle designer; makeup artist;

communication

For citation

Dykhnych, L. (2023). The Backstage Creative Process as a Practice of Fashion Design. Bulletin of KNUKiM.
Series in Arts, 48, 162-172. https://doi.org/10.31866/2410-1176.48.2023.282480

Introduction

The fashion show is the largest event that presents
a new clothing collection, as well as the overall vi-
sion of the designer and the brand's aesthetic. A fash-
ion show synthesises the entire activity of a fashion
house, involving models, stylists, beauty experts
(makeup artists, hairstylists), media managers, pho-
tographers, directors, journalists, volunteers, and sup-
porting staff. The most prominent fashion shows take
place in global fashion capitals such as Paris, London,
New York, Milan, Beijing. In 1997, Ukrainian Fash-
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ion Week was founded in Kyiv, which became a prét-
a-porter week for presenting collections by Ukrainian
designers. The average duration of a collection pres-
entation on the runway is twenty minutes. During this
time, the designer must showcase the brand's image
and the collection's concept so convincingly that con-
sumers want to buy and wear his clothes not only in
his country but also abroad. The goal is to have the
collection featured in leading fashion publications
and the show covered in news headlines. This task is
extremely challenging due to the need for coordinated
work among a large number of participants, extensive
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preparation, precise planning and execution, and sig-
nificant financial expenses. Once again, the result of
such a complex process is just a twenty-minute show.

How can a designer maximise the impact of those
twenty minutes? What means can be employed to ful-
ly express the essence of their concept, highlight the
advantages of the clothing designs, attract buyers, and
convince consumers of the importance of having these
products in their wardrobe? How can communication
with existing brand supporters be maintained while
attracting new ones? The most effective, interesting,
and even mysterious means of effective communica-
tion between a designer and his consumer audience
is the backstage — the coverage of behind-the-scenes
work, the preparation of models for the show, and the
implementation of various roles by all other partic-
ipants of the show. A unique feature of backstage is
the final realisation of the designer's idea during the
creative work of makeup artists, hairstyle designers,
and show stylists. The relevance of the research top-
ic is explained by the lack of information and meth-
odological base in the scientific art studies literature
regarding such a significant stage in the functioning
of the fashion system as backstage. Exploring the
significance of the roles of all its participants, high-
lighting the experience of successful Ukrainian and
international designers in documenting and coverage
in fashion publications and accessible resources of
the backstage features in the formation of the runway
image, will contribute to a more conscious use of its
advantages by designers and a more effective promo-
tion of clothing collections to a wide consumer space.

Recent research and publication analysis. The
significance and features of the backstage fashion
show have not been the subject of research in the
works of Ukrainian scholars. R. Kvasnytsia (2021)
briefly mentions this category in her thesis Space
Design for the Presentation of Fashion Collections.
Considering the functional zoning of presentation
spaces, the author identifies the most important of
them: the fashion collection presentation zone, the
audience seating zone, the zone for photographers
and videographers, and the backstage area (p. 122).
Another part of the work reveals the definition of the
concept of "backstage", and states: "Conditionally
the backstage area can be divided into four zones: the
makeup artists' zone, the hairstylists' zone, the ward-
robe zone (where clothing, footwear, and accessories
for the show are located), and the zone where models
get dressed in the new collection. The requirements
for the arrangement are compliance with ergonomic
requirements, sufficient space, lighting, and technical
capabilities" (p. 125).

V. Hurdina (2012) explores the collaboration be-
tween fashion designers, directors, and performers

in the context of the integration of theatre into con-
temporary fashion shows and vice versa. The author
analyses the experience of shows of such famous de-
signers as A. McQueen, J. P. Gaultier, D. Galliano,
M. Prada, L. Litkovskaya, and O. Telizhenko. The
researcher gives a description of the modern fashion
show: "Fashion houses aim to surprise the audience
not only with fashionable clothing but also with the
narrative aspect of the show: the staging, musical
accompaniment, and set design. This helps to better
convey the main creative idea of the new collection. It
is no longer just a presentation of trendy or exclusive
items but a demonstration of a certain lifestyle. The
choice of the presentation space, musical accompani-
ment, lighting, decorations, length, arrangement, and
height of the runway, as well as the selection of mod-
el demonstrators (age, gender, type, nationality, hair
colour) are all directed toward this goal. "The viewer
tries on these propositions, relates them to his emo-
tions, impressions, and experiences" (Hurdina, 2012).

0. Lahoda's (2018) monograph is devoted to the
practices of fashion costume representation. The au-
thor divides them into static and dynamic, and con-
siders window display, museum experience, fashion
illustration, photography, and fashion shows; how-
ever, backstage is not included in the scope of the
research. However, in the context of the issues ad-
dressed in this article, the importance of another work
by O. Lahoda (2013), titled On the "Edge" of Design:
Criteria Assessment and the Conceptual Framework
of 'Impression Design' in the Context of Consumer
Culture, should be noted. The author considers the
process of developing and consuming a new design
product through the prism of cultural studies, market-
ing, design management, economics, and communi-
cation theory. Within the interaction of these fields,
a specific culture of consumption is formed, where
the importance of impressions grows (p. 323, p. 324).
The author emphasises that emotional aspects have
always been inherent in the creation of clothing and
have been embodied in the stylistic resolution of cos-
tumes, in advertising campaigns related to a specif-
ic collection, in photo shoots, in the design of brand
store windows, and so on. As a result of this process,
the product acquires encoded symbolic meaning
whose purpose is to guide consumers toward the in-
tended interpretation of the product (p. 325). Accord-
ing to O. Lahoda, consumer culture is the impression
of the design, which combines production with con-
sumption, and a professional designer with a crea-
tively thinking consumer. The process of creating
a design of impressions, flowing into the process of
consumption, enriches not only the options for inter-
pretation and emotional experience but also the phys-
ical embodiment (p. 326). Therefore, from the above
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citations, an important conclusion can be drawn: for
familiarising oneself with a product and consumption,
the emotional component and new impressions are of
utmost importance, which are realised to a significant
extent not only through the presentation forms men-
tioned by O. Lahoda but also through the disclosure
of the backstage preparation of models for the show.

The significance of fashion shows is revealed
in the research of L. Dykhnych (2017), in the works
of Yu. Kostohryz, O. Herasymenko, R. Shmahalo
and K. Pashkevych (2020), N. Chuprina (2016), and
Z. Tkanko (2013), however backstage is not reflect-
ed in these works. Due to the current emphasis on
designers' search for means of communication with
the consumer audience, studying and highlighting the
backstage features becomes highly necessary.

The aim of the article isto analyse the functions
of backstage participants in embodying the designer's
creative concept and the features of highlighting the
creative process in the information and media space.

Methods. The research employs methods of ob-
servation, comparison, analysis, synthesis, and infor-
mation generalisation. The analysis of runway images
incorporates methods of stylistic and formal analysis.

Results

The electronic portal Great Ukrainian Encyclo-
paedia (About Ukraine and the World — Reliable
and Multimedia) provides the following definition:
backstage refers to the area behind the scenes, as
well as actions, processes in the show and modelling
business, theatre, cinema that take place behind the
scenes, stage, i.e., those that are invisible to the public
and viewers (Kornieieva, 2022). An important task of
the backstage is to capture, preserve, and convey the
atmosphere...; to show what the audience, as a rule,
does not see. For the viewer, such materials are an
introduction to the creative process closed from the
uninitiated. The behind-the-scenes footage can be ed-
ited into a short documentary film and used for pro-
motional purposes of a feature film. Such materials
are also used as a bonus for viewers when the film
is released on DVD and Blu-ray. Sometimes, behind-
the-scenes footage becomes the basis for afull-length
documentary film (Kornieieva, 2022).

In the fashion industry, the term "backstage” is
used to define: the area for dressing rooms, makeup
rooms, technical spaces; to describe the preparato-
ry process, the action that the viewer does not see
"behind the scenes," "off-camera," i.e., the working
process of designers, stylists, makeup artists, etc. If
a director chooses a theatre, concert hall, exhibition,
or entertainment centre for a show, the areas located
behind the stage are considered part of the backstage.
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For example, in a theatre, in addition to the stage, there
are many technical and backstage areas where make-
up rooms, costume rooms, dressing rooms, "green
rooms", and so on are located. Depending on the size
of the theatre or podium location, dressing rooms may
be male-only and female-only, or there may be many.
The "green room" is a lounge waiting area behind the
scenes where models and other performers are wait-
ing before going on stage or the runway. Proper plan-
ning of human resources for the backstage part of the
fashion show in advance ensures that every detail and
every look is completed successfully.

Now let's consider the functions of the main
backstage participants.

Producer or show project manager has the pri-
mary responsibility of bringing together all aspects of
the show into a cohesive whole, ensuring that every
decision accurately reflects the designer's vision and
brand aesthetics. The show manager is responsible for
the entire organisation and sequence of implementa-
tion, overseeing every detail, the work of the techni-
cal staff, lighting, sound, the timing of models, seat-
ing arrangements for the audience, and more.

Media Group or PR managers have the follow-
ing responsibilities: inviting the press to cover the
show or backstage process, managing editors, pho-
tographers, and journalists behind the scenes, plan-
ning and organising interviews with the designer,
models, or other participants of the show. Mass media
(media and information space) professionals need ac-
cess to the participants, so the staff working with the
media plays an extremely important role and should
include experts with experience in advertising and
communications, as well as organisational skills.

A photographer using backstage photography
as a form of reportage shooting, captures the entire
creative process that takes place on the site. Photos
with unpredictable captured moments, live emotions
often look much more interesting than staged ones.
Backstage shooting is emotionally intense and tech-
nically difficult, as it takes place in a rush, often in
unexpected situations, in insufficient lighting, when
participants do not have a special time to pose. The
main feature of the photographer's work in such cir-
cumstances is to be invisible, not to interfere with
professionals, and continuously perform their work,
and at the same time choose the right angle and expo-
sure, capture the most interesting things in such a way
as to convey the atmosphere, mood, emotions (Bek-
steidzh — tse Shcho, 2018).

It is important to study the experience of one
of the most famous photographers, Benoit Peverel-
li, who has been behind the scenes of Chanel and
Karl Lagerfeld fashion shows since 2010. "His eyes
see everything, but he knows how to make himself
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almost invisible... His presence is weightless. It feels
like he's floating in the air," Lagerfeld said about the
photographer (Jiang, 2018). The designer considered
the filming and publication of the backstage process
so important for maintaining the leadership position of
the fashion house that in 2018, four volumes of a col-
lection featuring over 3,000 original photographs by
B. Peverelli were published, one for each of Chanel's
collections: Haute Couture, Ready-to-Wear, Cruise,
and Métiers d'Art (Fig. 1). The publication reveals
numerous innovations of the fashion house, including
secrets of the behind-the-scenes world, the fitting be-
fore the shows, the work of the atelier, embroidery,
beadwork, exclusive meetings between Karl Lagerfeld
and the Chanel studio at 31 Rue Cambon, where the
clothing, accessories, makeup, and hairstyle of each
model are individually designed and perfected late at
night for the next morning show (Peverelli, 2018).

Fig. 1. B. Peverelli's four-volume edition Chanel
backstage, 2018. Source: Peverelli (2018).

Therole of the designer during backstage shooting
is extremely important since the fashion house is often
named after the designer, and the audience primarily fo-
cuses on the designer when viewing photos or videos of
backstage. His presence in the shot or in interviews car-
ries a dual function: first, the collection's creator needs
to review the garments on the models, add final touches
and recommendations, and secondly, he must maintain
the necessary angle, monitor the emotions on the mod-
els' faces to ensure that the photos looked presentable.
Photo in Fig. 2 captures the concentration of Ukrainian
designer Lilia Poustovit during the last minutes before
the models appear on the runway of the Spring—Sum-
mer 2019 collection show as part of Ukrainian fashion
week, Fig. 3 shows the models before the show (7antsy
do utra, 2018). Fig. 4 depicts Fedor Vozianov adjust-
ing the accessory on the model before going to the run-
way. "During the collection's show, the designer him-
self stood next to the runway, sketching dresses on his
smartphone, thereby adding a certain theatricality to the

show." Fig. 5 shows the models in completed images
before the show (MBKFD: Vozianov, 2017).

Fig. 2. Lilia Poustovit observes the final preparations
of the models before they take the runway. Backstage
of the Poustovit SS 2019 show. Ukrainian fashion week,
Mystetskyi arsenal, 2018, Kyiv. Photo by M. Pavliuk.
Source: (Tantsy do utra, 2018).

Fig. 3. The models in their completed looks before stepping
onto the runway. Backstage of the Poustovit SS 2019 show.
Ukrainian fashion week, Mystetskyi arsenal, 2018, Kyiv.
Photo by M. Pavliuk. Source: (Tantsy do utra, 2018).

Fig. 4. Fedor Vozianov adjusts the accessory of a model
before she goes on the runway. Backstage of the Vozianov
SS 2018 show. Mercedes-Benz Kyiv Fashion Days, 2017,
Kyiv. Source: (MBKFD:Vozianov, 2017).
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Fig. 5. The models in their completed looks before step-
ping onto the runway. Backstage of the Vozianov SS 2018
show. Mercedes-Benz Kyiv Fashion Days, 2017, Kyiv.
Source: (MBKFD:Vozianov, 2017).

The stylist of the show is responsible for the
harmonious combination of different elements in
a cohesive runway look. The stylist usually works
closely with the designer long before fashion week,
choosing shoes, jewellery, and accessories. To get
a complete vision of the style for all the looks,
a "Run of Show" board is created, where each look
is numbered. Once the looks are finalised, the stylist
creates separate boards for each look, listing every
item the model will wear with specific style instruc-
tions and other guidelines. These mini-boards are
placed on racks backstage for the costume team
to refer to while dressing the models. The duties
of costumers are often performed by volunteers,
whose main task is to ensure that the models are
ready to go on the runway on time. A costumer is
sometimes assigned several models to dress up, or
one model with a quick change of several images.

A driving force behind many trends worn by
women after collection presentations and the crea-
tor of styles for models like Kate Moss and Karen
Elson is the famous American stylist Venetia Scott
(Fig. 6). Through her consulting work with Marc
Jacobs (for his eponymous main collection as well
as Marc by Marc Jacobs), his looks with elegantly
tattered jeans, retro and vintage elements became
commercial successes. To the extent that the streets
are now filled with diluted, stereotypical versions
of the style that began as a celebration of unique-
ness. "Venetia is a huge part of the collection and
the creative direction of the company," — said Marc
Jacobs, who is happy to pay tribute to a woman
whose strict, uncompromising vision encompass-
es everything from vintage button details to model
casting and advertising strategy (Miss Underwater,
2010). In Fig. 7, models are shown after the MARC
by MARC JACOBS S/S 2015 runway show.
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Fig. 6. The stylist for the Marc Jacobs shows is Venetia
Scott. Source: (Miss Underwater, 2010).

Fig. 7. The models go to the backstage area after the col-
lection show. Source: (Okwodu, 2014).

None of the shows can do without the incredi-
ble work of beauty stylists — hair and makeup de-
signers. Backstages have long been the birthplace of
beauty trends and the catalyst for the development
of new products. Like in any team, the beauty team
has a manager and various assistants in each area of
work. Working closely with the designer and stylist,
hair and makeup experts create the general aesthet-
ic of the looks that aligns with the collection's con-
cept. Various tests are conducted several days before
the show, sometimes even on the day of the event.
After that, the head beauty stylist also creates in-
formation boards detailing all the specifics for the
stylists working with the models backstage on the
show day.

The process of creating a hairstyle for the Alex-
ander McQueen Spring 2018 show in Paris (creative
director Sarah Burton), performed by the famous
hairstylist Guido Palau, is demonstrated in Figure 8.
In Figure 9, we see the completed runway look, styled
to match the collection's concept: a garden party with
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punk-inspired girls in pink ruffled knee-length dress-
es, wearing clunky biker boots and tartan kilts, com-
bining romantic Victorian aesthetics with gothic, de-
constructed elements.

Fig. 8. Guido Palau backstage at the Alexander McQueen
Spring 2018 show. Source: (Saltzman, 2017).

Fig. 9. The runway look of the model.
Source: (Tondo, n.d.).

Models during the fashion show are the main ac-
tors, while during backstage shooting, the photogra-

pher's attention is also largely focused on the process of
bringing the designer's vision to life and preparing the
models for the runway. While professionals in makeup
and hairstyling fulfil their roles in realising the con-
cept, models have to sit still. Usually, one model has
multiple exits, and between them, they have to quickly
change outfits and prepare for the next appearance with
the assistance of a stylist. When a photographer asks
to photograph the model, they have to switch focus to
taking pictures for a few seconds, and sometimes the
photographer himself "captures" interesting moments.
Models also have moments of free time between exits
and before the show when they can talk on the phone,
take selfies, or have a snack.

In Figures 10-11, we see photos from backstage of
the fashion show for the Chinese Mao Geping Image-
Design Art School (FZ£21% 11, 2023), which is a branch
of Hangzhou Mao Geping Image Design Art Co., Ltd.,
a cosmetic brand founded by Mao Geping, an interna-
tional makeup master. The art school is a profession-
al institution specialising in makeup and image design
education. In the 2017 show, Diana Shabas, a student of
the Faculty of Fashion Industry of the Kyiv University
of Culture, participated. Figure 10 shows the process of
making a hairstyle, and Figure 11 features a promotion-
al poster of the Mao Geping Art School with a photo of
Diana Shabas in the completed look. The dress synthe-
sises elements of traditional Chinese costume (shoulder
cape shape, tassels, embroidery) and European style
(two lengths, fixed waist). The headdress is a stylisation
of the traditional Chinese headdress "fengguan", which
women wore for weddings or special occasions. Despite
the complexity, the image of the suit combined with
the elegant features of the model gives the impression
of lightness. Today, Diana Shabas (personal communi-
cation, 2023) is a model with six years of experience
in fashion shoots and shows on various international
runways.

Valeriia Ralko, a student of the Fashion Business
Department of the Kyiv National University of Cul-
ture and Arts, took part as a model in the fashion show
of the Devota & Lomba brand by Spanish designer
Modesto Lomba in February 2023 (Fig. 12-13). The
show took place in the Gardens of the Madrid Histori-
cal Museum and featured 18 unique and durable out-
fits. The designer was inspired by the gardens of the
architect Ribera: flowing dresses and coats with fringes
and fancy details were "born" from the colour palette
of facades, historical trees, and monuments worn out
by time, ranging from terracotta-pink to green stone.
The main fabrics used were tweed and silk (V. Ralko,
personal communication, 2023). Valeria Ralko's man-
ner of showcasing the coat is effortless and conveys the
feeling that the clothes she wears perfectly meet the
needs of a young urban woman.
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Fig. 10. Diana Shabas is a model from Ukraine. The pre-
show hairstyle process for the Mao Geping Image-Design

Fig. 11. Promotional poster of the Mao Geping Image-

168

Art School. Beijing, China, 2017.

Design Art School with Diana Shabas's photo.
Photo from Diana Shabas's private archive.

Fig. 12. Brackets with models' looks for the runway
show of the Devota&Lomba brand collection. Fash-
ion Week Madrid 2023. Photo from V. Ralko's private
archive.

Fig. 13. Model V. Ralko demonstrates a coat from the
Devota&Lomba collection. Gardens of the Madrid
History Museum (Spain). Photo: Alberto Sibaja Ramirez.
Source: (Madrid, Spain, 2023).

Ukrainian model Iryna Kravchenko successfully
participates in various shows, including Paris Fash-
ion Week, Haute Couture, presenting the final look
of Chinese designer Guo Pei's collection inspired by
the Himalayas. "I like the whiteness of the Himala-
yas. Holy whiteness that connects its peaks to the sky:
white snowflakes that float easily, white mountain
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peaks that are steep and lonely. Dazzling white, white
is so pure, white, white that represents the purity of
the soul and spirit", says the designer (Celotto, 2020).
The snow lotus is a key design element. Guo Pei
chose luxury couture fabrics: precious gold brocade
from China and vintage Japanese obi fabric. Some of
them were used inside out to show the intertwining
threads and create an artistic image. Hundreds of vin-
tage Japanese kimono belts were cut into 10 x 20 cm
pieces and artistically assembled to create a unique
combination of colours and textures. This collection
featured the most exquisite craftsmanship of Asian
artists. All the garments were embroidered with Bud-
dhas of the Three Worlds, the suffering of the circles
of life, Shiva, Ganesha, and blue patterns of storytell-
ers. Using the technique of three-dimensional embroi-
dery and the skill of combining tradition and inno-
vation, Guo Pei told the story of a woman. The final
dress with a two-meter train featuring three-dimen-
sional patterns of Tibetan "Thangka" painting embod-
ied the Infinite Light of the Buddha and the wisdom
of Dharma (Celotto, 2020). The dress impresses with
its incredible grandeur and beauty due to the symbolic
richness of the content and complexity of execution,
as well as thanks to the figure and abilities of the mod-
el — she skilfully demonstrated the embedded mean-
ing and impressed with the magnificence of the look.
In Figures 14-15, thanks to the backstage shooting,
we can observe how the model looks in the prepara-
tory process, before going on the runway and in the
runway look against the background of scenery with
stage effects.

Fig. 14. Model Iryna Kravchenko (Ukraine) during the
backstage of the Guo Pei (China) collection show;
East Palace Couture Show, Paris, 2019.
Source: (Cassidy, 2019).

Fig. 15. Model 1. Kravchenko on the runway. Paris Fashion
Week, Haute Couture, S/S 2020. Source: (Celotto, 2020).

After analysing the role of the model in the crea-
tive process of backstage, it should be noted that due
to the external data and internal state corresponding
to the concept of the collection, the model enhances
the impression of clothing perception in aesthetic and
emotional aspects. In general, the features of back-
stage and the fashion show itself are characterised by
transience and the impossibility of repeating actions;
hence, there is no room for error, resulting in tension
and a precise calculation of the process stages, and at
the same time, it possesses a unique magic of creating
an image. As V. Hurdina (2012) rightly notes — "The
runway is just a moment, a game that lasts a short
while Various types of advertising, commercials,
glossy magazines, etc., are subordinate to it and work
to ensure that the "visual illusion" is repeated and re-
produced". Backstage largely contributes to the repro-
duction of the visual illusion of the image creation
process and the fashion show itself.

Conclusions

After analysing the creative process of back-
stage, the features of performing functions by such
participants as show managers or producers, me-
dia group or PR managers, photographers, design-
ers, stylists, beauty stylists (hairstyle designers and
makeup artists), and models are clarified. For those
viewers who attended the show, as well as for all the
designer's fans who watch the show online, the op-
portunity to look behind the scenes, see the process
of transforming models without makeup, hairstyles,
in neutral clothing into expressive characters who
tell a particular story and "transfer" the viewer to
artistic aesthetic dimensions is of extreme interest.
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The following backstage functions should be high-
lighted:

—implementing the designer's artistic idea re-
garding the concept of the collection as a whole and
each individual image for the runway presentation;

—enhancing the emotional impact of the col-
lection on the viewer/consumer through the obser-
vation of the backstage process (through photos and
videos);

—promoting the collection's garments;

—maintaining or creating a positive image of
the designer;

—accumulating photo and video content as
part of the company's history and materials for fu-
ture editing of advertising, documentaries, and more.

Organising and conducting backstage and the
collection show require considerable material and
human resources, flexibility, and well-coordinated
teamwork to successfully implement all the goals
of the show. Each participant behind the scenes has
their responsibilities, and everyone plays an impor-
tant role in the hierarchy of functions, from producer
to volunteer.

The scientific novelty of the study consists in in-
troducing the backstage process of a fashion show
into scientific discourse, justifying the meaning and
functions of backstage in clothing collections pres-
entation, emphasising the need for video and photo
recordings of the backstage process and its dissemi-
nation in the information and media space. It also in-
cludes introducing the names of Ukrainian clothing
demonstrators and informative components regard-
ing international backstage experiences into scientif-
ic circulation.

The prospects for further research will focus on
a deeper examination of runway looks during their
direct demonstration process.
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Teopuuii npouec backstage ik npakTuka fashion-gu3aiiny

Jlronvnaa Jluxauy

KuiBcpkuil HallioHAILHUH YHIBEPCUTET KYNBTYpH 1 MucteuTs, KuiB, Ykpaina

Mema cmammi — npoaHaiizyBatu (yHKII ydacHHKIB backstage y BTiUICHHI 3amymy au3aiiHepa Ta
3’siCyBaTH 0COOJHMBOCTI BHCBITJIEHHS TBOPUOTO TPOIECY B iH(pOPMAIIHHO-MeIiTHOMY TIpocTopi. Pe3yromamu
docrnioxcenns. TlpencraBneno aHami3 TBOpUYOro mporecy backstage, BHOKpeMIIEHO Ta MPOaHAJi30BaHO HOTO
4yacoBy creruQiky; 3’sCOBAHO 0COOIMBOCTI BUKOHAHHS (yHKIIH TaKUMHU ydyacHHKaMu backstage, sik project-
MeHepKep abo mpojrocep Tokasy, mexiarpyna ado PR-meHemkep, ¢dororpad, ausaitHep, cTuiict, beauty-
CTWJIICTH (M3aiiHepH 3a4iCKu Ta Bi3akucTH), Mozieni. [IpoanaiizyBaBuiy posib MOJIENi y TBOPYOMY IPOLECi,
CJIJT 3a3HAYMTH, IO 3aBISIKM 30BHIIIHIM JJAHUM 1 BHYTPIIIHBOMY CTaHy, BIIIOBIIHOMY KOHIICMIIIT KOJEKIIil,
MOJICJIb TTOCHITIOE BPaXKCHHS BiJl CIIPHIHATTS OZATY B €CTETUYHOMY Ta eMOLIHHOMY acrekrax. HaromormeHo,
mo backstage € omqaUM i3 3ac00iB e(heKTHBHOI KOMYHIKaIii Ju3aifHepa 3 HOro CIIOKUBALIBKOIO ayaUTOPIEIO,
a loro MeTa — TiATOTyBaTH MOJIeNIel 710 TIOKa3y Ta peaisyBaTH pi3Hi 3aBIaHHA. YHIKaJIBHOI prcoro backstage
€ OCTaTOYHE BTUICHHS 3aMyMy [H3aifHepa IiJ 9ac TBOPYOTO MPOoLeCcy POOOTH Bi3aXKKCTIB, TU3aHEPIB 3a4iCKH,
CTWJICTIB TIOKasy. Haykosa noeusna. PO3KpUTTS 3Ha4eHHS (YHKIIH BCIX yYacCHHKIB, BHBYEHHS JOCBITY
YCHIMIHUX YKpaiHCHKHX 1 CBITOBHMX AW3aiHepiB 110710 (ikcarii Ta BucBimienHs y fashion-BunaHHsX 1 pecypcax
BUIBHOTO JIocTyIy ocoOmuBocTeit backstage y hopmyBaHHi mogiyMHOTo 00pasy crpusTuMe OUTbII CBIIOMOMY
BUKOPHCTAHHIO JM3aiHEPaMH HOTOo mepeBar Ta e(eKTHBHIIIOMY NMPOCYBAHHIO KOJNEKIH OMSTY B IITHPOKUH
CIIOXKWBALBKUNA TPOCTip. Bucroexu. Bussneno Ttaxi ¢ymkmii backstage: peamizamis XymZOXHBOTO 3aJyMy
J3aifHepa CTOCOBHO KOHIICTIIIT KOJEKITIT B IIJIOMY Ta KOKHOTO OKPEMOTo 00pa3y s MOAiyMHOI Mpe3eHTallil;
TIOCHJICHHS €MOLIIHHOTO Bpa)keHHs IVIsA1a4a/CrIoKiBava Bifl KOJEKIi 3aBAsKH Heperisiay nporecy backstage
(boro Ta Bineo); pexkiramyBaHHs BUPOOIB KOJIEKIIii; M ATpUMKa 200 CTBOPEHHS IIO3UTHBHOTO IMIJUKY An3aliHepa;
HaKOMU4YEHHs POTO- Ta BIZICOKOHTEHTY SIK YaCTHHH 1CTOPIi KOMIaHi1 Ta MaTepiaiiB sl OAIbIIOr0 MOHTYBaHHS

peKaMHuX 200 JOKYMEHTAIbHUX (iIbMIB, POJIMKIB TOIIIO.
Knrouosi cnosa: backstage; mpaktrka au3aiidy; fashion-mokas; momiymHMiA 00pas; CTHIICT; qU3aifHEp 3a4iCKy;

Bi3)KHCT; KOMYHIKAIIis
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JlocmigHuIbKa CTaTTs
© €nues M., 2023

/{M3aiiH-NIPOEKT Ta MOro CueHiYHi Bepudikamii

Muxainiio €nuen

KwuiBchkuil HalliOHATFHUH YHIBEPCUTET KyIbTypH 1 MucTenTB, KuiB, Ykpaina

Mema cmammi — mnpoaHaii3yBaTH pi3HI cTparerii creHidHOi BepH(ikamii JU3aiH-TIPOEKTIB, 30KpeMa
BUKOPUCTAHHS MEPEIOBUX TEXHOJIOTIH, i/IeHHUX KOHLEMIIH, BPaXOBYIOUM KPUTEPii €CTETHKH, EPrOHOMIKH Ta
(byHKIIOHANBHOCTI. Pesynvmamu 0ocniodcens. BUSBICHO, IO TU3aH-NPOEKT IPYHTYETHCS HA KOMIZIEKCHOMY
TAXOMi 10 CTBOPEHHS Bi3yaJIbHOTO 00pa3y Ha CIieHi, BKJIIOUAIOUH eJIEeMEHTH JIEKOpalliid, KOCTIOMIB, OCBITJIIEHHS,
3BYKOBOTO O(OPMIICHHS, Tpa(igHNAX €TEMEHTIB, TEXHOJIOTIYHIX 3aCTOCYBaHb, a TAKOXK Xopeorpadii Ta pyxoBoi
KOMITO3HIIi{. 3a3HaueHO, 10 BXXJIMBUMH YMHHUKAMHE B TIPOIIeCi TIPOBEICHHS CIICHIYHUX Bepr(iKaliil qu3aifa-
MIPOEKTY € HOro (PYHKIIOHABHICTD, €CTETHYHA IIPUBAOIMBICT Ta TAPMOHIHHA B3a€MOIIS 3 IHIIIMH €JIEMEHTaMH
BUCTaBU. Pesynbrarté JOCHIDKEHHS MIATBEPIWIN, IO JHM3aHH-TIPOEKT Ta HOTo CIEHIYHI Bepudikamil
€ HeOOXITHUMU eTarnamu y GopMyBaHHI €pEKTHOTO CIICHIYHOTO 00pa3y. n3aifH-IIPOEKT BiIKPHBAE MOKITUBOCTI
JUIsL TBOPYOTO BTUICHHS KOHIEMI] BHCTAaBHM Ta INMEPETBOPEHHS i Ha Bi3yalbHY peajbHICTh. Bkazano, mio
JOCTIDKEHHS y chepi AU3aliH-TIPOEKTYBAHHS Ta HOTO CIEHIYHNX BepudiKalliil CIpuse MOJaTbIIOMY PO3BUTKY
CIICHIYHOTO MHUCTENTBA i Mae BEIHMKUI MOTEHIIaN T BUKOPUCTAHHS B OCBITHIX IMporpaMax, CIpsIMOBAHHX
Ha TIIrOTOBKY AM3aifHEpiB 1 apTHCTIB. Haykosa Hou3Ha MOCHIIKEHHS IOJNATAE B PO3TOPTaHHI KOHIICTIIIIH
JIM3alH-TIPOEKTY Ta IMMOOKOMY aHali3i oro clieHIYHUX Bepudikalii. BHOKpeMIeHO CyTHICTh AN3aiHH-TIPOEKTY
B KOHTEKCTI CLICHIYHHX BHCTaB, a TaKOX OKPECIEHO NMPAaKTHYHI acleKTH #oro Bepudikauiii Ha cueni. Le
JIOCTTI/PKEHHS OyJIO CIIPSIMOBAHO Ha BHUBYCHHS BIUIMBY CLICHIYHOI BepuQikallii Ha B3a€MOJIII0 MK aKTOpamH,
PEXHCEePOM, XyJOXKHUKAMHU Ta IIAa4aMH I1ijl 4ac TBOPYOTO HPOLieCy Ta IOKa3y BUCTAaBH. Bucrosku. Jlu3aiin-
TIPOEKT € BAYKIIMBHUM €TAIlOM Y CTBOPEHHI CIIeHOTpadivHIX 00pa3iB y TeaTpaJbHOMY MUCTEITBI. [ 0TOBHA MeTa
TIM3aiH-TIPOEKTY — CTBOPHUTH PIllICHHS, SIKe Oyie eCTeTHYIHO TPUBAOIMBIM, (YHKI[IOHATEHIM, EPTOHOMITHAM
Ta BIJINOBiIaTHMe MOTpedaM Ta OYiKyBaHHAM KIi€HTa abo KopucTyBauya. JM3aiiH-NIPOEKT € HEBiJ €MHOIO
YaCTHHOIO TeaTpajbHOI TBOPYOCTI, OCKUIbKM BiH CHPHSE BIATBOPEHHIO KOHLEMI{, arMochepn Ta eCTETHKU
CLICHIYHOT BUCTaBH i1 I0TIOMArae akTopam i TBOPYiii KOMaH Il BTUIUTH TBOPYHUH 3a,[yM.

Kniouosi cnosa: nu3aiiH-TIPOEKT; ClieHIYHAa Bepu(iKallis; TearpajbHEe MHUCTEINTBO; 1HHOBAII{, TEXHOJOTIl;

€CTeTHKa; eproHOMiKa; (DYHKIIIOHATBHICTH

Jas uuTyBaHHs
€uues, M. (2023).

Jlu3aiiH-IpoeKT Ta HOro CIICHIYHI

Bepudikauii. Bicnux KHVKiM. Cepis:

Mucmeymesosnaecmeo, 48, 173—177. https://doi.org/10.31866/2410-1176.48.2023.282481

Beryn

JuzaiiH-ipoekT Ta #oro cueHiyHi Bepudikamii
BiJIrpatoTh BaXIIUBY poiib Yy 3a0e3MeueHHI eeKTHB-
HOTO 3B’5I3Ky 3 IisijaueM. BizyanabHUH acrekT BUCTa-
BU, pO3pOOJICHHH 3a JOMOMOTOI0 IHM3alH-TIPOEKTY,
MO’KE BIUITMBATH HA BPKEHHS Ta EMOIIWHY PEaKIIiio
misgada. OgHak iHKoNM OakaHui eekT He Jocsra-
€ThCS, a00 MOXKYTh BUHHKHYTH TPYIHOIII 3 YITKICTIO
nepenayi KOHIEMIl Jau3aiiHepa. AHalli3 CIICHIYHUX
Bepu(ikaliil TU3aiH-POEKTY CIPHSE ITiIBUILECHHIO
HOro e(peKTUBHOCTI Ta TOYHOCTI KOMYHIKAIlii, CTBO-
PIOIOUN CHHEPTII0 MK TU3aifHOM, aKTOpaMH, OCBIT-

Hagnittta 04.01.2023; Ipuitasita 09.03.2023
Crarts Oyna Briepiue oryoiikoBana onaiid 24.06.2023

JOBaJIbHAMH DIMIEHHSMH Ta IHIIAMH eJIeMEHTaMH
BHCTAaBH.

Po3mmmpenss posti TEXHOJIOTIH y Cyd4acHOMY Te-
aTpi CTBOPIOE HOBI MOXKIIUBOCTI Ta BUKIIUKHU JISI JIH-
3aifHepiB 1 pexwucepiB. BUKopucTaHHS KOMII IOTEp-
HOT Tpadiky, BiACOIHCTANALIN, TMPOEKIN Ta IHIINX
nrdpoBuX ePeKTiB BUMArae CIeliaaizoBaHuX 3HaHb
Ta MPAKTUYHUX HABUYOK ISl €PeKTHBHOI iHTErpartii
LUX EJIEMEHTIB Y CIeHIYHUH npocTip. ToMy BaskiInBo
JIOCITI/PKYBATH MPOLIECH CIICHIYHOI Bepudikaiii, sKi
JIO3BOJISIIOTH BITPOBAKYBAaTH HOBI TEXHOJIOTII 3 ypa-
XyBaHHSIM €CTETUYHUX, (QYHKI[IOHATBHUX Ta €ProHO-
MIYHHX BUMOT.
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B minomy, akTyasbHICTh TPOOIEMH TU3aiH-TIPO-
€KTY Ta HOTO CIIEHIYHHX BepuQiKalliii moisrae B He-
0OXiTHOCTI TOIIYKY HOBHUX IiJXOAIB, METOIIB Ta
IHCTPYMEHTIB, WIO CHPHUSITUMYTH BIOCKOHAJICHHIO
Mpoliecy CTBOPEHHS Ta peaiizalii Au3aiiHy Ha CIeHi.

[Iporpec TexHoMOTIH, COliaTbHI 3MiHH Ta €BOJIIO-
IIisI TeaTPaTbHOTO MUCTEITBA BUMAraroTh Oe31epepB-
HOTO aHaJIi3y Ta BIOCKOHAJECHHS CIICHIYHUX Bepui-
Kalliil, o0 rapaHTyBaTH BUCOKOSIKICHI Ta e(eKTHBHI
pe3yNbTaTH, ONTHMIi3yBaTH B3a€EMOJII0 MiX yYacHHU-
KaMH Ta BIJIITOBIaTH BUMOTaM Cy4acHOI ayJuTOpii.

Ananiz nonepeonix oocnioxcens. KoMmyHIKaTnB-
HE CepeloBUINE SIK COIIOKYJIBTypHA PEabHICTh J10-
cimpkyBanocs B pooorax M. im (2000), FO. I'abep-
Mmaca (1999), nmpobiemMu MEHEKMEHTY B MHUCTEITBI
¥ ausaiidl BusHavainucsa B pociimpkendl K. FOnoBoi-
PomanoBoi (2017), Ta iH. Jlu3aiiH-IpOEKTYBaHHSI SIK
CUCTEMY MPE3CHTOBAHO B JOCHTIKCHHsX B. [lanu-
nenka (2005), FO. Jlerenskoro (2000) ta in. Oxpemi
ACTeKTH O3HAYEHOTO MUTAHHS YaCTKOBO PO3IVISHYIA
0. KoBanpuyk (2019) y mocnimkenni «Cuenorpadi-
Ha TpakTuKa B mpocTopi XX CTOMITTS: KUIBCHKI pe-
amii». CTaHOBJIATh HEAOUSKUH 1HTEpEC HAyKOBI PO3-
Binku B. Missika (2018) Ta C. Tpukonenko (2016).

Oco0nMBOCTI CLEHIYHOTO JU3aiiHy SK 1HCTPY-
MEHTa perpe3eHTallii pexxrucepchbKoro 6adeHHs m’ ecu
B ICTOPHYHIM pEeTPOCHEKTHBI ¥ Ha CydacHOMY eTarli
BukiageHo B crarti O. [Tomoroi (2002) «Cueniaauit
JIU3alH SIK IHCTPYMEHT PEXKHUCEPCHKOTO PIllICHHS.

[Ipote cienunika CligHIYHOTO TU3aliHy B KOHTEK-
CTi peanizamnii In3aiH-MPOEKTY JINIIAETHCS HETOCTAT-
HBO BUCBITJIICHOIO 1 BUMArae nojaiblInx J0CIiKEHD
3 MO3HIIIH 3MiH Y Cy9acCHOMY MUCTEIILKOMY CBITi.

MerToro cTarTi € aHaNi3 Pi3HUX CTpaATETiH cIe-
HiYHOI Bepudikamii Tu3aiiH-IPOEKTIB, 30KpeMa BUKO-
pHUCTaHHS MEepPeNOBUX TEXHOJOTIH, iIeHHUX KOHIIeII-
Ui, BpaXxOBYIOYH KPUTEPii €CTETUKU, EPTOHOMIKH Ta
(YHKI[IOHATBHOCTI.

Pe3yabTaTu goc/ixKeHHs

Jn3aliH-IpOEKT — 11 PEeTEeNHbHO PO3POOICHHIA
IJTaH YU KOHIIEMINis, 10 00’elHy€e B co0i Bi3yasbHi,
(yHKIIOHANBHI Ta EPrOHOMIYHI aCMEKTH JU3aiHy
00’ekta abo cuctemu. lle BKIIOUae mporec po3pood-
KM, Y3TOJKCHHSI 30BHINIHBOTO BUTIISY, CTPYKTYPH,
KOMITO3UIII1 Ta 1HIINX BU3HAYAJIbHUX XapaKTEPUCTUK
00’€KTa 3 METOO TOCSTTH NIEBHOI METH, 3a/I0BOJIHHH-
TH TOTPEON KOPUCTYBaUiB a00 CTBOPUTH MTO3UTHBHUI
BILUIMB Ha CEPEOBUILE.

Jns TpOAYyKTMBHOTO BIPOBAJKEHHS JU3aiiH-
MIPOEKTY BAXIIMBOIO € peajizallisi MPOEKTHOI MPOIO-
3MIII1, aJKe «YCITIIHE 1i BUKOHAHHS — II¢ 3allopyKa
BIIAJIOTO MalOyTHHOTO TMPOEKTY, CTBOPEHHS SIKICHOI
mpoxaykuii» (Hessemyk-Koryt, 2021, c. 15).
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Oco0IMBICTIO POEKTHOTO TIPOIIECY € HOTO KOM-
mmo3uTHicTh. Tak, 0. Jlerennkuii (2000) mumre:

TE, 1[0 MU 3apa3 3BEMO «IPOEKTYBAHHI», € HIMO
iHIIe, SK KOMIO3UIsS (KOMIIO3MLIHHUN CHHTE3
KYJIBTYpH), JIe JOMIHYIOTh palliOHaTiCTHYHI, TEXHO-
rerHi mozmeni. [lepeknman obpasHoro Teszaypycy Ha
BepOaTbHUH PSIX i, HABMAKH, TIEPEKIIa]] BEpOAIbHO-
0 Te3aypycy Ha 30pOBY CTPYKTYPY € OIHOO 3 QyH-
JaMEHTAJIBHUX TPOLEeayp MpoayKyBaHHs. Lls mpo-
uenypa Qysaye caMm GEHOMECH «IIPOEKTUBHOCTI» SIK
JUHAMIYHY IUTICHICTb.

Citizt 3ayBaXKUTH, 110 TA3AMH-TIPOEKT y TeaTpajh-
HOMY MUCTEIITBI BiJlirpa€e BaXKIIUBY POJIb Y (GOpMyBaH-
Hi cieHorpagiuHux 00pasiB i CTBOPEHHI eMOLIHOTO
3B’s3Ky 3 DiggadeM. CydacHi CTaHIapTH JU3aiiHy
BHMAararTh LIJTICHOTO MiJIXO/Ty, SKUW BKIFOYa€E B ceOe
€CTEeTUYHI, EProHOMIuHI Ta (yHKIIIOHATIbHI aCIIEKTH.
3ayBa)XuMo, IO caM MPOEKT HE 3aKIHIYEThCS HA eTa-
m po3poOkw, BiH MOTpedye CreHiuyHOoi Bepuikarlii
VTS TIEPEBIPKH H0T0 e(heKTUBHOCTI Ta BiAOBITHOCTI
MOYAaTKOBOMY 3a7yMy.

JIn3aliH-IPOEKT € HEBIJ €MHOI0 YaCTUHOK Te-
aTpajbHOI TBOPYOCTI, OCKUIBKM BiH CIIPHUSE BiJITBO-
pPEHHIO KOHIICTIii, aTMOc(epn Ta €CTETUKH CIICHIU-
HOI BUCTaBH ¥ JJONIOMarae akTopam i TBOpUiid KOMaH/Ii
BTUTUTH TBOPYHIA 33yM.

TOIOBHOIO METOO JIN3aHH-TTPOEKTY € CTBOPCHHS
pillieHHs, sIKe O€AHAE B COO1 €CTeTHUHY NMpuBabIu-
BiCTh, (DYHKI[IOHAJBHICTh, €PrOHOMIYHICTh Ta BiJI-
MOBIJTHICTh TOTpebaM Ta OYiKyBaHHSAM Kii€HTa abo
KOpHUCTyBada. BUKOHYyOuM AU3alH-IPOEKT, TU3alHED
BpaxoBy€ BUMOTH 3aMOBHHUKa, 30Mpac HEOOXiAHY iH-
(hopmariiro, MPOBOIUTH aHaNi3, PO3POOIISTE KOHIIETI-
1if0, a MOTIM MPALOE HaJ JACTaTi30BAHUM IUIAHOM,
SIKUI BKIIFOYA€E YC1 HEOOX1IHI €IEMEHTH Ta JACTaJl JIs
YCIINIHOT peatizalii MpoeKTY.

Po3poOka mu3aiftH-Ipo€eKTiB y crieHorpadii Mmoxe
OazyBaTrcs Ha pi3HUX migxonax. OKpeMo ciij Haro-
JIOCUTH Ha BUKOPHCTAHHI TIEPSIOBUX TEXHOJIOTIH, 110
BiJIKPHUBAIOTh HOB1 MOKJIMBOCTI AJIsl CTBOPEHHS 1HHO-
BallifHUX JIU3alH-TIPOEKTIB y ciieHorpadii. 3pocrae
POJIb ay/IioBi3yallbHUX 3aC001B, aKe

[1in BrutMBOM aKkTHBi3aMii IHTErpaIliiHUX IPOLIECIB,
AKI TEXHOJOTIYHO Ta iH(OPMALIHHO MOETHYIOTH
pi3HOMaHITHI KOMYHIKaIliiiHi Ta iHdopMmariiHi 3a-
co0M, a TAKOXK BiIIOBITHO IO PO3BUTKY CITCIH(]id-
HOI KYJIBTYpH CTBOPCHHS H IIOKa3y TeaTpabHUX
BHCTAaB, BarOMOI YaCTHHOK) CIICHIYHOTO TU3aiHY
XXI cr. cranmu aynioBizyasbHi 3aco0m — Tele-
OaueHHs, KiHemarorpad, Bieo Ta MYJIBTUMEIIa.
(ITorroBa, 2022)
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Komm’torepHe MojietoBaHHs, J0IIOMarae CTBO-
PUTH BipTyalbHY peasliCTUYHY MOJEJb CLEHU Ta Iie-
PEBIpUTH po3TallyBaHHS €JICMEHTIB, OCBITJIICHHS Ta
iHI acriektd nu3aiiny. Ludposi menia ta nmpoekmii
BIZIKPUBAIOTh HOBI MOXKJIMBOCTI /ISl CTBOPEHHSI Bi-
3yasllbHUX e(eKTiB Ta TpaHchopMariil CIeHIYHOTO
mpocropy. [HTepakTHBHI 1HCTAJIAIIT T03BOISIOTH B3a-
€MOJIISTH 3 IVIsiAaUeM Ta 3aIydaTH HOro 10 BUCTaBH
Ha HOBOMY piBHI. I1ei Ta koHuemnuii, AKi CTAHOBIATH
OCHOBY JHM3aiiHy, MalOTh BiJirpaBaTd BHpIIIAIbHY
poib y mporieci (opMyBaHHS 00pa3iB Ta CTBOPCHHI
arMocdepu crieHn. JIOTpUMaHHSI €CTETUYHUX TPUH-
IIHITIB CIIPUSE CTBOPEHHIO TAPMOHIMHOTO Ta BUPa3HO-
O Bi3yaJIbHOTO 00pa3y, TO/i SK yBara JI0 €eproHOMiKd
Ta (QYHKLIOHAJIBHOCTI 3abe3neuye KOM(MOPTHICTH Ta
MPAaKTUYHICTh BUKOPUCTAHHS €JIEMEHTIB CLICHH.

Cnijy 3a3Ha4YMTH, M0 OCHOBHUMH €JIEMEHTaMHU
N3alH-TIPOEKTY € clyenoepagis — BU3HAYAETHCS
3arajibHa KOHIICTIIiSl Ta CTHJIb CIIEHIYHOTO MPOCTODY.
e MoxyTh OyTH Aekopalii, po3TallyBaHHS €JIEMEH-
TiB Ha CIIEH1, BUKOPUCTAHHSI TPOCTOPOBUX €(EKTIB Ta
CreliaIbHUX KOHCTPYKIIN AJIsi CTBOPEHHS BiAIOBI[-
HOTO aTMOC(EPHOTO CEPENIOBUIIA; OCGIMIeHHS — BU-
3HAYA€ThCA TIIaH OCBITIICHHS, 30KpeMa BUKOPUCTAHHS
CBITJIOBUX e(eKTiB, HACTPOIO Ta (POKYCYBaHHsS CBIT-
Ja sl MJIKPEecIeHHST HACTPOIO CIIeH, aKIeHTYBaH-
HS Niif Ta CTBOPEHHS CIICIIaTbHUX €(EKTIB; KoCmio-
MU — BU3HAYAIOThCS BUIVIAL Ta CTHIIb OAATY AKTOPIiB
i mepcoraxiB. KocTioMu MOBHHHI BiIOBiaTH €MOCI,
KaHpy Ta XapakTepam, 1110 BiITBOPIOIOTHCS B BUCTAaBi;
38YK — BH3HAYAETHCSI BUKOPUCTAHHS MY3HKH, 3ByKO-
BUX e(eKTIB Ta 3ByKOBOTO O(QOPMIICHHS, IO CIIPHSI-
FOTH MIIKPECICHHIO CIICHIYHUX TMOMIA Ta eMorii. Sk
CJIEMEHTH AU3aliH-TIPOEKTY CII TaKOoX PO3MIAIATH
apximexmypHuil ycmpiti meampansHoi cyenu, OCKib-
Kku «lHTEp epu Ta apXiTeKTypa CIIOPYAH Ma€ BEIIUKE
3HAYEHHSI, aJDKE 3aJIeKHO BiJl IIPOCTOPOBOTO, KOIBO-
POBOTIO pillIeHHsI, OCBITJICHHS, PO3MIIICHHS CIICHU Ta
DISJANBKAX MICIh MOJKHA CTBOPUTH HETIOBTOPHY ar-
Mocdepy, siKka HaAUXaTUME He TIUTBKH aKTOPiB, MY3H-
KaHTiB, aje i BiaBiqyBadiy» (I'aBpmrok, 2013).

SIK eneMeHTH IU3aliH-IPOEKTY BUCTYNAIOTh GUOU
Oexopayiti 1 mexuika ixnvbo020 cmeopenns. «Jlexopauii
BUKOHYIOTh 3aBJaHHsS XYJOKHbOTO PIllIeHHS CLEHid-
HOTO TIPOCTOPY, MalOTh Oe3mocepenHiil 3B’S30K 3 XO-
peorpadi€ro TOCTAHOBKH Ta TependadaroTb po3poo-
Ky o(hOopMIIEHHS CIIEHH, KOCTIOMIB, TPHUMY, CBITIIOBO-
TO pilmeHHs, TOOTO BCiX MaTepiaJbHUX HOCIIB XyIOXK-
HBOTO 00pa3y CHEKTAaKIIO, SKUH CTBOPIOE XYIOKHHK-
MOCTAHOBHMUK 3a 3aJyMoM pexxkucepa» (Llyropka, 2022).

Ju3aifH-poexT y cdepi CLEHIYHMX MHCTENTB
BKJIIOYa€ TIMOOKY POOOTY 3 KONIPHUMH PIlLICHHSMH,
KOMITO3UII€I0, TTPOTIOPIISIMUA Ta MTPOCTOPOBUMH BijI-
HOIICHHSIMH. BiH JeTambHO BpaxoByE €CTETHYHI Ta
HapaTHBHI KOMIIOHEHTH, HA/IAl04U BUPILIAIBHY POJIb

y dopmyBaHHI HEOOXiTHOT aTMOCdepH, a TAKOXK B aK-
LIEHTYBaHHI XapaKTepiB IMEPCOHAXIB Ta OCHOBHHUX
Iii cleHu.

3a3HaunMo, WO CIeHiYHa Bepudikamis au-
3allH-TIPOEKTIB BKJIIOYA€E, OKPIM Ha3BaHUX CKIIAIHU-
KiB, aHaIi3 YHIKQJIBHHUX ie¥ 1 KOHIeNmil Ta iXHbO1
BIJIOBIAHOCTI 3arajbHili KOHLENLIi BUCTAaBU. 3 Me-
TOX0 00’€KTHUBHOI OIIHKH U3aifHy MOXYTh OyTH 3a-
MIPOIICHI eKCIIePTH, SIKi MOXKYTh HaJIaTH I[iHHI IOpaan
Ta BIATYKH LION0 AW3aiH-IpoekTy. EdexTrnBHUM crio-
cobom BepHdikamii JU3aifH-TIPOEKTIB y creHorpadii
€ TecTyBaHHsl i npoOu Ha cueni. Lle no3Boinsie me-
PEeBIpUTH MPAKTUYIHY peali30BaHICTh AW3aiHy, HOTO
(hyHKIIIOHABHICTH Ta €PrOHOMIKY. BuKoHaBII BHCTa-
BM MAlOTh 3MOT'y BUIpOOyBaTu JeKopalii, a akTopu
MOXYTh NEpPEKOHATHCS B 3pYYHOCTI PyXy Ta B3ae-
MOJIii 3 €JIEMEHTaMHU CIIEHU. 3BOPOTHIN 3B’SI30K BiJl
yCiX 3alliKaBJICHUX YYaCHHKIB, BKIIOUAIOUH aKTOPIB,
pexucepa, crieHorpada Ta TIsSAaqiB, a TAaKOXK aHaji3
OTPUMaHMX PE3YIbTATIB CIPUSIOTh yAOCKOHAJICHHIO
IU3alH-TIPOEKTY HA MOYATKOBHUX eTamax, 3a0e3mnedy-
F0YH BpaxyBaHHs yCiX MO0OakaHb Ta MPOIIO3UILIH AJIs
JNOCATHEHHSI HAalKpaIioro pe3yJbTary.

3ayBa)XUMO, 110 JAU3aWH-TIPOEKT PeanizyeThcs KO-
MaHJI0K BHCOKOKBaII(hiKOBAHUX CIIEIIATICTIB, 10 SKOi
BXOZISITH ClieHOTpad), XyIOKHUK 110 KOCTIOMaX, CBITIIO-
BHH AW3aliHEp Ta 3BYKOpPEKHCep. BOHN CHIBIpaio0Th
3 PEXUCEPOM Ta IHIIMMH YIEHAMM TBOPUYOi KOMaHIH,
3a0e3Meuyour TICHUH 3B’S30K MK KOHIIENTYaJIbHOIO
i71Ie€10 BUCTaBU Ta ii BidyalbHOIO iHTeprperanieto. o
PpO3po0KU ¥ pearizaiii AU3aiH-IPOEKTY JOTYUAETHCS
W JpaMartypr, ajpke «... CHEHIUHMN JU3aiH JIUIIA€Th-
Csl MOTYTHBOIO BHUPQKallbHOI CHIIOK TBOPUOCTI JIpa-
Marypra Ta pexucepa, HOCHIIOIOUH X SIK Bi3yalbHUI
BiZIOMTOK, OpraHiYHO IHTETrpOBaHHWN B CEHCOBHUI Bcec-
BiT BucTaBU. CIEHIYHUI MU3aliH TeaTpaibHOI BHCTa-
BU € PE3ylbTaroM JIOTiYHOTO, OOpa3HOTO MHCIICHHS
Ta IHTYiTHBHOTO UYTTS, BUP2KEHOTO 4epe3 et abo
nentpansHy Temy» (Ilomoma, 2022). JluzaifH-TIpoeKT
Yy KOHTEKCTi CIICHIYHUX BHCTAB SBJISIE COOOI0 BAYKIIUBY
CKJIa[JOBY TeaTpajbHOr0 MHCTELTBA, IO CIIPUSIE CTBO-
PCHHIO 3aXOIUIMBHX, GMOLIHHO HAalOBHEHHX Ta Trap-
MOHIHHHMX HOCTAHOBOK, SIKI MalOTh 3HaYHHH BIUIMB Ha
[VIA0AYiB.

BucHoBku

Jn3aliH-IPOEKT € Ba)KIIMBUM €TAllOM Yy CTBO-
peHHI creHorpadivHX 00pa3iB y TearpalbHOMY
MHCTELTBI.

lonoBHa MeTa AM3alH-TIPOEKTY — CTBOPUTH
pileHHs1, sike OyJe eCTeTUYHO MpUBAOIMBUM, (DYHK-
IIOHAJBHUM, €PTOHOMIYHMM Ta BiIMOBiTaTHME TIO-
TpebaM Ta OYiKyBaHHSM KIIiEHTa a00 KOpHCTyBadya.
JM3aifH-TIPOEKT € HEBiJl'EMHOIO YaCTHHOIO TeaTpaib-
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HOI TBOPYOCTI, OCKUIbKH BiH CIpHUSE BiITBOPEHHIO
KOHIIENIIi1, aTMOC(EepH Ta ECTETUKH CIICHIYHOI BUCTA-
BU i JI0TIOMarae akropam i TBOPYid KOMaH/i BTUIUTH
TBOPYHII 331y M.

Cy4JacHi CTaHjapTH JW3aiiHy BUMararoTh LiTiCHO-
TO TIIXOMY, SKWI BKIFOUac B cebe €CTETUUHI, €proHO-
MidHI Ta QyHKIIOHAIBHI aciekTd. CiieHiuHa BepHdika-
ITis € TIPOIIECOM TIEPEBIPKH Ta OIIHKU AN3ANH-TIPOEKTY
nepes Horo peairizaiiero Ha ciieHi. BoHa 103BoIsiE BU-
SIBUTH TTOTEHIIITHI TPOOJIEMH Ta HEOJIKH, a TAKOXK 3pO-
OUTH BIOCKOHAJICHHS TA KOPUTYBaHHS.

BukopucTaHHS MepenoBUX TEXHOJOTIH, 1IeHHUX
KOHIIENIII Ta BpaxyBaHHS €CTETUYHHX, €PrOHOMid-
HUX Ta (YHKI[IOHATBHUX aCIIEKTiB O3BOJIAIOTH CTBO-
pIOBaTH 1HHOBAIIWHI Ta SCKpaBi JW3aWH-TIPOEKTH.
3acTocyBaHHs KOMII'IOTEPHOTO MOJEIIOBAHHS, Bi3y-
anmizaiii, MakeTyBaHHsI Ta BHUIPOOYBaHHS €JIEMCHTIB
CIIGHH CIIPHUSIE JTOCATHEHHIO OakaHWX pe3yNbTaTiB
y TBOpuOMYy Iiporieci crienorpadii. L{udposi mexia Ta
MIPOEKIII] BiIKPUBAIOTH HOBI MOMJIMBOCTI UISI CTBO-
peHHS Bi3yanbHUX e(peKTiB Ta TpaHchopMalliil ClieHid-
HOTO MPOCTOpPY. IHTepaKTUBHI iHCTANALIT 1O3BOJISIOTH
B3a€MOJIISITH 3 TNISiAaUeM Ta 3alydaTH HOro 70 BUCTa-
BU Ha HOBOMY PiBHI. Ba)XITMBHM CKJIaIHUKOM JTU3aiiH-
MIPOEKTY BHCTYIAE CHIBIpalsl pekucepa i TBOPUOI
KOMaH[I 3 METOIO 3a0e3IeueHHsT B3a€EMO3B 3Ky MiXK
KOHIIETITI€}0 BUCTABH Ta 11 Bi3yaJIbHOO pealtizalli€ro.

Hayxosa nosuszna NOCHIKCHHS TOJISITa€ B PO3-
TOPTaHHI KOHLENUIH AW3aiiH-NPOEKTY Ta TIMOOKOMY
aHami3i Horo cueHiuHux Bepuikamiii. Buoxpemue-
HO CYTHICTh JU3aiH-TIPOEKTY B KOHTEKCTI CLICHIYHUX
BHICTaB, a TAKOXK OYJI0 OKPECIICHO MPAKTHYHI aCIIeKTH
rioro Bepuikariii Ha cueni. Lle mocmimkeHHsT Oy0
CIPSIMOBAHO Ha BHUBYCHHS BILUIMBY CIICHIYHOI Bepui-
Kalil Ha B3a€EMOJII0 MIXX aKTOPaMH, PEKHCEPOM, XYy-
JOKHUKAMU Ta TIISAa4aMH i1 4ac TBOPUOTO MPOLecy
Ta IMOKa3y BUCTABU B MPOCTIP CIEHIYHOTO MOJIEIIO-
BaHHS IIPOEKTHOT'O IIPOCTOPY.
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Design Project and Its Stage Verifications

Mykhailo Yenchev

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse various strategies of stage verification for design projects, including the use
of advanced technologies and ideological concepts, taking into account aesthetic, ergonomic, and functional
criteria. Results. It is revealed that the design project is based on a comprehensive approach to creating a visual
image on stage, including elements of scenery, costumes, lighting, sound design, graphic elements, technological
applications, as well as choreography and movement composition. It is noted that important factors in the process
of stage verification of the design project are its functionality, aesthetic appeal, and harmonious interaction
with other elements of the performance. The research findings confirm that the design project and its stage
verifications are essential stages in creating an impactful stage image. The design project opens up possibilities
for the creative realisation of the performance concept and its transformation into visual reality. The study in the
field of design project development and its stage verifications contributes to the further development of stage art
and has great potential for use in educational programmes aimed at training designers and artists. The scientific
novelty consists in developing the concepts of the design project and conducting an in-depth analysis of its stage
verifications. The essence of the design project in the context of stage performances is highlighted, as well as
practical aspects of its verification on stage are outlined. This study was aimed at studying the impact of stage
verification on the interaction between actors, directors, artists, and audiences during the creative process and
performance. Conclusions. A design project is an important stage in creating scenographic images in theatrical
art. The main goal of the design project is to create a solution that is aesthetically appealing, functional,
ergonomic, and meets the needs and expectations of the client or user. The design project is an integral part of
theatrical creativity as it contributes to the reproduction of the concept, atmosphere, and aesthetics of the stage
performance, assisting actors and the creative team in realising the artistic vision.

Keywords: design project; stage verification; theatrical art; innovation; technology; aesthetics; ergonomics;
functionality

Indopmanis npo aBropa

Muxaiino €udeB, acnipant, KuiBcbkuii HalioHaJbHHMH YHIBepCHTET KyJAbTypu 1 mucreurs, Kuis, VYkpaiHa,

ORCID iD: 0009-0000-5494-6641, e-mail: mihail.enchev1984@gmail.com

Information about the author

Mykhailo Yenchev, PhD Student, Kyiv National University of Culture and Arts, Kyiv, Ukraine, ORCID iD:

0009-0000-5494-6641, e-mail: mihail.enchev1984@gmail.com

This is an open access journal, and all published articles are licensed under a Creative Commons Attribution 4.0.

177



JIN3AWMH

ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

DOI: 10.31866/2410-1176.48.2023.282482
VIIK 76.05:655.3.066(477)

JlocmigHuIbKa CTaTTs
© Omiitauk B., 2023

KoHCcTpYyKTHBHI 0C00JIMBOCTI Cy4aCHOI YKPAIHCHKOI IPYKOBAHOI KHUTH

BikTopisa OaiiiHuk

KuiBcekuii yHiBepcureT KyasTypu, Kuis, Ykpaina

Mema cmammi monsirae B Npe3eHTalil akTyalbHUX KOHCTPYKTHMBHHMX TEHJEHIIH Cy4acHOro yKpaiHCHKOTO
JIM3aiiHy JPyKOBaHOI KHUTM i (OpMYBaHHI BIJMOBIIHMX OO0’ €KTUBHHX XapaKTEPUCTHK IPOEKTYBAJILHOTO
niportecy. Pesynomamu docuiodcenns. STk 0yio 3°s1COBaHO B MPOLECI TOCIIHKCHHSI, CEPEl CyJaCHUX MOIMYIIPHUX
MPUHOMIB HECTAHJAPTHOTO KOHCTPYKTHBHOTO MPOEKTYBAaHHS KHIDKKOBOTO OJIOKY TepeBaXkaloTh Taki:
HasIBHICTB 3aKJIaJKU-TIsIce, PyTIsipa, KiIamaHiB (KOTpi 1HOAI IMITYIOTh CYyNepoOKIaInHKY) Ta CyTIepOOKIIaIMHKH
B 11 TpaaumniiiHoMy BuKOHaHHI. Kpim Toro, TpamsieTscst mepgopariist orpaBu (10Aa€ 30BHIIIHIA KOMITO3UIIT
TPUBUMIPHOCTI ¥ moenHye T 3 (op3alioM 4YM THUTYJIOM) Ta YCKJIAJHEHHS KOHCTPYKIIi KHHUIM 3aBJISKU
KOMOIHYBaHHIO Pi3HHX (OpMaTiB y Mexax OIHOrO BHJAHHS Ta JOAATKOBOro (hajblfOBaHHS CTOPIHOK, IIO
niepeidoayae TMeBHy IHTEPaKTHBHICTh Ha PiBHI B3aemoii 3 uuraueM. Cepen KHUKKOBHX OMNPaB BITYM3HSHOL
KHIDKKOBOI TIPOAYKIIii CHOTOJHI TIOMITHO MEPEBaKAIOTh MANITYPKH, SIKi 9aCTO MPHKPAIIAIOTHCS OCTYITHHMH
CyYaCHMMH TOJIrpadivHIMN METO/IaMH, TAKUMHU SK YaCTKOBE ab0 MOBHE JIAKyBaHHS, MaTyBaHHS, THCHEHHS,
(onbryBanHs Ta iHII. 3aBASKH MM OPUTIHAIBHUM JM3aHHEPCHKUM DIICHHSM, CydacHa IallepoBa KHUTA
30epirae CBOIO TOMYJSAPHICTD | BUTIAHO BHUPI3HAETHCS HA T TEXHOJOTTYHHUX IU(POBHX IHHOBAIIN y Taimysi
KHUTOBHIAHHSL. Haykosa Hosu3Ha TOCIIIPKEHHS IIPECTaBIIeHa Pe3y/IbTaTaMy aHali3y OpHTiHAIBHOI KOHCTPYKIIT
Cy4aCHUX YKPaiHCHKHMX KHIDKKOBHX BHIaHb Ta KOHKPETH3AI[€l0 3HAUYCHHS KOHCTPYKTHBHHX OCOOIMBOCTEH
KHI)KKOBOT'O aHCAMOJTIO Cy4acHOi YKpaTHChKOT IPYKOBAHOT KHUTH Yy CTBOPEHHI 11 Xy/IO)KHBOTO 00pasy. Bucrosku.
B opurinanbHIl po3poOii KOHCTPYKIil Cy9acHOi YKpaiHCHKOI KHUTH MEPEeBaXKaloTh 3aKIaAKu-TsIce, QyTipy,
KJIanaHu (KOTpi iHOMI IMITYIOTh CYTIepOOKIaIIHKY) Ta CYyNepoOKIaInHKy B 1i TpaauniitHoMy BUKOHaHHI. Kpim
TOTO, TPAIUIAETHCA TIEPOPAILis OTIPABH (JOIa€ 30BHIIIHINA KOMITO3UIIIT TPUBUMIPHOCTI ¥ moeHye ii 3 hop3arom
Y{ THTYJIOM) Ta YCKJIaJHEHHS KOHCTPYKIIT KHUTH 3aBISKH KOMOIHYBaHHIO Pi3HMX (hOpMATIB y MEKaxX OJHOTO
BUJIAHHS Ta JOIATKOBOTO (DasIbIFOBAaHHS CTOPIHOK, IO Iepeadayae MeBHY IHTCPAKTUBHICTh HA PIBHI B3aEMOIIT
3 uynurayeM. Cepes KHIKKOBUX OIPAB BITYM3HSHOT KHWKKOBOI TIPOAYKIIT CHOTOJHI MOMITHO NEPEeBaXaloTh
HAIITYPKH, K] 4aCTO MPUKPAIIAIOTHCS JOCTYTHUMH Cy4aCHUMHU MOJirpadiuHUMK METOIaMH, TAKMMHU SIK YACTKOBE
a0o MMOBHE JTaKyBaHHS, MAaTyBaHHS, THCHEHHS, ()ONTBI'YBAHHS T 1HIII.

Kniouogi cnosa: KOHCTPYKIis KHUTH; apXiTEKTypa KHUTH; KOMITO3HILisT; apT-OyK; AU3aiiH KHUTH; MaKeT
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Beryn

KoncTpykiisi ApyKoBaHOT KHUTH € OOHHM i3
MOTY>KHUX THCTPYMEHTIB, SIKMW JIOTIOMarae HaJlaTH
1 XyZOKHBOT BUPA3HOCTI 1 KU TOCigae BaKIINBE
MiCIIe B MHCTEITBO3HABUOMY aHalli3i KHHKKOBOTO
aHcamOrro. Maroun TpaauiliiiHe MoaBiiiHE 3HAYCH-
HA (K (i3uyHa KOHCTPYKTHBHO-3aXHCHa OCHOBa
KOJICKCY Ta SIK 3aci0 peKIIaMHO-KOMYHIKaTHBHOTO
IMIJDKETBOPEHHS BUIAHHS), apXiTeKTypa KHUTH
ChOTOJIHI HaOyJla HOBOI IIIHHOCTI 3aBJISIKU TTOITYJIsI-

Hapnivitna 20.12.2022; [pwuitasrta 23.02.2023
Crarts Oyna Briepie ormy6iikoBana oraiia 24.06.2023
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pu3ariii nudpoBOr0 MEemianpoCcTopy Ta MOsBi iHHO-
BaIlitHUX KHUTO(DOPM.

VY nopiBasHHI 3 niepiogom 1990-2000-x pokis,
ChOTO/IHI YKpaiHChKa JIPyKOBaHA KHUTA 3 METOO 3Mi-
IHEHHS CBOTX MHUCTEILKUX MO3HUIII BUKOPUCTOBYE HE
JIATIE  XYTOKHBO-KOMIIO3HITIMHI TIPUHOMH BEPCTKH,
ane W nu3aiiHepchKi KOHCTpyKIii. Lle mo3Bomsie mo-
CSAITH HAMSACKPaBILIOr0 Ta €CTETMYHOTO KOHTPACTy
MDK KJIACHYHUMHM KHW)KKOBUMH BHIAaHHSIMH Ta iH-
HOBAaI[IMHUMH E€JIEKTPOHHUMH Ta I1HTEPaKTHBHUMHU
(opmaramu. AJpKe JHIe KpeaTMBHA KOHCTPYKILS
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JIPYKOBaHOT KHWTH, IIO MOXE, OKpIM IHIIOTO, are-
JIIOBATH JIO YUTa4a CBOIMH TaKTHJIBHUMH XapaKTepH-
CTHKaMH, CTBOPIOBATH TEBHUH 1HTEPAaKTHB Yy peasib-
Homy 3D-opmari, 371aTHa MPOTHCTOSATH BIACHUMU
Xy/IOKHBO-TUIACTUYHUMH OCOOJIMBOCTSIMU CyYacHUM
TEHJAEHIIISIM TH(POBOTO apTy B KHWKKOBOMY M-
3aifHi. 3BiZICH TIOCTAa€ aKTyaJbHICTh TPEICTaBICHOI
MpoOJIeMaTHKN Ta TEPCIeKTUBHICTh BiAMOBIIHOTO
JIOCJIIDKEHHS.

Ananiz nonepednix oocnioxncens. 11logo BUCBIT-
JICHHSl TIMTaHb KOHCTPYKTHBHOI oOpraHizaiii Jpyko-
BaHOI KHUTH B HAyKOBOMY IIPOCTOpI BiJIOMi KiJbKa
MOHyMeHTaIbHUX Tpanp — 5. Yuxomnsaa (Tschihold,
1987), b. Banyenka (1976), C. Ianosa (2013) ta in-
WX YYCHUX-TIPAKTUKIB. AJle crpaBeIuBUM Oyrie
3ayBaKWTH, MO OUIBINICTh JOCIIJHUKIB, aHAII3yI0-
Y KHIDKKOBUH AW3aiiH, B3arajli He BiIOKPEMIIIOBAIIH
KOHCTPYKTHBHI OCOOJIMBOCTI MPOEKTY Bij 3arajbHOI
KOMITO3HITIT Y1 PUAULSIIN IM Mi3epHY yBary.

Y KOHTEKCTI BHWBYCHHS TPOOIICMATHKH CTaTTi
BapTo HaBecTH podoTH B. llleruenko (2000), M. €di-
MoBoi (2015), €. Hazapkeuu (2016), T. Ocurmogoi,
M. IMmennunoi Ta FO. ITmenuunoro (2018), I1. He-
crepenka (2021), B sIKMX aBTOpW TakK 4YM iHAKIIE PO3-
KpPHBAIOTh TEMY KOHCTPYKIii APYKOBAaHUX KHHIKKO-
Bux Bumanb. lak, B. IlleBuenko (2000) posmismae
KOHCTPYKIIiI0 KHIDKKOBOTO BHIAHHS B MeKax HOTO
KOMITO3MIIii, HE BWIUISIOUM OKPEMO Il eleMeHT
IU3aiH-TIpoekTy. JlocmigHUI TATPUMYE JTYMKY
LI0JI0 PIBHOLIHHOCTI 00pa3HOro # KOHCTPYKTUBHOTO
B KHIKKOBOMY TipocTtopi: «[loHSTTS “apXiTekroHika”
PO3KpHUBA€E B3a€EMOBIHOIICHHS CJIIEMEHTIB y JIOTiY-
HO-3MICTOBHUX 3B’SI3KaX, a MOHATTA ‘‘KOHCTPYKIisA~
BimoOpaxkae (QyHKIIOHATBHO-YTUIITApHI 3B’ SI3KI»
(c. 73). KpiM TOTO, BUCIIOBIIIOE CITyIIHE 3ayBa)KCHHS,
[0 KOHCTPYKIliSl HacamIiepe]] CopuiMaeThes (hyHK-
LIOHAJIbHO, 3a0e3reuye I[ilicCHe OaYeHHsS KHUTH SIK
MPOEKTY U 31marHa «300paxkysaTw» mpocTtip. [Ipore,
B. [leuenko (2000) BBayka€ KOHCTPYKIIO JIPYro-
PSATHOIO KaTeropi€eio B 0hOpMIICHHI XyI0KHIX BUIAHb,
MIPU3HAYAIOYH TIEPIITICTh TPOCTOPOBO-300paskaIbHUM
€JIEMEHTaM, 3 YUM BaYKKO TIOTOJTUTHCS.

I1. Hectepenko (2021) y moHorpadii npuaisise
KOHCTPYKTHBHUM OCOOJMBOCTSIM KHHYKKOBOTO aHCaM-
OJI10 KUIbKA MIAPO3MUIIB-CTaTeH, y SKUX PO3IVISIAE
MEIaJbiOH SK JEeKOPaTHUBHUN €IEMEHT OmpaBH, (PyT-
JISIp, CYNepoOKIaanHKy Ta (hop3arl. 30kpema, aHawi-
3YIOUH  XYIOXKHBO-(PYHKI[IOHAIBHI XapaKTePUCTUKU
CYTepOOKIIJIMHKHY, JOCTIHUK TOBOAUTH ii BUCOKUI
MOTEHLIiaJl, OCKITBKU BUPI3HSE B i1 KOHCTPYKIIi TOHAN
S IJIOUIMH, NPUAATHUX JJIsi PO3MIIIEHHS 1HpOpMAITii
ta gexopyBauHs. Takox II. Hecrepenko (2021) mo-
CIIJDKYE ICTOPiI0 KOHCTPYKTUBHUX E€JIEMEHTIB APYKO-
BaHOI KHHTH, IO J]a€ MOYJINBICTh MPOCTEXHUTH €BO-
JIOITITO 11 ohopMITeHHS Ta PYHKITIOHATHHOCTI.

M. €dimona (2015) y muceprartii po3misgae 1mo-
Oy/IOBY IUTSY01 KHATH, OCKITBKH JIOCITIIKY€E caMe 1iei
PI3HOBH KHIKKOBOI HPOAYKIIi B acHeKTi AW3aiHy.
Tomy aBTOpKa HaBOIUTH i omucye Oararo MPUKIALIiB
PI3HOMaHITHOT KOHCTPYKIIT BUJAHb JJIsI JiTEH, 3yMOB-
JIEHUX crenrikoro sKaHpy, Kiacu(pikamiiHAMHA 0CO-
OMBOCTSIMU Ta PO3BAXKAIbHO-PO3BHUBAILHOIO METOIO
MOI0OHUX MPOEKTIB.

Mera crarTi monsrae B Tpe3eHTallil aKTyalbHUX
KOHCTPYKTHBHUX TEHJICHIIH Cy4acHOTO YKPaiHCHKOrO
IM3aiHy JIPYKOBAaHOI KHUTH 1 (hOpMyBaHHI BiJMOBIIHIX
00’ €KTUBHUX XapaKTePUCTHK TMPOEKTYBATIHHOTO MPOIIECY.

Mertoau mocmimkeHHs. [l MOMIyKy Ta aHaizy
3pa3KiB TPagWIiHHAX TAIepPOBHX KHUT YKPaiHCHKUX
BUJIABHULTB, 110 TPE3EHTYIOTh HECTaHIApPTHI MpHiio-
MH CyYacHOTO TPOEKTYBAHHSI KHUKKOBOI KOHCTPYKIIi,
a TaKoX 3 MeTOI0 (POpPMYITIOBaHHS BUCHOBKIB I[O/I0 TO-
TEeHIialy BiJMOBITHUX TEHJCHIIH Oylo 3acTOCOBaHO
JDKEPEIIO3HABYI, TCOPETHYHI, aHAIITUYHI Ta TOPIBHSLIb-
Hi METOZIH.

Pe3yabraTu nocaigxeHHs

3BaKaroud Ha aCOPTUMEHT APYKOBAHOI KHMKKOBOT
MPOYKIIiT, KU IOPIYHO MPE3EHTYIOTh YKPATHChKI BH-
JIaBIll HA €KCIO3UIIIHHKUX 3aX01ax pisHOro dopmary, Ta
CBOTOJICHHI TIPOTIO3UIIii KHUTapEHb, MOKHA BiI3HATUTH
CYTTEBE YPI3HOMAHITHEHHsSI KOHCTPYKUIl KHUTH. AJpKe
y 3B’SI3KY 3 aJanTaliero TpaguLiiHOl KHUTH O cydac-
HOTO CBITYy, 3aXOIUICHOTO YHCJICHHMMH iH(OpMaLiii-
HUMH TEUiSIMH T2 KOMYHIKaTUBHUMH MOYKJIHBOCTSIMH,
CIIOCTEPIraeThCsS PO3BUTOK HOBOI CTPYKTYpH BHJIAHB,
sKa CBOTOMHI TPEICTaBICHA PISHUMH THIIAMHU 1JTFO-
cTpatliii, 6araTopiBHEBOIO PyOpHKAIIi€t0, MApaIeEHOI0
BEPCTKOIO TEKCTOBHX OJIOKIB TOIIO. Y pe3ynbrari chop-
MYBaBCsl i OLIbII CKIaAHUNA — OaraTOKOMIIOHEHTHHI,
OararorapoBuii — MPOCTIP KHUTHU B LIJIOMY, 1[0 JIOMY-
CKa€ OpHIiHAIbHI KOHCTPYKTUBHI Bapiallii 3aJIeKHO Bif
KAHPY Ta THITY KHHKKOBOI MPOMYKIIIi.

30BHINIHE BUKOHAHHS KHWTH, K& MOXe OyTH JI0-
CHTh JMHAMIYHAM 1 HEOJAHOPITHHM, Yy TIOpIBHSIHHI
3 KJIACHYHUMH MPOEKTYBAJbHUMH MiAXOAaMH Ma€ IeB-
Hy cnenu¢iky. Hanpuknaz, BizyaabHO-KOHCTPYKTHBHI
XapaKTEePUCTUKU KOJIEKCY 3[aTHI JEeMOHCTPYBAaTH, SK
MIHIMYM, JIBa THITH CIICHU(IYHUX O3HAK — 3yMOBJIEHI
MPEIMETHOKO KOHCTPYKIIIEI0 KOHKPETHOTO KHIKKOBOTO
BUJIAHHS, a TAKOK BU3HAUCHI HANPAMOM IPOYMTAHHS
TEKCTY.

VYei  KOHCTPYKTHUBHO-CTPYKTYPHI ~ KOMITIOHEHTH
KHIDKKOBOTO BHIAHHS (30BHIILIHI Ta BHYTPIIIHI), BH-
KOHaHI JM3aliHEPOM, MOXKHA PO3MOAUIATH 33 KUIBKO-
Ma (YHKIIOHAJTHPHAUMH THIIAMHU: PEKIAMHO-3aXHCHI
(pyTsip, cynepoOKIaguHKa, 0OKIaIMHKA, MATITYpKa),
3’€IHyBaJbHI ((hop3all, Hax3all), TUTYIBHI (aBaHTUTYI,
KOHTPTHUTYA, (QPOHTHUCIIIC, THTYJ), HaBirawiiHi (3MicT
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BUJIaHHS, HyMepallis CTOPiHOK, KOJIOHTHUTYIIH, CHCTEMa
3aroJIoBKiB/pyOpuK), Oe3mocepeIHhO KHUKKOBHH OJI0K
(TekcTOoBa uYacTWHA, UTIOCTpawlii Ta JEKOp, 30Kpema
mpudToBmii). [IpoekTyBaHHS BCiX HABEJCHUX CKIIAJI-
HUKIB KHH)KKOBOTO aHCAMOJIIO Tiepe10adae T0TpUMaH-
HSI IEBHUX XY/I0KHBO-TEXHIYHIX BUMOT, SIKKMHU BU3HA-
Ya€ThCSl HE JIMILIE TO3MLISA KOKHOTO 3 HUX y MAKeTi,
a 1 ocoOmuBOCTI iXHBOTO TpadiuHOTO O(OPMIICHHS,
MIPOTIOPIIiHI CIIBBiTHOMICHHS 3 IHIIUMH €JIeMEHTa-
MU, EproHOMIYHI Ta >KaHpPOBi mapameTpu. BogHouyac,
3aJIe)KHO Bifl THITy KHM)KKOBOTO BHJAHHS, B HOTO JH-
3alH-TIPOEKTI HAJIAETHCSI TIepeBara KOMITO3HUIIIT Y1 KOH-
CTPYKIIii, 0 BU3HAYAETHCSI HE CAMHMH CKJIQJIOBUMH
eJeMEHTaMH, a IXHIMH B3a€MOBIJHOIIEHHSIMH B 3a-
rayipHil cucteMi 3B s3kiB (L1leBuenko, 2000).

CrorozHi B yKpaiHCbKOMY KHM)KKOBOMY AM3aii-
Hi Ha 3alUTH CIIOKUBa4Ya BCE YACTIIE PEeai3ylOThCs
IHHOBAIIl{HI TPOEKTH, TO3HAYECHI OPUTIHAIBHUMHU
KOHCTPYKTUBHUMH BUPIIICHHSIMH MaKeTa: CKETUOYKH
(kKOTpi, OKpIM TPaAMIIIHHOTO KHHUKKOBOTO KOHTCHTY,
Ha JIOMaTKOBUX CTOpPIHKaX MarOTh BUTRHUH TPOCTIp
JUIL TBOPYOCTI «HA XOIy» M HOTAaTOK BIIaCHHKA),
Oyu-Oyku (B SIKMX MPUUHATO MAaJIOBATH 110 MiTKaXx,
30KpeMa B KOHTEKCTI aHTHUCTPECOBOI MeauTarlii),
apr-Oyku. Cepell BITYM3HSHUX XYIOMKHHUKIB-IMU3aM-
HEepiB, KOTPl aKTHBHO EKCIIEPUMEHTYIOTh 13 KHIXK-
KOBOIO KOHCTPYKITi€to, ciri HasBatu [laBma Maxkosa,
Cranicnaa ¥ Brnagucnasa byxkaunis, Ounera ['purien-
Ka, [ropst bapanbka, Jlro6omupa TumkiBa Ta iHIINX.

Hanpukinni MUHYJIOTO CTOMITTS HA0YB MOIIUPEH-
Hsl CIIOCIO opraHi3ailii KHMKKOBUX BHJIAHb y BUIJISLI
MapTBOPKY, KOJH TEPIOANYHY CEpil0 IPyKOBAaHUX
KHHUT a00 KypHaTiB, IO rmepeadavyac KiTbka TeMaTH4-
HUX BHITYCKIB, JJIs 3pYYHOCTI 30epiraHHs Ta TPHUBa-
JIOTO BUKOPUCTaHHS 30UPaOTh 10 TEKH, CHELiaJbHO
PO3pOOJICHOT IU3aiHEPOM Y BiIIOBITHOCTI JIO CTHITIO
camoi nepionuku. Taka Teka, sSIK MPaBHUIO, BXOIUTh
y BapTiCTh BUJABHUUOI cepii i AomaeTses 10 11 nep-
moro BUMYcKy. OCKIIBKH 3a3Ha4eHa MPOEKTHA iJest
Ma€ 3aKOPJOHHE IOXOKEHHS, TO M NEepLIMMHU [IpU-
KJIaJaM{d TIOMIOHOTO SIBHIIA HAa TepUTOpPii YKpaiHu
cTaya iHO3eMHa noirpadivyHa nepioauka, mepeBuIa-
Ha BITYM3HSIHUMH BHIABHULITBAMHU.

BaxnmBUMHU eleMEHTaMH Cy4acHOTO KOHCTPYK-
THUBHOTO TIPOEKTYBAHHS KHMYKKOBOT MPOJYKIIii TAKOXK
€ pi3Hi (hikcoBaHi TpadidHi BCTAaBKH — HANPHUKIIA],
iHdopMariiini BKJICHKH (3 HoTamH, iH(orpadikoro,
(hopmynamu, iTIOCTpaIisIMH, PO3pPaxXyHKaMH TOIIIO),
a TaKoXK 3axXWCHI apKyIIi-TUTiBKA JJIs 300pakeHb
(rutrop), Gy misp Ta iHIIe, MO HE JIUIIe MepeOuparTh
Ha cebe yBary B KOHTEKCTI 3arajibHOTO XYIOKHBOTO
aHcaMOJII0 BHJAHHS, a W CyTTEBO aKTHBI3yIOTh HOTO
oJie Bi3yaJibHOI KOMYHIKaIlii, OMTUMI3yIOYH CITLIKY-
BaHHA YUTa4a 3 KHUIOIO Yepe3 NIEePEeTBOPEHHS HEBEp-
0aNpHOTO PiBHS HA BEpOAILHUI.
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HesBaxkaroun Ha Te, 10 €KCIIEPUMEHTH 3 KHUXK-
KOBOIO KOHCTPYKIII€I0 y TIOPIBHSHHI 3 LIFOCTpPATHB-
HUMH Y¥ [PU(TOBUMH BCE L€ MEHII MOLIMPEHi, Cy-
YacHa yKpaiHChKa KHHTra B CEHCI BJIACHOTO JHU3aiiHy
nenani Oinblie HaOyBae BIJIKPUTOCTi, PYXJIUBOCTI,
THYYKOCTI, CBITOMO IT030aBJISIOYHCH iHEPTHOTO CXe-
MaTtm3My. Lle mocsraeThest 3a JOTIOMOTOIO KaHPOBOTO
CUHTE3Y B NPOEKTYBaHHI ¥ MPOSBISETHCS «ILUIaKaT-
HICTIO» CYINEpOOKIIaJMHOK, HAsSBHICTIO BKJIaJIEHUX
JI0 KHU)KKOBOTO OJIOKY BiJOKPEMIJICHUX EJICMCHTIB
(JTUCTIBOK, KaJleHAapiB, TOCTEPIB TOIIO), 3aTyYCHHIM
IHHOBAIIMHUX TEXHOJOTIH JIOMOBHEHOT/PO3IUPEHOT
peaTsHOCTI TOIIO).

Hanpukiam, aOCONMIOTHO HETPaIWIiHHO BHKOHA-
Ha KOHCTpYKIis oxHoro 3 Bumanb Bl «AJIED-Ykpa-
fHa» — XyIO)KHBO-MHCTELLKOTO BHIaHHs «Buska
B ozs3i BuaTHuX ykpaiHuiB» T. 3e3 (2020 p.), o,
3 OHOTO OOKY, Ma€ O3HAKH BHIIE3raJJaHOTO TapTBOPKY,
a 3 iHImoro — cepii ABoapkymeBux Oykiueri (Puc. 1).
[Ipote, cami aBTOpU-BUIABII KBaTi(QIKYIOTh IIEH Tpo-
€KT SIK KHUTY, KOHCTPYKTHBHE BUPIIIIEHHS K01 CBITOMO
BUKOHAHE B HE 30BCIM TPaAMIIIHUI CTOCIO, SBISIOUN
co0010 Hadip OKpeMUX JABOCTOPOHHBO 33JPYyKOBAHUX
MOABIHUX apKyILIiB €1MHOTO opmary, chalblioBaHUX
rocepe/iHi, 0e3 JKOIHOTO CKPIIUICHHS, OKPIM CIIelli-
aJIbHOI KAPTOHHOI TE€KU, KyJH BOHU BKJIAIal0ThCA.

[IpumiTHO, MO 111 Teka Mae BCi 00OB’SI3KOBI
PEKBI3UTH KHIKKOBOI OOKIIQJMHKH, BKa3ylO4YH B Ta-
KHii Ccroci0 Ha TPUHANEKHICTh BHJIAHHS JIO0 KHWXK-
koBOi mpoxykuii. Taka mNpoekTHa KOHUEMLIs He
BUIIAJIKOBA, a POJMKTOBaHA OayKaHHSM 3pOOHUTH BU-
JIaHHS1, TPU3HAUYEHE TOJIOBHUM YHHOM JIJISI MACTPHHB-
BHUIMBAIGHUIb, 3pYYHIM y BUKOPUCTAHHI PO3MiIIIe-
HUX Ha HOTO CTOpiHKaX CXEM BHIIUBOK, SKi 32 TaKOi
KOHCTPYKIIIi HEe CKJIQJHO BUHMATH Ta 3aKpIiILTFOBATH
y oTpiOHOMY 7151 pOOOTH MOIOKEHHI.

Crnixn 3a3HaYUTH, MO0 KHIiBCbKE BHIABHHULTBO
«AJIE®-Ykpainay — ogHE 3 TaKuX, M0 AKTUBHO
BUKOPHCTOBYIOTh XYAOKHBO-TIACTUYHI MOXKIHBOCTI
KOHCTPYKIIii B qu3atini KHurH. OKpiM BHIIIEHABEICHO-
ro MPHKIATY, MOXKHA PO3IIISIIATH SIK KOHCTPYKTHUBHI
MIPOEKTHI Bapialii anpooM-karanor aucTiBok 1. Kop-
naHoka «Mili pimauilt kpaii» (2007 p.) 3 cynepoo-
KJIaJIMHKOIO, BUJIAHHS «BUTA3b y TUTPOBIM MIKYpi»
Hlora Pycraseni (2012 p.) 3 npo30puMH IITiBOYHUMHE
BKJICHKAMH, O03700JCHIMH €THIYHUM OpHAMEHTOM
1 BAKOPUCTAaHUMHU B SIKOCTI TUTIOPY HAJT TOBHO(OpMAT-
HuME imocTpanismu; «Ereimy» 1. KotnspeBchkoro
(Bunymeny 2011 p. B Tannemi 3 «Bugasiem KopOy-
IeM») 3 OHIaTHUM (QYTISIpOM Ta Jjisice; (akCuMisib-
He BupanHs «llepeconnunpke €Banrenie» (2013 p.)
y IIKIpsSHIA omnpaBi 3 MeTaJIeBUMH HAaKIaJKaMH Ta
Horo npyra wactuaa-po3mmdponka (2019 p.), mo mae
JIEKOPOBaHUH Bi3epyHKOM 00pi3 Ta METaJICBHIA Mena-
JILOH Ha MIKipsHii nanitypi (Puc. 2-3) Tomo.
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Puc. 1. OpurinansHa HeTpaAnIlifHA KOHCTPYKILiS BUIAHHS « BUIIMBKa B 0715131 BUAaTHUX yKpainmiB» T. 3e3
(B «AJED-VYxpainay, 2020 p.). ocepeno: poto aBTOpa

Puc. 2. llIkipssHa ompaBa 3 METaJIeBUMHU YeKaHHUMH Ha-
KJIaJJKaM1 Ta THCHEHHSIM (hakcuMUIbHOTO BuIaHHs «llepe-
conuuipke €Banrenie» (B «AJED-Ykpaina», 2013 p.).
IDicepeno: oto aBropa

Cepen mpomykrii iHIIX YKPaiHCHKUX BHUIAB-
HHUIITB TaKOX CJIiJI BiI3HAYUTH pOOOTH, T1/IHI yBaru,

Puc. 3. lkipsHa onpasa 3 MeAaTbi{OHOM 1 THCHEHHSIM
Bupanus «l[lepeconmHuiibke €BaHresie: BATOKH 1 CHOTO-
nenss» (Bl «AJIED-Ykpaina», 2019 p.).
IDicepeno: Goto aBropa

30KpeMa B acHEeKTI KOHCTPYKTUBHOTO BHUKOHAHHS:
«Beuopu Ha xyTopi moomm3y Jukanbkm» M. ['oroms
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(«I'pani-T», 2010 p.) 3 iHdorpadikoro Ha BKIEHKaX
MeHrtoro ¢popmary; «Jlicora micusi» Jleci Ykpainku
(KuiB, «OcHoBu», 2014 p.) 3 iMmiTamiero cynepo0-
KJIaJWHKH 3aBASKA Kiarnanam; Buaansas B. Kymme-
Ta «LIKoma peKOHCTPYKIIi1 BAKOHABCHKOT TPaIUILii»
3 ¢pytspom (Kuis, «Temmopay», 2016 p.), B sskomy
KOKEH PO3/ILT OpraHi30BaHUN OKPEMHUM TOMOM B 00-
kinaauHI; «Emictonspuunii Monomory S1. CremeHka
(Aporo6uy, «Komo», 2020 p.) y cymnepoOKIIaauH-
ui B crwii rpagiku [. HapOyra Ta 3 Hakielkamu
MpsIMO Ha CTOpPIHKAaX BUIAHHS 3 PENPOLYKLISIMH
ekciiopuciB Horo aBtopa; «[lappymepHuii moaeH-
Huk 30i» O. Opnosoi (JIBiB, «Bunasaunrso Cra-
poro Jleay», 2022 p.) 3 mepdopoBaHOIO OMPaBOIO
(Puc. 4) ta ixmi.

Puc. 4. OpurinanbHa onpasa 3 nepdopaiiero BUAaHHs
«ITapdpymepnuii moneHuuk 30i» O. OpoBoi
(«Bumasaunro Craporo Jleay, 2022 p.).
Jorcepeno: hoto aBropa, KHUTApHS «E€»

o cTocyeTbest KOHCTPYKIIT KHHKKOBOTO OJIOKY,
TO HaWOIUTBIIOI EKCIEPHUMEHTAIBHICTIO Ta OpHIi-
HaJBHICTIO Y 3B’ SI3KY 3 11 ’KaHPOBO-(PYHKITIOHATEHOIO
criermi)iKoI0 3aBXAM BiI3HAYaANacs JiTeparypa s
IiTei. 3aBOSKA KOHIENTYaJbHIH 1HTEPaKTUBHOCTI,
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YCKJIaIHeH1 KOHCTPYKIIii, o epeadadanr 000B’ 3-
KOBUMH TIEBHI Jii 3 OOKy uuTa4a 3a/yisi OTPUMAaHHS
JIOT1YHOTO Pe3yNbTaTy B3aeMOJIl 3 KHUTOIO, TaKi BHU-
JaHHSl YacTO CTaBalIM IrPaIIKOI0 YW TPOIO ISl JId-
TUHHA. ChOTONHINIHI YKpaTHCBKI JUTAYl KHIDKKH HE
CTaJ M BUHATKOM, TIPOTIOHYIOYH FOHIN aymauTopii Imo-
MyJIsIpHI BUAAHHS Y (hopMari Mmom-am YM CKIIAJTaHKH.
OpnHak, BOAHOYAC 3 TPAIULIHHUMHM KOHCTPYKTHBHH-
MU QopMamMH, BHCOKa irpoBa €(eKTHBHICTb KHUKKH
JUTSL JTITEH JOCATAEThCS TAKOXK Yepe3 allbTepHATUBHI
JU3AUH-ITPUIOMH — 3aJIy4EHHS O IPOEKTYBAIBHOIO
TIPOIIeCy IMEPCUBHUX TEXHOJOTIH. 30KpemMa, TeXHO-
yorii monoBHeHOI peanbHOCTI (AR) mo3BomnsitoTs 0e3
3MiHM ManepoBOi KOHCTPYKLil, YHUKAIOUM JOJAaTKO-
BUX MOJirpadiuHUX BUTPAT, JOCATTH 00’ €MHOCTI Ta
JIMHAMIYHOCTI 300pa)KEHHs, a TaKOXK 3a0e3MeUyITh
IHTepaKTUBHICTH BUIAHHS.

BucHoBku

Sk Oymo 3’sicoBaHO B MPOIEC] OCIiKEHHS, Ce-
pell CydacHUX MOMYyJISIPHUX NPUIOMIB HeCTaHAAPT-
HOTO KOHCTPYKTHUBHOT'O NPOEKTYBaHHS KHUKKOBOTO
0JI0Ky MepeBakaloTh TaKi: HASBHICTb 3aKJIaJIKU-JIsiCE,
byTsipy, KianaHiB (KOTpi 1HOMI IMITYIOTh Cynepoo-
KJIQJAWHKY) Ta CYTepOOKIanHKN B ii TpaauIliitHOMY
BHKOHaHHI. KpiM TOTO0, TparmiseTses mepdopaliist orr-
paBu (Iofa€ 30BHINIHIA KOMIO3HINT TPHUBUMIPHOCTI
i moenHye ii 3 Gop3aloM YW TUTYJIOM) Ta YCKIaJ-
HEHHS KOHCTPYKLil KHHMI'M 3aBASKH KOMOiHYBaHHIO
pizHuX QopmariB y Mekax OJHOTO BUJIAHHS Ta JI0aT-
KOBOTO (paJIbI[FOBaHHS CTOPIHOK, 1110 Mepe0avae mnes-
HY IHTEpaKTHBHICTh Ha PIBHI B3a€MOIii 3 YUTAUEM.
Cepen KHIKKOBHX OIPAaB BITYM3HSIHOI KHIDKKOBOT
MIPOYKIIii CHOTOHI TOMITHO TIEPEBAKAIOTH MATITYp-
KM, SIKI 4acTO MPUKPALIAIOTHCS AOCTYIHHUMH Cydac-
HUMH MOJirpadiYyHIMU METOAaMH, TAKUMH K 4acT-
KoBe a00 TOBHE JIaKyBaHHsI, MaTyBaHHS, THCHCHHS,
(onpryBanHs Ta iHIN. 3aBOSKA UM OPUTIHATHHIM
IU3alHEPChKUM PIILICHHSM, CyJacHa ManepoBa KHUra
30epirae CBOIO MOIMYJISIPHICTh 1 BUT1AHO BUPI3HIETHCS
Ha TJI1 TEXHOJIOTTYHMX NU(POBUX 1HHOBALIH y ramy3i
KHUTOBHJIAHHS.

Hayxoea mnosuszna nOCHiKEHHS TpeACTaBICHA
pe3yIbTaTaMy aHalli3y OpUTIHAIBHOI KOHCTPYKIIIi Cy-
YaCHUX YKPaiHCHKUX KHIMKKOBHX BHIaHb Ta KOHKpeE-
TU3ALI€I0 3HaUYCHHS KOHCTPYKTUBHUX 0COONMBOCTEH
KHIKKOBOT'O aHCaMOJII0 Cy4acHO1 yKpaiHChKOI APYKO-
BaHOT KHHUTH Y CTBOPEHHI ii XyJ0)KHBOTO 00pasy.

Tlepcnexmusu nooanvbuiux 0ociodicens mependa-
YJalOTh BUBUCHHS IHTPOJIraIlii sik piKiCHOTO Ta Ma-
JIOJIOCTPKEHOTO HANpsAMY TU3alH-TisJIbHOCTI y BH-
JaBHUYIN ramysi, a TaKoX HOro BIUIMBY Ha PO3BUTOK
YKpPaiHCBKOTO apT-0yKY, BITUN3HSHOI 3iH-KYJIBTYPH Ta
JPYKOBaHOI KHUTH B LIJIOMY.
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Design Features of Contemporary Ukrainian Printed Book

Viktoriia Oliinyk

Kyiv University of Culture, Kyiv, Ukraine

The aim of the article is to present the current constructive trends in the design of contemporary Ukrainian
printed books and to provide relevant objective characteristics of the design process. Results. Research
results indicate that among the popular non-standard constructive design techniques for book blocks, the
following prevail: the presence of a book marker, a case, flaps (which sometimes imitate the dust jacket),
and traditional dust jackets. Additionally, there is perforation of the frame (adding three-dimensionality to
the external composition and combining it with the flyleaf or title) and the complexity of book construction
through the combination of different formats within one edition and additional folding of pages, which
implies a certain interactivity at the level of interaction with the reader. Among the book frames of Ukrainian
book production, hardcovers predominate, which are often decorated with available contemporary printing
methods, such as partial or complete varnishing, matting, embossing, foiling, and others. Thanks to these
original design solutions, the contemporary paper book retains its popularity and stands out favourably against
the background of technological digital innovations in the field of book publishing. The scientific novelty of the
research is presented by the results of the analysis of the original design of contemporary Ukrainian book
editions and the specification of the significance of the design features of the book ensemble of contemporary
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Ukrainian printed books in creating its artistic image. Conclusions. In the original design development of
a contemporary Ukrainian book, book markers, cases, flaps (which sometimes imitate a dust jacket), and
dust jackets in their traditional design prevail. Additionally, there is perforation of the frame (adding three-
dimensionality to the external composition and combining it with the flyleaf or title) and the complexity of
book construction through the combination of different formats within one edition and additional folding of
pages, which implies a certain interactivity at the level of interaction with the reader. Among the book frames
of Ukrainian book production, hardcovers predominate, which are often decorated with available contemporary
printing methods, such as partial or complete varnishing, matting, embossing, foiling, and others.

Keywords: book design; book architecture; composition; art book; book design; layout
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Contemporary Fashion Photography in Ukraine: Development Trends

Sofiia Tulchynska

Kyiv National University of Culture and Arts, Kyiv, Ukraine

The aim of the article is to analyse artistic, visual, and stylistic trends in the development of contemporary
fashion photography in Ukraine, using examples representing the work of Ukrainian clothing designers. Results.
The article presents the historical perspective of fashion photography and highlights its characteristic features.
It is revealed that in art studies, fashion photography has been examined from narrow perspectives, in particular
as a means of visual representation of clothing collection models, as a means of one or another semantic content
depiction, and as a component of fashion journalism. The experience of Ukrainian photographers such as Ania
Brudna, Vitalii Melnykov, Danil Kaistro, Sasha Samsonova, Denis Manokha, and Dmytro Komisarenko in
photographing recent collections of Ukrainian designers is analysed; the development trends of contemporary
fashion photography are identified, including a strive for demonstrating "naturalness", a specific moment
of life and individuality; the use of aesthetics of stylistic interior solutions and object decor to enhance the
expressiveness of the collection's products; the use of three-dimensional object decorations to create the illusion
of immersion in the atmosphere of another time; the departure from model's static poses in staged shooting,
experiments with the plasticity of the model's figure; the combination of a photographic image with decorative
elements added through graphic programs. Scientific novelty. For the first time in art studies, an analysis of the
experience of Ukrainian photographers in presenting fashion through fashion photography is provided, and
genre trends are identified. The names of A. Brudna, B. Slobodianiuk, D. Kaistro, S. Samsonova, D. Manokha,
and D. Komisarenko were introduced into scientific circulation. Conclusions. At the present stage of fashion
development, fashion photography occupies a leading place among the means of presenting new design
solutions. Despite the fact that the main purpose of using fashion photography is to present a design product
and increase sales of fashionable clothing, this type of visual creativity captures the atmosphere of its time, and
demonstrates the characteristics and moods of an era, embodying cultural and aesthetic ideals of fashion.

Keywords: fashion-photography; contemporary design; development trends; photo-image; artistic means and

effects
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Introduction

The dynamics of the development of contem-
porary fashion, various forms of its presentation —
shows, publications in magazines and online resourc-
es, its role in cinema — have greatly stimulated the
development of fashion photography. The creative
freedom of masters of this visual art has led to a de-
parture from the traditional canons of the last century,
which dictated the stylistic, functional, and semantic
unity of artistic means, and has contributed to the
manifestation of subjectivism, where the unique vi-
sion of the designer and photographer closely interact
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and enter into fashion photography. The developed
creative concept of photography goes beyond the or-
dinary, penetrating into a broad cultural context. It
often embodies innovative ideas that become strong
trends reflecting the spirit of the time.

Contemporary fashion photography demonstrates
a combination of diverse artistic means and styles, the
fusion of the incompatible, eclecticism, and compi-
lation of different techniques, including processing
using graphic editors. This variety of means is used
to achieve the aesthetic appeal of the image and its
heightened emotional impact, excessive emphasis, or
provocative elements. However, it is primarily aimed
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at achieving harmony of visual and technical expres-
sive means and techniques of photography.

Recent research and publication analysis. The
research on fashion photography development in
Ukraine is presented only by individual scientif-
ic studies that focus on narrow aspects. A. Nikulina
and I. Pichka (2021) discuss fashion photography as
a means of conveying the visual image of women's
clothing collections. In their opinion, the phenome-
non of fashion photography accumulates such prop-
erties as the creation of a visual image, illusions of
reality, a unique imitation of the documentary, and
a captured moment (p. 138).

N. Chuprina and V. Batrak (2011) presented an
analysis of the functioning of fashion photography
in today's media space. The authors consider fash-
ion photography as a material of contemporary art
and mass culture. They examine fashion photogra-
phers' works as representations of the image of a per-
son; they study the features of fashion photography
in modern media, substantiating the importance of
fashion photography and fashion images as structural
components of mass culture.

The specific formats and varieties of fashion pho-
tography (nudity semantics) are presented in I. Skoryk's
research (2023). In the context of considering the organ-
isational and project principles of implementing mod-
elling concepts in Ukraine, L. Dykhnych (2017) pays
attention to the experiences of Ukrainian fashion pho-
tographers. The author reveals the shooting techniques
used by the photographer Tetiana Tymal for the brands
FROLOYV, Y. Chervinska, the COAT by K. Silchenko,
M. Religiosa, OSTEL, A. Voloshyna, whose concept
was based on conveying positive emotions and feel-
ings, and a fresh perspective on fashion (p. 123).

It should be noted that many researchers con-
sider fashion photography as a component of fash-
ion journalism. The evolution of fashion journalism
in the era of Internet media is covered by M. Mel-
nyk (2017). The author takes into account its special
features, which, on the one hand, are inherited from
glossy magazines, and borrowed from internet media
and new forms of communication on the other. In his
opinion, " ... the main advantage of online fashion
journalism is the ability not only to consume but also
to broadcast information about various approaches to
fashion and beauty. Models are not only young slen-
der fashion models, but also ordinary people. Fashion
becomes even more liberated, developing towards di-
versity, promoting more positive self-esteem, a sense
of confidence of its participants, reflecting a more re-
alistic picture of what a beautiful person should look
like" (p. 264).

We take into account publications that reveal
the general artistic, visual, and technological aspects
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of photography. Such works include a collection of
essays by American writer and critic Susan Son-
tag On Photography, published in 1977. The author
dismantles stereotypes about photography that have
developed in everyday consciousness; and emphasis-
es the falsity of ideas about photography as a means
of reliably recording experience: in the work of the
photographer "the same, usually dark agreements be-
tween truth and art are concluded, as in painting or
literature" (Sontag, 1977). By its nature, photography
is surrealistic, with surrealism inherent in the very at-
tempt to create a duplicate of the world — a "second-
degree" reality, narrower but more striking.

While individual aspects of fashion photogra-
phy have been covered in art literature and studies on
fashion design, there is a lack of comprehensive re-
search on this topic. The lack of a scientific and prac-
tical basis for the conscious functioning of fashion
photography within the fashion system determines
the relevance of the presented work.

The aim of the article is to analyse artistic and
stylistic trends in contemporary fashion photography
within the Ukrainian fashion system.

Results

In the modern era, when visual fashion con-
tent dominates over text content, the main means of
communication between designer and their target
audience is the visual image of fashion photography,
which is formed using various techniques, methods,
and effects. Fashion photography, which is available
in all areas of culture, presents the latest design solu-
tions, and forms taste and style through the broad-
cast of various trends. According to S. Bezklubenko
(2010), the term "photography" (derived from the
Greek word phos meaning light and graphe meaning
to draw) has several variations of meanings: 1) the
theory and methods of obtaining a visible image of
objects on a photosensitive material; 2) a specific
result of the process of photographing; 3) one of the
forms of visual art based on the theory and meth-
ods of obtaining visible images of objects — fine-art
photography (p. 212).

One of the few works on the development of
photography in Ukraine is the 2014 edition of The
History of Ukrainian Photography of the 19"-21*
Centuries. The author of the publication, Oleksandr
Trachun, was a design engineer and head of the ex-
perimental division for the production of new pho-
tographic equipment of the Kyiv factory Arsenal.
He participated in and received awards at photo ex-
hibitions and authored over 100 works on the his-
tory, theory, and practice of photography. Regard-
ing the development of photography, in particular,
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in Ukraine, the author writes: "Photography was
invented by the Frenchman Louis J. M. Daguerre
(1787-1851) in January 1839. This was reported in
the same month by "Lviv newspaper", and in au-
tumn, it gave a description of the daguerreotype pro-
cess. In the summer of 1839, Lviv University pro-
fessor Ya. Hloisner took the first photos, which he
displayed in the window of a bookstore" (Trachun,
2014, p. 5).

O. Trachun (2014) divides the history of the
development of photography in Ukraine into three
periods: the first period is the pre-Soviet era, which
saw its emergence and formation; the second period
is the Soviet era, characterised by the dominance of
socialist realism and a lag behind the global level;
the third period is the years of independent Ukraine
when it was time to make a mark in the world of
photography.

According to O. Trachun, there are about
100 different genres and types of photography in
modern fashion photography (autography, docu-
mentary, genre, industrial, interior, concert, etc.).
The researcher associates the spread of fashion pho-
tography with the period of the 1880s and 1930s
when advertising and magazine illustration became
relevant. "The main goal of fashion photography
was to create the illusion of attractiveness, to im-
pose certain canons of taste (models, poses, cloth-
ing). Fashion photographs included elements of
documentary, "new objectivity", and surrealism"
(Trachun, 2014, p. 197).

It should be noted that the history of fashion
photography is decisively heterogeneous; it is char-
acterised by constant borrowing and is formed with-
in the framework of other people's works. At the be-
ginning of the 20" century, pictorialism dominated
the first fashion images. Using colour retouching,
Baron de Meyer and Edward Steichen work in the
plane of two-dimensional fiction and decorative-
ness. Under the onslaught of the avant-garde, a trend
inspired by the geometrisation of forms, a new di-
mension emerged in fashion photography. Optical
manipulations by Maurice Tabard or Francois Kol-
lar, or "sculptural compositions" on the subject of
clothing by Man Ray, all led to the emergence of
a new fashion space - geometric, sculptural, and,
moreover, carnal. There is a transition from a col-
ourised postcard to a structurally designed fashion
photo, from the seen to the experienced and from
the picturesque beginning to the plastic (Chuprina
& Batrak, 2011, p. 5).

Fashion photography most fully represents
fashion trends in a particular period. The concept of
"fashion photography" can be interpreted in a broad
context as a work of visual art that reflects the de-

velopment of fashion over time, as well as more
narrowly — as a means of presenting clothing, foot-
wear, accessories, and hairstyles in the format of
runway shows, catalogues, lookbooks, campaigns,
etc. In the last decade of the 21% century, Ukrainian
photographers and designers have worked hard to
make fashion shoots a form of their creative self-
expression, as well as a meaningful response to the
requests and needs of the fashion consumer audience.

The Village Ukraine, the city's online newspa-
per about cultural and social life in Kyiv, has be-
come a unique platform for presenting the work of
Ukrainian photographers (Pylypiuk, 2018). In par-
ticular, the newspaper featured works from the Ins-
tagram accounts of ten fashion photographers who
became finalists of the This is the photo competi-
tion by LBK Production during Ukrainian Fashion
Week. These are Oleksandra Serafymovych (known
for shooting for fashion publications and collabo-
rating with Ukrainian designers such as Flow The
Label, Lake Studio, RCR Khomenko, Paris Fashion
Weeks), Anna Brudna (who has worked with brands
like Ksenia Schnaider, COVER Number ONE, Who
is it?, DMDYV, Nastasia Klimt; with Vogue, L'offi-
ciel, Design Scene, One Magazine, Vulkan, Sicky,
Lovesome Magazine), Vova Klever (photographing
for brands like LITKOVSKAYA, BRVKSI, TAGO
brands; featured in Vogue, L'officiel, Pacan Mag-
azine), Borys Slobodianiuk (photographer for i-D
and BLAST magazine), Zhenia Volkov (featured
in Vogue, Purple Fashion Magazine, Calvert Jour-
nal; Ukrainian Erotic Photography), Yurii Kalichak
(photographing for Harper's Bazaar and L'officiel),
Yevhenii Kovalenko (street style photographer, col-
laborating with W Magazine), Danyl Kaistro ((pho-
tographing for Cosmopolitan, Dastish Fantastish,
NADIA YURKIV, etc.), Endriu Hrei (photographer
for the Ukrainian brand Chakshyn), Tetiana Os-
manova (photographing for Flow The Label, Harp-
er's Bazaar, Interview, MEOW Magazine). We will
consider the main trends of Ukrainian fashion pho-
tography using several examples.

When Kyiv multi-brand concept space Apart-
ment 13, launched its own online store at 16 Volo-
dymyrska Street, a special campaign was shot. The
owner of the online store, Diana Stavnitser, was the
inspiring force and the author of the shooting con-
cept. Photographer Ania Brudna and stylist Sonia
Soltes also worked on the campaign. The shoot took
place in Odesa in mid-August.

According to S. Soltes, the concept of the shoot
was that "The Campaign for Apartment 13 turned
out to be very romantic. It is a story about a strong
woman who is in harmony with herself and the sur-
rounding world, about freedom of self-expression
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and self-acceptance. The heroine dissolves into
a carefree moment, being in her house on the beach.
The shots reveal the versatility of female nature. She
can be tender and sensual, or she can be strong and
even courageous" (Apartment 13 zapustil, 2020).

Figure 1 shows the models in Taller Marmo
FW20/21 bohemian fringe dresses.

In the art of photography, at first glance, it may
seem that it is inherently designed to stop move-
ment rather than convey it. Regarding this image, it
can be said that A. Brudna knows the subtleties of
photographing moving objects — they convey the
"effervescence" of life. The movement of women is
supported by the rich colours of their clothing and
the effect of hair and fringes fluttering in the wind.
The natural background — the sky — conveys to
the audience a special mood of calm, which is per-
ceived as a contrast to the busy pace of life, which
embodies the movement of women (Fig.1).

Fig. 1. Photo: Ania Brudna for concept space Apartment
13. Odesa, 2020. Source: (Apartment 13 zapustil, 2020).

The revelation of the exclusivity of products
largely depends on the surrounding objects, the at-
mosphere, and its interaction with the model's im-
age. A type of shooting that combines the "fashion
story" format and subject shooting was presented
by designer Lilia Poustovit and photographer Vitalii
Melnykov (Fig. 2). Drawing inspiration from the en-
chanting moments of life and continuing the theme of
eternal values, the author immerses herself in travel
memories, as if mentally sifting through decorative
items brought from different parts of the world, and
dreaming of new encounters with the world (Like
mother, like daughter,2021). The collection was pho-
tographed in the workshop of bouquets and decor,
"Klovskyi sad," in Kyiv. Sources of inspiration —
18"-century French interior decor items — are har-
moniously combined in this space with images of
clothing models, emphasising the uniqueness of each
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POUSTOVIT outfit. Therefore, the designer and pho-
tographer, with the main goal of promoting the col-
lection, incorporated important factors that enhance
the attractiveness of the products — the aesthetics of
the surrounding space, the embodiment of dreams,
and pleasant memories.

Fig. 2. Photo: Vitalii Melnykov for POUSTOVIT. Kyiv, 2021.
Source: (Like mother, like daughter, 2021).

The search for an unconventional model rep-
resentation in the photo space is demonstrated by
Danil Kaistro (Danil Kaistro, n.d.) — Fig. 3. The
complex dynamic lying position looks expressive on
a plain blue background. At the same time, the pho-
to fulfils its main goal — it showcases the top from
the Ukrainian brand CHAKSHYN (tandem of Anton
Yakshyn and Dmytro Chaiunata) and a skirt by Svet-
lana Bevza (BEVZA).

The photo presented in Fig. 4 is made in the gen-
re of portrait photography. The model, showcasing
a khaki trench coat, is seated in a profile view. It is
evident that the lighting is set at a 45-degree angle be-
cause the light modelling is well conveyed — the face
and body have a shape and volume. A neutral light
blue background with a blue spot serves as a contrast
for the compositional accent — a bright orange.
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Fig. 3. Photo: Danil Kaistro for CHAKSHYN
and BEVZA. Kyiv, 2023 Source: (Danil Kaistro, n.d.).

The author of the photographs of Maye Musk's
new photo story is Ukrainian photographer Sasha Sam-
sonova from Los Angeles; the shooting stylists were
Anna Talyzina and Anna Khitrina (Annas Duo) (Shmitt,
2021). In the photo in Fig. 5, a well-known mature mod-
el is wearing a milk-coloured tunic and trousers from
the spring-summer 2021 collection by Ukrainian de-
signer Svitlana Bevza (Bevza). In the creation of this
image, the effect of contrasting a model with blond hair
and in light clothes to an artificial background is used.
The background is rich and active in colour, with the
effect of blurring watercolour strokes in a combination
of red, orange, blue, and milky shades. The background
lighting is much less than the model lighting.

The campaign of the COAT by Katya Silchenko
spring 2023 collection (a Ukrainian prét-a-porter brand
of women's clothing, founded by Katya Silchenko in
2014) was photographed by fashion photographer Denis
Manokha. The collection features silhouettes and a new
interpretation of graphic patterns from the 1960s. The
dynamics and geometric silhouettes in magenta, sunny
yellow, and rich blue colours along with the printed mo-
no-images of the collection create a contrasting balance
between classic cut and boldness. At the same time, the
minimalistic shapes of coats, square jackets, and the
brand's traditional micro-shorts emphasise the aesthet-
ics of the clean lines. "Creating this collection brought
back my thirst for life and creative work, the search for
new forms and combinations. I have a premonition of

Fig. 4. Photo: Danil Kaistro for Zhenya Migovych. Kyiv,
2021. Source: (Zhenya Migovych by Danil Kaistro, 2020)

our victory! Let there be spring!”, — says K. Silchenko.
"The print of the collection inspired me to the work of
Piet Mondrian, who was the founder of abstract paint-
ing," says campaign photographer Denis Manokha
(Endorfinovyi buster, 2023). The creative team created
scenery to achieve the maximum visual effect.

In the process of shooting two or more models, uni-
form lighting plays an important role in ensuring that
each participant is clearly perceived. Two models in mot-
ley black-and-white suits (Fig. 6) are presented in col-
our contrast with the red colour. In the composition, the
object environment plays a crucial role — an artificial
cubic shape, closed on the sides and open in front and
back. The photo attracts attention primarily due to the"
inverted " effect, which is quite unusual for perception.

In the challenging period of wartime for Ukraine,
we observe fashion photographers turning to nation-
al and patriotic themes. Fashion photographer Dmytro
Komisarenko, known for his cooperation with glob-
al brands and Ukrainian show business, became
a co-organiser of the project aimed at showing what our
ancestors looked like 100 years ago (Fig.7). The models
were six Ukrainians who are now engaged in volunteer-
ing. Among them are military medic and veteran of the
Anti-Terrorist Operation Oleksandra Zavalna and ban-
durist and Onuka band member Yevhen Yovenko. They
show traditional Ukrainian clothing of the Rivne, Sumy,
Vinnytsia, Kyiv, Poltava, and Zakarpattia regions of the
late 19" to the early 20" century (Kushchenko, 2022).

189



JIN3AWMH
ISSN 2410-1176 (Print) « Bicank KHYKiM. Cepist: MucrtenrsoznaBctso. Bur. 48 ¢ ISSN 2616-4183 (Online)

Fig. 5. Photo: Sasha Samsonova for Bevza. Fig. 6. Photo: Denis Manokha for the COAT by Katya
Los Angeles, 2021. Source: (Shmitt, 2021). Silchenko — 2023. Source: (Endorfinovyi buster, 2023).

Fig. 7. Photo: Dmytro Komisarenko for the photo project on Ukrainian identity "Vilni". Source: (Kushchenko, 2022).

The author of the decorative processing of photos ute to our ancestors, which is the strength of our na-
was the young artist Daniel Skrypnyk. "I really want tion. I wanted to convey extraordinary emotions when
to show that the emotional states that we are experi- I think about how they created our identity. I feel that
encing now, and the way we are fighting, are our trib- we need to transmit that powerful spirit and comple-
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ment it with our own strength and the beauty of our
souls. We will create art, and I am confident that we
will overcome the darkness," — the artist said (Vyshy-
ti vbrannia ta tradytsiini, 2022).

In this context, artistic elements (images of Cos-
sacks, sunflowers, and flowers) are used to create
a symbolic or metaphorical connection between the
image and the idea that the authors wanted to convey.
The images of armed Cossacks, complementing the
male photo, symbolise the spirit of struggle and free-
dom. The images of flowers and birds surrounding the
woman emphasise her nature as a hostess and guardi-
an of comfort and family well-being.

The graphic program Adobe Photoshop was used
for decorative processing; a graphic tablet and other
graphic editors can be used to create and insert artistic
elements into the photo.

Conclusions

Based on the analysis, it should be noted that fash-
ion photography most fully represents fashion trends
in a given period. The concept of "fashion photogra-
phy" can be interpreted in a broad context as a work
of visual art that reflects the development of fashion
over time, as well as more narrowly — as a means
of presenting clothing, footwear, accessories, and
hairstyles in the format of runway shows, catalogues,
lookbooks, campaigns, etc. Based on the study of the
experiences of Ukrainian fashion photographers Ania
Brudna, Vitalii Melnykov, Danil Kaistro, Sasha Sam-
sonova, Denis Manokha, and Dmytro Komisarenko,
the following trends can be identified in the genre of
contemporary fashion photography:

1) striving for naturalness: shooting not in an
equipped studio, but on the streets, in public places to
demonstrate the movement of life and individuality;

2) applying the aesthetics of stylistic interior
solutions and subject decor to enhance the expressive-
ness of the collection's products;

3) using three-dimensional object decorations to
create the illusion of immersion in the atmosphere of
another time;

4) moving away from static poses of the model in
staged shooting, experiments with the plasticity of the
model's figure.

5) combining a photographic image with decora-
tive elements added to the photo using graphic editors.

Thus, the development of fashion photography
takes place with the reflection of new standards in
modern society, the formation of new demands, and
the improvement of computer technologies. Despite
the fact that the main purpose of using fashion pho-
tography is to present a design product and increase
sales of fashionable clothing, this type of visual cre-

ativity is the genre of photographic art that captures
the atmosphere of its time, demonstrates the charac-
teristics and moods of an era, embodying cultural and
aesthetic ideals of fashion.

The scientific novelty of the research consists in
providing an analysis of the experience of Ukrainian
photographers regarding the presentation of fashion
clothing by means of fashion photography and identi-
fying its genre trends. For the first time, the names of
A. Brudna, B. Slobodianiuk, D. Kaistro, S. Samsono-
va, D. Manokha, D. Komisarenko are introduced into
the scientific context.

The prospects for further research will involve
the development of a typology of fashion photogra-
phy and the identification of its artistic and technical
aspects.
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Cyuacna fashion-gororpadiss B Ykpaini: TeHIeHIII PO3BUTKY
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Mema cmammi — TpoaHasizyBaTH XyIOKHBO-00pa3Hi Ta CTHUIBOBI TEHJCHINI PO3BUTKY cydacHoi fashion-
¢ororpadii B YkpaiHi Ha 3pa3kax, 10 MPE3EHTYIOTh MPOAYKIIIO YKpalHCHKUX JM3aiHEpiB ofsry. Pezyibmamu
Oocnioocenns. TlpenacraBneHo icropuunuii pakype posmisay fashion-gororpadii, BumineHo ii xapaxrepHi
0co0NMBOCTI. 3’COBAaHO, 0 B MICTEITBO3HABYHX MOCIIIKEHHAX (errH-poTorpadito po3misiaaan y By3bKHAX
pakypcax, 30KpeMa K 3acid Bi3yaJbpHOI mepemadi MoAeiell KOJEKIH OfATy, sSK 3aci0 IepenaBaHHS TOTO YU
IHILIOTO CEeMAaHTHYHOTrO 3MiCTy, K cKnaaHuk fashion-xypHanictuku. [IpoaHani3oBaHO TOCBiI yKpalHCHKHX
¢dororpadis — Ani bpynnoi, Biranis Menpnukosa, Jlanina Kaictpo, Camm CamconoBoi, Jlennca Manoxwu,
Jmurpa Komicapenko mono (oTo3iOMOK KOJEKIiH yKpaiHChKHMX [M3aifHepiB OCTaHHIX POKIB; BHIJICHO
TEHJIEHIIiT po3BUTKY cydacHoi fashion-dororpadii — mparseHHs 10 JeMOHCTpAITi] «IPHPOTHOCTI», KOHKPETHOT
MUTI KHUTTA Ta iHAWBIIYaIbHOCTI; 3aCTOCYBaHHS €CTETUKH CTUIHOBUX IHTEP €PHUX PIICHb Ta MPEAMETHOTO
JEKOpy UIS TIOCHJICHHS BHPA3HOCTI BHPOOIB KONEKIIii; BUKOPUCTAHHSA 00 €MHO-TIPEIMETHHAX JEKOpAIlii AIs
CTBOPEHHS 1LTI03ii 3aHypeHHS B aTMocdepy iHIIOTO Yacy; BiIXiJ BiJl CTATHYHHX 1103 MOJENTI B IMOCTAHOBOYHIH
3HOMII, EKCHEepPUMEHTH 3 IUIaCTHKOI0 (irypu Mozeli; ToexHaHHS (oTorpadidHoro 300pakeHHS i3
JIGKOPaTUBHUMH €JIEMEHTaMH, JIOlaHUMU JI0 (OTO 3a Jornomororo rpadiyHux mporpam. Haykosa nosusua.
Briepiiie B MHCTEHTBO3HABUOMY JOCIIKEHHI MPEICTABICHO aHAIIi3 JOCBILY YKpaiHChKHX (oTorpadis 11010
mpe3eHTallii MoHoro omsry 3acobamu fashion-dororpadii Ta BusBieHO 1i saHpoBi TeHAeHTIii. J[0 HAYKOBOTO
00iry BBezieno imeHa A. bpyanoi, b. Croboxnsuroka, JI. Kaictpo, C. Camconosofi, /I. Manoxu, Jl. Komicaperka.
Bucnosxu. Ha cyuacHomy erami po3Butky moxu fashion-dororpadist mocimae mposinne Miciie cepen 3aco6is
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IPEe3eHTALlli HOBHX AM3ailHEPChKHX pillleHb. He3Baxkaroun Ha Te, 1110 OCHOBHOIO METOI BUKOprcTanHs fashion-
(otorpadii € mpe3eHTaIls TH3aHH-TIPOAYKTY W 301IBIICHHS MPOAAXIB MOTHOTO OATY, IeH BUI Bi3yaJbHOI
TBOpUOCTI (ikcye armocdepy CBOTO 4acy, JEMOHCTPYE O3HAKH W HACTPOi €MOXHM, BTUIIOIOYM KYIIBTYpHO-
€CTEeTHYHI i1ea MOJIH.

Kmiouosi crosa: fashion-ororpadist; cydyacuuii qu3aiin; TeHAEHIIT pO3BUTKY; (HOTO-00pas; Xya0xkHi 3aco0u Ta
edextu
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